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For  Reference 

Not  to  be  taken  from  this  room 

Every  person  wno  maliciously 
ruts,  defaces,  breol'S  or  injures 
riny   bool-      map,   chart,    picti. 


Digitized  bylfetoterfiet  Archive 


eraturo  art,  meclianKs  or  ob- 
ject   of  l:rT||OiO,r\:"ioQ?d    in 

any  pJJiil  iT(5T?rry,' §wl  lery, 
museum  or  collection  is  guilty 
of  a  misdemeanor, 

Penpl  Code  of  California, 
1915,  Section  623, 


Iittp://arcliive.org/cletails/connoisseurillus200lond 
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January  1979 


£2.00 


Dutch  and  Flemish  paintings 
English  porcelain  and  enamels 
The  gold  of  El  Dorado 
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If  you  enjoy  American  Art... 
ENNEDY  GALLERIES 


Murtin  I'lliiisnn  H>--;uli.',  KOSI.S    12  \   1 IJ  jncht-s,  ■)il  on  canvas,  signed  lower  Iftt 

■' I  he  artist  is  always  contentrating  on  the  llowers:  he  studies  their  shape,  texture,  condition  -  sometimes  suggests  their  heavy  scent  as 
well.  "  He  paints  ".  a  hraiich  ot  tlowers  on  a  plain  background.  .  .  nonillusionistit,  unspectacular,  modest  simply  beautiful  painting 
for  Its  (jwn  sake 

Theodore  E.  Stehbins,  Jr. 

Martin   Johnson    HeaUe.    introduction,   e.vhibjtion    catalogue.    University    of   Maryland,    1969 

Hll'KODUCKl)  AND  I  :'  II).  The  Life  ami  Works  oj  Martin  Johnson  Heade  by  Theodore  E.  Stebbins,  New  Haven  and  London:  Yale 
University  Press.  1975,  |iag  ■  i'  i.  number  219.  as  "Red  and  White  Kose  Buds  on  a  Branch." 

l^ENNEDY  GALLERIES  »';;™^;;«".«.»f„„,,n,.v.,mo«,» 


^V, 


Tuesday-Saturday  9:30-5:30 


Co  Publish 


'(     '  "  i-ncan  An  Journal 


Pan  Shan  Pottery  Vase 

With  Painted  Designs 

Ca:  1900-1300  B.C.  period. 

Dia:  7  inches     Height:  5  inches 


RALPH  M.  CHAIT  GALLERIES 

INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 


12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  212  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERiCA,  INC. 


MATTHEW  BOULTON 


WILLIAM  IV 

A  fine  example  from  the  Great  Soho  Manufactory  in  Birmingham.  Date  1  831 . 
Maker  Matthew  Boulton.  Weight  21 .8  ozs.  8|"  high. 
In  pristine  condition. 

Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


d.SHRLJKaE 


LONDON  43  MUSEUM  STREET  lONC     ^WCIAlLYTtL  01-4052712    NEWYORK.  104EAST57thSTREETNEWYORK  10022  TEL  0101  212-75-38920 
Member  ol  the  British  Antique  Dealers  -  •sociatior,  ond  rhe  National  Antique  and  An  Dealers '  Association  of  America 


MALt-ETT 

BV  APPDI M  MKM  AM  IQLK  Dl^AI.l.RS  TO  THK  l.ATK  (^L  i.i 


An  extremely  fine  and  ran  (ki  ^ 

parcel  gill  and  burr  walnul  burrJnj' 
bookcase  in  the  manner  of  Giles 
Grendy,  the  upper  part  with  broken 
triangular  pediment  above  minored 
doors;  the  lower  part  with  three  long 
drawers  of  bombe  form  with  verv  fine 
(jrmolu  mounts.  English.  Clirea  ly-'j- 

Height  8' 3"     Width  :V  9" 
Depth  y  i" 


,   re     I    !■.  VFW  RO\n  ST  KFr  I     LONDON  WiV  OBS.  TELEPHONE:  OI-499  74"  (5  l'"''s) 

-.  r^^^^'-'el'  AblI^    M^    VeT^N  U>N^<«  wf^ol^^-d^  HOt:SE.  .  l^AViES  S  rREEE,  LONDON  VV.Y  ,.,J 

Also^n  NEWYoi^:  MALLETT  of  LONDON,  P.O.  Box  396  N.V.  .a,..8.  Teicpt>on.:  (...)  876  9033.  Telex:  6.580 


Professionals  and 
Friends  of  Art 


Here  are  three  information  packed  new  publications 
on  the  world  of  art.  Ihey  are  unique,  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 

IN TKRNA  riONAI.  DIRECTORY 
OK  AR  IS  14th  EDIIION  1979/80 

100.000  addresses  from  all  over  the  world.  The  new 
edition  will  be  thoroughly  revised  and  up-dated.  This 
two-volume  compendium  is  an  invaluable  source  of 
reference  for  all  those  who  need  to  keep  abreast  of  the 
rapidly  changing  art  world. 

THE  CLASSIFIED  DIRECTORY 
OF  ARTISTS  SIGNATURES 
SYMBOLS  &  MONOGRAMS 

An  essential  handbook  for  all  with  an  interest  in  art, 
buyers  and  sellers  alike,  that  need  assistance  in 
identifying   a    work    of  art.  Price:  DM  175, 

plus  forwarding  charges 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  19TH  CENTURY  BUSSE-INDEX 

One  volume  —  easy  to  use    -  gives  rapid  information 

on  essential  facts  and  dates  of  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490, —  plus  forwarding  charges. 

These  three  outstanding  books  are  of  immense  value 

especially  to 

•^  libraries  ^  art  dealers 

•j'V  museums  i^  galleries 

•^'V  institutes  -^  collectors 

because  they  constantly  need  reliable  and  up-to-date 

information.  We  can  provide  it! 

Please   send   your   order   and    request   for   further 

information  to: 

ART  ADDRESS  VERLAG 
MtlLLER  GMBH  &  CO.  KG 


I  I  I  I  I  I  GroBe  Eschenheimer  StraBe  16 

'''*''  FOB  2187 

A  DT"  A  rkr^D  tree  D-6000  Frankfurt/Main  1 

AKl  AUUKh.^  West  Germany 


cr       //     f 

2  *lccv»  ^VCr$H^vi* 

KSIABLISUKI)  n,4t./ 

^^^^^BJkjBH^'   iJ^^^^^^M 

CHINESE  ANTIQUES 

^^^^^^^^^^^^^^^^^^P[>Mr                        .JHH^^^^^^^^^^^^I 

AND 

^^^^^^^^^^^^^^^^^^^KimJf^^^^^^^^^^^^^^^^^^^^M 

OBJETS   D'ART 

VWm^H 

Vm^flQ 

Intricate  Peking  ivory  car\  ing  of  a 

WLmWr^K^^KM 

famous  Chinese  court  beauty. 

27  in.  high  inrhuling  stand. 

BP^^JRipiP^^BI^i^Hr'^^^^^^B 

PENINSULA  HOTEL 

|^^^^^^^!:^^^ttC^^H'^^^gi^^nijk               i^^^H 

KOWLOON  -  HONG  KONG 

i>h.^      ^^^B^;ST;'.                  ^^^^^^^^^^^^^K'                        '^^^M 

Cable:  "EILKERSHAW"  H.K. 

Tel:  3-664083 

^^^^^HP 

■  WK-.                                          ^^^^^^^^^^^Hi                      ^^1 

|.inu.il\    IT'J  Vol    200  Nu    K03 

1  lu  C  omikunm  nr  is  )  ..             .1  iiuuiiliK  b\      'u   N.uioii.il  M.ig.i/iiK  '    ■  :    (■  iii\   I  iinirnl.  N.itiun.il  M.iga^ilic  Houm.-.  72  Hrojdu  u  k  St  re.  it.  London  w.  I  V  2  HI',  England, 

S;  >         l-i  l.ivs  I  ■  >st.ii;i  p.nd  ,11  ^     'A    Nork,\'»    Siihsir  .iipim     i    \  ,\    ,inil  posstssions  S4X,oo  tor  oni.'  V-'-ir    t:.iii.id.i  Ss  S  00  tor  onf  yc.ir, 

I'ostin.i^ic  I      M  tid  _!_S7V  form'-  1  'n  (  imnoisstur.  I'  (  )    Bo,\  li  10120,  Ocs  Moines,  low  .1  .SO350. 


John  Keil 


154  BRCM^PTON  ROAD-  LONDON  SW3  IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 
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I  HK.HI.]  IMI'ORl  .\.\  I  srilEOh  i_>(,E()R(.l':  ll 

VALM'T  CHAIRS  by  WILLIAM  HALLE  I  7  mtlt  ii/,/ia/shrnl 

acks  (itul  \f(ih  supported iiv  ut//<ii);itl((i/ninlr  li  <^\  tUfl/no  in  ( //lU' 

rid bti/l J('(i.  Circa  ij;l',. 

Ieig;ht :  ;^rt  4iii.  Kucni      Depth:  _'lt  .'in.  •)(>(  iii 

Vidth:  _>t"t  _>.lin.  ()Hciii 


A-XlA     ,..,/..J. 


•V:--      ^ 


;. 


JOHN  KEIL  LID:  .\LSC)  AT  -m  1  HLRLOE  PLACIL    LONDON  S\\  7  jH(^     TLL   .u-^H.,  4381 
7  9  Q_LIL  T  S  TREE  I     BA  IH  BAi  i]V     TEL:  BA  IH    mi-y.  frji  76 


BADA  60 


1918-1978 


A  list  of  members  will  be  scnr  free  on  receipt  of  a  stamped  and  addressed  envelope. 


\y 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 

20 RUTLAND  GATE    LONDON  SWy  iBD      oi  589  4128,  2102 
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Fine  Old  Master  &  19th  Century  Paintings 
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\\  1,  in\  iti  ciu]iiirn.'s  tmni  iMusciinis. 

liiNtitutuiiis  (.\  Scricius  (  (ilkLtius  n.j;.ird!nL; 

Miir  t  iirniit  in\\ntor\    C  'diit.K  t 

!1K    lOSEl'H  C  AKl   ION 


*MciSl^®l'9^(5^^. 


Verkoopzaal  LEYS 

Kipdorpvest  46      Antvsrerp 

PHONE  031/32.69.69 


Highly  important  auction  in  Antwerp  (Belgium) 

INCLUDING  CONTINENTAL  FURNITURE  AND  WORKS  OF  ART.  IMPORTANT  JEWELS.  OLD 

MASTERS.  19th  CENTURY  AND  MODERN  PAINTINGS.  ORIENTAL  AND  CONTINENTAL 
CERAMICS    FINE  ORIENTAL  RUGS  AND  CARPETS.  WALL  TAPESTRIES.  OBJETS  DE  VERTU. 


FROM  THE 


BARON  REMMIN  COLLECTION 

TO  BE  SOLD  BY  ORDER  OFTHE  EXECUTORS 


■'^!^mrw^ 


^'  i:   Monday  15th  and  Tuesday  16th  of  January  1979  at  7  30  p. m 

V!F¥-/?!MG:.    Friday  12th,  Saturday  13th  and  Sunday  14th  of  January  1979  from  10  am  until  6  p.m. 

A  ^OPZAAL  LEYS  Kipdorpvest  46 

2000  ANTWERP  (Belgium) 

Tel.  031/32  69  69-031/32  63  61 


N       1  Ik  I  uiiniMssi-iii    |..i 


All  inipdi  l.tiil  I  .iis^IinIi  I  ( ]( I  X  1 1  (  I  iiis(  )|r  tal)li-  in  llic  iiKiiimi  c  )t    1  In  mias  jdlinsi  m, 

(he  loi  in  I  IdscK  I  (laird  id  designs  ni  his  '( iollcc  lion  of  Dcsis^iis,  i  7')f)", 

111  ImcK  (  aiAid  and  s^ill  \m  n  id  wiili  a  ni.ithlc  loj). 

l>iii;lis|i,  (  in  a  I  -iu). 


Width  :  ^  It.  Dcpih  :  i  It  n 


Height :  '^  ll. 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET.  LONDON  W1Y  OAR.  TEL;  01-493  67 

alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams:  Culleus  London  Asptey  S  a    Geneva,  40  rue  du  Rhone,  Geneva  Telex    251  10 

Telephone    28  72    77 


F^'  HBITORS 

•  .  .'.  :i-;iLLE  RussiE,  Inc. 
. /ER  Aaron,  Inc. 

V    viRAHAM  ARADER  HI 

Bedford  Green  Antiques 
Doris  Leslie  Blau 
Ronald  Bourgeault 
Alfred  BuLLARD.  Inc.— 
Helen  McGehee 

RALf^H  M.  CHAlTGALLERfES,  Ini: 

Guilds  Gallery 

Ed  Clerk 

Lillian  Blankley  Cogan 

AudreyR  Conniff 

M.  Darling  Antiques 

Dildarian,  Inc. 

Dillingham  House 

Malcolm  Franklin,  Inc 

Georgian  Manor  Antiques 

James  &  Nancy  Glazer 

Price  Glover.  Inc. 

Elinor  Gordon 

John  Gordon  Gallery 

Guthman  Americana 

Hastincjs  House  Antiques 

Hayestock  House 

Hirschl  &  Adler  Galleries,  Inc. 

Hobart  House 

(Malcolm  Stearns,  Jr.) 
Ruth  Hubbell 
Incurable  Collector,  Inc. 
Valdemar  F.  Jacobsen 
Simon  Kaye,  Ltd. 
Lawrence  E.  King 
Raymond  Knight 
Gerald  Kor.nblau  Gallery 
H.J.  Kratzer,  Inc. 
A.S.  &  L.E.  La  Ganke  &  Co. 
Landrigan  &  Stair,  Inc. 
L'Antiquaire,  Inc. 
LiNLO  House,  Inc. 
Ellen  Fales  Lomasney 
Louis  Lyons 

DM.  &  P.  Manheim  Antiquhs  Corp 
Marine  Arts  Gallery 
Elinor  Merrell 
Nigel  Morrison,  Lid. 
FredB.  Nadler  Antiques,  Inc. 
Members  of  THE  National  Antique  and 

Art  Dealers  Association  of  America,  Inc. 
Newhouse  Galleries,  Inc. 
N1MM0&  Hart 
The  Old  Print  Shop,  Inc. 

(Kenneth  M.  Newman; 
Jack  Partridge 
Potiinger-Walters  Antiques 
Marguerite  Riordan 
Rosenberg  &  Stiebel,  Inc. 
George  E  Schoellkopf 
Matthew  Schutz,  Ltd 
Robert  Spencer 
Stair  and  Co.,  Inc. 
Garrick  C.  Stephenson 
Steven  Straw  Com>.-..\y,  Inc. 
Anthony  Stuempfig 
Sylvia  Tearston  A.vtiques 
Robert  Thomas-Robert  Seifert 
J.J.Thompson 
TiLLOu  Gallery 
John  C.  R.  Tompkins 
Timothy  Trace 
222  Imports 
Vernay  &  JussEL,  Inc. 
Village  Green  Antiques 
The  Virginians 

Thomas  D.  and  Constance  R.  Williams 
Thomas  K.  Woodard 
York  House 


The  twenty-fifth  anniversary  of  the  EAST  SIDE  HOUSE  SETTLEMENT 


America's  most  prestigious  show 


Saturday,  January  27th 

through 

Sunday,  February  4th,  1979 

H<)/n\:  W'ttkiLiy^.  n(kii/-)iiiu' p.m. 
S////c/c/].\,  (iiu-\/\  p.m. 

Seventh  Regiment  Arn/ory 

Park  Avenue  at  G7th  Street 

New  York  City 

Daily  Admission   S^.OO 
Ccitciloy^iH'  by  Ma//.  S-i.'^O pp^l. 


PREVIEW  PARTY 

Prulay,  January  26rh,  6;30-9:()()  p.m. 
'Tickets,  S4{).()()  each 

Special  Patrons  and  Collectors  Showing,  3  p.m. 
Tickets,  S65.()()  each 

^Honorary  C'hairmen:  Dr.  and  Mrs.  Henry  A.  Kissinger 


For  the  Benefit  of  EAST  SIDE  HOUSE  SEITLEMENT  3  r  Alexander  Avenue  Bronx,  New  York  10454  •  (212)  665-5250 


■:inmfimmmmmmm 


.■  i^M^. 


Silver  by  Paul  Storr 

A  pair  of  four-light  candelabra,  height  26  inches, 
weighing  426  ounces.  Date  George  IV,  1823. 


[£LS:^•,4■^^i;Kai^i;fc;JS 


m    APPOINI  SThNl    1(1  HHK  MAJhSI  ^    IHhlJlllN 
l.OI  DSMI  I  MS  All   KOWN  Jl  WH  I  hkS   ( ,AKK  \KI)  M  1 1  I    II)    I  DNDON 

GARRARD 

The  Crown  Jewellers 

ii-  RKiENT  STREET      LONDON  W1A2JJ      TELEPHONE:  01-734  7020 


't 


A  fine  Victorian  suite 

consisting  of  a  centrepiece 

and  two  matching  candelabra 

made  by  Hancock's  in  1870 

with  a  total  weight  of  416  ounces 


We  will  be  delighted 

to  show  you  this  suite 

as  well  as  many  other 

interesting  pieces  of  antique 

silver  in  our  newly 

enlarged  showrooms 


»...ttiebest 
hfVi^t  Qerfnanjourhalism<< 


The  Suddeutschi;  Zt.'itiitK)  is  <i 
aiemher  of  1  LAM,  a  qrouf)  of 
I  4  to[j  (lewspapers  m  1  0 
(.oiinlrios  all  over  turvjpo 
1 1)0   SucJcieutscfie'  tias  ttie 
higfiest  circulafion  of  any  of  the 
tliroe  German  mt;ml)iirs,  (F  A  Z 
Wolt  and  Sucidoulsche)  - 
31  6.734  copies  average  Monday 
to  Saturday.  1  st  cjuarter  1  978 

S(jutli  Germany.  Suddc.'utsche's 
t^cjme  ground,  is  tfio  fastest 
expanding  business  area  in  the 


Federal  Republic,  and  it  is  here 
that  the  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That  s  what  "The  Times"  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddeutscMcZciTung 

The  world's  newspaper  frorii  Munich  A  member  of  the  T  E  A  M   group        ^ 


(Top  European  Advertising  Media) 

(   n,    Ih.'    IJ    h 

Puhhm.'rli.i  Liinilril    bV'<    ',/?  hilhjin  Ru.id  I  (.n.lun  SW(.  1  HF 


The  Special  "Art  and  Prices"  Supplement  is 

published  twice  yearly  in  the  Spring  and  Autumn 

Every  Saturday  the  Suddeutsche  features  a  page 

.  nn    Fine  Arts  and  Antiques  ■ 
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KUNST&PREISE 


/  ,m  Htili^t  J"  SmlJn.lul<m  /,:liinf,  fur  ult,  u„J  „„,  l^,nll      Auklwmn  ;<«,/  .-h,^.uiluflf,rn 


•^3.  Auftnch  ;Hif  dcm  Kunstmarkt> 


v;^W^r>  V  ■''»u^  ',-m  •■.;.,■'.■'■.•   .•.■•::'.rr  r.rs.-.r-j.-r.'rr:: 


'Z'^i^n.     Besser  als  erwartct 


M        DM   It 

4  AatlqulU- 


.".J^l    S^i'Hr^iM K)S""<  i''--'ii   ■™"ic" ™  »ii'^>i '^»  "J    Fruhjahrsauktionen 


I  4       1  lu-  t'l^DriiiisM'ui    1,1111, .11  ^     1 ' 
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■'pr\??M 


t4t%*1r 


S    vliP 


..^s^^'Sh* 


i.;»fe 


^m^uction 

V^IDNESDM,  JANUARY  24  atl)a.m. 

/<StA  a/u/  (ptA  (y^/?///r^  (!:iri^/^  a/u/  &afU//u'/f?a/ 
t^y/y/'/////Y',  {:/)ccor<f//off/i,  ^f//U//i^  a/n/  {^//^ 


EXHIBITION: 

SUNDAYJANUARY21:  Noon-5p.m. 

MONDAY,  JANUARY  22:  9  a.m. -7:30  p.m. 

TUESDAY,  JANUARY  23:  9  a.m. -5  p.m. 


William  DovlMe'i' 


East  87th  Street  ^Ne 
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'  '^/^'^ 
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^•..;U 


¥ma& 


Tuesday  23  January 

Fine  Jewellery 


si. 


^m^ 

^k"!^ 


.d 


Left  /.  .1  ////.  hiiiih  ijlh  (Uiiiury  onhl  oik/  in, mi, I  Imkil  i  nninnnn:^  ,i  iniiiinlini  nj  ,/  l,iil\.  Top  Centre  i'.  .1  hull  fi,  ml  si  t  t^uhl  liimlmit 
iiU'iiiiUil  .<  iiii  ;."  <u  hr'tiiiiil  umitlirst  iiihr^hn  jiliiijui.  Centre  ;.  An  niiiiin  l/nl  /iiiriiliiii,  Ixil  inasijiii  finn/iiiit  uitli  biindrd  onyx  and  i;idd  hack. 
Centre  Left  /.  .!  lyt/i  (  nlitry  itiniinlm,  ■//  I  ,iiis  Xl\  sinnu/ndid  hy  msi  duiiiinnih.  Centre  Right  ',.  A  ijlh  C'liilurv  uold  und 
iiKiinil  fiiiidiiiil  ,  ■nlii'iiiiifi  II  iinhmturr  nf  n  hid..  Centre  Bottom  li.  A  <^idil  dnuhlr  anlrd  nrfnnl  pindaiil  lonliiinin^  a  ininiatun  of  a  lady. 
Right  7.  .1  ///;-   Uiisuiiii  ii)th  Ciitury  (iiannl.  iinhl  ,,,.,/  .irin  mI  pmdant  ivilh  chain. 

'  niiiiio  this  Sale fdi'iisf  contaci .Slum t  Ihets.  jcwelleiy  \/ifciali'.ls. 
-  /.  ■>,!>  fi.m.  .\'o  vicwinti  .Saturdiiv  I'nlh.  .Monday  2L'nd i)a.m.-.i.jop.m. 
;  '■■iitiiirii;  of  the.SaIr,  'ja.iii.-  m.  -jn  a.rii. 
I   .   M  ,it cd  (  :;i la Inyiic  (  I  ._>(i  1)\  ]i()Nt. 

■b :  l^iemational  Auction  People.  Founded  1796. 
?  A  3ond  SL  London  WIYOAS Tel:  01-629  6602 


J'lii  juilhir  injomiiili'" 
I  icuiiii^  liiiii-'. :  hnday  i '//'''  '  ■ 
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7Blen. 


Wesl2,l('\iK'rMl<,l 
lomlonUlMhl 


Hjrykboi\e.ll,n.vl'l 

lulKluhNUHil    \ 

Td  01 /'_'.';  1 1 IH 


Jollys.  lOLIKiniiN 

IViih  Voi\ 

U  O^L'.'i.'^lOfilt!) 


iiidlands.    ''eOki  House, 
l\r\iiuk>'        \\nll,inils 


North,  I  lopper  Hoiist 
17,ih^Ml'<\rddt\U'e(ls 

Tel  ()r)ry24002<) 


Scotland,  (i.idcorge  St 
IJml,urghLH22JI. 


dKodl  [)ublin.(jenevd 
Amsterdam.  MontaMi 


\ln,l„Tsnll(,eS 


[  irU'Art  Aiutii 


»^ia!ftW,'?i\.-bv\SMI 


74.   ()">,/>    W„:i.  ' 


^4X^ 


14  GRAFTON  STREET,  LONDON  Wi 
ESTABLISHED:  1865 

TELEPHONES:  493  1141/2/3 


^T 


A  silver  desk  garniture  by  Carl  Faberge. 
The  four  pieces  comprising  a  combined 
inkwell  and  penrest  with  roller  blotter, 
stamp  box  and  quill  vase.  Each  piece  chased 
in  the  rococo  manner  with  elaborate 
scrollwork.  Signed  in  full  K.  Faberge, 
Moscow  with  the  Kokoshnik  mark  for 
1896-1908. 


Length  of  stamp  box  3q  inches.  Height  of  inkwell  43  inches.  Contained  within  a  wooden  case. 


■tli^^- 


Pluflips 


Friday  9th  February  at  1 1  am 

The  "Alexander  James'  Collection  of  Early 

English  Silver  Spoons 
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/.  .1  AM /,'/•;  i:/)i\ 

(lllil   \lli';,  U:'.'    I  nil  .  A 
\(  lljil.    Ill   II 

inii/l,  I  I ;')];. 
I  fry  I  I  M,    1  . 
iiniihm.  /nil  h,  mm!, , 
/■/■'  ui!h  lu.,  /iJl,i. 


.7.     i  ' 
l.l.lS' 


Ud>  III  DIA 

"/    i^tlllui'^.    (  il( 
///-///.  fiosuh/v 

IIAKI.I'S  I'uii 
A  I  MAX,  I  I 


\l().\/)-/'fiiiil  sfinnu.  Miiili  /i-iiiiiii-  ill  jii  iif  t  lull  nj  sliiii  iiiiil  fiiiicl  ( piissihl)'  iiwiicrA  Diiirk )  till-  diamoiid-pdintjacclcd 
a  /•/■:'/.  -.  A  lll:.\U]    I'll/  /iii,'/y-iiin,/,//,i/  MAI DliXHI'.AI)  .s/in,iii,  iiinknA  uuirk  I.  mclosing  C  in  a  Gothic 


■llrlLri 


i-.iist  .Illinium.  ( ii(  <i  /  -,ji).  ;.  .1  i\AI\l'.  MAR]  I  HAI.l  'S'l  I'lR-knuli  s/ionii,  innktr's  mark  a  crescent  enclosing 
iniiiil  jniiiil,  liniiiiiiil  Lim/i  sfmiiii.  (msi-nili  driiii-iiiikcl/ntidlrjiiir/vninili'lliij),  by  Jnhn  Qjiyche,  Barnstaple  circa. 
:  Lot  .-I'll.  -J.  A  J  AM  lis  I  MAS  I  En-SI>()()\\  (,„iv  ,,)  a  paimj  Apmtles,  ifie'other  St  Matthew?),  with  pierced 
'I  li(  III  d:itt,d  iircl, .  W,  \l  Ciiiiiiliy.  (ill  ci  I'ljii.  1 1.  A  'JAMES  I  Apmtle  Spoon,  St  Simon  .'^ealots,  maker's  mark 
.   I'll'),  p'onmrly  in  tin  Uriiid/ehiiinA.ollulion. 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


Wesl2.lll\ik-inlid 

lonAmU24IU 

l.l(IIL'lM.).i(l.i 


MarjlelKi.,-Ji,v.c-r, 
l.'uKmNWIi.l  \ 


ilyv  Ki;I1\ii\kN 
• "   ''ii';o!i 


Midlands.  I  ik'OldllouM' 
KnowloWiM  \lldl■ln^l^ 
lol()')(;4.')t;|.')l 


North.  lIcppcrHou^t' 
I7,\l:.isll'.vmde  U'l'ds 


Scotland,  t)')(ifomc^i 
lAiinl)ur)ihK(L^2Jl. 


<\korttl)uUin,(ienev<>, 
.\mslordc\m.  WontriMl 
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PKiflips 


Friday  9th  February  at  1 1  am 

The  ^Alexander  James'  Collection  of  Early 

English  Silver  Spoons 


) 


\ 


I.  CHARLES  I  rXKU'l-:  ll()RSi:s  UODF  }j:np  sfinnn.  )n,iLr\s  murk  Sh  innncDhnl.  llV.s/  Cnmiiiy  .  ik  .i  i',.f,i  Is,,  JACfiSOVW/iai;,  ./;/;,'. 
1'.  .1  (.TL\R1./:S  J  /•■/A/-;  S!-:A/ -/()/'  Si'OO  \.  „u,:..,\  ni.nl-  I  n:,,  M.  ,n.'„unh,,l  I>,,>iin,i<il  .'ik.i  itr;n.  lA  siiiiihii  .jm,,,!  iii  liRI  I  ISII 
MlSiaWl  COI.I./A  I  H).\  i.  ;.  ().\l:  ()/■  A  I'Ain  Ol-  jAi.\ll-:s  l  AI'OS  l  l  /■;  SVOO  W,  SV.  .\l„ll/i,n  /.  luith  pi,,,,,!  mmhin).  l/„  „ll„,  ,, 
MAS  [KR  V"'""-  '""/.'/'^  »i,nL  l{(    ii,  „  ,!<.ii,,i ,  ,>,  i, .  W.  s/  (  .,in,tn  .  n,  ,i  z^--,.  /.  .1  /;ARI\  llhAR)    \'l  I/O  \-S/-jA  \  I  S/'()()\,  (/■A(:/,\(, 

/' RO.\  I  WARDS  n'll/i  jiiirl,',!  h  <^\  i .  nniL  i ' \  niin'.  ,i  \iitil,  ,,i  ,li ,i'h,ii  ,  m  lusiir^  II'  /  .';,  innnrrih,  il  I'm;  im  ml  en  i  a  /  /7".  ',.  An  tniusiuil  b'.li  \,ili,  lli  I 
Ft  mule  1 ,  nniiiiil  Sfnion  ( ,1,  ini-J,  nial,  clnth,,!  with  l,,hl,<l  iinns  ,  imiL,  >'  s  iiunk  IS  m  r,i  Inir^iilni  \lii,  1,1.  W,  st  (  mnih  r  c  ii  i  a  /  j/j.  S,,'  junil  1 1  jn  /< 
r?;'/?/.  6'.  .1//  ,\h,i)i,lr  run  l-'.dutuil  I  ,ifnni-kiinji  '.fmun.  m  r,it,  h,,l  ilniihk-,  h,;riiii  in  huh  I  /i/iu  /inn.  i  in  a  /  :i>n  :  siriiihu  tn  RnUur  \tioi,/t  ui  RRII  IS  1 1 
MrSEl'M. 

l-'ii)  tiiithii  iii/i,niiii/ii,ii  1 11)11  ,n!iiio  thi\  uih' /i/ii:\f  ciiil/ii  I  h'l tr .Si)itlk.  u/tii  ^fiiihil i\l . 
\'IK\\I.\(  .  :  Pn:  ,1/,-:  i,'uin.if,f„itnl!n,nl,in/v  I  iir\,l,iv     'y-/.'/". 
A"/.'/,-;;',- /,,-,;/';' -    W'uhu^ikn  -i,-/-  :"■    niiDuhiv      ()-^j.;(i.  l-'liihi;      i,-lii.;ii. 
Ulti^triititl Kiliihioiu-  -  I  ./.("/.  ;/"/  niihiilirioj}(i\l(i<ic. 


Bring  it  to 

Phiflips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 
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North.  Hcppcrllousc 
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Wi-mliiTMit  ihi-NHii'ivof  I  UK-  \rl  ViilHituvr 
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Astor 


GALLERIES  - 


754  Broadway,  New  York,  N.Y.  10003  •  212-473-1658 

Commencing  Our  461)1  Year 

WILL  SELL  AT  AUCTION  A  COLLECTION  OF 

IMPORTANT  OIL  PAINTINGS 

ON  TUESDAY,  JANUARY  23rd,  1979 


Ineliided 

are  works  hy 

A  dan 

LeRoux 

Artz 

Massani 

Blommers 

Rhomberg 

C^herubini 

Smets 

rn-Bellecoeur 

Schouten 

Breton 

Verboeckhoven 

De  Haag 

Verschuur 

Duval 

Vallon 

Rickelbcrg 

Van  Leemputten 

Fish 

also 

(ierard 

J.  F.  Cropsey 

Haag 

C.  R.  Fish 

Harris 

E.  Moran 

Hay 

A.  F.  Tait 

Herrmann 

and  others 

AMERICAN,  ENGLISH  and  CONTINENTAL  FURNITURE 
and  FURNISHINGS  will  be  sold 
in  conjunction  with  the  works  of  Art. 


ON  EXHIBITION: 

Wednesday  January  17,  9am  to  ^pm 
Thursday  January  18,  9am  to  5pm 

Friday  January  19,  9am  to  5pm 

Sundav  January  21,  12  noon  to  5pm 

Monday  January  22,  9am  to  ipm 


FOR  AUCTION  INFORMATION     212-473-1656 


Ihr 


'rr-rtx-j-L» 


Robert  Noortman  Gallery 


..■jB*: 


->raS. 


""»-.  :'Afe,.,'£4i»BJ^ ■£»»{.">»£' 


ules  Noel 
815   1881 


Le  Treport 


Canvas:  54  5  ■  90  5  cm. 
Signed  and  dated  1872 


Fine 

Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd 

8  Bury  Street,  St  Jannes's 

London  SW1Y6AB 

Tel:  01-839  2606  Telex;  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 


PIPE  DREAMS 

Implements  and  phantasmogoria  in  art 

An  Exhibition  and  Sale 
January  20  tiirougli  March  3 


Blue/white  opium  pipe  in  porcelain. 

Ch  len  Lung.  1736-1796  mark  and  period 

Length:  sixteenjnches 


E<2:j  FRANKEL.„ 

ORIENTAL  ART 

25  East  77th  Street,  New  York,  New  York  10021 
Telephone  (212)  879-5733 

Members  ot   The  Art  and  Antiques   Dealers 

League  ol  America.  The  Appraisers  Association  ol  America  and  C  I  NO  A 


ALBERT  AMOR  LTD 

l.NC.ilSII   c\    CON  IlNl.N  I  AL    CERAMICS 

i7  lUJKY  S  I  KM   I  ,  S  I     I A  Ml  S'S.  I  ( )N1  )ON,  S  W  i  Y  r,AU 

lllll'lliiM     .:,-.,i     .,,,       IJIM.KAMS    'Wli  iRII  I  K  I  (  )N|)(  )N 

"QUAKER" PEGG 


I'      ■■•■•.■  I.  il     111       n;  .  Ill  (.1.,!,   i\,,    -I.  rroiri  ,.iir 

I-  ■     <  u   \i-.i  '■     n  (.(.I  villi. 11 


K.   M,  V.v    I    xhlbll 

I  ..Ih'U  llli;    till       ill  .1     s  ..Mill      I 
I'l  .  n  li  [Ml  ..III.  ,     '    ,  .  I  i|.|,    in  . 


•us    /^    I    .-s.    L'   S    ,'\     Ss   iMi. 

'     ■      I  >ii,iki  r"  I'tiig  pl.ili'.  li.iM 

■ilur  ..I  Mis  .iv.iil.iM, 


BLOND  FINE  ART 

33  Sackville  Street,  London  Wl 
Tel:  01-437  1230 

MARGARET  FISHER-PROUT 

A.R.A..  R.W.S.,  R.W.A.  1875-1963 

A  Retrospective  Exhibition  of 

Oils  and  Watercolours  1890-1963 


Ri'(  lining  \'ii(h' on  Sulu         Oil  lui  Board  43    ■    36  ins 

4  January  3  February 
Weekdays  10  am  6  pm  Saturdays  lOam-1  pm 


I  lit-  riMin.iisvui.  |.imi.ii\     I  v; 


We've  made  a  lot  of  moves  since  we 
packed  and  delivered  your  first 
antique  shipment  from  Britain. 
And  now  we've  made  one  more. 
New  York.  The  same  unique  services 
Michael  Davis  offers  in  London  and 
Los  Angeles  are  now  available  to 
buyers  in  and  around  the  New  York 
area.  Our  new  office  and  the  full  serv- 
ice it  offers  is  our  way  Qi  ensuring  you 
with  specialist  handling  like  you've 
never  had  it  before.  Should  you 
be  moving  house,  a  full  container 
load  of  antiques,  or  a  single  Ming 
vase,  and  whether  you're  ship- 
ping across  the  country,  across  the 
Atlantic  or  around  the  world, 
Michael  Davis  means  Big  Service. 


Going 

The 

Michael  Davis 

International 

Route: 

Big  Ben 

to 

The  Big  Orange 

to 
The  Big  Apple 


Please  send  me  additional  information 

NAME 


c/i:'//8 


ADDRESS 

Commercial  Dealer  D       PHONE 

Tourist  n  Collector  D  Household  Removal  D 

MK  HAI  1  DAVIS  (SHIPPING)  \N(       24  I  AST  61ST  STKI  I  f 
Nl  \X  Y(  )KK.  Nl  U,  Y(  )HK  10021    (212)  832  3655 

MK  HAI  1  UAVIS  (SHIPPING)  INI 

S434MI  LKOSI  AVI  Nil! 

I  ( (S  ANGI  II  S  I  Al  II  ( iKNIA  '^006'*     Til    (213)  655  3030 


MK  HAI  L  DAVIS  (SHIPPING)  UMIII  D 

1 1 1  M(  )HTLAKI  K(  lAD  Kl  W  KK  HM(  )NU 

SUHRl  Y  TW'»4AI1 

TIL  L<)ND()N(01lH760434     NIGHTIINI    (01)87«3377 


MICHAEL  DAVIS 


1  N  T  t  RN  AT  li.iN  AL    REMiJvERS 
TRAVEL      RELATED    SERVICES 


<8§> 


vO-^ 


s^ 


vxv^-^ 


.x'^^ 


\V 
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The  Connoisseur's 

Distinguished 

Diary  & 

Appointments 

Book 


No  price 
increase  since  1976. 


Di.ii 


Hi  Ml  lie  i  III  polislnd  c  nil  ISC  HI  I  .lit  liuk'.  the  i;(iKI  bloi  kcJ       i'kk  i 

uinLiuJ  KIWI    \sitl)  iiptKiii.il   iii.iti  Iiiiil;  miti.ils  i.iii   be 

iltt.ulu-cl  ticiiii  iIk-  w.itri  silk  slip-iii  Ji.iry  toi   Lisc  with 

1 1  It  tin-  !(.  hiis.  1  .!(  h  spu  ,k1  (it  h.iiui  i;iKli.-(l  p.ii;cs  presents  .1       UK,  /j  s.oo  + 

\s  lek   lit   the   \r.ii    Willi   diu'  luhiinn   to  cull   \\  cckckiy        lurcipc  /' 1  s  00  + 

iilnititi.ihk     1)\     tlir    hiiiiiid-iii    silk     m,iik<.T    tor    c.isy  '"      . 

1  1.1.  1  1  ■         liiscwlurc  /  I  S.00  + 

ntcrriKi.     Intioiliu  tot  V    p.ii^ts  arc  ot  spcu.il  iiitrrcst  to  " 

(  (ilkntors  ,iikI  nil  IikK'  iinpoit  ,iiul  export  ot  .n)tK|iics,  LLS  A.  Sj<;,(i() + 

So\crcii;ns  ot  I  iis^l.iml.  i,iiL;lisli  C  'Ku  km.ikcis,  I'oritl.iin 

I  .11  torus,  I'.iiiiins,  Sil\  (.  r  M.irks,  (  'liincsc  dynasties,  .iiul  Wi/iZ/s  only 
link  h  elsi    1h  suk  s  ,  ,  ,,      ,- 

II  I  >  I    A  01  ^-  '^    /->  4"  + 
I  he  I  )i.n  \   ,11  111  Appointments  l5ook  is  sent  to  yon  111  .1 

speu.illy  Jesiu.iK-il  prolec  tive  i  ont.nner.  i-Kewhere /^.s  40  + 

(  >ver.ill  si/e  10"    x   7  I".  USA   S';Cio  + 

N.B.  Initialling  incurs  delay. 


I'o-! 


H;c  t-  /'ill  k'liii; 
.sop 

S.S.7.S 


£0.20 

£  I  00 
S3. 40 


I'oldl  per  (liiiry 

£>>  >" 
£n-2s 
/"iH.OO 

S,H.7.S 


£  (^40 
$13.00 


t  '!<  I  )|  !<.  I  I  )|<..M  VAT  No.  23K  3X74  23 

i  h.   I'ni-lislKr.  Il>r(  (.nn.iisseiii,  NAIIONAI   MACiA/INI-;  HOUSE,  72  HilOADWiCK  STREET,  LONDON,  WiV  2BI' 

(Reg  OtHee)  Reg  No.  1  12955  England. 

I'l'   1       ■    i.!    mi  ,  ,    (  npies   lit     I  lie   (  c Him iisseur    I  )i.ir\    .iiui    Appcuiitnieiits   Honk    tor   1979.    Amount 

Ml    ,Mi     \lis.,  


p.:,,,!.       pi 


mm. lis 2nd     (  'opy 


3rd    C'opy 


'\A.< 


•4         I  fn- t  Olllh'lsscui     |.IIIII<1I\      l')7't 


^        '"       \ 

^  associ.ii  mil  \ 

^  C  onnoisM'iii    ;| 
^  nuii;a/iiK-  :'ifi 


^^^ 


^^3E]Gi^ 


v<$^ 


MICRO  CRYSTALLINE   WAX  ||ij 
<-1KaNKR/  polish        jj 

^Ialal323Occls@0S?> 


RENAISSANCE 


'An  exceptional' wax  polish'  sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
Ml  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,   including  packing, 
postage  and  (in  U.K.  only)  VAT 


U.S.A.   -  Air  Mail: 

$7.50 

-  Surface  Mail: 

$6.00 

Canada  -  Air  Mail: 

$7.50 

-  Surface  Mail : 

$6.00 

U.K.  Onlv 

£2.30 

Liirope 

£2.85 

Australia  -  Air  Mail: 

£4.60 

-  Surface  Mail : 

£2.85 

For  quantities  of  six  or  more  deduct  io%  overall. 


Order  horm     1 1»  The  (  ormoisscur.  Nalion.il  Maga/ine  House.  72  Brnadv-ick  Street, 
I  (indoii  WIV  :BP  (Ret!  OHice   Reg   Nt>    I  1  2^55  hngland) 

Please    setul    me    by    airmail/surface    mail: tans    of 

Renaissance  W'a\  Polish  at each,  less  10%  overall  deduction 

on  si\  or  mort  cans.  I  enclose  total  payment  of: 


Mr;  Mrs/Mis 

Address    ...   . 


L. 


Chequ 


shouUi  be  made  payable  to  THE  CONNOISSEUR 


_J 


,■^-1  ,''■■»« 


RARE    AND    DECORATIVE    CARPETS 
RUGS    AND    TAPESTRIES 


■A. 


70.   SOUTH     AUDLEY     STREET. 

M  AY  F  A  I  R. 

LON  DON,     WIY     5FE 

TELEPHONE 

oi    493   saae 


^.,^J»^^. 


*>  ^   tf^  V  iJ^. 


A  fine  and  rare  Caucasian  Shirvan  Carpet 

with  a  rust  red  background. 

10  0x6  6  (305  cm  X  198  cm). 


MANHATTAN  ART 
£>  ANTIQUES  CENTER 

Tlie  largest  and  most  important  antique  center  in  New  York.  62  top 
professional  antique  dealers  serving  the  trade  and  the  general 
public.  Dealers  and  serious  collectors  are  invited  to  browse  and 
see  for  themselves  our  large  array  of  art,  antiques  and  related 
items.  Conveniently  located  in  the  center  of  the  city.  Open  7  days. 
10:30  to  6:30  Monday  through  Saturday  and  12-6pm  on  Sunday. 


(jallcry  #14:  It.ilian  2-st()rn'd  tabinct; 

mtirhlc  mosaic  inlaid  with  bronze 

(lore  figures  on  black  laccjuer. 


Gallery  #81:  K.I'.M. 
Painting  on  Porcelain 


'>i' 


Gallery  #65:  18th  century  (jobelin  tapestry. 


Gallery  #54:  18th  century  English  tall  case 

clock;  green  laccjuer  Chinoiserie; 

"Thomas  Daves- Northampton". 


Gallery  r     •  ,   ::,...    ■   -.  I, 

lamp,  I5a>-e  sii;tii'fi  Ti  I.;  .•, 

vvitli  FaviLi'  Ofr.rn^ 


Cjallery  tf^--   '"-"h  century  French  bronze, 
signed  "J.  Clesinger". 


Gallery  #55:  Antique  Serapi  garden  rug; 
rare  stylized  leaf/flower  border. 


Gallery  #98:  Pair  Chinese  Famille 
verte  porcelain  beaker  vases. 


CjallLi>  #80:  Ait  IJuco  Bronze  of  Cleopatra,  signed  D.  H.  Chiparus, 
bronze  dore  with  ivory;  triple  onyx  plinth. 


t,f^.'^  k     ^ 


t^..'.f*-'  -■ 


..^',^' 


HJjIWtUlt.-  Ill*  i'^'       ^ 


,  »^-*^  ^ 


•a?^  \ 


:^ 


Gallery  #<)r: 
Gorham  Sterling 
silver  bowl 


(jallery  #60:  Antique  English  tamoo/golcl 
locket-brooch  with  earrings. 


Gallery  #52:  19th  century  American 
marble  group,  signed  and  dated 
"Pierce  Francis  Connelly,  18()f.  " 


Gallery  #60: 
Enamel/gold 
pocket  watch. 


Gallery  #54: 
1'Hh  century 
French  bronze 
and  bronze 

(lore   clf)ck. 


Galleiy  #n)     IHth  (cntury  American  (;)ueen  .Anne 
walnut  vlant-lnint  desk on-lrame. 


MANMATTAN 

ART  e>  ANTIQUES 

CENTER 

1050  Second  Avenue  at  56th  Street 

New  York,  N.Y.  10022  U.S.A. 

(212)  355-4400 


(jallery  :ra.':  T\[iical  clisfilav  i>l  men  handise. 


Gallery  #1:^:  l<lth  century  Japanese  falconer 
3-tone  bronze  with  24k  gold  inlay. 


N.ie"^ 


Gallery  #52:  Antic|ue 

Indian  solid  silver 

8','2-foot  throne 


Gallery  #12:  Russian 

cocoanut  cu|) 

mounted  in  silver 

(juilt.  enameled,  with 

enicialds,    ruliics, 

sapphires     bv 

Grate  hev, 

"^t    Pelfrsbur 


;* 

;»^ 

Georgia  O^Keeffe 

m. 

11887-       1 

mn  Life:  Cauna 

( )il  oil  canvas,  18x18  inches 

A 

^^j^^^^^^^^^^^^^^^^^^^ 

Exhibited:  The  Peck  School, 
M(  )rristown.  New  Jersey.  197S, 

M     1H 

mi 

(icorf/ia  (yKcrf'fc,  no.  17 

1. 

1 

Berry-Hill  Galle^ies,  Inc. 

r 

Cables  BERRY  MILL  NEW  Y(  )RK 

1V.\  Fifth  .\vrrui.'.  Nrw York.  NY  10():>:>  .  mt) ;}71-()777 

-^->i4>: 


=^ 


^n 


BETHUNE  (PAs-i)K-cAi.Ais) 
HOTEL  DESVENTES 

I4X.  I'l.iLX' J.illrc      Icl    (21  I  :5-ll2-lX 
MS  ininuK-s  Ironi  i  ILLE 

SUNDAY  4ih  FEBRUARY  1979  AT  2  p.m. 

\  KRV  IMPORTANT  AL  CTION  SALE 
C  ()I  I  IX  HON  OF  V\OOD  SC  II.PTL  RES 

oMhc  TmH    I'^lh.itul  Idlli  Li-nliiiN  iii^ludinL' 

THE  S.VIII.ING  ANGELS  OF  ARRAS 
called  the  ANGELS  of  SAl  UEMONT 

c  uiiuips  111  pi'l'  I  hri'iniil  ^,ii\cil  uood  il'oIiI  on  I  hi.-  tunii..  the  \\\\\fs  and  tlu-  hair. 
mKci  kal  on  thi- I.kc  ami  h.iiKis)  I  3th  i.cntiir>  H    1.3-m 

FINE  OLD  MASTER  PAINTINGS 

nil.  lulling' 
\  Mill  Ilk-  uilh  Iniils.  siL'nal  \  AN  l)F  VM   M 

IXth  (  EN  1 1  R^  Fl  RNITl  RE  AND  OBJETS  DART 

(  'MM nitwit-  in  f  I'scvstuKl  \L-iK-t.-r    IransiIion.il  period  I  ouis  \  V    1  ouis  \\  1-  bc.irini.' 
lhcslampolS(  II I  K  H  1 1( .    ri-..cui.-d  Master  in  I  76-^ 

Sm.ill  \1,ih..i,Mn\  shouiasi-    1  mils  W  I  purioil,  bcirint?  the  si.iiiip  ol  W  Rll 

K-i.i-i\ed  Mastei  in  1774 

UuK-au  t\  lindic  in  hiiii  M-neei.  I  ouis  XV  period,  bearing  the  st.inip  ol 

II   de<iRl  \<)B1  1     reeeised  Master  in  17^11 

Sim, ill  i.iseuood  \eiieer  slioue.ise.  I  ouis  \V  I  period,  bearing!  the  sl.imp  ol  S(  \\\i\  . 

leieued  M.isiei  in  I  "^7 

\  it'wing 

I  rid.i)  2iul  hebrti.UA  troni  2  In  6  p  ni  aiul  Irnni  '>  tti  I  I  pni. 
S,iuui,la\  .^rd  1  cbni<ir\  Iroiii  9  id  I  2  ,i  ni  .iiui  Irdm  2  lo  6..^0  p.m. 

By  the  ministry  of 
Me  D.  VV  ATINE-ARNAULT 

.Auctioneer 


I  111-  1  .'llli.'isseiK    j.iii 


THIRTEEN  is  proud  to  announce 
for  the  second  year 


THElSKtin  Collection 

TELEVISEO  RUCTION  OF  NRT  NNO  RNTIQUES 
MRU  10-13, 1979 

You  are  invited  to  support  this  highly  successful  auction 
event.  Here  is  a  unique  opportunity  to  have  your  name 
and  your  quality  donation  presented  on  television  to 

our  audience  of  millions  of  art-oriented  viewers 
We  welcome  donations  in  the  areas  of  traditional  and 
contemporary  European  and  American  art.  Oriental 
art.  American  furniture.  European  furniture,  decorative 
arts,  Amiericana,  tribal  art  and  antiquities,  fine  jewelry, 
gold,  silver,  objets  de  vertu.  Judaica.  antique  jewelry. 

rugs,  tapestries,  textiles,  contemporary  crafts, 

photography,  architectural  drawings,  stamps,  coins, 

autographs,  antique  mops  and  rare  books  Authorities 

in  each  field  are  now  reviewing  donations  to  be 

offered  at  auction 

To  make  your  tax-deductible  art  antique  donatiori  for 

the  benefit  of  THIRTEEN,  please  v.  ■  ' :  EN's  Auction 

office  at  356  West  58th  Street,  h-  .-  '  JY  1001V  or 

call  (212)560-2700 

Note  Donations  made  by  December  31, 1978  can  be 

considered  gifts  for  tax  purposes  in  1978 


CHAir^'MEN 

lAWREr^CE  A   HI  r;CHMAN  .iiitlNI    MARhV.T'J  hai.'(JLL>  jACh 

Kenriedv  '^^'-Tllenes  'jijtrie^bv  f'Ort.e  Berr^^'l  Israel  ^ack    Irir 


Philir  €ollec*k 


I'iiw  Aiitiiiiw  English 
i'urniturc  and  Works  of  Art 


i:sl;ihlistK'il  H)  ^S 


84  I'ulliam  Koad.  London,  SW  ^  6HR 
Tel:  01-584  8479 


122  I'iist  S7th  Street.  New  York.  N.Y.  10022 
Tel:  (212)  7S  ^l  S44 


WE  MAINTAIN 

AN  EXCITING  AND 

CONSTANT  FLOW 

OF  QUALITY 

PIECES  OF  INTEREST 

TO  COLLECTORS,  DEALERS 

AND  INTERIOR  DESIGNERS 


Delomosne  &  Son 
Ltd 

4  Claiiipden  Hill  Road 

Kensiiia;ton  Hiij;h  Street 

London  VV«  7DU 

(M-();^7  i8(i| 


(  )ii(   >,i  iwM  iN.i-inlicciit  neo-classical  Dcrl)\  "'rcrni' 

V.isrs  ill  while  and  i^olil.  I  lie  (i\al  panels  painted  in 

naliiial  ( iilouis  i)\  /<i(  luiiiali  Borenian.  (Jn  the  re\cise 

are  (lassie  al  limncs  l)\  Ric  haid  Askew.  Height 

iiK  luding  ( (i\crs :  1 -).\  inches.  (.  i  780   5. 

\\  illiaiii  DneshiiiA   I  exli.K  led  elements  l(ii  the  design 

(iT  this  and  other  \'ases  Iroin  drawings  taken  by 

I'olidoio  da  Cai.ivaggio    died  i,")4;^  Ironi  the  .\nliqne, 

and  eiii'ia\cd  In  ('•.  B.  ( Jalestruzzi. 


ALEXANDER  GALLERY    ; 

13  DUKE  STREET,  ST.  JAMES'S,  LONDON  SWlY  6DB. 

•      TEL:  01-930  3062/3 

SPECIALISTS  IN  FINE  OLD  MASTER  PAINTINGS 


\ 

1 

^1 

%  ■ 

7 

-. 

,•  '  '    NiCOLAES  VAN  VeERENDAEL 

A  swag  of  flowers  before. a  niche  .  -  '.  . 

Canvas:  24I  X  i8f  ins 
'     .  ■    '  ■         62.2  X  47.6  cm    •.  = 

•       .  Fragments  of  a  signature 

OTHER  PAINTINGS  BY:  ^ 

.Henri-Joseph  Antonissen,  Ambrosius  Bosschaert  the  Younger, 
Jan  Frans  van  Bredael,  Luca;  Carlevaris,,  Alexander  Coosemans,  Pieter  Gysels, 
Claes  Molenaer,  Pieter  Gera.rdus  van  Os,  Floris  van  Schooten,  David  Teniers. 


Opea  Monday  -  Friday  9.30  a.m.  -  5.30  p.m. 


A  fine  hand<hased  kettle  on  stand  by 

Martin  Hall  &  Company,  Shrewsbury  Works, 

England,  circa  I860.  Eighteen  inches  high. 


Wakefield-SGcarce 
Galleries 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502-633-43«2 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE, 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 


DOLPHIN 


ANTIQUES  &  WORKS  OF  ART 


iSepfione  (4)^)  397-2700 


B\  APPOINTMl^  NT 
ApmQL'K  DFAt  FR 
TO  H.M.  QlFf  N 
ELIZABETH  1  (U 
QfFKN         MdTlU  tt 


BY    APPOINTMtNT 

AI^TIQUE    DEALER 

,TO   THE    I. ATE 

QUEEN    MARV 


irio/re  ^7w£ufh  and  Cordlne^itat  cfiwer;  c/Hlnlalu^^eA 


\-0 


m^ 


'^M 


#^:srp. 


di: 


w2  K^^-*--:i^  m/^^^ 


>v.>  £--3 — X3^  ~.-jy^cr' ^/Zm~> 


tm 


\Ji:^'-- 


■^mm^^'' 


,-r 


.j^ 
j^^ 


(iciirgc  II  Irish  siKcr  bowl  b\'  Andrew  (joodwin.  Dublin, 
Circa  I  740. 

Wcigin,  27.35  ounces     Diameter,  S  inches. 

Irom  our  lolltilioii  oj  \\  llllh  icniiiiy  .<ilvcr. 


(A) 


Valuaiions  for  Probate,  Insurance  and  Division 

Trifphonr    01-629  6261     Telfgrophic  Addrrst  "Euclaie  London  W.I" 


Norman  Adams  Ltd. 

s    i<)  H.ins  Kd.ui,  Kmj;litsbndj;(.-,  1  ondon 

Id  ;  0  1    sH9  5266 

rule  I  ,'^lh-icntury  I-m;hsli  iiiitiititu-  and 

Work-  oj  Art 

Thos.  Agnew  &  Sons  Ltd. 

4?  Old  Bond  Striit.  I  oiidon  Vi  1 
I  cl     f.l     62V  <''17<'> 

I'liiiiiiiii;- ,  IWihrioloui- ,  Driiicni'^-  iitiJ 
I  ii\;i,irnn;-  ol  till  v  liool- 

Alexander  Gallery 

4  s  Mo, UK  Strrtt,  I  Diidon  sw  1 
111    "I     2  <  S   I  M  ^ 

iSih  ,iii<l  n)ili  iiiiiiiiy  l\'oik>  of  .III. 
I  ^  I  )iikc  Stn.\t.  1  oiuloii  su  I 
I  cl     01     i;Ui   \"('2 
(  )l,l  Mil'h  I  I'dnilni'^- 

Algernon  Asprey  Ltd. 

27  Hrutnii  Street,  I.  mi  dun  u  1  x  Sua 

I  c\     nl     (,2<)  21'MiS,    I  (,k\  :  2  1  142 

/  /)((  .  li//ic/i((  iiir)iilutt  ,  ( Uoih-  and  Silvci  , 
■■jH' I  hilly  ill  -i<^ii(tl  modem  iiii'clirt  y  and 

I'K  ■■(■lllillh'll  lltlll-  .    tllUllOl   jUIUI-lllUi^ 

Bentley  &  Co.  Ltd. 

^^  N\  \\   lioiid  Street,  1  ihkIoii  \\  1  \  vi'l 
Id     01     62V  "C)S  l;0?2S 
AiiUijuv  jiu-cl-.  .liiliijin-  wahlu-.  Ivii'tllvd 
ohjn  f s  of    \il .  Ru--ian  i  luinu  I- 

H.  Blairinan  &  Sons  Ltd. 

I  IV  Miiiillt  Street,  I  lUuinli  U  I  -,    SIIH 

id    n\    4.;;  (1444 

;  Sill  iiiiliiiy  I  iiniiliirr ,  ^(^'1111  y  I  iiniilKic , 

(   linu  -I   Mino)  I'u  niii  ■•  ,11  id  \\  otk-  oj  .■\)t 

Bluett  &  Sons  Ltd. 

4>i  I  ),)\  us  Street,  1  ciiidnii  \\  1 

lei     1.1     62V  4"l'^    r^V7 
(  hit  iiiai  <  A'ltiinu  ^ ,  ifork>  ol  .-{il ,  and  hitiiiin 

l\o,i    of.\rl 

D.  Bouldstridge  Ltd. 

4""  1  MUet   Heli^r.lVe-  Street.  I  iiiiddll  sv\  I 
lei    I'l     -v<7S4N 

\pniali-l  III  iiit^li-li  .{Hliipic  ( ^Unk-  ol  l,ih- 
I'lh.  1  Sill  and  rally- 1  i)ili  ittiiuiii-  Minilnr 
/(  .!  I)  I  Rttt<[;niH-d  -nj>i>lur  to  till-  ( ^otp- 
I  )iplt'i)iatitji<t 

Brod  Gallery 

24  St    l.inies's  Street,  I  ondon  su  1  .•\  IH.\ 
lel .  01     Syj  ?,S-| 
C'ables    Ikoel.irt  I  (iiieion  sv\  1 
(  )ld  .\la>lir  I'ainlin^-  and  Dratrin^- 


The  Bruton  Gallery 

Flit^li  Street,  BriiteMi,  Somerset  kaiooak 
Tel :  074  v^i  -205 

Spciialisls  in  luiropcan  Sculpture  ig-20th 
century:  Ayrlou,  Boiirdcllv ,  Dalou,  (Jarptau.x , 
Moore ,  Rodin .  l-tc. 

Carrington 

130  Recent  Street,  Loiulon  wi 

Tel:  01  -734  3727 

.•)///ic/n<'  and  Modern  Sih'er,  Military  Silver 

and  hailt^e  hrooclie> 

Colnaghi 

14  Old  Bond  Street,  Le)nde)n  W  [ 
le-l  :  01     4V1  740S 

I  ine  ( )ld  Master  l'tiintin\;s .  I)raii'uni>  and 
I'niits,  Pervitin,  Indian  and  Islamic  Art 

Crane  Arts 

321  Kings  Ko.id,  London  s\X3 

Tel:  f)i-  3s2  SS57 

l-.arly  Naire  l'aintnn;s.  Also  yonn^;  artists  with 

irreveieni  llaroiir 

Crane  Kalman  Gallery 

17S  Broin[non  Koael,  London  SW3 

I  el :  01     SK4  7s66 

JOlli  lentiiry  liiitisli  and  lairopean  Masters. 

)  oinit^ir  British  artists.  ( .Also  uniiistly  net^lecled 

painters ) 

Crosby  Books 

P.O.  15e).\  100,  f  ishgiLird.  Dvted,  Wales. 

(;  B. 

[el  :  034  NX2  292 

( )iiental  Carpet  hooks  sold.  C.ataloi^ucs ,  listiin; 
many  hook-  on  tin-  -iih/eit  sent  free  on  rctji  est 

Euston  Gallery 

I  26/ 1  3rj  I  )rtunin(inel  Street,  London  NW  1 
Lel :  01    3S7  6134 

i..\ten-ii'e  ian\;e  ol  (  >ld  and  ( \uileniporary 
I'tiintiii'^-  i  -  I'rint-,  sO  ptii^e  t,itiih>'^iie  ^t>p 

Fine  Art  Society 

14S  New  Bond  Street,  Le^ndon  wi 
Lel :  01-629  5  I  16 

British  Art  of  the  igtii  and  20th  centuries, 
I'aintnii^s,  II 'atercoloiir<,  [Jrawtin^s  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  lanies's,  Loiide)n  swi 
T  el :  Ol    K39  3V42 

JOtli  lentiiry  Masters  and  Contemporary 
i'amtiin;-  and  Draivnu^s 

Fox  Galleries 

S  <'iC  ork  Street.  London  wi 

I  el :  01    734  2626 

C'.ibles:  F-oN.irt  Loiiele)!!  \X' I 

I  ele.x  :  26K(i4,X  LLxtldng 

inn  Raintint^-  liriti-h  and  l.uropean  i~oo  to 


;(>       I  111- e  iiiin<ii\M-iii ,  l.iiiii  ir\     I'CI 


S.  Franses 

71  Kniglitsbridge,  London  swi 
Tel:  01  -235  I  XXX 

Oriental  and  l.uropean  (.arpets,  Tapestries  and 
Works  (>/  .Hrf 

Frost  &  Reed  Ltd. 

41  New  Boiul  Street.  London  wi 

Tel:  01    62V  24S7 

I  title   iC)tli  lentury  l-.in;lisli  and  Dutch 

I'tiintiiit^-,  (Contemporary  Hm^lish  and  Modern 

l-rench  l'iiintin\^s 

Fry  Gallery 

SX  jerniyn  Street,  St.  jaiius's,  Le)nde)n  swi 

Tel :  01 -493  4496 

C'ables:  Fryart,  Le^ndon 

Hns^lish  Watercolours  and  Drawin^^s  of  the 

lentil  and  1  Qth  lenturies 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sleiane  Sejuare, 

Lenide)!!  swi.X  VBI 

Tel :  01    730  041  1 

i8tli  ai)d  igtii  century  Eng^lish  Furniture, 

Porcelain,  Pewter,  Prints.  Decoratnn,;.  l-iiie 

ijiiality  modern  China,  Crystal  and  Cijts 

Christopher  Gibbs  Ltd. 

1  I  X  New  Be:)nd  Street,  London  w  i  Y  <;ah 
Tel:  01-629  200X/9 

Old  .Masters  and  ll'orks  of  .■\rt 

Richard  Green  (Fine  Paintings) 

44  I  )ewer  Street.  LondeMi  wi 
Tel:  01    493  7997 

it^th  and  igili  century  Pinilish  Paintiiii^s. 

t/th  ttnd  iSth  tentiiry  Dutch,  llemisli  and 

Italian. 

I  jth  to  I  Qth  century  i'.uropean  I'aintim^s 

Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leaditij^  West  oJ  Enj^larid  repository Jor 

Jewellery,  Old  Sheffield  and  quality  Electro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi  Y  i aa 

18th  and  igth  century  Enj^lish  Enamels,  Papier 
Mache,  Tole,  Tortoiseshell ,  Treen.  Sole  U.K.     j 
stockist  of  contemporary  Bilston  enamels  i 

ji 
M.  Harris  &  Sons 
44/52  New  Oxford  Street,  London  wc  ia         j 

I   IS  ;, 

Tel:  01    636  2121  ■ 

I'lne  ;^V/)  century  l-.m^lisli  furniture  and  \ 

Works  ol  Art  | 


Heim  Gallery 

S9  Icrmyii  Street,  St  J.inus's.  i  (Midoii  swi 
Tel :  oi-4<;-?  o6X,S 

Old  Mailer  I'ciiiiliii^;^  dtnl  Siiilpliirc''  iii  »hirhlr, 
hroii:c  and  irrrihollii 

Milne  Henderson 

99  Mount  Street,  London  w  I 

Tel :  01    499  2S07 

(,'/(/»(■>(■  iiiiii  />)/>>»;(■-(■  I'lUUtun^s.  Jttpaiicsc 

sai(ii\  lUhl  pitiits,  Orntildl  l-.nihroidiry 

Hennell  Ltd. 

I  D.ivies  Street,  Berkeley'  Squ.ire,  London 

w  I  >■  2  N  V 

Tel ;  01    499  ?<'i  I 

Aiiliijtic  and  Modern  Inrcllcry  and  Sili'cr , 

DoDiisln  Slim  by  llic  Ihiniils  jroiu  I7i' 

Holmes 

29  Old  Bond  Street,  I  otulon  \v  1 
Tel:  01    493  I  3i;4 

Icu'cllciy,  .H»//(//(c,  I  uioiuiii  dud  fine  Modiiii 
Silvn 

George  Horan 
(Oriental  Antiques)  Ltd. 

3S\  Keiismgton  C'luirch  Street.  1  ondoii  uN 
Tel :  oi    (>37  (;s?2 

Hy  iipjuuiilDKiii  It'  the  ( .oips  I  )ipli>i)uiiujuc. 
Iiiir  (  >ni  >il,il  (  '»  iiimtt  ^ ,  liion::c^.  jiidc^. 

/l'(>MC,v  .   (  .'i(M';/ltJ'.  fl(  . 

lona  Antiques 

St.ind  I  I  ,  Aniu|iii   1  l\  pi  1  ni,n  ki  t. 

1<>  Killsllls^loii   1  Iil;!)  Sti  eel. 

1  ondi  111   \\  N 

lOlli  (-fiiliiiy  iiioli^li  Aniiihil  I'.liiiliih^^ 

Alan  Jacobs 

IS  Moti  onib  Street.  Bels^r.i\x' Sqn.ire. 

London  s\x  I 

Tel ;  ui    23  s  S<>44 

SpciiiiliMin;  III  I  -ill  (tiiliiiy  Duhh  and  I  liiiw-li 

( >ld  .\l,i>ii>  l',niinii\;s 

Alexander  Juran  &  Co. 

74  New   l-iond  Street,  I  ondon  u  1  >.  9i>i> 
Tel :  01    <')29  2  sso 

Old  and  Aiiiujiic  (,■c)»(W^/,;l;  diid  (  )iuiii,il  Kuvj^ 
and  (larpils 

H.  W.  Keil 

27  Mount  Street,  M.iytair   London  \\  \ 
Tel:  01—629  644 S 

Specuilish  in  l-nif  Oak-  and  IWtlnul  lurnitur( 

R.A.Lee 

l-<j  Brutoii  [*kKe,  London  u  i 
Tel :  01-629  5600  and  499  6^66 
M'ori^.s  (1/  Art,  fine  Furniture,  C.loik>  and 
Armour 

Little  Gallery 

5  Kensington  Cduireh  W.ilk.  London  v^  S 
Tel:  01-937  S332 

Tuesday  to  S.iturd.u   1  1  .1  ni    to  6  p  ni   or 
by  appointment 

iStli,  iQtIi  and  joih  ifntiiry  l\  atiriolour>  and 
Drau'itw^ 


London  Art  Centre 

1  S/K'i  l-^oy.il  Oper.i  An  .ide,  \  l.i\  ni.irket. 
i'all  Mall,  London  swi 

Lei  :  01    930  7671; 

l\  liy  Pay  inort  '■'  /, -'S  lor  (Xijiii^ilcly .  hand 
larvcd  jraintd  tradition, il  iw^liJi  oil  patntin\;^ 
on  1  iiHi'j.v 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

6(>  Upper  Berkeley'  Street,  i'ortni.m 
S(.ni.ire,  Loiulon  vv  1 
I  el    01    723  6S9> 

MtinlHr  li  .-\  I)  .\    Spiihili^l  in  I  iin    I  ii\;li-^li 
.■\ntujiic  I'oii  ilain  .  I'otlciy,  l)t  Ijlirair  ,iiid 
l-nainch 

Marlborough 

6  Albem.irle  Street.  London  U  1  \  3111 
Lei    111    C29  S  I'H 
C  bibles  :  Bond.irtos 

/(/;('  ;//i/lH'^W(l/^^/  iiinl  JchIi  unliiiy  I'aintuisl^ , 
I  haioin\i-'  and  S,  ulptuu     (  iiapliu  ■•  and 
I'lioto^iiapli'-  by  liadin\;  joib  uiitiity  .■\rti'-t'- 

Roy  Miles  Fine  Paintings 

6  I  )ukc  Stieet.  St    j.mies's.  I  ondon  s\V  1 
!  el    01    <Mii  S^''S.  C  .ibles    Mills  Art 
I  ondon 

( i.il let  \  hours    Moiid.u    I  rid.iN  .  I  o  .1  ni 
s  Y  III 
(  )ld  .\Li--li)  and  u)lb  iiiitui  y  I'aninn^;^ 

John  Mitchell  &  Sons 

N  Ne\s    Bond  Siiii  t.  I  oiidou  u  I 
I  el    ui     495  --,(,- 

(  >ld  Mj'Ii  I  l\iinnii\;^ 

Morton  Morris  &:  Company 

?  J  Bui  \  Siiii.  [.  Si    |  uiu  -  v  I  oiidi  >ii  --w  1  s 
<>  \i 
I  el    01    .;;,.  2^2n 

/  i/v'/iWj  paiiiini^'--  and  diainiii'-  o!  ilu    1  -ili. 
I  Sfli  and  I  ,(W)'  ;  ijf''  1 1  //'.'"  i>  - 

Gerald  M.  Norman  Gallery 

N  I  'uke  Sinel.  Si    J.mikn's.  I  ondon  sw  1 

I  el      o|      S  \i)   -s(;^ 

/  iiif  rally  I  ii^^li^b  and  I  irih  h  1 1  i;/(7,  oloiii:- 
and  I  )iairin\^^ 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street.  St.  James's,  London  su  1  v 

61)  I 

Tel:  oi-c;30  u<,]i 

Spmali-'ly  in  Aniitiit  Icivilltry,  lcu'tlltr<  and 

Sili'tr.yniitlh  lor  lour  '^ciit  ration^    Al.^o  at 

Harroi^aif 

Omell  Galleries 

22  Burv  Street.  St    Lime\'s.  London  su  1 

Tel    01-  X39  4274 

lull'  iQth  icntiiry  I'ainiiii'^^  at  rcii/n.'/i  prucs 

40  Albemarle  Street.  I'lceadillv. 

London  VV  1 

Tel    01    499  U'^s 

211//1  itiiiury  BritiJi  and  I-tiropcan  l'aintiii^;'~ 

and  Mariiii  l'aintiii\;--  at  nali^tu  prue^ 


Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street.  London  u  1  x  (HI 

1  el    01    4i;9  S906 

Mariiit  .  Military.  iopOi^rapliiial  and  S/ierfD/i,' 
I'aintnn^^.  Prints  and  ll'atcKolour- .  (  >ld  Map^ . 
Ship  Modrh  and  Cinio^ 

David  Peel  &  Co.  Ltd. 

2  (  .irlos  I'laie    Mount  Street,  1  ondon  u  1 
l-uiopcan  il  orks  of  Art 

Phillips  &  Harris 

S4  Keiisingfoii  I    luiri.li  Street.  1  ondon  uS 
Tel:  111    937  '  •  -\ 

Sfhdi'd  I'uiopian .  (  )ri(  ntal  t'nnitun  and 
ll'orks  ol  Art 

Piccadilly  Gallery 

16.1  C  Ork  Street.  London  u  1 
Tel    01    629  2N7s  and  III    4994''.^- 
Brilidi  lii^iirativf  I'ainlii^.  Inttinatioiial 
Symbolist .  jm^tn^lil  II  I'ril'^    .Mif'i  iini  ,jiiality 
Hi  It  I  ^h  and  ( .ontiinntai  I  )iau'iii'^^ 

Pitt&  Scott  Ltd. 

2(1  24  Ldeii  (iro\e,  I  oiidoii  \-  M  \> 

Tel    111    60-  -  52  I 

Telex     2lNs~ 

I'aiL-nn;  and  ^liippin^i  ol  tnic-art  iroik^ 

lliioii\,'lioiil  the  iroild 

H.  W.  Poultcr&  Son 

2"'9  I  ulll.im   Ko.ld,  1  olliion  su  in 
Tel     III      3S2  -26S 

I  Sill  lonluiy  (    It  nil  III')'  I'liU'  ,  (  ,iali^.  I  i  iidi  1^ 
and  (  'handclui'-    Uo'-loialiou-.  in  M.nbb 

G.T.  RatcliffLtd. 

I  'ill  \\  .irds  I  l.ill.  K  el  \' I'd  on.  I  ss(_-\  (in  2i'i. 

S  1  KK    I  1  V   I  K  A!  )|    (  ).\'l  V 

/  noinioii'.    ■\nlujii(   I  iininiin   \lOik'^  in 

^Ih'U'UH'in  I  OinllllOII  IIU  ludllly^   Lit  ,jll,  I   tllld 
dii  oialt  d  piiii^ 

Howard  Ricketts 

I  Ni  I  New    Bond  Si  I  eel,  I  nndoIlU  I  >   9l'l  1 
III    III     4' ")  1 1;-  I 

I  nil    I  Utopian  Ami'  ami     \nnoni  .  hianii,  and 
W'oil:-  ol    b/,  I  a>ly  I'lioio'^'aplii,  Mahnal 

Frank  T.  Sabin  Ltd. 

4  .\eu    Bond  Sill  I  I .  I  i  indoil  U  I 
I  el     111     41JV  s  s>  ! 

I  ii[;li^li  I 'anil  Illy'-     II  ahitoliHir  and  I  in,' 
.■\iilujiiatiaii  I'inih 

Spink  &  Son  Ltd. 

N    ~  Kini2  Street.  St    l.imes's.  London  su  1 
I  el    III     9?ii  -SS.S 
C   .ibles    Spink  I  1  mdi  )ii  su  1 

Com-  .  ModaU  and  (  lidcis,  <  )tionlal    lir 
biiohJi  I  inniiiin  .  I'ainlin\;^,  I  )i  airin\;^ .  and 
S.lroi 


S<air  &  Company  Ltd. 

i  20  Mount  Stri.i.t,  London  w  I  Y  SUh 

I  I'l :  01    41)')  1  74H/ 1  7XS 

line  l-in^li'^h  lunnliirf  nud  li  'ork>  (>/  Art  oj  tin 

I  ~ili  and  I  ^'r//  icniiinc^ 

Alan  Tilman  (Antiques)  Ltd. 

<)  I  i.ilkni  Ar<..i(.lc.  Moti  orih  Street,  I  ondon 

SVK,  I 

I  v\  01    2]<,  ><2^<,.   I  (.lex  :  vi'ii  S  I 
Aiiiuiiii  I'iijH  rtrcn;lil>  ciho  ( ,7<j^>  Iioih 
I  ~lli    iQlh  (iiiliinf-,  iiuhidiiii;  l:m;li^li  and 
Ik  III  h  ( .lO/K  (1  (  ,/<;>> 

Trevor 

24    2S  Mount  Street,  I  onilon  vv  1 

lei    (<i    4WN:;2N 

liniioiidii!  '■IihL-  I  Sill  ,iiid  I  dily  I  Qlh  liiiliiry 

I  ininliiii  and  1 1  oik^  of  .  \ii 

Tryon 

41    4  J  I  )o\  er  Street,  1  ontlon  u  1 
I  el    01    4<>3  s  |C)| 

Sporlim;  and  Saiural  History  I'uinro,  I'nnis 
and  Hri'»c-c> 

Johnny  Van  Haeften 

I  Xii  New    Bond  Street.  I  onJon  u  1  \  i;l'l> 
I  el  :  01     4')<j  I  NXs 


Earle  D.  Vandekar  of 
Knightsbridge 

I  3X  Bronipton  Roaci,  London  SW3 

Lei:  01-589 S48 1 /339H 

Telex :  P.>v.nu  917447 

Mnnhcrs  of  B. A. DA.  and  C.I. NO. A. 

I.ari^c  .sioik'  of  l-inc  CliiiHsc,  (Continental  and 

l:in;li>.li  Pornlain  and  Pottery 

Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 

'Lei :  Norvvieh  S60572 

Dtitili  and  [•.in;lisli  Paintun^s from  i7tli-ii)tli 

itntiiry.  Norwuli  School  and  l}iitili  Roniantn 

.\la.<lcr.< 

Louise  Whitford  Gallery 

2S.\  Loundes  Street,  London  swi 

Tel:  23.S-.?i.SS 

Late  iglh  and  early  joth  eenttiry  Ein^lisli  and 

Ijiropean  junntiinis  speiialisnui  in  works  oJ 

.■]iislraliaii  and  Middle  liastern  interest. 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  Wi 

1  el :  01    C)29  0602 
c:,ibles;  N.ivild,  London  w  1 

lelex    2f)7lSS  Njvild  (i 

( )ld  Ma-'lei  and  Iniprcsionisl  l'aintiin;>  and 

Williams  &  Son 

2  (irafton  Street,  London  wix  31  b 
Tel:  01    493  5751 

line  Traditional  l:ni<lish  and  T.uropean 
l'aiiitim>s  from  the  igth  &  joth  centuries 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wi  Y  i  Ai 
Tel :  01-629  14K6 

[■ine  Re{>ency  furniture ,  li''orks  of  Art , 
I  aluations 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-9304732/0729 
Important  iSth  century  English  and 
Continental  Porcelains  and  Enamels. 
(Collectors'  pieces  of  Museum  quality 

W.  H.  WillsonLtd. 

15  Knig  Street,  St.  James's,  London  swi  Y 

Tel :  01-930  6463 

line  Stock  oj  .-intique  Silrer 

Harriet  Wynter  Ltd. 

3S2  Kings  Ko.id,  London  sv.n, 

Tel :  01    352  6494 

Telex:  21S79  L^arrlet 

.']nli<]ue  Scientific  Instruments  and  new,  second 

hand  and  .■]ntujuarian  Books  on  the  history  of 

xience  and  lechnolo{;y 

Charles  Young 

SceoncI  Hoor,  (Md  Bond  Street  1  louse,  '1    X 
Old  Bond  Street,  London  VVIX  },\.\ 
I  el:  01-499  1  1  17  ^.  491  3430 

I:ni;lish  I'ainlitn^s  I  Ooo-  1  goo 
and  Old  .Ma.'.ters 


Come  to  the  experts 

For  packing,  shipping  and  removals 
ot  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

tor  the  most  speciahsed  and  comprehensive  services 


I-mc  .11 1  .Hut 
.iiuiqia  p.ii.kinj; 


^■^ 


A I 


lrcif;hi 
loiAv.iiiimj; 


Kcj;ulai  (.ont.iinci 
f;rcHip.iRi.'  scrMsc^ 
10  Last  VClm 
&  Gull  Tens 


l-^niprcss  Place 
I  illiv  Knad 
London  S.\V.6  111 

1  lI    ()I-?S1  0s7I 
Ulcx    917434  <;anilc 


4M^_  t"  I^uropc 


V  Household 
I   icimnals 


'  High  sccuiity 
(Q  I  storage 


and  al 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W.I 
lei    ()I-9?0S3X3 


•^ 


Insurance 
agents 


[   ^  I  Immediate 
f-    I  cstmiaics 


^     .V   Hrncr  guide 
l^-^l  services 


H..ppy  and  kuinli  1  shall  be  (under  &  VChiic  h 


LINDE-WALTHER 


I  III  n,i  ,,n:r(is.  JI'/2  J-  JK'u  ui(hi.\,  t^igiiul  Illll'H-lltt 


SALAN 
GALLER 


ER 
ES 


«81  Madison  Ave..  New  York  NY  10021 

(212)  879-0606  Tuesday-Saturday  10:30-5:()(> 

P.O.  Bo.x  295,  Wilton  CT  06897 

(203)  762-0616  or  762-2062  p.m.  by  appointment 


PLAZA 


FINE  ART  AUCTIONEERS  ♦  SINCE  1916 


Thursday,  January  18th  at  12  noon 

18TH  CENTURY  FRENCH  AND  CONTINENTAL  FURNITURE, 

ANTIQUE  CLOCKS  AND  ORIENTAL  RUGS. 


Crosmcr.  Puns  Hci.t^/ii  24" 


■\-f'-' 


l-iuc  Bditllc  <'^'  Uirlnisc  shell  t  /ci.  /\ 
I'lcUih  carls;  i,S(/i  nn(in\  Hcif^lu  44' 


Sij^naturc  on  dresser 


Duuh  marq\iclr\  inLinl  iir^'sscr  Luc  I7lh  i.cntur\  ,Sit;ti<_'</ diu/ 
I     ilatcd  lO.^/l    /K(,L,'/u  .■'0"l((ci(/l   •!N"(/t7'f/l  J"-" 


Plaza  s  standard  charge  to  the  Seller  will  be  a  commission  of  10  v,  in  addition 
to  the  10%  premium  paid  by  the  buyer  as  part  of  the  purchase  price 


THE  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 

PLAZA  ART  GALLERIES,  INC.  ♦  406  EAST  79TH  STREET  ♦  NEW  YORK,  N.Y.  10021 

(212)  472-1000  ♦  CABLE:  PL AZ AG AL,  N.Y. 


Christie's 


London 


Friday,  February  2  at  10.30  a.m. 

Fine  Victorian  Pictures 

The  Properties  of  Lady  Edwards,  Sir  Charles  Richmond  Brown,  Bt., 
The  Duke  of  St.  Albans,  The  Swithland  Settled  Estates  and  others. 


.C'ji.ite*' 


Atkinson  (  Minishaw :  IIliII  Docks  1)\  ni^ht,  signed,  59. 6  cm.  In' 90.2  c 


m. 


I..       Il,r.,.t, 


Ji 


Christie's 


London 


Friday,  February  2  at  10.3 

0  a.m 

•■•*^.-          ^        '--^    -^S^J^'-; 

♦;#•'-'•     ^if 

0  '*• 

.'^^^^HH^H^^^^^^^^^^^^H 

r 

#        ■     . 

z^flUlHiBI^^^^^^^^^^^^^H^^^^^^^^^^^^^^I 

■k^ 

-  i     ■''■ 


.ii*atr 


.    >    ^^  •«  ..v 


|()hn  \\  lUi.im  W  atcrhoLisc,  R.A,:  Portrait  of  a  huh 
<;  9.^  cm.  h\-  49.  s  cm. 


Ccitdlooiif  I  I  ho  illustrations,  inclitdinv  ^  />/  colo/ir)  £^.io  (SS.6())  post  paid. 


Ghristie^s 


London 


Monday,  February  5  at  10.30  a.m. 

Fine  Continental  Pottery  and  Italian  Maiolica 


Two  Dutch  Delft  blue  and  white  dishes,  early  i8th  century. 


J 


droup  of  (icrman  taience  pewter  mounted  tankards,  i8th  century. 
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John  Singleton  Copley,  "Portrait  of  John  Burgwin,"  1788 
Wdliam  M.  Harnett,  "Still  Life  with  Box  of  Havana  Cigars' 
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"The  most  Ix^autiful  magazine  printed  in  the 
EngHsh  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 
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1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  un  its  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 
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PHILIP  Ai\DRADE 

LIMITED 
Member  of  The  British  Antique  Dealers  Association 


Oval  portrait  miniature  in  ebonised  ivory  frame 

By  Bernard  Lens  Circa  1725 

Height  2^" . 

6.  7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 


May  areas  Ltd. 

Member  of  the  BADA  Ltd. 
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An  extremely  decorative  FRENCH  Aubusson 
Tapestry  panel  of  the  Directoire  period  c  1  790  of  the 
Fox  who  Lost  His  Tail,  from  Lafontaine's  Fables,  the 
design  after  J-B  Oudry:  finely  woven  in  softly- 
coloured  silks  and  wools  in  pastel  shades  of  green, 
blue,  brown  etc  on  an  ivory  field,  the  original  border 
with  leaf  and  flowerhead  pattern  In  excellent  state 
of  preservation,  measuring  1 '  9"  x  5'  6"  (53cms  x 
1  69m) 
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An  fuir/v  ISih-CciUuiv  I.cihtirnuni  Blanket  Chest  on  cahriolc  Ici^  stand. 
Please  unlc  lor  a  cop\  ol  our  lalcsi  list  of  hooks  on  antiques  and  collcctme. 


PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 
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STD  0462  2067        zJ  lerljorcishtre 


Cables 
Phillips  Hitchin 
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Cro.\.\  Maiion .  irains  ean  he  mel  h\ 
arraniiemeni 

Members  of  the  British  Antique 
Dealers'  Association 


We  bid  you  welcome  to 


Stocknofwj 
Ontermtimii 


March  14-18,  1979 
Stockholm,  Sweden 


For  further  information  contact: 

STOCKHOLMSMASSAN 

Stockholm  International  Fairs 
Sponsored  by  the  City  of  Stockholm  and  the  Stockholm  Chamber  of  Commerce. 

Postal  address:  S-125  HO  Stockholm.  Visitor's  address:  Massan-.\lvsj6 

'I'eieplione:  ()H-99  01  00.  Telex:  10660.  Telegrams:  Stockholmsfair 

The  Sales  Department  for  Stockholm  International  Antiques  Fau', 

Maj  Westm.  Telephone:  0150-311  19. 
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Mde  the  lirst'i.  opy  deli\  ery  to  the  Postal  Seryii  e 
withm  SIX  to  twelve  weeks   II  lor  some  reason 
this  1.  annul  be  done,  you  will  be  promptly 
nolilied  ol  the  issue  d.ite  that  w  ill  begin  your 
subsi  ription.  v\  itli  a  reijuest  lor  any  lurlhei 
instruetions  regarding  your  order   I'le.isi 
adclress  ,dl  sueh  orders  to  The  (  cinneissei/f 
r  o  Biix  1  n  1  20.  Des  Moines.  lm\a  ^n  (so 
Should  you  h<ive  am  problem  with  \i)ui  sub 
seriplion   please  write  to  lohn  Harris  t  nslomei 
Serene  Dep.irtnienl.  T'lc  (onnoisseur ,  at  the 
abo\e  address    In  assure  guic  kesi  serMi  e.  please 
eiu  lost  viiiii  mailing  l.ibei  v\  hen  w  riling   Renew  at 
orders  musi  tn'  rei  ened  at  least  nghl  weeks 
prim  111  ("xpii.iliiin  l. .  .issim  ,  mitiniied  scr\  n  1 


r 


Designs  on  some  eighteenth- 


century  English  enamels 


I  II. 


I  11    (  1  N  I  I   K^    1  M.l  ISII  1  \  Wll  1  s 


e  English  eriamt'lliiig  iiulustry  wus  vitalised  in  the  mid-eighteenth  century  by  the  advent  of  transfer-printing,  the  process 

>y  which  designs  could  he  duplicated  for  the  decoration  of  ceramics.  On  the  Continent  production  of  painted  snulV  boxes 

enamelled  on  loppiT  had  tlourished  from  the  second  quarter  of  the  century,  but  in  England  painting  on  enamelled  copper 

v\as  mainK  restricted  to  the  ck'coration  of  watch  dials  until  the  i  74()s,  when  a  variety  of  other  hand-painted  enamels  first 


I  <i,  A  hiiriiiiii.'Jiiiin  l(iik-I  h(>\.  <     i  7  s  S.  ilu'  lid 
li.iiislir  prmli'il  ,iikI  inci  p.iinlcd  uilii  /,r  jtu 
i/(  OiHilic  ^  (<in\  limn  llir  ciiKi  'i\  ni^i  In  Knhcil 
ll.ini  in  k   .illri  .1  |iiiiil  ()\  \u  ol.is  dc  l.ir  iiicssiri  ol 
I  he  p.iiiiliiig  hv  \iKil.is  1..HU  irl    W  idlh:  -\  iru  lies. 
//((/<  ijiHi  /)m/s,  /  iUitloti 

I  l>    I  hr  v.inu-  siih|n  I  ,ippc.]is  on  <i  siiiill  h(i\ 
ol  siinil.ii  d.ilc.  iIk'  lid  ul  I'll  jiiiii^;h,ini  HI  i}^in. 
tillrd  III  ,1  l'„intisc,i  li.isr   Widlh     ;liiulirs, 
W  iilvi'i  hiiiiipli'ii  \/i(M'i(/)i 

It     ihr  piiiil  III  ICM-IM-  ciN.c  /rii  i/c  i^hiiilii  C  ii|//\. 
MJJIU-d    K  //    Si     i<    lldllKuk  St  lllfi     .ippciis  111  ,1  MlKlll 
,d  I  HI  III  (il  di-Mjiiis  u  hu  li  IS  III  I  lie  l',i  ilisli  Miisciiiii, 

j,i  ,iiid  h     \  sniill  l)ii\  (il  \lidl.iiid  iiri^iii,  I     l7*iS 
I  lie  lid  IS  painted  u  illi  /,(,  I'loiiii-iuuli-.  .illn  WiiltiNiii. 
iiiid  ,111  111 nd  I  lie  sides  ,iie  \  igneltes  i\  illi  si  t'lies  111 
the  I  rem  11  ni.iimei     I  he  iiileiiijr  iit  llie  lid  is  p.iinled 
Willi  a  pi  II 1 1,1 11  ul  1 1 11-  ,11  tress  Airs   I'.riiuks  ,  i  iipied 
111  11 1 1  ,1  riie/zulinl  l)\  Kii  li.iiil  Hi  iiistun.  .illei  a 
p.unlin;.'  In   I  huin.is  U  m  lidjie   Inside  the  h.ise. 
ti.inslei   printed  111  111, 11  k    ,iie  det,iils  ti  1  mi  /.r  \/(//i/i, 
.iltei  \ieiil,is  I  ,iiu  Hi.  IlirShiiiovti  l/ii  (  „i/i\  ,iltei 
|iihn  \\  lurtliin  ,iiid  I'ftisi-iil  lis  all  iiii\iii. 
.iltei  I  1, 11  HI  us  Hi  nil  her   U  idlli     ',  j  iiu  lies 
I  lull  //I'/;  /)((i;s.  IjiiiiIiiii 

ji     I  he  |)iinl  111  /,ii  I'miiiiiiadr.  enjii.ued  h\  I'liilipiie 
Mereii  I .  slmu  s  ih.it  in  tin-  \  eisinii  mi  the  Imx.  the 
li  Jellies  ,iiul  custniiies  ditlei  linni  the  111  i^iihil  desiiiii 
Kniish  \Ui\(  uni.  !  I'lidon 

',    A  Srinlli  M.illmdshire  sniilt  |iii\.  I     iT'iS. 
del  m.iled  l\  illi  Ihr  lea  farHi.  iilie  nt  Knherl 
1 1,1  III  111  k  s  must  t.iini HIS  desi 'fins    1  In-  mil  1.1  Is   k  11  /  ' 
I  Knherl  I  l,mi  m  k  /r<  1/ 1  1  .in  he  seen  em  led  m  the 
ellKiI  ^Jellleiil    U  nil  h    .'     iiu  lies 
\  II  hit la  a'ul    Mhi'il  \lii\i mil.  li'inlaii 

),i    /im/s  wnlni  in'i  liiinii-il  ha\i-i  I  III  II  ml    1 1,1  lisle r 
pi  lined  .iiid  1  i\ei  p.iinled  mi  I  he  lid  1  il  .1  ,11  nil  In  i\ 

I  he  s.iine  desiyjll.  dl\  liU-d  111  tun.  deem.iles  the  tiuiil 
■  md  h.ii  k  resei  v  es  iit  ,111  ejj,;^  sh.iped  Ihinht'iininf. 
Until  ,11  III  lis  ,iie  .ittrihnled  In  Niiutli  St,illi,ids||irc, 
I      I  ~  7<  1    I'll  i\  u  idlli    J     1111  lies; 
eU^;  di.iilU'lei     I  ,  IIU  hes, 
//i(/i  i/ini  Iklfis.  I.nnilcil 

th   I  inlmssed  Ihiiilu'iiiiifii'.  111  the  Im  in  nl  .1 
i'anol  Willi  ./(ii/iev  pinh.iliK  Smilh  ^i.illi  m  dshin 
.     I  7711    I  li.iinelei    2  :  llu  lies 
11(111  iii'U  y*i(i)s.  /.inii/iin, 

4e   A  p.i^'.e  liiHii    I  he  I  adies   Niiniscnu-nt     seamed 
K    Ihiiit  otk  \i  alp    sjidw  111^  I  lie  U\  11  designs 
ti  mil  i\  hu  11  the  ,ihi  He  i\  ere  t,iken 

^,1    I  hiee  hu\es  ,ind  .111  i  liii,  nl  Midl.iiid  nngm 
i     I  7711,  di-em  ,it<-d  u  ilh  I  hi'  lltiiimali  ts_ 
.1  design  .itliihiited  In  Knheit  ll.iiii m  k 
\\  idlh  nl  sin.illest  hii\    J  ,  IIU  lies 

//i(/i  l(|ifl   /)|/I(S,   /.(illdi'I) 

^h    I  he  print  nl  ihis  snhjei  t  is  Irmii    I  he  Artists 
\  .ide  \lei  nin     piihlished  in  I  77(1  In  Knherl  S,i\it. 

/(mI/v/i  /  ihtiini.  iiuhiiiti 


Till  IxMRlits  ol  Iriiiistcr-printing  were 
niiiiiy:  to  maiiulacturLTs  tln'  ohvious 
ones  ol  tlc'crciisi'd  costs  ;ind  increased 
output  and  also  tlie  opportunity  to  enhance  the 
product,  it  now  being  possible  to  reproduce  the 
work  ol  artists  and  engravers  more  gitted  than 
most  enamel  painters.  The  pristine  coneepl  ol 
mass  produetion  -  excellence  in  quantity  - 
became  a  possibility.  An  increasingly  pros- 
perous biHiiiii'iusw  eager  lo  emulate  the  pas- 
limes  and  (lossessions  ol  the  rich  aristoeraey 
eoiild  now  Iniv  ettamelslhat  echoed  the  style  ol 
lite  e\c]iiisile  hand-painted  enamelled  gold 
bo.xes  (>eing  made  by  Kurope's  leading  gold- 
smiths and  jewellers. 

The  invention  of  transl'er-printing  was 
I  laimc'd  by  one  |ohn  Brooks,  an  Irish  engraver, 
l-or  about  six  months  Irom  the  autumn  of 
\  7^  \.  Brooks  was  a  partner  in  the  enamelling 
factory  at  ^'ork  House.  Battersea.  London,  an 
enter[irise  founded  by  the  renowned  Steven 
Theodore  janssen.  1  he  association  was  short- 
lived: the  local  Kate  Book  reveals  that  Brooks 
had  ceased  to  be  a  partner  by  the  first  (juarterof 
1  7=;4.  although  he  continued  lo  live  in  the 
borough;  whether  Ins  connection  with  the 
lact  or  V  endured  is  ttol  known.  Brooks  attempted 
unsuccesslullv  lo  |)alelil  ihe  new'  [irocess  on 
three  ociasions.  in  17SI  from  l)irmtngham. 
and  in  I  7S4  and  1  7s  S  Irom  Battersea.' 

During  lis  briel  existence.  Irom  17s')  'o 
i7S'i.  the  Battersea  factory  was  plagued  by 
linaintal  dtHiciilties  ,ind  enamels  were  pro- 
diKi'd  lor  ,1  period  of  only  some  eighteen 
months.  Bui  allhotigh  the  output  must  It.oc' 
beiMi  small.  I  he  lame  of  Battersea  was  to  eclipse 
Ihe  ai  hie\fmeiils  of  craftsmen  enamelling 
eisew  here  in  I'tigland.  liattersea  was  uniciiie  in 
lis  dc'volion  to  translet -printing;  here  the 
pi  ocess  \\  ,is  implemented  in  its  puresi  lorm  and 
leached    <i    peak    ol    perfection    never    lo    be 

I  surpassed. 

A  large  proportion  of  the  engravings  used 

I  were  bv  ihe  famous  engraver  .Simon  Franvois 
l<a\c-net.  ami  produced  specitically  for  the 
eii<imels  the\   decorated.    Ihe  prints  were  oc-  1 


'  lasionallv  delicately  overpatnled  with  trans- 
lu(  cut  eiilouis.  hut  usuallv  lhe\  v\ere  prlnled  In 
moiiochtome  in  a  muled  shade,  exhibiting  line 
IliieiuA  111  line  on  ilir  warm  milkv  white  ol  the 
enamel. 

I'>,itii'isc',rs  classualK  eleganl  enami'ls  pleas- 
ed pet  II  I  lioiitsls.  hill  the  popular  demand  v\'as 
uiidniibiedK  lor  vividly  coloured  designs  and  it 
was  Ul  llie  Midland  (t'lilres  ol  Birmingham. 
I'.ilslon  ,nid  W fdiiesbiirv  thai  eiiamellers  ex- 
pioiied  111  the  ultimate  ihe  new  transfer- 
pntilmg  (uiiifss.  .Must  enamels  produced  in 
this  region  Imd  the  appearance  ol  being  fully 
h.itni-pamleil.  the  transfer  acting  as  a  guide  to 
:  iibot.iu-  ovrrpainling  in  opaiiue  as  well  as 

■iishuenl    iilours.  I  he  i-ase  of  lopying  oller- 


ed  by  the  new  method  was  used  to  the  lull  and 
boxes,  bonliomiitrcs.  candlesticks  and  many 
other  elegant  objects  were  decorated  with 
designs  originally  created  by  the  most  fashion- 
able artists  of  the  day.  Froin  c.  i  760  to  the 
I  7S)()s  some  of  the  most  sumptuously  coloured 
Ivnglish  enamels  were  decorated  with  paintings 
alter  Watteau,  Boucher.  Lancret.  Claude 
l.orrain.  Nattier  and  Fragonard. 

Works  of  art  were  blithely  plagiarised,  de- 
spite the  Fngraving  Copyright  Act  (known  as 
Hogarth's  .Act)  which  had  been  passed  In 
1 7  54  following  applications  made  to 
Parliament  by  William  Hogarth.  The  Act, 
however,  protected  only  works  engraved  by 
the  designer,  as  were  most  of  those  by  Hogartli. 
Further  Acts  in  17(16  and  1777  extended 
protection  to  engravings  made  'from  the  orig- 
inal work  of  another'. - 

There  are  no  indications  that  decorators  of 
enamels  were  deterred  by  this  legislation. 
.Moreover,  enamellers  used  considerable  artis- 
tic licence  in  their  renderings  of  famous  paint- 
ings. Artist-engravers  who  executed  the  mezzo- 
tints, etchings,  stipple  and  other  types  of 
engravings  for  prints  published  in  the  eigh- 
teenth century  Irecjuently  added  their  own 
variations  to  a  great  work.  In  turn  these  were 
Interpreted'  by  an  engraver  working  for  an 
enameller.  In  reducing  a  picture  to  the  rec]uired 
sr/e  Ihe  engraver  might  add  personal  touches 
as  his  fancy  dictated  rather  than  produce  an 
exact  facsimile.  The  more  popular  designs 
might  be  copied  by  inexperienced  apprentice 
engravers  unaccustomed  to  working  in  re- 
verse, so  that  the  designs  would  appear  the 
wrong  way  round  when  transferred  to  enamel. 
.And  tinally  an  enameller  would  commonly 
deplov  the  transfers  according  to  his  own  taste, 
taking  out  parts,  adding  fragments  from  other 
designs  and  even  incorporating  the  work  of 
several  dillerent  artists  in  the  decoration  of  a 
single  piece. 

I  he  table  snuH  box  shown  in  Nos.  2a  and  b  is 
eloc|uent  Illustration  of  the  kind  of  artistic 
iberlies  taken.  Inside  the  lid  of  the  box  there  is  a 
portrait  of  the  actress  'Mrs.  Brooks'  copied  from 
,1  me/7oiiiit  by  Ktehard  Houston  after  a  paint- 
ing bv  Thomas  Worlidge.  Printed  inside  the 
base  ,ire  details  from  no  less  than  three  other 
subiec  ts.  after  works  by  Nicholas  Lancret.  John 
V\o()iton  and  Francois  Boucher.  And  literally 
lo  cap  It  all,  the  lid  bears  a  painting  after 
Wat  lean's  L«  Promeuadc  -  taken  from  Philippe 
Mercier's  engraving  of  the  Watteau  original 
(No.  2cl.  Variations  in  the  tigures  and  their 
costumes  can  be  seen  when  the  box  is  com- 
pared with  the  print  of  Mercier's  engraving 
shown  alongside  it.  Ihe  same  Watteau  paint- 
ing inspired  an  engraving  by  Robert  Hancock 
111  which  there  is  yet  a  further  dilference  in 
dress. ' 


M(,lllll^lF^(l\llK^lM,llsnl^\\1Ms 


appeiired/rraiislcT-printing  dramatically  transtbrmed  the  industry,  initiating  a  success  that  was  to  last  from  the  early  i  7S<>s 
into  the  i  S^os.  Such  is  the  harmony  between  design  and  object  in  many  ofthe  finest  enamels  made  in  the  Midlands  during 
this  period  that  one  might  have  been  created  especially  lor  the  other,  but  this  was  seldom  the  case:  designs  were  often  used 
almost  haphazardly  to  decorate  a  variety  of  objects  of  dilTerent  shape  and  dimensions. 


I'o  Hdiicock.  e'hiftly  Cflebrated  ;is  an  I'li- 
gryver  i)i  prints  tor  (.franiRS.  are  cri'ditt'il  the 
engravings  decorating  one  ot  the  most  beauti- 
lul  t-jiglish  enamels  in  existence  -  a  magni- 
ficent casl\et  in  the  Schrelber  Collection  at  the 
Victoria  and  Albert  Museum.  The  lid  combines 
details  I'rom  prints  ol  two  paintings  by  Jean 
Antoine  Wattean:  Lcs  Anuisctiicnis  Chaiupctics. 
engraved  by  Benoit  Audran  the  N'ounger.  ami 
La  CdSiddc.  engraved  by  (lerard  jean-Baptiste 
Scotin  -  subjects  that  were  extremely  popular 
on  enamels. 

In  c.  1  7s'i  Hancock  beiamc  a  partner  m  the 
Worcester  Porcelain  tirm  and  his  designs  arc 
found  printed  on  VWircester,  Bow.  C'aughley 
and  Liverpool  porcelain,  as  well  ,is  on  Chinese 
porcelain  decorated  with  transfer  prints  in 
t-jigland.  It  was  once  considered  that  his  en- 
gravings were  usetl  at  Battersea  but  now 
thought  that  before  moving  to  Worcester  he 
was  mainly  engagi'd  in  engraving  lor  the 
decoration  ol  enanu'ls  in  Birmingham  and 
other  .Midland  centres,  ( )ne  of  his  most  suiiess- 
ful  designs  is  Thr  ira  I'liilii.  which  is  used  on 
m-iny  enamels,  from  siiiiple  monochrome  lo 
elaboratcK'  o\'erpainted  visions  (\o.  U.  1  he 
signature  'K.ii./.'  is  usuall\  sei-n  on  this  design. 

.Some  ol  the  most  altractixi-  designs  tieioral- 
ing  Hnglish  en.imcis  stt'in  liom  llancock's 
collaboration  with  l.oiiis  1',  I'mlani.  a  Irench 
designer  and  engra\  ei  who  married  an  laiglish 
wt)man.  .\  much  earlier  indepeiulent  ait  ol 
Bolt  arc!  that  c.iusetl  a  considerable  sea  nd.il  w  .is 
his  pirating  of  the  Mib|ccl  m.illt'r  ot  \  Hakes 
I'lOfirrss.'  Ik'lorc  publication  ol  ihat  work  he 
issued  in  a  single  eiigr.ivmg  .i  idinposite  in 
terpri'tation  ol  thelhemesol  \\  illiam  llogarlh's 
eight  paintings  It  v\  as  this  that  slung  llogarlh 
into  pressing  for  ifie  f.ngrav  ing  C'o|>\rigtil  ,\ct 
of  17^4  referied  to  eailn-i  he  del.ixi'd  piibll 
cation  ol  ihe  sel  ol  pniils  loi  \  Idikis  l'i,tciirs\ 
until  2S  |une  I7',s.  when  ihe  .\i  I  became 
operative. 

.Among  ihe  most  appealingdesignsev  er  used 
on  l-.nglish  enamels  arc  six  I'ligravmgs  whuh 
v\'ere  disco\eri'd  in  i<)2(i  111  .1  sm.ill  .ilbum 
acquired  b\'  the  British  Museum  nine  \e.iis 
earlier."  Iwo  ol  the  prints.  Ihe  Imtuuc  I'ltlii 
with  a  I'nii  lip  ,ind  ilu  S';f/</;(ii(  lA'ssiHi.  are  signed 
' BoitanI  ilfliii.  Ilaihiuks  |sic|  Siiilp.'.  .Another. 
/,(■  jni  ilf  Oiialif  t  (ii;/s  (\o,  lel  111  Inglish 
mistakenlv  called  lite  Kiuiiul  (hiihc  is  sigiu'd 
R-U  St.  R  llaiiti'ik  Si  alp.'  These  three  prints 
are  <ilso  msciibed  ■  \(  ( (>ri/i;)i/ Jo  \( ;  /7S4  h  is 
evident  ihal  lhe\  were  intended  lor  transfer- 
printing,  as  lhe\  are  printed  in  reverse  I  the 
print  on  paper  being  ,in  intermediary  st.ige 
tietween  the  copper  engraving  <ind  the  decor- 
ated surface  on  which  the  design  .ippears  the 
right  way  round  |\o.  ia|).  It  is  lair  lo  dediue 
that  the  plates  were  used  for  this  purpose  betore 
the  prints  were  published.  <is  in  detail  and  size 


they  match  precisely  certain  enamels  decor- 
ated with  the  same  designs.  The  connection 
confirms  the  identity  ol  the  actual  engravers  ol 
important  designs  executed  specifically  lor 
enamels,  a  rare  occurrence  in  a  tield  ol'antiques 
ill  which  proven  origins  are  scarce. 

Boitartl's  most  famous  engraving  lor  en- 
amels v\'as  the  design  Lised  for  the  plaque 
entitled  Suiicss  to  llw  Hritisli  Fi.s/icn/:  an  un- 
dated print  in  reverse  of  this  subject,  in  the 
collection  of  the  late  (.lerald  .Mander.  was 
insci  ibi'd  '  I'li'ilaiildci  ri  Si  alp.' .  This  plaque  was 
long  considi'red  to  be  a  classic  example  ol  a 
Battersea  enamel,  since  lanssen,  founder  ofthe 
factory,  happened  to  be  V'ice-Presiilent  of  the 
I'ree  British  l-isher\'  Society,  founded  111  I  7S'i. 
I'>ul  on  Ihi'  Hiilisli  I  islu'ifi  plaque  .ind  other 
simil.ir  enamels,  including  those  v\'ith  tlu' 
designs  appearing  in  the  small  album  in  the 
i'ritish  Museum,  the  outlines  of  the  transfers 
were  composed  ol  powilery  lines.  This  seemed 
lo  induale  mcomplele  nwistery  of  ihe  nev\ 
leihnique  in  ihe  eaii\'  da\s  of  Iransfer- 
prinlmg.  ralher  ih.in  pooilv  engraved  plates. 
.Also  these  prmis  on  enamel  were  heavily 
oveip, Hilled.  .Alter  disKiviTing  lhat  |ohn 
l'.ioiikss  petition  Iroiii  Birmingham  lo  p.iteni 
ihe  li.iiislei  prinlmg  tec  limijue  was  m.ide  m 
17s  I.  whuh  proved  lhal  ihe  process  v\as 
emiiloved  m  Birmmgh.im  lu'loie  the  l'atterse<i 
laclorv  '.v  lis  lounded.  I'ernard  \\  .itnev  suggest- 
ed lli.it  this  related  group  of  en.imels  had  been 
miiclc  III  I'll  iningli.im  before  1  7  >  ;  to  c.iU  h 
l.inssrn  s  eves,  .is  ii  were,  .ind  to  eiuciui.ige 
him  1(1  est.iblisli  ,1  I  .ondoii  t.icloi  \ '  ' 

In  17SM  (id  Koberl  S.ivcr  of  Meet  Stn-el 
piiblislu'd  a  book  of  design  lelc'ieiue  misle.id- 
inglv  enlilled  I  he  I. .idles  |.s/i  [  .Anuisemenl;  or 
Whole  All  ol  lap. inning  M.ide  l.asv  .  Ihe  lell- 
h.inded  .11  liv  ilies  ol  the  figures  m  sev  eral  ol  ihe 
di.iwmgs  ,ig,iin  indii.ile  lhal  sonic  ol  the 
designs  v\ere  mlendeil  lor  ttansler  printing,  to 
reverse  them  w  hen  i  opv  iiig  by  painting  on  lo  a 
|.i|iiiimed  or  .iiiv  otliei  sul.ue  v\as  surelv  .m 
I H  I  uii.itioii  lew  ladies  w<iuld  have  tound 
.iimismg 

I  w  o  ol  Robert  llaiu  tn  k's  engravings  lound 
on  main  en.imels  appear  <in  the  s.ime  p.ige  m 
I  he  l.idies  .\iiiusement  .  Thev  .ire  Hiiil\  wilh 
iin  in'c)  tiiniril  basket  ot  trail  ami  I'linot  witli 
aiapis  i\o.  4(,  I  Ihe  l.iller  drawing  is  one  ol  ,i 
group  ol  designs  that  were  not  onlv  used  on 
pl.iques  and  boxes  but  also  adapted  for  modi'l- 
liiig  the  lorms  ot  cmbosseil  boiibortnuirs.  .is 
illustrated,  A  print  ol  Hamm  k  s  ch.irmmg  ,iml 
.num. lied  cngr.iving  'I'lw  Haiimakcrs  v\.is  pub- 
lished In  Robert  Sayer  in  the  1  77(1  third  leiition 
of  I  lie  .Artist's  \ade-Mecum'."  Thisilesign  v\as 
used  on  a  v  anetv  of  enamels  (  \o.  ^a  I.  prohablv 
bv  eii.imellers  v\orking  m  dillerent  lactones 

It  is  unv\'ise  lo  assume  that  enamels  with 
common  char.ictensiics  necessarily  emanate 


from  the  same  factory  or  centre  of  production 
Only  rare  examples  bear  a  nianufacturer's 
name,  and  identification  of  the  artist  who 
engraved  a  transfer  does  not  help.  Copper 
plates  are  small  and  eminently  portable  and. 
disconcertingly,  they  could  be  conveyed  from 
place  to  place  with  or  without  the  engraver 
who  created  tin  m. 
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The  Gold 
of  El  Dorado 

The  Gold  of  Ancient  Colombia 

Judith  \(ish 


Cold  is  the  most  exquisite 
oj  all  tliitujs  .  .  . 
Whoever  possesses  cjold 
can  acquire  all  that  he  desires 
hi  this  world. 
Trulif,  for  (jold  he  can 
cjaiti  entrance  for  his  soul 
into  Paradise .... 

C'lirisiiipluT  (dliiiiilnis' 

The  lirst  ;j,()ld  seen  in  the  Americas  by 
I'.uropciins  was  jeuellery  worn  by  the 
Arawak  C'hiet's  in  the  West  Indies,  who 
greeted  the  arrival  of  the  Santa  Maria  in 
I  4'-)i.  Sadly.  v\'ithin  little  more  than  one 
hundred  years  the  Spanish  were  to  wantonly 
destroy  the  existing  culture  of  Middle 
America,  partly  as  a  policy  of  colonisation, 
but  mainl\'  in  their  fanatical  search  for 
native  gold.  It  w  as  not  for  works  of  art  or 
artelatts  that  the  Spanish  looted,  annexed 
and  taxed  the  Indians  out  of  their  heritage 
but  simpiv  for  the  metal  itself.  Personal 
je\\c'ller\ .  ci'remonial  regalia,  burial 
otleriiigs.  entire  costumes  in  gold  or  silver 
v\c're  melted  down  into  base  metal  currency 
In  the  lirst  century  and  a  half  after  the 
discover)  of  gold  in  the  New  \\  orld.  one 
hundred  and  eighl\ -otic  tons  of  gold  and 
sixteen  ihous.ind  Ions  <  'f  silver  went  officially 
to  I'.uropi'  Iroin  I  he  Spanish  Possessions  in 
.Ameriia.  (  \1(mx'  is  assumed  to  havi'  gone 
unol'liciallv .  i  So  great  a  .is    his  cjuanlitv 
of  treasure  thai  i'  inlluciK     i  the  ("tovvt-r 
structure  of  I'.urope  for  ceiii  im  ;es.- 


\   l'>inl  rllii;\  pci  Idr.il. 

ii'sl   l\  ,|\   I  ,1x1 

I  ,11  h-lt.  Inh'w 
K   \Uisk.  tri><ni\\,-.  ('.iliiiKL 
\\  ullli:  I  ^  :;  ,111. 
Hiiihiii  Kill  un>.  Hoiitita. 
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l.iir.in.i    Wuith    iSiKin   ,iiul  ir.^cL        losl  u  ,,\  ,  asl.  |',,pav.in. 

AJ//s(W(/i;  ,<t  Mdiikinil. 
IUili\h  \Ii/sci//;l  lAiinlcn 


MiiM'iuli'l  l>r,>.  KiHioKi. 


;.(■/(,  M7I/M- 
II.  Circular  plaqiit', 
cm  .ind  haniiiHTcd, 
Narino.  i  i   ^  c  ni 
Alijsco  del  i  III).  H(Hiot(i 

Lclt.  icnlic 

1    I  \\cv/.vr\  III  hainiiu-rfd  slicfls, 

I'alinia.  I,cii^lh:  h  (.  mi,  and  4, 1  cm 

.\hnroil,'U),o.  liofjiitii 

Ia'H 

I-  AnlliKipdnKirpliK  ctligy  pi-ndanl. 

styliMicall\   Inimia   Imt  Imind  in 

C'alinia  tcrrit(ir\.  losi  ua\  cast 

iind  hamnuTfd. 

Heiglit:  ::!  1  cm 

Miist'iutcl  Oil).  Hofjoia 


I  Ml    (,(ll  I)  (U    M    noK.MX) 


Till  v.isl  iiu'liillii.'  wrallli  nt  I'l'iu.  lor  I'xaniplc.  laii  he 
slinw  n  hv  tlic  pathrtli'  liislDiy  nl  Alaluialpa.  tlir  liua 
Kiili-i .  will)  v\'as  mailca  prisoiUT  by  I'i/.arro  in  llu-  v^'ai 
1  s  ?-'.  ''ol'l  w.is  the  monopoly  ol  the  Siipre'inc  Ruler:  Tlu- 
Irua  llr  avvarili'd  Its  use  lo  his  nobles,  priests,  adminis- 
trators and  warriors.  Their  pendants,  trowns.  braeelets. 
earplujis.  mast]uelli's.  even  sandals  and  gloves  ot  gold  were 
symbols  ol  royal  pleasure.  It  was  therefore  natural  lor 
•Maliualpa  to  oiler  his  jailors  a  ransom  in  gold  aiui  silver  in 
exeliange  loi  his  freedom.  This  ransom  tilled  an  entire 
I  h.imbei  twenty-two  by  sixteen  by  nine  ieet  iiigli.  As  last  as 
the  reiiuians  would  till  the  ehamber  with  artelaets.  the 
.Spanish  emplii-d  it  lor  smelting  down.  Reports  reaehed 
.Spam  (he  lollowing  year  that  ovi-r  oiu'  million,  three 
hundred  ami  twenty-six  thousand  gold  pesos  were  coined 
Iroin  the  ransom  alone. '  lor  poor  Atahualpa  the  generosity 
ol  Ins  tribe  nii-ant  little,  lie  was  baptised  and  then  garrotted 
by  the  S[Kinish  the  same  year.  I'izarro's  men  then  carried  oil 
all  the  gold  and  silver  that  remained  in  'he  kingdom  olT'eru. 
Their  I'yt's  turned  northward. 

Colombia  v\as  liesiegi'd  by  the  Conquistadors  coming  up 
Ironi  Peru  as  well  as  the  Spanish  pushing  westward  Irom  the 
\\  i-st  Indies.  The  legend  ol  111  Dorado',  more  than  anything 
else',  inllanu'd  their  imagination  and  led  the  Spanish  lo 
ama/ing  leats  ol  exploration  in  the  relentless  search  lor  a 
'(lolik'ii  hand'.  Actually,  'HI  Dorado'  means  'The  Cilded 
Man'.  It  reters  to  a  ritual  observed  by  the  Muisca  Indians 
who  inhabited  the  highland  area  of  Colombia  near  the  site  of 
the  motlern  capital.  Bogota.  In  this  area  were  five  sacred 
laf^i's  and   they   were  aiuient   lentres  of  pilgrimage  and 


sacrilice  for  the  Indians.  On  Lake  (luatavita.  a  new  King 
would  appear  at  the  start  ol  his  reign  on  a  sacred  raft,  naked, 
his  body  covered  with  a  kind  of  resin,  then  powdered  all  over 
with  gold  dust.  The  raft  itself  may  have  been  covered  in 
metal  as  well.  The  new  Ruler  would  make  suitable  offerings 
to  till'  (iods  in  gold  and  emeralds  and  fiis  followers  would  do 
the  same.  The  story  was  told  to  tlii'  Spanish  by  the  Indians 
and  magnified  at  each  telling.  Attempts  to  drain  Cuatavita 
have  existed  since  the  late  i  ^Hos.  'I'he  first  was  a  local 
merchant  v\ho  tried,  v\ith  little  science,  but  the  help  of  eight 
thousand  Indians,  lie  abandoned  the  project  when  almost 
a  third  were  killed,  hven  the  canny  natural  scientist 
Alexander  von  Humboldt  was  taken  in  by  the  legend.  In 

I  So  I.  he  visited  Cuatavita  and  estimated  that  if  one 
thousand  pilgrims  a  year  over  a  period  of  one  hundred  years 
eai  h  threw  live  ollerings  into  the  lake,  it  would  reacfi  a 
ligure  of  approximately  five  hundred  thousand  objects, 
worth  then  three  million  dollars.  The  laiglish  even  tried 
their  hand  at  dredging  (iuatavita,  at  the  turn  of  the  century, 
but  were  no  more  successful  than  the  earlier  attempts.  A  lew 
trinkets  turned  up  at  Sotheby's  in  191  i  to  attest  to  the 
event.'  fortunately,  the  lake  is  now  under  the  protection  of 
the  C'olombiaii  Ciovernment  as  part  of  the  country's  natural 
heritage. 

The  rest  of  Colombia  was  not  so  successful  in  hiding 
treasure  from  the  fuiropeans.  it  may  not  have  been  'l^l 
Dorado',  but,  for  example,  the  Royal  Capital  of  the  .\4uisca, 
I'unja,  yielded  to  Quesada,  a  follower  of  Pizarro.  the  sum  of 
one  hundred  and  lilty  thousand  pesos  in  gold  and  two 
hundred  and  thirty  emeralds  from  the  one  city.  The  Spanish 
mainly  carried  away  what  they  saw  in  towns  and  in  temples 
but  the  looting  of  graves  quickly  became  another  means 
of  linding  gold.  Ctuuciiii.  the  robbing  of  ancient  sites 
became,  by  the  eighteenth  century,  a  means  of  populating 
remote  areas  of  C'olombia.  Looters.  v\'ho  came  to  regard  their 
dubious  work  as  a  profession  often  founded  permanent 
settlements  near  their  digging  areas.  In  theMuseodel  Oroin 
Bogota  are  over  twenty  thousand  items,  most  of  which  were 
collected  with  no  otficial  site  data  by  the  inuurros.  This  has 
resulted  in  enormous  problems  lor  archaeologists  and 
confusion  in  dating  and  attribution  of  Colombian  artefacts, 

01  all  the  gold  and  jewels  returned  to  Hurope  from  the 
New  \\  01  kl  111  the  sixteenth  ceiilurv'.  only  a  handlul  have 
sur\'lved  as  ucirks  of  art.  The  artist.  .Albreiht  Diner,  an 
exception  in  his  lime,  lullx'  appreiiated  the  cralt  ol  the  New 
World  goklsmiths.  He  sav\'  the  pieces,  gifts  of  the  A/.tec, 
Monte/.uma.  to  Coiiez.  on  display  at  the  court  of  C'harles  \ . 
in  I  s  I ').  In  his  lournal  he  u  rote: 

M\<>  tliil  I  M'c  tlu  tlinifjs  whhh  wric  I'loufihl  Id  the  kiiui  Irom 
llic  iirw  i/ii/(/(7i  hiiul.  II  whole  iiohlcn  sun.  a  wholr  ijani  wide, 
likewise  II  silver  moon,  iilso  eqiiallii  bu\.  likewise  projei  tiles, 
wonderjitl  shields,  nire  1  lotlmui.  leiitliers  und  nil  sorts  ii/  thuuis 
lor  various  uses,  tliiil  iire  miuli  more  heautilul  to  behold  tliim 
lltinijs  wliii  h  miriii  les  ure  made   I'hese  tlmiijs  were  all  so 
prei  lous  that  one  estmialed  their  worth  at  a  Iniiidred  thousand 
tiuilder\.  .4(1(1  /  have  seen  tiothmii  in  all  lufi  hvelonij  dints  whiih 
so  idled  mil  heart  with  lofi  as  these  tlimiis  .  .  .  .^ 

II  llicic  IS  muih  uncerlaiiit\  about  the  identity  and  dating  ol 
tile  various  pre-llispanii-  iiillures  of  Colombia,  due  to  the  . 
lack  ol  proper  scieiitilic  excavalioii,  much  more  is  knov\n 
about  the  ancient  mining  techniques.  Thev  were  well 
clironick'd  111  the  sixteeiilli  lenlury  by  acKeiiturers  who 
reaihed  the  mining  are, is.  c'olombia  was  rich  in  gold, 
copper,  sihei.  pl.ilmuin  and  emeralds.  It  had  no  tin.  The 
milling  toiiimuiutv  ol  Biiritica.  in  northern  .Aniioquia.  was 

a  lamous  site  lor  mining  gold.  It  was  a  large  lortified  village, 
run  on  rather  leudal  lines,  with  lords,  miners,  slaves.  A  grim 
sideliiu'  was  that  slaves  were  sometimes  killed  lo  provide  lal 
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for  the  lumps  in  the  mines.  Clold  was  melled  in  crueihles  ami 
weighed  out.  then  shipped  all  over  Colonihia  and  as  lar 
north  as  Panama  ami  the  Carihhean  coast,  southward 
to  Ixuador  and  rem.  Trade  was  as  important  in  pvv- 
Cokimhian  times  as  tod;iy.  The  mining  towns  rarel\'  were 
the  ones  where  actual  craftsmen  made  the  gokl  into 
artefacts.  Styles  ofmetalwork  varied  tremendously,  reflect- 
ing regional  preferences.  It  is  only  within  the  last  century 
that  the  variations  in  style  have  been  sufliciently  doiumen- 
ted  to  allow  archaeologists  to  give  a  name  to  them.  ,\s  more 
proper  scientilic  excavation  is  done  in  C'olomhia  additional 
inlluences  and  sites  will  appear.  The  main  areas  ol  tribal 
distribution  are  now  called;  Calima,  (Juimbaya.  Tolima. 
Muisca.  Sinu.  Tairona  and  Narino. 

Techniques  used  to  turn  base  metal  into  objetts  v\'ere  as 
varied  as  the  people  who  made  them.  The  very  first 
experiments  with  metal  were  probably  where  nuggets  of 
rav\-  gold  were  chipped  at  with  tlint  tools.  There  is  still  a 
question  whether  the  ivirliest  American  golil  was  worked  by 
the  C'havin  from  northern  and  central  I'eru  or  in  (.'olombia 
b\'  the  C'alima.  m  tin-  V'alle  del  C'auca,  o\er  two  lliousaiui 
years  ago.  from  chipping  with  Hint  hammei  iiig  w  illi  stone 
developed.  Since  gold  is  so  malleable,  thin  sheets  could  be 
formed  this  wav.  I'ventualK'.  impalienci'  u  ilh  a  bnltle  metal 
sheet  that  constantly  broke  apart  led  lo  the  idea  ol  anneak 
ing'.  If  a  sheet  of  brittle  metal  is  healed  it  lost's  its  hardiU'ss 
and  can  be  reworked  again.  Wow  h.mimeiing  ami  more 
heat  and  a  plaque  or  mask  could  lie  formeil.  The  goklsmith 
had  to  have  exact  knowledge  ol  when  metal  must  be 
removed  from  the  heat  to  a\i)id  melting,  llieii.  he  must  also 
hi\  e  bi'eii  able  to  remo\e  the  oxide  scale  w  hicli  lormed  as  he 
worked.  This  was  done,  in  .Americi,  v\itli  org.iiiic  acid 
derived  from  plants.  The  nusc  en  ((Uilciir  teihimiue  ol 
alternately  healing  and  pickling  an  obii'ct  ol  silver-copper  oi 
gold-copper  alloy  to  gel  a  slimy  surlaci'  pidbabl\'  de\'elo|X'd 
in  Peru  and  moved  north  to  C'olombia.  The  C'olombians 
became  such  proticient  goldsmiths  that  the\'  could  treat 
metal  as  a  completely  pliable  form,  aseass'  lo  v\(irk  as  leather 
t)r  kibric.  The  most  important  nu'.ms  ol  casting  metal  in 
C\)lombia.  Panama,  and  ("osta  Kica  was  cerlamK'  the  iosl 
wax  technique.  This  tonsisted  ol  iiuikmg  a  rough  core, 
usually  a  special  clay  mi.xed  with  charidal.  lo  llu'  w.inled 
form.  This  core  is  removed  after  the  .ictua!  c.isting.  both  lo 
lea\'e  a  hollov\'  object  ami  to  sa\e  the  amount  ol  metal 
required.  The  second  step  was  to  co.it  the  core  w  illi  a  v\.ix. 
Decorative  motifs  were  added  lo  the  ilesign  in  wax  at  this 
stage.  Pegs  of  wooti  were  then  inserted  to  hold  the  mould 
steady.  Then,  it  was  inverted  and  eiui'loped  in  more  cla\. 
with  proper  air  vents  to  avoid  cracking.  .\  wax  channel  w  as 
added  to  pour  the  metal  through.  .Aker  the  molten  mel.ii 
cooled  the  mould  was  broken  open  ami  the  cow  lemoxed 
through  the  openings.  The  piece  was  iluMi  reails'  lor 
burnishing.  ,-\s  well  as  hammering.  anne<iling.  lost  wax 
casting,  metal  was  emiiossed  o\er  haril  moulds  ol  stone  or 
wood,  incised,  cut  out.  sewn  by  strap-|oining.  and  even  a 
lorm  of  rluiiuplfvc.  or  inla\ing.  was  known.  Ornaments 
could  have  attachments  of  feathers  or  fabric,  precious 
jewels,  or  of  other  metals.  Surkices  could  be  varied  bv 
painting  them:  cinnabar  v\'as  the  most  common  pigment 
used. 

It  may  be  argued  that  the  goldwork  of  Colombia  is  the 
most  sophisticated  art  form  ofallpre-Hispanic  peoples.  In  an 
abstract  sense  it  seems  the  most  appealing  to  contemporary 
eyes.  The  land  itselk  with  its  many  imk'pendent  areas,  many 
tine  local  ore  beds,  may  have  been  ultimately  responsible  for 
the  overwhelming  burst  of  energy  in  art  which  took  place 
there.  Dating,  by  |ose  Perez  de  Barradas  and  W  illiam  (". 
Root.''  would  place  the  earliest  C'alima  sites  m  the  third 
century  bi  .  with  the  high  period  ol  casting  .     4(10    mi  to 
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Mu^i'i'ilrl  (ho.  Koiiolii 

2.  ( )IKTmg  tigure  (lunit>). 
l(}sl  ua.v  cast.  Muisca, 
Height:  lii,(>  cm, 
iVIu.sco  (/(■/  Ore.  /idi/eln. 
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?.  Pair  olcar  ornamctits. 
filigree.  Tairona, 
Width:  (i.S  iin, 
Musi'oclfl  Oio.  li(Hii>i(i. 


4   liuctise  IniriU'r. 
lost  wax  <  iiNl,  (Jiii'iihava 
Height  VMlh  IkI:  I  (  i  iii 
\Ui\fOtli-  AiihiHd,  \hulihl. 


Kuiht 

S   l.ime  I'ontamer 

Idsl  wax  lasl.  yiiiiiihava 

Heigiit  with  licl:  12.  \  nil 

AIii.s<'(i(/('  Awi-nid.  Mailiiil. 


fi.  Linif  container,  lost  wax  cast. 

Quinibaya.  decorated  with  female  figures 
ij  on  each  side.  Height:  iS  cm. 
i\  Miiseo  de  Anwnca.  Madrid. 
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AD.   (Jiiiiiilniyii.   I'opiiyiin,   Siiui,    I'olinia   unci  early 

,  irio  probahly  clcvclopt'd  during  this  period,  with  'I'tiirona 
.cvflopinji  at  a  parallel  time  setiuetue  with  early  Pana- 
tiianian  and  t'osta  Riean  areas,  alter  700  ad,  and  the  late  or 
decadent  period  which  inchides  Muisea,  similar  to  the 
Mixtee  and  A/tee  in  Mexico,  alter  qoo  ad. 

C'alima  goldwork  owes  jireal  alli'jiiance  to  tlu'  lierce  purity 
ol  the  Chavin  in  Peru  (colours  h.  i  and  No.  7). Objects  tound 
at  the  site  of  La  Tolita.  near  the  Pcuadorian  bortler  may  be 
the  carlii'st  in  Colombia.  Colour  u  has  a  sensational  sense  of 
realism:  the  tfiXHissc  mask  comt's  from  the  arctiaeologically 
rich  I  icrradentro  site.  In  the  an'a  where  m.iny  painted 
tombs  as  well  as  the  lamous  site  ol  San  Agustin,  with  its 
superb  large  stone  statues.  These  have  the  same  compacted 
energy  as  the  small  gold  objects.  Chavinoid  motifs  occur  in 
potterv  as  well,  which  was  of  high  (]uality.  Many  local  styles 
evoked  in  theCauca  \alk'y  and  in  the  surrounding  hillsand 
valleys:  Darien  being  one  ol  the  best  known.  The  great  elligy 
perul.int  (colour  1  )  in  cast  and  hammered  gold  was  found  in 
C 'a lima,  although  It  is  ot  the  Tol una  style.  I'olima  goklsmiths 
made  these  cjligies  \v  ilh  llii'  heail  and  hotly  cast  as  one  piece. 
,iiid  Ihev  are  espt'ciallv  brittle.  Il  is  [Hissible  that  the  elligy 
reprt'senls  an  abstrat  tetl  bat  or  bird.  The  Tolima  mainly 
inhabited  the  Magdalena  \'allev.  and  it  was  a  large  agri- 
iiiltural  and  mining  ct'iitri'.  I  he  Indians  were  known  to  be 
lierce.  the  goklsmiths  coming  from  the  Pijao  tribe. 

(hiimbaya'.  is  ,1  conlusing  term.  It  refers  at  oiiie  to  the 
peo[)le  who  occupied  the  middle  C'auia  Valley  at  the  time  of 
the  C'on(|uest  and  also  to  the  style  of  art  practisi'd  by  the 
early  Ouimbaya  goldsmith.  iXThaps  Irom  i.  4110-  700  ad. 
The  Ouimbava  casting  m  lost  wax  is  the  most  exciting  of 
all  Colombian  goldwork,  and  also  the  most  restrained. 
Ouimbaya  portrayed  human  beings,  ollt'n  nuiie.  with  great 
reality  and  a  sensual  apiiroach  to  surface  di'tail.  I'hey  used 
lavish  amounts  of  metal  in  iheir  casts;  pieces  sometimes 
ueigh  as  rmuh  as  two  pounds  apiece.  It  is  certain  that  the 
inlluence  of  Ouimbava  craftsmen  was  interpreted  through- 
out Central  .Ameraa  and  I'.tiiador  after  700  ad.  (Hiimbaya. 
at  the  lime  ol  the  C'onciuest  were  noted  by  the  .Spanish  as 
being  i-speciallv  v\<irliki'  and  i  aruiibalistii .  In  tlu'  exhibition 
I'hi'Cokl  ol  l!l  Dorado  at  the  Royal  Aiademy  an-  liveobjects 
Irom  the  Must'o  de  -America.  MadritI,  Irom  among  one 
hundred  and  ivvfiity-three  vv  hic  h  were  si'nt  to  Spain  by  the 
I'ojombian  Covernment  for  ihe  lourTiundredth  anniver- 
sarv  ol  (he  discovt'ry  ol  .\meric.i.  in  i  <S')2.  Afterwards,  they 
remained  in  Spain  as  ,1  gift  to  Oueen  Maria  C'hristma.  who 
donated  them  to  the  imiseum.  No  objects  of  comparable 
ijualilv  remain  in  C'oloinbia  (Nos.  4  -(i|. 

Heivvcen  the  Nariiio  aiul  the  Calima  is  the  ("auca  Valley 
Mte  ol  I'opav  an  I  he  Po|)ayan  pieces  are  extremely  rare  and 
111  the  exhibition  is  ,111  .mthropomoii)hic  elligv  pt'ctoral 
re[)rest'nling  .1  deity  ojComplicated  humanoid  bird  li/.ard 
lorm.  1 1  on  I  the  I')!!  I  isl  I  Museum  (colour  (,  I.  Related  tol  olima 
sivie,  ihe  I'opayan  were  master  casters  in  lost  wax.  The 
same  can  be  s.iid  lor  the  Sinu.  who  occu[Med  .1  large  area 
idoiig  the  i  .iribhean  Sim  which  gave  them  an  advantage  in 
trade  I  l:r\  w  u-  ktunvii  not  only  for  the  varii'ty  and  high 
,-.   M  k  !>nl  I'll  the  size  oft  heir  li'inplesand 
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skilled  casters,  perhaps  followers  of  the  Quimbaya  tech- 
niques and  to  some  degree,  their  style.  They  lived  in  highly 
organised  communities,  each  state  with  its  own  ruler,  not 
unlike  the  Mixtec-Aztee  period  in  Mexico.  They,  like  the 
Aztecs,  were  superb  engineers  and  had  advanced  irrigation 
canals,  roads  and  bridges.  It  may  have  been  because  of  their 
authoritarian  society  that  they  evolved  such  complex, 
ornate  designs.  The  small  eftigies  are  perfect  examples  of 
the  most  sophisticated  casting:  the  Tairona  excelled  at 
the  application  of  wire  braiding  and  ornaments,  anneal- 
ing, soldering,  hammering,  and  three-dimensional  casting 
(colour  A  and  No.  1 ). 

The  area  around  Bogota  at  the  time  of  the  Conquest  was 
occupied  by  the  Muisea,  a  Chibcha-speaking  linguistic 
group.  The  Muisea  also  lived  in  city-states,  in  quite  splendid 
style,  as  set  down  in  the  early  Spanish  journals.  Until  the 
conquest,  they  were  relatively  isolated  and  developed  a  style 
unlike  anything  else  in  Colombia.  Muisea  gold  falls  into  two 
categories.  Objects  were  made  for  the  living  and  asolVerings, 
such  as  those  which  were  thrown  into  Lake  Guatavita.  The 
Muisea  may  not  have  been  as  skilled  as  some  of  the  earlier 
craftsmen,  but  they  were  rare  in  portraying  everyday 
common  life  in  their  work.  Hundreds  of  little  votive 
tigurines,  called  (i/m/o.s  (No.  2I.  have  been  excavated  and  are 
the  best  known  of  all  Colombian  pieces.  They  were  cast  in 
one  piece  of  a  relatively  low  gold  content  metal  with  wax 
threads  for  detailing.  A  recently  named  style  in  Colombia  is 
Nariho.  for  the  sites  in  the  southern  highland  country 
bordering  Lcuador.  Dating  k)r  this  area  is  yet  not  firmly 
established,  but  it  probably  links  with  the  other  classic 
period  cultures.  Lhe  Nariho  specialised  in  cut  and  ham- 
mered metalwork,  often  with  superb  polishing  (colour  d). 
Lowland  Nariho  and  I  umaco  was  a  strip  adjacent  to 
ix'uador  and  an  important  mining  centre,  with  rivers  rich  in 
both  gold  and  platinum.  |evvellery  of  quality  was  manufac- 
tured there. 

Cold  IS  what  fuivc  ihriii  hicdtli: 

i'cr  Ciold  ihcfi  lived,  iiiid  lur  (i(dd  llirii  died  .... 

|uan  de  Castellanos.  i  sS^" 

Ihe  Ruyal  Academy  is  displaying  "Ihe  ('■<ild  <il  HI  Dorado  The 
(idid  ol  Ancient  Colombia',  until  the  iS  March  i')74.  The  exhi- 
hiliiiii  nuiinlv  ((insists  iil  pieces  owned  hy  Ihe  Miiseo  del  Oro  in 
I'.dgdia.  with  loans  Irum  .1  variety  nt  Cdldnihian  and  l-uropean 
sources,  including  Ihe  lanmus  '(Juimbaya  Hoard'  Irom  Madrid. 
I  here  are  over  lice  hundred  items  (in  display  and  it  will  probably  be 
the  (inly  time  that  such  a  sympathetic  and  lavish  setting  lor 
{'(ildmbian  gdid  will  be  available  kir  viewing  outside  that  country. 
;\  (.italdgue  with  eaeli  [iied'  illustrated,  many  in  (olour.  has  been 
piihlisbed  at  L  j.oo. 
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J     \\    liriiv.  1.1  Dorddii'.  cxhibitiiiii  ciitiiiiinia-.  I.iiiidnii.  i  '•)7(S.  inlrdddeljim. 
i     V   VV   vim  ll,ij;cii,  ■'I'lic  Iik;is  ol  I'cilrndc  t'lczii  de  I.eiin'.  Niirmiin. 

llklidiiMii.i,  I  i)S').  01.  and  A.  l^niim'rit  h.  Suc.it  nl  I  he  Sdii  iiiid  Teiirs 

III  the  .VlddiC.  Seville,  Wiishiiigldii.  i  i-)<iS.  t  liaptcr  v. 
4,   vv.  Kr.iv.   1:1  Diir.idd'.  exhihitidii  iiiUildguc.  I.iiiiddn.  i  '("X. 
^      Darcrs  schrilllii  her  Naihliiss'.  Berlin.  I'js'i.  Vdl.  i. 
(>    W    ('  Kddl,  T're-Cdlunibian  ,\1eUiUvdrk  nl  Cdldmhi.j  .irul  its  Ncijjhbdrs'. 

Ii;ssiivs  in  I're-Ciildiiihuin  Art  and  Ariheiildgyl  Harvard  I  ..  V'ambridge. 

iv'14.  I'P   -^4-;    s7 
7    W.  Brav.    I  helliiiii  nl  i:l  Diir,i(id'.  exhibiliim  i  (ilalngiif.  l.oMdon.  I  47X, 
.S.    I   de  Cislclhinos.   l^lcgias  de  V  ariines  llluslrcs  do  Indias'.  lidilorial 

\l)(  Bdgiila.  |i)Ss.V'dl    IJ.  D.  luisby.  T're-HispanK  Metallurgy  and 

Melaluiirking  in  the  New  VViirld'.  ojds.  /'nmci'i'ii/.wi/ j/ic  Ann'ruciii 

/'/ii/ii.S(i;)/i;i<(/ .Sill  ((•(//.  Vdl.  nil),  lid.  2. 

A   Wardwell.    The  Cold  (if  .Vneienl  America',  c.ilaldgue.  Museum  dl 

line  .Xrts.  Bo.slon.  1  i)()K. 

I   I'  de  Barradas.  Orfebieria  BrchispaiiKa  de  Coldmbia'.  Muscd  del  Ore. 

Bdgdl,!.  I  i)S4.  Vdl,  II. 


I'hotofircipli  (i/  niiiir.  El  Dorado  -  the  Gold  of  Ancicnl  America. 
Ai  A  Calalofiiie.  iVu'  York.  1974. 
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Persian  Wares 


Oliver  Watson 


The  Clement  Ades  Gift  to  the  Victoria  and  Albert  Museum,  London 

In  1977  the  twenty  pieces  of  Persian  pottery  forming  the  Clement  Ades  loan  to  the  Victoria 
and  Albert  Museum  were  presented  as  a  gift  to  the  museum  in  memory  of  his  wife,  Andree 
Ades.  In  1978  a  further  fifteen  pieces,  the  remainder  of  his  collection,  were  also  given.  The 
original  twenty  pieces,  displayed  in  the  Islamic  primary  gallery,  were  a  jewel  among  the 
Islamic  collections  in  the  museum,  and  these,  together  with  the  fifteen  additional  pieces,  form 
not  only  one  of  the  most  munificent  gifts  that  the  Ceramics  Department  has  received  this 
century,  but  also  a  body  of  material  of  prime  artistic  and  historic  interest. '  It  is  very  sad  that  the 
benefactor  died  so  soon  after  making  his  gift  to  the  nation. 


I-  Lustre- pjiinU'd  dish.  iJianu'lcr:  12  inches,  \(i  <;  64/ 7977 
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"1111  [lottery  hII  chitcs  trotii  the  eiirly  tliirtt'eiith  ci'iitury 

Xaiul  consists  of  monoiliromi-  glazfti  wares,  lustre- 
paiiitid  wares,  iitulergla/e  painted  wares  and  one 
nutuii  ]u\i..  It  (onies  troni  a  lar^e  group  ol  niaterial  known  as 
■(jurgan  ware',  wliieh  is  ot  particular  note  ibr  its  superb 
condition.  Tfiis  pottery  is  reputeci  to  have  heen  found  sealed 
in  large  )ars  in  the  ruins  ol  the  old  city  ot  (iurgan  (more 
properly  jurjan.  situated  a  lew  kilometres  trom  the  modern 
(lunhad-i  Kahus.  and  not  to  be  I'onlused  with  the  modern 
C.urgan  lo  its  south-west:  both  sites  are  north  of  the  HIbur/ 
mountainsat  the  south-east  corner  oltheCaspian  Sea).  The 
theory  is  that  the  )ars  were  buried  by  the  merihants  or 
potters  ol  this  once  prosperous  trading  city  in  the  lace  ol  the 
ini|)ending  Mongol  invasions  that  devastated  I'ersia  in  the 
earlv  ihirtt-enth  cciilury  The  Mongols,  however,  are 
suppost-d  to  have  ra/t-d  the  town,  which  was  subsequently 
never  again  ociupied.  The  site  was  lully  exploited  by 
coiiHiiercial  diggers  during  the  last  war.  and  most  ol  the 
material  passed  through  Cairo,  where  Clement  and  his 
brother  l-lie  Ades  v\c're  amongst  the  keen  collectors.  When 
i;iie  Ades  died  in  1  iJ4b.  his  collection  passed  into  the  hands 
ot  his  son.  Raymond  Ades.  whose  I'amily  now  holds  the 
largest  and  most  important  (.ollection  ofCurgan  ware  to  be 
found. 

rill'  linds  wen-  first  brought  to  public  attention  in  an 
article  in  the  llhistrtilcd  Loiulon  Srws  of  27  September  1  447. 
illustrated  with  pieces  from  the  Raymond  Ades  collection.  In 
the  same  year  a  brief  notice  appeared  in  the  journal  Artibiis 
Asiiic  by  the  Persian  scholar  Mehdi  Bahrami.  These  were 
followed  in  1  44')  by  a  further  article  in  the  IlliislrtUcd  London 
News  {  ]  December)  and  the  book  (Iurgan  I'aience'.  pub- 
lished in  Cairo  by  Mehdi  Bahrami.  Since  this  time  there  has 
been  a  tendeiuy  to  attribute  all  Persian  wares  of  the  period, 
especially  tho.se  in  good  condition,  to  (iurgan,  regardless  of 
where  they  were  found,  for  this  reason.  Bahrami 'shook  is  of 
particular  interest  in  that  it  contains  wares  solely  of  the  tirst 
few  years  of  'exploitation'  which  may  more  reasonably  be 
thought  to  fiave  come  from  the  site.  It  remains  the  chief 
source  of  information  jmd  illustrations,  now  supplemented 
by  the  admirable  catalogue  of  the  Raymond  Ades  I'amily 
Collection  which  was  shown  to  full  advantage  at  Bluett. 
London,  in  ii)7f).''  Bahrami's  book  also  contains  many 
photographs  of  pieces  from  the  Raymond  Ades  collection, 
and  of  fourteen  pieces  from  the  Clement  Ades  gift  I'hese 
publications  have  raised  rather  than  solved  problems, 
however,  and  the  question  of  where  the  wares  were  made  is 
still  a  matter  of  dispute.  We  will  return  to  this  later. 

By  the  early  years  of  the  thirteenth  century  Persian 
ceramiis  had  reached  a  peak  of  technical  and  artistic 
excellence  alter  a  revolution  in  technology  in  the  mid- 
twelfth  century  had  provided  the  potters  with  a  new  ceramic 
body.  I'rom  early  tinn's  a  red  clay  body  had  been  used  which 
was  generally  covt'red  with  a  thin  slip  of  white  clay.  In  the 
tenth  ( entury  designs  were  painted  in  other  coloured  slips 
on  this  ground,  and  in  the  eleventh  and  early  part  t)f  the 
tvvelltb  (  en'ury  patterns  were  incised  or  carved  through  the 
w  Ink'  slip  1,1 1  lie  dark  body  beneath.  These  tecfmiques  were 
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^  lAistre  piiinted  bowl,  dated  1217.  Diameter:  9  inches.  No.  ci6i)/ igyy. 
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he  had  recourse  to  a  technique  that  had  had  a  long  and 
respected  history  in  the  Middle  Hast  in  pre-lslamic  times  but 
had  latterly  fallen  into  disuse  -  thequartz-l'rit  body.  Here  the 
potter  took  ten  parts  of  finely  ground  quartz  stone,  added 
one  part  of  glaze  material  to  bond  the  particles  together  in 
the  tiring  and  one  part  of  white  clay  to  give  plasticity  to  the 
mixture.  This  prt)duced  a  body  (closely  akin  to  the  much 
later  European  soft-paste  porcelain)  which  in  all  but 
hardness  and  resonance  matched  the  high-tired  Chinese 
porcelain.  It  was  pure  white  in  colour,  translucent  when 
thin  and  covered  by  a  brilliant,  close-titting  glaze.  The  new 
frit  body  spread  rapidly,  and  by  the  middle  of  the  twelfth 
century  v\'as  in  use  throughout  the  central  Islamic  lands. 
for  nearly  a  century,  until  the  Mongol  invasions  interrupted 
their  production,  the  Islamic  potters,  led  by  those  in  Persia, 
explored  and  perfected  the  possibilities  olThe  new  material. 
By  the  beginning  of  the  thirteenth  century,  forms  and 
decorative  techniques  had  reached  their  lull  potential.  What 
IS  found  in  (Uirgan  represents  a  cross-section  of  the  finest 
and  most  sophisticated  wares  preserved  in  pristine 
condition. 

Perhaps  the  most  notable  feature  of  the  frit  body  is  its 
tineness.  The  material  is  too  friable  to  throw  thinly,  so  much 
use  is  made  of  turning  the  leather-hard  piece  after  throwing 
and  drying  for  a  short  while  Walls  of  dishes  and  bowls  are 
often  turned  to  a  thickness  of  two  or  thrive  millimetri's.  flu- 
necessity  of  turning  results  also  in  a  nev\'  interest  in  vessel 
shape.  The  profiles  of  vessels  beiome  taut  and  \ital.  im 
longer  mere  backgrounds  lor  tiecoration. 

C'omplicated  shapes,  often  based  on  met.il  picitnlN  pes.  arc 
moulded  or  made  in  several  scrtions  and  luted  together 
(Nos.  4.  <S  and  <■)).  C'hinesi'  shapes  were  only  cojili-d  for  a 
short  while.  By  the  end  of  the  twelfth  cenlurv  C'hiiU'se 
influenci'  is  rari'h'  seen:  the  lobing  on  the  small  cup  ( \o.  71 
perhaps  harks  back  to  an  imported  original. 

.Sonn'  of  the  Persian  piect's  are  lelt  plain  uhitt'  (\o.  inl 
when  a  transparent  glaze  rt'veals  tlu'  puril\  ot  the  frit  boily. 
I  nlike  the  high-lired  porcelains,  houi'vcr.  the  trit  v\ari's 
can  be  glazt'd  with  a  varli'tv  ol  coloured  glazes,  ,iiul  mono- 
chrome glazed  wares  ,ire  amongst  the  great  beauties  of 
the  period.  l'urc]uoise  and  dei'p  cob.ilt  blue  wi're  tlu'  most 
favoured  colours,  though  aubergine  <nul  green  ari'  also 
known.  The  blue  glaze  is  transparent,  protlucing  a  colour 
with  unrivalled  dt-pth  and  intensitv  (colour  10.  1  lie  tur- 
quoise, on  the  I'ontrarv,  was  opai  died  In  the  addition  ot 
tin  oxide,  aiul  while  the  colour  cannot  match  the  blue  lor 
luminosity,  the  opacitied  glaze  givi's  a  silky  smooth  texture 
and  richness  that  at  its  best  must  becountetl  one  of  the  great 
achievements  of  the  period  (Nos.  7  i)l.  Cn  the  sm.ill  eup 
(No.  7)  the  colour  has  drained  sllghtK  Irom  around  the  lip 
giving  an  elTect  of  Iranslucencv  and  enhancing  its  tk'licate 
construction. 

The  use  of  moukletl,  applied  ami  inciseil  det'oration  was 
suggested  both  b\  the  Chinese  porcelain  and  In  con- 
temporary Islamic  metalware:  piercing  and  ri'ticulation 
were,  however,  independent  iinentions  ol  the  potter  In  the 
'irst  method,  designs  or  their  backgrounds  are  made  b\' 
piercing  small  holes  right  through  the  bods.  I  hese  perfor- 
ations are  tilled  with  transparent  glaze  w  ith  w  huh  the  piece 
s  covered,  leaving  little  glazed  transparences.  It  is  pi'rhaps 
^urprising  to  tind  this  impressive  technical  trick,  which 
serves  to  lighten  the  designs  and  enhance  the  impression  of 
translucency.  used  in  a  simple  way  on  the  w bite  tankard 
(No.  10).  where  pierced  lines  alternate  with  raised  ribs.  The 
light  cannot  often  have  shone  through  these. 

Fven  more  impressive  technically  is  the  reticulated  ewer 
(No.  hi.  Here  an  inner  shell  contains  the  liquid,  and  the  outer 
shell,  joined  to  the  inner  only  at  foot  and  neck,  is  in 


4.  (  usiif  piiinlt'd  bdlllc   lk'ii;ht;  7  inclu-s.  \ii  1  /  h-    1  <t~ 


S-  l.ustrt' painlfd  cup,  Ik'ight  s  inches.  \o.  i  j6   l^)~S. 


PIKSI  AN  WAKI  S 


openwork,  with  tlit'  lnKk.grt)uiui  to  the  strolling  ar;ibesqut's 
cut  cuvay  (onipletely.  We  can  only  marvel  at  the  confident 
dexterity  ottlie  craftsman,  and  wonder  that  it  survived  ils 
passagethroiigh  the  tire  and  the  succeeding  seven  and  a  hall 
centuries  olhu  rial.  The  impressive  nature  of  the  reticulation 
may  lause  one  to  overlook  that  tlu'  pieie  is  also  decorated  in 
unilerglaze  painting.  This  technique,  while  not  the  most 
spectacular,  is  certainly  the  most  important  invention  ot  the 
Tersian  potters,  for  it  marks  the  first  time  anywhere  that 


*i.  1  mill  ;;lci/r  p.iinlcd  cu  lt  .  ultli  u'lic  uliitt'cl  (let  million 
Ik'i^hl:  I  1 '.  iiK  lies.  \(),  (  /  70   ;  97,-. 


potters  had  been  able  to  fix  a  pigment  securely  and  precisely 
under  the  protective  covering  of  glaze.  In  previous  periods, 
the  glazes  had  been  too  fluid  during  firing  and  any  pigments 
in  them  had  flowed,  producing  streaks  and  splashes'  of 
colour,  for  painted  designs  the  potters  were  restricted  to 
using  thick  slips  of  clay  or  to  painting  into  an  opaque  glaze 
that  was  usually  more  viscous  in  the  kiln.  Neither  technique 
allowed  great  fluency  of  drawing.  During  the  experiment- 
ation with  the  frit  body,  a  glaze  had  been  developed  that  was 
stable  en(jugh  to  allow  pigments  to  be  painted  direct  onto 
the  body,  and  the  only  restriction  on  fluency  was  the  potters 
ability  with  the  brush.  The  designs  he  chose  show  him  de- 
lighting in  this  new-found  freedom  (colour  b).  Black  was 
the  first  pigment  to  be  well  controlled,  for  the  blue  was  still 
somewhat  unstable  (cobalt  being  a  strong  flux),  and  was 
generally  restricted  to  covering  broad  areas  as  a  wash.  This 
is  the  first  step  in  the  technique  that  was  to  dominate  not 
only  Islamic  pottery,  but  Chinese  and  European  ceramics  in 
the  following  centuries. 

At  the  very  time  when  underglaze  painting  was  dis- 
covered, it  is  ironic  to  find  the  invention  also  of  a  directly 
opposed  technique  -  overglaze  enamelling.  In  the  so-called 
mituii  wares  (colour  t)  some  colours,  notably  the  blue  and 
turquoise,  are  painted  into  an  opaque  white  glaze  and  are 
lixed  in  a  first  tiring.  Other  colours,  in  this  case  red.  brown 
and  black,  are  then  painted  on  top  of  the  hard  glaze  and  fixed 
in  a  second  enamel  tiring.  This  costly  and  difficult  process 
greatly  enlarged  the  range  of  colours  available  to  the  potter. 
The  colour-scheme  and  the  small  scale  of  drawing  im- 
mediately recall  manuscript  illumination,  and  it  is  no 
surprise  to  find  that  its  style  is  derived  directly  from 
contemporary  book  painting.  Related  to  the  mimii  wares,  in 
that  the  decoration  is  also  fixed  in  a  second  tiring,  are  the 
lustre  wares  (colour  a,  Nos.  1-5)  for  which  the  pre-Mongol 
period  in  Persia  is  most  renowned.  Oxides  of  silver  and 
copper  are  mixed  in  an  earthy  medium  and  painted  onto  the 
hard  surface  of  a  fired  glaze,  and  the  piece  is  retired  in  a 
reducing  atmosphere.  This  leaves  a  deposit  of  metallic 
copper  and  silver  on  the  glaze  which  gives  the  flashes  and 
mother-of-pearl  reflections  for  which  lustre  is  treasured.  The 
lustre  technique  had  an  unbroken  tradition  of  several 
centuries  in  the  Middle-Hast  before  its  arrival  in  Persia.  It  is 
thought  that  it  came  with  potters  fleeing  from  Egypt  after  the 
overthrow  of  the  Fatmid  dynasty  by  the  austere  Saladin  in 
1  1  7 1 .  In  Persia  lustre  was  used  on  the  new  frit  body  and  a 
corresponding  wide  range  ofshapes  is  found:  bottles  (No.  4) 
and  cups  (No.  s).  as  well  as  bowls  and  dishes  (colour  a, 
Nos.  1-5).  Many  of  the  themes  of  the  earlier  lustres  of 
Mesopotamia  and  Egypt  continued.  Very  popular  were 
animals  (colour  a.  No.  i  ),  and  seated  figures,  which  now 
conformed  with  the  canons  of  Persian  beauty,  with  large 
"moon-faces'  and  small  delicate  features  (Nos.  2,  4  and  5). 
Greater  use  was  made  of  inscriptions,  which  rarely  occurred 
in  earlier  periods,  for  the  most  part  they  consist  of  quatrains 
of  an  amorous  nature  and  of  rather  dubious  literary  worth. 
The  two  following  are  the  most  common  and  are  typical  of 
the  whole: 

Oh,  satiated  men  oj  the  worki  are  eager  for  your  kiiuiness. 
Heroes  of  the  world  are  frightened  of  separation  from  you. 
What  have  the  desert  gazelles  to  compare  with  your  eyes? 
The  Uons  of  the  world  are  caught  in  your  hair  [No.  3]. 

You.  whose  intention  is  to  torture  me  for  months  and  years. 
Free  from  me  and  cheerful  at  the  anguish  eating  me. 
You  said  you  wouldn't  break  your  promise  any  more, 
but  it  is  I  not  you  wlio  do  so  |No.  i  ]. 
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It  is  possible  that  these  poetns  are  also  intended  to  be 
interpreted  in  a  mystic  fashion  -  bewailing  separation  I'roni 
the  Clod-head  -  as  the  same  verses  are  found  on  lustre  tiles 
which  decorated  the  tombs  of  holy  men.  More  immediately 
informative  are  dates  which  appear  on  many  pieces.  The 
bowl  (No.  5)  is  dated:  'kuliba  sanim  'arim  'ushr  wn  sittuniiiia' 
or  'Written  |=decorated|  in  the  year  six  hundred  and 
fourteen'  -  1217  .\i).  i'liis  is  tlu'  hilesi  dale  found  on 
'Ciurgan'  lustres  whose  dates  range  from  do  i  / 1  204  ad  to 

(-)14/l2I  7  AD. 
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7.  C'lip.  witti  turi|iioisi'  glii/f,  l)l;imet(.'r:  s  inctics.  No.  c;  s^//  9/ 


TIr-  in;i|(intv  ot  kislrc  pit-ccs  trotn  (liirgiin  arc  painted  in 
the  'Kashan'  style  teiilour  a,  Nds.  i  -  ^).  though  a  lew  pieces 
are  painted  in  the  sketchier  and  rather  bolder  so-called 
Rayy'  style  (Nos.  4  and  s)-  These  latter  are  usually  dated  to 
ihe  last  quarter  of  the  twelfth  century,  and  it  may  be  that 
they  are  a  few  years  older  than  the  remaining  pieces,  though 
it  is  also  possible  that  the  style  continued  into  the  earlier 
years  of  the  thirteenth  century. 


S.  l-.wer.  with  turquoise  glaze.  Height:  M  inches.  No.  ci  '^2/1  977. 
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II  IS  round  llu'  luslrr  picirs  tli.it  tlu-  qiR'slimi  ol  the 
.illnbiilinn  III  I  he  (iur^air  u;ircs  ri-\  nKi's.  It  is  ecit.i.;;  iluil 
iiuiiiv  lovMis  111  I'lTsKi  produci'd  Irit  vviires  in  the  .impli-r 
tri.linu]ucs  hv  the  riid  ol  tiir  tucirtii  century,  and  ("inr^ian 
was  anions  these.  As  regards  the  lustre,  ninuii  ,ind  belter 
qLialit\  underglaze  painted  w  ares  the  situation  is  sonievvhat 
dillerent.  There  is  much  evidence  lo  sLi^jgest  tliat  production 
olthese  v\as  restricted  (oa  small  number  ol  sites,  il  not  tooiie 
site  onlv.  The  archaeological  and  epigraphical  evidence  so 
far  available  all  points  to  Kashan.  a  small  lov\'ii  on  the  edge 
ol  the  desert  m  central  Persia,  as  the  site  that  held  a  \irtual 
mono[ioly.  Kash.m's  imp-iitance  is  bcMind  dis|nite.  but 
ciurgan's  contribution  is  questionable. 

The  'wasters'  from  durgan  published  by  li.dir.imi  show 
only  minor  laults  and  are  not  sut1icientl\'  distortetl  to  have 
pi  evented  their  sale,  indeed  their  excellent  slate  ol  preser- 
vation suggests  they  v\ere  biirieil  along  v\ith  the  more 
perlect  pieces.  No  further  wasters  lia\e  yet  been  published 
Irom  the  site,  in  spiti'  of  several  seasons  ol  c'xcav  alioiis  there. 
Sonu'scholars  ha\ediscerneil  a  distinct  'ilurgan  manner'  in 
the  painting.  If.  houi'ver.  the  pieces  were  a  merchant's  stock 
buried  together  al  one  periinl.  uouki  one  not  e.xpi'Ct  to  lind 
similarities  amongst  tlu'  pieces  pieces  ordered  m  bulk  at 
oiu'  time  Irom  tlu'  same  wurkshop.-  Indi'eil  man\  ol  the 
pu'ces  are  so  simil.ir  that  lhe\  are  sureU  pamtt'd  as  part  of  a 
sei  K's  111  one  \\  oikshop.  possibK  by  a  single  iialtsmaii-  This 
IS  not  stillicient  to  const  i  lute  a  distinct  st\  le.  These  and  oilier 
aiguiiieiils  ha\f  been  assembled  elseu  here  b\  the  author.  ■ 
bill  the  most  lorcelul  argument  arises  Irom  a  piece  in  the 
C'lemenl  ,\des  ( 'ollet  tioii. 

A  lustre  bow  I  (colour  \  I.  tspical  of  many  in  the  ( airgan 
liiids.  IS  signed  thus;  'kiilihiilui  Muluinuiuid  ibu  MiiluiniDidd 
iil-\i\h(ijnii  I  ainuujini  ht-Oushiin'  or  'Its  decorator  is 
Muhammad  son  ol  .Muhammad  ol  Xishapur  resuling  in 
K.ishan'.  I  he  inscription  (ciu Id  hardiv  lie  more  explicit.  .11  id 
the  atti  ilnUioii  ol  this  bow  1 1 o  kashan  lakes  w  ilh  il.  in  default 
ol  e\  ideiice  to  the  c  onlrarx .  the  rest  olThe  (lurgaii  lustres.  It 
IS  possible,  ol  course,  but  unlikeK  in  vii'W  ol  our  preseiil 
kiiowletlgtc  that  one  d.i\  new  iiisl  riptions  or  new  e\- 
cavalions  will  produce  inloimation  lo  shov\  that  tins 
.irgunu'iit  IS  w  1  ong.  aiuU\  ill  I  urn  alAishapiin  s  bowl  Irom  a 
straight  lorw  aril  document  into  ,111  epigraphic  problem.  lUit 
lor  the  monu'iil  it  stands,  iioi  oiil\  as  a  line  t'\ample  of  the 
most  siiphisticated  v\are  ot  its  tla\.  but  also  ,is  the  mosl 
eloquenl  .iigument  against  the  cise  lor  '('purgaii  lustre 
w  are' 
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A  High  Renaissance  Cameo 

The  Head  of  Christ 

attributed  to  Giovanni  delle  Corniuole 

(c.  i47()-post  I  516) 


Churh's  Aver  If 


riic  ;irl  ol^ctn  i'n<;r;ivinj;  was  parlicularly  prized  during  the  Hallan  Kenaissanee,  when  (here  was  a  premium 

on  Ihc  various  arl  lorms  (hat  had  flourished  in  antiquity.'  Apart  Irom  manuscripts,  bronze  and  terracotta 

statuetles,  coins  and  gems  were  the  principal  surviv  ing  traces  oi  (iraeco-Koman  or  Byzantine  art  which  could 

In-  acquired  b\  Humanist  collectors  lor  their  own  private  enjoyment,  by  contrast  with  the  more  substantial 

remains  ot  ancient  architecture  and  sculpture.  As  in  all  these  lields  there  grew  a  demand  lor  craftsmen  who 

( ouU)  repair,  "improve'  and  even  reproduce  such  items,  so  that  they  could  be  more  widely  appreciated:  lor 

(he  unscrupulous  there  were  also  opportunities  for  profitable  faking,  in  an  epoch  when  (he  mere  aura  of 

■An(iqui(\ '  was  suflicieni  (o  increase  prices  far  beyond  (he  range  achieved  by  the  finest  contemporary  work, 

and  critical  appraisal  was  in  its  infancy,  liven  today  there  is  a  greater  reliance  on  subjective  connoisseurship 

in  disiinguishing  ancien(  from  Renaissance,  Renaissance  from  Neo-classical  -or  indeed.  Neo-classical  from 

ancieni  -  gems  (han  would  be  countenanced  in  most  fields  of  ar(  his(ory.  I'he  very  nalure  of  the  glyptic  arts, 

(In-  relrac(orv  ma(erials,  and  the  (echniques  of  abrasion  by  (he  gem-cu((er's  w  heel,  factors  which  have 

changed  liitle  over  (he  cen(uries,  considerably  reduce  (he  scope  of  an  individual  (o  convey  s(ylis(ic  nuances, 

consciouslv  or  unconsciouslv,  which  can  subseqiiendy  be  re-in(erpre(ed  (o  locate  or  da(e,  let  alone  attribute, 

a  given  item.  Signed  or  specilically  documen(ed  pieces  which  mav  be  used  as  (ouchs(ones  by  (he  his(orian 

are  rare,  and  when  vendiring  into  (he  lield  from  a  more  clearl\  defined  discipline  such  as  (he  history  of 

Renaissance  painting  or  sculpiure,  one  immediaiely  becomes  aware  oldie  absence  of  a  sutiicien(  body  of 

es(ablished  fact  against  which  to  lest  further  hypotheses. 
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I),  i'ni  (iiKihiiiio  SdViiihimhi. 
iDiiirliiin  iiitiiftlio.  I  Idii'iiliru', 
lali'  titk'cnlli  ix'iilurv .  J,. 

proliiilily  by  (iiov;mrii  liclk'  C'orniu!!) 
Miisi'o  ilcfili  Arfjciiti. 
I'liliizzii  Pitli.  i'h'muc. 
riioloiiKiph:  Hciliuu.  I  hiifiuc. 


II  is  rarely  thai  a  bfautllul  ik'ni  such  as  llu'  agalc  lamcn  showiii^i  ihi- 
//<'()(/  ^>l  Christ,  u'itli  llic  Aiiiiuik  uitioii  iiuisc^l  into  ils  ri'Vi'rsi'  (cdlmir  n 
ami  (I.  W'hiih  lias  recently  been  phKeti  on  loan  al  I  he  V'KtorIa  and 
Albert  Museum,  may  be  adili'd  to  tlu'  eslablislieii  corpus  ol  Kt'naissarue 
gems  anil  canu'os.  The  shape  ol  the  eameo  is  lou^hls  oval,  mi'asurin^ 
rort\'-ti\(.'  millimc'tri's  on  the  \ertital  axis  ami  thirt\  -three  millimetres  on 
llie  horizontal,  with  a  maximum  thitkiu-ss  ofsixleen  millimetres.  It  has 
no  sign  i  Ilea  111  proven  a  nee.  though  lIu'siKi'red  and  enamelkxl  mounting, 
ol  indillerenl  cjuality.  seems  to  dale  from  the  sevetilt'eiitli  eentur\'.  The 
jiortrait  heail.  ear  veil  in  theereamy  v\  liile  laser  ol  I  hi'  agate,  is  a  sensitive 
variant  ol  the  standard  Kenaissaiui'  imagi'  ol  jesiis  t'hi  ist  mveiiled  Irom 
earh'  literarv  desii  iptioiis.  There  are  so  manv  Keiiaissanee  medals 
showing  C'hnst's  head  that  .Sir  (.ieorge  Hill  devoted  an  entire  booklet  to 
them.-  The  earlii'st  vv  as  signed  bv  ,\1atteo  tie'  I'asli  (pupil  ol  the  v  irtual 
i  men  I  or  of  I  he  Ken.iissame  medal.  I'isanellol  and  on  si  v  list  ie  grounds  it 
mav  be  dated  i  .  I  4(11 ),  This  u  as  followed  In  a  v\  hole  elass  of  medals  or 
plaqui'lles  showing  the  head  in  imieli  deeper  rebel  ,ind  silhouetted 
against  a  erueilorm  halo  set  parallel  with  the  pieture-plane.  I  evv  speiilie 
amilogies  mav  be  drawn  bi'tvveen  the  new  eameo  porliail.  ,mil  these 
popular  images,  although  it  eonlorms  in  geneiu  terms,  and  imglil  he 
stviistieallv  dated  to  1  .  1  S'K'  bv  eomp.irison  w  illi  I  hem. 

lo  anvone  al  .ill  lamiliai  with  Kenaiss.nK  e  lameos.  the  preseiii 
portrait  mav  w  ell  retail  in  gi'iiei  .il  st  v  li'.  .iml  pai  I  u  iil.ii  Iv  in  I  he  rendering 
of  hair,  an  agate  showing  l.iirciizti  il  ,\/(ii/;///i(  e.  w  huh  w  .is  in  llii'  \leiliei 
collections  and  is  now  in  the  \1iiseo  degli  .\igenti  in  ihe  I'llli  I'alaee. 
i'lorence  (colour  v).  I  lis  name  in  ils  I. .it in  form  Idalive  ( .isei.  i  v  v  i<  1  \  1  in', 
is  incised  beneath  llie  truncation  ol  the  biisl.  bul  lliis  siiigul.ii  i.imeo  is. 
regrettably,  not  signed.  It  h.is.  however,  been  peisu.isi\clv  alliibiileil  on 
cinumstaiitial  I'videiue  to  .1  cert. nil  (iiov.iiim  delle  (dimiiole  r|olin  ol 
the  (,'orneliaiis'  I.  w  ho  w  .IS  emploved  bv  I  he  eldei  Iv  l,oieii/o,  .uc  01  ding  lo 
\  asai  I,  as  .1  specialist  in  ;/i/iii//;ii.  \  as.ii  1  in  llie  second  ediliiin  ol  Ins  I  ives' 
(  1  "(>.S  I  singled  out  .is  .1  vv  01  k  ol  his  .1  poi  ii  ail  of  ,S,iv  011,11  •  i|,i  ji  .ippe.ns 
from  surviving  correspondence  thai  il  had  been  bought  1  ilv  three  ve.i is 
earlier  by  ("osimo  1  from  a  goldsmith;'  .iml  it  .ippe.ired  o  .111  invenloiv 
of  Mediii  |ew  els  ili  .iw  n  up  in  1  s''*'  bv  fomm.iso  dei  \le(  i  1  .iiul  I'ei  ii.irdo 
V'ecciiielti.  now  in  the  .Arcliiv  10  di  St.ilo.  I  loiem  c  'It  is  xi  h.ips  s.diil.ii  v 
to  note  that  tliev  described  il  tautioiislv  .is  ihe  vvoik  o  ,1  good  m.isiei'. 
instead  of  attributing  It  lo  (iiov  .111111  delle  I'oi  niuolr.  .is  \  .is.in  w  .is  lodo  ,1 
year  or  so  later.  I'ven  lii'ic  one  is  ev  ideiitiv  de.iliiig  vv  ilh  .111  .ilti  ilnilioii. 
albeit  an  e.irlv  .iml  prob.iblv  n-li.ibleone.  .md  iiol  w  illi  an  esl.iblislu'd  t.it  1. 
Indeed,  it  shoulil  not  be  forgot  I  en  lli.it  \  as.ii  1  miglii  well  li.ive  w  is  bed  to 
Hatter  his  {!ranilT)ucal  patron  on  the  recent  puich.ise  bv  .111  oplimistu 
ascription,  and  to  emphasise  Iheiebv  .1  conneclion  willi  the-  Duke's 
lorebear  Irom  llie  '('.oklen  .Age'.  I  lowt-vi'i  tins  m.iv  be.  ihe  gem  in  (]iies|ion 
i  ^  itleii tillable  bevond  1  e.isoii.ible  doubt  w  illi  .1  li  .iiislui  eiil  led  coi  neli.ni 
bowing  Sii\\>ii(in>la  now  in  the  Musi'o  degli  ,\rgeiiti  (tolour  in."  I  he 
"irtr.iil  IS  less  del.iiled  th.in  the  t  oniempor.ii  v  meil.il  iprobablv  bv 
ici'olo  I'lorentino),  .is  might  bi'  expeited  vvlicn  comp.ning  .1  work  ol 
glvjitic  art  w  itii  one  in  .1  pl.istu  (  moilelled  Mecliiiu|iie  It  sh<iw  s  .1  d.issic 
sim|ililiiatioii  of  forms  ,iiid  pl.ines  tli.il  bespi'.iks  ,1  m.ijoi  .n  list,  vv  ho  knew 
how  to  exploit  the  polenli.il  ol  Ins  medium  to  the  lull,  .md  lo  turn  ils 
technical  limitations  lo  Ins  own  <iilv  .intagiv  11  is  unloi  lun.ile  lb. it  the 
tllonastic  cow  I  obv  i.iled  the  neeii  to  render  h.iii .  .is  this  is  .1  piumineiil 
stylistic  teat u re  in  the  ag.ile  c.imeos  ol  /,.i/i7/:ii  //  \Ui<iiiitiu'  .md  C  /imsJ  All 
that  one  cm  coiii]i<ire  is  the  tre.ilmeiil  ol  di.iperv  .md  l.ici.il  le.iUiics.  llu' 
lormer  is  simplilied  into  .1  series  ol  iiearlv  p.iiallel  grooves  ruiimng  dow  n 
the  chests  and  is  In  no  means  imoiisisteiit,  ihoiiiih  the  simihiritv  iii.iv  be 


geiieru-.  In  all  three  [lorti.iits  an  eijual  prolicieiicy  m  rendering  the  bone 
structure  in  compaialivelv  low  relief  is  manifest:  for  instance,  the 
relationship  of  tlie  eye  and  its  socket  to  the  cheekbone  <iml  nose  is 
.ibsoliitelv  convincing  Despite  the  intractability  of  the  materials  and  the 
sm.ill  scale,  e.icli  portrait  has  a  liistmct  and  approfiriate  cliaracter; 
SavciKirchi's  h.ird-sel  le.ituies  .iml  lixi'd  ga/.e  give  an  aura  ol  asceticism 
.md  linn,  indeed  l.m.ilical.  resolve;  l.orcii:(>\.  bv  the  et|ii.illv  solid 
rendering  of  llie  loiehead  .md  |aw  .  reinforced  by  a  dislinct.  u[nvaiil  tilt  of 
the  lace,  bespeaks  one  used  to  command:  while  C'/im,s/'s,  with  its  delicate 
nose,  sensitive  lips  .md  (beneath  the  beirdl.  a  slightly  recessive  chin, 
beli.ivs.i  leelmgol  hum. in  frailty,  which  is  however  ollset  bv  tliesleadilv 
lociissed  g.i/e  of  the  eye.  emphasised  bv  the  carefully  linlled  pupil.  I'liis 
imbues  the  portr.iil  with  great  patiios,  vvlncli  is  all  the  more  remarkable 
w  hen  one  remembers  that  it  is  a  creation  of  the  imagination,  unlike  the 
oilier  Iwo,  There  seems  good  re.ison  therefore  to  .issociate  the  newlv 
discovered  c.inieo  of  i'hrisl  with  the  pi'itraits  of  SuviuKiroIci  .iiui  more 
liaiticiilaih  of  l.i'icrizo.  If  one  accepts  the  ascri|ilioii  of  the  latter  to 
('.lov.iiini  delle  ("orimiole  then  perhaps  the  Christ  also  may  be  atlnbuled 
lo  l,oien/os  protege,  who  was  singled  out  for  such  praise  bv  \  asai  1. 

( Iiov  aniii  delle Corniuole.  son  ofl.oren/.odi  I'ietro delle Opere.  was  born 
111  I'is.i  .ibout  14711.  If  V'asari's  evidence  is  correct,  he  can  have  been 
I  in  ol  veil  with  l,oieii/.o  oiilv  brielly  and  a  I  the  very  end  of  llie  la  tier's  life, 
lot  he  would  only  li.ive  reached  the  age  of  twenty-two  at  Lorenzo's  death 
III  I  4M-.  Nevertheless  some  live  or  six  years  of  training  and  activity  for 
the  Medici  might  have  been  possible.  C'orroboration  of  C'liovanni's 
intimate  connection  with  the  palace  lies  in  tlie  fact  that  he  and  lv\ii 
goldsmiths  were  .isked  in  14>)=,  bv  the  Kepublicans  to  value  the  Medici 
jcwellerv  left  behind  alter  their  exile,  lie  was  still  resident  in  I'lorence  in 
I  4mN  aci'orilingloa  lax  return  (/idKodiK/cn/i/.sIdl.  ami  was  responsible  lor 
setting  the  clock  in  llie  I  orre  del  .Saggio  In  the  Mercato  Niiovo.  which 
belonged  lo  the  Merchanls'  timid,  .md  it  v\as  there  thai  he  practised 
Ins  ci.ilt.  His  eimneiice  in  the  .irtistic  comiminilv  during  llie  High 
Keii.nssance  In  I'lori'iice  is  .iiiested  bv  the  fact  that  he  was  among  those 
selected  in  1  si  1  ^  lo  give  an  opinion  on  the  siting  of  Miciielangelo's  statue 
ol  Ihivul  III  I  line  1  s<'s  he  loll  I  id  himself  alongside  I  he  p.ii  liters  Lorenzo  di 
(red  I  .md  I'leli  o  I'eriigiiio  assessing  the  comparativ  e  niei  lis  ol  riv  al  heads 
ol  Siiinl  /.ciuilmis  made  in  mosaic  lor  the  Hoaril  of  VX'orks  of  I'lorence 
t'.ilhedral  In  Moiile  del  lora  and  Da  vide  del  (lliirlaiiilaio.''  On  jm  August 
I  =,  I  '1  he  received  an  important,  ollicial  commission,  to  cut  a  cornelian 
with  .1  //cm  i(/c.s  to  serve  as  ilu'  seal  of  thi'  Kepubiican  government  of 
I  loieiue.  I  iiov  aiiiii  delle  Torn  mole  made  his  v\' ill  in  a  period  of  lll-heiilth 
on  (>  l.iiiiiarv  1  s  i ''.  adiimga  codiciloii  27  |anuary.  and.  in  theahsenceof 
liirtbei  dociimeiil.n  V  ev  iilence  it  mav  be  assumed  tli.it  he  died  soon  alter. 

In  common  with  \h(  helangelo.  .Andrea  Sansovmo,  Kuslici  and 
I  01 1  igiaiio,  to  name  oiilv  sculptors,  ( iiovanni  began  his  career  under  the 
.legis  ol  Lorenzo  il  Magiiilico.  benelitting  Irom  an  opportunity  lo 
l.imiliarise  himsell  with  what  was  bv  then  probably  the  best  and  most 
extensive  colleition  ol  ( iiai-id-Komaii  ami  Keiiaissaiu  e  art  in  the  world. 
It  w.is  c ha r.ict eristic  ol  Lorenzo's  bre.idth  ol  v  ision  that  he  should  extend 
Ins  p.itronage  to  a  [iractilioner  ol  one  of  the  crafts  most  prized  in  the 
.incieiit  w  Olid.  It  must  have  been  a  particularly  cruel  blow  to  (iiovanni's 
promising  career  v\  hen  his  patron's  death  vvas  so  closely  followed  by  the 
expulsion  ol  I'lero.ind  the  dispersal  of  Ihe  Medici  collection.  I  lis  survival  is 
however  .ittested  bv  the  scaiilv  dociimenls  cited  above  and  il  is  lo  be 
hoped  thai  1 11  rt her  discoveries  w  ill  eveiitiiallv  permit  an  appraisal  ol  the 
colli  nbul  ion  to  the  High  renaissance  of  ihe  most  celebrated  gem -cutter  of 
the  period  in  1  lorem  e 
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'Quaker'  Pegg's  first  period? 


Martin  C.  \\  Mortimer 

Positive  ich'iitijicdtion  oj  artists'  work  on  porrchiiii  is  tiiost  difficult.  It  is  one  tliitu]  to  (jroup 
tofiether  the  work  of  various  hands  hut  quite  another,  without  sicjiied  examples,  to  tie  the 
hands  to  their  kiiown  owners.  Much  has  been  written  about  the  work  at  Derbij  of  the  intriijuituj 
W'illiat}}  l\'i]i],  the  (prat  flower  painter,  but  examples  from  the  first  of  his  two  periods  oj  activitij 
at  the  factorij  seldom  seeni  to  appear,  and  manij  of  those  which  are  attributed  are  opeti  to  question. 
'I'he  appearance  oj  a  series  of  Derbif  plates  attribut(d)le  to  'Ouaker'  Petjc]  and  beariiuf  marks  in  blue 
is  the  excuse  for  the  present  exploratorii  article. 


I     I  ufivc  pi, Ill's  Ik  mi  <i  Derby  dcssi-rl  mt\  kc  piimtt'd  by  Uiiakfr'  I'egg.  i .  i  M  i  S-  I'Hctory  nnirks  in  red. 


Atlumih  nail  historv'  lirst:  V\'illiani  Duosbiiry.  the 
\  irtLial  loLincler  el  tlu- 1  )t'rb\'  pcHcclaiii  tartcirv.  sc't  up 
111  partiUTship  with  .Aiulrcvv  I'laiKlir.  .ilrcadv  prt' 
caiioiisly  c'stablishfcl  in  thflcivvn,  in  i  7S'i-  More  can  bv  read 
orihci'arly  years  in  any  ^ood  hook  on  llnglish  poreelain,  but 
by  {'•-)<•>.  wfieii  I'etjj^  lomed  tlie  group  uliU  lists  eniployetl 
tluTe.  thi'  eniuern  was  uiuler  ibe  b.iml  (ilDuesbury's  son. 
also  William  Mueslnirv.  The  hK'lor\'  was.  aesthetically 
speakin;^.  in  lull  Hood  lor  the  last  quarter  ol  ihe  ei^iliteeiilh 
eeiitury  and  was.  by  then,  with  Ihe  possible  exei'plioii  ol 
Worcester  (slill.  with  iheii  durable  bod\.  specialising  in 
serviii'sl,  the  loreiiiosi  porcelain  tatlor\  in  j-.nglaiul.  I'egg 
arru'ed  in  tlu'  sear  W  illiaiii  l'illiiigsle\  lell.  I')illingsle\'  was 
t'mplo\ed  In  ibe  |)ucsbur\s  m  i  774  iiiili.ilK  loi  live  \ears, 
Ik'  Wiis  a  bnllianl  111.111  and  coinbiiietl  ,iilisik  abiliU  v\illi 
gH'al  k'chnical  knowledge  Ik-  lell  lo  assist  |ohii  t'oke  lo 
esl.iblisb  ibe  I'mvlon  l,icliir\.  and  Ins  Irail  leads  llieri'aller 
I  iglil  aiidss  the  piir(cl<iiii  ctiilres  ol  I  ngl.ind  ll  is  s.iid. 
pel  haps  because  bol  h  w  ere  t  k'\  cr  How  ci  p.iiiilei  s.  1  h.il  I 'egg 
lepl.iccd  l'iHiiigs|e\ .  bul  il  is  more  likciv  ihal  llu'  ,11 1 1\  a!  and 
dcpailuie  \\  I'le  coiiiculenUik 

W  hen  I'egg  i  anie  lo  ihe  lacloi  \  liisi.  inleicsl  in  bolanical 
sub|ccls  was  al  lis  heiglil  and  iii.iin  scixucs  weie  being 
piddiiied,  I  bcse  weie  liei|uciill\  inpied  trom  spec  i.ilisl 
maga/ines  ol  llii-  period  siub  as  ihe  loiig-li\ed  t'uilis. 
Joseph  I  Ago.  I  )uesbui  \  s  London  ageiil.  seiil  ninelceii  c  opies 
ol  <i  bolanical  maga/iiie  lo  I  )eib\  111  lul\  1  7<)2  lo  c  (ip\  the 
llowei  s' 

Ouakcr  I'egg  lell  I  he  l.u  1 01  \  in  1  S(  1 1  .  Keluiniiig  in  1  S  1  ; 
aller  a  period  ol  v\  lial  he  considci  ed  useliil  w  01  k  undcil.iken 
lo  assuage  a  siicng  leligious  coiisc  leiue.  be  p.iinlcd  again 
iinlil  1  Njic  ll  IS  a  gieal  i  oii\ cnieiu c.  w  lu'ii  alleinplmg  lo 
aii.iK  se  bis  w  01k,  I  ha!  I  be  lai  loi  \  w  ,is  111,11  king  lis  products 
priiu  ipalK  111  blue  during  his  liisi  period  and  in  red  during 
Ins  si'cond, 

\ii,il\sis  ol  painling  si\les  needs  sighi  ol  as  m,m\ 
examples  as  possible,  and  il  is  loi  Uinale  ibal  v\  e  w  ere  able  I o 
sei'.  propel  h  displa\ed  on  evbibilion  .il  ,\lbeil  ,\mor  111 
I  ondon  kisi  vcai .  a  be.iulilui  1  'eiln  ilessi/il  ser\  ui'  painled 
In  I'egg  I  \o.  1  I  Again.  I  here  is  as  \el  no  pi  ool  ol  I  he  ulenliU 
ol  llu'  arlisi  ol  ibis  sei  \  ice.  bill  il  is  painled  in  a  sirongK 
personal  si\|e  wbub.  Iioin  llu-  e.irliesi  limes  I'egg's  work 
li.is  Ih'cii  described,  h.is  been  <isu  ibed  lo  him.  ( )nc  imisi  ba\  e 
some  poiiil  ol  cicparlure.  and  tor  the  purposes  ol  ibis  .irlicle 
a  I  lea  si.  the  .\nior  ser\  u  e  is  ihe  work  ol   ( Ju.ikei'  I'egg. 

I'egg's  vMirk  IS  seldom  seen  cwn  singl\.  and  it  was  a 
prnilege  lo  lind  allogelber  al  one  lime  some  lortv'  examples 
ol  ibis  ,11  iisis  w  oik.  i  CI  lamb  the  largest  number  sei'ii  since 
ihe  dinner  sei\  ice  ol  appro\imaIel\  a  hundred  pieces  and  ol 
exaclK  ibe  s.ime  period  sold  In  C'hrislie's  eighleen  xcars 
ago.  Ihe  ser\ice.  ol  course,  also  drew  the  allcntion  ol 
bolamsis  and  horliculluralisls  interested  both  m  ihc  hislor\ 
ol  plants  and  in  the  tlowcrs  lor  ibeir  ov\n  sake. 

nearl\  idi'iililiabk'  I'egg  pamlmg  has  so  lar  onlv  been 
seen  willi  ri'd  marks:  mdei'il.  Ilurlbull  is  one  old  colleclor 
w  ho  msisled  I'egg  marked  his  work  onl\  m  red.  ll  is  to  red- 


marked  examples  that  one  must  look  in  order  to  try  to  pin 
down  his  style  and  it  is  lor  this  that  the  ,\mor  exhibition  v\'as 
so  valuable. 

I'egg's  style  is  voluptuous  in  tlie  extreme.  Although 
painting  from  nature,  as  the  son  of  a  gardener,  his  subji'Cts 
seem  almost  to  wnlhe  upon  the  pore  clam,  as  il  he  is  v\orking 
into  them  their  texture  and  their  ver\'  perfume.  I  he  colours 
.ire  lor  ifie  most  pari  bright  and  clear,  though  there  is  a 
lendencv  lo  shade  green  leaves  v\ilh  an  unctuous  plum 
colour.  Later  m  hii  second  period.  ,is  laclory  enamels 
became  more  op.ique.  ihe  richness  ol  the  st\ie  became 
overblown  and  almost  indigestible,  as  |iurple  c.ibbage  roses 
nudged  enormous  parrot  tulips,  the  subiecis  bulging  ai  ross 
the  plales  so  generously  <is  locul  inio  llu- simple  narrow  gold 
borik-rs;  ii  is  saiil  his  e\'es  were  failing.  C'ertainl\  this  is  a 
n-cognisable  sUle. 

I  111  I  he- 1  I  r.idi  I  ions  can  be- 11101  e  or  less  hi-lpful  according  lo 
ihc  c  rc-cleiu  I-  oiit-  pl.u  c-s  on  ilu-m,  Ik-  ic-ndc-d  tor  insl.iiuc.-. 
some  s,i\ .  to  ni.iik  Ins  pieces  w  iih  a  shoil ,  l.il  c  row  11  .11  id  I  ilK- 
llieiii  v\ilh.  lor  ihc-  mosi  p.iil.  llu-  Lnglisb  names  ol  llu- 
llov\  1-1  s  I  aliic-i  lb. Ill  ibc-  I  ,il  111. 

luining  b.ic  k  lo  ihc-  \c-.irs  w  hc-n  I'egg  was  lirsl  ,il  Meiln' 
w  lu-ii.  as  lias  bc-c-ii  s.nd.  iiili-rc-s|  111  bolanu  ,il  p.iiniing  w  ,is  ,it 
Us  bc-ighl,  w  c-  cm  lind  i-\amplc-s  ol  ni.m\  kuloiv  ser\  r'c 
p.illc-rns  Willi  bol. line. d  ccniies  \ol.ibk-  among  ihc-se 
numbers  1  i^.  1 ')N  .mil  -:i'<.  lor  ni.iiu  \c-.iis  ,il|  I  )eib\ 
How  c-i  p,  1 1 11  ling  ol  ibe  I  urn  ol  llu-  c  i-iilui  \  v\  as  .iili  ibuU-d  lo 
I'c-gg  I  lov\i-\ei ,  sine e  llu-  rc-se,irc  h  o|  ihe  |,iU-  \la|or  Lapp' 
.mil  olbers.  ihe  piiiuip.il  p.iinler  iioini.ilK  c k-cIiIccI  willi 
sc-r\  ic  i-s  ol  ibis  kind  is  John  I'ln-wci.  ibe  eldc-i  ol  llu-  iwo 
l'.icv\  c-r  biolbeis  v\orkiiig  a  I  I  )i-rln  1  he  grounds  lor  I  Ins  lie- 
111  .1  11  oil-  in  I'.rc-wc-r's  i\  ork  book  w  bic  h  slill  exisls  .nul  w  huh 
ic-.ids  In  b.md  •,(  1  1  \.  1  71)^  dessei  i  pl.iles  2  1  (1  I'ulmonai  la  in 
blue-  .iiiel  ollu-i  ii,mie-s  on  olb(-i  pl.ile-s'  Ihc-  h.iiids  which 
.ippe.ir  on  ser\  u  e-s  ol  2  id  \  .ir\  in  c|ualil\  .md  e  b.ii  .ic  le-i.  bul 
llu-  niosi  lii-e|ue-iill\  lo  be  sc-i-n  l.iiid  ihe  most  e-\[ii-il  1  is  wi-|| 
elispl,iye-ci  111  .1  sc-i\  u  1- ol  2  I  (>  (\o.  ;  I.  ,\gaill  lor  I  be-  pui|iosc-ol 
this  .irlie  le-  we  w  ill  lirmK  call  I  tic-  p.imlc-r  ol  I  Ins  p.iriie  iil.ir 
sc-r\ice-  John  I'ic-we-i.  .All  should  .igree-  lli.il  llu-  sule  \.iiie-s 
trom  ib.il  ol  I'egg  111  bis  se-coiul  period  .il  k-.isi.  ihe  oiiK 
pe-riod  so  lar  disc,  ussed  llowc-\i-i  lull  .iiicI  bold  ihe  l.i\oul  of 
ibe  llowc-rs.  llu-  le-chmque  is  more  line.ir.  I  he  su-ms  ol  Ins 
specimens  lreqiienll\'  lollov\  a  shallow  s'  liiu-.  His  |lowe-rs 
.ire  le-ss  blowsv  and  show  none  ol  ihc-  tluiel  dr.iwing  ,iiid 
almosi  oiK  colouring  ol  llu-  I'c-gg  b.iniL  While  bie-we-r 
p.imle-d  single  speeimeiis.  r.imble-  lliough  llu-\  niighl  .u  ross 
Ihe  plaU-.  I'egg  1  later.  <il  least  I  usuallv  painted  two  or  more 
tlowers.onebi-.i\  v.  I  he  othi-r  delicate-,  and  ge-nerall\  bloc  kcd 
111  the-  cenlres  ol  bis  compositions  vcilb  a  more-  lliree- 
dinie-nsion.d  c-llec  I.  ,1  pr.ictic  e-  w  liic  h  he-  de-\i-lopc-cl  through- 
out Ins  se-ioiui  period  until  his  plate-s  were-  pr.icliiall\  solul 
\e-gelalion. 

II  is  mterestmg  to  compare-  allribuled  e\.iinples  ol  I'egg's 
lirst  ,)r  blue  mark  pe-riod  with  Ihe  Crewer  sc-i\ice-.  Ihe-re  .ire- 
ihree  well-known  and  frequently  illustrated  bolanical  ile-ms 
held  to  be-  tlie  work  of  IVgg  m  this  period.  The  iirst  is  the 


-i  ? 


I  K     I'l  (.(.   S  1  IKS  I    I'l  KKID- 


A   A  Dfthy  dt'ssfit  plalc  ot  p.illi'i  ri  2  I  (>  bokllv  paiiilcd  vvilli  a  poKiinlluis  liy  William  \)uakc-i'  IVgg.  i .  I  Xnn. 


I'luiiinmis  ■itui  hfiiiilirul  blue  nuirk  oviil  luurii.  lovcr  ;iiui 
st.iiiil  u  liK  h  liiis  Ihvii  ill  till'  \'itl(iri;i  ;iiul  AilnTt  Must-um  oi 
lis  InnTimiuTs  siiuc  1.S71  l\().  2).  it  IS  piiiiih'd  with 
uiiikUtIuI  piiiiiulu'  lull  still  pri-si-nts  iiKiri'  ol  llu'  linciii 
qiMlilv  (il  till'  Bri'vvcr  stlionl  lh;m  the  bidusy  maiinci  ol 
I'c'ri^  111  iiii\  I  Msc.  llir  biikliirss  (il  tin-  p;iinliii^  is  iis  iiuuii 
.111:  ibiil.iblr  1(1  sr.ilc  .is  lo  ils  piiinU'is  slylr.  I  lu'ii  lIuTr  is 
Ihf  p.ni  n\  lijuc  III. liked  uc  p.iils  in  the  Deiby  I'ity  Museum 
i\..  41  I  h.  ,e  Ion  .lie  liiiely  pniiiled,  but  thi'  luiiul  is  the 
s.mie  as  hk  r  I  .  '  I  h_}  How  er  i  iiitres  on  piitlern  2  1  d. 

On  the  eo\  el  1.1 1  he  soup  luieeii  and  oil  one  side  ol  01 U'  ue- 
p.iil  IS  a  imilti  p'  i.illeil  llov\ei  named  as  the  't'hina  aster'. 
The  s.iiiK'  llowei  .ippt-.iis  on  llie  lobeil  eeiilri'  ilish  of  our 
illustrated  Hre^'.er  seryiee  i\o  ;i  \o  more  than  eoiiui- 
di'iuc-,  perhaps,  .iiul  \c\  .1  .lose  Uuly  ol  one  leal  alone 
w  lu'icvei  I  his  appe.ii  ai  .1  1  epreseiii.ilion  ol  the  I 'hi  1 1.1  astt'i 
yieltis  lood  ior  thoiij.;hl.  I  he  h.iiKlliiii.;  iil  ihe  eenlral  leal 
under  the  prmeipal  llouer  is  ulentii.il  in  eac  ii  ol  ihe  other 
two  inslaiues.'  It  is  turned  in  on  ilsell.  throw  e;j.'  Us  own 
eenire  into  deep  shadow  and  displayiiij^  <i  pale  iiirquois. 
uiulersule.  The  same  met  hod  olp.i  ml  int;  this  leal  is  on  .111  iee 


pail  ol  pattern  147,  underthe  secondary  flowerlNo.  7).'i'his 
piece  was  the  only  live'  example  ol  blue  mark  Derby 
carrying  this  llower  which  was  available  for  close  com- 
parison with  the  \'ictoria  and  Albert  soup  tureen.  But  it 
illustrates  a  hirther  questionable  theory.  It  is  generally 
suggested  that  Brewer  noimally  titled  his  tlowers  in  hatiri. 
Pegg  in  ijiglish.  Which  way  would  an  inspection  ol  the  titles 
ol  the  subject  on  this  ice-pail  take  us.-  We  tind  C7i;/i((  asUr 
and  .S'u'cct  I'cii  on  the  body,  while  on  the  cover  we  have 
CiiiuiHinulii.  engendering  a  nervous  I'eeling  of  uncertainty, 
and.  tinally.  Ctiiwllii  I'lihlwlhi'. 

I'inally  there  is  the  well-known  Thistle'  dish  (Derby 
Museum  I  (No.  s).  This  is  said  to  be  documentary  ami  came 
into  the  Musem  collection  from  the  estate  of  )<)hn  Haslem. 
w  ho  was  an  early  chronicler  of  the  factory.  In  his  book  "The 
Old  Derby  China  I'attory' he  recollects  I'egg  outlining  to  him 
llu- 1  ircumstances  of  the  painting  of  this  dish.  The  book  was 
published  in  1  .S7(i  and  the  author  born  in  1  <S  1  .S.  so  the  story 
alone  scare  ely  clinches  the  dish  as  a  document.  In  any  case. 
Ihe  choice  of  subject  makes  comparison  dillicult.  Certainly 
Ihe  thistle  is  lieautifuHv  drawn  and  the  presentation  plain. 


2.  Ov.il  soup  liirefii.  ihcKucr  piiintfd  will) 
ii  spt'cinien  iit'lhf  t'hiria  iisl<T.  I     17')S     i  Hnn 
I'.nlorv  mark  in  bliR\ 


',   I'lfcfs  Iroiii  ;i  dessert  service  ol  p;ittern  2  I  h 
p. Hilled  liy  |i)hn  Brewer,  i.  i  jss-  iHoo. 
r.ielnrs  111. irks  in  blue. 


KK     PEc;c;  S  HKST  PERIODf' 


4.  One  ot  a  pair  of  ice-pails  of  vase  shape, 

one  side  painted  with  the  China  aster.  < .  i  7S)  s  - 1  Soo. 

Factory  mark  in  blue. 


but  why  Pegg,  and  which  period?  There  is  no  mark. 

The  linking  of  two  of  these  three  examples  to  the  Brewer 
service  (No.  ^  |  goes  far  to  dispose  of  Pegg  as  their  decorator. 
But  il  this  sort  of  thing  was  not  what  Pegg  was  doing  in  his 
first  period,  what  was.'  Personal  styles  develop  and  change, 
and  twelve  years  is  usually  a  long  time  in  an  artist's  career, 
though  not,  perhaps,  the  frozen  career  of  an  artist  whose 
Quaker  heliefs  taught  him  to  eschew  luxury  and  profit  and 
devote  himself  to  a  utilitarian  life.  Who  is  to  say  he  painted  at 
all  in  his  twelve  years  as  a  stocking  knitter.'  It  is  scarcely 
likely,  since  his  convictions  were  strong  enough  to  bring 
him  to  change  his  life  and  livelihood  in  mid-course.  If  he 
painted  at  all  it  would  have  been  for  personal  pleasure  rather 
than  profit. 

II.  then,  he  painted  little  in  his  absence  from  the  factory, 
should  one  not  look  for  the  characteristics  of  the  style  in 
which  he  resumed  work  on  his  return  to  Derby  rather  than 
guess  at  an  earlier  manner.'  In  March  this  year  there 
appeared  in  London  a  service  of  pattern  216  which  was 
tailor-made  to  tit  such  a  suggestion.  Each  piece  was 
correctly  marked  in  blue  but  at  least  two  hands  painted  the 
tlower  centres.  Most  of  the  subjects  seemed  to  be  by  the 
painter  whose  style  is  usually  seen  on  this  pattern  -  Brewer. 
But  several  plates  were  clearly  by  the  painter  of  the  Amor 
service  (No.  (1  and  colour  a).  Here  again  were  the  deep 
colours,  sumptuous  layout  and  warm  tints  in  leaf  shadows 
which  are  so  clear  in  Pegg's  later  period.  Once  seen  among 
the  pieces  of  this  service,  these  plates  could  easily  be  isolated 
on  style  alone  by  comparison  with  the  others.  Confirmation 
was  given  by  a  look  at  the  backs.  All  the  Pegg-style  plates 
were  marked  in  a  dilTerent  blue  and  by  a  dilTerent  hand  from 
the  remainder  of  the  service.  Here  too  was  the  preference  for 
the  Knglish  tlower  name,  while  many  other  pieces  of  the 
service,  though  not  all,  were  titled  in  both  Latin  and  English. 
No  pieces  of  the  service,  whoever  the  artist,  carried  painter's 
or  gilder's  marks.  It  is  perhaps  significant  that  single  tlower 
subjects  only  were  presented  on  each  plate.  While  it  may  be 
tempting  to  think  of  this  as  a  possible  characteristic  of  Pegg's 
blue  mark  style,  it  should  be  remembered  that  virtually  all 
blue  mark  period  botanicalservicescarry  only  single  flowers 
(a  point  in  favour  of  the  thistle  dish  in  terms  of  date). 

So  the  suggestion  is  made  that  Pegg's  work  in  the  blue 
mark  period  will  be  the  same  as  his  early  work  in  the  red 
period,  if  only  because  he  gave  up  painting  on  porcelain  in 
between.  It  is  certainly  a  logical  conclusion  but  it  leaves  the 
usual  number  of  questions  unanswered.  Among  these  the 
most  intriguing  might  be:  if  Pegg  was  one  of  the  principal 
flower  painters  at  Derby  even  in  his  first  period  (and  we 
recall  how  he  is  said  to  have  been  taken  on  to  replace 
Billingsley),  why  is  his  work  on  blue  mark  porcelain 
practically  never  seen.'  In  terms  of  production.  Brewer,  if 
Brewer  it  be.  must  have  out-painted  him  at  something  like 
eighty  to  one. 

We  have  come  full  circle.  There  is  little  conclusive  in 
ceramic  research  and.  while  comparable  examples  of  work 
appear  to  be  by  the  same  hand,  they  may  not  be  so. 
Commerce  was  highly  competitive  and  little  protected  in 
those  days.  If  a  piiinter  was  well  received  his  work  was  at 
once  copied  by  others. 


S.  John  Haslems  'Thistle'  dish,  unmarked. 


i   6.  I'.lght  pi, Iks  Irnni  d  dc-ssrrt  scrvHu  orp.illtTi)  2  I  h  p.iiiUrd  b\   Ouiikfi'  I'cgg  during  his  lirst  period  ill  the  Derhy  liKtorv.  (     I  Xiki.  I'aitory  tiutrks  in 


blue 


I'liDtiKiniplis  DiloniDsnc  (iiicl  Son  Lnnitcd.  London,  with  the  rxi  rptunt 
11/  \ii  J  /  \  II  liuui  iiml  Albert  Museum)  and  Nos  4  uihl  s  (Derhy  i'ltij 
Museum  I 


Ndl  IS 

1  llu- I'.r.ilhrrs  Hriwff   1  ;<.4     1  S^i  1,  Mhjiii  \\  illiani  1 1    i;i|)|i,  V1( 

A  Ic-i  tuic  ilclurrc/il  to  I  iiglisli  I'liri  el, 1111  Tin  \v  111  1 1|  (^  .irul  pririlcd 
Inr  priv.ilc- 1  III  iil.ilKiM 

2  I  Ik-  skIi-  .iI  the  I  )iTb\  Museum  s  k  c-  p<iii  slmwiiig  a  lurltuT  t'x.iinpli-  ul 
this  leal  lan  he  seen  in  |)IhI<-  1  Si   Dcrliy  I'uri'i-lain',  Iraiiklin  A   Barrett 
and  Arlliiir  I.    Thorpe 


7.  An  ice-pail  of  pattern  147  painted 
with  the  china  aster,  c.  1  j<^^-iii(>o. 
Factory  mark  in  blue. 


27 


A  Victorian 
tableau  vivant 


Juliiin  Treuherz 


I:      'J  ••' «?^3fc*  iCv> 


The  Manchester  City  Art  Gallery  possesses 
a  watercolour  by  Walter  Crane,  known  as 
'I'he  Apotheosis  of  Italian  Art  (No.  i ). 
Beneath  three  arches,  inscribed  'Venice', 
'I  lorence'  and  'Rome',  stand  three  groups 
of  hair-lamiliar  tij^ures,  including  Dante, 
Cimabue,  Michelangelo,  Pope  Julius  iiand 
Raphael.  In  the  background,  a  landmark 
further  identifies  each  place:  the  lagoon,  the 
Palazzo  Vecchio,  and  St.  I\'ter's.  From  the  stilted 
air  and  grandiose  title,  the  watercolour 
might  be  the  frontispiece  to  a  school 
lexibook  on  Italian  art;  or  perhaps  it  is  Crane's 
tribute  !()  -he  artists  he  most  admired,  an 
aesthetic  t  i^uivalcn!  to  Delaroche's 
hemicycle  oi  iamous  iirtists  in  Paris,  and 
Armstead's  reliefs  of  arSists  on  the  base  of 
the  Albert  Memorial 

Rut  it  has  no  s  jch  serj        purpose.  It  is 
simply  the  record  of  a  tabif     >  v    ant  in 
which  a  group  of  \  ictorian  ar <■    ■;  dressed 
up  to  impersonate  their  forebears. 
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I.  Wai  TKR  Chan 
Manchester  City  Art 


Florence,  Rome,  watercolour. 


J 


-""tK-^-J"^^ 


-.1  tor  77k'  Arts  oj  Uahj 


I'lonl  raw 

Till. Ill      )i)lin  llcni  V  .Mule 

(iiiini.ilurisl,  l.iiulsi  iipc  piiiiilcr 

iiiul  u  ,iIcrKiliiuri\l ) 
\riiiiirsc      Sir  |. lines  1  )i(imjiiiiilc  l.mtiiii 

Ip.iiiitn  111  (iiirlrails  miuI  kisUhir-  pu  liiii's. 

iiiid  I'ifsiilc'iil  III  the  i(  II 
( inn  ,111111  Hclliiii      l.cu  IS  )ai  vis 

liiU  k  mw 

I  irsl  V'l-iu'Iiiiii  l.aily     Miss  (lalldway  "t  MaiRheslcr 

Iprnhahly  daiighlcr  cit| ami's  (jalloway. 

.1  Main  hfslci  arl  rolk'tlm) 

I lorcru  f 

I  innt  rmv 

Daiili-      Altn-d  SaelR-vcrrll  t'likc 

ipaintci  III  liisloriral  and  inyllioiogiial  subjectsl 
( iiiillci  as  a  sheplu'rd  hoy      l.iiiiU'i  tVaiic 

(sun  III  V\'allcrl 
Niioia  I'isanii      VV.  A,  S.  licnson 

(Arts  and  Cr.ills  iiiiivfiiR-nl  dcsigniT 

and  iiiclalwiiikcrl 
(imalnir      \\  idler  C'raiR- 

HiK  k  Mue 

Laura      Mrs.  U  alter  Crane 

I'etrau  li      C'arKle  S()eddiiig 

I'arlv  Italian  Aiijiel      Heatrue  Crane 
(d.iugliter  III  V\'a!terl 

Bealrk  e      Miss  l.eliiiiann 

U(in  ,R  111     iHiidenlitieii 

liaiiietia      Lisa  Stillman 

(dau^diter  nl  Aiiutk  an  iiuirnalist  \\    I  Stilliiiaii 
and  M.irie.  ;irc  Sjiarlali,  Ineiul  cil  Knsselti) 

Kome 

/  mill  ;eiv 

K.ipli.ie!      Ldw.iid  Kiihert  lliit;ties 

( |)ainter  ol  Insloric  al  and  (iriirc  sub|eels. 

nephew  nl  Arthur  lluj^he^  and  assistant 

til  Hiilinaii  Ihiiit  I 
Cardinal      iinidentilied 

lUli  k  nne 

\htlielaii^^elii      |nlm  O'Ciilinnl 

(Irish  tiipograpliRal  paiiiterl 
l'(i|ie  hiluis  1 1      Samuel  Sldle>' 

I  pa  III  lei  111  pi  irt  raits  and  ((cnrel 
C'leiu  s      uiildeiititied 


eDTDvm  GQsse . 


2.  I'  \K  IS  HdKIIDM  , 

A  )'oiiU(i  Liitlfi 

Sdlioiial  Calli'iji.  IjhuIdii. 


^  A.  Saciievi.rki.i,  Cokk. 

Programme  cover  lor  The  Masque  of  Painters' 

CImidle  Moskfi  Grammar  School  for  Boi/s. 


5<> 


4   Loud  1.1  I (,iM  ON.  Cimalnw's  Madonna  heinif  earned  in  proa'sston  throufih  the  streets  ot  I'lorenee.  detail. 
Hfi  drill  UHis  I'entiission  ol  llM  the  Queen. 
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THi  picture  was  originally  exhibited  at  the 
(irosvenor  dallery  in  iSS6  under  the 
more  prcisaie  title  \'fiii(C.  i'lorciuc.  R(>iiu\ 
■{'he  Uiblfiiii.  The  Arts  oj  lltihi.  was  designed  by 
Crane  as  one  of  a  series  in  "I'he  Masque  ol 
Painters'  given  at  a  fancy  dress  ball  held  to  raise 
funds  for  the  Royal  Institute  of  Painters  m 
Watereolour. '  It  was  planned  for  iS,S4,  after 
the  Institute's  move  to  new  premises  in 
Pieeadilly.  but  was  postponed  because  of  the 
death  of  the  Duke  of  Albany:  the  ball  took  phue 
on  I M  May  iSSs  at  the  Prime's  Hall. 
Piccadilly.  The  cast  of  C'rane's  lublcdit  can  be 
reconstructed  from  contemporary  accounts 
and  includes  many  artists,  some  now  for- 
gotten. CVane  himselftook  the  part  ofc'imabue. 
in  the  centre,  watching  tlii'  kneeling  bo\' 
("liotto.  played  b\'  his  son  Lionel,  His  daughter 
Beatrice  is  the  angel  standing  beneath  the 
tower  of  the  Palazzo  \'ecchio.  and  Mrs.  Crane, 
as  Petrarch's  haura,  is  at  the  extreme  left  of  the 
'    Florentine  group,  holiling  a  v\  realh. 

in  designing  the  tiihlcaii.  Crane  took  pains  to 
get  all  the  details  right,  though  original  and 
secondary  stiurces  v\ere  mixed  in  a  typicall\' 
Victorian  wa\'.  The  costume  ami  pose  of  the 
Venetian  lady  on  the  left  is  taken  from  <i 
portrait  by  Paris  Borcione  in  the  National 
Ciallery  (No.  2),  but  Ciovanni  P.ellini,  with  the 
lute,  is  based  on  a  nineteenth-centur\'  image'. 
1  is  portrait  as  engraved  in  Mrs.  Jameson's 
'Memoirs  of  the  Park'  Itali.m  Painters'. 
||  Leighton's  painting  Ciituihiu\  .\](iili>iiiui  hcinn 
canwil  ill  (>i(Hcssioii  tliiinuili  ihr  \tifcls  of 
Floreihc  provided  the  source  for  Cimabue 
(No.  4).  Crane  wrote  to  Leighion  for  a  photo- 
graph of  his  painting  in  order  to  cop\'  t'lmabue's 
white  costume,  ikit  Leighton  111  turn  had  based 
(.'imabue  on  a  ligure  from  .Andrea  ila  i'irenzi's 
frescoes  in  the  Spanish  Chapel.  Santa  .Maria 
Novella.  Florence  (then  \ariously  ailributi'd  to 
Tatkleo  tladdi  or  Simone  Martini  I.'  I  he  cos- 
tume worn  b\'  Crane  for  C'imabue  111  the  Uih- 
lean  was  somewhat  simpler  than  either  source, 
Ciiotto  is  shown  not  as  in  Leighton  s  procession, 
but  as  a  shepherd  boy  discov  ered.  according  to 
Vasan,  drawing  his  sheep.  His  pose  is  based  on 
l|  Forster's  painting  (Kunstmuseum.  Dusseldorfi 
I    which  was  well  known  at  the  lime. 

Considerable  fun   must   have  been   IukI   in 
|{    organising    this    entertainment,    (.'rane    IukI 
many  of  the  costumes  specially  made,  and  the 
tableau  in  some  details  was  enriclied  by  em- 
broidery, the  work  of  his  accomplished  wife, 
which  would  very  well  have  passed  for  a  chet 
d'oeuvre  of  Italian  thirteenth  century  needle- 
work'.'  Friends   were  pressed   into  service. 
Crane  wrote  to  May  Morris  asking  her  to  be  an 
angelic  figure:  'such  as  we  see  for  instance  in 
the   Riccardi   frescoes  of  Benozzo  Cozzoli 
I  dressed  in  lovely  tints  w  ith  gilded  and  painted 
V  wings,  and  carrying  instruments  of  music'.' 
Ii  She  must  have  declined,  for  she  did  not  appear 
in    the    tahlfiui.    The    portrait    painter    John 
.Archer,  when  invited  to  |oin  the  Roman  groLip. 
replied:  'It  is  a  most  unexpected  honour  this. 
that  you  should  wish  to  raise  me  to  the  papal 
chair,  when  I  had  expected  to  have  ended  mv 
lite  as  a  cardinal!'.   "Lhis  was  an   allusion'. 


t'ommenteil  Crane,  to  his  appearance  in  the 
latter  character  at  the  Boughton's  laiuv  dress 
ball,  w  hiTc  I  had  met  him',  "Lo  be  Chiberti  for 
an  hour  or  two  would  be  very  pleasant',  wrote 
the  scidptor  Hamo  I'hornvcroft.  no  doubt 
Mattered  by  thi'  lomparison  implied  in  his 
invitation,  but  had  lotk'cline  as  he  v\'as  getting 
married  the  same  da\'. 

The  artists'  ball,  as  it  came  to  be  known,  was 
an  elaborate  allair.  Crane's  tiiblfuu  was  the 
second  of  seven,  each  sliovving  a  dillerent 
idunlry.  A  doggi'rel  commentar\'.  written  by 
Ldmund  (losse.  was  reat^by  Forbes  Robertson 
as  \'irgil.  the  presenter  of  the  masque.  I'he 
shov\'  opened  with  a  gathering  of  artists  and 
scLilplors  at  the  Parthenon,  to  represi'iil  the 
.\rts  III  Crt-ece.  lhis  was  designed  by  A. 
Sacheverell  C'oke.  who  later  appeared  as 
Dante,  and  also  drew  the  programme  cover 
(No.  ]).  Phidias  was  played  by  the  animal 
sculptor  j.  I'.  Nettleship.  later  to  be  Augustus 
lohn's  lalher-in-lav\ . 

I'hidhi\.  wlu'sc  iiirii  hki'  iiitirhli'  nionnldins  slioiw. 
And  lie  \.\'ho  rcairil  the  stalchi  Piiilhciu>ii. 
y.viixis.  oil  whom  the  hints  0/  heaven  attend. 
W  Ith  wise  Apelles.  Alexander's  Irieiid: 
And  niidst  them  all.  the  inuihtii  statesman  moves 
Willi  ruled  aiitid  tli'emhoweriiui  olive  ifnn'cs.  ^ 

"I'he  tableaux  were  a  wee  bit  slow  and  v\e  had 
iust  a  trille  too  much  of  Mr,  Forbes  Robertson  as 
\ergir.  mocketl  Punch  in  a  guslnng  report 
signeii  'Kittv  Cli.illingloii','' 

.After  Creece  came  Crane's  Italy,  followed  by 
(iermanv'.  designed  bv  |.  1).  Linton  (\'eronesel. 
I  his  showeil  ihe  LmpiTor  ,\hiximilian  visiting 
I  )urer's  sluilio.  with  C'ranach  ami  Holbein  also 
presiMil,  fhc  part  ol  ,in  Imperial  Knight  was 
taken  In  the  ikiron  det."oscon.  wearing  a  suit  ol 
armour  from  his  own  lamous  collection.  Ni'xt 
came  I  ranee,  designed  bv  ('aloii  Woodville.  the 
niilit<ir\  paintiT,  ,\I  tlu'  palaci'  of  lontainebleau. 
I'einenulo  1,'i'llini  ami  Ins  pupils  presented  a 
silver  plate  to  Francis  i  and  liis  (Jueen.  For  the 
Illustrated  London  Sews  W'ooilville  engraved  his 
actors  p.iradmg  before  the  IVince  ami  I'nncess 
ot  Wales,  guests  ol  honour  at  the  ball  (No.  si, 
"I'he  Royalties  were  simc)lv  lovelv'.  wrote  Kittv 
Chattmgton.  'but  must  have  felt  rather  strange 
III  their  plain  evening  dress  in  the  midst  of  all 
the  brilliant  historical  costumes'. 

lor  Spain,  the  painter  Seymour  Lucas,  de- 
signeii  a  sn'iie  show  ing  \elasquez  painting  Iais 
Meninas  in  his  studio,  during  the  visit  I'rom 
Philip  IV,  In  pursuit  of  authenticity  the  artist 
Frederick  Barnard  shaved  olf  his  beard,  to 
impersonate  C'ardinal  Caspar  de  P)orja.  Ihe 
Dulcti  tableau,  based  on  )a!i  Steen's  Skittle 
I'hifiers  outside  an  Inn  in  the  National  Callery. 
represented  a  bowling  green  at  the  house  of 
Hals  and  Vermeer.  w  ith  an  unlikely  gathering 
including  Rembrandt.  Ostade  and  Leniers.  'I'he 
designers  were  I  Walter  Wilson  and  the 
American  luiwin  Abbey.  'I'he  last  scene  was 
Fnglaml.  designed  by  Charles  Creen  and 
Seymour  Lucas,  as  a  pyramidal  shaped  hemi- 
cycie'.  a  device  to  bring  together  Van  Dyck. 
Charles  i.  Hogarth.  Reynolds,  (lainsborough 
and  .Angelica  Kautlman. 


Some  six  hundred  spectators  weri'  asked  to 
wear  the  costume  of  any  period  up  to  1X^7. 
and  tliese  included,  according  to  Killv 
Chattington,  a  comical-looking  person  m  a 
toga  and  an  immense  wreath  of  lilais.  thai 
would  keep  falling  into  his  eyes.  ,\mi  he  v\'ori'  a 
double  eye-glass  (fancy  an  ancient  Roman  in 
a  pince-nez!)'.  This  turned  out  to  be  none 
other  than  Alma-I'adema.  'v\ho  paints  all  that 
wonderful  marble  and  is  so  classical'.  Alma- 
I'adema's  daughliT  Wtis  also  at  the  ball  ami 
took  the  pait  of  .Angeliia  Kaulfm<in  in  ihe 
Fnglish  tableau  .Amongst  the  others  present 
were  the  painter  I'hilip  R  .Morris  as  an  .Arab, 
the  publisher  I  lenry  lilackburn  as  a  Chinaman, 
the  lyricist  ami  (loel  W'.  S.  Cilbert  as  King 
Hiklebrand.  ami  the  .Manchester  architeit  and 
theatre  designer  .Alfred  Darbv shire,  as  a 
Renaissance  nobleman. 

■|  elected  to  represent  a  nobleman  of  the 
"Renaissance"  '.  he  w  rote,  ami  so  enthusiastic 
was  everybody  for  truth  to  history  and  perloil 
that  I  hail  a  "Carter  "  collar  with  Ci'orge 
pendant,  made  in  Paris  strictly  in  accordame 
with  the  statute  ofthe  Noble  Order  as  laid  down 
bv  Henrv'  v  in:  the  garter  itself  was  studded 
with  the  finest  paste  diamonds  obtainable  in 
Lomlon,  I  wore  a  real  rapier  of  the  period:  also  a 
beautiful  pouch  dagger  of  Cierman  make  ofthe 
limeol  Maximilian'.^  His  pilot ograph.  taken  for 
a  souvenir  album  presented  to  tlie  Princess  of 
Wales,  survives,  tliougli  the  albtim  is  lost  (No. 
7).  He  also  kept  his  ticket,  an  attractive  di'sign 
by  Walter  Crane,  bearing  the  signaturi'  ol 
Randolph  Caldecott.  a  member  ofthe  ki  and 
a  Iriemi  ol  Darliyshire's  from  Caldeeott's 
Manchester  days  (No,  til, 

Darbyshire  v\as  something  ol  an  okl  liand  at 
this  type  ol  event,  for  he  had  been  responsibk' 
lor  desigmng  a  si-ries  of  architectural  re- 
cdnstruclions.  poptilati'd  by  costumetl  extras. 
I'hese  hybrids  between  tableaux  vivants.  cos- 
tume balls  and  sideshows,  olten  held  to  raise 
money  lor  charity,  included  a  late  tifteenth- 
ceiitury  Cerman  tov\'n  at  an  Artistic  ikizaar 
held  111  .Manchester  in  i,SS2  in  aid  of  the 
Lancashire  Independent  College,  a  Scotch  City 
at  the  Curzon  Hall,  iiirmingham  in  i  SS  ^.  and 
the  Shakespeare  Show,  held  to  raise  monev  for 
the  Chelsea  Hospital  for  Women  at  the 
International  Health  l-xhibition  at  the  Royal 
Albert  Hall.  London  in  1SS4.  Later  he  re- 
created Old  Manchester  and  Sallord  <it  the 
Royal  Jubilee  Hxhibition.  Manchester,  in  i  .S,S7. 
Crane  had  been  involved  in  some  of  these 
events.  The  Shakespeare  Show  had  includeti 
tableaux  vivants  by  Leighton  and  Prinsep.  and 
Crane  was  one  ofthe  artists  and  writers  vyho 
contributed  to  the  souvenir  'Show  l5ook'.  sold 
by  ladies  in  the  dress  of  Flizabethan  vyaiting 
women.  In  1  SSd  CVane.  together  vyith 
Leighton.  l^iynter.  V\'atts.  Holiday  and  others 
all  designed  scenes  k)r  a  rat  her  disastrous  series 
of  tableaux  starring  Leighton's  prolecjee  and 
model  Dorothy  Dene.  These  were  presented  to 
iiccompany  iww  translations  oj  .Aeschylus  and 
Homer  by  I'rofessor  VVarrof  l/)ndon  I'niversity. 
"Ihe  chorus  and  protagonists  knocked  up 
against  each  other  on  stage,  the  figures  in  the 
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Uililcdiix  vivdiils  liy  Walls  i<.\,  I'oynter  ka. 
V\'iilk'r  C'raiii'  and  Co..  wobbled  in  tliL-  linic- 
lijiht'.  vvrolr  I'luuli."  ihougli  according  to 
I  Icni  \'  I  lolidav.  ihc-  piTlorinantc  was  a  success, 
the  only  mishap  being  when  lilysses'  hat  was 
mislaid,  and  anolher  had  lo  be  sent  tor  from 
Lincoln  liennell.' 

/\  lurlher  masc|Licdesigneil  bvC'rane  in  I  N'ji) 
tor  llie  ,\rl  Workers'  (luild  liad  a  new  didactic 
intenl.  m  keeping  with  the  seriousness  ol  the 
Arts  anil  ('rails  movement,  with  which  (.'rane 
was  by  tills  time  involved.  Hcdiitii's  Awdkciiiiui. 
A  MiiMjiw  i>l  lA'/»(('r((;i(/.S'/)r;/;(/ u  as  pertormed  al 
Ihe  (iuildhall  in  I  S')')  belort'  the  Lord  .Mayor 
and  dignitaries  ol  the  C'ily  ol  London.  \\  ritlen 
and  pertormeil  by  (luild  members,  including 
Crane.  .Ashbee.  Mackmurdo.  Image  and 
Wilson,  this  was  a  moral  table  about 
I'aviinioiule.  llie  spirit  ol  all  things  beautilul. 
llei  \isiop  ol  !,iircilii-s  was  threatened  by  the 
demons  rih;r.i  iiuis.  Cupidjias.  ignoramus, 
iiiimblebi-adaliis.  Slumdum  and  )errybuiltus. 
Knighl  liuelie,;!,  ;iilt-r\ened  and  n-scued 
l.iyiemonde  am'  mm  .iitendants.  tlie  Seven 
Lamps,  enabling  I  •  nd.  'U  lo  reg„in  h.  place  as 
a  lair  ciiv    i  he  m.i  vas    >    iimei     Mated  in 

a  beaulitiilK  design..,  jook  n\  A-li  e.  and 
some  ol  ('rane's  cosluiiii-  ik'sigi.',  siii '.  ,>  •.  ri  tip' 
\  iclori.i  .iiid  .Albert  .Museum.  Lonilon  '" 
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S.  I<  .  ('a  1  o\  \\  ool)\  1 1  IK. 
Thr  \  laiu  rs  uiiid  Henvemilo  Cellini  firoiip  iHissiiui 
ihc  I'lint  <■  and  I'rinccss  of  Wales,  engraving. 
Illii\lialr(l  lAindiiii  \i'\vs.  50  Mav  iXSs. 
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h.  Walti  R  Crank. 

Ticket  lor  Costume  Ball'. 
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The  mixture  ot'high  jinks  and  High  Art  in  all 
these  performances  typifies  the  attitudes  of 
Victorian  artists,  especially  the  historical  pain- 
ters. Their  paintings  were  elahorately  con- 
trived to  convey  historical  incidents  with 
laboured  accuracy,  yet  at  the  slightest  pretext, 
they  were  ready  to  bring  their  taste  lor  fancy 
dress  oil  the  canvas  and  into  real  life,  often 
posing  for  curiously  artiticial-looking  photo- 
graphs, as  in  the  case  of  the  St.  Johns  Wood 
Clique." 

Perhaps  this  is  why  the  feeling  of  a  charade 
pervades  the  work  of  most  Victorian  historical 
painters,  though  Crane  can  be  forgiven  in  this 
caseas  hissubjeit  was  a  real  charade.  It  is  not  a 
successful  picture;  his  work  as  an  illustrator 
and  designer  of  decorative  arts  is  far  superior. 
Like  most  of  his  watercolours.  it  does  not  rise 
above  pastiche.  But  though  in  his  paintings  he 
failed  in  his  attempt  to  breathe  new  life  into  the 
Renaissance  style,  he  and  his  lellow  artists 
were  following  a  distinguisheil  Renaissance 
tradition  in  providing  designs  for  ephenn'ral 
aristocratic  entertainments. 

The  Artists'  Rail  was  described  by  .Alfred 
Darbyshire  as  the  greatest  elfort  ever  made  in 
this  country  by  artists  to  illustrate  bygone 
costume,  both  ancient  and  modern,  with  tor- 
rectness  and  exactitude'.  .A  more  ri'alistic 
conleinporary  comment  on  these  events  v\'as 
provided  by  Ardern  I  loll,  author  of  fancy 
Presses  Described;  or.  \\  hal  to  W  eai  at  fancy 
lialls'  (  1.S.S7I.  'As  a  ride  the  liislotical  dresses 
worn  on  suih  occasions  ari'  lamentabls'  in- 
correct. Marie  Stuart  appears  in  powder;  l.ouis 
xi\'  wears  a  beard;  anil  Rerengaria  distended 
drapery.  No  one  would  probabl\-  \  leu  the 
national  costumes  v\'ilh  more  curiosily  than 
the  peasantry  they  are  inlendeil  to  portra\.' 

Kitty  Challiiigton  w  as  disapiiointed  w  illi  the 
ball  lor  a  dillerent  reason.  'We  v\ere  told  that 
we  should  see  all  sorts  of  strange  people,  as  the 
ball  was  going  to  be  "rather  mixed",  Wni  know 
what  I  mean  "1  pper  Roliemia  "  and  thai  kind 
of  thing.  Rill  msilear.  it  u  as  nothing  oft  lu' sort! 
Very  nice  and  sedate,  almost  clerical!  i'anc\'. 
not  a  single  actress!  ...  I  was  surpriseil  to  see  so 
feu  Royal  .Academicians.  Poor  dear  .\h',  .\lillais 
is  ill,  but  ihere  uas  no  Sir  trederick,  and  no 
Sir  John  Cilberl  and  not  even  \1r.  I lorslev,' ' -' 

Nevertheless,  the  whole  performance  uas 
such  a  success  that  it  was  repeated  alter  the 
ball,  at  the  Mansion  House,  before  llie  l.oril 
Mayor  of  London,  It  VMHild  then  h.ue  bi'cn 
consigned  to  oblivion,  had  it  nol  bei'ii  lor 
Sir  Henry  lr\ing.  He  hail  been  present  at  the 
ball  and  was  so  impressed  he  askeil  Crane  to 
commemorate  his  scene  in  a  ualiTcolour.'  '■  He 
also  commissioned  Linton  to  paini  hist'ierman 
group.  Perhaps  the  publication  ol  t'rane's 
watercolour  will  bring  to  light  its  lost  com- 
panion, and  further  illuminate  a  forgotten 
Victorian  entertainment. 


1  Julian  Treuherz  is  Keeper  of  Line  Art. 
^'  Manchester  City  Art  Callerv. 
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I  hr  |ipiiu  ip.il  .u  I  •uinls  ,iri'   U  .illcr  Ir.iiir,    An  Arlisls 
K(  iiiiiiiMfrucs  .  PMiri'    -Si>    JS^,  Allrt'd  D.irbvshiri'. 

\n   \ri  hiln  I-- 1  \IH■^ll■^^r^■,  lS.|7.p   S>,    i,i. 
Ilhistnitnl  l.oiul.in  \f\\s.  2>,\\,i\   iSS:,.[^    :;jS    ;,  (4 
,nul   !,<>  \l,n   isss,  p    ^^4    S^ii, 
Ihc  t.rai'hit  .   \n\\,t\   iSS^.p    ,  (S    ^4] 
Mr-.   Kussi'll  H.irringlon.    I  he  1  ilr,  Irllrrs  .mil  U  cirk  (il 
I  uilcrii ,  H.iron  Lcighlon  ol  Slri'll.iir,  I.  mmi'i.  i>    1  ','> 
I  i.irlnsliiri',  p  S7 

l,<lli-i  in  \  u  tnri.i  .iiul  AIIhtI  \1usc-uiii  l,ilir,ir\ 
I  l.irlnshiri'.  p   S  ^ 

I'uihll.    ill  \l,l\    ISS:,.  p    JS7 

ll.irhvshirf.  p  S  {    S4 
I'tinih.  I'l  \1,i-.   iSSd,  p   2M4 
lk-nr\  Holuj.iv.   Ki'iiimisi  imu  fs  nl  m\  lilc  ,  1  'i  1  4. 
P    ',12 

rtu-  hiKik  "I  llic  iii.iMpii-,  uilh  illustriitiiiiis.  is  liciiuU  s 
,iv\  (ikiTiiiig,  .\  \l.isiiiic  1)1  U  inlcr  and  Spring'.  ,\rt 
W  iirkcTs  ( liiild,  I  Sin).  i.i>--uinir  'lesigns 
\  ,\  \  11  I  4(1    S.  I  i)iM  <i"il  h  (14 i  14(7 


II     II    \1   I  iiiul.ill,    I'.irkcl  l.islcr      I'M. I.,  ill   I   p    i(,S, 
M.ir^i.ircl  A    K   ( i.irnci ,    I  l.ii  ul  U  v  riHikl,  r.iinliT  .irul 
rii(iI(i>;r.iplK-r  .  A;iii//ii.  I flini.irv  l')7(,p    1  SS 

I  J      )'ll/l./l.    ill  \liiv    iSS:,,  |,    2^7 

I  ',    I'r.ini'.  pp   jiiS,  JS4   ('iMiiMinMiinccI  lliriiiijih 
Dmvdcsucll.  uhii  rclusfii  lin-\tii|iil  tin-  wiirk 
.\l  Ihr  s.imc  liMU-  I'r^inc  rcMnncd  Irnni  llio  liisliUiti', 
bill  ii  IS  ncil  I  Icir  wlu-ttiLT  Ihi'  two  iru  idcnis  were 
I  iiiiiu'i  lid  (1  /  I   Spriu  IT. 'WdlliT  I'r.iiR'',  lt)7S, 
P    iJ'd 
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Chinese'  Rooms 
at  Rosenborg  Castle 


(iudnumd  Hocst'ii 


Rosciihorii  Ccisllc  in  Copcnhaijci]  was  built  in  /6o6-/6^  ^  bif  Christian  ;r.  Manii  ot  its  roonis 
have  rcniainccl  virtiialhi  uiiihancjcd  fron}  the  tinic  oj  this  kinij  or  his  ininwdiatc  siwccssors.  and  two 
have  japanned  iHindhnifs  with  chinoiscric  deeoration.  Over  the  last  fortfi  ijears  most  books  on 
liU'ijuer-work  and  ciiiiioiscrie  have  mentioned  otie  of  these  rooms,  and  sometiines  botfi  of  theni.  However, 
new  eviilence  lias  reientlij  made  it  possible  to  trace  inore  aceuratehi  the  origin  of  tlieir  decoration. 


I    c'linstKin  I  \  \  bcdrddiM  ill  Kiiscnhdr^  C'.iNlIc 
U 


*((()Ki)i\i,  ti)  llu'  oldest  existing  in- 
/\  vontorv  I'l  Kiist'iibor^.  I'rnni  :71s.  thr 
J.  A."louLT-ri)oiii  oltlu'  I'riiuc'ss'  vv;is  piiiii- 
Ictl  in  llic  I'hini'sc  nuiiiiuT  in  the  time  n\ 
I'redenk  111  (1(14^  ''^7"'  '"i*^'  restored  in 
171(1  by  the  kiequer-nuister  C'hristiiin  v;in 
F.riu-ht.  Christian  i\'s  l5edrooni'  in  the  same 
inventory  was  ealled  'The  (Jueen's  kaxiiiered 
Apartment',  and  its  panellings  were  said  to  he 
decorated  with  all  sorts  ol'Indlan  Hgures.  In  this 
most  Irequently  discussed  room  I  No.  1  ).  the 
monogram  ol'Christian  n  is  seen  in  the  stiieeo 
ceiling,  which  accoriling  to  building  accounts 
must  have  been  made  1  (1 1  S  't-  Hic  panellings 
seem  to  be  contemporary,  and.  as  a  bill  trom 
the  same  year  mentions  a  certain  Samuel 
Clausen  as  having  painted  panellings  in  a  room 
at  Rosenborg,  his  name  was  connecteil  with 
the  chiiioiscnr  decoration  of  the  bedroom  b\'  a 
historian  of  Rosenborg  sixty  years  ago.'  I'he 
C'.erman  Prince  Christian  of  Anhalt.  who 
visited  the  castle  in  id  2  ',.  mentions  111  hisdiarv 
a  room  in  which  there  were  some  '|apaiiese 
swords,  knnes.  and  carpets,  and  also  paintings 
and  images'.  'Ibis  has  been  supposed  to  refer  to 
the  bedroom  and  to  prove  that  its  walls  already 
at  thai  time  were  covered  with  C'hinese  paint- 
ings (bearing  in  mind  tli.il  in  llu'  seventeenth 
century  the  terms  I'hmese.  |apanes(_'.  and 
hnlian  were  used  rather  indiscriminately).  On 
tias  basis  the  |apanese  art  historian  Chisabum 
I  Vamada.  taking  the  ilate  1  '1 1  S  '1  k'l  granted, 
in  his  book  Die  C'hmamode  des  Spalbarock 
(i4^Sl  proclaimed  it  the  earliest  know  11  ex 
ample  of  a  luiropean  room  decorated  in  the 
Chinese  taste.  This  view  strongU  iiVtluenceil 
the  literature  on  ihtncisciic  ol  the  iollowmg 
decades  (though  with  I'ssential  iinHliiic  atioiis 
in  more  recent  books  I. 

'i'he  walls  and  the  doors  ol  the  bedroom  arc 
covered  with  seveiitv-thrtr  panels  of  bluish 
green  imitation  lacquc'r  with  golden  line  di  aw 
ings.  set  in  a  framework  painteil  to  counteileil 
lortoiseshell  with  silvered  edges.  I  he  ensemlile 
recalls  st)me  well-known  cabinets  ol  the  seven 
teenth  centurv  veneered  w  ith  tortoiseslu'll  and 
set  v\'ith  painted  01  encrusted  panels  lined  w  ith 
silver,    i'he  panels  are  pi. iced   in   three  rows. 


/■,.,. 

J.  I  /ru'(i/  ToniiliiKih.  eiiiii  .ivin^  111  Nieulml'^  bcmk 
on  the  enilvissv  lo  China  1 1  cvdcii  1  (il>>  1.  ti  mh 
winch  the  I v\()  ships  on  the  panel  in  \(i    ^  tliTivi. 
nhe  higgi't  line  heiiig  ,1  iniridi  iniagei. 

I  cntrc  h'll 

; .  I'anel  111  c'hiistKin  1  v  s  In'dKuim  vv  illi  pii  luie  nl 
I'iiinese  ships  and  detail  nl  Iranievvni  k  painled  in 
imilatiiin  tortnlseshelf  I. ike  this  cine,  mnsl  nl  the 
inels  are  rather  uoi  n.  u  here.is  others  uric  partiv 

rpiiinted  hv  restorers  in  the  eighteenth  cinlni  v 

I  cnttr  iifiht. 

\   Detail  ol  panel  in  I'hrisii.m  iv  s  lu-drooni 
I  with  C'hmese  kiiulst  ape 

\khiI" 

S-  Hngrav  ing  in  kircher's  hook  on  C'hiiui 
I  (Amsterdam  l'i(>7i,  Irom  which  the  landseapi' 
'in  No.  4  v\as  copied 
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;  ■  [h'Iow  ik'[)iiti[ig  ships,  lliusf  in  the  inicl- 
.  l;indsc;i|H's  (witti  stnall  luiniiin  ti^urt's), 
iiul  thosf  ;it  tlu"  loji.  tlomcstit-  srrnrs  llargi'r 
lifiuri's  Inclonis  or  In  llic  jiardfii ).  Mi.  \iim;icl;i 
iniiiMl;iiiu'(l  tluil  the  piiiiitct  iiiiisl  h;ive  hccii 
liiiiiiliiir  with  gi'miiiic  C'hiiusc  iiiotils  siiu't' 
tor  inslaiui-  the  tigurt's  wort'  pr()[)iT  ('hiiifsi- 
clothes,  aiui  ("hiiicsc  salutalioiis  vvcic  rciuliTiH) 
loi  ii-ctlv.  lie  coiiicclLircd  ili.il  ('hiiicsc  ink 
skt'lc  Ik-s  hail  been  uscil  lor  iiiotlcls.  ,is  the  liiicar 
(lesion  (lid  not  siiggi'st  jicnuinc  lacquer 
p.iinling. 

^^■ars  .ijio.  houfvcr.  I'rolcssor  Th.  11. 
I.iinsinjih  Silu'urk'ri .  the  Ir.uling  Dutih 
siliolar,  pointcil  out  to  mr  that  soiiu'  ol  thf 
sliips  uiTi-  copii'd  Ironi  i-nj^raviiijis  in  |an 
Mcuhol'sliook  on  ('hina.-  it  Is  uril  knov\  n  that 
this  hook,  v\  host'  author  had  hi'fn  stcv\ard  to  a 
Dull  li  inihass\  to  Peking  i(>=,s  7-  greatl\' 
Inllurrucd  the  huropean  vision  ol  l"hina  lor 
man\'  di'iades  alter  its  lirsl  edition  had  ap- 
()t'ari'il  in  Ix'sdi'ii  in  i  I'd  ^  ( u  ithin  the  lU'xt  live 
vears.  at  least  si.x  editions  \\  ere  issui'd  in  I  )uti'h. 
Ijiglish,  I  rt'iieh,  ('lerniaii.  ami  Latin  I.  It  was 
partiiuiarlv  important  that  it  uas  prolusels' 
illustrated  uith  I'ligravings  alter  skelihes 
iiuuk'  h\  the  author  during  tlie  long  iournc'S', 
shouing  not  only  prospects  ol  ('hinese  towns, 
hut  also  eostumes,  gardens,  plants,  and  ani- 
mals. The  tov\'ns  v\'ere  generally  draw  n  as  seen 
Irom  a  ship  on  a  river  with  other  ships  sailing 
up  and  down  (\os.  2  and  \l  A  closer  in- 
vestigation [Hoved  that  not  only  did  most  olthe 
ship  picturesolthe  panellings  derive  Irom  these 
engravings,  hut  that  also  sonie  ol  the  land- 
scapes were  co|)ied  Irom  plates  in  Nieuhol's 
hook.  On  going  through  further  seventeenlh- 
ci-nturv  v\()rks  on  China  I  lound  that  other 
landscapes  and  a  single  lemale  tigure  in  one  ol 
the  paintings  ol  till-  upper  row  were  based  upon 
engravings  in  a  liook  on  ('hina  by  Athanaslus 
Kin  her.  '■  Kircher  wasa  (ierman  Jesuit,  a  lellow 
ol  the  I  oilege  ol  tlie  Society  of  |esus  in  Rome, 
v\'iclel\  esteemed  in  the  seventeenth  century  as 
a  scientisi  and  a  philologist  as  well,  lie  had 
never  been  to  China,  Init  compiled  his  book 
Irom  rc-ports  by  missionaries  returned  Irom  the' 
)esuit  mission  in  ('hina  lestablished  as  earlv  as 
ISS71  I  hc'  liook  was  published  In  l.atm  In 
.\msterdam  i(i(>7,  illustrated  v\ith  many  eii- 
gr.ivings  probably,  like  the  text  itself,  deriving 
liom  dillerc-nt  sources,  since  the\'  are  of  a  verv 
helerogc'iieous  i  haracter  (  \os.  4  and  s)- 

W  Ink'  models  lor  ships  and  landscapes  could 
thu  be  found,  the  question  posed  hv  the 
domestic  scenes  of  the'  upper  row  was  more 
clillk  ult  i\o  ()i.  Apart  Irom  the  above 
mentioned  lemale  ligiire  from  a  Kircher 
engr.iving  no  I  iiiopean  models  could  be  tracc'd. 
\  c  oujile  ol  scc'iies.  as  \\v.  \  amacia  had  alreacK 
observed,  are  app.iientiv  biblical  motifs  m 
C'hinese  disguise.  As  lor  the  others,  miu-  might, 
in  V  lew  ol  their  secmiiiglv  iiaii  alive  *  haracter. 
imagine  the  [laintei  lo  have-  copied  wnodcuts 
Irom  one  ol  the  manv  illtislralc'd  no\  c'ls  w  hie  h 
appeared  m  China  111  tlu-sevenlecMilh  i ciiuirv  ' 
We  know  tliat  Chinese  books  were  to  be  found 
in  Copenhagen  as  early  as  1  hi  ?  lin  the  librarv 
of  the  universitvi   and    1(1.42   liii   the  famous 


?b 


(>.  I'.inel  m  Christian  1  v  s  lied rm mi  w  illi 
ciiuclentiliecl  clomeslic  scene. 


collection  ol Ole  Worm),  though  nothing  is 
known  of  their  contents.  Decorations  on 
Chinese  porcelain  or  on  genuine  oriental 
lacc)uer-ware  may  also  have  been  used  as 
models,  and  I  have  recently  found  that  two 
scenes  idilTering  a  little  from  the  others)  derive 
Irom  tv\c)  Japanese  lacquer  trays  in  the  Danisli 
National  Museum,  which  came  to  Denmark 
some  time  before  1  (17  ].  when  they  were  men- 
tioiu'd  ill  the  oldest  known  invento'v  of  the 
Koyal  Cabinet  of  Curiosities.^  I'he  slightly 
sculptured  k)rm  of  their  decoration  in  raised 
laccpier  has  been  rendered  in  a  linear  design  to 
match  the  otiier  panels. 

Since  two  thirds  of  the  bedroom's  paintings 
evidently  derive  from  books  publislied  in  1  (1(1^ 
and  I  '>()7.  It  was  at  least  apparent  that  they  did 
not  date  Irom  i  (>  1  s  '>■  hut  must  have  been 
made  alter  1(1(17.  I"  ''i'-'  l<''^'  ^^ixlic'^>  ;i  neigli- 
bourlngroom  at  Kosenborg  was  totally  altered, 
the  walls  being  covered  vvitli  situjliola  (the 
Italian  kind  of  Imitation  marble  made  of  col- 
oured plaster),  tlie  doors  painted  in  imitation 
marble,  and  the  ceiling  richly  decorated  with 
stucco  reliefs.  ,An  Italian  stuccoer  I'rancesco 
Bruno  v\(irking  for  the  King  of  Denmark 
1(1(17  ifi7'i  had  so  far  been  regarded  as  the 
originator  of  these  reliefs,  and  the  saniliohi  had 
been  ascribed  to  a  Dutchman  I'rancis  de  Bray 
Ihorn  In  Haarlem),  who  was  in  the  King's 
service  as  'marble-maker'  from  idd',  up  to 
1(171.  However,  as  there  Is  in  the  Koyal 
Kosenborg  Collection  a  scMiliola  table  signed  by 
Iraiuesco  iinnio  iNapolitanus).  I  found  it 
much  more  likely  that  he  was  also  the  author  ol 
llie  ■^Ktfjhola  walls  of  the  so-called  Marble 
Koom.  the  more  so  as  sniijliola  was  an  Italian 
specialilv.  I  urthermore.  it  appeared  that  de 
I5ray  had  worked  kir  Count  de  la  Cardie  in 
Sweden  after  having  left  Denmark,  and  that 
there  were  still  at  Karlberg  Palace  near 
Stockholm  iKinellings  painted  by  him  in  imi- 
l.ition  marble,  very  similar  to  the  doors  of  the 
Marble  Koom  at  Kosenborg.  So  probably  he 
was  a  paintei.  and  in  the  Danish  Koyal  ac- 
c (Hints  he  was  actualh'  once,  in   t(i7i.  called 


lacquer-worker.  According  to  the  same  ac- 
counts he  received,  in  1(170.  the  rather  large 
amount  of  three  lumdred  rix-dollars  as  'the  last 
Instalment'  lor  work  he  had  done  In  some  room 
at  Kosenborg.  This  could  not  be  payment  otdy 
for  painting  the  doors  of  the  Marble  Koom. 
which  he  had  probably  done.  In  tlie  Koyal 
accounts  (which  are  fully  preserved  only  from 
1(170)  there  do  not  seem  to  be  recorded  any 
expense  pointing  to  work  of  that  kind  at 
Kosenborg  during  the  killowing  decades.  So  I 
guessed  that  the  work  at  Kosenborg  for  whicli 
de  Bray  was  paid  the  balance  in  1  (170  might  be 
the  decoration  of  the  bedroom.  Bearing  in  mind 
that  John  Stalker's  'Treatise  of  Japanning  and 
Varnishing',  which  appeared  only  eighteen 
years  later,  also  contains  a  chapter  under  the 
heading  "I'o  imitate  and  counterfeit  Tortoise- 
Shell  and  Marble',  as  if  implying  that  this  was 
in  some  wav'  connected  with  a  japanner's 
trade,  it  was  tempting  to  Imagine  de  Bray  as 
having  both  painted  the  'Chinese'  panels  and 
imitated  tortoiseshell  on  their  framework  as 
well  as  marble  on  the  doors  of  the  Marble 
Koom.  furthermore,  as  a  Dutchman  he  must 
have  learned  his  craft  in  Holland,  probably  the 
country  where  'CTiiiiese'  lacquer  rooms  were 
lirst  .set  up.  and  from  where  the  fashion  of 
making  such  interiors  spread  later  on  to  most 
princely  courts,  particularly  in  Cermany. 

Some  years  ago  I  suggested  that  the  chin- 
oiscric  decoration  had  been  painted  < .  1  (170  by 
I'rancis  de  Bray.  Later  on  two  panels  from  the 
bedroom  were  restored.  The  restorer's  in- 
vestigations revealed  that  the  decoration  v\'as 
painted  on  a  chalky  priming,  and  that  under  it 
there  was  a  thick  layer  of  varnish  coating  the 
oak  panel.  This  seemed  to  indicate  that  the  oak 
had  been  left  at  least  for  some  years  without 
any  paint,  which  lifted  in  well  with  the  sup- 
position that  tlie  panelling  had  been  made 
c.  I  ()  I  s.  but  had  not  been  decorated  until  half 
a  century  later.  Still  more  interesting  was  the 
fact  that  quartz-light  photographs  revealed  a 
signature  on  one  of  the  panels."  Though  a  \'cw 
letters  were  illegible,  there  was  no  more  doubt. 
The  signature  read  'Fniiisis  dc  Bniii  jnit  .  .  . 
iinnitoi' . 

Below  this  signature  was  written  in  smaller 
letters  'C.  'louder  .  .  .  lyjS  |or  1725I'.  'Lo 
explain  that,  it  must  be  stated  that  after  de  Bray 
had  left  Denmark  the  King  continued  to  em- 
ploy a  marble-  and  lacquer-worker.  Lhe  lirst 
was  C'hristian  van  Bracht.  also  a  Dutchman, 
who  had  married  in  Amsterdam  1  (1(1 1  and 
arrived  in  Denmark  i6(ic).  He  worked  lor  the 
King  nearly  up  to  his  death  in  i  720.  and  it  was 
he  who  in  1  7  1  (1  restored  the  'Tower-room  of 
the  Princess'.  He  taught  his  craft  to  his  Danish 
son-in-law  Carsten  'Lcinder.  who  succeeded 
him  as  lacquer-master  to  the  King.  Just  as  his 
father-in-law  had  restored  the  decoration  of 
the  tower  room  in  ijih.  he  probably  repaired 
de  Bray's  'Chinese'  pictures  in  the  bedroom  in 
the  next  decade. 

Less  attention  has  been  paid  to  the  "I'ower- 
room   of  the  Princess'  (No.    7)  than   to  the 

7.  The-  tower  rcicim  of  the  Princess  at  Rosenborg  Castle 
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■  Iroom.  I  \vn\  too.  tin'  vviills  atv  covcri'tl  with 
iircc  rows  of  paiu'ls  set  m  a  Iraincwork.  TIr' 
Irami'work  is  red.  tlu'  paiu'ls  da  (iratctl  with 
cliiiwisfiic  in  j^olil  and  colours  on  a  hlack 
jiround.  hi  the  two  rows  briow  ari'  pHturcs  ol 
animals  and  llovvcrs.  at  \\\v  top  thi'  panels 
prt'srnt  human  ligurcs.  The  ticidration  ol  thi' 
lv\()  upper  rows  is  in  low  rcliel.  in  the  midtilc 
rov\  uilaiil  uilli  mothrr-ol-pcat  I.  slu'lls.  and 
storu's.  At  the  bottom  tlu'  animals  and  llowiTs 
arc  (.lrav\  n  with  golden  lines  and  hatehmji.  not 
\'erv  tlilli'rent  from  llu'  manner  of  tlu'  ship 
pirtuii's  in  the  bedroom.  It  has  been  assumed 
that  the  present  appeaianee  ol  the  room  v\'as 
maini\  due  to  van  i'ratlil's  ri'storation  m 
171'):  moreover,  it  has  been  suggesteii  that 
some  ol  tlu-  mollis  illustrated  on  the  walls 
weie  taken  Irom  .Stalker's  book  ol  idSS.  Hni 
in  his  tliarv  a  Norwegian  traveller  visiting 
("openliagen  m  idhS  made  some  hitherto 
uiinotui'd  remarks  about  the  room  whieh 
seem  to  indKate  that  its  di'eoiation  had  its 
prest'iit  (  haraeler  alreadv  at  that  lime, 
liesides.  1 1  must  be  stalc'il  that  the  design  ollhe 
p.inels  bears  no  r  esi'mblanei'  at  all  to  .Stalker's 


N    I'.inel  III  llir  liiuei  moiii  ul  itic  1'nrii.ess 
Willi  iiiiil.ilKrn  I. used  l.ii  qiKT  ilcecir.iliDii  ml. nil 
v\  ilh  mulluT  III  pr.ii  I  (llie  ^lu•ll^  Driniii.ilc  Iriiiii 
■  111  miMKi  fsslul  rciiciv  .ilKUi  litlv  vcars  ;ig<)i 
ri'picsentiii^  .1  Imn  siliin^  uii  ,1  roek. 
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1),  Deliiii  (il  a  lapaiiese  l,Ki|ut'r  eahmel.  lis  ileenralion  111  raisi'd  lacquer 
u.is  llic  iiiDclcl  t(ir  the  panel  in  Nn   S,   Ddinsh  \aliothil  Mtiscuni 


engravings.  'I'he  decor'ations  in  low  relief  ar'e 
primitive  imitations  of  the  raised  adornments 
ol  lapancse  lacqucr-v\'are.  and  several  motifs  of 
tlie  panels  in  tlu'  mitkllc  rov\'  may  derive  Irom 
geiimnc  |apanesc  objects.  It  has  been  possible 
to  trace  tlu'  sources  ol  the  animal  pictures  of 
ihrei'  panels.  A  lion  I  No.  S).  a  tiger,  and  a 
dragon  were  copied  Irom  Japanese  lacquer 
cabinels  vvliuli.  like  the  above-mentioned 
Ira  vs.  v\ere  recortled  in  the  lirst  inventory  of  the 
Royal  I'abinet  ol  tuiiosities  in  i  Itj  ','4  ;i"d  are 
now  in  the  Danish  National  iVluseum  iNo.  >-)). 
I'hough  nothing  can  be  said  for  certain,  it 
seems  likely  that  the  cabinets  entered  the  Koyal 
lojleitions   between    i()S4    Jiiid    \h<ih.^    The 


coarsely  fashioned  human  figures  of  the  upper 
row  are  of  quite  a  ditlerent  character,  and  their 
Japanese  or  Chinese  appearance  is  not  at  all 
convincing.  Most  of  them,  however,  derive 
Irom  the  'Novus  Atlas  Sinensis',  published  in 
Amsterdam  ihss  by  another  learned  Jesuit 
Vlartinus  Martinius.  This  book,  which  for  a 
very  long  lime  became  tlie  basis  of  European 
know  ledge  of  the  geography  of  China,  con  tains 
a  series  of  engraved  maps  of  all  Chinese  pro- 
vinces, iiach  map  is  inscribed  with  the  name  of 
the  province  concerned  in  an  ornamental 
Iraiiie  attended  by  animals  or  human  figures 
wearing  pseudo-Chinese  clothes  I  No.  lo). 
Some  of  these  ligures  served  as  models  for  the 


III  Or  n.inicnl.il  Ir.iiiic  v\  illi  inscMpliiin  on  a  map  m  .MarliniusN  'Niivus  Alias  Sinensis'  (Amsterdam  I  hSS). 
I  v\ii  111  llir  .lUciulinti  liguirs  i  mi  llu'  letl  I  ucn-  ciipied  nn  ihc  p.iiiel  \ci.  I  l . 


tlecoriition  of  at  least  ten  panels  in  the  upper 
row  (No  I  I  ).  and  an  elephant  on  a  panel  at  the 
bottom  stems  Irom  the  same  souree.  In  a  lew 
eases  Kuropean  motifs  were  given  a  )apanese 
appearance.  In  the  middle  row  for  inslanee. 
one  finds  the  pelican  pecking  its  own  hrtasi  lor 
its  nestlings,  anti  at  the  bottom  a  heraldic.-  eagle. 
It  can  be  concluded  that  the  low  er  room  u  as 
decorated  between  i(->ss.  v\hen  the  '.Atlas 
Sinensis'  was  published,  and  ihhS.  v\'hen  the 
room  was  seen  by  the  Norwegian  traveller.  In 
the  years  ih^h-\hhi^  Denmark  was  preparing 
for  and  lighting  an  expensive  and  unfortunate 
war  with  Sweden,  and  it  seems  unlikely  that 
the  King,  in  these  days  of  war  and  the  next  fev\' 
\ears  of  re-establishment,  would  have  spent 
much  time  and  money  on  motlernising  rooms 
in  the  little  garden  palace  of  Rosenborg.  hov\ - 
ever  much  it  was  favoured  by  the  kings  of  the 
seventeenth  century.  In  i  (Sh  ?  Francis  de  I5ray 
arrived  from  Holland  to  I'titer  into  the  King's 
Service.  As  the  beilroom  lannot  have  been 
decorated  until  alter  1(1(17.  't  '"^  li'mpling  to 
imagine  the  decoration  of  the  tower  room  ,is 
being  de  Bray's  tirst  task  alter  his  arrival  in 


1 .  t'anel  in  the  low  it- n  mm  cil  itic  I'riiui'ss  u  iili 
|.'hinose'  figures  m  imit.ilicMi  r.nscil  l,KL)uer  ilerueil 
ii  c)tii  Martmiiis'  Atlas  1  No.  1  ol. 


t  M  1  N  I  s  J      lu  u  t  M  s  .\  1    i\  ( ;,s  r  ,s  ni  '  IS » I  (  ,\  s  I  I  r 

Denmark.  At  that  lime  Nieuhol's  and  Kirchei  s 
t'poch-making  books  had  not  vet  bei'ii  pub 
lishetl.  but  he  mav  \\ii\c  been  accustomed  lo 
t'opying  ihe  mort'  lanciliil  ligures  of  the  '.Atlas 
Sinensis'  as  vvi-ll  as  ornaments  ol  Japanese 
lacquer-ware  (uIirIi  was  already  al  (hal  lime 
being  importi'd  to  the  \elherlaiids  in  r.ither 
large  t]uantilies)  and  the  laci]uer  cabinets 
may  well  have  Ix'en  in  ihi'  King's  [lossession 
already  by  idd',.  Ilardiv  anv  other  t'onli-m- 
porary  painter  in  Denmark  can  be  supposed  to 
have  accomplisheil  a  task  of  that  kind. 

So  tlu'  two  'C'hinese'  rooms  at  Kosenborg 
seem  to  have  been  createil  v\ithin  the  same 
tiecade  and  probablv  bv  the  same  painter.  I  In- 
Danish  court  ol  the  mid-si'venteenth  cenlurv 
was  in  no  wav  selling  the  fashion  ol  itu'  time. 
Inil  laillifullv  aiiopled  I'ri-nch  and  particularlv 
Dutch  tasic.  fhc  idia  of  making  'C'hiiU'se' 
interiors  cerlainly  (.ame  Irom  llollanil.  as  did 
their  aulhor.  In  the  Netheilands.  to  be  sure, 
llieri'  no  longer  si't'in  to  exist  any  lacqui'red 
rooms  d<iting  Irom  ihe  scveiileenth  centurv. 
but  at  least  from  1  (1X7  iIutc  is  cv  iilence  of  the 
exislencL'  ol  slu  h  rooms,  one  of  w  hi^h  at  that 
lime  was  ,ilic,id\  being  renewed  ''  Inleiiors  ol 
thai  kind  no  doiibl  aiucstored  the  Kosenborg 
Kooms.  s(i  ihal  these  m<iv  lodav  give  us  an 
impression  ol  w  hal  those  were  like,  lluis  illus- 
Iraling  .111  earlv  si.igr  m  iIr'  liisiorv  of  i /i;/)- 
(USiiic.  Ihe  nami'  ol  llu'ii  creator  f'rancis  tk- 
I'rav  has  not  hilheilo  been  comu'cleil  w  illi  lliis 
hislorv  I  lis  ai  tisiH  merits  mav  be  modest,  bul 
he  Is  nolew  111  ihv  as  being  one  ol  ihe  v crv  tew  to 
whom  exlanl  sev  I'lileeiilli-eenUnv  japanned 
vv  01  k  can  be  .ise:  ibed  w  illi  eei  lainl  v. 


Mills 

I      II   C   r.rniiu  I  usln-ii:     K.isi-ii|i.  u  j;    l. 'iH'iili.ii;rii  oil) 
|'|>    s4     s<'   !</   \    W.iiis,  hii     Kiisfiihni'j    I.  niH-nh.iy;rii 
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11. 1. ^     lllis  islhrnlllioll  hrrr,|li..I.-,l    hill  ll  ll.is  hrni 
,  .ijj.ilril  Wllh  li\i'  Mlhrl  rilil s  lioill  Ihr  M'.ils 

I  I.I.I.     I  1.711,  ,lll  111  Ihi-  K.i\.li  I  l|il,il\  ,  I  ..|H-Ilh.mrll 
;      Vlh.in.isjiis  km  hri     I  liiii.i  iiiciiiiiiuiilis         illiisii  ,ii.i 

Viiisliid.iMi  II. I. 7   (  liic  ..I  ihr  I  ..plrs  1.1  Ihis  !i..,.k 
In-loiii^iiii:  1.1  llic  K..\,il  I  ilu.in  in  l'..|H'iih,ii;rii  is 
sl.iilipnl  v\  nil  tin-  lllollt.;.'l  .1111  t  it  I  Iriltl  ik   I  1  I    1  [ills  hi' 1 11^ 
pcili.ip.  Ilk'  \ri\  .  op\  iiscil  In  III!'  p.iiiitri  ilr.  i.r.iliiii; 
I  he  hriilonlll  111  I  H'llciik  111  s  liiiir     VI  ,i  l.ilrl  il.ilr 
illiisii.iliniis  In. Ill  \iriili..|  s  .111,1  Km  lin  s  lionks  urir 
..lli'll  used  ,is  iimilrls  Ici  1  hiimisrl  If  lies  Ml  ,ill..|ls 

4  (  /  i.rilnuir/    Ihi. Ill, is     Ihr    iinnilmir   ..I  Chiiiisi- 

I  hippnul.il.      Ih,  I  ,./iM,.iss,i.,    M.iuli  1.1I.7 
pp    j,.i ,    J.  .1.   I  (   r  1:    I  h  .111^  I'l  Irh,    \lilijj  1,11 
p. Ill  Illi, I  hsii.in     I  ,iipi  1  I  'ii.'i 

5  Vl.iilh.i  I'.nM'i     |.ip,iiu-sr  I  \p. .11  I  .m|iiri  lioiii  lh^ 
s,■\^■lll^■rlllh  Ci'iiliir\  111  ihc  \.il;..ii.il  VIiisiuiii  1.1 
liriiin.iik     I  ..pi-iili.iL:(ii  I 'K'l   pp   ss    s.j  iilir  h.ns 
i  \i  'ii.  .iiiil  '171,  hi;    I  7.1  .iiul  I  7I1 

I,      lhrsi^;ii,,ti,u'  lsirpin,lin,-il  111    ilisl,,|iskr  Mcilhrlrlsri 
..Ml  K  .iht'iih.iv  11     Vi  hi  1'^:  1  .|  7  7     Kohriih.nn  i'i~7    p    '.^ 

II  w.is  l,.iiiul  ..11  .1  |..iiicl  npi.Hhur.l  ,is  \k    s  in  Ihr/li 

Moimill      (  hlllnlscllr      I  ,.|ulnll    I'l'.  I      I  llrilr,  ,. I. ill. .11  ii| 

ihisp.iiu'l  ilrii\cs|i.iiii  lc-,111  \niihnll,  ;.     |)    I  47 
7     |..h.iniu-s  I  iliciiski..|ils  Kr|sc|,.iiiii,il  ii.l.s     11,7,,   1,1^ 

.lUhi    s,.iiiiiu.|li-ll    (liiisii, 1111,1  |.|il.   p    -  r  I  hr  (hiiirs,- 

I...  .Ill  wilh  pi,  1 1 11, 's  .111,1  , ill  km, Is,. I  h.^im-s  iiil.n,!  \\  iih 

,1111,  lh\sis  I  i\si.iK   iii|i|,s   .111,1  p,,,,iK 
s      Vl.iilh.i  Hi.M-i,  /,      p|l    s,.     s..  4ll,.,,lhllU4s  IV,    III 
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1 1  nil  mil  nil  Pioesi'ii  w  ,is  (iiralcu 
ol  ilu'  D.imsh  Kov.il  ('nlleeliiiii 
al  Kosenborg  (.'asile.  (,'openh.igen, 
hum  1 1|  ;4  lo  i  >)77. 
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(.1  iM  .   I  II  I  \NV.  Slu,kcs,Hvir  Wimlow.  Luius  l.ilcuni  L  /iW).  C.rand  Rapids.  .\/i<  huiati. 


The  Tiffany  Shakespeare  window 


Richard  Studing 


A  rare  TitVaiiv  window  liascti  (in  a  Shakcspt-arcan  subiccl  Is 
liKHled  in  tlu'soiith  wall  ol  the  lilirar\'  ol  the  Ladies'  l,ltcrar\' 
Cluh  at  Cirand  Rapkls,  Michigan.'  'I'he  v\lnd(iw.  uhuh 
measures  eij^ht  and  a  halt  iei-t  hi^h  and  lour  lei't  u  ide.  was 
exeeuted  by  l.miis  Conilort  'lillanN'  at  the  rec)uest  ot  Mrs. 
Loraine  i'ratt  hiiiiien.  an  ardent  atiniirer  dI  Sliakespeare. 
active  nieniher.  and  past  president  ot  lln'  literary  organis- 
ation. On  2  Ot'tober  imi  ^.  the  Sh<ikespeare  window  was 
forinally  doiiait'd  to  the  elub  b\  Mrs,  Imnien  'w  ilh  Song  and 
Slorv'.  'I'he  song  and  stor\'  took  the  lorin  ol  a  souvenir 
booklet  v\ritten  In  Mrs.  IniitUMi  entitled.  'Shakespeare 
C'askiM  Slorv'.  In  the  booklet.  Mrs,  Imiiien  tells  the  easkel 
storv  lioni  'The  .Merehaiit  ol  \  enu  c'  w  huh  is  lel.iled  to  the 
sub|eel  olthe  window.  I  he  tost  ot  this  bi-autilul  <irl  work 
v\as  tv\t'l\e  huiulred  dollars 

As  staled  bv  Mrs.  Iminen  in  lu'r  booklet: 

'I'lic  siihivi  t  t'l  our  wiiidinv  /,s  Shilkcspcdn's  (  (i>.ki'l  Suii  ij  iii 
Mniluiiit  t>l  \'ciiuc  Sluikt'si't'iirc  is  hh'kiiui  tnit  t>l  thi  wiiult'w 
(IS  he  IS  scdlccl  at  his  desk  with  nuiniisi  i  ipt  in  luiiul.  iiiid  ironi 
his  stoic  htuisf  i>l  iitiiiiiiihiliitn.  one  <<l  his  nwst  pcili-i  I 
I  hiiiiii  tns  IS  rrvcalcd  ti>  hiiii 

The  sub|(.\t  olthe  Tillaiu  w  indow  ,  then,  is  the  aet  olliteiarx 
creation:  Shaki'spt'are  h.iseoiucucd  the  eh.iiai  ter  ol  I'orti.i 
the  heroine  ot  'The  .Merchant  ol  \  eniee'.  I'ortia.  w  ho  st.iiuls 
outside  Shakespeare's  cdtlage.  is  presented  as  ,i  \i\a(ious 
teiiiale  ligiire  in  a  beiewc'lled  gow  n;  in  her  .11  ins  she  jiolds  a 
small  easkel.  In  the  play.  I'orlia  must  wed  a  suitor  w  ho.  lroii> 
Ihiee  caskets  ol  gold,  sikcr  and  lead,  ciiooses  tlu-  easkel 
eoiitaimng  her  poitiait  The'  I'lincc  ol  Morocco  sclei  Is  the' 
golden  casket  th.it  has  a  death  s  head  and  .1  seroll  re.idiiig. 
',\11  that  glisters  is  not  gold'.  The  rriiu c  ot  ,\r<igon  pu  ks  the 
silver  c'askel  bearing  the'  inscription:  'Who  c  hooseth  me 
shall  gel  as  much  as  he  deserves'  This  box  holds  ,1  portrait  ol 
a  blinking  idiot,  lloucvcr.  Hassaiin.  not  seduced  In  super 
licial  glitter.  earc'lulK  chooses  the  dull  le.ui  c  ,isket  v\hieh 
yields  the  portrait  ol  the  lo\c'l\  I'oiti.i  I  he  casket  held  In 
I'orlia  in  the  window  is  oinioush  the  cdvcted  lead  casket 
chosen  b\'  Bassano:  lor  the  inscription  at  the  bottom  ol  the 
window  belongs  to  the  lead  e.isket  in  Shakespc'are  s  pl,i\ 
'VMioC'liooseth  Me  Musi  Clive  And  Hazard  All  lie  Hath 

C'erlainlw  the  great  author's  c  reation  ot  one  ol  his  most 
charming  and  mtelleelual  Ic'm.ileeliai  ac  Ic'is  is  a  sub|ec  I  thai 
belits  Its  sc'ltmg.  It  has  been  said  that  Mrs  Immen  had 
chosen  I'ortia  as  Shakespeare's  representative  woman. 
Allhough  tile  details  are  not  known.  It  is  very  likely  that 
Mrs.  Immen  tiad  negotiated  the  subiecl  and  general  design 
olthe  v\indow  w  ith  l.ouis  t',  TilVaiu', '  Irom  the  view  point  ol 
lillany  lavrile  glassvvork.  the  Shakespearean  sub|ect  is  most 
unusual. 

In  iSc)(i  the  lollowmg  statement  appeared  in  a  Tlllan\ 
booklet: 


()(//  windows  (ire  nuidf  ol  'I'lUanfi  I'dvrilc  Class  wliicli  is 
prodiucd  cxi  lusivflji  at  our  liirnaocs  and  i  annot  be  obtained 
lioin  otiici  makers,  or  used  hn  other  artists   In  raiuje.  depth 
and  brilhaiuii  ol  eolor  it  has  never  been  equaled.  lUid  when 
we  einploji  it  in  window  work  the  (jreatest  care  is  exen  ised  in 
seleetnifi  the  piece  in  order  that  we  inaii  attain  the  desired  etieet 
both  in  tolor  and  texture  .  ,  ,  ,\,s  all  our  wnidows  are  built  m 
atiordiniec  with  the  inosau  theorii  without  the  intervention 
I'l  paint,  slams,  or  enamels,  iheii  are  praeiudlht  mdi'slriu  tilijc 
and  will  luH  (  01  iihle.  peel  or  jade  ' 

Indeed,  the  iridescent  beauty  and  mosaic  texture  ol'lavrile 
glass  ,ire  uniquely  blended  in  the  Shakespeare  window  .  The 
colours  include  "I'ltlanv  blue'  (  Tiltanv's  lavounte  colour  lor 
wmclov\s).  green.  \c'llov\ .  brown.  <ind  purple,  .And  there  are 
v.iried  colour  tints  w  it  Inn  a  piece  ol  glass  as  v\c'll  as  a  range- 
ol  each  colour  used.  The  dark  blues  ol  the  sky  are  echoed 
throughout  the  v\()rk  and  are  complemented  by  paler  blues 
as  In  Portia's  gown,  lor  example.  The  other  colours,  too. 
appear  in  various  intensities  and  cic'ate  a  subtle  unilving 
ellei  I  which  is  peril, ips  closer  to  an  oil  painting  than  a 
stained  glass  windov\.(  )t  course,  extraordinary  mulli-culoui 
ellec  ts.ire  ac  hievcd  as  light  passes  through,  and  these  ellects 
.ire  enh.mced  In  evcrv  shilting  angle  ol  vision,  .Another 
striking  leal  lire  ol  this  w  indov\  is  the  dramatic'  1  hiar(>seuro 
vicated  In  pl.uing  Shakespc'.ire  .ig.iinsi  ,1  dark  background, 
the  b.ic  kground  not  onlv  relic'ls  ihc'  tigure  ol  the  poet  but  it 
.ilsii  c  ic-ales  a  b.ilance  and  contrast  to  the  illuminated  lull 
length  tigure  ol  I'ortia  Although  positioned  dillerentiv .  the 
TilVanv  portr.iv.il  ol  Sliakespe.ii  e  be'. lis  some  resemblance-  to 
llie  ('li.indos  piirtrait  in  the-  N.ition.il  I'ortr.iit  liallerv. 
London 

Like- the-  multi-cdlour  e-IU-ctsol  thelav  rile  glass,  the  mos.iu 
texture  and  design  ol  the  v\inelow  are  decorative-  in  the- 
luxurious  tradition  ol  Art  \ouveau  and  the-  gilded  age, 
\  annus  sizes  .md  thicknesses  ol  gl.iss  are  littecl  individually 
111  le.id  c  .ismgs.  (llass  tesserae  w  rinkle-.  bulge,  and  How  Ireeiv 
throughout  tile  v\drk.  the-  sv\'irls  and  v  e-g(-laliV(-  de-signs 
re-c.ill  the  ornamenlal  patterns  ol  I  illain  l.imps  As  ,1 
mos.iic .  the-  glass  segments  displav  a  gem-like-  c|ualil\. 
e-spc'ciallv  in  Portia's  gown  trimmed  v\  Itli  one-  liundie-d  and 
mnetee-n  pic-ce-s  ol  gl.iss  re-pre-senling  tinelv  cut  |ev\e-ls  I  he- 
Sh.ikc-spearc-  window,  as  all  I  itlaiu  winclov\s  installed  in 
eh  u  re  lies  .ind  buildings  alter  1  ijc'-.  is  signed  on  the  gl.iss  m 
the-  lower  right-hand  corner,  "fillanii  Studios  ,\,  V  ;  iM  S  ■  m 
block  capital  letters, 

TiHany  v\indows.  v\ith  the-ir  pronouiue-d  dc-enr.iliv  c- 
elements  ot  opalescent  glass  arranged  in  designlul  and 
unconventional  lorms.  are  statements  ola  bygone  age  an 
age  ol  artistic  shov\'manship  and  extravaganee-.  In  the 
Shakespeare  windovw  houever.  decoration  is  lusecl  v\'ith  a 
quiet,  mystical  narrative,  giving  the  work  a  poetic  quality 
and  a  distinctive  place  in  Tillany  giasswork. 


NOTES 

1     The-  Ludifs'  LiltTdry  C'iiiti  is  locilc-d  .il  (.1  Slu-idcui  H.iulccird,  St,  ciriiiul 
R.ipicis.  Vlu  tiigein  44sii^   I  unulc)  like  In  th.ink  Mrs   tvrlvii  K   Wisiu-r, 
I'resident  cil  ttiecluti,  .iiul  \(rs   M.iri.in  Dhvis  nl  tlu-i  luh  s  futilii  ily 
IVparlmcnt  Icir  lurnistiiiin  mc  with  iiiv.iludblc  intnrmalKin  OMKcrnrng 
the  .Shakcspt-drc-  wincicm  and  ptTmitling  me  In  c-xanunc-  Itic-  n-iords  nl 
tlu- dull 


2     l.iirainc-  t'ralt  Iniiiu-n.   Sli,ikcs[)f,irr  C  ,iski-l  St.irv   Idrand  Kapids    O)  i  i  i 

P    1-^ 
^    In  tlu-  Iroiil  niattt-r  cil  the-  Stiakespcare-  Caskc-I  Stnrv  .  Mrs  Iniiiic-n 

states  tliat  the-  design  ol  ttu-  windim  was  carried  mil  and  exei  ule.l 

by  Liiuis  C    lilTany.  "I  lillany  Studms,  New  \nrk  City 
4    IJuoted  in  Robert  K.n  h,   txiuis  C    t  illany  s  1  ilass,  lirnnzes.  Lamps 

■A  C'nmplete  CcillectDr  s  cluide' iNew  "i  iirk.  14711.  pp    >  <,    (4 
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chough  some  Japanese  items  were  stocked  by  Tiffany  from  the  firm's  earliest  days,  the  new  influence  was  not 
.elt  on  a  large  scale  until  the  late  1 86()s  and  iHyos,  inspired  partly  by  French  example  and  partly  by  America's 
growing  awareness  of  the  cultural  as  well  as  the  trading  importance  of  Japan. 


Tiffany  silver  in  the  Japanese  style 


Charles  H.  Carpenter,  Jr. 


FKo\i  its  ()[)L-iiiiig  in  iS?7  'lillany  and 
( '(iiii[)anv  haricilcd  Orit-iital  art.  Wf  know 
Iroiii  tlu'jr  carlii'sl  advertisements  that  a 
variety  ot't'tiinese  objects  were  sold  in  the  store, 
(leorge  I'rederii-  lleydt.  in  his  history  ot'Titlany 
and  Company  published  in  iXt>5.'  mentions 
I  hat  Japanese  papicr-ininln'  and  terracotta 
wares'  were  also  sold  trom  the  beginning.  I 
question  lliis  statement  since  very  little  was 
coming  out  ot  |apan  beiore  Admiral  Perry's 
lamous  visit  in  i.Ss4  H  i^  unlikely  that  sut'- 
licienl  qiianlitit's  ol  art  obji'Cts  ol  Japanese 
origin  lonid  have  been  available  in  New  York 
in  1K57  to  have  established  a  viable  com- 
mi-rcial  line. 

Although  TiHany  sold  Chinese  bronzes, 
ceramics,  iurniture  and  silks,  these  wares  had 
little  elVect  on  their  silver  designs.  Chinese 
motiis  were  occasionally  used,  such  as  Chinese 
tloral  borders.  Chinese  frets  and  dragons 
(etched  dragons  on  bowls  and  dragon  handled 
cups)  but  there  was  little  'Chinese'  Tillany 
silver  as  sue  h.  A  beautifully  made  example  ol 
tliiiniiscrii'  sold  by  TillViny,  'Young  and  KIlis-  is 
ihe  icpoussf  chased  teapot  and  lampstand  in 
\o,  I  made  ( .  i  IS S"-  I  he  trees,  buildings  and 
Chinese  ligures  are  deeply  and  crisply  repousse 
I  hased.  There  is  a  vast  aniounl  of  hand  work 
on  lliis  piece.  The  bodv  is  entirely  hand  raised 
and  hand  ctiased.  ,\  piuich,  making  a  i ,  i  Cl- 
inch c  ircle.  v\as  used  to  chase  all  background 
areas  and  tiny  dots  were  chased  iiisiilc  these 
circles. 

i'limnisiTii'  had  long  since  lost  its  original 
appeal  lo  uc-stern  designers:  Jaiianese  art  was 
lillcTent.  \\  hen  it  first  became  widely  known  in 
ilu-  iS()()s  and  iJS7()s  it  had  a  tremendous 
lilcc  t  on  Ihe  (n'((«;-(/((r(/c  art  ol  the  time. 

I  he  I  ipatiese  influences  on  nineteenth- 
cenlury  Dcii.iadve  ,\rls  are  less  well-known 
and  only  ren-iilly  have  I  ;-come  the  object  of 
rather  v\  idesprcad  study. 

Ihe  lillaiu  plant  records  indicate  that  a 
mounting  v\<is  mack  Kn  ,,  'Japaiuse  Mug'  in 
1  .S(i4.  although  n  \-  is  not  until  1  S')')  that  the 
lirm  began  todeal  111  lipanese  art.  .\  \ew  Vork 
newspaper  advertisement  dated  1  ',  \|"ii  iHh<-) 
announced  that  "lillany  c'v  t'o.  have  jUst  ■'- 
ceivc'd  a  leu  choice  and  very  rare  pieces  ni 
IM'wiM  HKoN/i  and  Porcelain  l.acc)uered 
\'ases  of  large  size  , 


One  would  guess  that  Kdward  C.  Moore. 
Tiflany's  chief  designer,  first  really  became 
aware  of  Japanese  art  in  Paris  about  i  Sfij.The 
iHhz  H.xposition  in  London  had  the  first  com- 
prehensive showing  of  Japanese  art  in  the  West 
but  it  is  doubtful  whether  this  was  much 
noticed  in  America.  The  Civil  War  was  raging 
and  I'itt'any  was  not  making  much  household 
silver.  'I'ilTany  and  Company  showed  their 
silver  for  the  first  time  at  the  1867  Paris 
Universal  Exposition  where  they  won  a  medal. 
The  Japanese  government  sent  an  exhibit  to 
that  Exposition  which  included  a  wide  variety 
of  decorative  arts.  Edward  C.  Moore  was  un- 
doubtedly a  visitor  to  the  Exposition  and  it  is 
possible  that  his  famous  collection  of  Japanese 
art  was  started  at  that  time. 

Iklward  Chandler  Moore  made  silverware 
exclusively  for  Tiflany  from  iX^i  to  i  S(SX  at 
which  time  his  company  was  acquired  by 
TilTany  and  he  became  head  of  the  firm's  silver 
operations.  He  was  a  tirst-rate  silversmith, 
even  though  most  of  his  designs  of  the  1 8  s  i  - 
I  8f-)7  period  were  relatively  conservative  and 
conventional.  A  sketchbook  which  he  made  in 
Paris  in  iSsS  showed  no  hint  of  the  Oriental 
intluences  which  were  to  be  so  prominent  in  his 
later  silver.  I  lowever,  a  second  sketchbook  kept 
by  Moore  in  the  18(17-1870  period  contains 
many  'Japanese'  sketches.  The  drawings  of 
birds,  leaves,  flowers,  gourds  and  winding 
tendrils  were  to  appear  again  and  again  in 
I  illany's  silver  in  the  Japanese  style. 

fxlward  C.  Moore's  collection  of  Japanese  art 
was  unquestionably  a  prime  source  of  design 
ideas  for  Tirtany's  silver  in  the  Japanese  style. 
Ihe  collection,  bequeathed  in  1 8c)  1  to  the 
Metropolitan  Museum  of  Art.  had  almost  nine 
hundred  items  of  Japanese  art.  These  included 
a  large  group  of  textiles  (there  were  many 
magnificent  brocades),  Japanese  pottery  of  the 
sixteenth-nineteenth  centuries,  metal  works 
(bronzes  and  iron,  sometimes  inlaid  with  gold 
and  other  tnetals),  baskets,  lacquer  and  ptipier- 
lUiicht'.  ivories,  and  large  groups  of  sword 
guards,  daggers  and  swords. 

Moore's  Japanese  collection  could  have 
come  from  several  sources  -  dealers  in  London 
and  Paris,  from  the  Expositions  in  Paris, 
London  and  Philadelphia,  and  of  course,  from 
lillany  and  Company. 


In  1877  Tillany  exhibited  and  sold  a  large 
collection  of  Japanese  items  that  had  been 
brought  from  Japan  by  Christopher  Dresser. 
Dresser  made  a  three-month  trip  early  in  1877 
to  Japan  to  make  collections  for  two  dealers, 
fjondros  and  Company  of  London  and  TitTany 
and  Company  of  New  York.  The  arrangement 
for  Dresser  to  buy  for  TiflTany  was  probably 
made  through  l,ondros'  well-known  English 
dealer  in  Oriental  art  in  the  1860s  and  '70s. 
(They  may  have  been  a  wholesale  source  for 
TilTany).  The  actual  arrangements  for  Dresser 
to  represent  TilTany  in  Japan  were  almost 
certainly  made  in  England  since  there  is  no 
record  of  Dresser  ever  being  in  New  York. 

Dresser  arrived  in  Japan  on  ih  l^ecember 
1876.  He  travelled  all  over  Japan  visiting 
artists  and  factories  and  shops  wherever  he 
went,  but  there  is  no  hint  that  he  found 
anything  that  was  later  used  in  the  manufac- 
ture of  TilTany's  silver  in  the  Japanese  style. 

The  TilTany  designers  used  Japanese  art 
works  both  as  models  and  as  points  of  depar- 
ture in  design.  At  first  the  tendency  was  to  copy 
and  adopt.  The  Japanese  brush  holder  (No.  2), 
which  was  in  Moore's  collecticm,  was  obvi- 
ously the  prototype  for  the  Tiffany  vase  in  No.  3. 
The  configuration  of  the  spider  web  and  the 
bamboo  rim  around  the  top  are  similar  in  both 
pieces.  Ihe  Japanese  bronze  has  a  pebbly,  sand 
cast  background  which  the  Tiffany  piece  trans- 
lates as  a  hand-hammered  surface.  But  the  cast 
'TilTany  base  (whose  form  derives  from  Chinese 
and  Japanese  carved  wood  pedestal  stands)  is 
far  more  elegant.  The  overall  effect  of  the 
Japanese  bronze  is  one  of  a  rather  casually 
made  production  item  of  folk  art,  while  the 
TilTany  vase  had  an  almost  jewel-like  per- 
fection. The  TilTany  piece  is  far  more  carefully 
made,  more  studied  and  is  exquisitely  finished. 
This  is  not  a  value  judgment,  but  only  a 
description  of  how  TilTany  used  one  of  their 
Japanese  models. 


I .  Cluinnscrif  teapot  on  lumpstand. 

( .  I  S48-1SSI  ■  rnark;  'ill  F.wv  vol  Nc,  &  1:1  lis'. 

Height:  12^  inches  (31.5  cm.). 

Privaie  collection. 
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lit'  first  works  dI  Tit]iniv  siKcr  m  ihc 
.ip.uifsc  slvk'  were  ilk'  IliiUviiii'  p.illcnis, 
/((/Juncsr  (Nos.  4  iiiiil  S).  tirst  iiuidt'in  1  Sj  1 .  ;iiul 
I  inc  (No.  (1)  lirsl  iihrIi.'  hi  1X72.  Ttii'  jdiuiiifsc 
piilUin  w.is  tlcsi^iK'tl  liy  l-.ilwiircl  (.  Moore.  His 
p;iU-nl  \o.  4X^1  lor  tlit-  [liitlcrii.  issiit'd  on 
I  S  A|ii  il  I  <S7  I .  dcsiTibt's  thf  luiiulif  lit-sigii  ;is 
li.i\  111^  hraiu  lies  iiiul  lv\  i^s  w  illi  k';ivfs.  hucls, 
iirui  llovMTs  of  il  pfiiiiiar  kiiui.  .\itiong  llu'so 
In  aiK  Ik-s.  U\  ij^s  ,111(1  liovviTs  is  .1  biril'. 

DilU'rcnt  piiM's  ot  the  jaiuiiirsr  pattern  liaii 
ilillcrfril  (k-signs  aiul  the  hack  side  ol  the  oyster 
ladle  III  \os.  4  and  s  shous  ilie  lir^t  use  ol  the 
slvlised  seaueed  that  ajipeared  on  so  many 
pieces  ol  the  hol!ov\  v\are  111  tlu'  Japanese  styk'. 
Till'  ^eavvel•d  on  the  hai  k  and  the  exotie  bird 
uitli  its  long  plmiieil  tail  on  the  Iroiit  ol  this 
lii\Hiiic\c  |)atlerii  were  entirely  dilleri'nt  Irom 
aiivthinji  in  .Aiiieriean  siKci  ol  the  time. 

I  he  \  ti\c  patti-ni  had  all  the  elements  ol  the 
mature  hollow  v\are  loims  made  m  the  late 
1  .S7(]s.  The  undulating  vine  and  trailing  s|)iral 
lendnls  and  hanging  gourds  are  all  mollis  ol 
l.ipanesi'  origin  that  ueie  used  olten  in 
I  iHaiiy  s  hollow  ware  [)iei  I's  in  the  Japanese 
st\le  The  Ntippied  background  ol  the  \'inc 
[)allern  corresponds  t'xactlv  lo  l!ie  hand- 
hammered  surlaccs  ol  the  later  hollow  ware 
pic'ces, 

I  he  reason  lor  the  |apanese  stvie  lirst  ajv 
pearing  in  tiatware  p.itterns  instc-ad  ot  hollow 
ware  was  probahlv  clue  to  the  momentum  ol 
lillanvs  introduction  ol  a  whole  new  line  ot 
ll.itw.ire  patterns  in  the  1  Xfic,  1X72  period.  In 
looking  lor  lU'w  ideas  lor  llatware  Moore  iin 
doubtediv  drew  on  his  new  louiul  love  ol 
jaiianese  art  I  he-  japanr^c  and  Vine  [latterns 
became  so  succ'esslnl  that  it  was  natur.il  io 
extend  the  idea  to  hollow  ware. 

I  iHaiu  s  hollow  ware  in  the  |apaiiese  style 
I  ,111  be  well  doiumented  trom  the  I IDany  plant 
iccmcls.  Many  ol  the-  original  working  dravv- 
:ngs.  ]ilir.  whai  are  call.-d  Hammering  or 
liigiaving  Designs',  are  stiil  in  the  liles.  and 
'he  plant  Nairnals  havedetails  ol  specilie  piec  cs. 
\  hen  I  hey  \\v\v  11  side.  (Ileir  w  eight  and  cost. 

I  he  use  ot  hand-lianimermg  was  inlroduced 

isrd  and  most  .i|  TitVanv's  silver  m  the 
iapance  stvic  w.'v  hand  iiammered  Irom  thai 
l.ilr  'he  liand  h.iinmerecl  iiulaces  .  ansed 
iMiK 'I  ..luimeiit  whc'ii  Ti'Liiiv  showed  this 
.ii\  '.'I  ;!i  I  he  1  S  7N  I'.i;  IS  lAposiiion,  i  he  I  reiich 
.  nl'c  s  1:1  1 1,1 1  lull  iar  v\  ere  sn  uc  k  with  w  hat  ihev 
.illed  ihe  r.iiii'.i'.c  liiush.  I  he  hand-liailllllered 
1.  '<  >k  bi  c  .line  \  ei  \  pi  ipcihir  ,111101  ig  art is<i lis  and 
cv.i  .liiiicsl  ,,'.  ■;,/;, ,;;i  \,  ,t  ,nts  and  c  rails  silver 
'.Hid  1  li'i  111'  ;,ii  li  ii  :  hat  m.iileri  in  the  turn 
'■l-lhe-i  emia  ', 

I  he  haiidsc  '111;  iiid  \  ig.  11  ous  draw  ing  ol  a 
spring  bell  III  ',  '  'd.ited  .4  March  :X;:-<ii 
uses  .ibstraci  ci.'i;,i,  '-v.uc  and  ilowcr  niotits. 
Ihe  mounting  di'se.'ii  I. II  ih>  olte.-i  1  111  No.  m 
IS  a  variation  ol  in.  1st  p.  .j'ular  .nid  widely 
inaised  jap.mese  !iii 'i  1,  ol  ali  llie\-,  ;;  liug\ine 
Willi  pendant  gourds,  ihe  li.nling  le'i  ':  K,  and 
the  bug  .ind  dragon-lly.  hi  Nos  1  2  l<  1  7  aic 
show  n  exam  [lie's  ol  I  ilia  11  \  hcillow  w  ai  c  in  I  lie 
j.ip.iiiesc'  stvIe  111  <ip()roximate  chronological 
order 


There  is  a  maturing  and  a  progressjon  ol'the 
style  iiiea  during  this  period.  Tiflany  silver  m 
the  Japanese  style  can  be  divided  into  two 
pliases: 

a.  7'/ic  lii\l  Phase.  1X71  to  1X7(1,7.  In  this 
early  phase.  Japanese  motils  were  applied  to 
conventional  silver  lorms.  Sonu'limes  de- 
corative elements  Irom  other  'exotic'  cul- 
tures were  mixed  w  ith  the  |a|5anese  motils. 

b.  I'hc  Miitiirr  I'luisr.  1X77  to  1XX2.  The  best 
pieces  ol  this  phase  show  ihat  ihe  |<ipanese 
inlluence  had  been  assimilated  and  absorb- 
ed, creating  a  coherent  and  unilied  new 
style. 

This  classitication  is  arbitrary,  but  I  tiave 
lound  that  most  pieces  tall  naturally  into  their 
time  categories. 

Ihr  I'iist  I'hasc 

.\s  mentioned  previously,  the  1X71  jdiuiiifsf 
llatware  pattern  ot  Kdward  C  Moore  was  the 
real  beginning  of  rilVany  s  silver  in  the 
lapanese  style. 

Based  on  a  study  ol  the  plant  records  I  believe 
that  the  lirst  piece  ol  hollow  ware  m  the 
lapanese  style  made  by  I'ilTany  is  the  covc'red 
canister  m  No.  X.  This  piece,  made  in  1  X7  >,.  is 
called  in  rillany's  records  a  Tea  ('addy 
Japanese  Box'.  Ihe  applied  cherry-blossom 
sprays,  the  compass  ornaments  on  the  lid  and 
I  he  handle  on  the  lid  are  common  Japanese 
design  elements.  Ihe  c'Ugraved  monogram 
I 'I  I  k'I  disguised  as  Japanese  calligraphy  is  an 
amusing  touch. 

Ihe  pep[)ers  in  No.  i<i  show  ihe  design 
elements  that  were  most  otteii  usc'd  in  the  Mrst 
i)h<ise  ol  i'lllany  s  ja|)aiiese  style:  a()plied  lish 
and  worms  swimming  among  the  (engraved) 
seaweeds.  Note  that  ihe  border  .irouncl  the 
bolt  0111  otlhc'se  pe|)pers  ni.ikes  use  ol  the  s.une 
compass  ornaments  used  on  ihe  lid  of  the  tea 
cacldv  in  No.  X.  Ihe  peppers  were  made  111 
.S74.  Iillanys  records  indicate  lhat  ai  ihe 
ye.irs  1X7;  and  1X74  i|u'  following  kinds  of 
pieces  were  made  in  ihe  Japanese  style:  vases, 
porringers,  cups,  salts,  ■  hatelains,  perfume 
bottles,  bells,  'ea  ''addies,  mustards,  bowls, 
cream  .ind  sugars,  Iniiter  dishes,  [iitc  hers  and 
sporting  liophic's. 

The  Titlaiiy  jilant  journal  indicates  ihat  the 
creamer  and  sugar  tiow  1  in  :No.  1  1  were  made 
IS  a  separate  pair  and  not  as  part  ol'a  lea  set. 
ihe  sugar  and  creamer  b.ave  .vhat  the  jilant 
loiirnal  calls  'ear  handles'.  Ihe  ;vvo  pieces. 
■.\hich  were  made  iate  m  1S77,  or  early  in 
1X74.  .ire  engraved  with  :i  number  of  un- 
related lapanest'  motifs  undoubtedly  co|)ied 
from  lapanese  prints  or  iiooks.  Ihe  creamer  Ion 
the  M',',hl  I  stiows  a  Hiiiii<itii  ipaddlel,  and  a 
shuttle  1  Ol  k  used  by  girls  in  a  famous  lapanese 
\ew  ^  c.i  s  I  )av  game.  .Also  shown  is  <i  cicada. 
:  >ii  the  I  c'^erse  side  of  the  creamer  .ire  engraved 
sea  shells,  leai  ■;  1  and  cup.  I  here  is  an  engraved 
monogram  >  ;  I'u  Iront.  The  sugar  bowT  (on 
the  lelt)  illusii  is  ,)  story  from  Japanese  folk- 
lore. On  the  I'.'.i;  of  ihe  sugar  bowl  around  the 
monogram  are  engraved  a  wallow  in  flight,  a 
siring  held  hall  lloatmg  ci  v.aterand  a  Rcudaii. 


2.  Bninze  brush  holcier,  Japanese,  nineteenth 
'  enlLirv.  this  w.is  Ihe  model  kir  the  TilVany  silver 
'.'iise  ill  Nci.  \.  Height:  h]  inches  (  1  7. 1  cm.). 
I'hc  XU'tri'piihuii}  Miisftini  <>l  Art: 
Hiiiiifsl  dl  hdwitrd  C.  Moore.  I  S't  I . 


\.  Va.se  with  applied  ornamentation  and  east  base. 
rilTaiiy  photograph,  (.  1X7(1. 
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7.  \hHintiiui  i/(  sii/fi  /ill  (I  /)(■//.  dated  24  Man  h  I  S71) 


I  ^    Spi  'iMi  III  I  nil  p.illci  II. 
Ill  si  made  in   I  ^  ,  J 
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S    lea  I  add\  wilh  lid,  i;ill  inlcriiH     Applird  i  hrir\ 
l>l(iss(an  (II  n.iiiuril-.    I  he  cn^M  a\  cd  riMHingiaiii 
1  I  H    III  mill  k  jaitaiii'sc  i  alli^.'i  a|i|i\     I  Ins  |ncc  c. 
iiMilc  III    I  N  7  ; .  IS  a|i|i.ii  ciil  l\  I  In-  r,ii  lu-',l  |iic(  c  1 1| 
I  lllan\  linlliiu   i\  arc  in  I  In-  |a|ianr\c  \l  \  Ic 
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,0.  P.iir  ol  pepper  sh.ikerv  u  illi  applied  lish  and 
I'crms  and  engraved  seaueed.  pat;i'd.i  like  liiiiaK 
'■IH74.  engravcil   I  I  \  u     Heijjht    >liruhesM4im 
'he  Museum  !•!  the  c  ,';i(  i'(  \cve  \  mk 


I  I    Siii;ai  h(i«  I  and  i  re.inier  i\  it!i  eiijir.u  ed 
del  .iralions,  diemlled  hordeis.  and  i  <ist  handles 
u  illi  geninelrii  iMcn  mgs   llnih  eiigra\  ed  with 
iniindgrarii    i  HH  in  i  irele.  gilt  intiTinrs,  i  H"  (  4 
Height  111  sugar  hnu  I    ;,:iiuhes(i4   ^  em  1 
I'nviile  I  cliei  tioti 
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1 1.  Wilier  piU  her  with  .ipplird  oriiiiniciilalioii  (in 
hiiiid-hiiniiiRTcd  liinlv.  JKini  ii  Tilkinv  pliiilogriifih, 


I  ),.  WiiliT  pill  her  wilh  ajiplicil  nriiimicnliitKin, 
I  S7S,  Iroiii  a  I  itliiny  plmliitjr.ipli,  1 .  i  S7S, 
llciglil;  ')  iikIr's  1 11. '■t  irii.) 


I  S-  Cream  pitcher  with  east  handle  and  applied 
ornamentation  on  hand-hammered  body,  i  ''~!77. 
Height:  4  inches  ( 10. 1  cm.). 

Mmeum  oj  Fine  Arts.  Cunu-iiic  Insiniitc.  Pittsburiili: 
I'Aft  ol  IhivutT.  Owsli'fi. 


I  h.  I'arcel-gilt  punch  bowl,  hand-hammered  with 
applied  dolphins  around  the  top,  water  bug  and 
I  Tab  applied  on  the  base.  Deeply  chased  tendrils 
on  the  base.  Inscription:  'Bii  K  (  1  r  1  or  ai  i 

S(  HOO.M  KS  01    NVY(/AND  1  VC.   N1.W  BKDKiRI), 
AUG.   S.    1  ^<?<  I  /won  BV  HAI,CY()N./CHAS.  ]. 

I'A  iM  .  owM  k'.  Height:  i  2  inches  I  50  S  cm.). 

.\('U'  )'('rk  )'(!( lit  Club.  I'hotocirciph:  Antiques  Magazine. 


I  4.  Composite'  vase  with  red.  gold  .iiul  niello 
decorations,  Irom  a   I'holochromie  b\  Ia'oii  \'ldal. 
I  S  Ul'i'i  V'oll.iire,  Pans.  1S7S 


I  7,  Cream  pitcher,  the  body  lightly  hammered,  and 
decorated  with  applied  mountings  in  silver,  copper, 
gold  and  gold  alloys,  engraved  with  trailing 
tendrils,  1878.  Height:  6|  inches  ( 1  7.2  cm). 
Private  coUettion 


ii  i5udcihist  ceremonial  /pi7)«(7i/-like  burner.  Al 
the  base  of  the  handles  of  both  pieces  are 
triangular  areas  ot  geometric  Japanese  brocade 
designs.  The  die-rolled  border  around  the  tops 
oi  the  bodies  is  similar  to  the  border  on  the 
peppers  in  making  use  of  are-like  compass 
ornaments  and  stylised  flowers.  The  geometric 
borders,  which  make  up  the  feet  of  the  sugar 
and  creamer,  picture  at  regular  intervals  cranes 
with  spread  wings.  The  cast  handles  have 
cherry  sprays  on  one  side  and  pine  boughs  with 
cones  on  the  reverse  side.  The  handles  are 
pierced  with  round,  triangular  and  arc  shapes. 

The  Miitiirr  Phase 

In  1X77  TitVany's  Japanese  silver  subtly 
changed  and  matured  into  a  full  blown  style.  In 
most  cases  the  designs  were  simplified,  becom- 
ing unified  and  complete  within  themselves. 
The  origin  of  the  designs  in  Japanese  art  was 
clear,  but  the  influence  had  been  absorbed  and 
the  designs  gained  that  necessary  inner  logic 
which  any  distinct  style  must  have. 

There  are  several  characteristics  of  the 
second  or  mature  phase  of  Tiffany's  silver  in  the 
Japanese  style: 

a.  Hollow  ware  pieces  such  as  coffee  pots  and 
pitchers  tend  to  have  organic,  gourd-like 
shapes, 

b.  Much  use  was  made  of  applied  metals,  such 
as  gold,  copper  and  copper  alloys,  and  of 
course  silver.  When  mounts  of  metals  other 
than  silver  were  used  the  pieces  were 
marked: 

'STKRI.INCi-SILVl-R 

-AND- 

OTHh:R-METAI,s' 

c.  Much  of  the  ornamentation  was  derived 
from  nature  (through  Japanese  art).  The 
Japanese  influence  brought  back  a  new 
interest  in  nature  as  a  design  source, 

d.  Hammered  surfaces.  Almost  all  of  the  best 
pieces  were  hand-hammered  with  the  ham- 
mer marks  left  in.  Different  sized  and  dif- 
ferent shaped  hammer  heads  gave  a  wide 
variety  of  hand-hammered  surfaces, 

e.  Matt  finishes.  Most  pieces  were  given  a  frosty 
or  non-shiny  surface. 

One  ol  the  most  admired  pieces  at  the  Paris 
Exposition  was  the  water  pitcher  in  No,  12. 
Drawings  of  this  piece  were  reproduced  in 
publications  all  over  the  world  giving  wide 
publicity  to  the  Japanese  style.  Tiffany's  plant 
records  show  that  several  dozen  versions  of  this 
pitcher  were  made  in  the  1870s  and  1880s. 
The  water  pitcher  in  No,  i  ^  has  an  Art 
Nouveau  feeling  with  its  organic  forms  and 
relatively  large-scale  decorations.  The  decor- 
ation is  pictorial  rather  than  abstract,  with  the 
the  flowers,  the  water,  the  frog  and  the  dragon- 
fly being  treated  quite  realistically. 

One  of  the  most  ambitious  pieces  in  the  Paris 
Exposition  was  the  large  'composite'  vase  in 
No,  1 4.  The  red  and  gold  highlighted  vase  was 
a  tour  de  force  in  silvermaking  even  though  its 
ornamentation  is  excessive  by  today's  taste. 

The  delightful  small  cream  pitcher  or  jug 
with  short  spout  No.  i  5  has  a  massive  look  in 
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spite  of  its  four-inch  height.  It  has  silver 
mountings  of  vine  and  pendant  gourd  on  the 
hand-hammered  background.  The  vine  and 
gourd  design  is  identical  to  the  design  of  the 
\Hji  Vine  tlatware  pattern  (No.  h).  They  hoth 
have  the  same  leaves,  meandering  vine,  trail- 
ing tendrils  and  pendant  gourd.  The  artist 
simply  changed  the  scale  of  the  ornamentation 
and  fitted  the  pattern  to  the  body  of  the  jug. 

Many  of  the  best  pieces  in  the  |apanese  style 
were  small  and  unpretentious.  This  relative 
restraint  is  very  much  in  the  Tillany  tradition. 
It  is  only  in  the  large  important'  pieces,  as  the 
composite  vase,  that  the  decorative  elements 
seem  over  done.  The  piece  of  silver  in  No.  i  yisa 
first  rate  example  of  TitTany's  Japanese  style. 

It  was  the  small,  hand-hammered  pieces 
inlaid  with  other  metals,  such  as  gold  and 
copper  alloy,  that  so  entranced  \'isitors  and 
critics  alike  at  the  1S7S  Paris  l-',xposilion. 
Tiffany  and  Company  recei\ed  the  ('irand  I'rize 
at  Paris  for  their  silverwares  in  the  )apanese 
and  Hdward  C.  Moore  received  a  gold  medal. 
Charles  L.  TilTany,  the  lirm's  founder,  was 
made  a  C'hevalier  of  the  Legion  of  lldiiour  of 
France. 

The  large  punch  bov\'l  in  No.  1(1  v\ith  ils 
rythmical  frie/.e  of  dolphins  is  certainly  oru'  of 
the  most  rcMiiarkabk'  pieces  of  silver  of 
V  ctorian  .\meriia.  It  has  great  architi'clural 
strength  arul  unity.  The  vigorous  ilolphins.  the 
water  bug  ami  crab,  and  the  dcepK  chased, 
curling  tendrils  are  all  in  perleit  scale  and  feel, 
as  iormal  elemeiits,  In  the  h.incl-hamineiccl 
surface  of  the  piece-.  Ihe  punch  bou  1  lorm  is 
coinentional  and  tunctional.  but  this  bow  I  is  ,1 
farcry  from  the  usual  punch  bov\i  ol  the  lime.  It 
is  pure  sculpture.  We  know  that  the  molils  had 
theirorigin  in  lajtanese  art  but  these  mollis  arc- 
used  so  abstraclK  that  the-  bou  I  Is  not  realK 
Japanese  in  ieel.  Ills  pc-rhaps  I  he  masicrpic-ce  nl 
TitTany's  silver  111  the  j.ipanese  sl\  le. 

laputU'si'  Mrtiilworkcis  at  iijliiiiii's 
'file  stor\  of  lapanese  metal  workers  being 
brought  over  from  |a|ian  lo  work  111  l'ilfan\'s 
Prince  Street  silver  plant  has  been  mentioned 
by  a  number  ol  v\riters  in  recent  years.  It  v\as 
assumed  that  the\'  were  iinoK  ed  In  the  making 
of TilTany's  silver  In  the  lapanese  stsle.  But  thc- 
details  of  the  story  are  elusive.  1  have  been 
unable  to  pin  down  any  specilic  iacts.  Ihe  onlv 
contemporary  accounts  of  such  lapanese 
workmen  are  brief  mention  in  I'rench  publi- 
cations of  the  iSSosand  I  <Si)"s. 

The  first  mention  of  lapanese  workmen  at 
Tiffany's  was  by  I,.  I'alize  (writing  under  the 
pseudonym  of  M.  |ossel  in  an  article.  I,  art 
lapanois'.  published  in  the  Rcvuf  i/cs  Arts 
Decoratifs  in  iSS^"  I'alize  stated  that  TifVany 
and  Company  had  sent  an  associate  to  |apan 
who  brought  back  a  group  oUiscIeurs  to  work 
in  their  silvermaking  plant  in  Nev\-  York  where 
he  said  they  were  given  relatively  free  rein 
except  that  they  were  restricted  to  conven- 
tional silver  forms.  G.  de  Leris,  writing  in  the 
Rc\'iie  des  Arts  Decoratifs  a  few  months  later  also 
mentions.''  probably  as  a  result  of  Falize's 
article,  that  Japanese  workmen  were  brought 


over  from  japan  by  TilTany. 

At  the  time  of  writing  I  have  not  been  able  to 
find  a  single  reference  to  these  Japanese  work- 
men in  any  contemporary  American  publi- 
cation. The  volumes  of  Tiffany  and  Company 
clipping  files,  which  go  back  to  the  i  S4()s. 
appear  to  have  no  mention  of  the  employment 
of  lapanese  workmen  by  TilTany.  None  oT  the 
dozens  of  plant  working  drawings  of  the  silver 
in  the  Japanese  style  have  any  Japanese  names 
or  Japanese  notations  of  any  kind  on  them,  all 
pencil  notes  being  in  I'.nglish.  a  promotional 
brochure  issued  in  1  S77  by  TilTany  was  rather 
emphatic  about  their  silver  being  made  by 
.Americans. 

IaIwIu  C.  Tavlor.  writing  in  The  Stitional 
Hepositorfi  in  1X79  about  TifTany's  Japanese 
silver,  said  that  TilTany  had  created  a  new 
school'  of  decorative  art: 

The  loi  ms  ol  some  ol  the  tirticles  ol  ddihi  use 

the  ten  pots  diid  the  water  ;i/(/,s  -  lollow 
luiliire  vei  fi  dosi'lfi.  nitil  the  cfoiird  loniis  aiiil 
niodilii  atK'iis  ol  vecielidtle  hie  are  used  witii 
adintridile  ellei  I.  'I'hese.  too  are  siuiijested  hij 
the  lanuhar  works  (i/  the  lapaitese.  who  show 
a  rare  sipiipatlui  witli  nature  in  then 
eniploipnent  ol  deeiirative  liijures:  hiit 
lei  hnn  idhi  then  have  advant  ed  lar  beijoitd 
their  Japanese  itiodels.  and  theii  were  reijarded 
with  astonishment  Ini  the  1  levii  ( irientids  at 
the  I  xp(>sitiiiii.  the  Japanese  ei>mimssii>ner 
pun  hasiiifi  I  haiai  tenstii  spei  imens  loi  ins 
flt'vei  ninent. 

Ihc-ac  tual  tc-chnlc]iies  of  making  silver  in  the 
lap.inese  st\  k-  wciulcl  have  been  familiar  to  thc- 
I  iffanv  silversmiths  except  perhaps  those  oper- 
ations involving  Ihe  use  of  metal  mixtures  and 
allo\s  of  c'opper.  gold  ,md  silver.  Ihe  earlier 
pieces  of  silver  in  I  he  lapanese  style,  where 
such  silver  mounts  as  fish  and  Insects  were 
applied  directly  to  the  body  of  a  piece,  made  use 
of  casting  and  soldering  techniques  well 
kiiovMi  at  the  time-.  The  idea  of  applying  and 
inlaying  one  melal  onio  a  different  kind  of 
mc-tal  had  been  used  m  Near  T'.astern  and  far 
lastern  art  for  centuries.  Moore's  workmen 
undoubtedly  sludied  the  many  pieces  of  Islamic 
melalwork  from  Moore's  collection  where 
silver  and  gold  were  inlaid  In  brass  and  copper. 

If  lapanese  workmen  were  employed  In 
I  IfTany's  Prince  Street  works  (and  one  assumes 
I'alize  and  Ming'  had  some  basis  for  their 
statements)  there  Is  the  question  of  when  they 
worked  in  New  York.  It  must  have  been  after 
1S77  and  possibly  it  was  In  the  iSSos.  since 
the  objects  employing  techniques  described  by 
l^ing  were  almost  all  made  in  the  iSSos  and 

1  Sc)()S, 

I'IfTany  continued  to  make  silver  in  the 
lapanese  style  until  the  end  of  the  nineteenth 
century  mostly  based  on  designs  of  the  i  S7()s. 
The  Jewelers  Cireidar  in  reporting  on  the  iSXy 
Paris  Hxposition  noted  that  Tiffany  showed 
'many  specimens  in  the  Japanese  style'. 
However,  there  was  no  evidence  of  Japanese 
silver  in  Tiffany's  exhibit  at  the  Columbian 
Hxposition  in  Chicago  in  i  Sc)  ^,  c^nly  four  years 
later.    The  style  seems  to  have  ended  with 


Hdward  C.  Moore's  death  in  1  Scj  1 . 

It  is  clear  that  the  Japanese  influence  was 
beneficial  to  I'ifTany  silver  and  the  decorative 
arts  in  general.  It  was  a  breath  of  fresh  air  that 
led  artists  back  to  nature  as  a  prime  source  of 
artistic  ideas.  TilTany  made  unusually  intel- 
ligent use  of  the  arts  of  Japan  and  opened  up 
entirely  new  ways  of  making  commonplace 
objects.  It  certainly  led  to  some  of  the  most 
beautiful  silver  TilTany  ever  made.  In  retrospect 
we  realise  it  did  not  last  very  long,  a  dozen 
creative  years  -  1S71  lo  1SS2. 


BIHMOCKArin 

Tillaiiy  iind  Company  scriipbcHik.s  uhuli  dale  bink  tn  ilu- 
1  K4I1S  contain  h  wc-iillli  orinrormation  on  tlit-ir  siivc-r 
There  <irc-  exten.slvc  tiles  In  the  TilTiiny  plant  in  New  jersey 
M.iny  people  in  TilTany  and  C'ompany  were  helpliil. 
I  partu  idariy  want  lo  thank  Albert  T  Clrosskreutz. 
SiiperuUerident  otTillany's  silverinakinj;  operations. 
In  addition  to  Ihe  references  noted  1  made  particular  use 
ol  lw(i  publications  in  the  preparation  ol  this  article 
Henry  II   llawlev  TilTany's  Silver  m  the  Japanese  I'asle', 
riic  Hiillilin  ol  llic  Clc\rliiiiil  Miisi'uni  of  Arr  I  letober  I  >i7'i. 
pp   2i(.    24s. 

Clabriel  I'.  V\eisberi;.  Phillip  tVnnis  c'ale.  I'lerald  Needham. 
Martin  Ijdelberj;,  William  R   Johnston,   japonisine. 
lapanese  Inlluence  on  Kreiu  h  Art  1  S  S4    14111'   Published 
loiiilly  by  the  Cleveland  Museum  of  .Xrt.  The  Kulgers 
I  riiversilv  Art  (l.illery  and  The  Wallers  Art  ('.allerv  (  1^7=;  I 

Cti.irlfs  II,  C'arpenler,  |r  .  logelher  ivilh  Mary  (Iraie 
C'arpenler.  Iiace  their  lorlluoniing  bi>ok    fill, my  SiKi-r' 
due  lor  publicalioii  bv  Poild.  Mead  and  c'omp.iiiv  ol 
New  Nork  in  l.ile  ui-,S 

N()fi:S 

I     (ieorge  I  redc-rii  lleydl.   C'li.irles  I,    I  illaiiv  and  ihe 
House  ollillany  c's  C'o.  New  ^  ork    lillaiiv  \  to  ,  i  S>n. 

P    I  i 

J      1  he  linn  s  11,1  me  w  hen  il  was  lounded  iii  1  S  ', 7  c\as 
I  illaiiv  i*i  N  ouiij;   In  I  S4  1 .  wilh  .1  new  parlner,  it 
became  I  ill.iiiv.  "i  oiing  i<  l.llis   In  1  Ss  1  Cli.irles  I  illaiiy 
boujiht  out  his  partners.  |ohii  P   Young  and  |   I.  Idlis 
the  lirm  s  name  has  been  filfanv  <*i  Co  siiu  e  then 

i     ('brisio|)lier  Dresser.  '  Ihe  ,'\rt  Manulac  turers  ol  |,ipan. 
from  Personal  ( thservalion'.  Iiniriuil  nl  the  Sm  led/  0/ 
\ri\,  \  \\  1  I  1  1  cbruary  i  ,S7Si.  pp    1  74    17s 

4     1  s  Paleiil  No  4,H  1  1  ,  i.S.Vpril  1  S7  1 .  1  Idw  ard  ('   Moore's 
design  patent  lor  the  /ii/ii;nise  IKitw.ire  patteriil 

q     V  ol    1 1 1  I  I  S,S  il.  p    5:^4 

(.     \  ol    u  I  1  S.S  (I,  p    11  >| 

7  S.imuel  Hiiig.  '.VrlisiK  .Vmerici,  I  ilia  11  v  (ilass  and  ,\rt 
Nouveau'.  introdiulion  bv  Kobert  koc  h  H'amhridge, 
Massachusetts:  the  .mi  i  Press.  l>)7cil.  p,  1  ^(i 


'I'his  month  The  Connoisseur  begins  a  major  series  on  American  furniture 

and  interiors,  covering  colonial  to  near  contemporary  styles. 

The  first  article  looks  at  American  Deco,  a  controversial  style  which 

reached  its  majority  in  saleroom  terms  last  month  when  Christie's 

in  New  York  held  a  highly  successful  auction  of 

Deco  pieces  of  recognised  quality. 

American  Deco 

John  Loring 


The  bar  wus  tuodcrn  in  u  nice  wcui'.  The  luuih's 
were  not  too  sharp,  the  colors  were  not  soniber. 
and  the  jurnititre  was  not  merelij  picturesque.  The 
harstools  oj  silver  and  ivorii-white  leather  were 
handsome,  durable,  and  comfortable.  The  bar  of 
lihuk  mirror,  bordered  with  rubij  glass,  the  white 
ruliber  floor  with  an  ultramarine  sea-monster  laid 
m  the  (enter,  all  appeared  best  in  the  morniiui 
wlieti  the  tunnel  oj  ijraduatinfi  cjlass  circles  in  the 
ceilum  let  in  the  morninii  sun. 

Yellow  wall  panels  alternated  with  silver,  but 
in  the  afternoon,  by  an  ingenious  mechanical 
device,  the  fiellow  panels  were  reversed  and 
became  oranye.  The  room  was  irreijular  in  shape, 
but  sufiijested  the  intent ioi]  of  a  triani]]e.  Over  the 
bar  huncj  a  walercolor  representinti  two  sailors 
standinij  bfi  a  bar.  There  were  two  tables  of  metal 
and  ijlass. 

Divans  and  chairs  were  upliolstered  with 
materials  tliat  bore  some  jaint  meretricious 
resemblance  to  painlinijs  m  the  manner  ol 
l'i(asso. 


I 


N  14  v  'hi^  tKilt-inliiiiring/luilimockiiig 
liescrjptioii  ot  the  'mociern'  American  in- 
terior appeared  in  'Parties',  Carl  Van 
Vechten's  widely-read  chronicle  of  the  cocktail 
generation.  At  that  time.  Van  Vechten's,  and 
most  ol  America's,  taste  in  the  decorative  arts 
was  more  in  harmony  with  a  somewhat 
decadent  I'urope's  oiitwi)rn  but  lingering 
eighteenth-century  traditions  than  with  mod- 
ernism in  even  its  most  conservative  forms. 
This  was  wholly  due  to  the  moneyed  class  of 
early  twentieth-century  America's  pathologi- 
lai  fear  of  change  and  modernisation  rather 
than  to  any  actual  lack  of 'modern'  design  in 
the  United  States,  where  a  small  group  of 
invt'ntive  designers  had  lor  some  tive  years 
lieen  producing  aesthetic,  if  not  always  com- 
mercially successful  works  inspired  by  new 
materials  rather  than  traditional  form,  by  the 
twentieth-century  American  city,  the  alleipo 
con  brio  [)ace  of  its  transportation  systems  and 
industry,    and  especially    -    its    soaring 

skyscrapers. 

""rwenlies  "  Ami-rica  had  been  somewhat 
awakened  to  recognition  of  its  retrograde  taste 
in  design  in  1^)2^  when  the  French  govern- 
iiienl  luul  in\iied  the  United  States  to  parti- 
lipate  in  the  grt  at  llxposition  Internationale 
des  Arts  Decoratils  et  Industriels  Modernes', 
and  the  then  Secretary  of  the  Interior,  Herbert 


Hoover,  had  been  forced  to  decline  I'rance's 
invitation  admitting  that  there  quite  simply 
was  'no  modern  decorative  art  movement  in 
America'. 

Strictly  speaking.  Secretary  Hoover  was 
wrong.  A  number  of  important  proto- 
modernist  designers  had  been  driven  from 
central  Hurope  to  Neu'  '^'ork  by  the  advent  of 
the  first  World  War  in  i  <-j  14  and  had  for  some 
eleven  years  been  successfully  devoting  their 
careers  in  the  New  World  to  the  challenging 
and  often  uneasy  alliance  of  aesthetics  and 
modern  progress.  Notable  among  the  191 4 
pioppers  were  Winold  Reiss,  popular  muralist 
and  Ulterior  designer  from  Karlsruhe,  and  two 
exceptionally  gifted  Viennese.  Paul  T.  FrankI  - 
sage,  prophet,  and  leading-designer-to-be  of 
American  Deco  -  or  as  he  might  have  termed 
it  'skyscraper  modern'  -  and  losel  Frban. 
architect,  furniture  designer,  illustrator, 
muralist.  and  for  decades  presiding  genius  of 
American  theatrical  design. 

It  would  not  have  been,  however,  in  the 
forward-looking  work  of  these  artists,  all  pro- 
ducts ot  the  'proto-Ueco'  Vienna  Secession  and 
its  olTshoots,  that  Hoover  would  have  re- 
cognised a  'modern  decorative  art  movement'. 

For  most  of  America  in  1925,  certainly  for 
Hoover  and  certainly  for  the  French  organisers 
of  the  prestigious  'Arts  Deco'  Exposition,  the 
so-called  "modern"  decorative  movement',  as 
Paul  T.  FrankI  explained,  'was  essentially  a 
continuation  of  the  tradition  ol  the  past  rather 
than  a  precursor  of  the  spirit  of  today. 
Superficially  novel  as  the  outward  form  oi  this 
school  of  decoration  might  have  been,  it  was  no 
nt^w  departure  but  rather  the  last  step  in  the 
old-iashioned  way  of  doing  things'. 

Top  left. 

A.  'I'ea  set  by  Ciilbert  Rohde  tor  VVikox, 
I  429,  pewter  and  bakelitc 

.4/nfi  Moss  Stiiiiios,  \('U'  \'ork 
Top  rujhl. 

B.  Desifjiijor  citromc.  ijluss  arul  wliUe  irinoiil  phistu  . 
covered  punch  bowl  iiiid  cup  liy  Walter  von  Nessen. 
195s.  pencil,  chalk  and  gouache  on  coloured  paper 
with  applied  silver  cardboard  cutouts,  probably  for 
Chase  Copper  and  Brass  Company. 

Alan  Moss  Studios.  Sew  Verfc. 

Ritlbt. 

c.  'Skyscraper'  candlesticks,  truitbowl 

and  water  pitcher  by  Apollo  .Studios, 

1928.  nickel,  silver  and  electroplate. 

Ahiri  Moss  Studios.  Sew  \'ork. 
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or  ;ill  its  bri^lit.  raiuilul  origiriiilily:  its 
rilliiiiuc  (il  iTiiltsiiiiinship:  its  sfciiKlivf  exoti- 
cism ot  inatcnais,  ils  uiiliridk'd  luxuriaiRf  aiui 
its  iiiimattlu'd  fk'i;aiuc.  tlu'  Art  \k-co  ot  the 
ii)2s  I'aris  Exposition  was  not  modern.  Its 
spirit  and  its  splctukiurs  bi'lontit'tl  to  the  okl 
world  and  bore  the  c  k'ar  traces  oi  i-i^hleenlh- 
t t'lilurv  Iratiitions. 

Tlial  being  said.  I'reiuh  Deco  v\as  enthusi- 
astically puriliased  at  llu'  i')-iS  Imposition  by 
many  /Xmerican  museums  and  private  col- 
k'ctors;  and  its  styles  were  at  once  adapteil  by 
American  tiesigners.  Most  notable  among 
these  was  lashionable  New  York  lurniture- 
maker  llugtMie  Schoen  whose  magnitiient  fur- 
nishings ol Cxotic  woods,  ivory,  lacquer,  and 
metal  v\ere  more  beautil'ullv  crafted  than  any 
furniture  maile  before  in  the  I  nited  States:  hut. 
<ilthough  Schoen's  works  show  a  first  cautious 
step  lowarils  the  ideal  marriage  of  utility  and 
beaiil\-  that  l\pilii's  .Ameriiaii  Deco.  they  keep 
one  loot  tirmly  |ilanled  m  the  traditional 
ornamental  styles  of  Hurope. 

Schoen  lonsidered  most  modernism  to  be 
the  execution  ol  uiuligestetl  ideas';  aiiii,  con- 
trar\'  to  his  more  progressive  colleagues,  felt 
thai  the  'prev  ailing  belie!  that  neu  mati'rials  in 
themselves  create  beauty  is  not  so.  W'hik'  the 
form  of  things  mav  change  because  of  the 
ii.ilure  of  material  used,  there  is  not  sullicient 
beauty  in  llu'  maliTial  itsi'll  to  warrant  the 
ilisregard  ol  <Ri'epted  form'. 

However,  it  was  precisely  the  'disregard  of 
accepted  form'  that  the  seiond  cpiarter  of 
tu  ciilielh-icntury  .American  design  des- 
perately nei'di'd  to  logicalh'  adapt  to  its  glass 
and  steel  buildings,  its  automobiles,  its  air- 
planes, lis  trains  and  its  increasingly  standard- 
ised [iroducls.  f.levator  c  abs  v\itli  'old  I'.nglisfi' 
panelliug.  neo  l.ouis  \\  radialois.  kitchen 
appliances  with  (Georgian  eletailing.  Spanish 
baroipie  eleclric  clocks  and  ihe  wliole  rosier  of 
revival'  aberrations  ,ill  loo  cdmmon  m  i  '(in 
Ameru  an  iiiU'riors  vvcre  plainlv  mappiopriate 
III  ilie  times. 

I  he  CISC  was  staled  In  I  ('.  KolluM'well  for 
llw  Dviiniilivc  i'liniishn  in  MjiS.  'Beauty  |in 
design  I'  he  said.  'aiiswcMs  sinccielv  the  de- 
mands (i|  iililitv  and  necessity  and  lollovvs 
laillilullv  the  laws  .  i|  i^lnsic's  and  slriiclurr 
Add  lo  them  the  c-mbellislimenls  of  some  past 
•  Ilie.  and  the  be.iuty  is  marred  by  superlluitv. 
insiiuc-rity.  Ihe  beauty  ol  angles,  geomelru 
sji.ipes.  slr.iiglit.  swift  lines  .  ,  .  I  hese  simple 
loi  Ills  reprc-seiil  an  .ibslrac  1  idea  ol  the  s| ace  alo 
p.uc.  the  meihanual  powi-i  and  ihe  si  u'lilitic 
liaMs  beiu'alli  ihe  ci  unplexilu's  ol  modern  hie 
Steel,  .islie^los.  ciirk.  glass  these  are  our 
<reative  malerials.  We  have  found  be.iulv  m 
undulating  waves  and  peiu-lral  ing  beams. 
.Mechanics  h.is  sjidwn  the  esseiilial  beauty  ol 
ihe  boiler,  the  dviuii no.  ihe  coil  spring  . 

II  wiuild  be  n.iivc  to  llimk  thai  alter  the 
events  ot  |i)2S  ihe  all  of  modernism  v\as 
immediatelv  answered  in  .America  by  a  legion 
(it  idc.ilisiic  and  giltecl  designers  pidduc  ing  an 

\merican     modern    decoialive    sivie    l<ir    an 
e.igeriv  elllliusiaslu   public. 

.\  laiigible  re<Klion  to  the   I'liS  1  xposition 


and  the  United  States'  self-imposed  exclusion 
from  its  list  of  exhibitors  was  slow  in  forming. 
There  were  a  lew  isolated  and  uninlluential 
shows  of  'modern  design'  like  the  New  ^'ork 
'Art  in  'I'rades  Club  Kxhibition'  of  \<-)2(->.  but  at 
these  early  shows  almost  everything  shown 
was  ot  Cither  I'rench  or  Austrian  origin. 

'Much  of  the  first  modern  furniture  that 
came  here',  wrote  the  American  critic-  Matlack 
Price,  'was  rare  and  precious,  it  brought  with  it 
the  glamour  of  ivory  inlays  and  chased  silver 
mounts,  of  new  and  strange  sounding  woods, 
and  it  was  beautifully  wrought  .  .  .  but  in  a 
scheme  of  art  cjuite  dillerent  from  ours  and  not 
even  meeting  our  native  tastes  halfway.  It  is  so 
far  ahead  of  most  of  us  that  we  shall  never  live 
locatch  u|i  with  it.  However,  there  is  a  time  not 
far  distant  when  a  group  of  American  de- 
signers, soundly  trained  and  keen-visioned, 
must  take  up  the  challenge  of  the  modern 
manner  and  do  something  real  and  vital  with 
it.  and  something  that  is  neither  imported  nor 
copied.  It  may  he  that  tlie  final  arbiters  and 
creators  will  be  our  architects'. 

Ihe  time  not  tar  distant'  predicted  by  Price 
was  to  be  a  very  brief  but  extraordinary  period 
which  burst  into  llov\'er  in  i  qiS. 

Suddenly  the  general  public  was  made 
aware  of  'modern'  decorative  arts  by  way  of 
exhibitions  throughout  America  in  museums, 
galleries  and  department  stores.  Foreign  im- 
ports from  I'aris  and  Vienna  were  still  strongly 
featured  in  the  more  commercial  shcm's  at 
Macy's  and  Lord  and  Taylor's  in  New  York. 
Marshall  field  and  Company  in  Chicago  and 
Bullock's  in  f.os  Angeles;  but.  amongst  the 
imported  works  of  Paris  designers  Paul  Poiret. 
I-!,  j.  Kufilmann.  Pierre  (,'hareau.  Ixlgar  lirandt. 
jean  Dunancl.  Keiie  i,alic)ue.  jean  Luce  and 
those  of  the  great  Viennese  architect  designer 
josef  llollmann  and  other  members  of  the 
Wiener  V\'erkstatte.  it  was  obvious  that  a  trulv 
American  style  of  Art  Deco  had  emerged  m  llu- 
lurnishings  and  accessories  ol  Berlin-born 
(.'alilorma  designer  Kem  Weber  (lather  of 
'Hollywood  .Modern'),  in  the  'streamlined' 
lamps  and  lixtures  of  lighting  genius  Walter 
Kanlack;  in  the  highly  original  bul  utilitarian 
table  wares  and  lurnishings  of  (iilberi  Kohcie: 
111  (he  at  once  whimsical  and  sober  ironwurk 
and  ceraimcs  ot  Hunt  Dlednch;  m  the  simple 
harmonious  forms  of  sculptor  .\lexancler 
.Arcliipenko;  .ind  in  the  sparse  and  elegant 
inU-riors  of  archilecl  designer  I  Iv  |acipies 
Kaliii:  and  others. 

I'ut  more  important  ihaii  tlic'se  tiisl  iiiter- 
n.ilional  exhibitions  was  Ihe  American 
I  )esigners'  (iallerv  show  w  hie  h  opened  on  New 
^ork's  S7th  Street  in  October  U)2S  and  weiil 
on  to  tour  ten  major  .Amc'iican  cities. 

I  lic'  Designers'  (lallery  Show  introduced  the 
public  to  an  .Amc'ncan  'Art  Deco' characterised 
by  a  scrupulous  attention  to  a[)propriatenessol 
lorm.  integrity  of  materials  (which  included 
many  recently  developed  synthelics).  ex 
elusion  of  superfluous  ornament,  elegance  and 
simplicty  ot  line.  sLibduecl  colour,  and  the 
discreet  use  of  modern  structur.il  material  kir 
surface  decorative  ellect. 


Materials  like  bakelite'.  Incite',  vibrolite', 
hard  rubber,  cork,  aluminium,  tubular  steel, 
labrikoid'.  formica',  glass,  tile,  chrome,  and 
exotic  sounding  products  like  Strohcim  and 
Komann's  leatherette  'Strohro  Meritas'  were 
much  in  evidence. 

'The  executive  committee  of  the  fJesigners' 
Cuillery  included  loseph  Urban  (who,  with  Kly 
lacques  Kahn,  was  responsible  (or  the  show's 
interior  architecture);  the  muralist  Winold 
Keiss;  the  leading  American  ceramist  Henry 
Variium  Poor:  Dutch-born  architect  and  set 
designer  Herman  Rosse;  and  the  brilliant  and 
versatile  Hungarian-born  Vienna-influenced 
designer  llonka  Karaz.  Other  artists  whose 
work  was  included  in  the  show  included 
Donald  Deskey.  future  interior  designer  of 
KadioCity  Music  Hall  who  had  already  created 
interiors  k)r  modern  art  patron  Abby  Aldrich 
Kockefelier;  Wolfgang  and  Pola  HotTmann,  son 
and  daughter-in-law  of  josef  Hoil'mann; 
Raymond  Hood,  leading  American  architect  of 
the  International  Style:  Paul  T.  FrankI:  Walter 
Kantack;  Archipenko;  and  fabric  and  furniture 
designer  Ruth  Reeves. 

It  is  obvious  from  the  list  of  its  creators  that 
■American  Deco's  origins  were  more 
/\ustrian/(ierman  than  French  and  its  styles 
clearly  leaned  towards  a  sobriety  and  function- 
alism  that  were  at  times  bluntly  Ca'rmanic.  Ikit 
American  Deco.  while  intentionally  utilitarian, 
had  a  freshness,  ingenuity,  elegance,  ex- 
uberance and  undertone  of  luxury  all  mixed 
with  an  exceptional  comkirt  lacking  in  its 
Cicrmanic  counterparts.  It  also  had  freciuent 
notes  of  X'iennese  theatricality  that  were  both 
endearing  and  exasperating  in  an  art  mani- 
festly based  on  the  Fmersonian  tenet  that  the 
beautiful  rests  on  the  foundations  of  the 
nece'ssary'. 

I  he  press  and  'shelter'  magazines  of  the  day 
such  as  ('itHul  I'liniiluir  Miujcizinc.  Arts  i'-' 
DcKnattoii.  <ind  Ihuisc  {■<  CanU'ii  gave  consider- 
,ible  support  to  the  new  decorative  arts  move- 
mc-iit  in  .America,  and  the  Newark  Vhisenm 
(New  jersey)  followed  the  Designers'  Ciallery  in 
early  icjiM  witfi  an  exhibition  of  American 
mclal  furniture  and  accessories  which  featured 
works  by  Deskey.  FrankI,  Rohde  and  Walter 
\  on  Nessen  whose  simply  constructed  designs 
were  among  the  most  successful  and  imitated 
products  of  American  Deco. 

At  ihe  s.ime  time.  .American  Deco  was  pub- 
licly ccnsecrated  with  an  extensive  show  of 
model  rooms  by  modern  designers  which 
openect  12  I'ebruary  i<)2<-).  at  New  N'ork's 
Metropolitan  .Museum  of  Art.  The  museum's 
C'oiitemporary  .American  Decorative  .Arts 
Show'  included  a  conservatorv.  and  man's  den 
by  |oset  I  rh<in.  a  buslnessexecutiye'solticeaiuf 
a|)artment  house  loggia  by  Raymond  Hood,  a 
child's  bedroom  nursery  and  a  sales  room  by 
f.ugene  Schoen.  a  bathroom  by  Idy  Jacques 
Kahn.  and  a  dining  room  by  the  Danish/ 
.\mci  lean  designer  Flliel  Saarinen. 

The  show  drew  record  crowds  and  again  an 
enthusiastic  reaction  from  the  press  as  a  whole. 
Il  clearly  established  the  re|)utations  of  all  of 
Its   remarkable  participants.   'Our  designers'. 
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wroli'  irilu  ('li;irlfs  K.  Kkiiiinls.  'Ii.i\  c  .kIiu'v  ihI 
a  MKCc'ss  iKilnhh'  l.nkiii!^  in  okl-udrld  trciiliiuis 
Silt  tlu'  Tans  IaiiosiIkhi  wIuti'  runii!  haik 
ijroiiiuK  wvw  i.irt'ls  in  pk'asanl  rchilion  with 
their  Cdiitcnis,  It  is  a  ratumal  and  stTiinis  (.■Hint 
to  meet  the  e\er\ila\  neeils  el  luii  tunes  .in  a 
spirit  ol  simplintN  and  praelu  alit\ 

Tlie  Metropolitan's  show  .  said  ( \ooi\  I  iiniitnii 
Mttiidziiic.  possi'ssed  perhaps  itiosi  ol  all  a  sense 
ot  llie  siirjic  olidealistie  and  prac  tk  ,il  lile 

linlorlnnatels  lew  ol  these  masteipieees  ol 
prolo-niodern  tiesign  \\v\i.-  cwf  to  reaeh  the 
piihlk  throujih  the  nie.ins  dt  ni.iss-produetioii 
intended  hv  their  designers  and  indkateil  In 
their  design.  I'or  one.  the  (Ir^'at  Depression 
intervened  soon  alter  the  C'ontemporar\ 
.Anieriean  Deeoi.itiM-  ,\rts  Show  and  tlu'  eon 
ditions  ol  Depression  ,\nierka  were  to  deiiiaiul 
;  a  yet  more  anslere  and  institutionalised  stvle  ol 


iiiodeinism  th.m  the  magnilieeiith  eralted 
prodiiets  ol  .Xiiu'ikan  Decu  lor  another,  this 
w  (Hulei  kilK  iiuentive  st\k'  w<is  iiu'\ilalil\  In 
eollkk'  with  the  iin  eterale  KinstTV  atism  ol  the 
nikitlie  Amenea  lor  whieti  it  was  uliimatel\ 
intended. 

While   most   erilies  praisec)   the   movement, 
snih    reai.'Iionar\    i  (immeiitali  n  s   as   Doroilu 
I  odd   damned    it    as    loreed.   distorteit   lorms 
lompeting  with  o\  I'r-ekihoration  and  a  \\ealth 
ol   inappiopnate   materials  to  ereate  a   deeor 
nnsnitahk'  lor  use  in  a  human  hahitation  . 
hased   on    eei  entriiitv    and   oslentalion 
reliec  tinu  lien/.\  .md  ehaos  lor  .1  sneiets  w  here 
tlu-  (  oiktail  sii|H-i  sedes  moi  nini;  eollei'    ,\iul  h\ 
mill- 1  >.)  ',1 1  a   Kepor!  Irom  ( iranii  Kapids  I  lurni 
tiire    ea(iital    ol    tlu     I  mted    States!    read,     a 
marked  im[H-tiis  111  the  purchase  ot  Sheraton 
ami   llepplew'hite  St\ies        a  notev\i)rtli\    ten 


loph'lt 

I    I'hrsi  iildi.iwiTs  In  I  )iin,il(l  I  ii'ski-\     I'^Ml. 
v\  <tliujl.  I>l.ii  k  I.K  ({iici  iiiui  .liuniiMiiini 
I  IcskcN'  prod  111  ril  (lesions  1(11  Itii'  inkTim  "I 
K,iiliii(il\  \hisu  Hall  liming  lliis  |HTiiid 
Ke//i/)s  Minwfli  \i-iv  Voi^ 
Hrlowlrll 

J    Desk  I  liH  k  In  liillHTl  Kdlkir  lor  llrini.iii  \lillci 
I  <■!  <,4.  Inn  I  v\  .ilnul  .mil  i  liioim    ,islili,i\  b\ 
I'dki  ,mil  \\  dllg.mg  ll(illm;mn  Idi  l,,irl\  ,\mrrn  ,111 
I'eulrf  l'iimp;m\     1  ^t  J>i.  pen  In 
\hin  .Mess  ,S'(i/i/ies,  \,'ie  \  ,'i't. 
7e;i  I  iiihi 

>   .Smiikmg  l.ihk- |)\  V\  iillci  \  cm  Ncssi-n.  Mj^nldi 
Ncsscii  Sliidiiis.  tiruslieil  aliimmium  and  hakclili. 
\liin  .\I(i\s  Vlui/ies.  \c\v  \  ef/. 
lU'iow  I  uthi 

4   I'.eiu  h  tn  l.ngeiie  Sehiirn,  1  d-^d.  iigri  m.iple  iiiul 
u  ni\ .  I  dnlem(idr,ir\  i  ulldii  .mil  1.1  \  mi  hrue.ide  li\ 
I'aul  Kddier.  made  In  Si  limieg-llimgali-  and 
Kdtzian  immediatflv  alter  the  An  Dceo  I'aris 
l.xpdsilidii    lohii  lAiriitii.  ,\CH   )\>rk 
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r  Arriuii.iir  In  ll(ink,i 
Kaiii/,.  I  ')^S.  v\;ilruil 
arul  hl.iik  l,m|iHM  . 
I'l iviilc  Ciilirt  lion. 
\rvv  ^inl. 

Huihl.  1 I7I//C 
I  .  Ai  iiu  Ikiii  ilrsi'f^ncd 
bv  1  u^jciic  Si  lim-ii, 
I  >i  ',1 1,  ni.iplf  ami  I'I.h  k 
Nil  qiu-r ,  I  uiilrriipniarv 
lollori  anil  lavnn 
U|)liiiKliT\ .  iiiadi-  bv 
Si  liniii'ti-lluiiiialr  anil 
kol/ian,  \r\\  ^  ink. 
Man  \Ji)ss  SIki/ms. 
\civ  Yoik 

I  {II   I  Ujlll 

I  .    Skvsi  I  api'i ' 
biioki  asr  In  I'aiii   I 
I  ranks.  I  <iJ.>^.  hhI 
anil  blai  k  lari|nfi  on 
taliliii  nia  rrduinul 

I  fir  nil  brs  i  irnlain 
I  rrariiiis  ln'rn  W  ii'Hi-i 
Wrikslallr.  i m  klail 
sbakn  In  Krni  \\  rbri . 
ajiii  I'.inl  I    liankl's 

ri|l\  Diillar Clork'  Un 

I  rlri  liPiJM,   I  ')  ;<i. 
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2.  I'lint  table  by  I  rank  l.lciyd  Wright, 
liiMii  the  I'raiiiis  V\ \  Little  House.  Peoria. 
I 'MM.  i>ak.  4s;    ■    ^Jf.    ■  44i;,  I'l^'hes. 
77ii'  Mciii'politiin  Museum  oj  Art.  i\cw  ^'ork. 


>,.  IU'\<igonal  table  and  M\  iriangiil.ii  stools 

designed  by  i  rank  l.loyd  U  right  lor  tlu 

Heritage- lien redon  luriiiture  C'onipan\ . 
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Frank  Lloyd  Wright 
and  American  furniture 


Mdiio  Aijunid 


American  furniture  and  interiors  from  colonial  times  to  the  present  ha\'e  eilways  lieen  [lermeated  hy  a  certain 
streak  of  puritanism  which  marks  their  nationality:  a  straight-laced  lack  of  sensuality,  a  tough  architectural 
formality,  a  leanness  and  moral  rectitude.  These  qualities  which  were  once  a  physical  and  spiritual  necessity,  by 
the  end  of  the  nineteenth  century  had  hardened  into  an  aesthetic  creed. 


N(i  Aiiu'r  iiiin  .irtliitcct  .iiul  di'sigiu-r 
rrprcsfiits  this  idi'iil  mnn'  th.in  Ir.iiik 
IJiivtl  Wright,  wild  IS  cutrcntK'  hi'iiii; 
celrbr;ilt'tl  in  ;i  tiiiv  riling  cxhihitiDii  nl  his 
dci'oriitiv'i'  designs  which  opened  .it  ihe 
Renw'iek  (liiilerv  dl  the  N.ilion.il  t'lilleetmn  i>l 
f-'ine  Arts,  VV  iishingtnn.  in.  Ikis  in(i\ed  nn  to 
the  (!iey  Art  t'i;iller\  diid  Sludv  ('enter,  ,it  \eu 
York  I'niversitw  ,ind  ends  ,it  the  |);i\id  ,iiid 
•AHred  Sinart  (iallers'  nl  the  I  ni\eisii\  dl 
Chie;igoon  JS  I  (-■hru;ir\   |i)7") 

Ovc'r  tJR'  \eiiis  ;i  gre;it  i\c:\\  ol^itleniion  h.is 
been  piiid  to  V\'right  as  <i  trail-hla/mg  anhitei  I 
who  applied  niiieteenlh-eeiitur\  priiuiples  ol 
litiiess  nl  lorin,  learned  lioin  Morns  ami  the 
.\i"ts  and  C'ralts  ino\eiiienl,  to  his  twenlielh 
eenlnr\'  iiuliisinal  woild.  I.iki'  \(i\se\.  Aslihet' 
and  others  I u'  seems  to  ha \c  hail  trouble  .ippis 
ing  his  innate  srnse  ol  ei  .iltsnianship  to  ,i 
soeietv  grown  iiure.isina|\  niei  hanised.  Ills 
gre.it  span  ol  life,  Iroin  iS()7  to  i<);;i)  liirlher 
made  him  an  anom.iK  m  the  inodein'  v\oilil, 
but  despite  this  he  stood  out  loremosi  through 
all  ol  his  e.i reel  .is  the  onl\  pei  son  ,\meriea  h.id 
|irodu(  ed  out  ol  the  gre.it  pre-Woild  W.ii  i 
lei  ment  ol  revdiution.ii  \  design  It  is  impoit.iiit 
to  remeniliei  th.it  during  the  mtenseU  e\peii 
mental  pericul  Irom  iNm>  lo  imi  i  in  \  lenn.i 
and  ('.lasgow  .ind  to  ,i  lesser  degree  London 
,\merie,i  hati  o!d\(ine  monument,  d  tig  lire  w  ho 
v\,is  prepared  to  ovcithrow  all  prei  (ineei\  ed 
tenets  ol  .inhiteeturi'  and  interior  design  lor  .1 
sl\letrul\  idinp.itibletoihe  Iwentielh  eeiitur\ 

This  lightK  eonicived  exhibition,  v\liiih 
loeust's  on  W  right's  deeoi.itue  w  01  k,  .illow  s  us 
to  examine  ,ind  1  riluise  his  design  out  ol  the 
eonli'xt  lor  whieh  it  w.is  ere.ited  .md  thus 
cv.iluale  his  irut-  position  ,is  a  ere.iloi  o| 
t'urnilure.  earpets.  labrus,  metalwork.  (  hin.i 
and  art  gl.iss.  I  nl.iir  .is  this  m,i\  setMii  .11  lirsi 
sliu  I'  e\cr\  thing  he  did  w  .is  proihu  ed  lor  siiiiie 
speeilii'  setting  or  purpose  we  see  .iiiotlui 
important  side  ol  W  right  u  huh  h.is  olten  been 
misunderstood  or  overlooked 

\\  right,  w  ho  I  ,mu'  Irom  a  i.imiK  ol  pioneer 
settlers  Irom  \\  is(()nsiii  had  thedisiim  t  ,id\  ,m 
tage  ol  Horking  earl\'  111  his  e.ireer  uilh  I  oiiis 
Sullivan,  the  m.in  w  ho  is  geiu'r.ilh  (  redited  ,is 
being  one  ol  the  lirsi  w  lio  used  modern 
cngmeermg  ,irid  teehnologs  to  create  CliK.igo 


prolo-skv  s(  rajiers  notable  lor  their  skelet.d 
strueturmg  th.il  allowed  .1  maximum  exp.inse 
ol  gl.iss,  Snlli\.m  s  deeiirati\e  tiesigns  on  the 
laee  ol  his  buiKlings  weri'  eiitrenehed  ill  the 
l.ishion.ible  orgaiiu'  loriiis  and  vnlnUu  s  ol  Art 
\ou\e.in.  something  W  right  mimuketl  in  Ins 
e.iilv  \ears.  Hut  In  imi'I'  W  righl  dropped  all 
01  n.tmeiilalion  b.ised  oil  lurviline.ir  lorms 
.ibsii.uted  Irom  n.itiire,  repl.ieing  his  oin.i- 
meiit.itioii  with  .111  iiuii'.isingb  severe 
geometiv  lli.it  .ibolished  ,in\  relerenee  to  the 
gi.imm.ii  ol  ,\it  \ou\eau  or  historu  ism. 

The  lirst  doeumeiited  e\  ideiu'e  ol  this  new  , 
severe  sivle  in  his  inieiiors  in  v\  huh  .ill  the 
lui  nishiiigs  w  oiild  W  eoiieeiv  ed  as  ,111  .irehitec 
liii.il  whole  W.IS  Ins  own  dining  room  .it  ().ik 
I'. Ilk,  Illinois,  in  iSi)s  I  .ill  li.ieked  vi'rtu.illv 
skilled  (  h.iirs  clev  Old  ol  de( ei  .itioii  s.il  sipi.ireK' 
.1  round  ,1  I  eet.ingular  m.issiv  e  table  m  .1  setting 
111  whieh  .ill  the  (■.ibinets,  slielving  .ind  wm 
dows  Were  built  into  the'  iixmi  in  .1  strielK 
geoiiu'tru  orilei  ol  hori/ontals  ,ind  verticals 
ill, It  plaved  siibtK  .ig.iiiist  t'.uh  other. 

.Mlhough  siieli  inleiiors  wen'  si.irtling  to 
mid  West  ,\meiii.i,  tliev  v\  ere  .ilre.idv  enu'rg 
iiig  ill  I  mope;  through  (lie  \r|s  ,md  ('r.ilts 
moveiiR-nt  .md  ,\it  \ouve.ui  piiiuiples,  ,1  ik-v\ 
roiuept  li.id  lieeii  torged  philosophie.illv  v\  (u-re- 
!n  ,1  V  isii.il  m.irri.ige  betw  eeii  ,iri.  hit  eel  lire  and 
'uinishings  wdiilil  be  loneeived  ,is  .1  iimlied 
whole  \n  e.irlv  .is  i  SSf,.  Arltiur  llevg.ili' 
\I<K  kmiiido  111  I  iigland  h.ul  tent.itivelv  begun 
lo  experimeiit  with  siu  h  [iriiii  iples,  mostlv  in 
iiulependent  pieces  ol  lurmtiire  pl.u  ed  e.ire- 
liiiK  m  westernised  oriental  |.ip,inese  in- 
teriors I'  I  ,\  \o\sev  c.irried  the  ide.i  to 
gie.iter  lengths.  ,\nd  in  (il.isgow,  .iroiind 
I  Sc)  :^  (1.  t'li.irles  Kennie  Maekmtosh  decor.ited 
his  ov\  n  silting  loom  111  .1  mooil  smiilar  to 
W  right .  oiiK  w  itli  .1  ben!  Iov\  ards  Iragilitv  <ind 
lighlness.  .md  with  ,\rt  \ou\eau  curvilinear 
motits  1,1  solien  the  ngiditv  ol  sm  h  stark 
interiors.  l'>nt  there  v\.is  a  shared  emphasis  on 
the  geometrieal.  p.irtkularlv  the  vertical,  the 
t.ill  upright  strut  or  post,  dramaticallv  bisiated 
In  horizontals,  sueh  ideas  doubtless  ca  me  Irom 
j.ip.mc-se  .irc  hiteelure  whieh  v\  as  then  mueli  in 
V  ogiu-  .imong  the  veiling  architcets. 

I  he  geometrieal  veriiaeular  v\'as  taken  bv 
\\  right   to  new    and   much   more  interesting 


dimensions  siiue  iheie  w.is  moie  inlerpl.iv 
between  hoi  i/ontal  and  v  eriK  ,il.  m  m.iiu  c  .ises 
both  having  ecjiial  value  at  the  s.ime  lime. 
Doubtless  he  w  oiild  h.iveseeu  in  the  l.nglish  art 
lourn.ils  (  p.ii  I  ic'iilarlv  the  liiUt  \uilioi\iil  Slut\\o\ 
w  h.it  Ills  I'uropean  col le.ig lies  v\eie  aeeomplish 
iiig  with  wide,  clean  opi'ii  surlaces,  simplicilv 
ol  plan  and  arehileetonic  emphasis.  I  he  diller 
ence  w  .is  that  Wright  v\c'nt  in  lor  soliditv 
boidei  ing  on  the  lieav  V  v\  ilhoiit  lieing  cumber 
some  Wright's  chairs  were  o.ik,  his  selii'es 
built  into  llle  w.ills,  the  oiiK  (Oiicession  to 
c'omloit  being  eiishioiis  si.u  ked  iigoroiisiv 
■  igainst  the  backs  ol  tlie  scsits  The  sciliditv  .md 
loughness  oT  W  right's  mlei  lors  w  ere  1  ert<iinlv 
c  omii.it  ible  v\ilh  his  prairie  bac  kgrouiiil  v\  here 
lliings  Iradilion.illv  had  to  be  serviceable  .md 
solid  rat  hei  th.in  ccimtoi  table.  I  he  c  al.ilogue  to 
the  recent  \  ov  se\  c^xhibilion  in  I, ng  1, 11  id  |ioinls 
out  ,1  cdiisistenl  stress  in  \  o\sc-v's  liirmluri'  to 
lostei  'sue  li  human  ne:'ds  ,is  coiiiloil,  liiend 
ship,  v\ariiilh,  weleome  .md  the  sec  uiitv  o| 
lamiK  lile',  ,\part  Irom  the  warm  biovvns 
beiges  and  golck'ii  o.ik  lavcmred  bv  Wright, 
these  obieetivc's  did  not  stem  lo  be  n.irt  ol  his 
ide.il 

I  he  l.ill  b.icki'd  I  hair  lu'i  .ime  -me  o| 
W  right's  h.illm.irks  ihrough  mosi  cil  his  i  aicei 
iliis  last  line  w.is  dc-sigii.  d  loi  ihe  John 
K.iwvard   Mouse,   \c  v\    (ana. in,  1  oniiei  tu  iii 

in^l'  Si  .iiui  he  iisecl  It  ellectivelv  .is  ,1  me, ills 
ol  delinmg  .1  sp.u  c  within  .1  sjiaee  Im 
Maikintosh  the  l,ill  b.u  keel  c  h.iii  which  w,is 
also  his  hallm.irk,  li.id  tv\(i  purposes  ui  stress 
verlic  .ilitv .  .md  ten  pi.u  lie  .ilitv  in  piiblie  places. 
In  ,\1.ic  kintosh  s  designs  lor  the  \hss  ('i.mslon 
ti'a  rooms  in  i '.lasgow,  individual  t,ible's  in  the 
tea  room  rc-cjuired  indiv  leliial  .ireas  ol  priv  ,h v. 
thus   llu'   backs   ol   c  li.iirs   provided     vv, ills'   ,ir 

seri'ens  Irom  other  Kihles  W  ith  W  right,  it  w  as 
purelv  .irc  hiti'etural  and  the  l.ill  b.ic.  ked  dinmu 
chairs  sue  h  as  the  ones  designee!  lor  the  Rcbic 
House  in  |c)()S  empli,r  ise  the  .irehileclui.il 
scheme  to  a  point  where  ihev  .ilniost  beceime 
obtrusive.  Sc'l  .it  ,1  I.ible  whic  h  ilsell  has  I. ill 
vertic  111  posts  at  eac  h  c  eirner,  e  apped  b\  lamps 
thev  must  have  actti.ilK  anpc-ded  visu.il  .itici 
verb.il  eont,ic  I  with  one's  dinmg  [lartner  I'lil 
the  total  elleel  w  as  sinnning  .is  c  .m  be  seen  m 
the  eurreni  exhibition. 


I  OVI)  U  KK.HI    AM)  AMI  KUAN  1  IK  Ml  IK  1, 


:\i-  iiTipdrtiiiit  liut  that  cincrgc's  from  Ihe 

iivv  is  that  Wright's  cahiiict  work  was  cx- 
irt'iiu'ly  line.  It  rcrnaiiR'tl  so  throughout  his 
tart'cr.  witli  the  t'xrfptioii  ol  his  rxpcTiiiiciits 
with  plyv\oo(l  luriiiturc  in  tht-  lortii's  which 
iicviT  ai  hic-M'd  tht'  rt'iiiu'iiu'nt  ami  flcgaiicf  ol 
Ihi'  plywood  I  hairs  ol  t'hark's  liariu-s.  At  tin- 
time  Wright  was  rrcatiiig  what  would  hi' 
kiioun  as  the  I'rairit''  school  ol  ariiiili'iture 
and  design,  other  tiriiis  were  |)r(nlueing  whiil 
was  known  as  "Mission'  lurniture,  almost 
identieal  in  ideal  to  his.  hut  without  tlu'  same 
tjelailing  and  perfect  proportions  thai  only  a 
sophistic  aled  architect  could  ac  hieve. 

Sliuc  C'huago  uas  the  ci-ntre  ol  lurniture 
prodiKlion  i\  I '(III),  maiiv  cross-inlluences 
exist  hetwcen  Wright's  designs  and  other 
leading  luiiillure  makers  ol  the  time.  The 
excellent  hook  by  David  /\.  Hanks.  'The  Decora- 
tive designs  ol  I'rank  Lloyd  Wright'  (Iv.  P. 
Duttoni  which  apjiears  concurrently  with  the 
present  travelling  exliihilion.  corrects  a  num- 
her  ol  misconceptions  about  the  production  ol 
Wright's  lurniture.  I  or  instance,  it  has  olleii 
been  stated  that  the  craltsman  (Uistav  Stickley 
creatc-d  some  of  Wright's  lurniture.  This  error, 
according  to  Mr.  Hanks  has  been  perpetrated 
by  the  lact  that  Stickley  lurniture  existed  in 
Wright's  house  lor  the-  Bradleys  (in  i  <)i)i))  side 
by  side  with  thearchitect's.  Although  the  solid, 
simple  oak  lurniture  ol  Stickley  certainly  was 
compatible  with  that  of  Wright's,  an  examin- 
ation ol  the-  records  and  ol  the  pieces  them- 
selves prove  the  two  products  cannot  be  con- 
lused.  I  irst  ol  all,  Ciustav  Slickley's  lurniture 
was  proudly  branded  with  his  own  name  and 
motto,  but  more  importantly  it  is  now  known 
that  a  c  abinel  maker  )ohii  Ayers  made  most  ol 
Wright's  hirniture.  Anotlier  |)opular  miscon- 
ception IS  that  the  decorating  lirm  oINeideken- 
W  alliridge  m.icle  some  ol  the  Wright  lurniture. 
The  latter.  \h  Hanks  stresses,  was  not  <i 
maiuilacluring  lirm.  but  purely  a  decorating 
business  and  v\hileolten  sui)ervising  the  execu- 
tion ol  Wnght'sdesigns  vv  hich  vvcrec  arried  out 
In  the  \\  II.  liresler  company  ol  .\lilv\aukee. 
loiild  not  possibK  have  made  them.  It  appears 
Irom  Neideken's  records  that  the  initial  concep- 
tion, ilesign  and  rough  sketches  v\'ere  done  by 
Wright,  and  then  working  and  |)resentation 
drav\ings  we're  done  by  draughtsmen  in  the 
Neidekeii  studio,  with  Wright's  continuous 
(  onci'rn  <iiid  lull  a[)proval. 

The  lurniture  of  (lust a \  Stickles'  and  that  ol 
Kovciolt  w  .IS  considered  'plain  as  a  barn  door', 
w  lureas  W  right's  turniture.  although  'simple' 
III  I  nncept  was  actually  liighU'  comi)lex  in 
detailiiiv.'  \s  \lr.  Hanks  tells  us.  the  Bradley 
chair  i.ipers  .limost  stulpturallv  in  two  direc- 
tions, the  piiiportiotis  aic  relined  and  the 
relationship  ol  iln'  |)arts  is  integrated  to  lorm  a 
haimonious  ulioir'  Nothing  cpiite  like  this 
Wiis  ever  .u  complislu'd  bv  Siicklev  Moreover, 
W  right's  liirniliiic  ii.is  exticmely  subtle  detail- 
ing siu  li  .IS  mitred  c  i  u  tiers.  lov\  ke\  bevelling, 
notiiiing  iind  .ilmosi  imperceptible  curves  to 
leel  .inci  tinials  that  would  never  appear  in 
Siicklev. 

Widespie.id  promotion  ol  the  I'r.iirie'  or 
'\hssion'   Ivpe  ol   liirnilure  on   >i   natiomvicU' 


scale  was  achieved  when  (lustav's  brothers 
I,,  and  ).  (!.  Stickley  opened  a  I^Ktory  in 
I'ayetteville.  New  York  in  tcjoo,  and  particu- 
larly when  they  produced  a  widely  circulated 
catalogue  in  icjio.  The  two  brothers  lurther 
simplilied  the  designs  producing  rather  more 
robust  versions  linished  in  tlie  same  light  or 
golden  oak  of  a  treacle  colour.  The  solid,  Ibur- 
sciuareness  ol  Stickley,  notwithstanding  its 
excellence  lor  a  mass-produced  product,  was 
distinctly  'manul'actured'  rather  than  the  re- 
sults ol  line  cabinetmaking. 

The  invention  ol  the  tall-backed  slatted  chair 
has  been  credited  to  Wright  but  the  idea  ol  slats 
on  lurniture  goes  back  at  least  to  Morris  and 
Company  in  the  t  Sjos  and  certainly  the  idea 
of  thin,  repeated  slats  set  closely  together  can 
be  traced  to  Mackmurdo  in  i  .SSb  w  ho  in  turn 
took  it  Irom  traditional  Japanese  design. 
Voysey  used  it  otten  throughout  the  icjoos, 
particularly  on  his  liirniture  around  \'-)n(-i/j 
but  in  a  lighter  and  more  exuberant  lashion.  In 
I  .Si)S  liitfnuilitniiil  Stiuiw  illustrated  a  slatted 
armch.iir  by  WTckham  jarvis,  which  must 
have  been  created  without  any  knowledge  ol 
V\'right's  lurniture.  Slatting  was  a  natural 
solution  lor  the  nev\'  architecture  and  design, 
since  the  thin  vertical  struts  placed  close  to 
each  other  gave  at  once  the  appearance'  ol 
solidltv  and  openness  with  an  added  play  ol 
light  and  volume 
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1  i)iici.  leaded  glass.  11. ik  Iraiiic.  \'i   ■    ',<'  im  lies. 

Vrs(rri/((((  Inc  ,.  Kankakfc. 

Wright's  leaded  art  windov\'s.  olvv  hich  there 
are  several  iMime  exam|iles  in  the  exhibition 
were  in  direct  contrast  to  his  rellov\'  country- 
man Louis  C'omlorl  I  illanv.  I  he  lree-llov\'ing. 
organic  llower  lorms  with  leiidiils  in  rich 
colours  which  produced  a  glowing  elk'Ct  were 
dismissed  by  Wright  lor  clean,  geomelricallv 
conceived  .ibstract  designs,  where  colour  was 
limited  to  specilic  areas,  leaving  e\panses  ol 
clear  glass  so  that  one  c  oiild  see  out.  I  bus.  the 
leaded  glass  set  in  casement  window  |)rodiiced 
both  a  decorative  elTect  harmonious  with  the 
interior  as  well  as  a  me. ins  ol  screening  out- 
siders Irom  looking  in.  It  also dici  ,iv\av  v\  it h  the 
use  ol  curtains  which   would  'lave  been   in- 


trusive in  a  Wright  interior.  'Lhe  group  ol' 
windows  in  the  exhibition  stand  as  distinc- 
tive, independent  essays  in  pure  geometric 
abstraction  long  belore  de  StijI  and  Bauhaus 
and  are  among  some  ol  Wright's  most  I'elicitous 
and  inventive  designs.  Leaded  hanging  lights 
and  table  lamps  have  the  same  ingenious 
interplay  of  rectangles,  diamonds,  .squares  and 
triangles  and  as  such  represent  a  truly  re- 
volutionary application  of  geometric  design  to 
common  household  objects. 

In  the  years  alter  liis  return  Irom  Lurope  in 
icjKi.  Wright's  major  interiors  indicate  an 
increasing  richness  lor  surface  detail  and  a 
striving  lor  more  complex  forms.  His  hexa- 
gonal chair  for  the  imperial  Hotel  in  Tokyo 
((.  I  <^)22)  is  one  ol  his  most  remarkable  inven- 
tions as  pitiv  design,  even  though  it  may  not 
look  very  inviting.  In  fact,  it  is  generally  con- 
ceded that  most  of  Wright's  more  ambitious 
chairs  were  failures,  faults  which  he  admitted 
but  blamed  on  the  human-need  to  eat  or  sit  in  a 
folded  position  which  he  thought  to  be  abnor- 
mal. I'or  the  S.  C.  Johnson  Building  in  Racine, 
Wisconsin,  he  designed  a  three-legged  chair 
(  1 1)  ^c))  for  the  ollice  workers  which  was  based 
on  the  supposition  that  the  sitter  place  himself 
erect  and  scjuarely  on  the  chair  with  his  feet 
lirmly  on  the  tloor.  Since  secretaries  are  often 
wont  to  cross  their  legs  during  a  hard  day's 
v\'ork  at  a  typewriter,  the  chairs  often  toppled 
over  and  the  company  eventually  converted 
most  of  them  to  more  conventional  four-legged 
models.  But  in  defence  of  his  earlier  'Prairie' 
chairs  one  must  point  out  that  they  were  made 
for  a  ditl'erent  cultural  mHicii  where  to  sit  erect 
at  a  table  was  socially  correct,  especially  v\hen 
corseted  v\'omen  could  hardly  do  otherwise. 
IXentually  at  the  end  of  his  career  the  recti- 
linear wooden  forms  gave  way  to  all-over 
upholstered  chairs  as  a  grudging  concession  to 
a  more  relaxed  life-style. 

lhe  desk  created  for  the  S.  C.  Johnson 
building,  on  the  other  hand,  is  a  masterpiece. 
He  broke  the  geometrical  mould  here  to  rellect 
the  interior  supporting  piers  of  the  building 
which  graduated  in  circular  columns  like 
lotuses.  The  circle  and  curve  was  repeated  in 
the  desks  (as  well  as  the  famous  three-legged 
chairs)  which  were  made  of  cast  aluminium 
and  magnesite.  It  is  one  of  the  most  functional 
and  vet  decorative  desks  that  the  twentieth 
century  has  ever  produced. 

Wright's  designs  lor  fabric  for  Schumacher 
and  ('ompaiiv.  in  this  v\'riter's  opinion,  were 
not  very  successful  (  i<)SSland  his  carpets  were 
mainly  thin  extensions  of  his  architectural 
concepts  for  his  interiors.  He  is  only  known  to 
have  produced  one  set  ol  silver,  a  collee  set  for 
the  Imperial  Hotel  in  Japan  (c.  |c)22)  which  is 
pretty  but  not  distinguished.  However,  his  tea 
cup  and  saucer  for  the  same  commission  is 
outstanding  for  two  reasons:  the  circular  de- 
signs on  the  cup  predict  the  circular  motifs  that 
would  ai)|)ear  in  the  famous  (luggenheim 
\hiseum  years  later  (underlining  that  he  wil- 
lully  transferred  ideas  from  objects  to  architec- 
ture and  viic  rcrsiO.  and  one  circle  of  red  on  the 
rim  of  the  cup  was  said  to  lie  placed  there  to 
obscure  women's  lipstick  marks. 
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At  the  end  ofhis  iile.  V\right  created  a  line  of 
coniniercially  produced  furniture  for  the  first 
time  for  Heritage-Henredon  in  i  mSS  'his  v\as 
virtually  the  only  furniture  he  designed  which 
was  not  for  a  specific  interior.  It  was  simply 
conceived  in  hexagonal  units,  the  most  striking 
of  which  was  a  hexagonal  table  around  which 
six  v\edge-shaped  stools  could  neatly  tuck 
under  the  table.  The  furniture,  which  was  not  a 
success  either  commercially  or  critically,  was 
sectional  and  could  be  arranged  to  suit  per- 
sonal needs.  He  also  stressed  it  could  be  placed 
in  any  house  he  had  designed. 


In  the  mid-'tiflies  with  the  new  look  of 
American  furniture  hea\il\  focussed  on  the 
lloating'  look  of  lightness  and  casualness 
I  particularly  with  the  designs  of  Raymond 
Loewy  and  Charles  Hames).  to  many  Wright's 
pieces  looked  heavy  and  cumbersome.  In  fact 
they  maintained  the  principle  to  whicli  he  had 
dedicated  his  life:  solidity,  careful  geometrical 
proportions  and  simplicity  of  line  with  subtle 
detailing.  Ironically,  it  took  half  a  century  for 
.Xmerica's  greatest  pioneer  of  twentieth- 
century  design  to  reach  the  average  public,  but 
few  could  care  less. 


Painters  and  Engraving 
from  Reynolds  to  Wilkie 


David  Ah'xatuk'r 
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The  careers  of  Hogarth  and  Reynolds  showed 
in  different  ways  how  painters  coidd  make 
use  of  engraving.  I'he  expansion  of  the  print 
market  accompanying  the  Industrial 
Revolution  saw  a  new  wealth  and  variety  of 
engraving  during  the  reign  of  George  1 1 1. 
What  was  the  relationship  of  painters  and 
engraving  during  this  time  and  to  what  extent 
did  changes  in  the  print  market  themselves 
influence  the  course  of  English  painting? 


0 


NKot'theciHitrasts  provided  by  tlu-  current  exhibition 
Gainsborough  and  Reynolds  in  the  British  Museum'. 
is  the  number  of  engravings  made  ol  their  paintings 
during  their  lives,  (iainsborough  cannot  have  been  worried 
whether  or  not  prints  appeared:  as  Anthony  Clrilliths  shows 
in  his  essay  in  the  exhibition  catalogue.  Reynolds  was  I'ully 
aware  ot  ttie  value  of  engraving  lor  a  painter's  reputation, 
and  many  prints,  principally  in  mezzotint,  witi'  made  alter 
his  pictures.'  At  the  beginning  ol  his  careiT  he  commis- 
sioned James  McArdell  to  engrave  his  l.adii  Cluirhtltc 
I'Uzwilliiini,  ami  publislu'd  it  himself  in  i  7S4  as  a  lorm  of 
advertisement.  Once  public  interest  v\'as  arouseil  in  his  u(irk 
Reynolds  no  longer  needed  to  lake  such  initiatives:  en- 
gravers ami  print  publishers  came  to  him,  lndee^l  the  lack  of 
evidence  about  Reynolds'  relationship  v\ith  his  engravers 
suggests  that  it  did  not  claim  mucli  of  his  attention.  What 
w  's  iu'v\'  about  the  mezzotints  alti'r  his  u  ork  v\  as  iheii  gri'al 
number,  itself  a  relleclion  ol  his  iiulusti  v  .iiid  l.mie.  In  using 
\'  engraving  he  v\as  doing  no  more  than  kiiellci.  who  had 
been  so  well  served  by  |ohn  Smith  at  the  beginning  of  the 
century. 

I  Thus  while  Reynolds  ga\'e  encouragement  to  iiidu  idiuil 
engravers  he  shared  the  general  view  that  cngia\  ing  was  ,1 
trade  rather  than  an  art.  an  attitiuk'  n-tkn  ted  In  the 
exclusion  of  engravers  from  tlu'  Royal  Academy  u  hen  it  was 
lounded  in  1  j(tX.  Reynolds  was  not  interested  in  lollowing 
the  example  olTlogarth.  who  had  not  onl\'  given  neu  life  to 
I'.nglish  engraving  by  showing  hov\'  it  could  be  usctl  tor  other 
forms  of  contemporary  art  than  portraiture,  but  h.id  also 

ii  shown  how  engraving  could  be  turned  to  financial  ativan- 
lage  by  a  painter.  There  is  no  eviilence  that  Reynolds  ever 
profit eild I ri'ctlv'  Irom  engraving.  His  publication  ol  the  1  7^4 
print  was  an  isolated  incident:  In  contrast  his  rival,  ('otes, 
sold  print  sol  several  of  his  popular  pictures,  a  prat  lice  which 
no  doubt  smacked  too  much  of  the  tradesman  for  one  as 

'    concerned  with  the  status  of  artists  as  Ri'vnolds. 

Ii  The  ambition  of  Kcvnolds  aiui  of  most  ot  his  contem- 
poraries was  to  reach  the  public  through  their  canvases: 
hence  the  public  exhibitions  held  in  the  1  jhns  vvhiih  led  to 
the  foundation  of  the  Academy.  I'ntil  he  vv  as  approached  at 
the  end  of  his  life  by  |ohn  Boydell  to  paint  tor  the 
Shakespeare  Clallerv'  Reynolds  did  not  pamt  pictures  pri- 
marily to  be  engraved.  This  activity  was  not  confined  to 
Hogarth:  in  the  i  74()s  and  i  7S"s  Mercier  was  producing 
fancy  pictures  for  prints  such  as  Water  I  No.  2).  Nor  did 
Reynolds'  style,  naturally  smted  lo  the  broad  tones  of 

II  mezzotint,  seem  to  make  any  deliberate  concessions  to  the 
engravers:  otherwise  he  v\ould  not  have  needed  to  criticise 
the  engraver  fkiward  Fisher  for  being  injudiciously  exact'. 
One  exception  may  be  the  1  774  portrait  of  his  friend  Admiral 
Keppcl.  now  at  Birmingham,  which  he  sent  to  be  engraved 
by  a  former  pupil.  William  Doughty  I  No.  ?).  without  asking 
prior  permission  so  that  immediate  advantage  could  be 
taken  of  the  publicity  following  Keppel's  acquittal  by  court 
martial. 
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The  twenty-five  years  between  the  publication  of  the  IauIij 
Cluirhtte  Fitzwillimri  and  of  the  Keppfl  witnessed  great 
changes  in  the  print  market,  which  expanded  with  the 
growth  ol  the  miildle  class.  In  17S4  there  were  but  two 
forms  of  engraving.  On  the  one  hand  there  was  line, 
generally  engraved  rather  than  etched,  which  was  used 
almost  exclusively  for  book  illustration  and  prestige  prints 
after  Old  Masters  and  for  very  little  contemporary  v\()rk 
other  than  caricature.-  On  the  other  hand  there  was 
mezzotint,  which  dominated  the  market  lor  engraved 
portraits.  By  i  77^)  the  range  both  of  subject  mattiT  and  of 
engraving  technique  had  been  enlarged. 

This  process  began  in  the  late  'fifties  with  tlu'  use  of 
mezzotint  for  conversation  and  other  subject  pieces.  The 
'seventies  saw  the  new  techniques  of  aquatint,  which  well 
conveyed  the  wash  tones  of  walercolour.  and  more  im- 
mediately important,  of  stipple,  whereby  llu-  engraver 
worked  from  light  totlark  b\' dotting  the  plalc.  This  v\  as  soon 
being  used  for  the  decorative  prints  after  artists  such  as 
Angelica  KaulTman.  whose  blend  of  Neo-classicism  was 
characterised  by  its  'sensibility.  '  Perhaps  beiause  stipples 
were  aimed  at  a  wider  public  ratluT  than  pnni  colleitors 
they  have  not  received  sulficient  serious  allcntion.  1  o  u  hat 
extent  designs  were  matle  for  the  prints  anil  to  v\  hat  extent 
the  prints  were  by-products  oi  the  artists'  other  di'corali\e 
commissions  is  no!  clear,  but  thev  include  much  mieresling 
illustration  of  history  and  literature  (\o.  1  1.  as  well  as  llu' 
more  usual  classical  history  anti  mythologN'. 

It  was  the  re\  i\al  of  line  engraving  which  \\  as  to  have  the 
geatest  elVect  on  the  development  of  painlmg.  Ilie  re\i\<il 
began  in  the  I7(m)s  and  was  liiikeil  initi.ilK  to  a  new 
demand  for  engra\etl  landscapes.  |ohn  Boyik'll  had  in  i  7ti(] 
commissioned  William  Woolletl  to  engravi' t'laude's  Ti'tiiplc 
t>t  Apollo,  ami  its  success  w,is  follov\ed  In  engravings  ol 
man\'  of  Richard  Wilson's  p;iiiitings.  l')0\dell  was  ;i  print- 
seller  with  ambitions  of  a  new  kind.  Me  \\<is  not  inereK 
anxious  to  widen  the  scope  of  a  tradeilominated  In  portraits 
and  caricatures,  he  also  wished  to  eiul  the  l.nglish  de- 
pendence upon  I'reni'h  I'ligravers.  v\  huh  even  1  log.irlh  had 
had  to  accept.  By  1  7(H)  his  aiherlisemenls  v\'erc-  ilaiming 
that  'his  priiuipal  \'iew  .  w  hu  h  was  the  Improvement  ol  llie 
.Art  .  ,  ,'  of  engraving  has,  in  a  great  Mi'asure,  bi'en 
ansv\'eretr,  lie  announced  ihal  ihe  second  vdlume  of  his 
'Sculptura  Britannica',  unlike  the  lirst,  v\as  tocoiuaiii  prints 
after  living  l.nglish  painters.  I  his  was  not  onlv  because  of 
the  advance  of  l.nglish  paintmg,  it  w  <is  ^ilso  bec.iuse  in  tins 
way  the  engravers  would  proiluci'  their  best  wcuk:  llu' 
Master,  who  painted,  upon  the  ,Spoi,  .md  anxious  lor  his 
Reputation  I  which,  in  some  Mi'asure,  is  lo  stand  or  lall  In 
this  Criterion)  and  consequentlv  is  both  able  and  w  illing  lo 
give  the  Hngraver  all  the  necessarv  .Ailv  ice  and  Assistance 
he  can  require'.' 

The  advance  in  flnglish  painting  ol  vvhich  Bovdell  wrote 
was  the  development  of  hist  or  v  painting.  Although  manv  nl 
the  earliest  of  the  pictures  v\cre  engraved  in  mezzotint,  lor 
example  Valentine  (Ireen's  plates  alter  Beniamm  \\  est.  the 
smaller  number  of  good  impressions  which  a  mezzotint  plate 
could  produce  made  line  engraving  preferable.  In  anv  case 
line  was  considered  the  appropriate  medium  for  history 
painting.  It  also  suited  the  linear  emphasis  of  Neo-classical 
artists  such  as  (iavin  Hamilton,  from  Rome  Hamilton 
published  a  set  of  prints  of  his  ///(((/  pictures:  for  the  print  of 
Ihe  first  of  the  series.  The  Aiuicrol  Achilles  ( No.  4 )  he  painted  a 
special  picture:  his  original  one.  he  explained  to  lord 
Palmerston,  in  wishing  the  second  on  to  him  in  place  of  a 
promised  Macbeth,  was  'of  a  size  and  proportion  that  would 
not  accompany  the  rest  of  my  set',^ 

Hamilton  hoped  that  his  prints  would  mtluence  the 
development  of  painting  along  classical  lines:  in  fact  the 


public  proved  to  be  more  interested  in  subjects  illustrating 
national  history  and  literature,*'  Much  of  the  [lainting  of  this 
kind  was  only  possible  beiause  of  the  potential  saleol  [irints. 
The  most  successful  representation  turned  out  to  be  oiu'  of 
recent  history  ratlier  than  one  based  upon  a  scene  taken 
from  Shakespeare  or  Hume's  History  ;  it  was  VVoollett's 
engraving  of  West's  Death  oj  W'olje  (No,  s)  which  proved  the 
best-selling  print  of  the  century.  It  appeared  in  1  77(1,  live 
years  alter  the  picture  was  exhibited  at  the  Royal  Academy, 
It  earned  its  promoters.  Woollett,  Boydell  and  Ryland.  large 
sums  of  money  and  one  estimate  puts  the  nu'uber  ol 
Impressions  taken  over  the  years  from  the  plate  as  jiigh  as 
thirty  thousand.  Ihe  picture  brought  West  appointment  as 
Historical  Painter  to  the  King:  the  print  brought  Woollett 
( No.  ti )  a  similar  appointment  as  llngra ver. 

.Although  there  were  engravings  alter  West's  later 
pictures  none  approached  I  he  success  of  the  W'olje  imi\  much 
of  Ihe  painter's  energy  was  thenceforth  devoted  to  painting 
historical  and  religious  pictures  for  the  King.  Little  came  of 
other  decorative  schemes,  which  were  the  ambition  of  the 
many  painters  who  shari'd  the  idea  which  Reynolds  advo- 
cated in  his  Discourses'  that  history  painting  should  be  the 
proper  ambition  lor  a  painter.  But  the  Wolfe  made  several 
painters  believe  that  I  hey  could  be  largely  independent  of 
roval  or  private  patronage.  Tlu'  most  prominent  was  West's 
fellow  .American  |ohn  .Singleton  C'opk'y.  who  saw  an 
opportunilv  111  painting  I'he  Death  oj  Lord  Cluilhani  (painted 
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I  "-!<-)-  I  7S  I  and  now  in  llie  Tato  C'lallery).  Copley  aimed  at 
iiK'luding  portraits  of  everyone  present  whieh  made  both 
I)aiMting  and  engraving  a  lengthy  matter.  The  line  engrav- 
ing announted  in  1  ySo  was  not  published  until  i  791  and 
proveil  something  ol  a  disappointment  to  Copley,  sinee  there 
had  been  so  mueh  alteration  to  l5artok)zzi's  plate  that  it 
proved  ditlieult  to  re-work  wlien  the  wear  of  printing  began 
to  show.  In  the  event  the  tinaneial  success  of  the  picture,  as 
of  his  later  Destriiclion  of  the  I'loatinij  Batteries  at  Gibraltar 
was  based  less  on  the  prints  than  on  exhibiting  the  canvases. 
Mucli  to  the  annoyance  of  the  Academy,  who  believed  that 
tliey  should  have  been  able  to  show  the  picture,  Copley  hired 
Christie's  (Ireat  Room  to  show  the  Chatham:  twenty  thou- 
sand people  paid  a  shilling  to  see  the  picture  and  sixty 
thousand  were  later  to  see  the  Cibraltar  picture,  for  which 
an  I'normous  marquee  was  erected  in  Cireen  Park.** 

In  a  similar  way  it  was  the  prospect  of  admission  fees 
whiili  encouraged  James  Barry  to  embark  singlehandedly 
upon  the  decoration  oftheCreat  Room  of  the  Society  of  Arts 
ill  the  Adelphi.  His  singular  scheme,  illustrating  the  progress 


7.  I-'kancis  i,K(jA  r.  The  Murder oj  the  I'nnees  in  the  Tower. 
line  engraving  alter  James  Northcote's  picture 
in  the  .Shakespeare  Clallery.  London  1  71)0. 
2  2\  "  I  () j  inches. 


of  human  culture  from  Man's  brutal  existence  in  a  state  of 
nature  to  final  retribution,  took  him  from  1 777  to  i  783.  He 
was  later  able  to  supplement  his  income  by  the  sale  of  prints 
of  this  and  other  compositions;  following  the  example  of  his 
fellow  painter  John  Hamilton  Mortimer  he  etched  these 
himself  in  a  distinctively  bold  manner  (No.  8). 

The  combination  of  exhibition  and  sales  of  engravings 
meant  that  in  the  spring  of  i  7H7  the  Public  Advertiser  could 
report  that  'No  less  than  six  places  are  now  open  for  the 
exhibition  of  ancient  and  modern  paintings'.  The  most 
important  of  such  galleries,  the  Shakespeare  Gallery,  by 
which',  Reynolds  wrote  in  February  i  787,  'all  the  painters 
and  engravers  find  engagement  for  eight  or  ten  years', 
opened  two  years  later.''  The  publisher's  aim  in  the  1  yhos  to 
improve  English  engraving  had  grown  into  no  less  an 
ambition  than  the  creation  of  an  Flnglish  School  of  History 
Painting.  That  such  a  plan  based  upon  literature  was 
possible,  owed  much  to  the  development  of  book  illus- 
tration; ventures  such  as  Bell's  'British  Poets'  and 
'Shakespeare'  had  already  provided  work  for  such  talents  as 
Fuseli  and  William  Hamilton.  Although  the  Shakespeare 
Ciallery  was  a  failure  it  left  its  mark;  'it  enabled  me  to  become 
an  historical  painter,  which  otherwise  I  could  never  have 
been  to  any  extent',  said  James  Northcote  at  the  end  of  his 
life,  'i  should  have  been  obliged  to  have  devoted  my  time,  or 
nearly  the  whole  of  it,  to  painting  portraits.''" 

The  failure  of  the  Gallery  was  in  part  because  the 
Revolutionary  wars  upset  Boydell's  conlident  hopes  of 
export  sales.  But  part  of  the  blame  lay  with  the  quality  both 
of  pictures  and  engravings,  most  of  which  were  in  a  heavy 
stipple.  When  Boydell  took  the  banker  Drummond  to  court 
for  not  maintaining  his  subscription  the  quality  of  the  prints 
was  one  of  the  defendant's  grounds.  Legat's  line  engraving 
of  Northcote's  Murder  0}  the  Primes  in  the  Tower  (No.  7)  was 
one  of  the  prints  produced  by  Boydell's  side  in  order  to  refute 
the  criticism. ' '  No  doubt  Boydell  made  things  too  easy  both 
for  painters  and  engravers;  significantly  this  picture  was  one 
which  was  painted  before  the  formal  inauguration  of  the 
scheme  and  Boydell's  success  in  exhibiting  it  on  his  premises 
seems  to  have  been  one  of  the  factors  which  encouraged  him 
to  embark  on  the  venture.''^  Boydell  was  not  the  only 
casualty  of  the  wars.  Valentine  Green,  most  ambitious  of  the 
mezzotint  engravers,  had  embarked  upon  several  schemes, 
including  a  series  showing  episodes  from  the  lives  of  the 
English  queens  after  paintings  commissioned  from  the 
German  painter  |.  G.  Huck  (No.  9).  His  subsequent  plan  to 
engrave  the  pictures  in  the  Diisseldorf  Gallery  was  com- 
pletely upset  by  the  hostilities.  Less  drastically  affected  were 
enterprises  such  as  that  of  J.  R.  Smith,  who  was  similarly 
both  engraver  and  publisher.  Much  of  his  business  was 
based  on  prints  after  his  friend  George  Morland,  whose 
rustic  scenes  provided  a  view  of  the  countryside  which 
struck  a  chord  with  the  newly  urbanised.  One  of  his  former 
engraving  apprentices.  James  Ward,  began  his  distin- 
guished painting  career  with  paintings  and  prints  of  a 
similar  kind  (No.  10). 

Engravers  adapted  to  the  changed  circumstances  and 
there  was  no  interruption  in  the  production  of  prints,  even  if 
they  were  geared  more  to  the  domestic  market.  Sporting  and 
topographical  prints  became  more  important,  especially 
with  the  increased  use  of  aquatint  for  coloured  single  plates 
and  for  book  illustration.  The  wars  resulted  in  a  natural 
demand  for  naval  and  military  prints  and  painters  such  as 
Daniel  Orme.  who  had  his  own  gallery,  produced  paintings 
and  prints  for  exhibition  and  sale  along  the  familiar  lines.  If 
one  wishes  to  date  the  start  of  a  new  era  for  ambitious  line 
engravings  one  can  point  to  the  prints  which  David  Wilkie 
promoted  after  his  own  paintings,  such  as  the  Village 
Politicians  which  he  published  jointly  with  the  engraver  in 
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1S14.  Not  only  did  his  briiiid  o\  (jcnrr  [Hiiiitiiig  toR-shadow 
V'ittoriaii  painting:  liis  interest  in  tlu-salfsol  prints  ushers  in 
a  new  awareness  ot  the  role  ol  engraving,  which  was  to 
become  such  big  business  for  artists  and  publishers  after  the 
introduction  of  steel  plates  in  the  i  S  y)s  made  possible  larger 
editions.  Ilaydori  gives  an  unforgettable  picture  of  the 
parsimonious  young  Scot,  in  whose  company  he  visited 
I'aris  in  1S14,  with  liis  'Horrible  i'rench,  liis  strange 
tottering,  |)ale  look',  and  what  a  predecessor  such  as 
Keynolds  could  never  have  done,  'liis  carrying  about  his 
prints  to  make  bargains  witli  printsellers'. 


rill- 1  dIIci  iKin  lit  tiiczzdiinis  itllcr  Kt-ynolds  hequfiillii-d  lo  Itic 
Niiliniiiil  Irusl  hv  Miss  Kiithlri'ii  CoiipiT  Abbs  is  on  cxIiibitKiii  ;il  the 
Irr.isiiriTs  (liiusc.  York  when  il  is  open  In  I  lie  publu  friini  i  April  l(i 
llic  end  ol  (K  lobcr  ovt-ry  y'iir    Tin-  c  iitiiloj;iif  by  David  Ali-xaiidcr  is 
■iv.iiNibli-  lioiii  Itii-  National  Irusl  olliic  in  York,  priif:  sixty  pence 

riiis  arlu  le  is  based  on  a  lei  ture  niveii  by  Ibe  author  in  lebruary  1  ^ijH 
at  tlie  York  Art  (lalleiy 


N()'ri:s 

I     Anthony  (inlHlbs.   I'nnls  alter  Keynolds  .md  ( iainsborough'. 
Ill  ■('•ainsborough  and  Kevnolds  in  the  Hntish  .Museum',  li)7K. 
pp   21)    42 

2.   One  ol  Ihe  lew  schemes  lor  publishing  eiintemporary  work  other  than 
Hogarth's  was  the  series  of  prints  illustrating  I'aniela'  which 
llighmore  (uiblished  in  1  74s;  his  announcement  in  the  IahuIoii  hwiiinci 
/'ii.sl  IS  quoted  in  ed.  Andrew  Shirley.   I'amting  and  Engraving'  in  ed 
A  S.  'I  urberville  lotinson's  Knglaiid'.  1  'i  5  (.  1 1.  p  44.  The  plates  were 
re-issued  by  Boydell  in  the  I  7()i)s. 

\.    David  Irwin.   I'liglisb  Neo-classical  .Art'.  14(1(1.  p.  S2 

4  Hoydell's  Sculptura  Hntannica:  A  Colleclioii  of  I'rinls.  Engraved  after 
Ihe  Most  Capital  I'ainlings  in  England.  Volume  First'.  1  7(H).  pp.  i.  4 
((lamplilet  iniblished  early  m  1  7'")  in  author's  possession). 

5  Hamilton  to  I'almerstoii.  2  .August  i  7f)S.  quoted  In  Brian  Coimell. 
■  Portrait  ol  a  Whig  Peer'.  1  4S7.  p   S  S   for  a  recent  discussion  ol 

I  la  111  lit  oil's  series  of  pictures  see  Lindsay  Krrington.  Caviii  Hamilton's 

Sentimental  Iliad'.  HtirlinfiWi  Miifiaziw.  Vol  1  XX.  No   Si)H.  January 

Ii)7H. 
(1    See  Part  1.  ol  Hoy  Strong.   And  When  Did  Nou  Last  See  Your  lather,- 

The  Viclorian  Painter  and  British  History'.  1  478.  for  a  discussion  ol  the 

lale  eighteenth-century  treatment  ol  certain  historical  themes. 
7.  C.  Keginald  (Irundy.   British  Military  and  Naval  Prints,  Part  1  . 

77ic  Ctnimnsseur.  Vol,  M  ,  October  1414,  P   72- 
H    This  ai  count  of  Copley's  work  is  based  upon  inatenal  in  'A    I    V\  hitley. 

Artists  and  Iheir  friends  in  i:ngland  17111)    1744,  1  42,S,  and  |ules 

I'rown,  '|ohn  Singleton  Copley',  14(1(1.  11 
4,   The  I  wo  I  7K7  comments  are  quoted  111  U  hit  lev.  n;'  1  il  .  11.  p   7  1    lor 

Ihe  principal  galleries  see  the  articles  by  I ,  S   K   Boase  in  the  Iminuil  nl 

Ihf  Wdrbiirtiarut  Caurluitld  Institides.  'Illuslralions  ol  Shakespeare's 

Plays  in  Ihe  Seventeenth  and  Ivighteenlh  Centuries',  Vol.  x,  1 447.  and 

Macklin  <ind  liowyer'.  Vol.  xxvi.  14(1  i 
HI,    C'onversalions  of  James  Northcote  H  \  with  lames  Ward', 

ed  Krnest  I'leUtier,  1411I.P    114 
1  I     Winifred  II   fnedman,  '.Some  Commercial  Aspects  of  Ihe  Boydell 

Shakespeare  Clallery',  joitrnal  oj  the  Warburg  ami  Coiirtauict  InstiluUs. 

Vol,  XXX VI,  147  j.  p,  401). 
12,  .Stephen  Owyiin,  'Memorials  of  an  l-ighleenlh-cenUiry  Painter',  1H4X, 

p   20s,  quoted  in  Joseph  Burke,   fnglish  .Art  1  7  14  -  I  Hon',  147(1, 
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The  Case  of  Walter  Pater 

The  Blue  Guides' 

The  Life  and  Work  of 
Thomas  Chippendale 

Antonio  and  Piero  Pollaiuolo 


The  Case  of  Walter  Pater 

lUl  Xlulhicl  U'vcfi 

2  ?2  piiges,  I)  illustriitioiis 

l.lllldoli:   I  H.Wtl  S  .\M>  HI  DSON 

I  am  iill  tor  details.  1  want  to  know  how  people  llveti. 
what  they  wore,  what  they  looked  like".  Michael 
l.e\'ey  has  taken  these  words  ol  Walter  Paters, 
spoken  to  an  earlier  biographer-eritie.  as  his  text 
i-ike  a  private  investigator,  he  has  deUed  into 
archives  and  registers,  made  pilgrimages  to  the 
places  ol  Pater's  irucialh  signiticant  childhood  and 
has  attempted  to  reconstruct  theoLitv\'ard  events  and 
inner  tremors  ot  his  subjects  reticent  lilc 

The  obstacles  in  the  way  olany  biographer  ol  Pater 
are  considerable  but  Mr.  I.evey  has  to  a  large  degree 
succeeded  in  overcoming  them.  We  are  given  new 
and  illuminating  inlormation  abt)ut  I'ater's  family 
background,  his  early  religiosity  and  verse-writing, 
and  the  intense  emotional  and  intellectual  friendship 
formed  at  the  King's  School.  Canterbury,  between 
Pater.  Henry  Dombrain  and  |ohn  Kainier  Mc(jueen 
a  friendship  which  was  to  cool,  and  in  McUueen's 
case  turn  sour,  when  the  three  young  men  later 
found  themselves  at  Oxiord.  together  again  but  m 
sharp  disagreement  o\er  matters  ol  religious  beliet: 
it  was  McQueen  who  stepped  in  to  denoume  the 
cynical  Pater  and  prevent  him  from  taking  holy 
orders.  With  several  fresh  facts  at  his  disposal.  Mr. 
Levey  allows  himself  some  speculation  on  the  prob- 
ably unconscious  inipul.ses  behind  Pater's  morbid 
fascination  with  the  concrete  details  of  death, 
particularly  youthful  death,  and  on  the  origin  in 
personal  experience  of  that  metaphor  which  enriches 
so  much  of  his  best  critical  writing  on  literature  and 
art.  'the  house  of  life',  a  metaphor  vvhicli  he  expanded 
on  one  occasion  at  least  into  a  v\iirk  of  great 
imaginative  lorce  -  The  i'hihl  in  tin-  House.  Mr.  Levey 


locates  the  .ictual  house,  at  P.ntield  near  London, 
when'  he  believes  Pater's  sensibility  was  fashioned, 
but  he  mentions  only  brielly  those  essays,  on  C'harles 
Lamb  ami  Rossetti.  which  dwell  on  the  theme  of 'the 
house  of  life'  and  which  at  the  same  tiinealford  many 
clues  to  Pater's  own  'aesthetic'  manner  of  focusing 
upon  objects,  whether  they  be  works  of  art. 
literature,  nature  or  e\'en  of  thought 

In  pursuit  of  his  elusive  subject.  Mr.  Levev  makes 
full  and  sensible  use  of  Pater's  writings  on  .irt  and 
draws  some  interesting  conclusions  from  the  series  of 
liinmiiiarii  I'ortruits.  including  those  left  unfinished  at 
the  time  of  Pater's  death.  Hut  there  is  one  major 
omission  in  'The  Case  of  Walter  Pater':  it  ignores 
Pater's  considerable  achievement  as  a  critic  of 
literature.  In  his  introduction.  Mr.  Levey  rightly 
states  that  'In  Pater's  writings  lie  the  real  reasons  for 
re-examining  and  rescuing  him  from  misconceptions 
of  all  kimls'.  but  we  are  ollered  a  \ery  thin  slice  of 
those  writings  -  as  far  as  the  critical  writings  are 
concerned,  only  those  which  tit  Mr.  Levey's  image  of 
Pater  as  an  antidote  to  the  art  for  truth's  sake' 
doctrine  of  Ruskin. 

To  give  one  example.  Mr.  Levey  calls  Wordsworth 
an  eminently  safe  topic'  and  declines  altogether  to 
discuss  Pater's  essay  on  the  poet,  published  in  i  <S74. 
Pater's  Wordsworth,  however,  was  by  no  means 
'safe',  certainly  not  when  set  beside  the  miil- 
mneteenth  century  received  view  ol  the  poet  -  vers' 
much  the  view  expresseil  by  Matthew  Arnold  in  his 
Mrtnoriiil  [ersfs  on  Wintlsworlh's  T0111I1  (iS^'il. 
Arnold  sav\  Wordsworth  as  the  great  consoler  and 
ennobler  of  mankind,  as  the  medicine  for  society  s 
ills.  Pater,  on  the  other  hand,  was  not  interested  in 
the  moral  value  of  reading  V\'ordswcirth:  he  ignored 
all  that  was  'tedious  and  prosaic'  in  Wordsworth's 
poetr\'  .ind  directeii  his  mind  to  the  distinctive 
qualities  of  his  poetic  genius,  singling  them  out  one 
by  one.  In  this  he  was  the  first  to  articulate  what 
.Arnold  and  others  had  laileil  to  do.  however  greatly 
tlie\  may  luu  e  lell  tht-  impact  of  W  ordswurths 
poetry.  On  Wordswortli's  use  ol  language  he  wrote 
with  remarkable  [lerc  eption  and  sympathy,  in  strong 
contrast  to  the  hostility  with  vvhuh  it  lunl  been 
greeteil  earlier  in  the  century.  It  was.  he  said, 
creative  language  winch  carries  the  reality  ol  what  it 
depicts,  directly  to  the  consciousness'  a  concept  ol 
language  as  nuun'sis.  in  which  the  linguistu'  term 
and  the  object  or  idea  winch  it  signifies  are  one.  This 
was,  ol  course,  an  ideal  especially  close'  to  Pater's 
iK'art  Call  art  aspires  t<i  the  condition  ol  musii'. 
w  here  the  distinction  betv\ei'n  torm  and  content,  as 
lar  as  possible,  disappears)  and  it  is  one  which  v\  e  lind 
elaborated  most  lulK'  111  the  essay  on  ,S////c.  uilh 
special  reference  to  Llaubert.  Pater's  own  prose  style, 
with  its  scrupulous  attention  to  form,  was  too 
finished,  too  perfect  perhaps,  to  permit  that  sense  of 
inner  organic  growth  which  may  well  be  a  necessary 
condition  ot  the  great  work  of  art:  but  when  discuss- 
ing his  ess.iy  on  Leonardo  .Mr.  Levey  brilliantly 
conveys  v\hat  it  feels  like  to  reatl  Pater  at  his  most 
seducli\  e. 

rile  percepti\eness  which  characterises  Pater's 
essay  (111  Words  worth  amounts  to  a  vindication  ol  his 
ou  11  Ivpe  ol  criticism.  v\hose  function,  as  he  explains 
111  the  prefaie  to  "file  Renaissance'  (quoting  ,\rnoldi. 
IS  to  see  the  object  as  111  itsell  it  really  is',  to 
tommumcate  to  the  reader  as  accuratels  as  possible 
Its  psyihological  elTeit  and  to  probe  ttic  mind  of  its 
creator  -  Paters  heliel  being  that  the  man  and  his 
work  are  inseparable.  Pater's  insights  also  tell  us  a 
good  ileal  about  his  own  temperament  and  here 
again  Mr.  U-vey  chooses  to  ignore  the  evidence. 
Pater  admires  Wordsworth's  innate  sensibility  to 
the  sights  and  sounds  of  the  natural  world',  a  fixing 
upon  single  objects  or  details  which  has  a  particular 


appeal  for  him  because,  as  in  his  ov\n  writing,  it  is 
related  to  moments  of  emotional  intensity  1  Words- 
worth's 'spots  of  time').  A  similar  quality  he  notes  in 
botli  i.ami)  and  Rossetti.  writers  with  whom  he 
obviously  felt  a  close  alfinity.  discovering  m  llieni 
preoc(  upations.  moods  and  obsessions  which  corres- 
poiuled  to  his  own.  In  fact,  the  essays  on  Lamb's 
critu  ism  and  on  Rossetti's  poetry  are  as  revealing  ol 
the  real'  Pater  as  anything  he  cut  published 
Lamb's  'fastening  on  partiiulars'.  his  iiidillereiu  e  to 
moral,  riligious  and  politiial  questions  and  his 
dislike  of  abstract  theories.  Ins  beliet  in  the  un- 
conscious mind  as  one  of  the  prime  sources  ol  the 
work  of  art.  and  his  love  ol  old  houses  and  their 
souls'  -  all  these  characterisliis  I'ater  responds  to 
with  enthusiasm,  whiledrawing  attention  to  Lamb's 
special  kind  of  critical  writing:  creative,  interpreta- 
tive and  personal  in  the  best  sense  (as  is  Pater'si. 
Rossetti.  the  painter-poet,  is  likewise  praised  tor 
possessing  this  quality  of  particularisation  or 
visualisation'  common  to  Lamb  and  VXordswurth. 
although  his  poetry  lacks  the  broad  open-air  ellects' 
of  the  Romantics  -  what  Pater  had  earlier  called 
Wordsworth's  'tine  mountain  atmosphere  of  mind'. 
Rossetti's  power  as  a  poet  is  'that  of  a  painter 
concentrated  upon  the  picturesque  eflecl  of  one  or 
two  selected  objects  at  a  time  -  "the  hollow  brimmed 
with  mist"  or  "the  ruined  weir",  as  he  sees  it  from 
one  of  the  windows  or  rellected  in  one  ot  the  mirrors 
of  his  "house  of  life"'.  We  have  certainly  come  far 
from  the  Romantics  liere.  This  limited,  framed  vision, 
as  seen  through  a  windov\  or  rellected  111  a  mirror  - 
so  evocative  of  Victorian  painting  as  a  whole  and  pre- 
Raphaelite  painting  in  particular  -  represents  a 
narrowing,  an  aestheticising'  of  the  Romantic 
imagination  which  perlt'ctly  sums  up  Pater's  ov\  n 
attituiie  to  visual  experience. 

If  I  seem  to  have  dwelt  too  long  on  I'attTs  literary 
criticism  It  IS  because  I  part  coni|)any  with  .Mr. 
Levey's  assessment  that  I'aliT  turned  away  from 
the  visual  arts  after  the  scandal  surrounding  the  lirst 
publitation  of  I  he  Renaissance'  (1N7',)  and  re- 
treateil  into  the  (.ooler.  less  emotive  lieM  ol  Llnglish 
literature.  In  the  last  lev\  years  ol  his  hie  there  may 
have  been  pressure  to  conform,  an  urge  to  clothe  his 
unintentionally  subversive  impressions  in  a  mantle 
of  respectability  an  uncharacteristically  moral  loiu' 
creeps  into  one  <ir  two  of  the  late  essays  but  on  the 
whole  Pater's  lust  ol  the  eye  was  never  curbed,  Ik' 
brought  to  bear  on  imagm.ilive  writing,  uhether 
poetry  or  prose  (the  distinction  meant  little  to  him), 
that  same  watchful  iritu  al  intelligeiue  anil  ability  to 
empathise  with  his  subject  v\liich  had  been  respon- 
sible for  his  vividly  bringing  to  life  the  paintings  of 
Botticelli  and  Leonardo,  in  prose  which,  as  Mr.  Leve\' 
observes,  seems  to  track  the  progress  of  the  artist's 
unconscious  mind  -  almost  to  reveal  the  act  ol 
creation  itself 

It  is  curious  that  an  art-hislorian  should  be  attrai  teil 
to  Pater,  considering  the  hitter's  explicit  rejection  ol 
iintiquarianism  and  i(iiiiioisseursliip  ami  Ins  ilemaml 
that  the  readiT  should  lake  an  imaginative  lea|i 
backwards  into  the  past.  Hut  then  ,Mr,  Levey  is  no 
ordinary  art  historian,  I  here  are  times  when  we 
may  think  Ins  concern  to  expose  the  ambiguities'  in 
Pater's  emotional  make-up  a  little  obsessive,  but  in 
all  other  respects  his  sympathy  for  -  even  idenhlii  a- 
lioii  with  -hissuhject  produces  admirable  results.  ,\s 
the  title  of  this  lluentlv  written  and  extremely  reailable 
book  suggests,  what  we  are  ollered  is  psycho- 
biographv:  .Mr.  levev  sheds  new  light  not  onl\  on 
what  Pater  wore  and  lookeil  like  but  uhat  he  privately 
thought,  felt,  loved  and  leared  If  this  approach 
persuades  people  ol  the  value  ol  rciding  Pater,  it  will 
have  done  its  subject  a  great  servue. 
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In  his  intniduition  lo  this  two  volume  u'ork 
t'liiistnphi-i  (lllbi-il  stales  thai  Chippendale  is  revered 
nationally  as  the  Shakespeare'  ol  Hnglish  eabinel- 
makers,  ll  is  not  an  altogether  happy  tbrmulatinii. 
But  that  the  eult  ol  antiques,  whieh  has  dominated 
middle-elass  interior  decoration  since  the  end  of  the 
iiinclcenlli  cenlurv.  should  have  produced  such  a 
popular  hern  is  eloquent  ok  the  persuasiveness  ol  ils 
liagiography  and  nl  Ihe  evergreen  appeal  nllnnse 
Kuskinian  ideas  and  the  nntion  ola  ('.i-orgian  gokleii 
age.  S.iinis  inspire  legends  and  legends  attract 
ilebunkers.  t'hippendale  is  surrounded  with  both 
altrilnites,  the  latter  having  on  occasion  a  positively 
Baconian  animus.  What  has  long  been  needed  is  a 
complete  collection  olthe  available  facts.  It  is  a  need 
amply  satislied  by  Mr.  Ciilberl's  bonk. 

The  heart  ol'  the  undertaking  is  ihe  systematic 
■  iccount  ol  ■('hippendales  patrons  and  luriiiture' 
v\  Inch  lakes  up  over  hall  Ihe  lexl  volume.  This  goes 
Ihrough  .ill  llu-  know  n  cnmmissimis  m  chrniiological 
order,  iiol  only  giving  a  detailed  account  of  each  but 
also  iianstribing  all  the  relevant  iliicuments.  These 
are  supplemented  by  a  usel'ul  (ilossary.  Many  of  the 
maior  accounts  have  been  published  before,  but  all 
loo  olli-n  III  an  iiicnmplelc  nr  inaccurate  form.  They 
have  mnrenwr  been  sn  seallered  ihrough  various 
books  ,iiul  periodicals  thai  the  case  lor  gathering 
lliem  Ingelher  m  one  place  v\as  in  erv\  helming. 
I  l.iml  in  liaiul  uilli  ihis  .inlinal  exercise  goes 
Mr  I  iilbeils  pi  esi-nl.ilinn  in  iner  live  hundred  gnnd 
phnlogr.iphs  III  ,1  iiii;)i(s  nl  t'liippeiidale's  survuiiig 
v\nrks,  ri'|)resenliiig  in  ihree  dimensiniis  Iwenly-six 
mil  nl  the  sixl\-li\e  i  omiiiissmns  so  lar  discii\erei.l. 

I  lis  method  is  rigorous:  milv  in  a  couple  ol  inslances 
are  undocumiMiled  works  allowed  In  inlrude.  .ind 
IIr-h  slalus  IS  in.iile  explicil  l're\imis  urilers  ha\e 
iiivan.ibK  succiiiiibed  In  llie  lempl.ilimi  In  atlnbute 
mi  ihe  basis  nl  similarities  in  kiinv\n  works  or  pi, lies 
III  llu-  Direilni'  ,Mr.  (allierl  dues  mil  rule  mil  Ihe 
|)ossihilil\  ol  such  .illnhulimis  being  i  nrrei  1  hul 
nghlU  .iMiids  itiem  as  usualh  all  bul  iisi-k-ss  in  llu- 
si  hol.ii  .ll  wlimn  his  bunk  is  aimed.  I  leim-lm  u  ard, 

II  IS  In  be  hoped.  Ins  sland.irds  will  prevail  .iiid 
such  .iddilimis  as  .ire  made  In  ihe  cinnii  will  he 
•  is  siiupulmisK  tliii  umenled  as  ihe  liiinilure  lie 
illuslrales. 

.Allhmigh  Mr.  (iilbeil  has  gathered  Ingelher  mm  h 
lli.il  is  new  In  scholars  among  the  mnre  e\i  iliiig 
iin\ellies  .ire  bills  Im  I  ..insilnw  ne  llniise  disi  nvered 
In  |nhii  ('niiilmlh  and  lor  I'elwnrlh  iliscn\ereil  b\ 
( ',ri\  .ise  j.ii  ksmi  Slo|)s  ihe  sli.ipe  nl  (liiiipeiuiale's 
lareer  .is  re\i-aleil  h\  hills  .iml  surviving  liirnilure 
rem. nils  siirprismglv  iim  li.iiigei.1.  .\parl  Irnm  an 
uiu-\pl, lined  p.ivinenl  nl  Ldl'in  linili  Ihe  larl  ol 
l')Urlinglnn  in  i  7,)  7  .ill  llu-  know  n  com  missions  pnsi 
d.ilelhepublii  .ilinn  III  ihe  Diieclnr'  in  I  7S4..md  ll  IS 
niilv  III  ihe  l.ile  I  7siis  ih.il  Ins  documeiilei.1  milpul 
begins  In  gain  momenlum  I  he  kev  col  led  ion  is  Ih.il 
.ll  Dumlries  llniise  uhiih  includes  .1  bi-il  w  Imse 
design,  eiigr.ived  m  I  7s'l.  w.is  incluili'd  in  ihe  lliirtl 
edilinn  III  the  Direclni'  ill  I  7'iJ  .Signilicaiilly  il 
s(-ems  prob.ible  llial  Knberl  .\ilam.  v\  ho  had  ms[)ected 
Ihc-  Inndnii  simps  Im  Lord  Dumlries  in  i  7^4.  bi-lnre 
selling  oil  In  Kmne.  .mil  lelurned  In  l.omlnn  in 
j.iim.irv  I  7S^.  m.i>  li.ive  rei  nnimendeil  Chippendale's 
emplnvmeiil  ,iml  llius  initialed  .1  relationship  which 
W.IS  III  domiii.ile  ihe  hitlers  career,  lor.  .illhmigh 


Chippendale  lild  work  in  oilier  architects'  houses,  for 
example  Sir  William  Chambers'  Melbourne  House 
and  I'embroke  House,  James  I'aine's  l5rockel  Hal! 
and  John  Carr's  Denton  Hall.  Adam  was  evidently  his 
major  source  ol  patronage. 

in  the  lirsl  pari  of  his  book  Mr.  (aUn-rl  gives  an 
account  of  t'liippeiidale's  life  and  business.  The 
crucial  early  vears  from  birth  at  Otiey.  N'orkshire.  m 
171S.  to  llu-  publication  of  Ihe  Dirt-ctor'  in  1  7S4 
remain  murky,  bul  Ihe  suggestion,  supported  by 
circumstantial  eviik-nce.  that  Chippendale  was 
Irained  under  a  N'ork  cabinet-maker.  Richard  Wood. 
Ill  aboul  1741)  seems  convincing,  '{'he  proposal  of 
Mall  hew  Darly  as  CTiippendale's  mentor  in  the 
RociHo  sivie  is  plausible,  as  Darly  is  known  to  have 
been  closely  associated  with  (."hippendale.  and  to 
have  laught  drawing.  But  the  lornu'r  is  also  true  of 
Matlhias  Lock  and  ihc  latter  extremely  likely,  ll  is 
know  n  from  a  mile  at  Hopetoun  that  he  'was  reputed 
ihe  best  Drallsman  in  that  way  that  had  ever  been  in 
ijigland'  Lock,  moreover,  had  been  publishing  since 
I74<i.  uhert-as  Darly's  lirst  plates  are  dated  I7S<>. 
well  alter  Chippendale's  probable  arrival  in  London. 
On  these  grounds  he  is  at  least  as  good  a  candidate  as 
Darlv. 

In  1  7S4  Chippendale  entered  i-iitii  a  partnership 
with  lames  Rannie.  and  Mr.  Ciilbert  brings  out  the 
importance  of  this  further  Scottish  connection  in 
providing  capital  Inrexp.msion  into  large  premises  in 
the  fashionable  St.  Martin's  Lane  -  a  connection 
which,  alter  Rannie's  death  in  1  7(1(1.  was  to  leave  a 
legacy  of  financial  insecurity.  The  Hrni  as  founded 
was  evidently  on  a  large  scale,  and  .Mr.  t'lilbert's 
accouni  nl  ihe  premises  ami  their  various  depart- 
ments from  Ihe  cabinet  shop  to  the  supply  of  wall- 
papers, i  arpets  and  bell-pulls  -  all  the  paraphernalia 
of  inlerior  decoration  in  fact  is  lull  of  valuable 
inlmnialinn  I  he  various  aspects  of  Chippendale's 
operations  Irom  packing  (well-documented)  to  patron- 
age (palchy  evidence)  and  sub-contracting  (no  firm 
com  lusions  possible!  are  fully  covered,  ending  with 
his  abortive  allempt  in  17(14  at  duty-dodging  on 
live  vlo-/en  chairs  Irom  Paris  and  their  consequent 
cmiliscalimi. 

Ihe  sc.ile  nl  ('hippendales  npcralimis  remains  .i 
iiivslei  V  1  he  sixly-tive  i  nmmissions  recordetl  by  Mr. 
(iilherl  ri.-|iiesi-iil  a  considerable  mcri.-asc  on  earlier 
I.illii-s.  hill  il  seems  piob.ible  thai  the  lolal  number  of 
ilieiils  w.is  v.islly  gre.iler.  |nhii  I  innell.  Im  whom 
iiime  ev  ideilie  siirv  ives,  li.iil  well  nvi-r  six  huiulred. 
.mil.  even  .illnw  iiig  Inr  I  iiineirs  Inngei  winking  span 
.mil  liinereiil  pnsilimi  111  ihe  liaile.  Chippendale  must 
li.ivi-  h.iil  iii.iiu  mnic  ill. Ill  reingnised.  .A  pinbable 
exli.i  I. Ill  he  added  here.  In  177  I  a  k-|lei  In  Ihe 
secmiil  I  ail  \  ernev  meiilimis  t'hippeiulale  in  con 
m-ilinii  Willi  .1  sum  ol  L7.111111:  |. lines  R.mnie  also 
crops  up  III  Ihe  \i-iiiev  .irchives  I  iiitni  inalimi  Irmii 
(ieiv.ise  I.ii  ksmi-Slnpsi  I  hese  reteieim-s  li.ive  nn( 
so  I.II  been  cl.nilieil.  bul  il  seems  possible  ihal 
V'hippeml.ile  eillier  p.irlicip.iled  in  ihe  llcecmg  nl  Ihe 
iiiipi  nv  iiieiil  I. Ill  miller  Luke  lighllnnl.  m  was 
inlinilui  eil  In  (kivilnn  hv  Ins  I'all.idi.m  .im.ileur 
.111  liilei  I.  Sii  I  limn. IS  Robmsmi.  w  lin  had  sponsored 
Cliippi-iidaleseleclimi  InlheSncielv  nl  ,\ils  111  1  7(111. 
Aiinllii-r  lieu  Ini.ilimi  w.is  unveiled  .il  ihe  lecenl 
(hippeml.ile  I  n.iii  Ixhibilinii  held  .il  C'hnslie's. 
where  Ihe  exhihils  imludi-d  .111  aciniml  Irnm  Sher- 
hmiieC'.islleieinrding.i  p.ninenl  In  t'hippeiRl.ihl' nl 
I  I  4  hs  III/  111    I  774 

I  he  leiili.il  p.irl  nl  Mr.  (',ilbi-rls  lexl  is  devnled  to 
.III  .icmmil  ol  thipiH-mlale's  Direclor'  Irmii  llu-  lirsl 
.miimiiu  eiiieiil  nl  .Man  ll  1  7S  ',■  >i  new  discnverv.  In 
llu-  I  7(12  ihird  i-ililion  published  both  in  I  reiich  and 
I  iiglish  Mr  Cilberl  has  devoled  great  industry  lo 
.m.iUsing  llu-  press  nolues  .iiul  sLibscribers  (listed  in 
Iwn   nl    the    .\ppeiulicesl.    I'>v    grnuping    llu-    laller 


()(. 


gi'ographii  all\ .  In  s(ki,iI  (Hi^iii  ,iiuI  In  Ir.iilr  llir 
(..ilcliriu'iil  arc. I  nl  llic  hunk  is  m.ipprti  wilh  sdiiu- 
prci-iMdii  llic  inliiniialKin  (Ui  hdcikscllci  s  ami  cn- 
j;ia\ris  is  .liso  \aliiali|r  llu'  tlillcii'iu  cs  hrtwoon  llic 
tliii'c  cdiliiins  air  iisclullv  simini.irisi'i.1  aiul  l\,in 
Hall's  anlh(il(ig\  ol  Nchh  iassu  .li'  riinu'iils  in  llic 
lliinl  rdilHUi  IS  liilK  illuslialcil  Tlic  iIuoia  iIi.iI 
Lliippriulali- s  (.Icsii^iis  i\cn'  ^In  islci.1.  f\pl(nlrtl  In 
I'ckT  \\  aid-lai.  ksiill  m  IMSl^.  is  I.ikI  In  I  rsl ,  ,iiul  a 
suinc'S  (il  liu'  suiMMiit;  iiiaiuisi  i  ipl  ilcsii^iis,  niaiiiK 
diMiicd  hi'twrcn  llu-  \lrli  iipcililaii  \hisriiiii  in  \i'V\ 
N  (irk  aiul  Ilk'  \'kIiiii,i  ,iinl  Alhn  I  Must'niii,  in  1  ,i  iirIdii. 
v\Ik-Is  tin-  appi'tilo  liii  a  lull  cililinii 

Tlu'chapU-r  nn  t'hippi'iulalr's  slylislu  (.Uv  clcipinrnl 
IS  tlu-  Icasl  salisUkldin  in  tlu-  bodk  ll  dors  tdiilain 
usfliil  lirsi  riplidns  dl  his  suiii'ssi\r  nianniis,  trdiii 
tlu'  KiHino.  C'hiiidisciii'  and  (iolliu  k  rdiiipoiiciils  ol 
llic  I  7s4  I'lmldr'.  In  Ilk'  lin.il  \i'd-classnal  s|\lc 
l'>iil  a  ngdiiuisanaUsisdl  ihr  snuin's  nU 'I iipprn da Ics 
designs  IS  kuking  As  thcrr  is  nn  I  iij;lisli  ciiiin  alciil 
Id  Svcikl  Iriksrii's  hrilliaiil  svnnpln  slnd\.  laiK 
\(.'d-C'lassn  isni  in  liaikc',  rilhci  Idi  I  nj^lish  Kdcdid 
III  \cd-classiiisni  a  inniplcU'  slalciiirnl  ol  (hipprii 
d, lie's  pl.itr  111  lIlc  drvt'ldpiiifill  dl  iIr-si-  sl\k-s  is  Ido 
lliiu  h  Id  I'xpri  I  liiiili  a  iiidiidgi  ,iph  I'.iil  \\  lici c  dini  I 
proIdU  prs  Idi  t'liippcndalr's  v\  inks  cm  si  lhc\  shculd 
have  hccn  niciilidiicil  I  he  iiidsi  si  nkint;  ahscnicc  is 
Adam's  17(1^  tlcsiun  Im  a  l.ihic  Idi  Sii  lawiciuc 
I  )niklas.  u  Inch  slaiids  dircclU  hcliind  Chippendale's 
pici  lahles  dl  I  I  7711  Idi  llie  Mining;  Kimhii  al 
I  la  I  c\\  ddd  I  Idiise  \di  IS  lliei  e  aii\  disi  nssuin  nl  llie 
cxlelll  Id  which  riiippeiulale's  late  in.in|ueli\ 
l.ii  iiilnic  uas  based  nn  earlier  pi  (uliiclidiis  |i\  sui  li 
111  ikcis  ,is  l.aiiiildis,  like  and  \l,i\he\\,  and  llaiipl 

1     I'dssihic       Ircncli        inlliu'iicc,       |..ii  liciilaiK        dii 

j'  l'hippcikl.ilc\  laic  u|ihdlslcn'd  seal  liiiniliiie.  iiiii^hl 
alsd  ha\  e  hccn  in\  csl  ii^alcd.  espei  lalK  in  \  leu  nl  Ins 
kiidu  n  Irailin<^  links  v\  illi  I  i  ance  \iid  mni  e  n  eialil 
s  hull  Id  ha\  e  been  pi,  iced  en  his  son  s  1  die  as  desianci 
III  llie  Xt'd-classu  al  phase  I  hdin.is  ('hippendalc 
the  Ndiintici.  bdin  in  1  74'i,  was  eiL;hleen  when 
(hippciklalc's  e.iiliesi  knin\n  independcnl  \ed 
classic, ll  Inniilnre  \\,is  dcli\cied  Id  \dslcll  lie  li.id 
prelensidiis  mil  unh  .is  ,1  desi;^nei  .  piiblislniej  ,1  sni.ill 
sniicm  I77').lhe\e.iidlliisl,iihersdc,ilh.biil.ilsd 
.is  .1  painlei .  e\liihiliii;^  li\e  i/cuir  v\  oi  ks  ,il  lIu'  Kd\,il 
\c.ideiii\  belwecn  17X4,11111  iSiii  In  i  S  jii  ( ieoi  i;c 
Siiiil  h.  I  dupliikj,  liiiii  n  il  ll  I  hdin.is  I  liipe  ,is  diic  dl  llie 
IWd  I  icjjish  '.irlisls  v\  hd  li,i\e  e\i  cllcd  in  llieii 
designs  Idi  Ininiliiic  sl.Ued  Ih.il  All  I  hdin.is 
I'hippend.ilc  (l.iIcK  dece.iseili.  ,ind  kmiwii  diiK 
.midliai'sl  ,1  leu  .  pcsscssed  .1  \  ei  \  uie.il  dc:,^ieedt  I. isle 
v\  ilh  f^ic.il  .ihiliu  .IS  ,1  di.nc^lilsin.in  .iiid  dcsignii 

lhcprdhleinislh.il  \li    ( .ilbcil  s  iiiidei  si.md.ihK 
p. nils, ill  enlluisi.isni  sdiiieliines  ijdcs  ido  1. 11    I  iiile  is 
kndVMi  dl  I'hippeml.ilc's  peisdn.iliU  \cl  he  is  icpi-.il 
edl\  iiucsled  u  illi  sm  h  .ill  1  ihiiles  .is  Ixn  ish  di-liizht  . 

I      a  'pidud  inner  si'll',  ■|iii,ii;in,il  i\c  ll.ni    .iiid    1  h.ii.u 
lerislic  d.ii  ini;',  lleiplileiied  l.iii;^ii.ii;c  cMcnds  Id  ihe 
desiiiplidii    dl    Ins   Wdrks  iliIIciiis  dl    iiiiiiv  .died 

excellence',  Idi  insl.iikc,  Icr  Ins  l.iic  ih,iiis  1  I  he 
appe.ir.ince  nl  llic  verb.  Id  ei.iir.  ine.inini;  In  in, ike. 
niiisl  he  depldied  in  p. issuer  it  is  .m  unneicss.m 
iicdldiiism  u  illi  in.ipprdpi  i.ilcdveildnesi  \li  1  iilln-rl 
alsd  iiulnlges  111  nnl.ivdui  .ihic  cdinp.ii  isdiis  lielwccn 
I  he  1. 1  lei  Us  dl  1  I  miel  I  .Hid  Ad. I  in  .IS  till  ml  llic  dcsigneis 
.md  I'hippeml. lie's  Such  ileiiii;r.ilidii  seems  neilhei 
\,ilid  iidi  neiess.iin  \d.iiii,  .ilkT.ill.  v\  ,is  the  pi  im  ip.il 
ire.ildi  dl  .1  v\hdle  sl\le  riiippeiid.dc  v\  ,is  ,1  ./illed 
inlcipielei  dl  cMslmt;  si\  Ics.  mil  ,in  ..riijin.ildr  I  he 
ni.iinU    r.,iiinpie   el, issu.il   clemcnls   m    the    I  7(iJ 

'!  'Dircildi'  icve.il  (i(/-/i,i,  iMi;  III  .1  indiiient  dl  ch.inge 
rather  lb, in  'Xcn-ckissicil  picicpls  nr  .1  s\nihcsis 
pecnii.ir  Id  I'hippend.ilc 

C  hippcnd.ile    lilc-si/e   is   ,in    impressive   ciiduiih 
I     tiniiic  Id  cm  iip\  Ihcccnlrcdl  Ihcsi.ijic    Id  b.ivc  been 


one  dl  I  he  bcsl  KdCdi  n  desij;nci  s  in  l.diiddii.  Id  h.i\  c 
published  the  liisi  .iml  niosi  impdil.inl  dl  ihc  l,iij;lish 
ci^jhleciilh-  I  I'liluin  liii  inliiie  p.illein  bddks.  Id  li.n  I 
csl.iblislk'd  ,1  l.ii^e  I  .ibiiicl  iii.ikini;  csl.iblishmeni 
rciii;^nised  In  Cdiilempdi  ,11  ics  .is  diie  dl  llie  Ic.idiiiL; 
linns.  ,ind  In  Ilivc  sp.inned  Ihe  KdCdin  .nul  Nec- 
cl.issical  sUles  hoi  h  as  designer  .ind  iiiakei,  is  .1 
I  cni.ii  k.ihic  .11  id  niiK|ue  .11  liie\  eiiicnl 

\li  ('.ilbcil's  bc.iulitnlK  piddiiic'd  bunk  is  ihc 
mdispcils.iblc  Iddl  Idi  iiiidcisl.inilmL;  Ih.il  .icliie\e 
mciil  I  lis  le\l  IS  snppdrlcd  In  lull  relci  I'ln cs,  ,1  ust-hil 
series  cil  .ippcmlic  (.-s  ,ind  an  e\ccllenl  hihliogi  .iph\ 
.111(1  iiidi'N  .Slips  111  such  nialk'rs  as  pl.ilc  rck'rcikcs 
,iic  leu  ,iikl  I, II  Ih'Iuccii.  Ihe  diiK  re.il  iiinliisiiin 
iidletl  (■diRcrns  lud  snl.is  idenlilicd  mi  sik(i-ssi\e 
p.iges  as  supplied  Idr  ihc  diniiii;  rodiii  ,iiid  Ihe  billiard 
iiHini  ,il  ll.ircuodd  llinise  I  be  price  is  iiie\it,ihl\ 
licll\.  bul  this  IS  .1  nidiid;jiaph  uhuh  scis  neu 
sl.ind.irds  ol  cdinprchciisiv  ciiess  ,iiid  schdi.iiship 
\li  ('■ilbcil  1  .ills  ll  '.III  inlermi  repdil,  .ilbeil  .111 
clabdiale  one  ll  ...in  oiiU  be  i  diniikiiled  Ih.il  Ihe 
sddiu'i  .iiidthcr  'iiileiiin  rcpm  I  cl  this  (|u.ilil\ 
.ippe.il  s  ibe  hellei  S  I  \ld\  |  1  K\  Is 


Antonio  and  l^icro  Pollaiiiolo 

/fi/  l,cc;ic/<//)   l.ulnuin 

1  N  ;  p.iges.  I  ()^  illusii  .iiidiis  ,111(1    ;iii|diir 

(  )\ldl(l    I'll  \  l|)d\   I'K  1  ss. 
\CU    N  dl  k     I       r     111     M  ll\ 

L  {l<  .1.. 

It  IS  iidu  d\cr  se\cnl\  \c.irs  since  .\l.iud  I'liitlucH's 
(  l.issk  (111  .Xiildiiid  I'dll.MUdld  u  .ispuhlishcd  m  1  <  1(17; 
Trdcssdi  Ijllinger's  hdok  is  Ilk'  lirsl  ma|di  uork  in 
I  nglisli  (111  llicse  .iilisis  Id  .ip|ieai  sim  e  llicii  I  nr  Ih.il 
le.isdii  .ildik'  ll  musl  be  re, id  \liss  t  rullv\cirs  hdok  is 
slill  11  set  II 1 1, 1 1  id  d(.-lighltiill\  tdrlhnghl  111  (ipimdii  I  lull 
I'rdtessdi  rillinger's  sikiiml  priisc  ,ind  sthnl.irK 
,in,il\ses  uill  lie  ucKdincd  In  bnlh  s(  holars  .md 
l.iMiien  cspci  i.ilK  ,is  Ihe  diilv  .illcrii.ili\cs  iiudKc 
lenglln  digicssKins  m  It.ili.m 

Ibe  .inlbdr's  mteiilidiis  ,iic  (k-,iil\  sl.ilcd  m  Ins 
picl,i(C.  ,ind  be  keeps  to  ibein  lie  rc-e\,imines  ihc 
v\dik  dl  ibe  I'dlkiiiidli  Idi  lliiec  le.isdiis  Id  esl.ihlish 
llic  cMciil  dl  Ihc  I'dlLmidli  s  diilpul.  Id  icidiisklcr 
llieii  pl.ue  uilbiii  llicii  .ige.  .md  lo  .issess  pidperK 
llic  I  die  ,md  si.iuis  dl  Ilk'  sh.iddU  \  \dnngei  brdlbei . 
I'leid  He  simceds  with  ibe  lirsl  lud  .urns,  .md 
.!(  bicM'scdiisidci.iblcsiHi  CSS  u  lib  llic  lliird  I  hcie  is 
din  idiisK  lid  e.is\  .insu  CI  Id  1  be  pidblcm.ilK  .il  I'lei  n. 
u  lid  g.i/cs  l.ml.ilism'riK  .k  idss  ihc  (  ciilni  ICS  Irnin  Ins 
Idiiib  nidiinmenl  111  S  I'lcUd  in  \  iikdii.  Kdiiic.  hul  be 
gels  |u(ln  Kills  .md  t.iir  Irc.ilnicnl  tidin  I'mlessur 
I  lllmgci  111  (diili.isi  Id  ihc  .kidu  \  iliipcr.ilidiis  ul 
\Iiss  t'liillucll  ,ind  I'.ercnsdii  lillmgei  empb.isises 
ib.il  Id  dislmgiiisb  belueeii  ihe  I'dll.iiiidid  brdlbcrs 
h.iiuls  IS  iheieldrc  .1  li.i/. 11  (lulls,  peril. ips  .111  iin- 
pdssible.  nndeil.ikmg  He  re.u  lies  no  si.irllmg  idii 
(  kisidiis  .ihdul  I'lcrd.  bill  In  rei  diisRU'ring  Ihe 
dd(  nnicnis  ,md  u  (irks  lu'  tinds  th.il  I'lerc  cincr!.'cs  .is 
.1  signilii  .ml  p.nliici  111  I  he  I'dllimidld  enlerprises 

Ihc  bddk  IdlldUs  ilk'  p.illcrn  dl  smiil.ir  I'li.iidoii 
cdil Kills  In  h.i\  iiig  .111  mliddik  ldr\  t'ssa\  lulliiu  ed  In 
illnslr.ilidiis  .ind  .1  del.  11  led  i  .il.ildgue  llcri'  iIr'  ess.i\ 
iiiimus  tddlnolcs  Id  .illdu  unmlcrruplcd  rc.idmgl  is 
divided  mid  scdidiis  dc.iling  uilh  dillcreiil  .ispciis 
dl  ibc  I'dlLiiUdh's  v.iricd  skills  ,\s  is  dlien  Ihe 
(  <ise.  \  .is.iri  bel|is  .md  hinders  ilk'  lucnliclb  (  cnliirs 
.irt  hisldri.m,  but  llllingcr  .igrces  tli.il  Aiildiiid 
li.iined  .is  .1  gdldsnnib  l.iler  he  p.iinU'd  .iikl  s..  iilpied 
bill  be  lilsd  rem. lined  <i  gdldsmitb  .md  designer. 
I  hi'sc  luhrid  I, dents  ucrc  mirin.d  in  the  titlt'cnth 
icnliir\.  I  lllingcr  stresses.  Inr  p.iinting  u.is  not  \et 
rcg.irdcd  .is  the  snpcridr  .irl  ih.il  it  l.itcr  bcc.imc. 


,\  hidgi.ipliK  .ll  siiincN.  .md  .1  (lis(  ussidu  ul 
Aiildiiid's  c.irK  udik  IS  tdlldui'd  In  ii  sc(  lion  dii  his 
emhididcin  designs  ,\iitdnii)'s  \  ('rs.ilililv .  .md 
laniili.inlv  uilh  (idtliK  dcidr.itivc  st\lcs  .is  ucll  .is 
Ihc  new  re.ilisni.  .ire  cMdciit  m  ilk'  lucnU-seven 
designs  di.'|ii(.  ting  sicncs  truin  ilk'  l.ik'  dl  St  |dlin  the 
liaplist.  l^ltlmgcr  disagrees  uith  sdiiR'  dther  VMilers 
u  hd  diiK  rcgiird  I  he  c.ii  her  designs  as  .Anlonid's.  I  le 
ihmks  llk'v  .irc  .ill  In  .\iildiiid  but  designed  al  Iwn 
(litlercnl  limes  ,\n  interesting  mil  inn  is  Id  sec  them  in 
ihe  (diilcvl  dl  ihe  dcveldpmeni  nt  I  Idreiilmc  n.ir- 
r.ilivepainliiig.  I.illdw  ing  the  Ir.iditiiin  cst.iblisbed  In 
(id/.zdii.  I  (ii'lld  .md  lilippii  I  ippi  m  Ircscin's. 
lldUCMT.  Ilk'  cnibriikk'nes  were  origimilK  seuii  on 
Id  tdin  en  IcsiasiK  .il  vcslilU'iits  v\  hk  h  were  u  urn  nil 
speiial  k'.i.l  d.'.s.  sd  perhaps  spleiulnur  r.illu'i  lb. in 
n.iir.ilue  unukl  b.i\c  siriuk  .Xntunid's 
(.  iiiit(.'inpdr.irk's. 

\\  hen  disciissmg  the  p.iinlmgs  I'ldlessdi  Itllmger 
(.'h.iinpidns  I'icids  p.irl  in  ihc  t'.irtlmal  ul  I'drlug.il's 
ch.ipel  al  S.m  \liinald.  I  his  is  ,111  cx.miplc  dl  shared 
Ic.ini-w  dik  bet  u  ecu  the  brdlbcrs  ,md  (diilr.ists  uilh 
Miss  (  lull  u  el  Is  slidiig  \  leu  lb.  it  the  ligiiic  dl  S.iint 
Insl.Hc  h.id    .ill  the  dek'i  Is  ol  I'lcid's  sl\lc' 

As  VM'II  .IS  lu'iiig  l.imdLis  in  silver,  gdld.  p.imtmg 
and  hidii/c  ,\iildiiid  pindiRi'd  diie  dl  lIu'  must 
intliR'iitial  tiltcciit  111  cut  iir\  cngr.ivings  l.lllmgcr 
dis(  usses  Ihe  Kdlllinl  ihc  Irii  \iiilr  \hfi  in  Ibe  light  dl 
the  li.idilidii.il  use  dl  p.iitciii  hddks  m  .ntists  wnrk- 
shdps.  Id  snppdit  Ins  argument  be  m.ikcs  the 
e\(  client.  .111(1  (k'(  i'pli\  el\  simple  piiiiil  lb. it  the  idc.i 
dl  SIR  b  p.illeins  .IS  h.isii  wurkiiig  m.ileri.il  st'cms 
sti.iiige  Id  us  idd,i\.  lor  we  ifiiiik  dt  .iitisls  (  rc.itmg 
lidiii  ibcii  iilRigm.ilidn  lie  sees  ilk'  Xik/cs  .is  ,1  step 
turthci  tidiii  the  e.iiU  inedi.iev  .d  ii.ilU'in  books 
w  huh  ilepii  led  lre(|iientl\  used  gcncr.il  poses  to  the 
Kcii.iiss.iik  e  studies  ot  the  dct.iiled  .md  p.ii  IR  iil.ir' 
He  .ilsd  links  Anldiiid's  dhscr\  atidiis  to  Alberli's 
lie.ilise  (111  Siulpliirc.  in  v\bi(h  sciil|ildrs  wtri.' 
eiRdui.igcd  Id  iidle  .imildinR  .il  i  h.inges  ul  hddies  m 
dilleieni  piisilidiis  I  his  interest  m  Albei  ti's  w  ritmgs 
(in  ((imposition  .ind  i  h.mgcs  ol  iiiincnk'iil .  I'mlessur 
I  tllmgcr  idgcnlK  .irgucs.  is  e\  idcnt  m  the  Natiomil 
I  ,.iller\ .  l.ondoii.  Smui  SrhiiMuni.  .iiid  even  in  I'lero's 
(  (ircnn/Kin  c/  tlic  I  iii/m  in  .S.m  l.imigii.ino  uIikIi 
e.iiliei  v\  rilcrs  (rilRised  t(ii  its  1  igul  (diistriR  lion 
u  liK  h  IS  iiou  ic-mtei  prcti  ll 

Ihe  I'dll.inidli  tiiiiR'd  ihcii  designing  skill  In 
dillcicnl  medi.i.  (  iilmm.iting  III  the  tombs  ol  SiMiis  I  \ 
.iirI  InikKCnl  \|||  I'mtessdi  Itllmger  s\nlbcsises 
his  c.irlier  dct.iiled  .iilicic  (in  Sixliis  Idmb  III  uould 
li.u  c  been  iiselul  il  ,111  .icruil  \  lew  b,i(l  been  iik  Indcd 
III  the  ilhistr.ilionsl  .md  re-st.iles  the  signili(  .iik  c  ol 
I  niioi  CI  It's  tomb  lor  Liter  s(ulplois  u  lib  lis  i  on  1 1,1st 
iiig  ini.igcs  dl  Ihc  I'ope  poilr.iM'd  de.id  .mil  .ilivc 
Omc  .ig.iiii.  ihe  import. like  ol  (opics  Id  .1  lilleciitb 
ientur\  u  drkslmp  (diiies  up  I'lcro  s  tlesigns  loi  the 
I  irdics  (dinmissidiied  tucnlN  \c.ns  e.iilici  In  the 
Men  .inzi.i  .iic  ad.ipled  Im  Ibe  loiiibs 

I  he  I  .it.ilogiie  IS  ,1  SI  bdl.ii  l\  .md  del. 11  led  w  01  k  in 
ilsell.  ,111(1  iik'.isiircniciils.  pio\  eii.im  cs.  diu  imieiits 
Igivcii  III  ll. ill. Ill  .md  li.iiisl.itedl  .mil  soiirics  .ire 
iik'tR  uldUsU  hsii'd  A  leu  u  (irks  IdrincrK  .ittributcd 
Id  llie  rdll.iiiidli  .lie  rcieilcd  ll  is  unlmlun.ile  ih.il 
the  book  u.is  published  1 00  soon  I  o  im  lude  the  rci  en  I 
disi.o\ei\  In  I).  Com.  ol  toit\  nine  neu  dm  umenls 
relcirmg  to  Antmiid's  (diiimissions  lor  the  1  l.isp  oi  .1 
(iiirse.  .ind.i  sil\  er  shc.ilb  tor.i  brc. id  kn  lie  ordered  tor 
('.irdm.il  I  r.im csK)  ( imiz.ig.i 

rrok'ssor  I  lllmger's  book  u  ill  he  csseiilLiI  ic.iding 
'or  SI  bdkirs  .ind  students 

( .  \  1 1    I  I  K  M  i< 


The  London  Art  Market 

rhe  'Little  Masters'  -  paintings  from  the  Low  Countries 


In  most  old  tiiiistcr  iiiiclion  sales  oririiporliiiue.  Dutch  aiui  Fletnish  pRturcsckiiin 
thfir  tiiir  shiiru  ol  the  limclisht.  Paintings  by  Kcmbrandt  appear  only  occasionally 
his  Portrait  o/  Titus  was  sold  in  I  i)(is  lor  i.y'.)HM(Ht  to  Norton  Simon  and  a  Selj- 
I'ortraii  in  19(14  for  C4H5.(h>o.  to  a  ("alilornian  dealer  -  but  there  is  a  steady 
stream  ol  tine  Dutch  and  Flemish  l.ittk'  Masters'  Mowing  through  the  London 
a  IK  lion  rooms  Last  July  at  Cliristie's  live  of  the  six  top  prices  were  paid  for  Dutch  or 
I  lemish  pii  lures,  establishing  auction  records  tor  their  artists:  two  fetched  over  a 
quarter  of  a  million  pounds:  A  irozen  river  landsciiiu'  by  Isaac  van  Ostade  made 
1270. ()<)()  and  a  Return  from  the  Kermesse  by  Pieter  Hrueghel  the  Younger. 
L 2 ()!).< )(>().  At  the  same  auction  room's  big  winter  okl  master  sale,  however,  all  the 
major  I  )utch  pictures  failed  to  sell,  except  for  two  van  der  Asts.  one  of  which  fetched 
a  prii  e  well  below  its  estimate.  The  more  interesting  Italian  pictures  put  the  rather 
ruii-of-the-mill  Dutch  landscapes,  tlowers  and  still-lifes  into  the  shade,  and  saved 
ifie  ilay  for  t'hristie's.  a  I'rocaccim  fetching  f.isi).<>'>'>  "ne  of  Rubens'  modelli. 
showing  Saint  Clara  ol  Assisi.  for  the  lycle  in  the  |esuil  church  in  Antwerp, 
completed  111  idji  and  deslroyetl  by  lire  in  l7lS.was  sold  for  t6o.()(Ki  plus 
commission  to  the  City  of  Antwerp.  It  was  a  similar  story  at  Sotheby's  December 
sale;  here  ihe  surprise  price  was  tJHo.ooo  for  a  Deposition,  catalogued  as  by  a 
follower  of  Kogier  van  der|W'eyden  (It  seems  that  buyers  are  prepared  to  pay  only 
for  quality  and  rarity. 

.Most  of  Ihe  best  and  highest  priced  pictures  are  still  snapped  up  by  London 
dealers,  who  maintain  the  necessary  capital  and  expertise.  Lnlike  the  Continental 
dealers  lln'v  are  olleii  li,n  ked  by  Kanks  and  are  therefore  able  to  sink  large  sums  of 
money  iiiloa  single  pic  lure,  knowing  that  even  if  Knglish  ilients  cannot  buy  them. 
London  is  si  ill  the  pool  over  v\  hu  h  Ihe  big  American,  (lerman  and  Swiss  collectors 
cast  Ilien  mis.  Both  llu'  Kemlirandt  I'ltus  and  the  Scll-I'orlruit  were  sold  by 
Chrislie's.  as,  mori'  recently,  was  a  Cuyp  landscape,  sold  in  147  ^  for  Lddii.ooo. 
Apart  from  tlie  National  Ciallery's  Art  in  Seventeenth  Century  Holland'  in  1  97(1. 
the  tinesi  loan  exhibitions  ol  DuU  h  and  l-lemish  paintings  have  been  put  together 
by  commercial  galleries:  "Ihe  Inspiration  of  Nature  Paintings  of  Still-Lile. 
flowers,  ami  Insects  by  Dutch  and  Llemish  Artists  ol  the  Seventeenth  t'entury'  at 
John  .\1iU  hell  and  Son  m  1  47'>,   Ian  van  ( ioven  i  S4''-  1  ''S'"'   -  ''"ct  of  Ihe  Dutch 


I'll  I  I  K  \'>.\  I  I  I  \  (( ,  I  s^  S     '1  S'lS). 
\  nuiikil  in  II  town  m/i/km',  piiiu'l,  71)  -    1  70  cm. 
ilw   \h-\under  Callrni 


Landscape'  at  the  Alan  Jacobs  (Jallery.  in  1477,  Agnew's  'Dutch  and  Flemish 
Pictures  from  Scottish  Collections',  at  the  end  of  last  year  and  next  June.  Brod 
Callery  will  be  showing  the  paintings  of  jan  Brueghel  the  KIder:  all  have  scholarly 
and  well-illustrated  catalogues. 

The  London  dealers'  expertise  in  their  trade  has  evolved  perhaps  in  part  from  the 
traditional  British  interest  in  Dutch  and  Flemish  art.  One  is  liable  to  find  a  Dutch  or 
Flemish  seascape  or  still-life  in  every  large  country  hou.se.  though  sadly  every  year 
the.se  are  depleted  by  their  owners'  necessity  to  sell.  Agnew's  recent  exhibition 
showed  how  the  Scottish  landowners  of  the  eighteenth  century  looked  to  the  Low 
Countries  rather  than  to  Italy  for  their  acquisitions  and  the  rich  collections  at  the 
National  C'lallery  attest  to  several  generations  of  British  interest  in  the  subject.  The 
importance  this  How  of  treasures  into  Britain  had  for  indigenous  artists  is 
measureless:  seeking  a  true  representation  of  nature,  Gainsborough.  Constable 
and  Turner  in  their  diflerent  ways  derived  inspiration  from  the  Dutch,  as  did  the 
sporting  art  for  which  Britain  is  renowned;  and  Victorian  narrative  painting  is 
dependent  on  the  Dutch  i/enre  paintings  of  everyday  life  for  much  of  its  subject 
matter  and  composition. 

A  selection,  typical  of  what  one  can  expect  to  see  at  the  dealer's  galleries  in 
London,  is  illustrated  here.  Harly  Flemish  panel  paintings  are  rare  but  Brueghelian 
landscapes  are  numerous  and  ever  popular:  apart  from  those  here  there  is  a  )an 
Brueghel  the  Younger  at  the  Alexander  Callery.  and  a  Brill  and  a  deCaulery  -two 
Flemish  artists  who  worked  in  Rome  -  at  Colnaghi's.  Similarly  there  are  Dutch 
landscapes  in  every  gallery:  Leggatt  Brothers  also  have  a  Pynacker  and  Richard 
Creen  has  a  van  Cloyen  seascape.  Most  decorative  of  all.  the  flower  pieces  and  still- 
lifes  are  always  winners:  Roy  Miles  has  two  pretty  van  der  Asts  and  Colnaghi's 
have  a  sumptuous  Peter  Clae.sz.  All  those  illustrated  here,  except  the  Antwerp 
panel,  capture  in  paint  the  things  of  every  day  and  were  painted  to  adorne  their 
houses,  especially  the  outer  or  street  roome.  with  costly  peeces'.  Today  they  fulfil 
much  the  same  function;  they  are  after  all.  eminently  attractive,  and  therefore 
commercial'  paintings,  and  would  not  the  average  amateur  collector  prefer 
Pyiiacker's  peaceful  country  scene  to  Carlo  Dolci's  gory  David  with  the  Head  of 
i'loliathr  BI. 


Karel  van  Mander,  the  early  biographer  of  the 
Netherlandish  painters,  stated  that  fialteii  followed 
closely  the  style  of  Pieter  Brueghel  the  FIder  and 
visiteti  many  countries  making  views  from  nature. 
I  le  was  made  a  master  of  the  Antwerp  Ciuild  in 
I  S4<  I  but  lar  from  being  dependent  on  Brueghel  he 
was  several  years  older  and  probably  intluenced 
him.  Cicorges  Marlier  (author  of 'Pierre  Brueghel 
le  jeune'.  Brussels  i  4(14)  has  pointed  out  that 
several  compositions  hitherto  attributed  to  the  more 
famous  artist,  were  probably  originated  by  Balten 
and  later  copied  by  the  Brueghel  family.  According 
lo  a  (imtemporary  document,  in  I  S S<)  Brueghel 
coiilriluiled  the  wings  of  an  altarpiece  for  the 
cluircli  ol  Si,  Rombout  in  ,Malines,  of  which  the 
centre  [lanel  was  (winleil  by  Balleii.  an  indication 
ol  his  senior  position. 

The  high  viewpoint  from  which  this  panel  was 
painted  has  enabled  the  artist  to  cram  into  the 
foreground  a  milling  crowd  of  people  buying 
ami  selling  poultry,  vegetables,  cheeses,  pastries 
and  oilier  delicious  provisions,  conveying  a  rich 
<md  Kilourlul  impression  of  peasant  life;  in  the 
background  roads  lead  out  of  the  picture, 
opening  out  llie  scene  and  creating  space. 


|()osi  III  .Mo.vii'i  K  (  I  s'i4- 1 '1  ?SI- 
Suinnier.  panel,  4  5   ■  4  !  cm, 
Man  jaiohs  l',allerii. 

from  a  Cierman  lollection.  One  of  a  set  of  three 
seasons  (Winter,  the  fourth  is  not  as  yet  traced). 
.•\  pleasant  country  .scene,  this  is  typical  of  the 
artist's  Brueghelian  landscapes.  Mountainous 
landscapes  and  wintery  .scenes  were  also  a 
speciality,  sometimes  with  figures  added  by 
his  Flemish  contemporaries  including  |an  Brueghel 
<iiid  l)a\id  Teniers. 
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Masiikdi    nil   A  N  I  \\  I  HI'  AiHiK  \  I  iiiM  ,  I    I'hc  Ailouilmn. 
pjiiicl.  24  1.   ■    ii»;  liuhcs.  The  Lnifi  (  .iW/cmcs  ;,/ni/;ri/ 

I'kmii  <i  I  k'I  iiuiii  lolici  lioii   This  p.inci  is  .1  line  cx.implc  dl  a  i  niiipcisilinn  iiscil  In 
sc\c-|  .il  (il  llic  M.iiiiU'i  isl  paiiilcis  u  01  kiii^  111  AiilvM'i  |i  I     I  si  "  >    1     1  s  s'  1    I  lir 
r.iiil.islK  ,in  liilrtliiic,  hiii;lil  idle  mis,  cldiij^.ilcd  li;,;iiics  v\  illi  iluii  iaIi  .i\  ,ii;.iiil 
idslimu'  .mil  imf^iil.ir  ilrapci  \ .  ,iiul  llic  prci  lolls  ,iliniisplu-ii'  u  Ilk  li  ,ill  lliis 
crcalcs  IS  iliaiai  Ici  islii   nl  ihr  i  in  If  ol  |aii  ilc  I'.cci 


^ 


Is  \  \(   \  \  \  ( )s  I  \iii  I  I  (1 J  I     I  ()4<.)l   ,\  hi'Zfii  iivci  /kiii/m  ii;ii'. 
panel.  sij;ncil;;M   •   7H   ',  i  in.  /irci/ (  jw//i7  1/ 

I  loiii  lliiri'lln  lidii  111  II   1    jcicl  111  ChililuH  k  I'.iiiN.  Ilcilldnlshirc  Tin-  iaril\  nl 
u  111  ks  InOslailr  ami  llir  ijualiU  111  tills  paililinji  iiiailr  il  Ihr  nil isl  cxpnisiM' 
111  I  III-  I  Uih  h  |)ii  lines  sulci  ,il  I'hiislif  s  |,isl  sum  n  in     I  he  hinllui  ami  pupil 
nl   \ili  i.ifii  \,iii  Oslailc.  Isaai  spci  laliscil  III  laim'  SI  ale  simimci  anil  u  iiilci 
lamlsi  aprs  i  inu  ilril  \\  illi  prnplr  ami  ainm.ils,  utlril  .1  gir\  hiusr    Ihr  irsiill ,  as 
Iliis  pii  Iiiir  ailmiiahk  shou  s.  is  a  siu  i  rssliil  i  nmhiiialiiin  iit  i/c/i/i  ami  l,lIuls^apt• 
p.lllIl  iiijj    I  111   li>ziiirs  an-  \\\c\\  ami  uril  iliau  11  ami  Ihr  si  riir  is  rn\  rlupril  111  a 
Unlilril  «  mil  \   li'.'hl 


*6*#*^i^ 


An  \\i  \\  II  I  \i  li  isi  I  S77     l(<(i4i   Thrdcpiirliind  I  he  I'lhinnts  /nmi  I  hill. 
paiii-l,  si^iU'il  .mil  ilatcil    /  h_'i)',  21)   ■  471111    Kn  liiitil  i  .wnn.dllfi  11 

I'lniiRTl)  III  Ihc  I  111  Iri  I II  111  111  All, mi  Sun  \rs.mi.  ,1  dcsi  ciuiriil  ul  I'l-Ifi 
Stny\i'saiil   ,\  ImrU  i-\ampli-  ul  ihr  \\ mk  ut  ihis  .nlisl    u  liu  spcn.ilisnl  in 
ciiisliil  MfiU's  VMlli  111'. Ills  ili.iun.  spiiilril  lif^uri's   It  is  likrU  that  W  ill.iiTts 
vviIiK>sM.'d  Ihr  srriir  u  hah  hr  puitiass  hrir  ,1  vr.ii  .itlri  Ihr  S\  mill  ul  I  luiilrri  lit 
m  1  h  I  CI.  a  triumph  lur  sinri  t  aU  inism  111  ihr  I  mini  I'rm  imrs.  sumr  ritizrns  ul 
Leyilrn.  railing  thrmsrkrs  Armiiu.ms.  Irll  Ihrruimtis  Itum  Drill  harhuiu. 

I'll  11  ii's  KiiMM  k  1  I  hi  H-  1  (i.SM.  An  ixtiiisnr  riwi  sirni .  ram  as. 
H1.2  •    lit    I  rm   Tlh-  hfii-r  Cdllnifs  limiwd 

Iroiii  therrrrntl\  itisprrsrd  rullritiun  ul  II,  \   |url  ul  C'hililuuk  Hurv. 
llerttordshirr.  This  is  lypiral  ul  Kuninrks  tine  arrial  \irus  uhuli  srrni  lu  sirrlrh 
unintrrruptrd  Inr  niilrs;  ihr  u  idr  uprn  landsrapr  is  slahilisrd  In  ihr  m.issnr  trrr 
on  llir  right  and  inlrrrsi  is  addril  b>  Ihr  riislir  tignrrs  m  ihr  lurrgruunil 


.S  \i  uMiiN  \  \\  Ki  \  sn  \i  M,     i()(p2     1(17111     \  MIV7  rsn/aii/ s((7ir.  (i.mrl 
signril  111  mumigr.iiii  un  Ihr  Irrhu.inl.   '/i   ',   •   ^^  2  i  i\\    HunUuillnii 

I  rum  Ihr  rullri  liuii  ul  Ihr  l.irl  ut  St.iii    A  uundrrlulK  ttrsh  .iml  w.ilri\ 
■  itiiiiisphrrr  is  ruiursril  In  this  rumpusiliun  uilh  its  d.irk  lurrgiunnd. 
rc/niussri/r  huats  and  light  h.ii  kgruund   I'.imtrd  pruh.ihlv  in  Ihr  lair  t  (is 
It  shuws  Ihr  ruuirr  and  darkrr  i  uluurs  usril  hy  this  m.isirr  ul  llic  tun.il 
ph.isr  ul  Dull  h  landsi  apr  (lamling  l.itrr  in  his  i  arrrr 


(n, 


,ie  London  Art  Market 


I    \(   Mil   \     \  \    K  I    ISIl  \  I    I    ll        I  (l  JS       I  (iSj  I 

\  liinil\i  iiftc  \\7//i  1/ 1 11/ iifir/J,  (.iiru  as,  SI j^ncd.  4  s  7   ■   S4  '>  i  ni. 
ihoiiKi^  Aijitrw  iiinl  Sun  l.iinilfd 

I  Ills  I  ,iiu  ,is.  u  itti  Its  Iccliii)^  III  .III  .iikI  spai  I',  u  rll  illiisliiilcs  I  lie  cNpi  rssjvc' 
iiii|iiir  lain  (■  (il  the  sk\  III  Kiiisd.icls  l.ilci  udi  k-  I'riihahU  p.iinlril  in  Ihr  i  ddos 
u  Ink-  In-  u  as  uciikmji  III  Aiiislcrdam.  il  is  icniinist  I'lil  iil  lijs  lain  sitics  ul 
1 1,  la  I  Inn  |ik  luirs.  luo  ol  v\  liii  li  Ufic  in  Agncu  s  htciiI  lnan  (.-vhilnlion  nt 

Dull  1 1  .mil  I  Icinisli  |ii,  Inirs  Imiii  Si  cillisli  ('illicit  ions',  (  nnst.ihli-  mpicil  tins 
pn  till  r  u  1 1  rn  It  was  rxliihili'd  at  the  Hi  itish  I  list  it  lit  inn  in  l  S  I  ').  his  small  pi'tii  il 
ill  aw  II 1^.  A  hiiulM  (ipc  witlni  (  iiMi/irM  d  npii  iiflci  Ki/iM/dr/i.  u  as  cnIiiIiiIi'iI  at  I  hi' 

I  aU' (iaik'i  V  111  I  i)7(i  liiuiiihri   1(171, 


An  \  \i  ^^  \  \i  K  I  i<  I  I  (1 J  J-  1  (17  51. 
1/1  lUilidiKilc  ituuiiildinKiis  (//id  u'iiiii/n/  hiinisKipf. 
p.inrl.  si^nrd.  dii.s   •  ^12  I'm. 
/'//(■  /,ri/i7  (ii///r/ir\  l.innltd 

liii  HUM  Iv  at  linwiiiiil.  in  tin- 1  (illritiun  nl  llir  XUiiqurss  nf  l,ansdov\  nc,  I'll  is  idvllu 
sii'iir  u  itli  Its  ^iilik-n  lii^lit.  .md  i-k'g.inl  icpoiisscn  trees,  six-n  against  a  distant 
\  ii'u  111  hlur  iiiiuinl.iiiis,  is  a  Invi'lv  rvaniplr  iil  I'snaikcr's  Italianatc  laiuiscapt's, 
lis  siinilantirs  ul  st\  Ir  and  iiini|)iisiliiin  In  piituirs  by  him  in  the  Kijksmiisc-iiill. 
.\liinu  11  and  Kailsiulir  pnint  III  ,1  ilair  111  Ihr  lalf  I  (1  si  is.  His  wi  irks  arc  not 
inmicriius  and  line  iines  an-  si'ldnm  seen  mi  the  markel. 


li  \i  I  n  \s  Mi  \  \  N  111  |<  ,\s  I  i(     I  S')ii    I     I  ('S'll 
Slill-hir  rl  /.IMS.  (i(Ii;j\.  ii//cs 
i(//i/ 1 '(//(■  r  //(IIVI7S  III  n  bti^kcl. 
panel,  signed  and  ikiled  '  /6_'s  • 
',(!_'    ■   (in    1  nil 
/i/iii/  iiiilh-ni 

I'ei  haps  the  liiiest  \  an  del   A  si  llnu  ei  piei  e  on  the  market  in  reeeiil  \ears, 
this  panel  u  illi  Its  I  tispK  delineated  .mil  hrightU  i  ok  Hired  blooms,  its  shells, 
iiisei  Is  and  lizard,  is  t\|)ii  ,il  ol  his  besi  umk    llie  hrnlfierin  lau  or  Amhrosms 
Hossi  haeil  the  l.lder.  win  ilei  ,\st  a\  oids  the  li.ird  metallii  qnalitv  somel lines 
loll  lid  111  I  he  u«  irk  III  Ins  master's  other  pn|ii  Is,  Mis  pii  tines  eomm.ind  high  priees 
111  llie  salei  oonis 


I  \  N  \  \  \  (',^l^  I  \  I  I  S')''  1  d'>S  I  Timrllcis  al  u/i  /////.  panel, 
signeii  u  itli  monogr.im  and  ilali'd  '  J  dji)'.  2i).  j  ■  S-  I  im 
Tlif  Alcxdndci  (i'i/i/i7i/, 

I  rum  an  ,\iiierKan  eolleetiiin,  /\  good,  early  uork,  this  small  panel  displays  the 
rust  II .  pieluresijue  i  haiai  ter  ol  van  (kiyen's  art.  typical  of  tills  stage  in  his  career. 

I'll  iiKC'i  Ms/iIt<)7  S     \<)(u  I.  StiU'lilc  with  (jhisscs.liciriDfi.  hrccid.  nuts  iind  onions, 
liaiiel.  signed  in  iiionogram  .inil  dated  '  I  (>4-  ■  4M  '  'ii^'i  fill- 

litod  (,(///l77/ 

l-rom  a  D.misli  col  led  11  in,  llie  sim[ilii  it>  ol  this  composil  ion  vyith  its  k-w  .  carelully 
placed  oh)ects  is  more  typical  iilClaeszs  earlier  work  than  ullhe  richer  tables  ofthe 
mid  I  ()4'>s  iiiid  later  in  which  vines,  hams  and  preeious  metal  vessels  appear.  The 
\  igiirous  briishwiirk  is.  however,  iharacteristic  ulhis  work  olthese  years. 


The  Arts  Reviewed 


C^,R HAT  BRITAIN 


Sir  Peter  Leiy  r6 18-1680 

I  7  November-  i  S  March  I  •■iji) 

National  Portrait  t'lallcrv 

I  s  Carlton  House  Terrace,  su  I 

'For  ('lod's  sake.  Sir  I'eter'.  I.ely  is  supposed  to  ha\e 
been  asked  by  a  Iriend.  how  came  \'ou  to  have  so 
great  a  reputation.^  Nou  knou  thai  I  know  thai  mhi 
are  no  painter'.  My  Lord.  I  kn(n\  thai  I  am  nol.  hul  I 
am  the  best  you  ha\i'.'  Such  v\as  the  c\'mcism  w  iih 
which  Sir  I'eltT  I.eK  rcgaiilcd  his  own  porlrailure 
during;  the  Kesloralion.  and  siu  h  lias  been  llic 
gener.d  \  U'W  this  cenlur\  Ihal  il  w  as  oidy  llogarlh 
lillv  \'i'ars  \i\[c\  w  ho  was  able  lo  Iree  Uritish  portrai- 
ture Irom  the  sterile  con  vent  ions  laid  upon  it  In  I  cl\ 
and  propagated  In  his  suciessor  as  the  Kings 
I'rmcipal  rainier.  Kneller  I  he  National  I'ortr.iil 
(iailerv's  la\ish  ilisplas  ol  l.els's  work  ilocs  much  to 
alter  this  \[v\\  and  show  Ihal  he  w.is  <  apahle  ot 
im<iginali\e  ,iiid  scnsilne  p.imting.  In  choosing, 
with  a  lew  e\ceplions,  onli  line,  .iiitogiapli  woiks, 
i'.iv  selecloi.  Sir  Oluer  \lillai.  has  established  the 
iiulu  idual  ch.iiaclei  islics  and  evolution  ol  his  ait  ,is 
distinct  Irom  those  ol  Ins  circli'  \\  itli  less  ihan  si\U 
paintings  ,iiul  a  siniilai  number  nt  diawings.  the 
visitor  IS  not  overw  helincd  with  a  mass  ol  stcico 
t\pes.  and  instead  ol  the  well  known  \\  indsdi 
Beauties'  and  I'laggnu-n'  Irom  Windsor  aiu\ 
('ireenw  icii.  there  are.  loi  the  most  part,  less  ai 
cessible  v\iiiks.  solb.it  one  iscontinu.ilK  suipiised  In 
tlu-  variety  ol  |ioses.  Iiv  I'lvioinposit ions  and  v  igoious 
li.mdiing  ol  paint  v\  hit  ll  I.elv  c  ouki  ai  liicvc  All  aie 
thoughllulU  aiul  seiisilivelv  hung  enabling  telling 
compaiisdiis  to  be  m.ide.  and.  aided  hv  smiple 
(  haiigi-s  to  the  g.illenes.  cuMting  an  atmospheie  ol 
Kesloi  ation  lu\ur\ . 

One  ol  tlu'  I  la gg men'.  Si)  l('hn  llaitiuin.  sei  \  es  as 
an  c\.:mple  ol  I.eK  s  studio  pr.ict ICC  the  b.ickgroiind 
ami  costume  ol  the  ligure  are  tedious  m  e\ei  iilion  In 
comparison  v\  It  h  the  rich,  billow  I  ng  dr.ipeiKs,  d  II  ec  t 
paiiitVMirk  <iiul  inleieslmg  surroundings  ol  tlu'  simi 
larlv  posed  Viij/ii(/  Man  ipossibK  Sidiiev  Monlagui 
Onlv  llariium  s  poweiiid  head.  whuh.  owing  to  .1 
change  in  pose  as  shown  m  the  \-ia\,  siis  uiieasiK 
on  his  bod\ .  was  painted  In  I.eK  Ibis  vv.is  Ins  usu.il 
practice  during  his  Inisv .  successlul  vears,  ,is  I'epvs 
comments  am!  an  unlimslu'il  porlr.iit  head  ol  jiiiiics  •: 
wlicn  Duke  ol  )  i>ik,  also  m  ihe  exhibition,  reveal. 

LeK's  sliglitiv  pompous  .S'i7/-;i<ir(rni(  ol  1  ihdd 
bears  out  I'epv's  rem, irk:  a  mights  proud  man  he  is 
and  lull  ol  slate'-  Like  his  Iriends  Hugh  \lav  ,ind 
Oinling  ('abbons.  he  was  part  ol  Ihe  artistic  estab- 
lishnienl  ot  t'hark's  lis  reign,  but  throughout  the 
exhibition  are  strong  hints  that  lurking  behind  the 
successful  painter  ot  pampered  Restoration  socii'tv 
was  a  romantic  and  spontaneous  artist  On  his 
arrival  in  Kngland.  probably  1,  1(14^.  he  is  s.iul  to 
have  pursu'd  the  natural  bent  ol  his  (.'i/i/m  in 
Lunhsclhiites  with  siintll  iuiurcs.  and  Historicil 
Composilious:  but  tindingthe  practice  of /'ij/»)!iiii/n/!rr 
the  Lite  generally  more  encourag'd.  he  <ipply'd 
himself  to  Portiaits  ,  .'.  One  of  Ihe  surprises  ol  the 
exhibition  is  the  gentle  lyricism  of  his  early  work, 
with  reminiscences  of  both  the  \enetian  and  the 
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northeiii  (arav  agges(|ue  liadilions,  in  conliasl  lo 
the  \an  Dvcki.iii  splendour  ol  his  later  |iorlraits 
Sevcial  hall-length  musicians,  iiuludmg  a  |iossible 
sell  (lorlrail.  levcal  his  l<ive  ol  music  and  most 
di'lightliil  ot  ,ill.  Ihe  unlimshed  C'ourtauld  pklurc. 
reiiameil  In  Sii  Oliver  \lillai .  Ihe  Cctucil,  retlei  Is  Ihe 
poet  I  \  ol  his  ti  lei  111  Ku  haul  l.ovfkice,  .mil  ma\  be  an 
,illcgoi\  111  \hisu  111  ihe  serv  ICC  nt  l.nve  and  Beauts 
Ihe  ligui  es  are  set  in  an  ids  Ilk  la  lid  si  ape  as.  ire  111,11  is 
ol  his  poilr. Ills  ol  the  l(l^(ls  the  i  om.inlk  moodol 
llciini  S/i/z/rif,  I  (II I  ol  Kiminiii  the  bos  diessed  in 
pink  .IS  ,in  ,\u  ,idi,iii  shepherd  in  ,1  sollls  lit  kind 
scipe  w.is  not  m.ilched  in  l.iiglish  p.imtmg  until 
I  i.iinsboiougli  I  wo  pencil  skeh  lies  ol  umdenlilied 
riislk    sillies  survive,  .ind  l.iildsc.ipes  |)ersisl   m  his 
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portraits  tlirouglioul  Ins  c.ireer  .is  more  th.m  mere 
b.ickdrops,  eiih, lining  the  mood  ol  the  sub|ecl, 
Sculplure  is  ,ilso  used  to  reve.il  moie  ,ibiuil  Ihe  siller 
.IS  with  the  B. Ill  Ilk  relief  behind  /,iii/i/  Cluii  Icllc 
I  ilzRoil.  latn  (  ok/j/cssh/ /./i  //f;c/i/aikl  the  Kom.in  bust 
presiding  over  The  Vcnijci  I  iinnhi 

:\  criticism  levelled  .it  lelv,  escn  in  his  on  n  lime, 
was  lb, It  .ill  his  sillers  look  like  biolhers  .md  sisters 
His  wiimcn  with  iheir  l.irge.  heass -lidded  cses 
ireatmg  the  slee|n'  soluptuousness  e|)ilomised  In 
HailxiKl  I  i///i'rs.  i'(iiiiilcss  dl  CdsUliihiiiu-  (liid  I  >li(  /less  11/ 
CIcvchiiul  ,ire  certainly  ide.ilised,  bul  the  l.iir  Atiiir 
Ihlilc.  Duihcss  ol  )('>k  is  niarkedls  dillerent  Irom  the 
dark,  foreign-looking  (Jmcii  Cdlluiinr  ol  IWiUiiiiizu, 
and  Thomas  U'nolhesley's  third  wife.  Ldilii  Iniinrs 
Sciimour.  is  certainly  no  beauty  His  drawings  shov\ 
great  char.n  tei  isalion.  ami  thedaslu'il-oH  sketchesol 
his  lv\o  unattr.iclive  children  must  h.ivc  been  true 
likenesses.  It  is  rem.irkable  how  much  v.irictv  ot 
(kisture  and  espression  is  .ichieved  in  l.els's  brilluinl 
siMies  ol  chalk  drawings  of  ligures  Irom  the  pro- 
cession ol  the  Order  ol  the  ('..irter  ,ind  how  lilelike  an 
impression  ol  mosi-meni  is  coiueved  by  Ilk'  assi'iii- 
bl.igc  here  ol  .ill  ibar  two  Irom  the  Heiinilage  m 
l.enmgr.idl  the  cMsling  chalk  drawings:  as  Sir  Olivei 
Millar  s.ivs.  the  most  powerfully  baroque  drawings 
ev  er  produceil  in  Tjiglami', 

Ihe  exhibition,  .liiled  bs  the  excellent  dialogue, 
the  most  iom|irehensise  and  ,iuthoril,itise  piibli 
cilioii  on  1  els  since  oj^t.  should  do  much  to 
question  the  impulai  misconceplion  ol  I.ely  ,is  a 
p.iintei  ol  endless  murks  repetitions  ol  remote  ,iristo- 
ci.itk  men  .mil  women:  his  picluics  .ire  not  pro- 
lound.  but  skillul  and  .itlr.ictive  e\|iressions  ol  ,111 
exuber.ml.  ami.  al  limes  sentiment, d,  ,ige 
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I  Ills  composilion.  in  whiih  members  ol  Ins  studio 
musi  h,ive  h.id  .1  hand.  v\,is  oil  en  emplosed  In  I.eK 
two  similarly  posed  portraits  cm  be  seen  in  the 
Clin  CI  1 1  National  I'ortr.iil  ( 1. 1  Hers  exhibition  (\os,  ',  s 
and  4111  I  he  he, id  and  ilr,ipe'ies  ,11  e  tiuelv  painted. 
The  subiect.  born  m  1  iiSS.  the  son  ol  the  dr.imatisl 
lliomas  Killigrevs  .  m,iiiieil  |emim,i  I'.okenham.  heir- 
ess olThe  Thorn  h, I  111  H.dl  esl.ite.  and  died  in  172  s 
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I  IgtT  s.iv.igiii^;  ijri  Ilk. 

iippltijuc  ilc( Dr.iliDri  Irnrii  ,i  s.kIiIIc.  KmIIht. 

I.i'iijith:   ',4  c  III 

High  Altai,  r.i/.yryk: 

I'ill  1\    \  I  III  Kill  H    Cull  HI  c.  lillll  (  ClltUI  \'  l!(  . 

Stiitc  llrnnitiicic  \Ii/si'i/;(i.  icniihiKid 

I  he  I'lilish  Muscuin  li.iN  111,11  kcd  till-  iiiu-iiiiig  (il  llicii 
\|)lciuli(l  lieu  uiiii.'  uilli  ,1  iiicisl  uiuiMial  cxhibilKiii 
Iciil  In  llir  SI. ill-  llriiiiil.ijic  Musciiiii.  I.c-iiingrad. 
1  rii/cii  Ininlis'.  an  cvinalni-  and  dcscnplivi'  title, 
irk'is  t(i  the  IniiR-d  aitcl.u  Is  nl  itir  \iimadii  Tcoplc 
u  lin  inliahilrd  the  siiiillu-i  n  pa  it  cil  Silu-ria.  In-turrn 
appici\iin,iti-|\    till-   si\lli   n'iiliir\    lu    .md   llic   liist 

CCIlllllA.    \l) 

These  tnhes  uhu  mamed  (i\i-i  bcitli  the  high  and 
idU  Altai  area  are  si  iiiietiiiies  linked,  like  utiiei  mid 
Asian  peiiples.  undei  theeati  h  all  name.  S(  \lhians' 
it  IS  nut  vi't  pun  ed  lli.it  tlie\  had  a  eiimiiKiii  hei  ilage. 
siiu  (•  the  V  .11  Kills  Ii  ilies  i nuld  li.u  e  migrated  hum  the 
neighhduring  Mnngiilia.  C'hin.i,  Indo-Kiissia  itsell. 
I'eisi.i.  Ill  eu'il  hiithei  west  I  he  peii|ile  nl  the  l.urn- 
\si,iii  Sle|)pes  v\eie  vv.iirinis  ,ind  herdsmen,  uhnse 
entire  ecniniiiu  dependi'd  mi  the  annuals  tliev 
ov\  lied  and  the  pliindei  tliev  were  .ihle  Id  Imit  in  then 
r.iiding  111  settled  .iie.is  I  lie\  v\ere  illiterate,  never 
theless  the\  li.ue  lelt  a  rem.irkalile  legaey  in  their 
.lit  v\liieli  lelleits  then  mnslaiitK  shilling  lilestyle, 
Tlu'y  eoiucnlrati-cl  mi  .iiiim.il  lurms.  dlten  horses,  or 
the  game  iIk-v  hunted  I  he  ii.ime  Aiimial  Style'  has 
been  gueii  In  this  vigorous  Iriin  .Age  .Art.  whiih 
lliHirished  thronghonl  the  Migiatnrv  I'eriod  in  l.nro- 
Asia.  I  here  uas.  oliiinrse.  tribal  variation  within 
.Anim.il  Style';  some  ol  the  exhibits  on  shov\  at  Ihe 
British  .Miist-nm  h.ive  .i  deeided  C'hmese  leelmg  and 
eiiuld  have  been  bnrniucd  Irom  Shan  Dynasty 
brcinzes.  others  seem  In  have'  walked  oil  the  ivories  ol 
!'erse[)olis  Nevertheless,  mie  coiiiiiimi  trail  links 
them  .ill;  lliev  mnvc,  I  his  niiiuitc-  obseivatimi  ol  tin' 
motion  ol  .imm.ils  is  ihe  eharaiteristie  uhieh  sep 
.ir.ites  Steppes  .Art  Irom  am  oilier  c  uiri'iil  i  iiltiire 

Ihe  exeiting  thing  .ibout  these  p.irtii  iil.ir  liiids 
triitii  Ihe  Altai  is  their  su[HMb  eonditinii.  Mnst  nl  the 
ob)eets  shown  were  exe.iv.ited  between  |i)J')  and 
1 1)  T.;  Irom  Inn  lal  mounds  in  tin'  eastern  .Mtai.  liist  .it 
l'.i/\  I  \k.  than  .11  I'.ish.idai  .mil  Tnek.i  in  the  i  eiiti.il 
Alt. II  \om,idii  peoples  buried  their  dead  with  ler- 
eiiimu.  olleii  siiri ounding  the  body  with  his  per- 
son.il  pnssessions.  the  giaves  nl  the  neli  being  lull  ol 
.1  gie.it  \aiiet\  nl  ob)eils  and  persnnal  elolhlng. 
Sometimes  their  hoi  SIS  .11  nlliei  aiiim, lis  were  buried 
ne.iiln.  <i  i  iislom  tli.ii  .Aisled  thronghniit  imii  h  ol 
the  aneienl  world  .\lt.ii  barinws  were  rem.irkable 
bee.iuse  llie\  were  eompleteh  trn/eii  m  .intiquity. 
theieloie  preserving  ob)ei  Is  made  ol  org.inu  matter 
sui  h  .IS  leather,  textiles.  v\ood.  lelt.  even  lur.  in  their 
n.itiii.il  state,  almost  as  we  would  quii  k  Iree/e 
vegel.ibles   Irom   our   kili  hen    gaidens.    This   eame 


abnni  beeause  the  embalmed  dead  were  plaied  m 
wonilen  eoltins.  In  limber  lined  |)its.  umlernealh 
pyraiiuds  nl  rnugh  stones.  In  summer,  the  stones 
prevented  the  giouiid  Irom  warming  and  in  VMiitei 
the  eold  and  liost  enuld  penetrate  deeper  mtn  the 
bntlnms  ol  the  graves.  lAenlually  a  state  ol  per- 
maiu'iil  relrigeration  resulted.  .All  important  was 
that  none  ol  the  burials  eame  in  eniitaL  I  v\  itli  w  .iter, 
only  the  pure  iee.  Surlaee  eoloiii  and  emulitimi  were 
heautilullv  preserved. 

At  I'a/.yryk.  the  idiidilinn  ol  the  e.xeavated  bodies 
was  good  enough  III  sliow  that  ihe  pen|)leol  the  .Altai 
praetised  elabnrate  taltoning.  In  the  exhibitinii  is  a 
length  III  skin  showing  the  tatlooing  ol  a  i  hiel's  arm. 
and  the  Animal  Style'  is  present  in  the  v\  iiigeil  beasts 
.iiid  riillmg  Inriiis  pnrtraved  These  vvmged-beasls  nr 
antliio[iomoiphie  birds  oieur  .igaiii  and  again  m  the 
VMioden  saddle  and  bridle  ornamenls.  hi  the  exhi- 
bition is  a  enmplote  hnrse's  bridle  Irnm  the  .Altai, 
showing  their  use  ol  wood,  leather  and  the  gnid  leal 
whieh  must  have  envered  most  VMioden  burial 
ollermgs  The  most  amazing  exhibits  are  in  lelt  <iiid 
leather,  w  hieh  look  .is  ilTliev'  eould  have  been  made 
yesterday,  rather  than  over  two  thousand  years  ago. 
It  might  be  expei  ted  that  leather  would  be  used,  but 
the  lelt  IS  a  surprise.  I'oth  Herodotus  and  Strabo 
mentioned  the  lelt  tents  ol  nomads.  The  eatalogue 
suggests  tli.il  the  lem.irkable  swans  nl  lelt  in  the 
exhibilinn  were'  stulled  with  deer  hair  and  used  as 
seulpture  to  ailorii  a  laiiopv  over  a  grave  or  lere- 
monial  larriage.  Leather  eut -on  Is  were  used  to.idorn 
saddles  or  elothing.  Those  in  the  exhibition  show  a 
realistie  approai  h  typiial  ol  'Animal  Style',  as  In  the 
tiger  savaging  an  elk:  this  same  theme  ol  nature's 
vinlenee  neeurs  iii  Iranian  .\rt  nl  Ihe  same  period. 
One  ol  the  most  impressive  nb|eets  m  theexbibitimi  is 
.1  small  stag-linial  made  of  leather  and  wood  Ihe 
slag  seems  In  be  smelling  danger  and  abnul  to  raee 
away.  The  body  is  more  nr  less  realistie.  but  the 
leather  limns  are  exaggerated,  ('Inthing  is  am.r/.inglv 
mndern  in  leeliiig.  Snme  nl  the  mnsi  interesting 
nbiei  Is  are  Irom  the  eolleelinii  lormed  by  Peter  the 
('.real,  in  the  eighteenth  i  eiitury.  Mostly  in  gold,  lliev' 
,ire  still  an  enigma,  as  iheir  origin  eaniiot  be  .le- 
luratelv  tiaeed.  .illhough  thev  have  many  ol  the 
Altai  Ir.iits 

One  word  ol  eritieism  m  an  otherwise  superb 
shnw;  surely  snmebndy  in  the  design  deparlinent  ol 
the  Piritish  Museum  eould  have  had  more  sympathy 
Willi  the  delieale  nature  of  Ihe  pieees.  It  is  a  hideous 
installation  Ihe  eold  blue  baekground  enlour  is 
reasonable,  but  the  nasty  display  eases,  and  llie 
design  eli'itienls  around  them  reniind  one  ol  lilties 
'modern'  design  .mil  detract  Irnm  ihe  ob|eits  rather 
than  aiding  them.  |i  in  i  it  N  \sn 
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Forgotten  French  Art 

from  the  First  to  the 
Second  l^npire 

2^  Nnvember  1  47^ -January  1974 
lleim  Callery.  S4  |ermyn  Street,  w  1 

The  r. it  her  apiilngetic  title  nl  this  exhibilinn  is  a  little 
misle.idmg.  since  the  artists  shov\  11  do  include  some 
well-known  nami's  suih  as  (iiroili'I  ami  Horace 
\'einel.  David  d'.Aiigers  and  Carpeaux.  However, 
these  are  not  represented  by  lamous  works  and  mnst 
III  their  colleagues  are  unlamiliar,  il  nnt  actually 
Inrgolten.  There  are  abnul  lilly  paintings  and  sculp- 
tures on  sliiiv\  (plus  some  lasl-miiuite  additions,  not 
in  the  cat.ilogue)  and  they  range  in  date  Irom  1  S  1 11 
In  I  S  71 1  approximately.  The  period  surveyed  is  thus  a 
v\  ide  one  and  alsn  one  in  v\hicli  Ihe  quanlitv'  and 
types  III  I'reiich  art  increased  out  olall  recognilion.  .A 
small  exhibition  m  a  cnmniercial  gallery  may  there- 
Inre  be  lorgiven  lor  appearing  somewhat  untypical 
and  heterogeneous  It  is  dominated  by  a  large 
number  ol  portraits  -  some  of  them  very  fine  and 
olliers  less  so  .ind  if  this  is  a  regrettable  lad  it 
nevertheless  retlects  the  pre-occupatiniis  of  most 
lessiM  pations  ol  the  period.  Apart  liniii  this  coii- 
sideiatimi.  some  artists  were  mainlv  portraitists: 
P)iiillv  IS  an  example.  Something  nl  the  staggering 
varielv  nl  midnineleenlh-century  art  is  rellecled  in 
the  ntlier  wnrks.  which  range  through  anacreontic 
classicism  and  Barnque  revival  to  examples  ol  the 
tiout  tniulhulour  and  Romantic  history,  of  the  sort 
pnpularised  by  Honinglon.  Delaroehe  and  their 
lollow  ers.  This  is  very  much  a  specialist's  exhibition 
and  .ucordmglv  the  catalogue  is  as  usual  a  mine  ol 
erudition.  Il  makes  a  lemplingd/icnti/before  the  feast 
;)l  Second  Ijupire  Art  arriving  in  Paris  in  April. 

P.M'I    Si'l  NC  I  K-I.OM'.Ill  KSI 


An  exhibition  at  the  Victoria  and  .Albert  Museum. 
London,  celebrates  the  publication  of  Charles 
Oman's  book  'Ijiglish  Lngraved  Silver'.  It  is  designed 
to  illustrate  some  of  the  finest  examples  of  Hnglish 
plate  decorated  by  Ihe  engraving  process  either 
ornamentally  or  armorially.  The  author  has  iden- 
lilied  several  sources  for  various  groups  of  engraved 
silver  particularly  of  Ihe  sixteenth  and  seventeenth 
centuries.  The  exhibition  continues  until  14  January 
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r\  cniiij^  dc\  died  Id  llu-  p.inldiiiiiiu 


Bernard  Mcninsky 

All  cilLirizril  \  t-isKin  dl  I  he  cxIiihilKin  ( i|  llu-  \^  di  k  dl 
I5ci  Haul  \U-iiiiisk\   I  1  Si|  I      I  ')  S'  1 1  v\  Ilk  11  \\  .IS  .Il  llu 
l'>rl[;i-,ivc-l"..ill(-i  \ .  \l(il(  oiiil)  Slu-cl.  s\\  1  ,  m  Ndu-iiilu-i 
IS  .11  ^  dl  k  ("lU  All  ( i.illi-i  \  lidiii  J  ;  I !(-(  (-nibci   1  117.S 
jSI.mn.iiN   ii)7'i    I  Ins  sclci  iidii  dl  sdiiii- till  \  Wdiks 
.ill     Idi     s.ilc,     iiuliuU-s    sn(  Il     Upu.il     (ills    ,is     ihc 

I'llinipK  kci  .    .IS    Ucll    .IS    llu-    W  .Il(-U dldlll     sUuU     Idl     II 
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late  Gothic  Art 

from  the  Burrell  C  olleetion 

I  (1  I )(-( (-inhci    i')7N    j.S  l.miiai  \    l')7') 

Si  iillish  Alls  t  dUiuiL  ('h.ii  Idlli-  S(iii.iit-,  I  (linhiiiijli 

Mediaeval  Art 

Kd\.il  S(  dllisli  Miisfiiiii.  ldmlinii;li 

I.ate  Mediaeval  Manuscripts 
from  Scottish  Collections 

1  (•  I )(-(  (-iiiIh-|- I '17N    2S|,iini,ii\   i'i7t) 
\.il  idii.il  I  ibi  .11  \  dl  S(  (il  i.iiiil 
( .i-di  !J(-  I  \  I'l  uli;i-.  I  ilinhni  v;h 

I  .III-  I  .(111 IK  .III  l( mils  (lilt-  dl  llu-  1  k  lu-sl  p.iils  dl  llu- 
I'.iii  u-l I  ( 'iillcci  1(111  .111(1  ,i  si-|(-i  I  Kill  dl  llu-  l,ip(-slri(-s  and 
s(nlpliiii'  lli.il  v\  ill  i-\  ciilii.ilK  In-  (lis|-il.i\  i-d  in  llu- 
l(  HI).'  .i\\  .iili-d  iu-\\  hill  Id  my  (  .III  In-  (  ni  u-nll\  si-ril  111 
1  dinlnii  i^li  I'll  liiis  iHi.isidii  llu-  l.ipi-sli  ics  .nc-  .ill 
('.i-iinan  (U  Swiss  riuinjjli  l.ukiiig  llu-  rcliiu-d  c\- 
(-iMiiii-   dl   llu-   h(-|l(-i    kiidwii    pi  ( idnci  Kills  dl   (Oil 

U-nipdl  .11  \      rl.llllll-l  s.      »\dlks     SIK  ll      .IS     llu-      I    ppri 

Klii-iiish  1,1  pi -si  I  \  dl  .1  1  diiplc  nil  lidi  s(.-h.K  k  pill  sn  1 1 11; 
li(l(-|il\  p(-i  sdiiilii-d  ,is  ,1  siaiJ  li.i\(-  .111  .itli,uli\i- 
In  ildiu-ss  .Iiul  \  ijidiii 


|ii/()j  ('/  ihi   \  iM/i/i.  p. Hilled  d.ik 
\(irlli  ( '.(-1  III. Ill  1 1  iibi-(  k  1 1     I  4X11 
Kni/i// S(  ,i/Ms/i  \/iiS(-iHii.  I  ilinl'iiiiih 

Slill  li-ss  l.nnili.n  In  I'lilish  .mdu-iui-s  .111-  llu- 
,K  liK-\  i-nunls  dl  \i-llu-i  l.indish  .md  (i(-iiii.iii  si  nip 
Idis  llu-  pii-i  i-s  slun\ii  lu-ii-  nil  Indi-  .1  di-lu  ,ili-U 
I  .11  M-d  ,il,ib.isU-r  I  iitiiiunnli  'ii/i/i  Insi-K  u-l.iU-d  In  llu- 
w  dik  dl  llu-  I  In-i  III  SI  iilpidi  \di  i.ii-n  V  .111  W  i-scl,  lu  n 
.in^ii-ls  Imhii  llu-  (  dldi^iu'  w  ill  ksliiip  dl  I  iliii.in  \  .111  dri 
I'nii  11  .mil  ,)  liiu-  liiiu-Wddd  n-lii-l  dl  the  \iilivilii  lidin 

I  l.llli  dlll.l     l'(-|h.ips  llu-   llldsl    .llll.U  llM-   Udlk.    lldU 

(-\ri,  IS  ,1  f;i(in(i  dl  llu-  \hiiiuific  of  llu-  I  iiiiiti  llu- 
I  111  1 1.1 1  si-rlum  dl  .1  small  n-t.ibk-  \\  ilh  ils  iiiirn  .iii-K 
I  .11  \t-d  di-lails  dl  liaii  ,ind  i mthiK- 

I  .111-  lidlliK  stnlpltiK-  .ilsd  ddiiiiii,ik-s  llu-  lu-uh 
I  diiipk-ti-d  iik-di.u-\  .ll  g.illi-r\  al  Ihc  K(i\al  Sinllisli 
Mnsi-niii  AlllidUj;li  iinl  I. iiul-.  ihis  lilllc-kiiinv  11 
I  dllci  luiii  Cdiilaiiis  line  e\.iniples  Irniii  iiuisl  arr.is  nl 
llu-  \fllu-rl.iiHis  ,ind  I  irriii.inv .  ranging;  IrniTi  a 
Kimplclr  Su.ihi.in  .ill.irpici  (-  dl  1  1  ^jd  tn  a  uell- 
pirscr\rd  relu-l  nl  llu-  linlli  oj  llu-  \  iifiiii  pidihued  at 
Inhi-ik  (ill  (Icrniaiu's  f^.illu  Cd. isi  Sum-  in, my  nl 
llu-st-  pu'(.i-s  (irigmalU  Idiined  pari  nl  large  allai 
pie(  es  prndiueil  ill  eiinsiderabk-  luimbers  bdlh  111 
SdUtli  lierni.iiu  ,ind  the  Snntli  \eltierl,mdis|i  len- 


7/11-  /'i/iMii(  1'  /  ;.(i-/ili/.  hipesli  \ 
I  ppei  Klu-nish  (Als.in-i 
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Hill  Ifll  (    ,l//('(  (1(1(1     (  ,/((M((i\( 

lies  (it  r.inssels.  Antwerp  ,in(l  \l,ilines.  ,1  seilidii  ot 
llu-  ilispl.iv  li.is  bei-ii  de\(il(-d  Ic  llie  di-M-ldpini-nI  (it 
sill  li  i(-l,ibles  111  .III  .ilteiiipt  Id  sngg(.-si  llie  diigm.il 
I  diiti-Ms  (it  luiw  tr.igiiieiit.il  \  e.ir\  iiigs 

I  d  (  diiipleiiu-nl  tlu-si-  Iwd  displ.ivs.  the  N.ilidiial 
1  ibr,ir\  dl  Sidlknid  li.is  iiKuinli-d  .111  e\liibilidn  nl 
sdiiK-  dl  the  iiidst  iKil.ibk-  I, lit-  l.dlliK  bddks  lldlll 
S(iittis|i  (  dlli-i  iKiiis  Alllidiigh  Mime  I  nglisii  .md 
( ierm.iii  w  nrks  .ik-  iiu  Inded  llu-  empli.isis  Ik -11-  is  on 
I  I  (-III  1 1  .md  1  kiiiisli  m.iimsi  I  ipls.  snppli-nu-nU-d  In  .1 
lew  e.ilh  piinled  Imnks  .is  well  .is  sniiu-  ( iei  111,111 
engi.iviilgs  lent  b\  the  \.itidii.il  li.illeiA  (it  Sedll.ind 
lli.iwn  lldlll  edileilidiis  siu  li  ,is  tlu-  llnnlt-n,iii 
li|ii,ir\.  1  ikisgdw  ,  \beidi-(-ii  I  ni\t-isil\  .md  I'.laiis 
(Ullt-gi-  .IS  well  ,is  lis  dwii  lidldmgs,  lliis  i-xhibilidii 
.ilsd  ill  I  isl  I  .lies  llu-  \  .ir  Kills  l\  p(-s  (it  bddk  pi  (111  111  eil  ill 
llie  I, III-  Middle  \ges  I'.ddks  dl  lldiiis  ,.1  (dnise 
pieddmiiuili-  bill  llie  e\liibili(iii  nil  liul(-s  l(-ss  laiiiili,ii 
it(-iiissn(li  .IS. I  lein.iik.ibh  illnsti,ileil  veisiiiii  nl  the 
Alii  idi  dl  llie  I  lie  dU'lii  1st  .III  I  nglisli  ll  .iiisl.it  lull  (ll 
.1  li.iiiiisi.m  ili-\(ilidii.il  li-\l  wIikIi  v\,is  ilsell  ,m 
iiiipdi  l.inl  sdUK  e  (it  im.igei  \  Idl  l.ile  ( .nt  liu   .11 1  isls 

\1  \  I  I  m  \i  r>  \  K  I  K 
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>nd()n  -  Berlin 
i  he  Seventies  meet 
the  Twenties 

A  M'l  ics  (it  iiilluriil  fvcnis  orj^aiiisi'il  In  ihc 
ddcllu'  liisliliilc.  l,(inili)ii 
( )i  I<iIht    Dec  ciiiIht  I  i^)7S 

I  nr  llic  |i,]sl  I  luce  111!  ml  lis.  I  (iiuldii  hiis  bvcn  liosl  to  ;i 
Kiilliii  lc\l  ol  iiKirnnKilli  pi opiir  I  ions,  a  nun  sliip 
iiic.-(tlr\  lil  rxhiliiliuns.  cdiucrls.  liliiis.  [)l<i\\.  pot'trv 
rc.i(lin^;s,iiul  In  lures,  i  (•Ifhraling  ami  ((imincmoral- 
IM}',  llir  ails  (il  j'x'ilin  diiiinj;  ihc  l')^(is.  I  he  very 
lan^e  nl  e\cMls.  (diipleil  uilh  llie  len^lli  nt  llieii 
edn^iluniei  ale  iliiialKui.  .mil  llieii  ^enjiiapliK'  dll 
liisKin  ac  iijss  l,(Miil(in  has  niaile  il  haul  lu  mnceue  ol 
line  iirnlied  irnpiessiiiii, 

I  he  iirjjanisers.  llie  (.nelhe  Inslilule.  have  ar- 
I  an;je(l  I  he  sei  les,  p.iiiialK  in  I  c'lehl  alKin  111  iheir  lieu 
pieiiiises  in  I'liiues  (lale.  u  her<-  lliree  exhihiliiins 
ucie  shdu  11.  I  he  ('.ihinel  i>l  I  )i  I'aligan',  Ollii  l)i\'. 
anil  llie  V\eiiiiai  Kepnhlii  '  Sui  h  .1  Hlilzkiiffi  ap 
piuai  II  III  I  iilliiial  saliualiun.  iiuoKing  a  iinnplex 
e\eiiise  nl  in  iipeialii'ii  anil  i  1 1  iss  liniinj;  heUveen 
ei^hleen  ililleieiil  liiisl  ui  );,inis<ilii)ns  seems  liulv 
(.eimanii  m  its  seale  ,iiiil  iiilensil\.  alleslm^  ihi' 
impiii  lam  e  guen  In  I  he  .\i  Is  In  llie  ( lei  man  jiii\ei  11 
ineni  I  he  l.iimlun  se.isnn  has  been  ihe  Ihinl  in  sm  h 
a  II  iiiriu  II  ale  nl  si/eahle  (ieiiiian  inllnial  e\enls. 
I  elehi  .11  inji  llie  hnllli'  iJ,liller  nl  ihe  pnslv\ai  years. 
"  I  lemlsnl  Ihe  I  uenlies.  ihe  1  i)77('iiumil  nl  iMirnpe 
e\hil>ilinn  helil  m  lierlm,  u  as  JnllnvM'il  bv  an  ei|iiallv 
lai^e  shnu  .  Tans  l',eilin  I'jdii  I 'i ', ',  .  shnwn  <il 
I  he  e'en  I  re  rnmpiilnii.  in  I'aris  e.ii  lier  ill  I  M7^>  The 
ilislim  linns  helueen  lis  i  nm  eiilialeil  mlensilv  uii- 
iler  line  mnt.  ami  ihe  ilispeismn  nt  lAelils  ariuiml 
I  nnilnii  li.is  ,11  I  enliialeil  Ihe  ililleieme  vvilh  vvhiih 
I  niiilnii  iiinsi  lespiiml  In  sm  li  a  i  halleiii^e  Several 
pinhleiiis  have  arisen  linni  lliis  liiev  ilahK .  llie 
I  esli\  ,i|  pin^i.imilie  haslemleil  In  li.il.im  e  liine\  eiily 
the  uei'flhl  nt  lis  piihllilU.  v\illi  ihe  lesiill  nl  a 
inisj;niilm^  lai  k  nl  inlnrinalinn  .ihniil  ihe  imiipara- 
ll\  e  size  .mil  si  ,i|e  nl  ilillei  eiil  e\  eiils 

I  he  ).',,ir^.iiilu,m  si/e  nl  1  he  v\  linle  iiiiihiell.i  e\len 
ileil  hevniiil  I'.ei  liii  nt  Ihe  I  VM'iilies  In  em  luiip.iss  alsn 
I'.eilm  Inil.u  .1  I  ninp.iiisnn  uliiili.  arlisliiallv.  is 
iii\itlinns,  ihe  i|u.ilil\  .mil  I  h.ii.iilei  nt  the  unrk  nt 
Ihe  ele\eii  .iilists  e\lii!)ll in^i,  .il  llie  W  liilei  li.ipel  Ail 
I  ..I  I  lei  \ .  I  ',"1  .'  Ill  nn  \\  ,\\  iii.ili  hiiij^  up  In  Ihe  pi  lu  er 
.mil  imp. Ill  nt  llieir  Inrehe.irs  \\\[\  \e.irs  ,ign 
I  )isi  111  hiii!^  elemenls  eilieij^e  in  Ihe  ilepulinn  nl 
iiinilei  II  ila\  I'erlin,  hnl  h  there.  ,iml  .il  Ihe  ii  \  Ihe 
hilmg  s.iliie.  llie  t;l.iiingl\  h.irsli  ilelme.ilinii  nt  .1 
umiil  (  .lU^lil  helueeii  liesli|iij|s  ami  harheil  v\ire. 
lepiesellls  ,1  1, 11  el  nt  I'erlin  ipiile  ilillereiil  Irnm  lis 
im.ij^e  nl  111  kill  le  i  lass  respei  l.ihilil  \ ,  m  lis  i|uiel .  liee 
lineil  Sl/iissr  N  el  e\.en  sm  h  snhei  i  .iliii  is  in  ilselt  .m 
liluslnll.  ,1  pnlgn.inl  n.lsis  nt  llhel.lllnll  .lllllll  .1  sur 
iniimlin^i  ileseil  Despite  the  .illlhlj;unus  n.iluii'  nl 
ie.ilil\  inherent  in  sm  h  .1  iniitext.  it  is  i  niiipelliii;j 
.iiiil  \  il.il  ih.il  the  nrg.misersnl  lliesei  lesshnulil  li.ue 
I  hiiseii  In  mn\  e  llm'nils  h.ii  k  ami  tml  h  hetu  eeii  past 
,iml  piesciil 

The  iniineilinii  heUveen  the  inamiiintli  '\eue 
S.ii  hill  hkiit  e\liihilinii  ,il  llie  llavw.iril  (iaili'rv.  ami 
ihe  11   \  shiiv\.   I'.erlin    A  (rilii  .il  \  leu  :  I  gly  Realism 

Jus  (ids',  u.is  mtnrmalive  anil  levealing.  ilemoii- 
sli.ilmg  Ihei  niilinuing  ihreadMil  sharp  observation, 
lilinio  realist  lei  hiiu|ue,  .iiul  .1  nn  liokls-barred  eon- 
lion  I  <il  ion  u  it  h  Ihe  grimmer  .mil  more  luiul  I  111  pi  I  til - 
linns  nt  suppnseil  libel. ilioii  .imiilst  presumably 
o|)piesseil  sui  inuiiilings    Ol  all  the  exhibitions  Ihe 

Neue  .S.ii  hill  hkeit  shou  .  organised  In  \\  lehind 
Si  limied.  uilh  .1  phologr.iphv  seelion  .irr.iiiged  In 
I  le  l.skildsen.  u.is  both  the  l.irgesl  .mil  the  most 
I  nmpelliiigK  impressiM-,  ,Sui  h  .1  barrage  nl  paintings. 


(llOKl.l    CiKllS/,  Kcpillllhdll  .\lll(>l>\lltOIIS. 
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drawiiigs.  prints  and  photographs  ol.  on  ihe  viTiole, 
sUmnlng  quality,  was  almost  more  ttian  eould  be 
readily  absorbed  within  one  visit.  But  digestion  ol  this 
bani|uet  was  aided  by  its  clear  layout,  the  pictures 
being  well  hung,  and  the  whole  arrangement  aiding 
eomprehension  ol  the  inter-related  themes.  This 
didactic  llavour  was  accentuated  right  at  the  start  by 
the  dermilion  of,Vi(c  Saihlkhkcil:  reality,  essentiality, 
objectivity,  impartiality,  detachment.  The  introduc- 
tory section  illustrated  the  origins  of  iViic.S'i/c/i/ii/ifa'iC 
ihe  magic  realism  ol  I.e  Douanier  Rousseau,  the 
powerlul  and  central  role  ol  De  Chirico.  Derain's 
search  lor  an  allernalive  pictorial  realism  In  Ihe 
tragmenlalion  ol  Cubism.  C'arra's  mannei]ulns.  Ihe 
monumenlal  lU'o-classicism  ol  early  Picasso,  ihe 
hard-line  delinilion  ol  Leger's  response  lo  ihe 
machine  age. 

The  impact  and  strength  ol  l\cuc  Sachruhkcit  lies 
mil  only  in  I  he  sheer  quality  and  power  ol' so  much  ol 
lis  work,  bill  also  In  Ihe  very  directness  ol'its  mes.sage; 
this  IS  no  work  which  requires  the  intermediary 
explanalion  of  manileslos:  rather,  the  works  speak 
lor  themselves.  In  dill'erent  ways,  the  work  ol  in- 
dividual artists  demonstrates  Ihe  aggressive  quality 
of  direct  conlaci:  Max  Beckmann.  Christian  Schad. 
Otto  l)ix  and  ('.eorge  Orosz.  Beckmann's  and  Schad's 
impact  is  in  their  portraiture:  a  medium  oldepiclion 
which  abounds  in  the  exhibition.  Their  work  has  a 
directness  ol  impact,  a  visual  strength  which  con- 
tinues to  remain  hauntingly  in  the  mind,  long  alter 
one  leaves  ihe  exhibition.  Beckmann's  .SV//-;)o/(r((/(  in 
Ti(.vc(/ii of  1  427showed  Ihearlist  coolly  .sellassertive. 
eyes  ga/.mg  al  the  speclalnr  In  a  mood  nl  cynical 
appraisal.  .Schad's  /'ii/lniil  ol  tin  I'lifilishniiiii  ol  l<)2  7 
is  typical  ol  his  slyle:  Ihe  cool  appraisal,  the  halt- 
length  tigure.  the  tialtening  out  ol  llie  image.  Ihe 
Imearism.  Dix  and  Cirosz  in  their  pillories  of  Berlin 
cale  society  olthe  twenties  echoed  a  harsher  realily: 
llie  elllorescence  ol  voluptuous  lust  set  againsi  Ihe 
savage  bile  nl  continuing  military  oppression. 

.Alter  sm  II  potent  images,  it  was  a  reliel  to  tind  a 
calmer  representation  olstatecontrol  in  iheexielleiit 
exhibition  Social  I  lousing  and  Ihe  Weimar  Republic' 
.It  Ihe  ,\ri  hileclural  Association.  This  moved  from 
the  early  ervstalline  Dtopian  ideas  ol  Ihe  V\'orking 
(nmmiltee  on  .Art  nl  1 1)  1  "•)- 1  42  1 .  which  included 
laut  and  l.uckhardl.  lo  the  tunctionalism  ol  the 
housing  ilevelo[)menls  in  I'ranklurl.  Berlin  and 
Stuttgart  during  the  |i)2(is;  llal-rooled.  low-rise 
developments  whose  regularity  ol  layout  and 
rationalism  ol  |)lan  bi'lokened  a  systematically 
(li'rmanie  allitmie  to  problems  ol  domestic  design. 
\\  liile  one  might  resist  such  an  image  ot  imposed 
ennlriil  nl  lili'style.  it  was  lascinating  to  see  how  new 
mlerests  111  kitchen  planning  and  the  design  ol 
domestic  .ipplianees  prefigured  a  change  in  attitude 
to  woman's  role  within  the  home. 

DoKO  I  IIV  D.  BiisoMU  ni<  1 11 


C'liKis  I  I  \  \  Si  li.Ai).  I'oilniit  11/  (in  i.niilislniuin. 
|i)J'i. '>S  ■   S-i  cm. /'/M'li/c  Cei/ci  (iiui 


The  Kditor  ol7'/ic  Cannoissi-iir  apologises  lor  the 
error  in  the  article  published  in  the  Noven)ber  issue, 
page  I  57.  Applications  are  invited  from  students  ol 
,my  age  over  eighteen,  and  not  as  stated  in  the 
article. 

lor  lurlher  mlormation  and  an  application  lorm 
please  write  to:  Robert  Cumming.  Christie's  Fine 
.Arts  Course,  b  >,  Old  Brompton  Road,  London  sw7 
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A  collection  ot  toys 

Nlt'dc-rrlu'iiiischrs  l,,iiulrsnuiM.'iini.  (ircti  ,illi 

Next  |unc.  the  okl  castlr  I  )i>rrnlnir  j;  in  (iri'lr.ilh  (,i 
town  iK'iir  Diissflcldrt'l.  u  Im  li  has  Ihtii  i  cMurrlnl 
into  an  open  an  nuiscuiii  ilUislrating  Imal  hisidiv 
and  cultliir.  is  In  In-  pirsfulfd  uith  a  lar^;i'  lii\ 
colk'tlion.  t'ompi  isinjA  .ihoul  luci  tlidiisarul  ilt-nis 
t'rciin  llircr  cfiiUiiKs.  ii  v\ill  go  mi  displ,i\  in  ihc 
torniiT  liar  n. 

Til  be  i.-n|(i\cd  In  prnpli'  nl  all  ai;c  gmnps.  il  was 
given  as  a  pcimaiunl  loan  Ik  mi  Ilic  CdloiiiR'  .iiiIk|iic 
dealer.  1  lans-(',uiil  her  kleiii,  AppareiilK.  il  was 
durinji  Ihe  Kienn.ile  in  \enuc  ahnul  IweKe  \ears 
ago,  w  hi'ii  Idiiking  till  did  iiiasUi  s  and  siK  ei ,  I  lial  he 
suddenU'  i  aiiie  .k  loss  Ins  liisl  anldin.ilii  dull  W  ilh 
varions  example's  Inmi  (,eiinaii\,  Imiuc  and 
Anieiiea.  there  are  ,ilsd  sinne  \ei\  vahiahle  I  leiu  h 
nineleeiilh  eenlui  \  l,id\  dulls  in  diigiiial  edslnines 
and  liaiisl\'les.  and  .iddiiied  Willi  |euellei\ 
VU'ihanieal  Im  ld\s.  siu  h  as  iaiK\.i\s.  will  have  a 
w  hdk'  st'L  linn  liir  llieiiiseK  es  I'.ul  there  aie  .ilsodlliei 
Ivpieal  hd\s'  Iii\^  made  nl  w  diul  Im  example  limse 
drav\  II  earls  iir  lai  iiihdiises  w  ill  1  animals  and  si.ihles 
'I'hev  rellei  t,  pisl  like  a  dimiiuiliv  e  iniri  m  ,  ihe  w  m  Id 
111  Ihe  grdwn-nps  \lis  kleiii.  wild  limk  an  eiiiial 
active  p.iil  III  idlleeling.  meiilidiis  (he  laiilN  dl 
leligidiis  lii\  s  w  hu  h  used  Id  pla\  an  iiiipdi  laiil  pal  I  111 
II  t'  eduealiiin  nl  i  hildien  I  lie\  iiuiiide  iiiinialnn- 
enaliies.  Id  iinilale  Ihe  i  eiehi  alinii  iil  mass,  ami  .1 
haiukhldun  gruiip  nl  sevenleenlli  eeiilni  \  I  rem  h 
glass  llgnres:  (hi  isl  .md  Ins  ni  el\  e  ilisi  iples  .isseiii 
hied  liii  llieii  I  asl  Siippei 

k  l<  IS  j  I  \  \  \  UN  I'liiin  1  s(  11  \\  I  \(.ii 
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i     Hreuers  dra\ .  {.trnuiiiu  ci.  and  hiewer\. 

('leniian.i     i.Siin 
il      \H'(h'riiuiniS(lif\  lAintlf^iiiiisfiini.  lac/rid/i 


Contemporary  Yugoslav  Art 

The  exhibitidii  at  ihe  kmisthalle  nl  \nremlnirg. 
organised  h\  Ihe  Museum  dl  (diilempdrarv  .\rl  at 
lielgrade.  shuws  paintings,  seulplures.  engravings 
obieets  nl  art  <md  tapestries  In  sevenlv -si'ven 
^'ugdslav  .irtists  represi-nting  impurtant  Ireiids  in 
contempiirarv  ,irl  ,is  manilesleil  m  Kelgrade  and  Ihe 
studios  dl  the  prmeipal  Idwns  nl  the  louiitrv  II  is 
interesting  tn  see  the  innate  ednservatism  nl  the  last 
in  eonlaet  with  the  presenl-dav  irresisiible 
Anierie.in.  l-nglish  <ind  I  rem  h  mlluenees  i.s 


Neues  Schloss,  Schleissheim 

The  I'lghlet'iilh  eenturv  \eiies  Sehluss  in  Selileiss 
heim.  near  Munuh.  v\hieh  served  as  ,1  eiiuntrv 
resitieiu'e  In  slkiX'ssivc  Hav  ari.in  rulers,  has  rc'eentlv 
reopened  its  Isiiue  ihe  War  extensively  resloredl 
galleries  Ketween  Ihe  hunting  lodge  kuslheim  ,iiid 
Ihe  Old  C'aslie'  ( v\  hieh  v\'as  i  ompletelv  tiesi roved  in 
Ihe  War.  .ind  was  nut  ri'buill  I.  Ihe  New  ('aslle'  w  as 
driginallv  designed  Id  pla\  .1  ei'iilral  pari  in  a  vast 
HariHiue  plan  nl  buildings  in  li,irmdiiv  with  Ihe 
gardens,  I  lial.  ,ilas.  v\as  never  ijiiite  aeeumplished 
Ihe  Aew  ('asile'  tdnk  Irniii  171111  id  I7.'ii.  and 
net'ded  Iwn  an  liileels  kir  its  i  dinplelion  Ihe  lUilian. 
I  nru  d  /in  I  alli.  and  ihe  ( perm.in.  juseph  I  liner. 

I  ddav ,  ihe  Idiig  building  v\  illi  lis  i  lassii  al  laeade. 
d\  eilddking  .III  ai  litiei.il  g.irdeii  lavniji.  represents  ,1 
leslrained  and  elegant  liaroi|ue  sl\le  in  the  I  leiuli 
lasie  lis  inieridi,  howt-vei.  has  a  mueh  more  lux- 
uridiis  ,ippeai,iiue  v\illi  sliuiii  and  marble  deeora- 
lidiis.  panelling  and  eeiling  tiesines  In  leading 
I  diilempiii  ai  \  Kiuih  d  arlisis  lium  \hinii  h.  ll.iK  and 
li.nue  I  Inis.  an  ideal  selling  liu  its  idlleiliiin  nl 
sevi'iileenlh  and  eiglileenlh  i  enlurv  I  urdpe.in 
|).iillliiigs  IS  pidv  ided  I  liese  belling  to  llie  Uav.nian 
Slate  ( 'dllei  Iidii  ol  I '.mil  nigs  w  liii  h  is  belter  kndv\  11 
lidiii  ihe  pic  lilies  111  the  ,\lle  .mil  the  \eue  I 'in.ikdlhek 
in  Munich  In  Schleissheim.  hnwi'vcr.  ihe  pic  lines 
.lie  being  pic'sc-nted  in  .1  mure  liis|ciiic  .il  I  iinlext  .ind. 
willidul  .iiiv  cidubl.  Id  llieii  best  .iilv  .int.igcv  I  he 
(.r.ind    (..illciv   .    liir   ex.im|)le.   shows   ihe   lormei 


(".allerv  olTlie  ambitious  and  vvar-mongenng  Ideelor 
Max  l.minaiunT  lie  c  ommissioiu'd  tiie  \ew  ('.islk' 
.incl  broughl  llie  bulk  ol  llic'  1  leimsh  m.isler 
|)amlings.  sue  h  .is  Kubens.  van  Dyi  k.  jord.iens  .mil 
D.ivid  Teniers  (111  Ihe  I'lemish  t'.ibinel'i  lo 
Sc  hleissluam  The'  I  liiti  h  sev cnleenlh  c enlurv  paiiil 
ings    were    nut     .icc]iiired     until    Liter  bv     king 

Maximili.m  1  I17S'>  iS^m.  ,md  .ire  bellei  repre 
seiiled  here  ill. ill  in  the  .Allc'  I'm.ikdtlu'k  Oiiile 
rem.iik.ible  .ire  tie  line  landsi  .ipe  v  iev\  s  In  C'drnelis 
\  riidin.  Ir.ins  I'lisl  .nicl  S.ildiiidn  v.in  Kuisdael.  ^  el 
ihe  miisl  edmp'i'beiisive  sec  Imn.  geneidiislv  hung  111 
leii  successive  idnms.  .ire  llic'  sc  hudls  dl  Itali.in 
sevenleenlh  and  1  ighleenlh  lenliirv  painlings  Its 
c  h.ir.ic  lerislic  develupmenl  in  the  cenlres  nl  I'.dlngii.i 
.mil  \enne.  Kdine.  I'ldrenie.  N.iples  .iiicl  \bl.ni  is 
illuslraled  w:Ih  sume  verv  represeiil.iliv  e  nil  p.iiiil- 
mgs.  .illhdugh  llie  Kdin.in  Kardi|ue  sec  linn  l.ic  ks  ils 
most  impdrlanl  p.uem.ikeis,  ,\nnib.ile  ('.irr.icii. 
I'lelrii  il.i  tin  I  nil.  I  .iiicl  ('<ir.iv  .iggid 

l.isi  bill  nut  le.isl,  I  here  is  .1  sm.ill  giniip  nl  Spanish 
.mil  liencli  p.imlings  Nnlewdilbv  Siiulh  (ierm.in 
I  iinlempdi.iries.  Inr  ex.imple  |  M  Kdllm.ivi  .iiul 
l.inu.niiis  /ick.  h.ive  .ilsn  bi'iii  included,  .illluiugh 
ihev  .lie  mure  wiik'ly  represenled  in  the  ('.erm.in 
lMiidc|iie  (i.illerv  in  \iigsbiiig  l'>ul  .1  v  isil  in 
Schleissheim  is  p.nluul.nlv  c  iimmend.ible  .il  llie 
III  0111  I'll  I .  bee  .1  use  the  .\lle  I'm.ikollick  is  i  Idsed  uiilil 
M.iri  h   I  ')7c)  till  lesldi.ilidii. 

K  K  IS  I  I  \  V  V  ON  I'liini  1  SI  11  w  I  M.n 


Animal  Sculpture  ol  the 
Koyal  Nymphenburg  Factory. 
Munich,  1905-1920 

I  (1  \i  i\  embei    107^     ill  ebi  11.11  v    I  'i7'i 
I'. IV. 111. Ill  \.ilidii.il  Museum    Miinii  h 

Ihe  exiiibilidii  dl  \v  niplu-nlaii  g  porcel.nn  .iinm.ils 

I I  din  1  .|i  I  ^  Id  1  '  1  Jd  li.is  been  dl  g.iiiiseil  Id  I  diiic  ide 
Willi  llic-  public  .ihdii  dl  I  )i     (.eih.iul  U  nei  kiTs    ])„■ 

I  leipl.islik  del  \\liipliililniigei  ror/ell.iiiiii.iiiiit.ikliii . 

I'lnS  I  <)  Jd  -  I  leiilsi  liei  kunsi  v  ei  l.ig.  Muniili.md 
I'erlin  I  ')7^  I  he  sl.n  ling  pdiiil  dl  the  exinbilidii  is 
llie    Iweiilv    ve.ii    did     I  hcdddi    k. liners    I'cdioik   i<\ 

1  >n  I  S  vv  Ilk  li  iii.iv  be  i  .died  \ V  mpheiibuig  s  .insw  11 
Id  ilii'  Kdv.il  (dpeiih.igiai  I'diccl.nn  M.niiil.ic  lurv  s 
ildmin.iiic  e  111  I  iiidpe  in  the  lie  Id  nl  .inim.il  si  iil|)line 

III  pdicel.nii  .il  the  lurii  nl  the'  leiilmv  Ihe 
\vmpheiilnng  l.uldiv  prddiiced  unc-  liundied  .mil 
tillv  live  niddc-ls  li.im  I  i|d^  Id  I  ciJii.  elglll  V  eiglll  dl 
Ihem  bv  k.iiner  ()llii  1  impdii.nil  s.  ul|iliiis  iiu  liuled 
II. ins  I'.eliieiis.  \\  illv  /iigi  I.  W  ilhilm  \eiih.iuser  .mil 
.ibov  e  .ill  josi-pli  W  .11  ker  le.  w  ho  Irom  I  'm  >')  dnv\  .irds 
prdduced  ,1  sc'iies  i.t  1  dliuirliil  m<i|dln.i  p.irrnts 
mlended  .IS  g.irden  sl.il  u.irv  I  'r  \\  mc  kel  sees  1  cjji  > 
■  IS  the  end  ol  llie  jugendslil  peiiod  m  ihc' 
\\  iiiplienbiiig  I  .11  lurv  k.iiner's  tin.ii  VMiik  w.is  his 
Kri  uixlhiiit  I'uDui  dl  I  .(  I  N  .mil  his  successur  <is  he. id 
scidpliir  .Il  \v  itiphenlnirg.  .Augiisi  (iiihrmg.  in 
Irdduc  ed  111  I  'iji  1 .1  n.ilur.ilislic  .  less  ex|irc'ssive  si\  le 

l.nglish  mleresl  in  1  Ins  Held  is  likely  lo  loc  us  on  the 
Idle  pl.ivecl  bv  I.es  Anim.iliers  111  the  \vmphenburg 
priidiK  lidii,  1  he  l.ic  turs  s  direc  Im  .\lbert  Haiiml  v\  .is 
.1  gre.il  .iclmirer  nl  ihe  wurk  d|  H.irve  and  Ins  circle, 
.md  nil  less  than  liltec'ii  ol  I'  |  Menes  bron/.e  .mnn.iN 
were  reproduced  in  \v  m|ilienburg  Irom  the  kite 
iScjiis  until  1 1|  I  4  Dr  WoeiL'l  lurlher  [imiils  nut 
lh.it  m.iiiv  dl  ihe  \\mphenburg  models  wc-re  m- 
llueiued  by  similar  c  omposilimis  m  brmr/.e  bv  the 
I  rem  h  sc  iilplnrs  k.nner's  Srni;  nl  1  c)  1  j  jur  example, 
derives  direelK  Inim  Menes  (  nl  Hroulanl  n\  i  1  S4  ^. 
and  Behrens'  I'ltnilit  n\  1  c)  1  d  iIiUcts  only  minimally 
Irom   Ihe  e.irlier  brmi/e  by   lr.it in    Other  decisive 


l.iclois  uliich  inlluciiced  \  v  mplieiibiii  g  .1111111. il 
sc  ulpluie  w  ere  j.ip.mese  iwlMikc.  eighleenl  h  i  eiiliii  v 
Meissen  .1111111, il  liguies  In  |  |  k.millei .  .mil  I  he  w  m  k 
III  the  Kdv.il  I'diiel.nn  M.iniil.u  Im  v .  ( 'dpeiih.igeii. 
whii  11  li.iil  pimieeied  the  use  nl  undergl.ize  dei  ni.i 
I  Id  11.  .mil.  limn  1  S.S  ^  diiv\  .mis.  h.id  begun  Id  pi  dduie 
.1111111. il  tlgiiies 

lliis  imp. ill. ml  exhibilimi  deiiimisli  .iles  the  iiev\ 
.iiid  spe,  ilu  ,i|lv  luenliclli  I  enlui  V  .illiliide  winch 
(.eiiii.m  sc  iilpldis  in  Ihe  \  v  iliphenbui  g.  Meissen, 
.mil  l.ilei .  I'ei  Im  l.ic  Im  les  .iddpleil  lnw  .11  ils  .mim.ils 

I  w  enlielh  1  eiilin  V  c  11  .iiiiii  .mim.iK.  unless  mud 
illed  bv  .11  kiidw  II  dged  siulplnis  w  hiise  m.iiii  emi 
I  em  IS  Willi  ihe  hum. in  ligiiie,  si  ill  li-iid  in  ( .erm.in  v 
Id  be  dismissed  .IS  A 1;  SI  /i  1  )i  U  mi  kels  .u  hievemenl 
IS  Id  h.ive  ic'ilisi  dveieil  .1  ImgdlU'ii  geiier.il Hill  nl 
Muini  II  sculpldis  w  hdse  pieiu  1  iip.ilimi  w.is  with 
livelv  nil  mi.  11  v  cpiile  d[)|)dseil  Id  ihe  iiidiiimiiiil.il  .11 1 
dl  .Aildll  von  I  lildehi.ind  .mil  Ins  si  liuiil.  w  hii  h  v\  ,is  id 
dmmn.ile  l^erm.in  si  ulpluie  iiiilil  llu-  I'lpis  llie 
public  .11  Hill  IS  nidie  ill. in  .111  exlnbilimi  i  .il.ilngue  nl 
Inmleil  v.ilidilv  lis  ix.imin.itimi  dl  .ill  .ispei  Is  nl  Ihe 
.inim.il  III  (.I'rm.in  .irl  in  ihe  liisl  c)u,iilei  ol  tins 
c  eillm  V  ill.ike  II  leipnieil  re.iding  lor  Ihose  mleiesled 
in  the  piisiirs.  p.nniing.  I  er.imii  s  .iiiil  gi  .ipliii  .11  Is  nl 
llns  peridd  i  ,H  VII  V  \i  i ,    Dii  V 

Ki(  iinihcinl  I  in  In    llic'inlm  K.niier. 

I     1  '■)<  iS.  \v  iii|)henbiirg 

/Ini/ITIM /les  \((n.'nn////j/sei/m.  \hiniili 


ITAI.N 


Neo-classicism  in  Iliily 

\  1  1 1  ■!>  .1  1  \hil)il  K  Ills  illiisli  .iliri)'  \.iiiiiiis  t,n(ls  III 
ll.ili.iii  .11 1  iliir  iiij'  llii  I'l'i  hhI  I  17(11  1  N  |i  I  riLidc  llic 
.ml  1 1  nil  I  sc.isuii  <  i|  I  ')7^  •!  11  ici  11(11  .ililc-  dllc  liM  llidsr 
I. 'Mull. Ill  illiilli'.ll  111  \lsll  Mil, 111  \illlir  .111(1  Knlllc 
\\  lien  lllcsc  r\  cnls  (  ollK  idcd 

I  lie  l(  II  iiikI.iIiIc  ,11  i.i\  ( il  ciii-'i  ,i\  iiij-'s  .111(1  ill  .u\  111};^ 
li\  (  .mv.iiiiii  li.illisl.i  I'll  .iiicsi  I  I  7  ji  I  I  7  7,S|  hioii^ilil 
I.  i;.'cl  llcl  liniii  |iiili|ii  .111(1  |)ii\.ilc  (  ( lijci  111  ins  ,il  lllc 
I  (Ilul.l/HIIH'  (  ,1111  fJlll  (   nil  III   \  riiK  (■  I  |iil\      \(nciiilH-|  I 

W.I'-  Miicl\  llic  iiiDsi  1  iini|iiclicriM\  (■  (il  llic  (aIii 
liiliiiii\  UK iiiiilcil  111  liii(i|u'  .iiul  \iii('ii(.i  (111  llic 
IK  (  .iMiin  111  I  he  I  riilciini.il  i  clclu  .il  Kills  Im  lliis  ,ii  lisl 

\  111  ll.lIK    llic   (III  11  C   1 11  I  11 1  IK  I  Kill    ol    Ins   (  .llCCl    \\  ,IS   (III 

\  lew  nil  liiilni;.'  sc\ci,i|  Iniiidicil  c\,implcs  iil  Ins 
^;i.i|>liii  w  III  k.  ii  i^idiip  (il  Ins  I  ii|)|)ci  pLilcs  limn  I  Ik 
(  ,il(  ( 1^1  ,ili,i  111  l<(  line.  ,1  se lei  1  Kill  i  it  I'll  .niesi  cdil  mils 
III  in.ijzinlii  eiil  i  iiiilenipiii  ,n  \  Imidiiij^s  ,i  pluild 
)^l,i|)|iii  seilidii  (111  Ins  single  ,iu  liilei  I  in  ,il  iiKislei 
piei  I  llic  (  IniK  II  dl  S,nii,i  \l.ii  i,i  del  I'l  nil  ,ild.  ,is  w  ell 
,is  ddi  liinciil.n  \  iiMleii.il  rii,iliesi  icndcicd  llle 
nidiiiiincills  ,111(1  dell  ill  is  dt  ,iiili(|iiil  \  in  Ins  eii^_|,i  ,u 
iii::s  Willi  ,1  I  111  Ids  I  w  iiileiisil\  lli,il  li,is  rml  ,i  lillle  in 
I  ■  inn  null  Willi  l  ,d\  ,i  s  sn|)sei|iieiil  lie.ilinelil  dl  I  lu- 
ll iniKiii  li;-'iiic  111  I  Ills  inedniin  I  lis  w  ideK  disli  ilniled 
I'l  nils  Mdl  diiK  (  diili  ilmleil  Id  llie  iillnn.ile  detiinhdii 
III  ihe  ruluiesi|iie  ,iiid  \isidii,ii\  in  riglilceiilli 
I  eiiliii  \  iiii,i).'ei  \  lull  ,ilsii  ,i(l(le(l  ,1  new  (InneiisKUi  Id 
itie  u-sli}:es  dl  ,nii  leiil  Kdille  lli.il  Weie  Id  lllsniie 
Inline  }.'iiie!,il  Kills  111  \ed  I  Lissii  ,il  .11  lists  I  lie  e\  111 
I'll  1(111  li.ii  eil  Ins  sl\  hslii  e\  111  111  Kill  In  nil  I  he  1  in 't^iilK 
Kill  dill  (ii;i/ii(i,  wliiili  dWe  iinu  li  In  llie  jji.ipliii 
lei  liiii(|iies  III  (  .islrjlldlie  ,iiid  I  lepdln.  hi  llie  i(l\  llii 
\  lew  s  III  l',iesliiiii  Willi  I  lien  i  ,iieliil  le\l  in  iiig  dt  liglil 
nil  ni.isses  l',iilli  si, lies  nl  Ins  i  elilu  .iled  (  iin  rn  v\  el  e 
IlinriJ  side  In  side,  llie  e.nliei  li  .nisp.iiciil  si  eiid 
^;i  ,ipli\  li.u  iiif.'  Iieeii  i  ew  iii  ked  In  llie  iii,islei  nil  llie 
s.nne  (  (ippei  pl.iles  In  ,nlne\i  iiileiidis  iit  ,iwes(inie 
jiliidin  w  illi  ( IdlliK  k  (Ueildiies  I  he  snpeili  ill  ,iw  iiij^s 
nil  evhihil  i.in^'.ed  tidin  i,ipid  skeli  lies  Idi  tin  inline  Id 
ink  sinnd)!ed  l,inl,isies.  iiuIk.iIim'  nt  the  piodi^jidiis 
liueiiliwiiess  lli.il  j'li.inesi  e\leiide(l  ewii  Id 
,nK  ei  liseineiUs  dl  Ills  piinis  tin  s,ile  in  ,i  sei  les  iil 
l>l/,iiie  I  (ill,i  [-',(■  like  eiij^i  ,iMiitJs  lli,il  dm  i  mien  ted  Ins 
liieless  pidninlinii  dl  llie  ( '.iledi-'i .ili.i  lli,il  he  li.iil 
liiinided  111  Kdiiie  ,is  .i  l.iniiK  i  (uu  ei  n 

\iiliiiiid  l',iiiiu,i.  ,nidlliei  in,i|di  .iilisl  Inun  llie 
\eneld  wild  lldiiiished  in  Kmne  ,iiid  iIk  liiieiniisl 
\eii  (  kissii  ,il  si  iilpldi  111  I  liKipe.  w,is  pint.iv'dllisl 
dt  ihe  exliihilidll  Aelie/M  iielllhi  ill  (,iliii\,i 
I  -S(  I  I  S  ',(  I  .  ,ippinpi  1, 1 1  el  \  held  ill  llle  \,ip(ilediin 
w  IIIV-'  dl  Ihe  Miiseii  I  ill  lei  in  \  eiiK  e 
i(  )i  Idliei  I  )ei  einliei  i  I  lie  iiseliilness  nl  i ciiK  iv  in;.'  ,i 
iinmhei      dl     ((esse     nindels     |i\      (,iii(H,i     tidlli     ihe 

l,ips,iiei  ,1  ,it  l'iiss,ij;ii iiusenm  lli.il  ihdidiij^liK 

di.i  imiellls  the  .iillst  s  si  niplllle  III  (il  del  I  ii  IIK  ill  111 
,1  p,ii  li,il  e\liil)lliiill  dl  Ins  Wdik  .IS  Ihe  i  elitiepiei  e  (il 
llils  siii\e\  ill  llle  ,iils  111  \  ellK  e  iliilin^  llie  \ed 
I  kissii  ,il  pel  Kid  IS  del  1, 1 1,1 1  lie  Ini  1  hei  llinic  (',mn\  ,i  s 
liisl  nininnnenl,il  i-jmiip  in  in,iihle.  /Jiin/n/iis  anil 
liiiiiis.  ,is  v\ell  ,is  Ins  I  ,iliei  lniiei,il  slc/c.  were 
pieseiiled  in  lliis  unilexl  tiesli  tinm  siiili  ,i  i,iilii,il 
I  le.iinnj^  .IS  In  .ippe.ii  i  .ii  \  eil  III  sn.ip,  h.irilK  the  ellei  1 
mleiided  In  ,111  .iillsl  wlin  h,id  peileiled  llle  Ici  II 
niiiiie  111  p.ililM  in  w,i\  ,md  nlliei  sniisl, lines  nil 
111.11  hie  SI  ulpl  in  e  ihi!  IIIL'.  the  e.il  1\  p,iil  nl  Ins  i  ,iieei 
I  he  III  h  depnsiis  nl  llle  (  nnei  pun  ided  iii,in\  ilems 
iisii,ill\  mil  (III  view,  nil  linlinn  ,i  seiies  nt  line 
.li,iwiii^s  In  \p|ii,ini.  Bdssi.  l'.inn\,i  ,iinl  M.illeim 
linin  ihe  .illniin  lh,il  niue  helnnged  In  l.eiipnldd 
!     I  11  iii;inii,i    ihe  pii-  eiiiiiieiil  li^^ure  nl  ihe  peiiml  in 


\eiiiee  In  \iiliie  (it  his  ei  udilidii.  Ins  j^eiieKiiis 
siippnil  dt  till, it  l,ileill  ,iliil  Ills  iledii,iled  elldils  Id 
esl,ihlisli  llie  .\i  ,iilenn  mi  ,i  liiin  tudlm^.  Ihe  iiiiisl 
Intel  esliiij,;  pinlinn  nt  the  eNlnhitidii  ennsisled  nl  ,i 
i|n,mlil\  111  lelnl  i\  el\  iinkiniili.n  iiinlei  i,il  illnsli  iiliiijj 
p.il.iies.  vilLis.  g.ndens  ;iiiil  munimienls  dinwinps 
,ind  engi  n\  iiiy^s  In  ( iuimiiinldiiid  SeK.i.  (iinseppi 
I'ms.ild.  I.men/d  .S.iiili  .ind  sevenil  lessei  kiniwii 
mnsleis  .illesled  In  ;i  ieiie\\C(l  \it.ilil\  in  \eneli.iii 
.11  (  In'lei  lure,  .itlei  llie  l.ill  nt  llie  Kepiililii  in  171)7.111 
I  (iiiluiK  linn  Willi  impni  l.iiil  (  i\  K  I  (inimissKins  ,111(1 
niidei  llie  imp.iil  (il  liiipiie  InsU'  mi  llie  liilfii'i  iiljj 
r,ill<iili,iii  II  .idilimi 

Ihe  si, lie  dt  ,ii(  hileiluie  ill  Mil. ill  duiiiif;  this 
epiii  II  w  ,is  simihii  1\   pieseiiled  tliimii-',h  designs  ,iiiil 

I  milenipdiMi  \  eiij;i  ,i\  nigs  in  ihe  exhihilimi  I  lde,i 
delki    M,igiiitn  enz,i    (Kile     AiiliitellUM    ,1    Mil, inn 

17711  |N.)S'  iMikiii.  Kdlmiiki  dl  \  1,1  lies, 111, I 
(Il  Idhei  Ndvemheil.  ,\s  \  u  ei  (i\  ( il  the  Kegiin  lt,ilii  1 1 
N.ipiileiins    slepsiin    I  iigeiie   de    l'e;iiili.ii  ii.iis    h.id 

I I  ■sided  111  hdlli  \  eiiii  e  ,iiul  \hl,in  hut  nt  1  he  1  w  n  i  il  les 

II  w  ,isi  le.nU  \hl,iii  tli,it  1  ,iiikeil  ,is  i  nllui  ,il  i  ,ipil.il  nl 
nmlhein  ll,il\.  ,1  wlmlK  i  (isniupdlihiii  (eiilie  Willi 
llle  ,idileil  I  Inn  isni,i  dl  li,i\  iiig  heeii  the  tiisl  sl.ige  Im 
X.ipiileiin  \  epii  llnusl  iiiln  ihe  peiiinsuhi     \n  esseii 

1 1,1  IK  Mihinese  si  \  le.  i  dmhiinng  1  esli  ,iiiied  i  kissii  ;il 
eleg.iine  ,iiiil  iililil, 11 1,111  ide,ils.  Ii,iil  emerged  duiiii;j. 
1  he  pi  e\  Kills  \  list  1 1,111  liegemdii\  v\  it  h  the  ,111  hit  ei 
line  dl  (iiiiseppe  I'lei  111,11 1111  ,md  heiipdlilii  I'lill.ii  k 
Ihe  siniessi\e  geiiei  .itiiiii,  emnpiisnig  Uilelils  siii  h 
,is  .\iildlim.  (^igniiki  ,iiid  the  deeni,itni  Alheilnlli 
heiielited  tnim  ,111  iinp^ii  .illeled  i|iKiiilit\  nt  giKciii 
meiil  i(imiinssidiis  Im  ediliees  .ind  nidiiumeiits  ih.it 
li.iiistmnieil  Mil, in  iiiln  a  piime  ex.imple  nl  iiihini 
pi, Hilling  111  \eii-i  hissii  al  I  ninpe  I  li,il  this  sp,ite  nl 
hiiililmg  idiitinued  v\ell  iiiln  llie  Kesh  n  ,il  imi  peiiml 
,id|usleil  Id  llie  new  e\igeiii  le-  nt  the  iiidiislri.il  ,ige, 
(\  ,is  ev  idem  eil  In  1  he  eilgi  ,i\  nigs  nl  llie  liist  i,iili  (i,id 
sl,iliiiii  ,inil  puhlii  ,111  .llle.  eiei  led  111  Mil.in  dm  iiig 
llie   I  S  ;(is.  ih.il  (dill  lulled  ihe  exlllhit  K  111 

( ii.imh.illisl,!  (iigdl.i  I  1  7(i<»  I.S4  1).  line  nl  ihe 
mnsl  deliglilllil  ;«7/Is  nimlii-,  nl  ihe  epnih.  sliiiids  iit 
llle  nppnsite  end  nl  the  speilnini  nt  Ihe  .ills  in  Mil. in 
rlnmighmil  Ins  Inng  laii'ei  ('lignki  esi  hewed  the 
mmuniu-iil.il  in  painting  In  pursue  Ins  spei  i.ilis.ilimi 

III  imniatuies    Mis  eharmlng  pnrlraits  mi  en.iniel. 


\  I  M  I  \/n  ('  \  \i  I  I  I  I  \  1 

lli>iiiuu\  (  III  /cs  ili'lciiihiiii  tin-  SiiIiIk  hiii  /{mi/i/c 

(  ii//e.:i(i/ic  I'limric  \  iiu  ctlzn  (  w/mii  i  ;///.  (  iinlahtjhi 


ivm\  ,iiid  velinin  ,iiiil  Ins  hnnk  illuslratinns  v\  ere  ihe 
suhlei  1  nt  the  exhihilimi  Aeiirlassuii  e  'rrnuhadnur 
rii-lle  miiii.iluie  lii  ( liamhallista  Ciignla'  in  Milan 
iMlisen  I'nldl  I'e/./nli.  1^  Oelnhei  14  |,inu,ir\l  .\ 
Kiesi  1,111  In  hnlli.  (Iignl.i  seltled  m  .Milan  alter 
pidldiiged  \  I  SI  Is  Id  Kmne  ,md  I'aris.  liiuling  emplns 
meiil  .immig  ,1  disi  1  iminaling  arislni  rai  \  w  luim 
he  pmli.iM-il  in  ,1  series  nl  nnniatnies  ini  e\lnliil  .\ 
seelidii  devilled  In  Ins  eiipies  ot  pamlmgs  |iy  emi 
tempi II. 11  les  .md  Old  Masters  gavi-  an  Idea  nl  (  agnia  s 
ei  li-i  lie  I  ulluial  h.ii  kgrmnul  Ills  hlendiiig  nl  (inlliii 
.iiiil  Ki-ii,iiss,nii  e  iiuilils  in  delii.ile.  hiighllv  tinted 
sienes  was  ideallv  suileil  In  the  illusti  .itimi  nl  a 
vaiielv  dl  dill  .mil  new  t.iviiunles  in  lilei.ilun-  ihe 
/)(■(  (iinrmn.  liiniirii  iiiid  jlilu'l.  ('haleauiiri.ind  s  .U1//11 
,iiid  I'v  I  (III  s  (  ii)M///  I  hese  illiislralimis  nl  imiuini  i-s 
,iiid  Inslmii.il  ihemes  made  Li|)  the  hulk  nl  llie 
i-\hihilinii  .mil  reve.iled  that  (lignla  w.is  inslriinien 
l.il  111  the  revival  nl  the  hishuin  nl  illimmialed 
maiuiseiipls  ,iiiil  m  ihe  prdpagalimi  nt  llii-  ,S(i//i- 
I imihiiiltuit  during  Ihe  Keslni.ilinn. 

Ihe  l.isl.  hut  In  lid  means  the  least,  nl  thee\ln- 
hilKiiis  Id  he  nnled  was  thai  ilediialeil  In  V  ineen'/.n 
('aimiiiini  (1771  l''^44l  m  Kmne  l(  l,illi-ri,i 
\,i/idii,ili-  d.Arte  Mnderna.  ()ilnher  Deeemheii. 
Muring  Ills  liteliiiR-  CaiiuKiini  w,is  mie  nl  Ihe  mnsl 
Uimmis  ll.ilian  \ed-i  lassie, il  (), miters.  \i-l  tiid,iv 
he  IS  line  nl  ihe  least  I. mull, 11  lliis  pi  ,iise-w  nrl  liv 
(-\liibili(iii  111  snme  twn  lumdn-d  di,iwiiigs  ,iiid  ml 
skelilies  (mnsl  dl  wliieh  generduslv  lent  trum  the 
idlleetinn  nt  I'lainne  \iiueii/d  (',iiiuii  i  nil  I  ii-|)re- 
seiiled  the  tiist  sigmtiianl  gesluie  ldw,iids  Ihe 
ieli,ihilil,ilidii  III  Ins  tigure:  ,1  i(il(iss,il  nne.  wliellu-i 
seen  linm  the  pnml  nl  view  nl  a  draiighlsm.in.  a 
idinpiisei  HI  as  ,1  lepnsilniv  nl  ilassii.il  Inre  <ind 
ei  mill  mil  lliei  e  w  .is  hardlv  a  lei  h  1114  ue  nr  maimi-i 
lli.it  ('aimiiinn  negleiteil  In  e\pi-iinienl  in  his 
dr.iwings  In  these  sheels  the  .iilist's  nuinil  varied 
,11 1  m  diiiglv .  linin  the  grave  he,iLilv  nl  his  jiri-i  ise 
Kipies  (it  K,i|ih,ieli-si|ue  he. ids  In  the  Im v  nl  il.ishmg 
pen  ski-Ii  lies.  Irmn  the  ervslalliiu-  serenilv  nt  his 
almiist  ahslrait  i  iimpiisiluins  In  ink  wash  In  the 
pmideinus  Inrmalitv  nl  Ills  tinelv  detailed  i.nlnnlis 
.mil  purist  im.igerv.  The  nil  skelehes.  tdn,  ddemiu-n- 
led  llle  nunu-rmis  stages  nl  elahnratmii  ihrnugh 
w  huh  ('aiiuKiim  cmiiliu  led  Ins  idnipusilmns.  .idd- 
ing.  suhtraeling  and  aii|iisting  elements  and  .11 1  i-nls. 
Ihe  e\liiliitinn  thus  nllercd  a  glimpse  iiiln  the  ire- 
alive  pini  esses  ill, it  nuide  ('amunini.  hnth  m  spirit 
and  III  Ins  pinduilmn.  the  arehetvpal  \e(i-el,issual 
.irtisi  S  1 1  1  1  V  Ki  mil  rii 


FRANCH 


Roger  Peyrefitte's 
Secret  Museum 


hull. Ill    l\  HI  \     \  ,IS( 
I  ,11  \ I'll  Willi 
CKllU    V(  CIU'S, 

llci^lil      i(.  I  111 


Siiuf  Its  iiucptiim.  the  nmiplcx  ol  .HulKUK'crs 
housfd  m  wh;it  is  known  as  Dniuiil  Ki\t'  ('..iialu'' 
h.is  handled  a  vvidf  rangf  ol  .irl  cihicxts.  nlU-tliiig 
many  dilTtTL-nt  cannns  nl  tasif.  In  DfccniluT  C.uy 
Ldudmer  and  llervr  I'dulam  sokl  mir  nl  the  must 
(.xtentric  (.ollcituins  >(.'t  seen  in  the  new  salernoms: 
Koger  Peyretille's  nutiirimis  and  muc  h-admireil 
'Musee  Seeret'.  made  Lipol  (i\er  three  hundred  items 
iilerdtle  art,  e.R  h  (ine  cil  exeeptiuiiiil  i|iialit\  as  an  art 
(ihieel.  C'.reek.  Kuman.  I'.gyptian.  Indi.in.  |apanese 
and  aneient  Perm  lan  ii\  ilisalmns  are  represented  m 
the  eolleetiiin.  together  with  p.iintings.  seulptiires 
and  engravings  Irom  more  recent  eenturies 
I'eyretitte.  eharaelerlstleallv.  wrote  a  note  to  aetoiii- 
paiiy  theealalogue  ol  the  sale:  we  piihlisli  part  ot  this 
note  and  illnslrale  some  ol  the  ohieels  Irom  the  sale 

•\pics  incs  nidiiihiics  fircio-iiinKinU's.  tiics  hvrrs  iiiic\ 
cl  line  pdilH-  ill-  /nes  nuirbirs.  vnu  i  iiirs  iil'iits  eoi(;(/iiis 
Mil  /I'l  liciiiiiitir  ihi'ti'ldt's  vcntcs  (est  i-iu  co-  /e  irstilliil 
tics  icdiciilic'^  pdssionnccs  ct  (//ninccs  i/e  hnilf  iitic  vw 
i/j/e  /(■  I  ii/ii((ni/i/i/i/i-  ui/v  i/i/is  i/e  i/eu;  el  him  is;ii  i(s  lihtrs 
/,es  ;iieii'\  eiedi/iii's  muK  Ir  lin  tin  tin  el  If  s,iiu  liuiiif 
scan  dun  lahiiht  d'nnnnciii  I  llr\  inidiiivnl  Ir  ;i/i/s 
i/l//ii  i/e  i/e\  arts.  ;i|/isi/iie  /  eiolismr  eM  /e  i  e/Kniiie  lie  la 
;i"ri/(>i/Mi;i/iir  il  (■■^t  la  ■~ai  iiilisatwn  di'  iaithuii  On  \'rn 
ci<nv(ntHrti  i/e\'ii;il  i  el  cnsi-inhlr  qni  /e  /e;i/e\en(e  m>i(s 
lei.les  ses  /eniKs.  I  efdiiie  iin  /ii/iiineii  /ii  iir  (  ( ii  /ii  /ii'iiiile 
jl  /.Vielisine  esl  ai/sM  MMnviil  I'lnnniini  dr  /'iiiiieui  // 
tcnutifinc  rnniifiintnuoi  iii/iiln/ii/i/ei/es  hi  lisle s  1/1/ 1  se  seiii 
rveiies  siii  i  c  llunir  el  iiei/s  tiipi'illc  Ic  nii>l  dr  \ineii  dr 
/,eiie/es  //  janl  ndinnncnl  ;'/i(s  il'rspnl  pmn  lanr 
/'iiiiiiiii/  i/ne  pom  leni/iiiM-  i/es  le/iiees  AJiiis  1/  /did 
em  D/e  ;i/in  ilVs/iMl  ;iiii(i  ilhisliri  ituninn  ipif  pinn  Ir 
/aire 


ll(\\llS(ilS\l\l\IIIISlii      Isliil 

Ihr  liuiriahat  <■/  /'/i,i//i/s 

ini>n>  nril  /n/  i;i'  '■>  doJ  r  Inhhiii 

pen  ami  hislic  v\  ash,    ',,S   ■    1  (n  1  i  in 


Three  exhibitions 
at  the  Louvre 

There  are  three  importanl  exhihilions  until  I  ^ 
January  1 1)71)  at  the  raMllon  de  I  lore  .it  the  l,ou\  re 
Ketahles  ilalieiis'  is  dexdted  to  the  stud\  ol  lwenl\ 
live  p<imtings  In  earls  Italian  painters  (Irom  the 
thirteenth  to  the  tilti'enlh  eeiilur\  1,  I  Ins  instrutliee 
exhihition  aims  to  demonslrale  the  development  ot 
tlu'  altarpieee  Irom  the  Middle  ,\ges  OiiginalK  ,1 
simple  rectangular  panel,  it  developed  into  a  pol\(i- 
tyeh  in  the  early  lourteenth  eenlurs .  superimposing 
knobs  and  pinnaeles  on  the  predella  ol  the  basr  In 
the  tilleenth  eenturs  it  was  r.iisi'd  111  tiers  and  was 
painted  in  aeeortlarue  w  ilh  the  rules  ol  perspn  inc 
henet  ihe  regrouping  ol  the  i  omposition  on  a  single 
panel.  Another  ol  the  <iims  ol  this  exhihition  ol 
masterpieces  Irom  dillereiit  museums  ol  1  raiu  e  is  to 
try  to  reconstruct  altarpieces  w  hu  li  h.ive  been 
divided  and  dispersed  throughout  the  centuries  as  a 
result  ol  changes  ol  taste  and  tashion 


At  till-  t  iihiiui  des  llfssins  are  t  losf  on  one 
h  unci  led  ili.iw  iiigs  b\  (Knide  Lorr.im.  all  lent  In  the 
British  Museum  which  h,is  more  than  li\  e  hiiiKlrt-d 
I  roll!  the  eighleenlli  leiiliirv  (l.iude  was  ,ilw<i\s 
admiied  In  I  nglisli  (olleclors.  ,ind  t  onslable,  like 
I  uiiiei .  ow  fd  null  h  to  this  artisi  who.  throughout 
Ins  lilc.  made  a  slud\  ol  the  ellecis  ol  brilliant 
sunshmr  and  ol  llie  MedilerraiK-an  light  on  Ihe 
Komaii  I  ouiitrv  side 

In  nearin  rooms  are  on  \  u'U  -  .IS  an  inlrodiu  tion  01 
a  lompleineni  to  these  pociu  studies  ol  t'l.indc 
horr.iin.  one  hundu'd  .iiui  twenl\  dr.iuings  o|  ihr 
gre.il  It, ill. in  landsc.ipe  p.iinlers  ol  the  Lite  siMicnlli 
,iiid  scvciilct'iilli  cenlur\  I. mil  .ilso  I  rem  h  .irlists  ol 
ihe  northei  n  schools  w  ho  h.id  ui  irked  i\  itli  them  in 
ll.iU  1  I  liesf  lomp.irisons  .ire  iisclul  m  expl.iimng 
the  .irl  ol  c  1,1  lkIc  .111(1  in  demonstrating  Ills  m.igk  .  his 
method  ol  idinhining  re.ilist  I  lemisli  obseiA.ition 
with  the  ukMlism  ,iml  i.h,irm  ol  l.imlscipt-  .is  it 
ap|iears  in  studies  ol  \  enice.  Bologna  ,iml  Home 

(m'h  \  I  11  S(  III  KH 


( tne  ol  the  siKcr  lions 

w  hu  h  gii,ii  .1  ihi   ;hioiic  ■  tl  Ihe 

kings  ol  I  )enm.irk  ,it  Hosridiorg 

The  Treasures  of  the 
Kings  of  Denmark 

I  01  the  lirsl  limi  p,irt  ol  the  l),inish  Ko\  .il  t  olln  tions 
IS  |c.i\  iiig  ihe  l',istle  ol  Koscnhorg  m  (  ope  nil.  1  gen  to 
be  stiown  to  ihe  public  in  I'. ins  ,it  the  I'etit  I'.il.iis 
until  111  |,inu,ii\  I'lj'i  I  here  .ire  sumptuous  ob- 
letts.  .ill  ol  historical  interest,  which  re\e.il  the 
pri\  ,ili'  lile  ,it  court  ol  tin-  kings  ol  Dt'iim.irk  Irom  the 
iiid  ol  the  siMi-cnlh  leilliirx  lo  the  iiid  ol  ihe 
eighteenth  (  enlur\  ( 'I  p.irticul.ii  note  .ire  the  golden 
drinking  Clip  oK'hrisli.in  1  \  eiigi,i\  ed  w  itli  his  ,irms 
in  1  (144  ,iiid  Ins  st.iluelle  on  horscb.ick  piesfiiled  on 
the  occ.ision  ol  his  i  oron.ilioii  111  I  ^m'l  one  ol  three 
lile  si/cd  lions  in  siKei  i  .isl  in  idd^.  wlmh  li.i\e 
gu.iriled  the  ro\,il  throne  siiue  IredcrH  k  11.  some 
sells  in  siker.  the  golden  ci  iilnnr  belonging  lo  ihe 
il,iiighti.-r  ol(.'hristi,in  \ .  ,1  woiidci  liil  loilit  sci  (d,ilcd 
1(17^1  ol  lort\  SIX  piec(.-s.  ,ind  miiiei,ils.  sporting 
guns,  \alu.ihk'  sin. ill  boxes  ,iiid  ,ilso  gems,  haul 
stones  ,ind  minei.ils  w  hu  h  v\cre  .111  essnilial  p. irl  ol 
Ihc  ('.ibinel  lie  (uriosites  ol  the  //ii/i;ielc  /iii/ii/iie  III  the 
,\ge  ol  r,nliglitcnmeiil  os 

The  nineteenth-century 
Tuscan  Macchiaioli 

\llei  Munii  h  .iiul  lloicmr  the  (a.ind  I'.il.ns  is 
cxhibiling.  until  S  |,inu,ii\  I'i7').  ihc  work  ol  ihe 
M. II 1  III. noli  p.iiiilrrs  w  ho  bel  w  ecu  l.N^^.iml  iS,S(i 
bioughl  ,111  iiiuisu.il  Siivoui  lo  11. ill, III  p, Hilling,  mil 
unlike  ihe  experiments  ol  ihe  I  mpressiomsts,  like  the 
|i,iiiilers  ol  ihe  l'„irhi/oii  si  luu  i|  1  hi\  wrw  I  In-  lirsi  lo 
iiisl.ill  I  lu'ir  e,isf|s  on  ihc  silc  ,111(1  lo  I  lioosr  rvci  \  da\ 
sieiics  i,ithcr  lh,iii  noble  siib)e(  Is  Hcilisis  .iltn  the 
m.innei  ol  l  ourbel,  .iiid  ciicmics  ol  .u  ,lll^■llll^m  .iiid 
the  scnlimeiil.iliU  ol  i,nl  pinnpiii  lhc\,  like  ('l.nide 
Monet,  pkucd  grc.il  emph.isis  mi  ilu'  inipoil.iiKe  ol 
lighl,  ,ind  in  ihcii  i  omposii  ions  prcsrivcd  Ihe  im- 
pression ol  ,1  spontaneous  skcli  h  In  the  |uxl,iposil  ion 
ol  sphishes  I  fiKii  (  /iia  I  ol  \  ioii-nil\  I  mil  i,isi  in;; .  olours 
(',io\  ,111111  1  ,illoi  I  I  I  ,\^  ^  I  ')( i.S  1  IS  Ihc  best  knov\  n  ol 
Ihis  group  111  ,irtisls  w  ho,  des|,itc  tluir  v,i  rim  is  talents 
,iiid  oin  ions  Sim  criU  ,  l,ii  ked  ,1  (uiw  erliil  genius,  unr 
plunr  1,1  guiding  light  1  ,is  l',,iuilel,iiie  piil  it,  lo 
piomulgale  ihe  diu  Iriiic  ,in(l  express  his  Iheories  m 
iiK  onlcst,ible  in,islcrpie(  es  i.s 
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Appel  and  Afechinsi<y 

Ihe  Musee  d'lxelles  ot  liriissels  is  mounting,  uiiiil 
2S  I  ebru.nn  1  ')7'.).  .in  exhibition  eiilillcd  l.m  tes  .1 
deux  pnue.iux  ol  l.irgc  w,ish  dr.iwings  b\  Ihe 
l)ut(hinan  K.irel  .Appel  .irid  In  ihe  I'.elgi.ui  I'rerre 
.\le(hinskv,  Ihe  unbridled  spun  I  aneiU  ol  Ihe  slashed 
lines  and  intermingled  loi  nis  prmlui  es  sir  .nige  crea- 
tions ol  the  I  vpe  ol  l.xpiessionisin  linged  with  Surreal- 
ism u  hk  h  IS  (  h.ir.ii  leiisiH  ol  the  disturbing  work  ol 
these  two  lounders  ul  ilie  modern  b.iroi|ue  move 
merit.  C'obr.i,  i.s 


More  Art  and 
Antique  Dealers 
and  G)llectors 
read  EA.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advcrtiscmenl  Ol'llcc  (New  Address): 

10  Hans  Crescent,  London,  SW  IX  OLJ,  Tel.  01-235  7982  or  01-5X4  1501. 

Allernalivelv  please  appK  direct  to  f-rankt'urter  Allgemeine  Zeitung, 

I'O  Ho\  2901,  ()000  Irankturtam  Main  1,  West  Ciermanv,  Tel.  759  1 1. 
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Register  Advertisements 


FOR  SALE 

SHOWMAN'S  CARAVAN.  Almost  Unique  28' long  Citca  1  900  Central  doot  with  steps  to  livmg 
room  extensive  carved  wood,  filled  cupboards,  desk  turnilute  mui  h  miiforpd  glass  and  one 
bedroom  either  end  of  caravan  Interior  almost  perfect  exterior  needs  a  little  work  Can  be  seen  East 
Berkshire  Offers  in  excess  of  t3.500  Box  No  8790 

NEW  GUINEA  PRIMITIVE  ART.  We  have  a  numt^er  of  pieces  which  should  be  of  interest  to 
Sepik  and  Massim  coileclors  together  with  some  from  the  Solomon  Islands  Details  on  request 
DARCEY  &  CO     P  0    Box  162   Kieta,  Papua  New  Guinea   Telex  PNG  95819 

Original  fine  oil  paintings  and  walercolours,  British  and  Continental,  landscapes  seascapes  and 
portraits  From  Lady  s  private  collection  Positively  no  dealers  For  further  intormalion  please 
telephone  01   586  0210 


WANTED 


PAINTINGS  WANTED!  Private  collector  will  pay  top  prices  tor  exceptional  quality  19th  ....■niurv 
finely  detailed  oil  paintings  Elegant  figures  Romantic,  Genre  etc  scenes  D  Ridqeway  Ktiiqht 
DeBlaas,  Brunery,  Alma  Tadema  Ludwig  Fischer,  Ludwig  Deutsch  or  similar  Send  photographs 
description.  Size,  price  PO  Box  414273  Normandy  Branch  Miami  Florida  33141  USA  Phone 
(305)  868  7 108  or  (305) 868  4361 


Dealer  attending  New  York  Antiques  F,iir  late  January  \ 
or  other  relative  business    Blenhemi  Antiques   1  1  Blenh 


illinq  to  undertake  commissions  > 

■<m  Crescent    London  Wll    01    2212825 


es 


Specialist  skilled  m  restoring  of  antique  furniture,  gliding  of  furnitufeancJ  frames  making  all  sorts  of 
furniture  to  old  fashion  style      seeking  hire    Richard  K    Emi    21765  Malmo    Stens)og    64  LGH  95 

Sweden 


MISCELLANEOUS 

Bookspecialist  on  Clocks  &  Watches,  Tsuba  &  Netsur^e   Portrait  miniatures  and  antique  Arms 
Book  h^t  available  from  K    E    Skafie.  Nykobmg  4800,  Denmark 

HIGHEST  QUALITY  PAINTINGS  purchased  and  sold  internationally  Enquiries  welcomed 
Flanders    Lustleigh    Devon    Englaruf   TpI    064  77249 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three  times  a  year  at  f_4  50  each 
(plus  9p  postage)    From  Comag   Tavistock  Road,  West  Drayton    Middlesex 

The  Connoisseur  is  available  on  microfilm  from  1901  1975  on  a  total  of  86  reels  al  a  price  of 
t  1  2  00  per  reel   Wnte  to    E  P   Microfilm  Ltd  ,  East  Ardsley   Wakefield  West  Yorkshire,  WF3  2JM 

Register  advertisenietits  ate  25/)  per  woid  niinimuni  f  4  00  for  15  words  which  nwsf  ht^  prepaid  ,ind 
ieru  to  the  Advertisement  Manager  THE  CONNOISSEUR  NATIONAL  MAGAZINE  HOUSE 
72  BROADWICK  STREET   LONDON  WJV  2BP  (01   4397833)  Addresses  or  Bot  Numbers  must  be 

inserted  ami  replies  to  the  latter  should  be  dearly  marked  with  the  Box  Number  The  Proprietors  of 
Thr  Connoisseur  at  te/.it  rn>  res/ionsihi/ify  lot  an\  sales  affected 


MAIL  ORDER  PROTECTION  SCHEME  Publishers  in  membership  of  the  Periodical  Publishers  Association  have  given  an  undertaking  to  the  Director  General  of  Fair  Trading  that  if  you  order 
goods  from  mail  order  advertisers  in  The  Connoisseur  and  pay  by  post  in  advance  of  delivery,  consideration  will  be  given  lo  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
bankrupt  provided 

1  You  have  not  received  the  goods  or  had  your  money  returned    and 

2  You  write  to  the  pul)lisher  of  The  Connoisseur  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  from  that  day 
When  you  have  written  you  will  be  told  how  to  make  your  claim  and  what  evidence  of  payment  is  recjuired 

We  guarantee  to  meet  claims  from  readers  made  in  act  ordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  to  a  limit  of 
C7  080  per  annum  in  respect  of  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts  or  when  the  at)ove  procedure  has  not  been  complied  with  will  be  at  the  discretion  of  The 
Connoisseur .  but  we  do  not  guarantee  to  do  so  in  view  of  the  need  to  set  some  limit  to  'his  commitment  and  to  learn  rjuickly  of  readers  difficulties 

This  guarantee  covers  only  advance  payments  sent  m  direct  response  to  an  advertisement  in  this  maga/me  (  not  tor  example,  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)    Classified  advertisements  are  excluded 
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"Fete  Champtre" 

Henry  Andrews 

D   1868 

Canvas  size  -  32|"   ■  42i"-82   ■   108  cm 

Outside  Frame     39V'   ■  49V'     100  ■   126  cm 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Constant  Artz,  Berne  Bellecour,  J   Bosboom, 

A  de  Breanski,  F   Brunery,  J   B   Burgess,  Leon  Caille,  I   Chelminski, 

Ivan  Choultse,  F   C   Comte,  Thomas  Creswick.  Dietz  Edzard, 

Susanne  Eisendieck,  J   C   Frisch.  W   P   Frith.  A  A  Glendenning, 

F   Goodall,  R  A  ,  Paul  Grolleron,  A   F   Cues,  Heywood  Hardy, 

Louis  Hasselbusch,  J  J   Henner,  Joseph  Highmore,  W   Lee  Hankey, 

Gustave  Jacquet,  Conrad  Keisel,  Conslantm  Makovsky, 

Hans  van  Meegeren,  Henry  H    Parker,  S   R   Percy,  B   Pnestman,  R  A  , 

Sir  Henry  Raeburn.  Leon  Richet,  George  Romney,  Ferdinand  Roybet, 

W   Dendy  Sadler,  Wm  Shayer,  A  Tambunni,  A  Vickers, 

Felix  Ziem  and  others 


FIlEUERKk  TIIOM  GALLKRIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  MbS  1T8,  Canada 

Telephone   416  921  3522 
Area  Code   41  6 
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YOUR  ANTIQUES  NEED  MOISTURE! 

Prevent  damage  with  an  "EGRO" 

(Swiss  made) 

HUMIDIFIER. 

Models  available  for  all  types  of 
heating  and  room-sizes. 

Details  from 

THE 

HUMIDIFIER  COMPANY 

25  Bridge  Road 

Wembley  Park,  Middx. 

01-904  7603 


I  A  comprehensive  work  on  the  Art  and  1 

I         Architecture  of  Rome  to  the  5th  century  AD  in        I 
I  one  volume  | 

THE  ART  OF  ROME 

Bernard  Andreae 

•N(!V(;r  li.ivt:  1  sciMi  wall-painliii«s  and  sculpture  repriKlucwi 

so  well         1  (an  think  of  no  aciversi;  criticism  whatsoever' 

/tcvno/W  KiiiKins.  iht'  /'intcs 

900  illustrations  159  in  colour 

Pre-publication  price  £35.00  until  ;n.l  79 
140.00  thereafter 


STANHOPE 
SHELTOhf 


OLD  MASTER 
DRAWINGS 

W'nle  lor  current  list  to 
Stanhope  Shelton. 
C'obbolds  Mill,  Monks 
Eleigh.  Suffolk  IP7  7JB, 
Fneland 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIVONP 

01-493  0657 
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Fiecl  B.Nadler  Antiques 

Chinese  Export  Porcelain 

31  East  64th  Street,  New  York,  New  York  10021 

Telephone  (212)  744-6165 

Member  of  The  National  Antique  and  Art  Dealers  Association  of  America 

We  wil  be  erlvb'Hx^  in  The  Winter  Antiques  Show.  Nexv  York  City,  Jan.  27-Feb.  4 
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Captain  Cook 

-  in  the 

k  South  Seas 

I  Nile  Style 

English  oak 
and  walnut 


For  great  American  art 

by  great  American  artists 

J^ENNEDY  GALLERIES 

±\    THE  GREAT  AMERICAN  RESOURCE 


Francis  William  hdmonds,  Hard  1  iiiics,  IHbl ;  oil  on  canvas;  16  x  21  inches,  signed  lower  leti 

Reproduced:     "Francis  William  hdmonds:  Mammon  and  Art,"  by  Maybelle  Mann,  The  American  Art  Journal, 
Volume  11,  number  2,  Fall,  1970,  page  105. 

Reproduced:     Francis  William  Edmonds,  by  Maybelle  Mann,  New  York  and  London:  Garland  Publishing,  Inc., 
1977,  Figure  21  \  Mentioned:  pages  156-157. 

Exhibited:         Artists'  Fund  Society,  New  York,  1861  as  "Out  of  Work  and  Nothing  to  Do." 


r^ENNEDY  GALLERIES 

t^^  Co-Publishers  of  The  American  Art  Journal 

V^       -   40  West  57th  Street,  5th  Floor,  New  York  10019 
^**~-^  (212)  541-9600  Tuesday-Saturday  9:30-5.30 


Fine  Imperial  Tou  Ts'ai  Porcelain  Bowl, 

Mark  and  period  of  Yung  Cheng.  A.D.  1723-1735 

Diameter:  4^  inches. 

Ex  collection:  Dr.  Paul  Toller 

Exhibited  in  the  Oriental  Ceramic  Society  show  entifled 

"Arts  of  the  Ch'ing  Dynasty",  1964,  No.  195. 

Illustrated  in  the  catalogue  on  Plate  70.       ^  -. 
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RALPH  M.  CHAIT  GALLERIES 

ESTABLISHED  1910  INC. 

WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022   USA 

Telephone212758-0937  Cable,  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA   ,HC 
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March  14-18,  1979 
Stockholm,  Sweden 


For  further  information  contact: 

STOCKHOLMSMASSAN 

Stockholm  International  Fairs 
Sponsored  by  the  City  of  Stockholm  and  the  Stockholm  Chamber  of  Commerce. 

Postal  address:  S-125  80  Stockholm.  Visitor's  address:  Massan-.\lvsjo 

Telephone:  08-99  01  00.  Telex:  10660.  Telegrams:  Stockholmsfair 

The  Sales  Department  for  Stockholm  International  Antiques  Fair, 

Maj  Westin.  Telephone:  0150-311  19. 
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ntique  J  ewis 


Pair  Silver  Gilt  Rimonim  (Torah  Finials),  Asia  Minor,  1838,  Height  17in  (42cnn) 


THE  COLLECTOR 

-efusalem  Hilton  Hotel  -  POB  4075,  Chopin,  Jerusalem,  Israel.  Tel  533-890 


Judaica  catalogue:  $2.50 


Jilccvi  JCe\'sU 


ESTABLISHED  1946 


^W^ 


CHINESE  ANTIQ.UES 

AND 

OBJETS  D'ART 


Intricate  Peking  ivory  carving  of  a 

famous  Chinese  court  beauty. 

27  in.  high  inchiding  stand. 


PENINSULA  HOTEL 
KOWLOON  -  HONG  KONG 

Cable:  "EILKERSHAW"  H.K. 
Tel:  3-664083 


Berry-Iiill  Galleries,  Inc. 


Thomas 
Buttersworth 

HM  Frigate  ^^Diana 
off  the 
Eddystone  Light 

Oil  on  canvas,  18  x  24  inches 
Signed:  T.  Buttersworth 
Painted  circa  1822 


Cables  BERRYHILL  NEW  YORK 
743  Fifth  Avenue.  New  York,  N.Y  10022  •  (212)  371-6777 


K-bn,,M-v  1 4  7.)  Vol.  200  No.  804 

riu-  C'omiDisM-ur  is  puhlisliod  monthly  by  I'ho  Niilional  Miigaziiie  Company  Limited.  National  .Magazine  House.  72  Broadwick  Street.  London  wiv  2BP.  England. 

Second-Llass  posta^je  paid  at  New  York.  n.y.  Subscription  price:  f.s.A.  and  possessions  $48.00  for  one  year.  Canada  $55.00  for  one  year. 

Postmaster  -send  5579  forms  to  The  Connoisseur.  P.O.  Box  Bio  120.  Des  Moines.  Iowa  50350. 


GALLERIES  LTD. 

1075PaseodePeralta 
Santa  Fe.  New  Mexico  87501 

505/982  4631 


£2lgr^^^22Sy[iSSffi^£2S^yii 


CHARLES  M.  RUSSELL  (1864  1926)    The  Scout     oil       23W^\l'/2" 

Inquire  about  additional  works  by  CM.  Russ 


L 


(1      I  111- t'liiiiKusscur,  1  fliru.iry.  i')?') 


GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET      LONDON  WIA2JJ     TELEPHONE:  0I-7J4  7020 


k^ 


JOHN  STOBART 


WHALING  IN  THE  ARCTIC 

*'     /////■/(•J  //  (      /(<>*•(/<///       (///////ijf    //I       tH 


/AS'J 


An  exclusive  series  of  elegant  full  color,  superbly  reproduced  signed  and  numbered 
lithographs,  selected  for  their  importance  from  the  renowned  artist's  major  works. 


Published  in  small  editions  ot  750  copies;  Prints  c  urrentiy  available: 
Maiden  Lane,  New  York;  San  Francisco*;  New  Orleans*,  Cincinnati; 
St  Louis,  Pittsburgh;  Start  ot  the  Santa  Fe  Trail,  independence  Mis- 
souri; FLYING  CLOUD;  DREADNOUGHT;  and  "Decks  Awash" 
Signed  prints  trom  $2(X)()(),  Remarciued  prints  from  S40000,  Send 
$200  for  full  color  brochure.  For  free  details  on  current  editions  write 

Onuiii.iK    C!ourtcsv  i>t  Kcniudv  (lallcncs  New  York  'k 


Suite  S02C'.  loss   I  luiMi.is  ]trtLTM>n  Strcit.  N  W    W.ishingKni.  I)  C.    20007 
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Andre  Emmerich  Inc 
41  East  57th  Street 
New  York  10022 


Bronze  figurine  of  the  Goddess  Mi 
Egypt,  Saite  Period  664-525  B.C 
8V4  inches  (21  cm.)  high 


MALLETT 

_BVAFPOIN,MP.NT  AXT.Q,  „:  nKA,.,:Ks  ,  „  ,  H,:  ,,  X  , ,:  ^u,:kn  n,ar^. 


A  xen  important  late  lyth-century  Chinese  coromandel  cabinet 

on  an  elaborately  carx  ed  giltwood  stand ;  the  incised  lacquer  of 

rare  form  dep.ctmg  a  landscape  setting  on  a  gold  ground. 

The  cabmet  opening  to  reveal  man>  drawers  with  central  mmiature 

cabmet  all  very  finely  decorated.  Circa  1680 

Overall  height  5'  3"  Ma.ximum  width  3'  7"  Maximum  depth  .'  o". 


TELEX 


Mes  F.  COURCHET,  Ph.  PALLOC,  Th.  COURCHET  s.c.p. 

Auctioneers 
3,  rue  Provana,  NIC  PL  -  Tel .  95/85. 16.50 

AUCTION  SALE 

Rule  ot  Cx)urt  ot  the 

PALAIS  DE  LA  MEDITERRANEE,  NICE 

THURSDAY,  MARCH  ist,  1979 

Request  of  Me  ROALDFLS,  Syndic  Administrateur  )udiciaire, 

7,  rue  Delille,  NICH 

and  Me  LANZARO,  Syndic  Administrateur  Judiciaire, 
10,  rue  Tondutti  de  I'Escarene,  NICE 

RODIN  'T'AGE  D'AIRAIN" 

Bronze  figure.  Coasting  bv  A,  Rudier 

Nr.  2^  in  the  (Catalogue  of  the  RODIN  exhibition,  held  at  the 

"Palais  dc  la  Mediterranee"  in  1961. 

BERNARD  (Joseph-Antoine)  "JEUNE  FILLE  A  LA  CRUCHE" 

Bronze  figure,  casting  by  A.  Rudier  (Height  1,70  m). 

VOLTI  (Antonnucci  Volti  called)  "FEMME  NUE  ALLONGEE" 

Terra  cotta  figure  nr.  1/2  (Length  1,60  m) 

LEGER  -  "COMPOSITION  ABSTRAITE" 

Tapestrv.  Height  2  m..  Width  4  m. 
shown  at  the  LIXJI^R  exhibition,  "Palais  de  la  Mediterranee",  1962. 

A  great  number  of  LITHOGRAPHS  having  been  shown  at  the  prestige 

F^xhibitions  at  the  "Palais  de  la  Mediterranee", 

namely  bv  BRAYER,  HILAIRE,  CLAVE,  PASCIN 


GALERIE  ROBIONY 

50,  rue  Cjioffredo,  NKJ^ 

Mes  F,  COl'RCHHT,  Ph.  PALLCX:,  Th.  COURCHET  s.c.p.  and  Mes  Ch.  et  S.  J  APHET  s.c.p. 

Associated  .Auctioneers,  ^,  rue  Provana,  NICT^  -  Tel.  95/8^16. 50 


EXPERTS 


M.  Jean  BI;RNARD 

-  !  o,  Hd.  de  Cjmiez 

NIC1-.       iel.  95/81.66.22 


M.  Henri  GAFFIE 

Villa  Airgella,  Chemin  Prive  de  la  Darse 

VILLEFRANCHE  S/MER  -  Tel.  95/80.85.97 


ON  VIEW: 


Wednesday,  February  28th,  from  10  a.m.  to  ntjon  and  from  2  p.m.  to  6  p.m. 

Illustrated  colour  catalogue  on  request.  ;  Frs. 


1(1      1  til-  runiuiisscur,  Ich 
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I    A    BI-.RNARD 

' Jeunc  rtllc  J  la  cruchc' 
Brnn/e    M    i  ,7r.  m 


RODIN 

L'aj^e  d'airain 
Bron/t   H.  I, So  n 


ANDRE  HARVEY 

Aiidrr  H.irvcv  Studio*  Box  8  •  Rockland  Road  •  Rockland,  Delaware  19732  •  Telephone  (302)  656-7955 


"The  Portrait  Sitter" 


Bron/e  (walnut  base) 
Weight:  approximately  15  pounds 
Length:  1  3  in-  ius  (33  cm.) 
From  an  edition  of  60  bronzes 


Catalog:  five  dollars  by  mail 

Signature  and  foundry  mark  (  ^^Tallix) 

Personal  and  dealer  inquiries  invited 

by  telephone  or  mail 


BRGiMZE  SCULPTURE 


I  J      I  lie  I'oMMoisM'ur,  I  cbruiiry.  1474 


it's  this  glowing.  Golden 
walnut  mellowed  since 
the  days  of  William 
and  Mary  (circa  1690). 
With  marquetry  in      i 
the  manner  of         f 
Gerreit  Jensen, 
cabinetmaker 
to  the  Royal 
Household.     _ 


or  an  appointment  to  X,  in  a  Georgian  Mvnhouse 
off  Park  Avenue,  cal^ew  York  (212)  794  2345  / 
Cable  addrestmiLANTlQNE^"'^''" 
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0ms for  iHe  Comwisseur     ^di^ttion 


The  high  quality  of  this 

doublesided  tabietka  makes 

De  Wijenburgh  specially  proud  of  it. 

That's  why  we  show  the  other  side  large. 

(see  previous  advertisements) 

This  work  of  art 

is  chosen  by  the  museum; 

Timken  Art  Gallery  at  San  Diego 


Tabietka  Novgorod  XVlh  century  -  10x8  inches  -  40  martyrs  of  Sebaste 


Ortfiofoxj  Uconogra^fy 


on  reverse 


the  three  children  in  the  fiery  furnace 


^ 


^Ve  qjOijedurf  Castle  -  ^M-  "^flatuf   Tef.pm  ^4 


FdCHARD  A.  BOURNE  CO.,  INC. 

Estate  Auctioneers — Hyannis,  Massachusetts 
Takes  Pleasure  In  Announcing 

An  Outstanding  Unreserved  Public  Auction 

of  rare  Continental  paintings,  furnishings,  silver,  porcelain,  glass,  oriental  rugs,  etc. 

from  the  estate  of  the  late  Frederick  Read  of  Providence,  R.l, 

and  several  Massachusetts  and  Florida  collections. 

At  Our  Galleries 
Corporation  Street — Hyannis,  Massachusetts 


Friday,  April  6,  1979— 

10:00  AM. 

Exhibition: 

Thursday,  April  5 — 

10:00  A.M.  to  5:00  P.M. 

and  day  of  auction — 

H:00  lo  10:00  A.M. 


lose  GaUe^os  y  Arnosa  (Sp.,  b.  1859) 
Oil  on  panel:   I5'^  inches  x  22  inches. 


Alphonse  Marie  de  Neuville  (Ft.  1835-85) 
Oil  on  mahogany  panel:   11  inches  x  J'/i  inches. 


HippolyteCamille  Dclpy  (Ft.  1842-1910) 
Oil  on  wood  panel:   8V2  inches  x  23  inches. 


Gil  F.  Heyligeis  (Dutch  19th  C.) 

Oil  un  panel:    lV/_>  inches  x  I4Y2  inches. 


Inipartiint  itfnis  include  paintings  by  the  following.  aTtists:  L.  Alvarez  (Sp.  19th  C.),  Adam  Buck  (Irish  1759-1833),  Gustave  Courhet 
iFi  IHI9  77).  Ilippolyte-CawiUe  Dclpy  (Ft.  1842-1910),  Eugene  Fromcntin  (Ft.  1820-76),  Jose  Gallegos  y  Arnosa  (Sp.,  b.  1859),  Armand- 
Drsnc  (, aimer  (Fr.  1825-94),  Gustaaf-A.  F.  Heyh^ers  (Dutch  19th  C.).  Georges  de  Lafage-Laujol  (Fr.  1830-58),  Louis  Latouche  (Ft.  1829- 
,s.l)  Ceory.es  Laugee  (Fr..  b.  1853),  Alphonse  Marie  de  Neuville  (Fr.  1835-85).  lohann  Wtlhelm  Preyer  (Ger.  1803-89).  Antonio  Reyna  (Sp. 
^Otli  a  lean  Baptiste  Robie  (Belg.  1821-1910).  Julius  Ruszti  (Hung.  1885-1918).  Jacques  Snoeck  (Dutch  1881-1921),  F.  Vandeverdonck 
IHelg  19th  G.j.  Anthonie  lacohus  Van  Wyngaerdt  (Dutch  1808-87),  and  many  others;  firie  English  and  Continental  furniture  and  fur- 
/iis/n;i"s.  Georyjan.  Russian.  Freiich  and  sterling  silver;  Sheffield  plated  silver,  oriental  rugs.  Flemish  tapestry;  Engli.sh,  oriental,  and 
luin>j>,i:ii  pn/f  r/iiN!'.  and  jiotterv;  Waterford  crystal,  and  many  other  accessories. 


Profu^elv  illuy!ii::cd  catalogue  with  some  color  plates — 
$14.00  poupaid  IS  / '.  "f)  outside  the  continental  United  States). 

I'd-.-  .I'J:    nn  price  key — $1.00. 

The  gallerv  will  he  /i/,--.".-,/  to  execute  absentee  bids  without 

charge  under  the  irnn:  end  conditions  outlined  in  the 

ciirilogue. 

Please  Specify  Date  Of  Am  tmn  When  Ordering  Catalogue/s. 


RICHARD  A. BOURNE 

Estate  Auctioneers  and  Appraisers 

Corporation  Street  —  Hyannis,  Massachusetts 

(Y2  Mile  West  of  Airport  Rotary  Circle  on  Rte.  28) 

Telephone  (617)  775-0797 

Mail:   P.  O.  Box  141R,  Hyannis  Port,  Mass.  02647 


CO., 
INC. 


llu'C. 
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John  Kei 


154BROMPTONROADLONDONSW31HX      TELEPHONE:  01589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealers  Association 


,'i" 
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'A  View  in  Annarrn)oka,  one  i)f  the  Friendly  Isles'.  Unpublished  proot  etching  and  aquatint 
printed  in  scpia,  by  Webber  and  M.  C.  Prestel,  1787. 

HARTNOLL  &  EYRE  LIMITED 

39  Duke  Street,  Si.  James's,  London,  S.W.i. 
Tel:  930-930X     (".able:  Harteyre  London. 


JOHN  WEBBER  R.  A. 

(1750-1793) 
An  Exhibition  of 
Drawings  and  Prints 
from  The  Third  Voyage 
of  Captain  Cook 


Tuesday  6th  February 
to  Friday  23rd  February 


DOLPHIN 


ANTIQUES  &  WORKS  OF  ART 


Tapestry  "  CONSTANTINE  SOLIDOS 


Athens,  Greece  197^     ^'   Dia. 


Karlo  Zago  Djurovich  (Yugoslav  l^ 


y*MiHkMH9m}ji»'rnv» 


;^-L£J  A^J'VYL' :. 


The  fact  of  the  matter  is 
that  the  more  problems  you 
think  you  have  the  more 
solutions  we  offer. 
No  matter  how  big  or  small, 
no  matter  what  or  where,  when 
Michael  Davis  assures  you 
safe,  prompt  and  thoughtful 
delivery  of  your  shipment,  we 
mean  it. 

Our  worldwide  network  of 
agents  has  a  way  of  uncompli- 
cating  things  to  the  point  that 
the  most  effort  you  expend 
is  contacting  us. 


"Mr.  Davis, 
We  have 

a 
transport 

problem." 

Not 

anymore 

you  don't . . 


Please  send  me  additional  information 

NAME  

ADDRESS 

Commercial  Dealer  n        PHONE 

Tdunsi  n  Collector  D  Household  Removal  □ 

MILHAI  I  DAVIS(SHIPPING|INC 

24  1  ASTblSTSTRl  I  T 

NtU.  VOKK.NI  U,  YORK  10021    (212)832  3655 

Ml(  MAI  1  DAVIS  (SHIPPING)  INC 

843>l  MLLK(  )St   AVLNUL 

Los  ANGt  LI  S,  CALIFORNIA  40064     TH    (213)655-3030 

MIC  HALL  DAVIS  ( SHIPPING)  LIMITLD 

1 1 1  MORTLAKh  ROAD.  K[  W,  RIC  HM(  IND. 

SLlRRi  VTW4  4AII 

TLL  LONDON  (01)  876-043-lNK)HTLINI    (01)878-3377 


MICHAEL  DAVIS 


V  e  -^     .■  t  w  ' 


^ 


Delomosne  &  Son 
Ltd 

4  Campdcn  Hill  Road 

Kensington  High  Street 

London  VV8  7 DU 

01-937  1804 


A  finely  cliasttl  oiinolu  Bii^i  piuljal>l\  upn stilting 

S()(  rates,  mounted  on  a  plinth  of  Derbyshire  spar, 

ahihaster  and  black  marble.  Height:  15^  inches. 

Freiuh.  circa  1800. 


JO     Ttic  l'i)nn(iisM-iir.  Ifhiii<irv.  l>)7') 
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14  GRAFTON  STREET,  LONDON  Wi       ESTABLISHED:  1865       TELEPHONES;  493  1141/2/3 
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A  tea  or  coffee  service 
by  Carl  Faberge 

comprising  a  slender  coffee  pot 
decorated  with  fluting  and  with  an  ivory 
handle  and  flnial,  with  sugar  basin, 
cream  jug  and  cake  basket  t?/  suite. 
From  the  Moscow  branch. 
Height  of  coffee  pot  7^  inches. 
Height  of  cake  basket  *)X  inches. 
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"Fete  Champtre" 

Henry  Andrews 

D   1868 


Canvas  size 
Outside  Frame 


321" 
391' 


42i 


82  ■  108  cm. 


491"  -  100  ■  126  cm. 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Constant  Artz,  Berne  Bellecour,  J    Bosboom, 

A  de  Breanski,  F   Brunery,  J   B   Burgess,  Leon  Caille,  I   ChelminskI, 

Ivan  Choultse,  F  C   Comte,  Thomas  Creswick,  Dietz  Edzard, 

Susanne  Eisendieck,  J   C   Frisch,  W  P  Frith,  A  A  Glendennmg, 

F   Goodall,  R  A  ,  Paul  Grolleron,  A   F.  Cues,  Heywood  Hardy, 

Louis  Hasselbusch,  J  J   Henner,  Joseph  Highmore,  W  Lee  Hankey, 

Gustave  Jacquet,  Conrad  Keisel,  Constantin  Makovsky, 

Hans  van  Meegeren,  Henry  H    Parker,  S   R   Percy,  B   Priestman,  R  A  , 

Sir  Henry  Raeburn,  Leon  Richet,  George  Romney,  Ferdinand  Roybet, 

W   Dendy  Sadler,  Wm  Shayer,  A  Tamburmi,  A  Vickers, 

Felix  Ziem  and  others 


FKBUERICk  TIIOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  MBS  1T8,  Canada 

Telephone   416  921  3522 
Area  Code   416 


The  Connoisseur 


Register  Advertisements 


MISCELLANEOUS 


BENEZIT     qdorl-.!-.  (,ri,)   h.irulsct    1  4b0  I'dilHin    I  iljr.iiy  M,.rl.s   t  8!)  U  K    I  S20I)  ijvi-ise.is)  ini  UkIh 
posI.KH-    Hilriuirloi.  Vl..n..r    Cilni-  Willshirc    Ti-I     Hilrii,,rli,ii  1 0.M9  7()  I  208 


WANTED 


PAINTINGS  WANTED!  Pnvdt.-  '  oil.-,  lur  uvill  p,iv  lop  prn  i-s  l(ir  r.i  ,-plion,.l  qu.ililv  l^ttti  (  ,-nIi,iy 
'  N.  ,,  d.-l.iil.-cl  i„l  |,.„.ilfrH)s  Heit.inl  tuiurps  Huni.inlii  Ccnii-  .•!<  s(  .th/s  D  H.dq.-w.iy  Kriii|hl 
li.'HI,..-,    Biunctv    Aim.,    T.iil.-rii.i    1  u.lwi.j   F  isi  h.-r    I  iiiIwk)  O''"''.'  •'  '"  ^miil.ir    Si-nd  ph(,t(>ijr,i(ihs 

..l,l,..T.    si/i-    |,n.  .•    PO    Bu.  41427  i    Ni>riti.)nily  Ur.iiH  I.    Mi.iini    Hi, nil, 1    ,i)14l    USA    Phorii- 

(lis.  8f>8   /  108  lit  I  -ill'-,)  86K   4:U>1 


(  .,1 


'.islii     Ai)i-i,l    AiKi    inlrili.iliiin.il    iiinl.Kts    ii-quiii-il    by    i-sl.ililislipd    .litis! 
t'i|.i,.,li..>  vvoHs  111  oils    Ti.|    01     /41    029') 


ritly   p.iinlini) 


Ivory  ConiinenfHl  t.dfvifiqs  wanted  by  private  collector    Mel  Femberg    230  Bala  Avenue,  Bala 
Cynyvvd    P.'nii.i    19004    USA 


Bookspecialist  on  Clo<>s  8i  Waii  hi-s    Tsuha  8i  NhIsuIih    Portrnit  miniatures  and  antique  Arms 

Etii.il.   Iisl  .ly.iil.itilH  tiurn  K    E    Skafte    Nykoliinq  4800    Oenm.rrk 

HIGHEST  QUALITY  PAINTINGS  purchased  and  sold   mieinationally    Enquiries  welcomed 

ll,iiid.-is    Liislli-.qh    Di-«oii    Fnql.ind   Tel    064   77249 

Detailed  Editorial  Indexes  tor  1  ht-  Connoisseur  are  published  three  times  .^  year  at  t4  50  each 
[iius  9p  (josiaqf)    From  Com.iq   T.ivistor  k  Road  West  Drayton   Middlesex 

The  Connoisseur  is  .ly.iil.iblH  on  mir  rofilm  from  1901  1975  on  a  total  ot  86  reels  at  a  price  o1 
I  12  00  per  leel   Wiile  to    f  P   MiiioliliriLtd     E.ist  Ardsley   Wakelield   West  Yorkshire  WF3  2JM 

Hfijistfi  ,nlvHrhsrn}fnts  are  25/.t  per  wtnti  ni/n/niunt  t  4  OU  for  15  words  which  must  he  prepaid  and 
srnt  In  the  Aihr-rtisernenl  Manager  THE  CONNOISSEUR  CHESTERGAJE  HOUSE  VAUXHALi 
RRIUGE  ROAD  LONDON  SWIV  IHF  (01  834  2331)  Addresses  or  Bon  Numbers  must  be  inserted 
.iiid  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number  The  Proprietors  of  The 
ConnoiS'.eur  accept  no  res/ions:hility  for  any  sales  affected 
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1  memberstiip  ril 
Hid  p.iy  Ejy  [lost  t 


e  Periodical  Publishers  Association  have  yiven  an  undertakinq  to  the  Director  General  ol  Fair  Trading  that  it  you  order 
idyaru  c  of  delivery  consideration  will  be  given  to  compensate  you  il  the  advertiser  should  go  into  liquidation  or  become 


ts  <jr  h.id  your  money  returned    and 

'  •■  Connoisseur  ex()laininy  the  position  not  earlier  than  28  days  Irom  the  day  you  sent  yout  order  and  not  later  than  2  months  Irom  that  day 

■  '..Id  how  to  make  your  claim  and  what  evidence  ol  payment  is  required 

■  iders  marie  in  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  orgoneinlo  liquidation  up  to  a  limit  of 
.itter  ii-d  advertisers  Payment  ol  any  claims  for  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  with  will  be  at  the  discretion  of  The 
'■•e  to  do  so  .n  view  ol  the  need  to  set  some  limit  to  this  commitment  and  to  learn  quickly  of  readers  difficulties 

;i,iv"i>nis  sent  in  ry/recMesponse  to  an  .idvertisement  in  this  maqa^lne  (not  tor  example  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
i.r  'il  .  i!  .irlvertisemenlsare  excluded 


I  In-  t  otmiiisseiii    I  iIm  ii,ir\ .   1 1 


RARE    AND    DECORATIVE    CARPETS 
RUGS    AND    TAPESTRIES 


70.     -.OUTH     AUOLEY     STREET 

MAY  FA  I  R, 

LON  DO  N.     Wl  Y     5  F  E 

TELEPHONE 

oi    493   saae 


An  excellent  French  19th  Century  Needlepoint 

Carpet  with  a  dark  green  background 

14'10"' 9'0"(422cm^280cm) 


S]  Auctiones  AG 

(;i,si;i,i,sc'iiAi  T  i'iii;i<  kiinstvkks'1'i;i(;hkiin(;hn.  i^aski.,  swn7HKi.ANi) 


AfsclK'ngralu-ri  I  4,  Tck' of)  i /2  ^   !4i),S 


DiiiklKin  1)1    Criiigi's  15.  Scgiil 
Ai-sthciigriihcn  14 

Tell'  i)()  I  ^;  >,   i4  dS 


In  Association  with: 
Miinzen  luul  Mi'ilaillcn  AC 
Malzgassc  25.  40 s 2  IJascI 
Tele  061/2  ^  7S  44 


COLLHCl  ION  DR.  PIKKRE  POBE 

TO  BH  SOLD  AT  AUCTION 
February  25  and  24,  1^79 


iK)Mi;\ir()Tii:i'()i,()i  1727  -isiqi 

1  wo  dromedaries  reelining. 

I'en  and  Iniisli  in  hrow  n  over  blaek  chalk.  I  S  ■  2S.4  ctn. 

l-xhihilion:  (iaierie  Caillcnx.  I'aris.  Noveinher  i  <-)S- 

l.ileralurr   I lenr\  de  C'hennevieres.  I.es  Tiepolo.  I'aris.  i  Si)K.  I'l.  p    i  1,2 


<■).  ^o  ii.ni. 
2. 1  s  pni. 


IMPORTANT  01,1)  MASTIIK  AND  i  c/|'H  CHNTURY  PAlNllNCiS  AND  DRAWINGS 

lik'Lilcr,  lioiichei.  Casaiiova.  C'hardiii,  lllligcr.  Huct,  lluilliot,  B.  C.  Kot'kkoek. 

LaiicTc't.  l;i-  I'agf.  .Moicau.  I'annini.  I'atel,  I'illt'inctit,  KiLhct.  Hubert  Robert. 

S.  Kiiysdat'l.  C.  ('..  Scluit/..  Soreau.  (I.  B.  I'iepolo.  I).  Tiepolo,  L.  'I'iepolo. 

lOrloll Coll.)  DeW'it. 

OOOD  I  7/  1 8 IH  CHNTIIRY  FURNITIIRK.  WORKS  OF  ART.  SILVER  AND  RUGS 

AUCTION  SALE.  FEBRUARY  25  and  24.  1979,  KUNSIHALLE  BASEL 

h  2  \  Saturday.  Feb  24 


I'aiiiliiigs 

Drawings,  \\  alcrcolours  and  Prints 


9.  ^o  a.m.  Furniture,  Clocks,  Works  of  Art  .1 
2. 1  s  p.m.  Works  of  Art  and  Rugs  (separate 
catalogue) 


()\  17/:  VA' 

Kiinstluillc  Hdscl.  Stcinciihrnj  7,  Tel.  oh  1   2^  ^'>  ^9 

Ichruarii  ih-22.  i<>79.  lo.oo-'.oo  p.iii. 

Riihhl  ilhisliiUcd  tiUdhnnw  (dhoul  JS"  l>l(iics)  SI'r.  20.- 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

(  .il)lrs:   [iKtMlyif.   1  iiMios.  S.W.3 

opi:n  ma.  I)a^'  .s.vl■L■RI).\^ 


Telephone:  0\->.W2  ()i.44 
0\-:V)2  ■■ilL'7 


Mrinlx  IS   ,>l      I  llr    Hlillsh    .AnlKlMr    Df.ll.  ,v'    Asv»  l.ll I.nl 

1  INI.M    ENGLISH  AND  FRENCH  1  I   KM  I  IKK 


V. 


,^' 


;f«' 


1^^ 


English    third  quarter  of  Itie  1  8tli  centur-i 


()Httc-frae  and 


A  most  important  George  III  period  commode  of  diawers  executed  in    plum  pudding    mahogany  the  front  corners  being  carved  with 

pendant  husks 

DIMENSIONS 

Max  Height  2  8"  82cms 
Max  Width  :4V  1  m25 
Max   Depth    2'0  '  '61  cms 

Comparisons,  it  has  often  been  said,  are  odious 

However,  applied  to  the  Decorative  Arts,  this  statement  cannot  l)e  true,  for  it  is  only  Ijy  compaiison  tliat  we  learn  so  much  f)f  the  work  and  ways  of  the 

1 8tfi  century  caliinet  maker 

If  we  compare  the  above  illustrated  commode  with  a  mahogany  night  tatile  supplieci  by  the  firm  of  Tliomas  Chippendale  along  with  other  fumishi'ut- 
to  the  Yellow  Chintz  Bedroom  at  Hare  wood  House,  Yorkshire,  the  striking  similarity  not  only  of  design  Ijut  also  of  the  (■xecutif)n  of  this  design  Ihm  on,"' 
at  once  apparent.  If,  as  is  the  case,  it  is  reasonaljle  to  attritjute  the  Han'woiid  Housf^  night  talile  to  Thomas  Chippendale,  it  would  t)e  efiually  ie<is<;nabl(. 

to  make  the  same  attril)ijtion  to  the  commode 

Both  pieces  of  furniture  not  only  have  great  similarities  in  the  treatment  of  the  unusual  kick  out  feet  tfiat  they  possess,  but  also  ttiere  is  a  greai 
affinity  between  the  two  in  the  chamfered  corners  and  the  use  of  carved  husk  swags 

The  very  unusual  shaping  of  the  above  illustrated  commode  is  repeated  on  various  other  commodes  and  night  tables  at  Harewood  and 
the  shape  of  the  top  and  the  sides  on  an  inlaid  marquetry  commode  at  Nostell  Priory  This  piece  also  supplied  by  Chippendale  is  o'  almost  identical 

design,  that  design  most  uncommonly  found  on  articles  of  furniture  of  this  period 

It  is  thus  by  these  comparisons  that  we  attempt  to  make  a  fair  and  reasonable  attriliution  as  to  ttio  maker  of  this  commode,  and  it  is  in  cases  like  this 
that  we  must  bemoan  the  fact  that  the  1  8th  century  English  workman  did  not  stamp  his  output  witti  his  inaik  as  did  m  many  easels.  Ins  Fieruh 

counterpart 


mmmaMummimiuBiiaKm 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 
ESTABLISHED  1870 


Good  mid-17lh-Cenlury  English  Oak  Table 

vvilh  carved  frieze.  Excellent  original  patina.  <.1660. 

Height  33"  84cm.  Width  81"  203cm.  Depth  30"/46cm 


42  SAINT  GILES,  NORWICH  NOR  16E,  ENGLAND  Telephone:  0603  28171 


Saturday  by  appointment 


;(,      I  lu- (  i'riii.'iss<-ut    I  chrii.iix.  I')7') 


WILLIAM  WALTER  ANTIQUES  LIMITED 

Paul  Storr 


'iJL! 


' 


Fine  example  of  Fiddle  Pattern  Flatware  by  the  celebrated  Silversmith  Paul  Storr 

62  pieces  All  dated  1  81  5  Weight  1  1  4  ozs 

Each  piece  crested  with  a  Boars  Head  and  Motto   'DOMAT  OMNIA  VIRTUS" 


LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephone  01  -242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1  OS 


^- 


JULIUS  BOHLER 


'^0^"^ 


Paul  Buudiy 

( LaRoilu'-sur-  Yon 

1H2H  Paris  1HH6 ) . 

Skelc/i  /or  the  (j ramie  Opera 

in  Paris. 

Oil  on  canvas, 

3H  y  29  em. 


BRIENNERSTRASSE  25 
800U  MUNICH  2,  WEST  GERMANY 

Tel :  (089)  55  52  29  Telegrams:  Paintings 


Professionals  and 
Friends  of  Art 


Here  arc  three  intormati(.)n  packed  new  publications 
on  the  world  ot  art  1  hey  arc  unique,  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  (actual  information  about  the  tine  arts. 

IMKRNAIIONAIDIRFC  FORV 
OF  AR  FS  14th  KDIIION  1979  80 

KM)  ()()()  addresses  trom  all  over  the  world  The  new 
edition  will  be  thoroughly  revised  and  up-dated.  This 
two-volume  compendium  is  an  invaluable  source  ot 
reference  for  all  those  who  need  to  keep  abreast  of  the 
rapidly  changing  art  world. 

THF  CLASSIFIED  DIRFCTORY 
OF  ARTISTS  SIGNATURES 
SYMBOI^SA  MONOGRAMS 

An  essential  handbook  tor  all  with  an  interest  in  art, 
buyers  and  sellers  alike,  that  need  assistance  in 
identitving    a    work    of  art.  Price  DM  175. 

plus  lorv\;irding  charges 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  19TH  CENTURY  BUSSE-INDEX 

One  volume       easy  to  use  —  gives  rapid  information 

on  essential  tacts  and  dates  of  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490.      plus  forwarding  charges 

These  three  outstanding  books  are  of  immense  value 

especially  to 

■j!^  libraries  -j^-  art  dealers 

•^  museums  ^  galleries 

^  institutes  -vV  collectors 

because  they  constantly  need  reliable  and  up-to-date 

information  We  can  provide  it ! 

Please    send    your   order    and    request    for    further 

information  to: 

ART  ADDRESS  VERLAG 
MtlLLER  GMBH  &  CO.  KG 


llllll 


ART  ADDRESS 


GroBe  Eschenheimer  StraBe  16 
FOB  2187 

D-6000  Frankfurt  Main  1 
West  Germany 


TO      H.M.       QlFFN 
ELI2ABFTH        1  Ml 

QIFI  N         M<  >1  HI  U 


BY    Af  l-OtN  r  Mt  ST 

ANTIQl't    l)t  Al  Fk 

TO   THF    I  ATF 


iKare  ^7wioJv  and  (.Ar7iUfi£^tac  olifvt^,  c/fumaluf'e^. 


We  wish  to  purchase 

siuj^U'  pieces  mid 

collections  of  antique 

ami  }}\odern  jewellery ^ 

antique  En^^lish  and 

Continental  silver 

and  <^old,  and  gold 

mounted  snu^  boxes. 


A) 


Valuations  for  Probate,  Insurance  and  Division 

TrlrphoHf    01-629  6261      Ttlrtraphic  Addrrti  " Euclatt  London  W  I  ' 


a 


TheMost 

Beautiful  Hotel 

inNewlfork:. 


V 


That's  what  xisitors  from  abroad 
sa\'  about  the  Pierre.  They 
aJmire  its  decor,  and  the 
architecture  that  meets  the  sky 
where  Fifth  Avenue  joins  the 
park.  But  thev  also  respond  to 
its  truly  personal  service,  and 
cherish  its  fidelity  to  the  finest 
traditions  oi  the  great  ht)tels  of 
I-.urope.  The  Pierre.  It's  a  rare 
beaut\'.  And  the  world  ne\er 
has  ent)ugh  oi  that.  For 
reser\  ations  and  information 
call2l2-S38-8()()(). 


mc  -fid 


H  > 


limWIMI     \l  (.K;  sIKI  I   1    \|  W  ^^)KK,  \  ^     101120 


\\  W  \l,l  1)  H>    IKIM  HOI  s|  su  lUll     I  ID 


C:hineM'  IrnpiTjal  lilaik  laiqucr  tlicsl  cm  i  iu-st  ivith  gold 
■ind  polychrome  decoration    Min^  Dynasty  (1368-1644). 
Height  92  inches;  width  44  inches,  depth  22V»  inches. 
Provenance:  J/.'u  Hsi,  Dowager  Tmpress  of  China. 
Hon    Paul  Reinsch,  former  United  Slates 
Minister 
Court  of  I 


Wmviteyoti 
to  share  the  resplendent 
worldof 

Possessions  of^ommeme 

EuropecTn  cind  Oriental  c^rt  and  furniture 
for  the  connoisseur  and  designer  set  forth 
in  an  ambience  of  elegant  luxury. 


Directors 

Richard  M.  Kallman,  furopean  tine  arts  and  furniture 
Richard  S   Ravenal,  Oriental  art  and  antiques 

Associate  Director 

Dolores  Ciray 

Advisory  Board 

Emanuel,  Due  d'U/es 
Professor  IVilliani  Coles 
Mickey  I  asterling 
Sharnian  Douglas 


T 


^Vossessiofis  of  "■Pwnmmu'e 

By  appointment  only  — (212)  744-9920 
17  East  77th  Street,  New  York,  New  York  10021 


It 


PKilfips 


^ 


Thursday  1st  March  at  11  am 
Musical  Instruments 


Tl 


The  sitifiU'  nuiiiudl  Ihiipsulidnl  illusinilvd  •  .'^  (x  Uivi's.  F.I .  2  ■  S  stofis  i  ik/.v  nuulc  hv  Burkal  Shmli  in  1751    ll  is  iiiso 
(liilcci  iiiui  Mi^ncd  (in  ihc  underside  a/  the  .saundhiHird.  The  ease  is  a/  line/y  fii^nred  wahnil  iind  kiiii;\yii<id  erosshdiidiiii;. 

pullenied  hrciss  sirup  hini;es.  The  auk  stand  is  af  hiler  period. 

Provenanee    Reiorded  in  (inni-'s  Dielioiuirv  at  Miisie  and  Miisieians  i  5th  edition  i ,  Donald  //.  Boa/eh      .Makers  o/  die 

Harpsic  hard  and  C  laviehord  1440   ISSt).  the  latter  also  shows  an  illustrated  plate  I  IS.i  i  of  the  underside  of  the 

sinindhoard  with  Burkat  Sliudi's  sii^nalure.  date  ami  number. 

Burkal  Shudi  the  elder  1702   1773  eanie  to  Eiiiiland  in  17 IS.  Orii^inalh  Burkhardt  Tsehudi     a  ineniher  of  an  illustrious 

family  of  the  eanton  of  (jiarus  in  Switzerland.  He  followed  the  style  of  Ruekers.  the  greatest  of  all  harpsichord  makers. 

and  was  patronised  hv  Frederiek  Prime  of  l\  ides.  In  I  740  he  made  a  two  manual  harpsiehord  for  Prime  Frederiek  wliieh 

still  survives  in  Kew  Palaee. 

Illustrated  Catalosiue  52p  hv  post  i  250  lots  i 


Bring  it  to 


iPhiflips 


Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  StJewBond  St.  London  WIYOAS  Tel:  01-6296602 


West2.1()Sdlemkd 
1        London  U  2 -^Bl 
I        1ell)12L'1.5-3(l5 


Mlryletl«ne.ll.l^c^l'l 
London  NWlCil  \ 
lcl017L'.>lllH 


Jollys.  lOldKinnSi 

K,ilh,Avon 

lcl(L'2;').>l(l(i()',l 


Midlands,  I  hcOldHouso 

l\mi«l(.'\\osl\lidl,inds 
loKrti+itlL'i 


North,  Hi'ppor  i  lousi' 
17,1  L^>-.l  Pamde  I  A■^.■d^ 
lei  ()->?_' 4()(W) 


Scotland,  I i.") (  noPKC "M 

N.nLurKl.l  ML'LMI 
W  0.31 1':'.")!'!'! ill 


.d-,o,ul>iiljlin  t  n'ni'\,i 
AmMiTdiim  WmtaMJ 
cVV^Nork 


Wemk-rsot  iheSixu'lyof  I  incArl  AucnonwiN 


Mayorcas  Ltd. 

Member  ol  the  BADA  Ltd. 


Rate  FLEMISH  (Encjliien)  Idpestiy  panel  of  the  third  quarter  of  the 
seventeenth  century,  c  1  685,  of  a  rustic  scene  with  ram,  sheep  and  goat 
watcfied  over  by  shepherd  boy  clad  in  red,  set  in  a  clearing  in  hilly,  wooded 
countryside,  tfie  tapestry  is  edged  with  original  and  complete  red,  blue  and 
cream  barber  s  pole  border,  the  weaver's  cypher  is  identified  as  that  of 
HtNRI  VAN  COMMENS  The  tapestry  is  very  finely  woven  in  silk  and 
wools.  III  soft,  autumnal  shades,  mainly  greens,  blues,  ochres,  ivory,  and 
touches  of  red  Superb  state  of  preservation,  measuring  2  28m  «  1  42 
(/•  ()■'  ■  4'  8'') 

38  Jermyn  Street  St.  James's 

London  S.W.i.         Telephone:  01-629  419*; 


PHILIP  Ai\DRADE 

LIMITED 
Member  of  The  British  Antique  Dealers  Association 


Pair  Georgian  mahogany  wine  cisterns 
Height  overall  31 " 
Late  18th  century 


6,  7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 


BLOND  FINE  ART 

33  Sackville  Street,  London  Wl 
Tel:  01-437  1230 

ELLIOTT  SEABROOKE 

1886  1950 

Oil  paintings  and  works  on  paper 


Oil  on  mnvci.'^  16  x  20  ;«.\ 

8  Februar>    10  March 
VVcekdavs  10  am  6  pm  Saturdays  10  am   1pm 


V 

t.' "f'-i'i'^    ,      j^BmI^^  ■ '  >"  .i^^^  Mr 'A 

Please  send  my  free  copy  to 

Name 

Address 

/Vtitiques  Across  the  World  is  published  by 
.Michael  Davis  (Shipping)  Ltd,  111  Mortlake  Road 
Kcu,  Richnioiid.  Surrc\'  T\V9  4AU,  F.ngland.  _^ 
I I  I  I  I  I  I  I  I  I  Ml  P 


t.  KDIlt 'ISM-U 


I.  1  riiru.irv.  U(7*) 


T.  CROWTHER  &  SI>N  Lm 

282  North  End  Road,  Fulham  SW6  INH.  Tel:  01-385  1375/7.  Telegrams  &  Cables:  Antiquity  Ldn. 


We  are  especially  interested  in 

purchasing  fine  pieces  of 

1 8th  Century  furniture,  bronzes, 

wood  and  warble  Chimneypieces, 

grates,  fenders  and  fire  irons. 


ITCROWrHER,«,SON„ 


*«^^ 


T- 


jlK*. 


oak  and  pirn  fmmiirig  and 

Garden  Ornaments  to 

supplement  the  extensive 

stocks  already  available 

from  our  showrooms. 


''^■^, 


f  ( 


A  magnificent  pair  o_ 

carved  statuary  marble 

figures  of  Greek  wrestlers, 

19th  century, 
height:  6ft.  and  6  ft.  10 in. 


^r-N 


•'-no^'^ 


M 


4- 


!*^*'^ 


k.vr 


■;  i 


^ 


tj 


10th  WEST  GERMAN 

Fine  Arts  and 


Antiques  Fair 


Cologne 

Art  and  antiques 

from  ancient  to  modem  times 


The  rendez-vous  with  art 

for  connoisseurs,  art-lovers  and  collectors 

More  than  150  galleries  and  antique 
dealers  are  exhibiting 

March  17th-25th,  1979 

Daily  from  11  a*m*  to  8  p*m» 

Exhibition  grounds  Deutz,  Rhineside  halls 


V 


1''  a-.] 


Information  for  visitors  from  Great  Britain: 

International  Trade  Fair  Agencies  Ltd.,  Standbrook  House,  2  Old  Bond  Street,  London  W1X  3DB,  telephone  (01)  40909  56, 

Telex  2-2751 

Messe-  und  Ausstellungs-Ges.m.b.H.  Koln  •  P.O.  Box  21  07  60  •  D-5000  Koln  21  •  telephone  (221)  82  11 


;4      I  Ik' c\>iini>issfiu.  I  olniKirv.  l>)7') 
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QUEEN  ANNE 


A  fine  Pair  of  Queen  Anne  Candlesticks. 

Weight  22  ozs,  6"  high. 

Made  in  LONDON.  Date  1  706. 

Maker  Thomas  MERRY  who  worked  at  Green  Arbour  Court, 

Little  Old  Bailey. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  isalsooneof  the  largest  inthe  country. 


S.|.SHRUE5aE 


LONDON  43  MUSEUM  STREET  LONDON  WCl  A ILY  TEL  01-4052712     NEWYORK  104  EAST  57th  STREET  NEWYORK  10022TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  Art  Dealers  Association  ol  America 


n^  Invitation 

^"^  ...to  spend  some  time  each 
month  among  the  r^r&st  most 
exquisite  tr^asur&s  gfthe 
ancient  and  modem  World! 

"The  most  beautiful  magazine  printed  in  the 
Enghsh  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

60^?S0ISSEUR  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  wa>'  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 

iMT(i\\(iissiTir 

P.O.  Bo.x  10120.  Des  Moines,  Iowa  50350 
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VS.    I'Icasc  send  mc 
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One  year  (12  months)  tor  S4X.()() 

(sa\cs  mc  '^I2.(X)  from  ihc  single-copy  cost) 

fvso  years  (24  months)  for  'i'X5.(X) 

(sa\es  mc  s^S.OO  from  the  single-copy  cost) 

i'aynicnt  is  enclosed  Bill  me 


N.iinc 

Address 

(  it\  


I^losc  print 


Slalf- 


-Zip- 


I  Ml     (  ONNOI.SSI  I   R,  ^S  (Ml  a  v.opy 


W  .^si 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 
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1438  SHERBROOKE  WEST.  MONTREAL 
TEL   (514)845  7471  and  845-7833 

CABLE    DOM  GALLERY.  MONTREAL 


I  AT  EUROPEAN  ARTISTS     •     OLDMASTfRS 

IINTIIRI      9     OVER  :'llli  CANADIAN  ARTISIt 


iFraitrpfi  Klptu 

Antique 
anil 


Possibly  the  largest  and 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 
Beverly  Hill.s,  California 

('2131  27:{-()ir)5 

U  ('   purchase  Estutfs  and   Quality  pieces 


I  (hi  ti.ii  \ .   1  ' 
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B1    APPOINTMENT    TO 
1     QUEErj   ELIZABETH  TMEOUEEN  MOTHER 
JEWELLERS 
ASPRET    a    COMPANY    LTD     LONDON 


prey 


By    APPOINTMENT 

TO  H   M      THE   QUEEN 

GOLDSMITHS   SILVERSMITHS   A    JEWEULEP 

ASPRt  Y    61    COMPANY   LTD     LONDON 
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A  I'jiu-  Russi.in  I\cii\  l'l.i(|uc  i.u\r(i  w 

(  ilC.U   a\n\   Ills  (  llllsc 

Hciylit 


(i  \\  ill)   T/.uMit  li.icl  1 1 1  sui  iDuricicd  l)\  Imii  tdiiiuicls  ol  Piut    I  lir 
(iiiscii  1.  (  alliii  itic  1,  l",li/<il)ctli    .'    .111(1  I'clri   II. 

Hcinlil  ;  7        Mill   il^lli  i  (■iiliirA  . 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams.  Culleus  London  Asprev  SA    Geneva    40  rue  du  Rhone.  Geneva  Telex    25110 

Telephone    28-72-77 


established  1797 

•    • 

'^ 

F  DORL  NG 

Neuer  Wall  40-42 

aMfk^^-T^^ll^^^^^^^^^^^^ 

2000  Hamburg  36 

^^^^^^^B 

Telephone  040  36  46  70 

^^^^^^H 

IMPORTANT  AUCTION  SALE 

^^^^^H 

29th-31st  May  1979 

fc^^^H 

Old  and  Rare  Books  -  Incunabula  - 

K^^^B^r 

Manuscripts  -  Illustrated  Books  - 

KiM^^rV 

Atlases,  Maps  and  Views  -  Prints  - 

^E^m^^m      ^ 

Paintings,  Drawings  and  Watercolours 

W^^^F 

1  5th  to  20th  centuries  -  Oriental  and 

mt^~sM[ 

Eastern  Works  of  Art 

]^m 

Final  date  for  contributions 
31st  March  1979. 

( 

/. 

'^A//  ///-y/ii///    ■/■,./..„ 

Illustrated  catalogue  on  request. 

V-'-f^/  - 

/'- ' 

<j..  //,... .. 

HEIM 


OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SWIY  6LX 

Tel :  0 1  -493  0688  Cables :  Heimgal,  London,  S W 1 Y  6LX 

Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


jS      I  Ik- t'oniioisMiii.  I  fhruiiry.  i')r>) 


C/bi/lssodatioJiy 

of  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authorities  in  their  various 
fields  of  art.  Ail  members  subscribe  to  a 
code  of  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 


Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


c 

CDeakrs 

(yissodatmiy 

oiybmricq^ 


RICKS  rWILSO 


Merchants  Square 

Uuke  of  Gloucester  Street 


(804)  229-6860 
Williamsburg    Va.  23185 


Sheraton  mahogany 
reading  and 
writing  stand 
with  adjustable 
black  leather  top. 
English,  circa  1790 
Height:  30"     Length: 


23%"     Depth:  153/4" 


^Jussel 

Incorporafing  JJ.  Wolff  Antiques  Ltd 


825  Madison  Avenue 

New  York,  NY.  10021 

(212)  879-3344 


A  fine  George  II 
carved  mahogany 
tripod  table  with 
bird-cage  action; 
unusually  shaped  top 
with  carved  edge. 
Circa  1765 
Height:  28" 
Diameter:  SOVi" 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  N.Y.  10022   (212)  752-1727 


y^W  ,^  r^^s-M^trrt^'  4 


^'.siasii 


•.•"Sl^I 
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Gilded  silver  open  salt  on 

helmeted  support.  By  C.  Lindroos. 

St.  Petersburg  1826 

(With  palace  inventory  mark) 


/  DILDARIAN,  Inc. 

595  Madison  Avenue,  New  York,  NY  10022   (212)  288-4948 


tT,or-ts»-*R«i 
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A  late 

19th  century 

Daghestan  rug, 

woven  in 

Northern 

Caucasus, 

having 

brilliant 

muiti  colors 

on  a  deep 

blue  field. 

13.7x6 


i^W 


feS^ 


■^■.; 


r*i* 


sti: 


JI// 
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ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103  (215)  735-1879 


One  of  a  pair  of 
Chippendale 
mahogany  side 
chairs  with  superbly 
carved  splats. 
English     Circa  1760 


■^ot»o 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


M-' 


// 


dst  57lh  Street     New  York,  N.Y.  10022     {2IJ,  753-4368 


c 


A  pair  of  Louis  XVI 

marquetry  bellows 

French,  circa  1775 

Length:  18  inches 

Euro()ean  Works  of  Art  Catalogue,  two  dollars 


^J)ealers 
(2ylssodatioti 
ot  America, 
cjnc. 


S.J.SIIHriJSOLE 

r     c    R    c 

104  Last  57lh  street.  New  Yoik,  N  Y,  1(KJJ_'    (212)  753- 


One  of  a  pair  of  Early  American 

silver  entree  dishes  and  covers. 

New  York     Circa  1830 

Marquand  &  Co. 

Length:  MVi  inches 


PRICE  GLO\£R  INC 

dsl  ')~lh  Street,  New  Voik,  N.Y.  10022    (212)  486-976 


/iew  i)\  (he  Thames  trum  RiclimuiKi  Hiil 

by  Joseph  Farrington  R.A,  in  antique 

carved  and  gilt  frame. 

Signed  J.F. 

Circa  1790 

34"  X  23" 


^OTE^ 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


G.RANDALL.. 

229  North  Royal  St.,  Alexandria,  Virginia  22314 
(703)  549-4432  or  548-5675 


One  of  a  set  of  eight 
George  II  superb  quality 
mahogany  dining  chairs 
having  cabriole  legs  with 
carved  cabochon 
on  the  knees. 
English     Circa  1740 


^(/UO 


15  East  57th  Street 
New  York,  N.Y.  10022 
(212)  759-3715 


A  charming  Persian 
camel  hair  runner 
with  subtle 
coloration  and  bold 
linear  patterning. 
The  condition 
excellent. 


^ 


MATTHEWg? 
ELISABETH  SHARPE 

Spring  Ntill,  Conshohocken,  Pa.  19428  (215)  828-0205 


Philadelphia 
mahogany 
work  table, 
1800-1810. 
Rare  all  around 
reeded  case. 
Top:  24 'A"  x  12'//' 
Height:  28" 


JctmcB  3Ra  b  tit  $^  It  It 

I  N  C  - 

12  East  57th  Street,  New  York,  NY.  10022      (212)  PL  2-6166 


George  I  (leriod  Silver  Ink'.land. 

London  1726 

by  lohn  Barbot 

Length:  5"A   inches 


(jnc 


(^  Salional 
yJnlioue(y/r( 

'Jbmkrs 
(^/issoddlioii 

cine. 


IMiili|ijC]<h.  ik 

•  L.isi  57th  Street,  New  York,  NY.  10022   (21 2,1  7S^-1544 


a^ri^'-m^ 


Magnificent  18th  century  mahogany  breakfront 

bookcase  of  the  finest  quality  and  colcjur. 

Fnghsh,  circa  176.5 

Height:  8'9"     Width:  8'      Depth:  2' 

Brochure  in  colour,  one  dollar 
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<orman  Adams  Ltd. 

«-io  Hans  Road,  Kinghtsbridgc,  Lonu.on 

SWj 

Tel:  01-589  5266 

Fixe  il^th-cctiliiry  [-.ti^lish  I-iirinlurc  and 

li' or k>  oj  Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  wi 
lel:  01-629  6176 

I'ainlinj^s,  llalcnolouri,  Drawini^!'  and 
I  ni;r(ii'in(;s  oj  all  schools 

Alexander  Gallery 

45  Slo.ine  Street,  Ltindon  swi 

Tel:  01-235  >*^<3 

il^th  and  igili  cenltiry  H'ori^s  0/  Art. 

13  Duke  Street,  London  swi 

1  el:  01-930  3062 

Old  Master  Paintiin;s 

Algernon  Asprey  Ltd. 

27  Bruton  Street,  London  wix  Xha 
Tel :  01-629  2608,  Telex  :  21  142 
line  Antique  luriutiire,  (blocks  and  Silver  ■ 
speeially  designed  modern  jewellery  and 
presentation  items ,  interior  jurnishin<^ 

Bentley  &  Co.  Ltd. 

65  New  liond  Street,  London  wi  Y  91)1 
Tel:  01-6290651/0325 
Antique  Jewels,  Antique  watches,  jewelled 
ohjeds  oj  Art ,  Russian  enamels 

H.  Blairman  &  Sons  Ltd. 

I  19  Mount  Street,  London  wiY  5HB 
Tel :  01    493  0444 

18th  century  lurniture,  Re{;eticy  lurnilure, 
(^.hinese  Mirror  Pictures  and  Works  oj  Art 

Blond  Fine  Art  Ltd. 

33  S.iekville  Street,  London  wi 
I  el  :  01    437  1230 

l  Wentieth  lenliiry  British  painliin;s  and 
sculpture,  orn;inal  prints  and  i^raphics 

Bluett  &  Sons  Ltd. 

48  I  ).ivies  Street,  London  wi 
Lel :  01    629  401  H/3 397 

( Jnenlal  CA'ramus,  works  oj  Art,  and  Islamic 
l\'ork^  oj  Art 

D.  Bouldstridge  Ltd. 

47  Lower  Belgrave  Street,  London  swi 

Lel :  01-730  754X 

Specialist  m  l\m<li>li  Antique  (blocks  oj  late- 

I  ytli ,  1 8th  and  early- 1  gth  centuries.  Member 

B  .'\.D.A.  Recoi^nised  supplier  to  the  (Unps 

Diplomatique 

Brod  Gallery 

24  St.  James's  Street,  London  sw  i  a  i  h a 
Tel:  01-83-)  3871 
C  ibles:  Brodart  London  swi 
;  Master  Paintings  and  Drawings 


The  Bruton  Gallery 

S.  Franses 

High  Street,  Bruton,  Somerset  baiooar 

71  Knightsbridge,  London  swi 

Tel:  074  981  2205 

Tel:  01-235  i^^^^ 

Specialists  in  European  Sculpture  ig-20th 

Oriental  and  European  Carpets,  Tapestries  and 

century:  Ayrton,  Bourdelle,  Dalou,  Carpeaux , 

Works  oj  Art 

Moore,  Rodin,  Etc. 

Frost  &  Reed  Ltd. 

Carrington 

41  New  Bond  Street,  London  wi 

130  Regent  Street,  London  wi 

Tel:  01-629  2457 

Tel:  01-734  3727 

iSth-igth  century  English  and  Dutch 

Antique  and  Modern  Silver,  Military  Silver 

Paintings,  Contemporary  English  and  Modern 

and  badge  brooches 

French  Paintings 

Colnaghi 

Fry  Gallery 

14  Old  Bond  Street,  London  wi 

58jerinyn  Street,  St.  James's,  London  swi 

Tel:  01-491  7408 

Tel:  01-493  4496 

Fine  Old  Master  Paintings,  Drawings  and 

Cables:  Fryart,  London 

Prints,  Persian,  Indian  and  Islamic  Art 

English  H'atercolours  and  Drawings  oj  the 

1  Stli  and  I  gth  centuries 

Crane  Arts 

321  Kings  Road,  London  SW3 

The  General  Trading  Company 

Tel:  01-352  5857 

Ltd. 

Early  Naive  Paintings.  Also  young  artists  with 

144  Sloane  Street,  Sloane  Square, 

irreverent  flavour 

London  swix  9BL 

Tel:  01-730041 1 

Crane  Kalman  Gallery 

18th  arid  I  gth  century  English  Eurniture, 

178  Bronipton  Road,  London  SW3 

Porcelain,  Pewter,  Prints.  Decorating.  Eine 

Tel:  01-584  7566 

quality  modern  China,  Crystal  and  Gifts 

20th  century  British  and  European  Masters. 
W'unger  British  artists.  (Also  unjustly  neglected 

Christopher  Gibbs  Ltd. 

painters) 

1 18  New  Bond  Street,  London  wi  v  9AB 

Tel:  01-629  2008/9 

Crosby  Books 

Old  Masters  and  Works  of  Art 

P.O.  Box  100,  Fishguard,  Dyfed,  Wales, 

c;.B. 

Richard  Green  (Fine  Paintings) 

Tel:  034  882  292 

44  Dover  Street,  London  wi 

Oriental  Carpet  books  sold.  Catalogues,  listing 

Tel:  01-493  7997 

many  books  on  this  subject  sent  free  on  request 

1 8th  and  igth  century  English  Paintings. 

lyth  Mid  18th  century  Dutch,  Flemish  and 

Huston  Gallery 

Italian. 

126/130  Drummiind  Street,  London  NWi 

1  jth  to  igth  century  European  Paintings 

Tel:  01-387  6134 

E.x tensive  range  oj  Old  and  Contemporary 

Grey-Harris  &  Co. 

Paintings  &  Prints,  ^0 page  catalogue  j6p 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

Fine  Art  Society 

A  leading  West  of  England  repository  for 

148  New  Bond  Street,  London  wi 

Jewellery,  Old  Sheffield  and  quality  Electro 

Tel;  01-629  51  '6 

plate. 

British  Art  of  the  igth  and  20th  centuries. 

Paintings,  Watercolours,  Drawings  and 

Halcyon  Days  Ltd. 

Sculpture  and  Decorative  Arts 

14  Brook  Street,  Hanover  Square, 

London  wiv iaa 

Fischer  Fine  Arts  Ltd. 

1 8th  and  igth  century  English  Enamels,  Papier 

30  King  Street,  St.  James's,  London  swi 

Mdche,  Tole,  Tortoiseshell,  Treen.  Sole  U.K. 

Tel:  01-839  3942 

stockist  of  contemporary  Bilston  enamels 

20th  century  Masters  and  Contemporary 

Paintings  and  Drawings 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  wcia 

Fox  Galleries 

lES 

5/6  Cork  Street,  London  wi 

Tel:  01-636  2121 

Tel:  01-734  2626 

Fine  1 8th  century  English  Eurniture  and 

Cables:  Foxart  London  wi 

Works  of  Art 

Telex:  268048  Extldng 

Eine  Paintings  British  and  European  1  joo  to 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

/96  s 

67-70  Chalk  Farm  Road,  London  NWI  8an 

Fine  17th  to  early  igth  century Jurniture , 

clocks  and  works  oj  art 

... 


Heim  Gallery 

London  Art  Centre 

Parker  Gallery  (Estb.  1750) 

5yJcTniyii  Street,  St.  James's,  London  sw  i 

15/16  Royal  Opera  Arcade,  Haymarket, 

2  Alliemarle  Street,  London  w  ix  3H1 

Tel:  01-493  06HS 

Fall  Mall,  Londini  swi 

Tel    01    499  5906 

Old  Miisltr  Paitiliiii;s  ami  Sculptures  iii  inarhlc, 

Tel:  0l-^;30  7679 

Marine.  Military,   Fopographual  and  Sporting 

bronze  and  terracotta 

ll'hy  Pay  more^  £2^  for  exquisitely,  hand 
carved Jramed  traditional  Fnglish  oil  paintings 

Painting'.,  Prints  and  ll'atercolours.  Old  Maps, 
Ship  .Models  and  Curios 

Milne  Henderson 

on  canvas. 

99  Mount  Street,  London  wi 

David  Peel  &  Co.  Ltd. 

Tel:  01-499  2507 

D.  M.  &  P.  Manheim 

2  C'arlos  Place,  Mount  Street,  London  w  1 

Chinese  and  Japanese  Paiutin\;s.  Japanese 

(Peter  Manheim)  Ltd. 

F.uropean  l\'oiks  oj  Art 

screens  and  prints,  Oriental  limbroidery 

69  Upper  Berkeley  Street,  Fortman 
Square,  London  wi 

Phillips  &  Harris 

Hennell  Ltd. 

Tel:  01-723  6595 

54  Kensington  '.  hurch  Street,  London  w8 

I  Davies  Street,  Berkeley  Square,  London 

Member  BAD.  A    Specialist  in  Fine  Fngli.'.li 

Tel:  01-937  3133 

WI Y  2NY 

Antique  Porcelain.  Pottery,  Delftware  and 

Selected  F.uropean,  Oriental  jurniliire  and 

Tel:  01-499  301 1 

Fnamels 

Works  of  Art 

Antique  and  Modern  jewellery  and  Silver, 

Domestic  Silver  hy  the  Hennels  from  1  7  ?7 

Marlborough 

6  Albemarle  Street,  London  wix  3Hr 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 

Holmes 

Tel:  01-629  5161 

Tel:  01-629  2S75  and  01-499  4'^3^ 

29  Old  Bond  Street,  London  wi 

Cables:  Bondartos 

British  Figurative  Painters,  International 

Tel:  01-493  1394 

Fine  impressionist  and  20th  century  Paintiiig>', 

Symbolist, Jugenslil  Works.  Museum  quality 

Jewellery,  Antique,  I  'ictonan  and  fine  Modern 

Drawings  and  Sculpture,  (jraphics  and 

British  and  Continental  Draivings 

Silver 

Photographs  by  leading  20th  century  Artists 

Pitt  &  Scott  Ltd. 

George  Horan 

Roy  Miles  Fine  Paintings 

20/24  Eden  Grove,  London  N7  Stn 

(Oriental  Antiques)  Ltd. 

6  Duke  Street.  St  James's,  London  swi 

Tel:  01-607  7321 

3SA  Kensingtt)!)  Church  Street,  London  wS 

Tel:  01  h;30  H665,  Cables:  Miles  Art 

Telex:  21857 

Tel:  01-9379532 

London 

Packing  and  shipping  oj  fine-art  works 

Callery  hours    Mc>nday    Friday,  10  am 
5  p  111 

1    By  appointment  to  the  C^orps  Diplomatique. 

throughout  the  world 

!     Fine  Oriental  Ceramics,  Bron::es,  lades. 

Ivories,  ('arviin;s  etc. 

1  'hloiiau  Paiiiiiiig.-.  and  Old  Masters 

H.  W.  Poulter&Son 

lona  Antiques 

John  Mitchell  &  Sons 

279  Fuiham  Koad,  Linidon  swio 
Tel :  01 -352  7268 

Stand  I  I,  Antique  Hyperm.irket, 

S  New  Bond  Street,  Lond(M)  wi 

iSth  century  Chimney  Pieces,  (jrates.  Fenders 

26  Kensington  Lligli  Street,  London  W3 

Tel:  01-493  7567 

and  (Chandeliers   Restorations  in  Marble 

Tel:  01-937  743s 

Old  Master  Paintings 

iQlli-uiiliny  l:in;li\li  annual  painlin{;s 

Morton  Morris  &  Company 

G.  T.  RatcliffLtd. 

Durwards  Hall,  Kelvedon,  Essex  (.01  2PG 

Alan  Jacobs 

32  I5ury  Street,  St  J.irnes's,  London  sw  n 

stric;tly  trade  c^nly. 

IS  Moteoinb  Street,  Belgrave  Square, 

6.M 

-T            1 

F.normous  Antique  Furniture  stocks  in 

London  swi 

1  el-  01    93C1  2S25 

showroom  condition  including  lacquer  and 

Tel:  01-235  5944 

Ingli^h  paiiiiings  and  drawings  of  the  1  'th. 

decorated  pieces 

SpecuilisiiK;;  m  1  ytli  teiituty  Duicli  and  f-lemish 

1  Sill  ami  early  iQtIi  (eiitiirie.- 

Old  Master  Paintnioy 

Howard  Ricketts 

' 

Gerald  M.  Norman  Gallery 

180  New  Bond  Street,  Londonwi  y  9P0 

1 

Alexander  Juran  &  Co. 

H  Duke  Street,  St  James's,  London  sw  i 

Tel :  01-409  1971 

74  New  Bt)nd  Street,  London  wi  v  yoD 

Tel:  01  -Syj  7595 

Fine  F.uropean  Arms  ami  Arirour,  Islamic  and 

Tel:  01-629  2550 

Fine  early  f-nglish  and  French  W'alercolours 

l\'orks  of  Art,  Farly  Photographic  Material 

Old  and  Antique  Caucasian  and  Oriental  Rui^s 

and  Drawings 

and  Carpels 

James  R.  Ogden  &  Sons  Ltd. 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  wi 

R.A.Lee 

42  Duke  Street,  St. James's,  London  swiy 

Tel:  01-499  5553 

1-9  Bruton  Place,  London  wi 

6dj 

F.nglish  Paintings,  11  aiercolours  and  Fine 

Tel:  01-629  5600  and  499  6366 

Tel:  01-930  3353 

Antiquarian  Prints 

1'    Works  cf  An,  fine  Furniture,  Clocks  and 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 

Armour 

Silversmiths  for  four  generations.  Also  at 
Harrogate 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  Lt)ndon  sw  1 

Little  Gallery 

5  Kensington  Church  Walk,  London  uK 

Omell  Galleries 

Tel:  01-930  7888 

Cables:  Spink  London  swi 

Tel:  01-937  8332 

22  Bury  Street,  St.  James's,  London  swi 

Coin-,  Medals  ami  Orders,  Oriental  ,Hrf, 

Tuesday  to  Saturday  1 1  a.m.  to  6  p.m.  or 

Tel:  01-839  4274 

i.nglish  1  urniture,  Paintim^s,  Drawings,  and 

by  appointment. 

Fine  igih  century  Paintings  at  realistic  prices 

Sliver 

iSth.  19th  and  20th  century  H'atercolour}.  and 

40  Albemarle  Street,  Piccadilly, 

Drawings 

London  wi 
Tel:  01-499  3685 

') 

20ih  century  British  at'd  F.uropean  Paintings 

and  Marine  Paintings  at  realistic  prices 

tair  &  Corix, _    j. 

I  ^o  Mount  Stri.  rt.  I  niulnn  u  n    sllli 

III    ()  I     4VV  I  ~4^    I  "NS 

/■(//(   I  H[;li^h  I  urn  1 1  Kit  tiiul  li\'iL-^  oj  .{rl  ol  I  he 

I  'ill  tiiiJ  I  Sill  1 1  iilKtir^ 

7  rev or 

;  1    J  N  Mnuiii  Ntnti.  1  iMulon  u  i 

li>ii<,^ii,ini  'h<,k-  I  Sill  ,i)ui  Ctiily  I  i)ili  itnliii  y 
I  iiniiliiii  .111(1  1 1  .i»A'^  ('/  All 

Tryon 

41    4  J  I  )()\  (.r  Strt-ft.  1  oruion  u  1 
111    i  /I    4>;3  s  I'll 

Spoil  ni\;  jiiJ  .\,ilur,il  I  U'loiy  I'u  liin  ' .  I 'nil  I  ^ 
,111(1  lir(_>ii;(^ 

Johnny  Van  Hacftt-n 

I  N'  .  New    Hciiid  Stici.t.  I  iil)d>iii  U  I  'I   ()\'\> 

Id     (i|     4';v   I  ^^-N 

'  iLI  Md-h  I  I'.iiiiiiii'^- .  I'liiuiihilly  ot  ilu 
I  hildi  and  I  Idiiidi  ,S. //,.,)/v 

Earle  D.  Vandekar  of 
Knightsbridge 

I  ^^  Brninpton  Kn.ui,  I  ondoii  su  }, 

I  cl     '.'I      ^^|;  N4M     \  }ijS 

I  I.  kx     l'.i\  .lilt  VI  ~44~ 
Mdiihtr^  ct  li  ,1  I)  A    (111(1  C  I  \(>  A. 
I-(II\;(    ^hhLiil  I  XIH    (.///»(M  ,  (   Olllllhllldl  lUhi 

iii\;li-li  l'(U(i  Liin  iiiiit  I'iUhiy 


Weston  Gallery 

W(.-sti)ii  1  ()iig\  illc,  Norv\Rh,  Nortolk 
1  il    Niu  w  k  h  SCios^^ 

l)lll(  h  dlld  I  ll(^llsll  I\lllllltl[^^  llOIII    I  -ill      l()lll 

(iiiiiiry    \(>ni'uli  Sduh'l  and  Diiuh  Roiihiiiiu 
Louise  Whitford  Gallery 

2S.\  I  uwiuIcA  Sticct,  LoiuiiHI  SW  I 

[tl    j;,s-iiss 

I. (lie  u)lli  (111(1 1  (Illy  JOlli  (tiiluiy  liiisilisli  and 
ijtn^jHdii  paiiiliii(.;^  ^pt(  iali^iii\;  in  iroik>  iif 
Au--ll(llhlll  (llld  Mlddh    l:a^l(lll  inicioL 

Wildenstein  &  Co.  Ltd. 

14-  Nl.■^^   Bond  Stn.tt,  I  oiulnii  v\  1 

1  (.1    iJi    ^Ji;  (jCi(i2 

C  .iblis    i\',i\ild.  London  \1  I 
Kkx.  2(>7]  ss  Na\ild  (. 
( )ld  .\l(htii  and  Iiiipnssu^nisi  I'ainlin^;^  and 

Williams  &  Son 

2  (irattoii  Street,  London  \n  i  x  31  B 
Tel:  01    493  5751 

line  Traditioniil  l-.tn>li.<h  and  Huropean 
l'ainlin\;>  Ironi  the  ii)th  t~  joih  lenlunes 


Temple  Williams  Ltd. 

L^.ulnt  li  ot  Venison  Yard,  Brook  Street, 
Loiulon  a  I  V  1  Ai 
I  el :  (J  I    6jv  I  4S1') 

line  Re^^eiuy  I  iirniiure .  \\  ork^  ol  Art, 
I  aliiatuni.'. 

Winifred  Williams 

}  Biirv  Street,  St    |aines\,  London  su  I 
1  el    01    ')}()  4732/0729 
Iiiipi^rtant  1  Sih  (enlnry  l:m;li^h  and 
( ^(Uitinenial  Rortelain^  and  Fnaineh 
f .'('//('( h'rv'  pieies  11/  Museum  (piality 

W.H.  WillsonLtd. 

I  S  King  Street,  St    |.inies\,  London  su  1  "i 

Tel :  01    930  C1463 

l-ine  Sioik  ol  Antujne  Sih'er 

Harriet  Wynter  Ltd. 

3S2  Kings  Ro.id,  London  sw  3 
Tel:  01     3S2i',4(;4 
T  elex  :  2i.S7i>  H.irriet 

Aniujiie  Sdenlifii.  Iihtrunient>  and  new,  second 
hand  and  .■\iitujuarian  Boohs  on  the  history  of 
M  leiue  and  lei  hnolo\iy 

Charles  Young 

Se.ond  riooi,  C  )ld  Bond  Street  Hotise,  Ci-S 
(  >ld  Bond  Street,  Loiulon  \^  1  X  31  A 
I  el ;  II1-49M  I  I  I  7  cS  491   3430 

IjisiUsIi  Paintui^is  itoo    igoo 
and  ( )ld  Masters 


JAMES      McAULIFFE 

.A  (  un-iei-  A:  I\  cs  Arlisi 


"  ir;i.'  |.:iii:i  injj~.  _''i  \  '■',"  iiii-fM 


Secretaries  for  the  Arts 
and  Antiques  World 

We  specialise  in  providing  well  educated  and  enthusiastic 
secretaries  wtio  have  an  interest  in  the  arts 

An  experienced  Personal  Assistant'  A  lightning  shorthand- 
tvpist '  A  bright  College  Leaver '  Whatever  your  needs  we  are  the 
specialist  agency  for  you 

Telephone  Mary  Wace 

Bernadette  of  Bond  St. 

[<!'(  niiliniMil  Cunsultjnt'j 
No  ')5    ne.t  duor  lo  Fenwicks)  01  629  1204  01629  7363 


SALANDER 
■■ERIES 


>;-;i  .Madi.-oii  ,\\,-..  Nrv,  ^ork  N^'  luiiijl 
i212)  ^7;t-(;(;(l(;  Tm  siIiki  Siif/n-ilmi  in.-.lo-.'i.nn 

P.O.  LJox  2;t.",,  WiitMii  CT  (l(iS97 
MiMi  TtlL'-iKijt;  of  TfiH-liiHiii  p.in.  ////  ti/i/ion/fiiiriif 


m 


'HOPE 
SHELTO^ 


OLD  MASTER 
DRAWINGS 

\V  rite  lor  etirrciit  list  to 
Stanhope  Shclton. 
t  obholds  Mill,  Monks 
Lleigli.  Sutlolk  IP"  "JB, 
1  ngland 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holiantj 
Tel:  070-610620 


.    IITI.  >1^^(■UI      li'htL.irV       li 


:l-av..m^ 


Christie's 


London 


Tuesday,  Fcbruarv  27 

Art  Nouveau,  Art  Deco  and  Studio  Pottery 


(iailc  mould-lili  >\v  n  canuo  lalilc-lanip,  sisj:nc(.l,  19.',  in.    49. s  c 


m. ;  niuti. 


C.citci/fioiif  ( I ;  p/ii/i'S.  /iiihicl/H'^  I  ill  coldiir)  ~^p  1^2.1111)  post  paid 
.  \//  Sii/cs  snbjiCt  to  tlh  I'liidi/ioiis  priiifed  in  fhv  Cdfd/o'^/iis 

( '111  isiic.  M.uisDii  iS:  W'ikhIv  I  nicMi.iiiiuialliK  ,.  -|(ij  I'.iik  .\\<iinr.  New  \(  ji  k,  .\.\'.  1  c  n  ij  j.    1  d  :    _■  1  _>    fi.-d  jH88. 

(  '.lilies ;( :iiri^\\ Is.  New  ^  nik,  1  111  ri  ii.i  1  ii  )n,i  1    I  cli  A  :  \i\\  ^  ( n  k  i)_'i  i-j  i .  1  )(iriii-sii(    I  rlr\    Niw  ^'(l|  k  7111  ",M  \  2  \. 

(  ■lirisiu.  M.iiisoii  \  \\  cicmK  hiiii  iMlioii.il  I  lie  ..   j  -;u  N<ii  ill  K(i(l(  (1  I  )i  i\  c.  H<\  (1 1\   Hills.  (  .ililn!  ni.i  (|(ij  m. 

I  .1:     J  I  ;     j;-,  -,-,■;(    I  il(  \:  d;  |n(,7 

8  King  Street,  St.  ]ame.s\s,  Londcjn  svviv  ()qT 

7(  A  <,'Ac////\  .■  (  ^luisticirt  Ldiulon  .S\\  I       I  tlijihditi  :    oi     o;.;()  ((dIxi       /*  A  \  ;  ()  i  (> )  j() 


FINE  ART  AUCTIONEERS  ♦  SINCE  1916 


Thursday,  March  8th  at  12  noon 

FINE  OBJETS  DE  VERTU  AND  OTHER  WORKS  OF  ART 

From  the  Estate  of  Harold  van  Buren  and  other  owners. 


Viaia  s  siandaid  i/iarjjf  to  ihc  Sc/li'r  uili  he  a  comniisMoii  oj  /O'oin  addiuon 
to  ihi-  K'"o  ;ncmiuni  jnud  />>  the  h\iycr  as  jKirt  a)  ihc  /nin/iasc-  l>ri<.c 


THE  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 
406  EAST  79TH  STREET,  N.Y.,  N.Y.  ♦  (212)  472-1000 


l><      I  111  I  iinnnissiiii.  1  rhra.it  V.  I'lT') 


Sotheby  Parke  Bemet  newyork 

Tluirsd.iy  Sth  M.irih.  i<;79-  .it  2  (Mil 

IMPORTANT  EUROPEAN  PORCELAIN 

iiicludiiiLi;  property  from  the  CJollcctK)n  of  Mr.  Fritz  Katz  and  property  ot  otlier  owners, 

including  Continental  porcelain  figures  and  wares,  and  a  collection  ot  (irnnan, 

C^helsea  and  girl-in-a-swini;;  scent  bottles  and  bonbonnieres 

( )ii  I'icii-  fioiii  Siiiuuiity  vil  M'liili 

/;;,r(;,l/r,/,,»,;/,'Vi(,   S,'-'  fSo  ,.|r/M,M,  ,.,,/,,  /,)■  ml,   ,<l  -jl,    inlll  .li,,ju,  .  h.inL-  Ji.lll  oi  ui.ui.  y  ,•,,/.(  ,h  ii.'imn.lh  J  ill  t     ,S    ,/,.//,»-  ,./l/)' 

(,'  ,S,.//„/i)   /'.l-t,    li,  ,11,1  D,  pi    (  ■(  ),\ 


I  uii  Nvmj'luiilniri;  I   Iiiii.mm  i  n-  fiuiitcv  ihoiIiIKhI  In   I  r.in/  Aiitmi  HuMi  111    ,     \ -(><,.  I  i  4  1 


4  In    I  ^  2  1.  ni 


i.iujiun,^  jIhiui  lln~  -j/,   ~luiul,l  lu  .i,l,l,,s^,  ,1  !,■  I.ilili.i  H,>h,,h 


Sotheby  Parke  Beriiet  newyork 

v^"  M.i, lis. Ill  Amhui  ,  Niw   York,  N  Y    n.o^i        hlipliom     |jij)47^t4""       hl,^;rjn:'     I'.irkg.il,  Ni  sv  York       / , /,  \     JijfmSOl    UK 


Sotlicln'  P<irkc  Bcrnct  holds  auctions  ot  Icons  and  Russian  Works  o{  Art  m  New  York, 

Los  Angeles,  London  and  Zurich 

Property  is  being  accepted  tor  an  auction  ot  Fine  Russian  Works  o[  Art 

to  be  held  in  New  York  on  loth  April. 

rhf  tollovvmt;  s.ile  oi  Russian  Works  ot"  Art  in  New   York 

will  be  held  (mi  2Sth  lune. 


St)ki  on  30th  November,  197N,  m  .1  s.ile  ot  Russian  Works  ot  Art  and  Icons 


Ml,  h  .<  I  I  luni.kin.is,  .1  Mgiuii  uoii  i.t  tin    Anlui 
.|n.iirt  I    I  Mh  I  c  iitiir\  .  snlil  l(ir  SsC,i 


J.  1  Ml,  I 


A  1  .ihi  r^;L  gnlJ,  siUir-gill  ,iiul  ti.uislmfiit  tn.iiiicl  t.iblt-  clmk. 
Woikin.iMir  Mu  Ii.kI  I'lrchiii.  St    IV-tcrsburi;,  i   i  ,Svi',  Mikl  lot 

S140M,, 


/I'",,    .Ml  pruinrly  ^ulil  I-.  ■■iibit'tl  10  lI  pniiiiiiiii  ol  i  o'\,  jhiyiililc 
hy  ,il!  huyir^  a-,  jhiil  of  ikc  j>urili,i\f  ;)nii- 


A  Kussi.iii  silvir.  p.irlly  gilt  .iiid  (.•ii.itin.l  putKh  set,  Cynlln  M.ikt 
M.iik  N  1    I     ((ioUilurg  till,  i;i4).  MosMiw. ,  I     1910,  sold  lor 
Si  s.soo 


I  ,i,ii,iru^  .lunihl  he  dMrr^^nl  10  (.n.irj  John  Hill 

t  .itjIojiiKs  .u.iil.ilil,   Itoin  Sotlabv  I'.itki   liirtut  liu   .  yr.f.o  Hcvcrlv  H.nilis.ird.  I  os  Angles.  C  .ilitoriii.i  <)<>u\(,.  Sotlnbv  I'.irki-  Ikriut  ^  Co  . 

;  I    i-  \>  w   H,.iul  Sti>ii    I  ..;i,loii  \\  I  A  .:AA   111. 1  tioiii  u  pr,  s<  iii.ni\  i  s  in  A  iiisti  id.itii.  Host  on.  Hrussi  Is,  Hikiios  Aires,  C  In  stir,  C  hu.igo,  Dublin.  1  din  Inn  gh. 

I  lor,  n,  .     I  I  iiikliiil.  (  .ui,  \  ,    I  1  iiiibuTL;    I  lonsioii,  I  loiii;  K.'im.  |.>h,iiiiK  sbnr,n.  .M.idrid.  MilbouriK.  Mlddkbiirg.  Mil.m.  .Monti  (  .irlo.  MniiHli,  i'.ilin  Hi  .i.  h, 

I'li's,  riiiii.li  lphi,i,  Ri,.  di   l.uHiro,  K,inii.  S.iii  I  r.iiiiisio.  S.io  I'.iulo.  Stoikholiii.   I  oronti>  .iiiil  /uriili 


;.S'      I  III' inniiiMssiiM    I  ilmi.irv.  111711 


Sotheby  Parke  Bemet  newyork 

gSo  M.idison  Amiuu-,  New  N'ork.NV    10021       /  ,7i;)/i,if/(     (:ij)  4-2  (40(1       /<7h'i,iim>    l'.irki;.il.  Ni«  \'..rk       lilcx    :u'Mf'^'-'l    L'K 

Saturday  lotli  Maicli,  1979,  at  2  pni 

FINE  PERSIAN  RUGS  AND  CARPETS 


( )ii  rivw  jroni  Stiliiitliiy  ;/(/ A/i/ir// 

lllti>!i,il,ii  l,^/,J/(l^'Hl   S,-;  (Sd  t'rn'i',1^1.  ()j,/ir  />)'  v,j/i  i;i'    _/.'.'_■    (  )/(/r/  i  ,:l,iloi;tii-^  hy  wi/c  iiiiiiihii  inlli  ihcjiiv ,  h.iiik  i/t.i//  (U  ini'f/,)'  .'/./.■;  Jci 
Solhchy  I'.irhc  liniHl  Dcjhuinuni  (.'O.V    /7/c  -laiutiiid  ,o,ii,ui^^u>ii  ,h.in;i'J  u>  -,7/,7>  ,i(  j,s',>  .M.nlisoii  Afnita  i-  /,>",,    All  I'lopaly  >»/.//>  v 

/i)'  .;//  /mi  )'<■>-  iiv  /i,ii(  ii/  f//i'  jiuiilhi^r  pihc 


,))Mii;..';ii/  in  ( 
i/i/i'((  ii'  ,i;>iiii 


S    .hlL„-  only  10 
mill  I'/  n'",,  ;',i)'.i/i/c 


A  siik  K.isli.in  i.irpct.  !Jn  bs  ;;  ;  i 


A  sale  ot  C'aiicasian,  Tiircomaii.  V  illaLrc.  Noinadic  and  Persian  rues  w  ill  he  held  on  Wednesda\'  7th  Mareh 

at  10  am  at  FB  S4,  171  East  S4th  Street.  New  York,  1002X 
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Sotheby  Parke  Berxiet  newyork 

vK.i  M.ulis.iii  Amihk  ,  NiAv  York,  N  Y    k.cji        / ,/, /./loi/r     (2  i  ^)  47^  i.(o(,       I  ,l,f;i<iiii^    I'.irk.n.il,  New   Y.irk       /i/.a     ^i204iS(>l    UR 


Sotlicliy  P.irkc  Bcrnct  holds  major  auctions  of  Egyptian,  Classical  and  Western  Asiatic 

antiquities  in  New  York  and  LcMidon. 

(  oiisigiiiiK  iits  .lit'  (.uticiitly  hcmg  aiicptcd  tor  spring  .uul  suiniiKT  sales. 

In  New  York  pkasc  contact  Richarci  M.  Kcrcscy  (212)  472  3521 

In  I  iimlon  pKasc  lontact  I'cluity  Nuliolsou  (01)  493  KnSn 


I  [;ypii  1!  liM!  :.   ol  ,1  mill.  Iiir  ^tli  il\ii,isi\ ,  .' t  ^"    J.'v"ll<      s.,  j,in    liigh,  tri)ni  the  C^ollcctioii  of  the 

V:iiM mil  ..I  I  111.    Arts,  HoMoii    Sola  ji  our  New  York  gjlkrks  011  utii  I  )iiciiiIht  lyy**  tor  82X0,000 

.1  world  ri'iord  lor  Jii  Jiicuiil  work  ol   irt 

I  '1,    ^i.iHiUril  ,,>»i)ii/vMiiM  (hcin;cil  h>  ■.ctltrs  ,il  ^80  Mdili^.oii  Ai'cmii-  i>  (<>",,    All  property  solil  is  <iihitil  lo  a  premium  11/  /  ()"„ 

payiihlf  by  all  buyers  as  part  o/  tlie  pun  base  price 
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Sotheby  Parke  Bemet  losangeles 

7(160  IKvcrly  H.xiKv.ird,  Los  Anmks,  (    ,ili|,.ri,i,i  .;o(i  i'>       I  rlq'lion,'     (Ji!)';i7SHo       I,I,s;,jii,^     AiniiiDo.  1  ,is  AiilhIi',       I,I,\     (.— ij-  A  lil  NI  1  K  i  I  S  A 


A  1  iHjis  XV  oriiiolii  ,  im  I, 
sii;iud  I  ivcmn  ,1  I'. II  IS.  1  I ';  (  111 


I  licojoll.-  (    h.lssil  1,111   (I  Kill  li 

iMv    lX\i<).  jiiifi  '  Ji   (  oii^l.Kiliiit 
lii  ri,}ttt  iin  l-tit>inr,  s7  I  i>\    Is  ^  I  III 


A  JjpaiKsc  ti)iir-sii  tioiuil  lacijim 
punic  box.  2S  ''  I  111   high 


Siithcby  P.irkc  Hcriict  Lds  Angeles 

announces  a  week  oi  inipi^rtant  sales 

Monday  Sth  March  to  Thursday  Nth  M.ncl)  and  Monday  i2rh  March,  i';79 

Monday  stli  Maich  at  2  pin 

TAPESTRIES,  FINE  ORIENTAL 
RUGS  AND  CARPETS 

Monday  sth  M.nc  h  at  S  pni 

ENC;LISH,  AMERICAN  AND 

LATE  ORIEN  1  AL  FURNITURE 

AND  DEC:C)RATIONS 

Tuesd.iv  C)th  March  at  S  pni 

FRENCH  AND  C:CNTINENTAL 

FURNITURE  AND 

DEC:C)RATIONS 

Wednestlay  7th  M.uc  h  ,it  N  [mi 

ART  NOUVEAU  AND  ARl  DECO 

Thursday  Xtli  March  ,it  :;  pni  and  N  pm 

ORIENTAL  WORKS  OF  ART 

IMnpnt  V   <>t    \MI  KUIS  llW  IKTS   UK  IlKlino    p|  i)|Hl  t\     III  HI  I    llu'  ISt.llCS  o( 

iV1i\  ll.itisC  I  hint,  IVliblr  lU'.n  li,  C  .ilitoini.i,  .iinl  (  unstaiuc.  15 
RiviioKls,  S.iii  li.iiuisio.  .iml  pic)[Hit\  ilr-.u  I  isMi  iiird  In  the 
MmiKAoi.i  Miiscuni  nl  Art 

'  )/;  I'ji'ir  lii'in   ll'i  thu-^diiy  _\^V//  liluiidiy  lo  Suiiihiy  jih  Mtiiili, 
I  J  noon  10  >  pin 

I  lln-^li  iildl  tiiliili>{;iic  S  I  4  I'Y  nuiil  iSi  (■'  or(  I '■Id-.)    iwi/r)  /))■  '..ilt  no.  J44 
irilh  ( In  ijuc  ciu  lo^iil 

Moiulay  12th  Marcli  .it  2  [-ini  Aud  S  pin 

NINETEENTH  AND  TWENTIETH 

CENTURY  AMERICAN  AND 

EUROPEAN  PAINTINGS 

iiu  hiiliiii;  ,1  tjrnup  nt  p.iiiitings  ut  Isl.miu  suliicxls.  .mioiii;  ihctii 
works  h\  Au  .is()\\k\ ,  (  h.issfn.iii,  I  )iiut,  1  )c  I  )rcii\,  1  )c.h(id(.iKi_|, 
I  ronKiuiii,  { Icroiiu-,  i  •  A  ( iiiillcnul  ,iikI  VcriKt,  liiropcin  works 
hv  1.  I'ktirs,  H  I'oth.ist,  I  K.uitm.mii,  A  l.vcrsiii,  I  ,k  vcnn/. 
I  >  (  (lom.ins,  |.  Isr.K-ls.  I  Isr.als,  ( i  Mungcr,  H.irpigincs  and  others, 
Aiiuru.in  works  by  N  Kot  kv\  ell,  )  Sli.irp.  ( i  (  Hudson,  1<  F.irl, 
(.  W  Hjvvthorne,  IJorcm,  M.  l)ixon,  I'erry,  Soiintag,  Laurence 
.md  otiiers,  property  trom  the  L.i  Joll.i  Museimi  of  C'ontenipor.iry 
Art  And  the  San  I  )ie^o  Miiseuni  of  Art 

(  )n  I'lcw  lioni  l\  cdnc^iliiy  jSlh  l-chrniny  lo  Siindciy  ^tli  Mdnli. 
I  J  nooti  10  s  pni 

lUii^lralrd  idialo\iuf  S  /  c  /')'  mail  (Si  1  oi'cisccis)    order  hy  mj/c  no.  j^', 
with  I  luijiic  cinlo^cd 

III,-  -Itiihliiril  loniiius^ioii  Jtiiri;,\l  lo  -.illrr^  ill  i)!<o  Miiili-,oii    -Ircimr  i.   /.'",, 

1//  pioptrt)'  sohl  1%  Mi/i;iif  10  J  pniniiim  ()/  ( i)",,  poyill'li   hy  ,)ll  />»)■(  r>  ./.  jhlrl 

I'l  llu-  iniiiluiu-  pnif 


I  In-  Spitil  :>l  I A  sl,i-y.  hioii/i 
||^;^1I^  ot  tin    Roils  K.,s,. 
iii.is,  oi ,  ,ilti  I  llu    iiioilil  h\ 

>.    Il.uli  s  S\  Isi  s.  I  11.  ,1    I  VI  I  . 

76  s  (  111    liit',h 


^f^^^^»^ 


A  George  1  cirveii  gilt-gesso  side  table  in  the  inaiiiu  r  ol  |  lines  Moore. 
7K  s  cni  high.  103  em    long 


Sheraton  or  Charlatan? 


( A  )iiltl  yi  )ii  tfll  r'  \  l(  )v.  vv  ( )ukl  y(  )ii  ;ls.sc,s,s  the  design  features, 
crattsmaiisliipaiul  subtleties  that  confirm  the  authenticity 
( )f  a  fine  piece  of  period  furniturer' 
If  you  are  intrigued  by  the  furniture, glass,  silver,  porcelain, 
painting,  .sculpture  and  architecture  of  Western  Europe, 
theOne  Ycdr  FineiSc  I  )ec<  )rati  ve  AixsCt  )urseat  the  Inchbald 
School  will  bcof  maximum  interest 
Only  24  students  are  accepted  on  the  Course  which 
studies  the.se  subjects  in  historical  periods,  from  the 
Middle  Ages  to  the  Early  2()th  C'entury,  combined  with 
lectureson  the  relevant  history  and  literature.  Thesyllabus 
provides  an  excellent  basic  knowledge  enabling  sttidents 
t( )  .select  areas  in  which  they  have  a  special  flair  and  ecjuip 
them  for  future  .s[x-ciali.sation  in  academic  work  or  the 
world  of  professional  antique  dealing 
London  is  the  ideal  base  f(  )r  this  Course,  allowing.student.s 
t( )  eiijoy  the  wealth  of  resources  that  have  made  the  ciry 


one  of  the  w(  )rlds  f(  )reni(  ist  artistic  cent  res.  Accompanied 
visits  to  imponant  museums,  collections,  exhibitions, 
.sale  rooms  and  hi.storic  buildings  form  ane.s.sentialpartof 
thetunetable. 

.Students  are  as.se.ssed  on  their  work  thrcnighout  the  year, 
standards  in  a  .serious  research  project  and  an  exam 
ination.The  School's  [diploma  of  Fine  Art  is  awarded  to 
those  whoreach  the  required  level.  Many  ofour.successful 
ex  .students  are  now  working  in  Fine  Art  establishments, 
auctioneers'  offices  and  museums  throughout  the  world. 
A  number  of  Short  Courses  are  scheduled  for  1979  The.se 
include  the  English  Ct>untry  House  1530-1850,  English 
Furniaire  and  Collectors'  Courses. 
Sheraton  or  Charlatan?Th is  piece  is  a  fine  example  of  neo 
classical  furniture,  a  Hepplewhite  Secretaire  Bookcase  in 
.satin  wood,  circa  1780-1790.  Thomas  Sheraton  first 
published  hisdesignsin  1791 


The  Inchbald  School  of  Design 

l-or  funher  information  contact  'I'hc  School  Secretarv,  Room') 
7  i:aton  Gate,  London  SW1W9BA  Tel:  01-730  5508 
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I  null  iDMi    SiK  I'l  I  I  K  1,1  M    Lnitsc  Hciici'  dr  PeiKiiicoel  de  Kcrotuillf. 

Dticlicss  ol  I'Drtsniotilh  (ind  Aiihifinii.  1.21    ■    1 .01  metres  /.  /'(/(//  (,Vn.i/  Mtisriini. 

Tiu-  Mareii  issue  oi/'/ic  ( '(iiincissnir  will  contain  articles  on  I'lelro  Torrigiaiio,  on  Works  of  Art  by 
Reinhokl  V  asters,  on  the  breakup  ol  historic  Kiiglisli  eollections,  on  Hnglisli  lustreware.  Japanese 
lans,  Charles  Shannon's  lithographs,  and  paintings  by  Conrad  Wise  Chapman.  There  will  al.so 
be  lull  coverage  of  the  Major  I'.uropean  antique  fairs  in  Belgium.  Holland  and  Sweden. 
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14  l-chnunii  -  Sniiit  Valentine's  Dai\  -  is  the  two  hiifulredtli  antiiversdrii  of  the 
death  oj  Captain  janies  Cook.  'Fo  connnetnorate  tliis  event  the  Britisli  Museum  atid 
tlie  British  Lihrarii  are  holdiiuj  a  fnajor  exhibition  at  the  Museum  of  Mankind, 
'Captain  Cook  in  the  South  Seas'.  The  exhihitiofi  will  not  oidif  inelude  objeets 
colleeled  oti  the  three  voiiatjes  that  Cook  nuuie  to  the  South  Seas  but  also  related 
drawit}i}s.  ch(nts  and  natural  curiosities  of  the  period,  'fhe  Sational  Maritime 
Museum.  Creenwich  (dso  plans  to  honour  Cook  with  a  related  exhibition  in  April 
oj  thi'  WiU'k  of  one  oj  Cook's  artists.  William  Hodijes  (see  pufjes  S4~S<)).  Last  ijear 
there  was  an  eipiallij  importimt  Cook  exhibition  in  Hawaii,  imother  in  Dublin. 
The  Sational  Cuillerii  in  Washuupon  is  phuminc}  a  show  next  ijear:  other  exhibitions 
related  to  Cook's  voijaijes  have  taken  place  or  are  phumed  in  Cimada.  Sweden. 
Austndia  and  New  'Aealand. 

Juditli  Nash 

Homage  to  James  Cook 

It  is  ;i  k'stiinoiiy  lo  llic  conliiuiinii  appciil  of  Ca|)tain  Cook  as  a  great  adventurer,  superb 
seaman  and  line  eartographer,  that  so  niany  institutions  uish  to  honour  him  two  hundred 
\ears  alter  hisdeatli.  This  appreciation  and  almost  veneration  ol  Cook  has  in  it  a  eertain  irony. 
\\  hileall  the  exhibitions  eontain  evideneeol'his  magnitieent  achievementsthey  also  portray  a 
wuy  ol  lile  in  the  South  Seas  uliieh  was  to  be  destroyed  by  the  arrival  ot'the  white  man.  In  the 
elassieal  sense  Cook  has  become  a  tragic'  ligure.  lie  has  eome  to  symbolise  this  destruction 
u  hich  he  could  not  help  initialing. 
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~W  \  \i  1  s  (  I  M  IK  v\  ;is  hi  ii  n  in  ^  ni  ksliii  c.  1  in  2  7  ( )( InluT  1  7-iS. 
I  llir  son  III  ,1  Sciillish  Lihiintci,  At  sr\  cnlrcn.  lie  \\  .is 
1   .ippr  I'lllK  (■(!  Ill  .1  ;m  nrci  ;iinl  di  .ipci  dl  nrdi  h\  Sl.ill  ln's  nil 

I  he  I  11,1  s|  I  ij^hl ccn  niniilhs  l;iici  \\v  \\\\s  in  \\  liilln  ,  ;ippicn 
III  1(1  III  |(illM  \\  .ilkci  .  .1  liH  .ll  sliip-nu  lUT  llinslK'  111  lllc  (  n.ll 
ll.uli-    ll   liJiik   llllll  llnlll    1  74'i  In    I  7^^  In  hi'i  nine  111. lie.   Ill 

I I  Ml  s  r,  1 1  he  liinu-d  (Inw  n  W  .ilkci  s  olhi  nl  ,1  ii  in  1111,1  ml  diul 
iniMccI    the    Kn\;il    \,i\\    .is    ;in    .ihic    scilll.UL     lllfir    is    nn 

nicnlinii  111  his  iiiuin.ils  nl  ihc  iciisnii.  I>\  spnnti.  1  7S').  lu' 
w.is  ni.islci  nl  Ihr  I'liiihuikc  .iiul  hr  spriil  sr\ci;il  \c.iis 
ih.iilin;^  .111(1  sni\c\in;.i  |);iils  nl  I'.in.ulii  .iiul  \n\,i  Sioliii. 
Ills  liisi  Inll  (niiini.iiul  w.is  ilu'  dinivilli'.  pl\in^  llic  siimc 
\\  ;iici  s,  Snincw  hci  (•  liiii  in;.;  I  Ins  lime  he  iiirt  IJis.ihclli  I'alls. 
nl  Sh.Klwcll.  ;iii(l  lhc\  v\cic  iii.iiiuhI  in  1  7'>J.  Knsv\cll  iclcis 
In  hci  ,is  ,1  (lc(ciil  pliinip  I  nulisliu  1  iiiiiin  , '  XhiiiKi^c  In  ;i 
111. in  v\  hn  wiis  h.iidh   cvci   ,il   hniiic  iniild  iinl  \]i\\v  hccii 

(•iis\  ,  Sllll.  llic  (links  III, 111, r^'cd  In  h,l\C  sl\  illlkllCII.  nnlU' 
nl  whnin  suivncd  Im  \(i\  inii^,  Widnwcd  .ind  i  liildlcss. 
wh.il  s, Illness  ihc  lilc  nl  I  li/,;ihflh  I'.ills  Cnnk  iiuisi  li.uc 
ciK  (inip.isscd. 

(.11  lnL;i  .iphcis  Sllll  (■  I'lnlciiu  hiuc  slich  hcd  niil  .111(1  ll  led 
In  tilld  ihc  pinpcr  sh.ipc  nl  tlic  Ifill  Uiilld.  nllcn  with  IllniC 
ini.iiiin.ilinn  tli.iil  skillW  nl  Id  iii.ipsfMslcil  hill  .1  l.ii  lic  hkiiik 
iiic.i  piTsisicd  inin  llic  ci^lilrcnlh  ifiilniA.  i.illi'd.  Icmi 
\(is;/(//)s  huixinitii  nr  Iciki  \«s(/(///n  \oiiiini  ('(H/ii/Ik 
iSniiiliiTii  1  .ind  nnl  \r1  know  n  1  Spain.  I  In! kind,  rorinjiiil 
li.id  .ill  h.id  ,1  ^n  .il  tindiiiL;  lllc  snppnscd  new  cnnlincnl,  I  lie 

I  nvilisji  iried  Inn.  ilinsi  leicnlK  Willi  ihe  \n\iii;es  nl  llie 
Di'Iphii:  In  lllc  Sniiili  Se.is.  tiisi  nndei  |nlin  l'\r<in  (;4riinil- 
l.illici  nl  ihe  pnci  I.  ,ind  I  hell  uikIci  Siiimiel  \\  .iIIis.  In  1  7(iS. 

II  \\,is  dei  ided  In  iiinunl  ,innilier  cNpedilinn.  ,\s  ,Hi  inui^- 
in.iliM-  ,n\ii,  ihe  Kn\.il  Sniiclv   ( iiniiiiissinned  a  le.iiii  In 


I  li.iil  Irniii  sniiic  llllll  I'iicilii  pnini.  llie  Iraiisil  nl  Venus 
,11  iiiss  ihe  kice  nl  ihe  sun  nn  ',  iuiie  1  7'iM.  lahiti  seeiiu'd  <i 
tinnil  vanl.ij^e  pnml,  Ihe  Ih'Ipluii  had  ilisenvered  kahili  in 
I  7(17;  laliili  had  also  heen  \isil(.-d  In  ihe  I'reiuh  ship,  (lie 
/■iii;(i/(((se.  Ill  I  7'iS.  ll  W.IS  hn|)ed  lli.it  In  ehailini;  llie 
prn'rliess  nl  \i'nus  il  wniild  he  pnssihle  In  iii\c  an  .iceurate 
csliiiiale  nl  ihe  dislanee  nl  ihe  eai  ih  In  ml  llie  sun  ami  In  nil 
\cnus.  jaiiu-s  (onk  v\as  liiven  eonimami  ol  llie  ship,  the 
/  ndciiviuii .  In  sail  Inmi  l'l\  nioulli  in  .AugusI  1  jhS. 

I  he  l.ii<lciiV(Hii  w  as  nol  a  iiev\  type  nl  ship  lor  (.'onk.  It  was 
,1  ^ood  old  \\'liilh\  cnlliei".  especially  titteil  out  lor  the  voyage 
In  the  AdniiialU.  She  was  lliiee  Inimlreil  ami  sixty  eight 
Inns,  line  hundred  ,inil  si\  leel  Intig,  twenty-nine  leet  three 
an  lies  111  ihe  beani:  her  lop  speed  was  about  seven  knots. 
She  w.issturiK.  w  illi  a  shallow  draught.  v\liieh  was  to  prove 
essential  near  I  he  South  racitie  reels,  and  she  carried  twelve 
sw  i\el  guns.  She  had  c\cn  heen  treated  against  the  boring 
iiinllusc.  /'i7i(/ii  iu>V(ilis.  nl  ti-npical  waters. - 

Ihe  I  ndi'dvuiii  carried  as  observer  the  aslrnnonier. 
I'h.iilcs  (iiei'ii.  and  as  a  naturalist.  Joseph  Hanks.  Just 
iw  eiiudive  vc.irs  nl  age.  Hanks  clearly  tiad  great  enthusiasm 
Ini  ihc  li  i|i.  Ini  hcconlribuletl  ten  thousaiui  pounds Knvards 
lllc  (  osi  ol  ihe  vovagi'.  lie  mo\'cd  on  to  the  /■,'/;i/c(n'()i/r  with  a 
eiilnurage  nl  Inllnwers.  au  hiding  Iwn  blaik  servants.  C'ook 
.mil  l')anksseeiii  to  h.ne  appreciated  ami  admired  each  other 
Irom  I  he  St  art.  Perhaps  it  wasbecauseol  Ihedillerence  in  age 
,iiid  .iltilude.  but  I'i.mks  w  as  to  arrive  at  his  views  ol  native 
Ilk'  Ihrnugh  snme  direct  p.irticipalion,  while  Cook  was  to 
rem.iin.  piiblicK  at  least,  the  alool  distant  observi-r. 

I  he  /;)(/((/r(ij(r  headed  towards  Tahiti  via  the  Southern  tip 
nl  South  America,  past  lierni  del  I'uego,  then  out  into  u  hat 
w  as  know  n  .isihe  'C.reat  South  Sea  ,  anil  up  to  Tahiti.  There 


she  n'iii;iincd  Ini  mam  inniilhs.  AIiIkiu^Ii  llic  iiiniii  ;iilisls 
oil  iIk'  \ii\ii};t'.  AliAiiiidci  r>iKh;iii  .iiid  S\iliu'\  l',i;  kiiiMni. 
p;iiiilcil  llii_'  pcMipIc  ol  I  K'rr;i  del  1  licj^d.  IIha  i  iiiiic  iiiln  llirii 
(lun  111  T;iliili.  Ill  I  Ins  lii  s|  i  imI  ruiiliic  I  \\  il  h  llic  Sdiil  li  Scr  , 
hiitli  iIr'  I  UKipi-.ms  ,111(1  llic  hilnliiiiiv  scciiird  Id  hr  cii 
i'h;inlrd  willi  ciiii  ollici,  llolh  I'links  .iiid  C  ddk  l.iilhhiiK 
iCLdKlfd  ii;ili\c  llic.  iidl  diil\  sciciililicilK  hill  in  i|s  cm-iv 
d;i\  ;ispiTls  ,is  wi'lj.  Cddk  wiolc  iii  Ins  |diiiii,d  lliiil  Sdiilli 
St'ii  Ddt'  \\  iis  1U'\I  In  I  ii;^lisli  I  iiinhiil  l.isif  I  Ik-  (  I  cw  scl  I  led 
inid  I  he  I  li\  I  hill  nil  .illilliill  lllr  nilK  li  m  i  cisih  .  (  )ii  hiliil  i. 
ihc  pruf  nl  .1  wniilHii  w.is  niK  linn  ihiil.  ,ill  1  inii;j;h  ;itlci 
si'\('i;il  lllnlllhs  ll  dill  iiuri'iisn  in  U\  n  ni  llllcc,  (  )|U'  nl  ihc 
olll\  n'rnrdcd  Imu's  C'nnk  disiipliiicd  ;i  iiicinhci  nl  Ins  iinw 
nil  T.ihili  uiis  v\lu-ii  Anhihiild  WHlIc  .i  sc.iin.in,  sinir  ,1 
i|ll<llllll\  nf  11,1 1  Is  Irnill  ships  si  nil -s. 

The  nhsi'i  \  ,llinii  nl  \i'lliis  \\  ;is  iinl  sm  nnssliil  (  )|  l.ii 
tiiriilri  inipnrlnm  (.■.  the  piillciii  VAliiih  nil  ('nnk  s  \n\n;^cs 
u  III-  In  Uikc.  nl  cnn'liil  si  iciil  ilii  \\  ni  k  iniiihiiU'd  w  il  h  n,is\ 
ll  nUTilisnIinn.  w  ;is  iinw  csKihlishcd.  I'.iil  t'nnk  I'niisidci  nd 
llu'  \n\nuc  n  kiilliic  Ini  he  lli'VCl  Iniiml  llu-  Snlilhciii 
C'nillllk'lU '.  Ik'  did  spriid  six  iiiniilhs  i  h,iiliii;J,  Ihn  rnnsl  nl 
Ni'U  '/rnlniul,  ,\nA  Ih.il  nl  Xcu  I  Inllniid  .  i  kniiiniv;  llir  kind 
Inr  I, iililn  lid.  Ilnlli  kin  11  ks  n  I  uU  (ink  wrnic  nl  the  [in  11  111  I  \  ism 
nl  llu'  v\iklllli.'  niul  \  t'liiinl  inn  nl  ,\tislinlin.  I'>nlli  wcii' 
IrriiU'lulniish  iinprcssi'd  In  ihr  iinlixc  nmmni  wliuh  lhc\ 
on  I  led  ,1  kniiiinrnn'.  1 1  w  ns  dinw  ii  ,il  I  he  lime  In  I'.n  kmsnii. 
llu-  skill  c  ,11  tilllK  pii'si'i  \  I'd  niul  l.ikrii  hni,  k  In  I  III  npc  tni  llu 
nrlisl  Sliihhs  in  p.inil.'  I  lu'  rniilc  liniiu'  wns  .uinss  ihi 
Indinii  nnrnn.  ,irnLiiul  llic  (npc  nl  ( '.nnd  llnpc  mid  up  ihc 
Ali'icnn  C  nnsl.  I  Inn  lind  ,i  hni  i  id  lime  icl  in  iim;4,  .\hniil  ()llc 
lilil  d  nl  I  he  ennipniu  w  ei  e  InsI  In  eillici  disensc  ni  In  I  he  se.i 
Itsell.  mcliiilmi;  hnl  ll  I  he  ,11 1  isis.  I'>iieli,iii  nnd  I'm  kiiisnii.  ,md 
1 1  hi'  nslrniinmei ,  ( ii  ecu.  In  spile  nl  I  he  pi  nhlciiis.  w  il  Inn  Iwd 
illnillhsnllns  relm  n  In  I  ,iii;lniiil  iii  |ul\  I  77  I  t'nnk  nimeed  Id 
niinlher  \  in,i;m' 

kill'  prnspeel  ,irniiscd  iiiii\eis,il  mlciesl,  ,iilis|s  ,nid 
seienllsls  ,ilike  ihnslcd  Im  mnre  kiinw  Icdi^c  nl  '  I  he  \nhlc 
Snvnge'.  One  nt  ihe  i^icnlesl  iiniiies  nl  n  lile  lull  nl  lliem 
v\ns  llinl  Ihc  Admii,ill\  did  iinl  lecl  llinl  t'nnk  \\,is  e,ip,ihle 
nl  edilmv;  his  dwii  idinii.il  Im  pnhlii  ,il  mil,  I  )i  |nlm 
llnv\  ki'snnrlli,  ,1  lilei.n  \  limine  nl  I  he  lime  nnd  ti  leiid  nl  I  )i 
inhllsnil.  puhlishcd  llliee  Vdilimcs  nii  llic  \n\.ii;c  ill  I  77  ', 
,imeililili;4  Ihc  sl\lc  ,is  he  s,i\\  lil  He  ,i|sd  h.id  ,iecess  1.1 
I'niiks'  pnpers.  W  h,il  \\,is  puhlishcd  \",,is  ,1  ii,i\es|\  nl  ihe 
vn\n;4i';  I  l,i\\  kesw  m  lli  iti,ni,i;4i'd  In  emhellish  ,md  eh.nn^c 
ihe.iiKenliiie  mln  snine  pi  nln-(  n  ei  i.iii  l,in  \  l,ile  Ih.il  w  nil  Id 
nppeni  in  Ihe  dinw  1111;  rnniiis  nl  (he  pci mil  He  even  h.id 
lUKlinn's  mill  I'mknisnii's  di,i\\mi;s  ediled  Ini  I  uinpcm 
senslhililles'.  \n  w  nililei  (,'nnk  w.is  sn  icidv  In  'j.o  h,iek  In 
H'n. 

Tills  hiiie  Ins  hriel  \\,is  In  scneli  niiec  mme  Ini  ihc 
Snuthern  C'nnlmciU '.  ,iiid  in  elini  I  ihe  I'tikn  ii';^inii  Inn 
.hips  were  lilled  niil.  ihe  /\'c.s.i/nf/,i/i  mid  llic  \ilvriiuii,  I  he 
'ii'soliilh'ii  luiil  nniiiii.ilK  been  cilled  ihe  Ihnki.  hul  ihe 
\dmirnll\  iiuisl  lin\e  hccii  w m  i  icd  nbnul  emisiii<j  dlleiu  e  In 
he  Spmiish  mid  the  iimiie  \\,is  eh, Hilled,  ll  \\,is  .ninlhci 
\'hithv  enlliei.  s|i;4hll\  henvici  ,ind  simie^ei  Ini  ihe 
\nt.iiilie  Sens.  I  r,i\ellmj;  w  ilh  I'nnk  h,iil  hetdme  ,1  l.ishmn 
ihle  thing  In  dn.  P., inks  v\,is  in  gn  ,ii;.mi  ,ilid  ,illempled  in 
ike  Ihe  nilisl  /nllmu  I  he  nienmmnd.ilinii  did  nnl  .ippeni 
In  I  hem.  sn  in  ihe  end  l'.,iiiks  u  cill  In  leelnnd  ,iiid  /nll.nu  In 
Inly.  I 'crimps  ll  unsthebcsi  Ihnig  lli,il  eniild  li,i\  e  li,ippeiicil. 
\  illinm  llndgcs  \\,is  hired  ,is  ships  nilisl,  ,ihl\  ,issisled  In 
ienrge  I'nrsler.  (he  snii  nl  jnliii  knisler.  llie  ii,il  in  ,il  si  leiilisi , 

ho  nisn  Weill  nil  llic  liip,  I  nislei  kilci  pindiii  ed  his  nw  n 
\ivllcm  Inii  nl  the  \n\\fj,r.  ScM'i.il  nl  ihe  /  n,li-iivi>iir's  erew 
igiiednii  ngmii.  I  illv-eiiihl  men  did  dcsci  1  belni  e  I  he  s.iilmi;. 
crimps  bee, I  use  nl  ihelcii  nl  ihe  ,\  11 1,1  n  In  I  he  \  .n  ,ii;e  w  .is 
,ie  Inngesl  nnd  ihe  InugliesI  nl  ('nnk's  ni|)s  ,,ud  Ihc  iiinsi 


impnilmii  seieiililii  .lib  .  He  s,iilc(i  linm  rhiiiniiih  m  |iil\ 
1  77.'  ,mil  did  Iinl  I  el  111  n  Ini  I  luce  ■.  r.iis  ,ind  ciijhiceii  d,i\s 
\:j,,iiii  C'nnk  dipped  snnlhw  mil  mil  ll  hi  hill  lie  leehei  ;4s  nl  ihc 
\iil,iiilii  (iiile.  nllci  whieh  he  \eeicd  si  ml  liu  .ml  .i;i,nn 
,ind  ,i}^,mi.  ll  ,11  in;.'  bis  1  mile  m  ,1  pici  isc  'a  .i\  ,  bill  iin  new 
ennlmeiil  ,i|ipi',ii  ed,  mil\  llic  lie  hnejc  1 1|  Xillnnliin  He 
I  .illcd  nl  \nsli,ilinn  .iiid  \c^^  /cil.md  pmls.  iheii  ,ii'.,iin 
visited  ihe  l.nniiiili  li.imil.  Hibili  He  .iJmnsl  missed 
meet  I  111.'  np  Willi  llic  \(l\'riinitr  w  Im  h  miisl  h,i\  ■  been  nn 
nddilimml  wmi\  I  nnk  ,i;^niit  licided  smilbwmd  .iiid  llu 
\ilvri]lii't  leliniicd  In  liiL^lmul  n  hill  \i'm  , ihc. id  nl  the 
l\<'\iiliiniir.  t  nnl.  1  .illeii  nl  I  mega.  I  be  I  I  lend  I  \  Iskini's.  .ind 
w  b.il  ,1  i  niili.isl  lite  llicie  imisl  h,ivc  been  Inlhe  blllei  snntli 
(link  \isilcd  Inslci  Islniul  ,iiid  the  \lnii|nes,i\  liic  \ev\ 
llebl  ides  ,i  lid  \cw  C  nledmii;i  I  he  1 1  ip  w  ns  c.isici  :  he  did  nnl 
insi  ,1  smi'le  ill. in  lliimejh  illness,  ( »n  Ins  reliii  n  In  I  iii.',l,ind 
be  w,is  pimiinlcd  In  ('.iplnin  mill  elected  ,1  I  cllnw  n|  the 
Kn\.il  SiKich  I  Ins  time  tlieic  cmild  be  iiniincslimi  tli.il  the 
i;uidiii'4  si icni;lh  mid  spirit  nil  the  In  n  \in,i;m's  li,id  been  Ins. 
I  he  seemiil  liip  lind  been  cxlmiislmi;  .mil  it  wns  expected 
til.  1 1  I  nnk  'iN  mild  I  el  II  e  ,\  sinci  III  e  ,il  I  il  cell  w  nil  w  .is  Imiiid 
Im  him  He  devnled  hmiscll  In  Ins  lindinv;s  nnd  imirn.il.  He 
deliveicd  ,1  Inmmis  p,ipci  nn  llic  pin|H'r  b\;.;iciic  nl  ships, 
I'd  Imps  It  wns  III  chmnclei  tli.il  (nnk  lell  ill  .il  e.ise  111  ibe 
1 ,11  died  .ilmns|ihei  c  nt  I  be  1  ,midmi  dr.iw  niu  rnmiis  \\  it  Inn  ,1 
\cm  he  \nlmilceieil  In  lend  .innlbei  exhibilmii  limn  the 
decks  111  I  he  /uM'/nf/n/;,  I  Ici  sislci  ship  tins  I  line  v\  ns  111  be  I  he 
/);m  ii\v/ 1/,  iindei  (.lini  Icsl'Ici  kc.  w  111!  lind  been  w  ll  b  ( "nnk  mi 

I  be  sei  nnd  \  n\  ,ii:i  I  77(1  w  .is  I  be  \  c.ii  nl  \mci  u  .1  s  W  .11  n! 
Independence  ,iiid  ihc  Admii.ilU   wished  In  Inid  .1  dllleiclll 

II  .ide  I  nilte  .icinss  the  Iinl  tiler  11  pnlni  se.i  (nnk  w  ns  In  cimi  I 
I  he  w  eslciii  .ippi  n.icli  mill  t'Ici  kc  t  he  enstei  n  \\  illi.mi  liliub 
.mil  (  Kill  i;c  \  .iiiema  CI  .  bulb  nl  w  bum  .iibie\ed  l.imc  m 
I  hen  nw  II  1  iv;hl.  w  ere  ii,i\  iii,itm  s  ,\g,iin.  ( 'nnk  w  ,is  Im  k\  m 
Ins  .11  lists,  1 1  ill  1 1  W  cbbci  v\  ns  the  smi  111  .1  S\\  iss  seiilplni  .iiiil 
1.1  It  bill  IK  1  ccm  ded  1 1  ib.il  di  ess  .11  id  b.ibils,  w  il  b  n  sciilptm  s 
e\c  Ini  dimciisimi  At  limes  bis  n.iliws  cmild  Innk  sliuhlK 
like  iii.iiinci|nms  linm  .1  I  mnpc.in  :^;.iiden  seltin;.^;  be  did 
I  cem  d  I  ben  .11  lel.ieis  well.  He  w  .is  .issisicd  In  \\  illi.im  I  Ills, 
the  smj^cmrs  iiinle.  (nnk  bended  \  i.i  I  , ism, mm.  \c\a 
/e.il.ind  ihc  liiendb  Islmids.  ,iiid  the  llei\c\  |s|,iiids.  In 
I  .lint  1  CI  nsseil  up  tnw  m  ll  I  he  iini  t  ll  w  est  cnnsi  1 1|  Xmci  icn. 
,ind  III  |,iliu,il\  I  77N.  illscnv  ei  ed  H,iw,iii  (nnk  cmisideied 
ll.iw.m  Ins  mnsi  impmlnni  lind  lbs  |nurii,i!  emit, mis 
.ibmidmil  .iceminls  nt  ihc  liieiidlnicss  nl  the  imtivcs  .mil 
deseriptimis  nl  I  he  1 1  ibnl  cuslniiis.  I  Inw  c\  ci  lbe\  mn\  ed  nn 
Inn. lids    llic    iinitlu\csl    cn.isl.    the    '\ew     .Mhinii'.    ,is    Sn 

I  I  ,iiier.  I  )inkc  li,id  cillcd  t  Imt  slim  e  111  t  he  sixtecnlh  i  ciitin  \ 
I  lii'\  pill  mill  \nnlkn  Smiiiil  tin  rep. in  s.  bclnie  llic  h.ii  des| 
|inil  nl  the  \n\,i;^i'  iimtll  In  the  .Mciltmns  up  .ilmi;j,  the 
lleiniL;  Sli.iil  ,iiid  intn  the  .XicIk  (iriic.  While  111  Xnnlk.i 
Sniiiul  \\  ebbci  iimde  line  di,iw  m;;s  nl  tins  cnld  sileiil  w  bite 
wnild  Ihc  Iniilish  iimii.ij^ed  In  .icijinic  111, m\  inlcicsiiiij.' 
m  telnets  linm  the  iinln  es  w  hii  w  ciciv  III  In  li,i\c  melnl  tnnis 
I  he  nnl  lb  CI  n  scis  miisi  h,i\  e  si.  n  led  In  t.ike  .1  tnll  nn  (nnk 
I  lis  |i  HI  11  in  I  siiiigcsts  t  Imt  he  w  .IS  Imideimnj.  ii|)  disi  ipliiic  nil 
Ins  rncii  ,11  id  bccnmiiiL;  bmsbei  with  ihc  iinln  es  I'dlmps  it 
w.is  the  dis.ippmnlmenl  nl  nnl  lindnii.'  the  iimth  west 
p,iss.ii^(  .  I  niiplcd  Willi  Ins  cmlici  ti  usti  .ilimis  n\ci  ihc 
Siiulbei  11  (.'niitiiieii!  It  imisl  lm\e  been  .1  j^icil  relict  w  ben 
(.'nnk  llc.idcil  the  Kcm^IuIiihi  back  Inw  ,iid  I  l,iw  .111.  w  huh  he 
leaeiicil  in  \n\cmbei  177N  I  iiti!  this  lime  (nnk  lind 
.ilv\.i\s  mmiitmncd  ,1  bcncvnleiit  and  cisv  ,ittiluile  Inw. ml 
the  isl.nulcis'  Imbils  He  .iiid  Inhn  \\  cbbei  Imd  even  been 
111 \  lied  ,ilmiu  In  w  itiiess  hli  111,1 11  s.icrilii  c  nil  I  .ill ill.  He  Imd 
been  lairb  tnlci.ml  .ibmil  llnc\cr\  He  Imd  wiittcii  wilh 
snmc  hmiinur.  nl  the  Snciel\  Islniids;  Ant i\  cs  Hnek's  nbnul 
lis  III  v;re,it  numbers  ,iiul  111  ,is  ll  leiulK  n  iimiinci  , IS  wei  nil  Id 
w  isli    miK  I  lint  lbe\  slinv\  ed  ,1  i;rc.il  iiii  liii.it  inn  In  pick  mir 
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.\/)|l\'C  lop. 

\    1 1)11  \  \\  I  II  1(1  If ,  IUkI  1 1  (till  /\kmhHi.  Ildwaii  ( llcniuiiuilhiis 
('/»s(  urns),  driivving.  Slmiifs  ol  tin-  llorii  iind  liiuiiii  vvcrf  iii) 
itnp(irl;ml  piirl  olllif  iirtisl's  work  on  tin-  voyiiges.  Ttiis 
piirtu  Liliir  hlrd  may  luivc  supplii'd  the  ijri'i'n  Icalhi'rs  tor 
iIk-  tainous  [lawaiiari  cloaks.  Sarah  StoiH'  drew  a  similar 
hiril  oil  tilt'  same  pagt'  willi  such  a  jirtH'ii  cloak. 
Dcjniiliiifiit  1)/  I'niHs  and  Drawincis.  Hnlisli  Miisciiiii.  I.iuuldii 

Mnivr  /<■/(. 

li.  C'crcmoni.il  mask.  Nootka  Sound,  made  ol  alder,  human  hair 

and  mica  inlav's.  w  illi  cxlrcnu'ly  rare  hird'cpilll  leelli.  It  uas 

preseiiied  to  ihe  British  Museum  in  No^emher  i  jSn.  and  must 

have  I ome  trom  Ihe  third  vdvagi'.  Ik'ighl;  24  cm. 

lUitisli  \Uisnini.  ioiiiloii. 

\l>i>vi-  ntihl. 

I .  Ihe  Nootka  lett  this  head  on  the  ileck  ol  the  Rcsoliilion.  made  of 
alder,  hide  and  human  hair.  Height:  57  cm.  The  overtones  are 
rather  jirissly  as  the  head  probably  represents  a  ileiapitateii 
victim:  <i  hint  lo  the  crew,"  Hntish  SUiscuni.  I.ondoit. 
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OpposiU'.  lop  It'll 

1).  Wooden  bucket  covert'd  with  basketry.  Tonga,  as  drawn  by 

C'levely.  one  ol  the  many  examples  ol  island  crafts  which  were 

brought  back  from  the  three  voyages.  Height:  4  i-S  trn. 

Hnlish  Miisciini.  Loiuloii 

Opposite.  Itolloin  Iclt. 

I .  Drum.  Hawaiian,  called   I'ahu  Hula'.  Height;  2'-). 2  cm. 

I-A'idently  lirst  purchased  from  tlie  Lever  sale  by  a  Mr.  Dix.  then 

sold  again  by  Ikillock  in  auction  in  1  ,S2  I .  as  lot  40.  It  has  passed 

through  the  hands  of  many  ethnographic  collectors,  including 

C'uming.  V\'ebster  and  Hooper.  Hrilish  Must'uni  Lomlon. 

l>pposili\  lop  rifihl. 

I .  Nootka  bowl,  alder.  1  'j.S  i  in.  Illustrated  by  Sarah  Stone 

lor  Lever.  It  was  probably  used  in  the  Potlatch  Ceremony. 

(ollecleil  during  the  third  voyage,  it  was  sold  in  the  Lever  auction 

of  1  Hoi-i.  again  appearing  at  auction  in  i  471 .  in  Torquay. 

Hnlish  XUiseiim.  Lomlon. 

Opposilf.  boltom  rifjht. 

(,.  Leather  Image.  Height:  i  m.  2  cm.  Illustrated  by  Webber  in 

the  Atlas  to  the  third  voyage.  There  were  eight  feather  images. 

according  to  A.  Kaeppler.  collected  on  the  third  voyage.  Meant 

to  be  carried  into  battle,  these  were  sacred  objects  and  unique 

to  Hawaii.  Hnlish  XUisi'uni.  IjOmion. 


Si 
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pdcki'ts  .  .  .'.  M  )n  long;!  Iir  liad  trcissc's  skislu'il  v\  :th  kiiivt'S 
oil  till'  luiiuts  (it  till'  worst  ollciulors.  VVIit'ii.  ;il  Kfalakckuii 
Hny.  it  was  rcfiortcd  llial  one  ol  tlu'  shi[i's  small  boats  was 
missing,  ln'  Liin\isclv  set  out  v\itli  only  a  It'w  men  to  lake  a 
lofal  I'liifl  lioslagr  loi  Its  ri-turn.  In  the  siunic.  lit-  w.is 
murdtTi'd.  At  the  lime  he  was  jus!  tittv  veais  old.  /Mthoiigli 
the  Hawaiians  had  killed  him.  they  revered  him  as  an 
important  ehiel  or  (/i/((,sj-delty  and  parts  of  his  hody  were 
distributed  among  their  eiiiel's  aiul  priests  as  saeri'd  relies. 
What  remainetl  waseommitted  tot  lie  sea  bv  tlu'  iiev\  head  ol 
the  expedition,  C'lerke.  ('ook  s  imieh  av\'aiteil  journals  v\ere 
not  to  he  published  until  the  ,innl\frsary  ol  (ieorge  ill's 
fortieth  birthday.  4  June  i  7S4. 

C'ook's  life  aiul  death  had  a  great  iiiMuenee  over  western 
eulture  tluring  the  luwt  ei'iitury.  The  .Ameruan  autlior. 
Herman  Mel vi lie.  understood  very  well  tlieilual  edge  ol  that 
eontael  betv\'een  opposite  eultures.  In  Typee',  his  si'iiii- 
autoblographical  novt'l  of  his  visit  to  the  Marc|uesas  Islands, 
he  v\  rote  of  his  'jumbled  antieipalion'''  tor  south  sea  travel; 

Uiiiid.  iiifi  hids!  h  IS  II  scnicd  thiiui.  next  wrrk  we  sluipf  iHii 
fniii'Sf  til  llic  Miiiijursiis!  I'hr  Miiniiirsiis!  \\  lull  •^iniiuji'  visions 
ol  iHitliiiidisli  ihiiiiis  iliH's  the  iiiinw  ■<pnil  i/;i,'  \iiki'd  lloiins 
ciinnihiil  hiiiuiiitls     iirovcs  nl  1  01  onin     loruhnis     lullord 
ihicis     mid  biiiuln'(>  tciiiplcs:  siiiinii  vallciis  phiiiti'd  willi 
bri'iidliuit  trees     iiii\rdiiiiuii'     diiih  iiui  on  llic  lliisliiiiii  blur 
wiilns      siiviiiji'  woodliiuds  iiiitiidcd  bii  hoi  1  iblr  idols 
licatlunish  1  ilcs  iind  hiiniiin  \iu  1  il'ii  I's. 

In  eontiasl,  liis('al\  inisl  iia  line  also  lei  hipi  seeek'arlv  tlu' 
native  view : 


2.  W'l  I  1  I  \\1  I  Inlii.l  s. 

Will  bonis  ol  c  Hiiliiilr  mid  Soi  iilii  Islniids 

Ail  llie  ;irlisls  DM  llic  till  (■(■  \  ( iv.ij^es  p.iinlcil  islaiui  i  .inncs. 

uhii'li  ^ul^l  li.Hi'  luTii  111  p. Hill  111. 11  iiiliicsl  1(1  I  iioipc<iii  se;inuMi 

Ci'nk  w  rule  c  it  scem^i  .1  M.iiiii  i  aiKie  n\  01  si\l\  ci^ihl  led  \on]i. 

(11  .ilHiiil  U\(i  lliiuls  (i|  Ihe  Iciij^lli  (it  llu-  Krsolulii'ii 

lifl  piinnssion  ol  llir  Winistni  ol  Ocliih  c,    \dniiiidtii  //m/sc.  Lotuloti 

;.  |(iHN  W  I  luu  l<    .\  iiihiUiiii  nuin  wiuiiiui  niniiniiiui  i/icw, 
vvaleri  (ildiii .  idllci  UhI  (Mi  I  lie  sec drul  VdV.ij^e.  lliis  ( nsliime  u  as 
given  In  I  lie  I  orslers  id  ( Ixldid  .iiiil  is  ikhv  in  llie  I'm  Kiveis 
Mil  sen  111.  I  he  line  111  1  he  presenl  exhilnliun  u  ,is  noleil  In  idnk 
as  being  prt'senleil  Id  limi  peisdii.ilK  .  7  \l,i\   1  77.;    Me  g.ivc  il 
to  llie  15rillsli  Miiseimi. 
Hiilisb  l.ibniiii.  London 

4.  Maori  ear  veil  v\  halflndlli  Kiipiilii.  vegelable 

fibre  eoril  and  bone  loggle.  as  illiislialeil  in  bdlb  I'ai  klnsdii 
ami  Webber.  I.englh;  14  s  em. 
Hrilisli  Miisi'iini.  London 

5.  |oii\  I'  VKK  1  Nsd\   \hioi I  \Uin.  1  770.  w  aleri  dliiur.  lie  wears 
ibe  iieekpieee.  dr  Ktipiitn.  prub.iblv  Irdiii  tbe  Banks  giti  id  llic 
Urilisb  Miiseiiiii.  C'dnk  visiled  \e\\  /e.ilaiul  dii  <ill  ibri'e  vdvages. 
Webber  djel  a  Miiiilar  sliulv .  alter  I'.irkiiisdii.  w  Iik  b  is  iiinre 

tuiroptMiiisi'il'. 
Hrilisb  iihraiii.  London 

h.  \inivcsiil  I'lrnn  ilii  I  ui-iii<  in  Ihrn  huL  allribiiled  Id  ,Ale\<iiuier 
Biuhan,  1  7h'-\.  bul  I'arkinsdii  s  n.iiiie  ap|H'ars  dii  Ihe  |i.ipei, 
vvatereolour.  lleigbl:  (i<i  em.  ('ndk  visited  llu'  sdulbern  li[i  iil 
Sdiitii  Ameriea  during  bdlb  ibe  tirsi  aiul  seeund  VdV.iges. 
liiilisli  Libniiii.  London 

7-  C'erenidiii.il  bdu  I,  Hawaiian,  u  odd   I, en  gib:  4  S  =.  (in   ( >ne  ol 
lv\(i  eolleeleil  on  ibe  lliiril  VdV.igiv  11  mav  be  :be  diie  relerred  Id  bv 
C'odk  111  bis  idiirnal:  ■<md  in  relurii  be  j;ave  bun  a  large  t'.u  a  bow  I, 
that  u.is  siipporU'd  bv  U\d  e<ired  |i.<irved!  men.  neilber  ill  dt'signed 
iidr  exeeiiled     Ibis  bow  I  vv  as  inheriled  bv  Banks  trdin  I'aplam 
I'lerke,  and  m  turn  given  Id  Ibe  British  Museum.  Ibe  soeund  bdu  I 
IS  still  in  private  bands,  and  vv<is  ilrav\  11  by  Sarah  .'stdne 
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.\/(rs  ,'i',i  ilir  poor  saviiijrs  wlirii  oxposnl  to  the  iiilliii  iii  e  ii/ 
(/;e,sc  poliuiiuit  oxiiiuplos'  I  iisophistiiiitrd  iiiid  loiilidiiiii.  tluit 
mo  fiisilfi  led  into  eecri;  vii  0,  mid  liuiiimutii  weeps  over  the  ruin 
thus  reinoiirselesslii  injlieted  upon  iheni  bfi  then  I  iiropemi 
I  ivilizers.  'iliriee  liappij  me  then  who.  iiiluiiiilinf!  some  ijet 
iindisiovered  isliind  in  the  midst  ol  the  oeemi  liiive  never  been 
brouijht  into  1  ontiiniiniitniii  1  oiitiut  with  tlii'  white  nuin^ 

Alan  Moorehead  list's  t  lie  III  le  (ihrasi',  I  he  I  at  a  I  Impaet','' 
to  I'x press  the  iroiiv  ol  (.'ook  s  \i>\  ages, 

I'liis  tontrast  in  attitudes  is  vi'rv  well  marked  in  the 
Vhiseum  of  .Mankind  e.xlnhilion.  |ohn  Webber's  livilised 
portrait  of  Cook,  tdiitrasts  v\it!i  .Svdiiev  rarklnson's 
vigorous  drawing  of  a  M.ioi  1  mak\  Il  is  inti'resiing  that 
Webber  eopied  the  I'arkins  hi  drawing  himself,  perhaps  to 
make  It  more  aeet'ptable  to  I'.uropean  tashion.  Ihe  same 
Maori  vwars  in  both  (lrav\'ings,  a  neekiet.  wliieh  is  in  the 
exhibition  as  a  I'irsl  Voyage'  ohieet.  I  he  museum  has  been 
able  to  provf  the  origin  ofotlu'r  [neees.  w  ilh  I  lu'  help  of  their 
ov\'ii  and  outsiile  seholais.  iiu-liuling  ,\diii'nne  K,K'|i|)ler, 
who  oiganiseil  the  Bishop  Museum  Hawaii  show  lor 
iiislanee.  the  .Museum  of  Mankind  aiqulred  in  IM77.  at  a 
sale  ol  items  from  the  Hooper  C'olleetion  at  (hnslie's.  a 
superb  Hawaiian  dri.  n:  through  research  it  has  betMi 
established  that  the  drum  v\asln  thel.everian  .Museum.  I  he 
Hall  ol  Nature',  and  later  in  the  Ikilloek  .Museum,  before 
going  into  the  eolleetion's  listed  in  Christie's  eatalogue. 
Sir  .Aston  l.eviT  was  a  m.irvi'lloiis  example  of  the  eeeentrie 
bnglish  eolleetot.  He  bankrupted  himself  pursuing  natural 
and  artilielal  euriosities,  .At  his  museum,  which  v\as  free  to 
the  piihlie.  he  established  a  Saiidw  leh  Koom'.  dedieated  "I  o 
till'  immortal  memorv  of  ('aplam  ('ook'. '"  I.ever  failed  in  his 
appeal  to  ihe  governmeiil  to  bii\  his  entiri'  idlleetion  lor  ihe 
iU'V\  British  .Museum.  It  was  disposed  of  bv  lottery  beeause 
Si  1  Aston  I.ever  had  in)uri'd  his  fortune  bv  the  indiilgeneeof 
Ins  taste  ,  IS  a  v  irtuoso'.' '  The  vol  led  1011  w  .is  linally  ilisposed 
of  in  1  .Slid,  in  a  sale  w  huh  lasleil  sixl  v  liv  e  davs.  V\  illiam 
Ikilloek.  v\  ho  oiigiiiallv  was  a  dealer  and  auetioiu'er  in 
l.iVfr|)()()l.  sold  main  lliings  from  Liner  betv\ceii  1  S  1  <)  and 
1  S  J  1 .  The  museum  tiriim  is  also  listed  m  Ins  sale  eatalogui'. 
Ill  1  S.;  I . '  -'  Many  ol  the  pieces  in  the  current  exhibition  have 
either  a  I.ever.  Bullock  01  I'anks  pedigree  .Another  metliod 
ol  ilistmguishing  a  genuine  C'ook  label  lor  an  ob|ect  v\as 
through  the  work  of  the  artists  contemporary  with  the 
vovages.  Sarah  Stone  v\  as  hiretl  bv  Lev  er  to  drav\'  more  than 
one  thousand  ob|ects  m  his  colk'ction.  ,\nvlhing  she  drinv 
had  to  have  been  collected  belore  the  1  7.S(is  and  therelori' 
an V  nativ e  art  in  the  collection  was  likelv  to  have  been  on  a 
(.'ook  vessel.  In  the  exhibition  is  a  uiiu|ue  \ootka  bowl:  Iut 
draw  ing  of  the  sanu-  bowl  is  m  ihe  IVishop  Museum,  Webber 
drew  the  ceremonial  liiierv  that  the  llawaii.m  chiefs  wore 
w  hen  tlun'  came  to  v  isit  ('ook  aboaril  the  Resolution.  Hedrew 
their  cloaks,  helmets,  and  leather  gods  in  sui  h  detail  that 
they  can  be  positively  identitied  from  his  watercolours,  Ihe 
same  leaihi-r  goil  is  111  the  exhibition.  It  is  interesting  to  note 
that  the  liritish  Museum  did  have  Olaheite  and  South  Sea 
Rooms  III  till'  early  nineteenth  century.  No  note  is  made  of 
whi'ther  <iny  ol  the  ohiects  In  ihe  ('ook  exhibition  were  in 
those  particular  rooms.  The  exhilntion  does  succeed  in 
show  ing  the  v  ital  link  bt'tween  lirst  w  hite  contact  and  early 
native  material.  It  also  sueceeils  on  an  aestlu'tic  leviT  for 
many  ol  the  'nativi.'  (.uriosities'.  stand  as  superb  v\'orks  of  art 
in  their  own  right. 


\(1I  I  s 
1     .\   \I(i(ir<'luM(i     ilic  I  .ii.illiiip.m  .  ll.iiiiish  ll.iinilliiii.  I  (iiiildii,  ojcc 
J    s     I   C  IU-ciglcti(ili'.  Tlu- |iiiirii,ils<ill,ipi. Ill)  |,iiiRs(  .1,1k  (111 

His  Viiv.igcs  (il  l)is(  lucrv     H.ikliivl  S(K  ki\    (  .inibriilv'c    I  'i^>    oidr 
(.    S,    II    McKillc.    Upcc  .  I'ciimnn  Hdiiks   Idiul.in.  oi:j 
.|    ,\   \1(Hirfln-,Hl..i;.  Ill 
Id    II     K    W    ,111(1  \1    l-orif.   .Arl  ,111(1    \riil,H  Is  ol  the  I  iKlilcfiilli  ( Viilurv' 

l'.ish(ip  Vluscimi,  Hiiu,iii.  1  (|hs 
I  J     Cil.ili.giu-   HiilliK  k  Collci  li.iii  S,ili-   j;  I chiihiu    isji 
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William  Hodges  ( i  744-1  797)  wasappoinletl  hy  (he  Adniirally  toaccomp.  n  (  aptainC  ook  on  his  second  \(;\age 
to  the  Pacific  in  the  capacity  of  official  draughtsman.  His  paintings  of  the  South  Pacific,  executed  during  ihv 
voyage  and  on  his  return  to  Fngland,  revealed  both  an  eye  lor  accurate  documentation  and  an  appreciation  olllie 

public  demand  lor  romantic  representations  olsuch  distant  land. 

William  Hodges'  paintings 
of  the  South  Pacific 

liiiic  KouikIcII 


Win  N  l.leutcniiiil  liiiiu'sC'Dok  sailed  \ni 
tlic  I'acilic  l(ir  {\\c  lirst  tiiiu'  m  ,\u^;iisl 
1  7(i.S  his  aim  was  ostciisiblv  Id  nh- 
servf  the  transit  ot'Venus  across  the  laee  nl  the 
sun  and  to  linti  the  SoLitlu'rn  t'onlincnl'. 
However,  he  carried  with  him  seeri'l  inslriie- 
tions  from  the  Ko\al  SoiielN'  ol  Ails,  who  had 
promoted  the  voyage,  requesting  liim  lo  make 
carel'ul  observations ot'the  natural  rt'souiees  lo 
be  found  in  the  I'aeitit'.  .Such  an  empiriial 
approach  to  the  I'acitic  IurI  not  been  adopted 
by  I'ther  explorers  who  likeneil  llie  seemiiigK 
idyllic  life  of  the  natives  of  the. South  .Sims  lo  ilu' 
Clolden  Age  of  .Ancient  (irei'ce.  I.ouis  .Anionic 
de  Bougaiin  ille.  who  visiteii  lahili  in  i  7('N. 
compared  it  lo  the  Crarden  of  lideii  and  llic 
riati\'es  to  (Ireek  gods.  Indeeti  Sir  Joseph  I'aiiks. 
who  accompanied  C'ook  on  his  tirsi  \(i\age  lo 
the  I'acitic  (176S- 17711.  tould  iiol  resist 
drawing  parallels  betv\'een  the  laliiliaiis  and 
the  .Ancient  Cireeks.  Kanks  had  taken  a  part\  ol 
men  including  two  artists.  S\'dne\'  I'.irkinson  ,1 
bolanical  draughtsman  and  .Alexander  I'ucliaii 

I  topographical  artist.  \\  hen  a  secoiul  \(i\agc 
lo  the  Pacific  was  proposed.  Hanks  was  deler- 
iiiined  to  lead  another  party  of  scientists  and 
.nlists,  including  his  friend  tlie  artist  johann 
/olfany.  in  a  letter  to  the  Karl  of  Sandwuh 
Ininks  had  stressed  the  importanci'  of  taking  a 
I  iiifessional  artist  on  his  expeditions  so  thai 

.he  learned  world  in  general  might  reap  as 
much  benetit  as  possible  from  these  Discoveries 
■>^  liich  any  good  fortune  or  lndustr\    mighl 


Uvir /<■/!, 

\.  VVii  I  i,\M  H(ii)(,i  s. 

The  MonidnciUs  ol  EnsU'r  Ishiiul. 

ill  on  panel.  v>^   '  4M  inches. 

\ation(il  XUirHiiuf  Xhisfiim.  Circnwuh. 

acob  Roggeveen.  who  discovered  I-^aster  Isl.iiul  m 

I  722.  had  thought  that  the  nionuiiienls  v\ere  iiiols. 

-"00k  however  disagreed,  thinking  they  were 

J  monuments  of  antiquity'  marking  the  hLirial  places 
)f  certain  tribes  or  families. 

4t. 

I.  Wii,M,\M  HoDc.rs. 
\  sketch  of  OciiU-pflui  Bnij. 
Ill  on  panel.  11^   «   1  S  inches. 
'hvate  Collection. 


I     (  ,1  (iKc.l    I)  \  \1   I 
U  lllldlll  lUulflfs.  H  \. 

peiu  il.  1(1-7  nil  lies. 

signed  and  daled. 

Mail  h  inlh  I  -1)  { ■ 

Koiidl   \iihlrnui  ol   \Ms.  Ijiihloii. 


enalile  one  to  make'.  Ilowevi'r.  on  linding  the 
accommocfation  allotted  to  him  on  board  the 
Rcsciluluni  loo  (.rampeti  In-  u  ithdrew  the  entire 
parlw  This  caused  a  public  outcry  for  it  v\as  fell 
thai  till'  promise  of  new  discoveries  v\'ould  not 
nov\  be  lullilled.  The  Admiralty,  realising  the 
importance  of  including  artists  and  naturalisis 
on  such  a  \oyage.  appointed  William  Hodges 
l\o.  n  as  olficial  ilraughtsman  and  John 
Keinhokl  I'orster  anil  his  son  t'lCorge  as 
naturalists.  The  ,Ailmiralt\'  Order  to  C'ook. 
daled  ^(i  June  1  772.  read: 

l\  /ic/cds  U'c  luivc  ciifidticd  Mr  W'illinni  Hodfics. 
II  Liiktskip  pcinitcr  lo  proceed  oil  his  XUijcstji's 
Sloop  under  tii>itr  Coinnuind  in  her  present 
intended  \  oiiiuic  in  order  to  make  Dniwiiuis  iind 
riiinlnuis  ol  siH  h  plmes  in  the  Countries  jiou  iinui 
toui  h  lit  in  the  Course  d/  the  siiid  \  i'i/ki/c  iis  nuiij 
he  proper  to  iiive  a  more  perleet  idea  tliercol  than 


can  be  lorfticd  Iroin  written  desi  riptwns  oidii:  iiou 
are  herchi\  required  and  dirci  ted  to  rcicivc  the 
said  Mr  W'ilhain  Ihuhics  on  I'oard  ijiviiui  hnn  all 
propel  accoininodation  and  assistance,  vii  tualhnti 
hnn  Ks  the  Sloop's  (.'onipanij  and  takniij  care  tluit 
he  docs  dihiienthi  einplofi  hnnscll  in  nuikiiU! 
I>rinviniis  or  raintiiuis  ol  siu  h  j^hu  es  as  fioii  nuui 
toiH  h  ai  that  inaii  he  worthi\  ol  notice  in  the 
(iHirse  (i/  i/ii|/r  I  ci/di/cs  as  also  such  i>ther  ( )/i;c(  (.s 
and  thiiuis  as  nuui  lull  within  tlu'  i.\unpass  ol  his 
.\bihlies.' 

I  lodgi's'  iiMsons  for  accepting  iheappoinlmeiit 
are  iiol  knov\n  but  il  caiinol  ha\i'  been  for 
tinancial  gain  as  he  is  listi'd  In  the  .Muster  book 
ol  the  Resolution  under  ■Supernumaries  borne 
lor  Mcluals  onl\'.  Nor  iln  \\  c  know  hou  ihe 
.\tlmii  all\  c.imc  I lu' boost'  him:  perhaps  he  v\  as 
suggeslei.1  b\  '/ollan\.  u  lioin  hi'  uiuloubtedl\' 
knew  for  lhe\'  had  collaboraled  on  a  painting  of 
The  ranthi'on.  thiord  Road  in  177(1.  Hodges 
painling  llu'  archileclure  and  /offanv  Ihe 
ligures.  I  lis  carei-r  up  until  1  772  had  not  been 
parlicularly  nolew(irlh\'.  Horn  in  1  744.  thi' 
iinl\  child  of  a  blacksmith  from  St.  )ames's 
Market.  London.  Hmlges  began  work  as  an 
errand  bo\  at  Shiple\'s  draw  lug  school  v\lK're 
he  was  later  accepted  as  a  pupil.  He  was 
apprenticeil  to  Richard  Wilson  in  <.  17SS. 
I  homas  |ones.  a  lellow  pupil,  recalled  in  his 
memoirs  thai  V\  ilson  w<iuld  reprimand  the 
misdeeds  of  his  charges  with  Ihe  woriis 
Tieiitlcmeii  this  is  not  the  way  to  emulate 
C'hiLRk''.  w  ho  v\'as  upheld  as  llieir  great  I'xem- 
plar.  judging  by  the  v\drksi'xhibited  by  Hodges 
at  the  Society  of  /Artists  trom  1  7(1(1  he  aban- 
doned painting  m  the  style  ol  Claude  afler 
leaving  Wilson's  studio  ami  turned  lo  topo- 
graphical views.  His  ability  in  this  iienre  was 
doubtless  taken  into  consideration  by  the 
AdmiraltN'  v\lien  considering  him  for  the  post  of 
oilicial  ilraughtsman. 

Hodges'  painlings  olThe  I'acilic  fall  into  two 
groups:  those  painted  on  tlic  viiyage  and  those 
wiirked  up  on  his  return  to  Hngland.  The 
lormer  not  only  provide  evidence  of  the  artist's 
growing  inlerest  in  tlie  disciplines  of  the  sea- 
men and  scientists  on  boarti  ifie  Resolution  but 
also  show  how  fie  resoK'cd  the  problems  of 
painling  scenes  that  were  totally  alien  to  him. 


■SS 


wmmmam^mmiiumtuRmMSMSuaM 


l\\lll()|)(,|s    r\lNil\(.s(il    lHls(iiiiii'\(iii( 


•  illdWiiij^  Ills  |,  iiiiuN  l(i  llic  I'.K  ilii  Ihiclj^rs 
u  as  I  ill  CI  111  ti  .i\  rl  III  1 1  nil,  I  .mil  (in  Ins  i  d  in  n  In 
1mij;I;iiuI  lir  lisicil  llncr  (|iiiilllics  he  ihiuis^lil  ,i 
IliU  I'lllli;..'  .11  lisl  slidiilil  li,i\  I': 

((  pel  lc(  t  A;((i\\7(  i(i/r  ii/  lii\  di  t.  tiiitl  wilh  ;iii\V(7  s  In 
rvn  iilr  icmlilii  iind  i  oi  /n  //i/.  iiidijvinrtit  U' 
i  //(Kisr  /us  si//i)r(  ;s,  mill  laiii  i\  li>  i  cnihiiu-  mul 
iiisji('\r  lluni  ti>  iiilviinhuic    lUil  ihc  iniiuiiiidln'ii 
i/ms/  In-  iiiiilii  thf  s(i  h  I  fiiii(hini  r  n/ 1/ 1  onl 
liiiliicnuiiL  (>)  we  shall  luivi'  Iiiik  ijiil  n'picsrii- 
l(iti(iii\  iii\iiiiil  I)/  (;  iilh.  wliii  h.  tilhirc  nil.  i)iu\l  lu- 
ll ic  (i/»;ri  /  I 'I  si/(  /;  irsni/i  /irs,  /  vci  nlhnui  //iis  ii 
jun  Ik  iildi  1  luniii  In  mul  (  ci  liiinhi  il  ;s  llir  liiuliiui 
oiil  11/  llu-  iciil  iiiiil  iitiliiiiil  I  /;i//Jrii  ((7  \r/;;(  //  i\ 
ii'i/KJ/ri/ 

Il    v\,is  iliiiiiit'    Ins  liiucls   III   llu-   r,  HI  I'll    lli.il 

llnll^-'CS    lllllsl    liisl    ||.l\c   lu'lllinc   .IW.IIC   III    llic 

ii'.il  .iml  ii.il  III  .il  (  li.n  .u  In  '  (il  .1  V  ,11  i(l\  I  il  l.iiul 
si.ipr  l\|H's.   i.iili;ili;.'   Ilniii   llic   I'.ii  ilii'  .ilnll   In 
llic  iii.i|csli(  I  |(ii(|  SI  ciici  \  111  I  he  Siuil  II  Isl.nui  III 
\c\\  /c.ilniul  niiii  I  he  u  \  w  ; isles  nl  AiiIiik  lie. l 


J      \\    I  I    I    I    \  \l     I  I  I  IIK.I    S 

llii   lirM'hilinu   \H-i\  iiiul  ink.  <)1    ■    II,  nil  lies 
\iiltiiiiiil  Miitilinw  \hi\ciiiii.  i  ,ii'('n\vu  h. 
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Ihc  ill  .iw  nij^s,  v\  nieii  iiliiuis  .nid  ml  pnnilni^s 
piiiiluccil  In  hini  ikiini;.;  Ihc  vov'ii^i'  shou  ihc 
MKicss  wilh  \\  liii  h  he  eiiiivcM'il  lIu'  disl  inelivc 
I'hni  iielci  isl  lis  III  e.ieli. 

Ihc  cininpeil  i|ii.iilcis  mi  hii.nil  llie 
Krvii/ii/iii;;  iniisl  Inivc  scl  <i  Ininl  In  ihc  size  iil 
I  luiljics'  piinillnj^s  iiiiil  iiKisl  III  1  he  mis  cxceulecl 
iliii  111;^  llic  \'i)y;ijic  ;irc  sin.ill  skcle lies  011  iiiincl. 
( )iie  111  ihc  c'iirlicst  works  is  .1  \  w\y  ol  I'liblc  Hdij. 
Cdjir  ii<wn  pnmU-ii  in  Xuvcinher  1772.  I'mik 
nnled  III  Ins  illiii\  ihnl  Mi.  Ilmlges  cmplnscd 
hiiiiscll  here  in  tiiau  111^  n  view  nl  I'npc  Tnwii 
.iiiil  pails  ail|aeenl  In  nil  cnliniis.  v\liuli  was 
piiipciK  p.iekcil  up  v\ilh  smiic  nlheis  .iiiil  li'll 
u  11  II  Ml .  I'll  a  I  nil  III  m  del  111  1h'  Im  \\  ai  iled  In  Ihc 
AiliiinalU  In  llic  liisl  ship  ihal  saili-d  Ini 
l.niiland  .  The  p.nnlinj;  v\  .is  e\liiliiled  al  llie 
,Sneiel\  III  .\rlisls  111  I  774,  a  \  ear  bclnrc  Hod  ties 
lelinncd  In  l!ni;land.  ,ind  w.is  ilescrihei.1  in  llu' 
I  .il.ilngiic  as  '  \  view  i>l  Cdpc  I'l  ( /iiiii/  //ii/ic.  Idkcn 
(I//  tlw  spul.  Inuii  lui  hi'did  Kcmi/kIki/;'.  lindjii's 
pmlr.ns  llie  innmeiil  when  lln'  sun  bii'aks 
ihimc^h  llie  i  Inuds  dranialiially  li^hling  up 
lalile  Mmnilain.  an  ineideiil  whieh  enrrnlinr- 
.iles  llic  elim.ilii  idndilimis  icemdeii  In 
W  illi.nn  W.iles.  llie  iiicleni  nlntiisl,  while  lliev 
l.i\  111!  (ape  I  nw  n. 
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Durinti  the  \nyage  ihe  licMilutioii  made  llucc 
Inravs  inln  /Xnlarilic  waters  in  search  ul  the 
Smilhern  C'nnlincnl  and  the  beauty  nt'lhe  icy 
surinundinjis  v\as  nnlcd  by  miiiiy  ol'the  ship's 
enmpaiu'.  Ilntlj^cs  did  nnl  paint  any  nils  of 
,\nlanl:i-  sicncry  but  pmiluccd  instead  a  quite 
startlinj;  scries  nl  watiTcnlnurs.  execulcti  in 
bnid  washes  nl  two  or  three  tones,  which  are 
now  in  the  Mitchell  Library.  Sydney.  There  is 
nil  recmd  nl  limi  ha\  ing  made  u  ash  lirawings 
bcTnre  the  \nyagc  and  he  wnuld  certainly  not 
ha\i'  leaiiied  ihe  U-ehnitiue  v\liile  apprenticed 
In  Kiehard  Wilson  wlio.  according  In  Thoiiuis 
jmics.  did  nnl  approve  ol  tinled  drawings  and 
tnnst-i|uciitl\  did  nnl  encnurajic  his  pujiils  in 
Ihe  piaelRc  v\  liiih  he  said  hurl  ihe  e\e  Inr  line 
cnlnuiing'.  Ilnds^es  ilid  nnl  restrict  his  wash 
drav\'ingsln  Aula  relic  scenery  and  the  drawing 
nl  the  Rrscliilion  (No.  2  1.  now  in  Ihe  National 
Maritiiiic  Musi'uin.  l.niulnn.  illustrates  the 
inaslei i\  \\a\  in  w  liiih  he  handled  the  medium. 
Aiinlhci  surprising  group  nl  drawings  is  a 
series  nl  cnaslal  proliles  executed  in  pen  and 
ink.  I  heic  IS  no  evidence  that  Hodges  was 
required  to  maki-  detailed  cnaslal  prnliles  to 
siip,plemcnl  the  seamen's  charts  and  Ingbnnks 
but  he  w  <is  uiuinubtedly  influenced  liy  Ihe 
wmk  nl  the  naval  draughtsmen  and  tricti  his 
hand  al  the  iliscipline.  The  vcr\'  size  nl  these 
drawings,  the  largest  nl  which  measures 
IwenU-rmir  ,iiid  <i  hall  by  nincly-nne  and  a 
quarter  inches,  is  iintcw  nrlhv.  Nnr  were  the 
diaiighlsmen  unallected  by  Hodges'  v\'ork.  lor 
se\  CI  al  nl  them  ailnptetl  his  technitjue  nl  using 
Imied  v\  ashes  In  sLipplemenl  their  usu.il  pen 
.iiid  ink  draw  nigs  nl  charts  and  prnliles. 

Ilndges'  nil  sketches  reveal  snmc  nl  the 
nielhniis  Ik-  .idnplcd  In  cmivev  ihe  ehaiactcr- 
islics  nl  I'acitic  light  and  laiulscape.  Although 
liaineil  in  the  traditinn  nl  mmaiilic  ('lassical 
ail.  wlieie  the  ink'  v\as  to  iliv  iile  a  laiulscape 
iiiln  Inrcgrmind,  mitidle  distance  and  back- 
grnunil.  with  the  InregrnLiiKl  and  sides  nl  ihe 
p.initmg  I  asl  in  shadnws.  Ilndgi's'  paintings  nl 
the  I'acilii  slinv\  that  he  ileparled  cnmplelely 
liniii  these  cniiv  entinns.  In  .111  .ittcmpi  to 
pmli.iv  the  sulluscil  qualilv  nl  ihe  light  he 
III  casimialK  painted  ilirc'ctiv  inln  the  sun  and 
III  miici  to  I. use  the  ke\  nl  the  w  link'  paiiillng 
he  .ib.nulmicd  the  Iraditimial  dark  grnuiul  lor 
,1  while  line,  lie  achieved  spatial  recession 
llniiugh  .111  alninsl  impi'rcepliblc  gradation  ol 
Imie.  using  lluid  sirnkes  nl  liquid  impasto.  The 
breadth  nl  haiullmg  prnmptcd  the  critic  nltlic 
iiunltui  I'lK  ki'i  In  cnmmeni  that  'the  public  art' 
indebled  In  tins  artist  Inr  giving  them  some  idea 
nl  scenes  v\  Inch  bclnrc  tlicv  knew  little  ol.  It  is 
sill  pi  ismg.  however,  that  a  man  nl  Mr.  I  Indges' 
genius  shnuld  adnpt  such  .1  ragged  mnde  of 
cnlmirmg;  his  pictures  a  II  appear  as  it  they  were 
imliinshcii.  ,iiid  as  il  lIu'  colmirs  were  laid  on 
the  c.iiiv  as  v\  ilh  <i  ski'VM'r'. 

I  Ins  laggcil  mode  ol  enlnuring'  is  lound  in 
//)<■  \liimi/Mr(/(s  11/  /,(/,s(rr  Isldiid  Icninur  \).  in 
w  huh  the  artist  nncc  again  snughl  to  capture 
ihciir.im.iliccllcclsot  iloud  and  light,  the  skull 
in  Ihe  loieginLnid  adding  an  almnsl  surreal 
elicit.  It  was.  hnwcver.  probablv  not  a  ligment 
nl  Ihe  artisi's  imaginalinn  as  (icorge  I'orsler 


?    \\  1  I  1  I  \  \l  llllDcl  s. 
IViir  Ciiiuu\  (It  I'dic.  Tdhili. 
nil  1111  p.incl.  •) '    •    1  S     iiK  Ill's 
\(ilii'i:(il  \l(ii  iliiiu-  \]ii\(Uiii.  I  .ircmi'ii  /i, 
Cit.  k  ilcsirihcil  llic  g.illuTiii^  (il  llii-  \\  .11  (.'.iiKirs  in 
l1i^  I'lurnal  nil  S.iliinl.iN ,   v  April  1774   llcuidlc 
'I  Ii.kI  ,111  iippditimilv  ihis  \l(irii'  ,il  \1<il,i\  .11  In  src  llu 
Ipecipl'-'  111  I  I'll  \\  ,11  C'.iiKH's  gii  lliiiiir^h  llii'ir  t'M'ii  ISC 
in  I'.Klliiifi.  llu'\  wric  .11  iIk'  s.iiiii'  liinc  prnpriK 
cqiiipd  liir  u  ,11  ,  llu'  1  hicis  111  Ilii'ii  h  ,ir  li.ibils 
I , I  rev,  1 1  nil  iIk-  Kiiijis  hinlluT         kimw  iiii;  lli.il 

Mil  I  mill's  lll.lili'  ill  ,l\\  lllgs  111  I'M'IX  Illlllv;  t  linnlls, 
ilcsiit'il  nl  his  iiu  II  .umril  ih.il  \\r  iniv;|il  be  sriil  Ini 
\li  lliuitirs  w.is  llu'irtiiu-  w  il  li  iiir  .iiul  li.id  ,111 
nppii|-lnnit\  111  iiillri  1  smiu'  iiMln  i,i|s  Im  ,1  |,ii  j^r 
ilr,iuiiig  nr  I'll  lull'  Ik'  inlciuls  In  iii.ikr  nl  llu'  lli'i'l 
.issrnihli-il  ,il  ( )p,iri'r 
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llu  l.tithliiui  III  /ii/iiiii,  ml  nil  p.iiirl.  i| ',    ■     iSiiulirs 
\i(;iii/iii/  Mm  itinw  \Ui\i-iini.  ( .icciiwu  li 

I'nnk  l.llliiril  ,ll    I  .11111.1  nil  S.ll  111  ll,l\  ,  li  Allgllsl    1  77  ) 
.lllll  I  I 'I  nlilril  lllr  CM'lll   thus      I  l.llllll'il  U  nil  .1  si  I  I  111;^ 

p.iiU  III  \lrii  .11  llu-  hr.iil  nl  iIr-  li.iihniii  vmiIuhiI 
,iii\  iippnsilinn  Ih'IIIi;  in.iili'  In  .1  ijir.il  niiinlu'i  nl  llir 
Isl.iiuli'ls  .issi'lllhlril  111  lun  p.irlirs  lllc  nlU'  nil  nlll 
I  li;lll  .lllll  lllr  nllll'l  nil  mil   li'll,  .ill  ,11  lllril  u  llll  il.llls 
1  lulls,  sliiius.  Inn\  s  .mil  .III  ii\\  s' 


tlcsfrilu'd  liiiu  on  iiiidllu'r  iKi-;isiiin  \\)v\ 
'm;irilu\l  li>  ;iii  i-lr\,ik'tl  spul.  and  slnppi'ii  ;i 
lilllf  whilr  III  liikc  Mime  1  rlreshmciils.  .iiid  In 
;4i\i.'  \li  liddiics  limr  In  di.iw  snnir  nl  ihc 
IllnlUllIU'llls.  llcni  niU'  nl  whiili  w  r  Inuiiii  <in 
cilllH'  ski'k'Inii  nl  ,1  111, in'.  \r\  I'l  liu'lrss  llir 
skull.  in^rlluT  v\ilh  IJK'  nu'hiiu'hnly  ligiiirs  in 
lllc  middir  disliilUf,  sccin  In  allLldr  In  llu' 
ti  ansu'iu  (_•  nl  lilf  ami  li-iul  inlclifi  I  ii.il  n\cr- 
InlU's  In  \\  lllll  Wiillld  i  il  lli'l  \\  Isr  hr  ,1  |Miirl\ 
dm  iimi'llUil  \  \\  ni  k. 

W  hilr  ,1111  hnii'd  III  I  )usk\  l'i,i\ ,  \f\\  /i-akiiul. 
in   April  ,ind   \l,i\    1775  (icninf  1-nrsU-r  was 
pi  nin[iU'd  In  11  llll  pa  If  lilf  d  1,1  111,  llir  linnl  kind 
SI  ,ipc  In  tlu'  A  irw  s  111  1  lull'  SI  I'lii'i  u-s  in  iIk'  sl\  k' 
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wiiiiwiiioiK.is    I'MNiiM.soi    nil  Mil   ini'\(iii( 
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.\Jii((n'((/ y<iii/.  ml  nil  r^iinas.  c;4    ■    7'>  inihoN. 
\(iti(in(il  Miiiitinic  Miisniiii.  (.fifcinvH  li 
This  p.imlint;  u  .is  rxliilnlnl  a  I  I  lie  K(i\<il  ,\i  ailcnn 
m  I  7  7'i.  Iiij^fthrr  \\il\\  I  >int('i'fhti  Htifi  i\(<   l<\. 

(il  Kosii'.  Hodges'  p.iinlmgs  dl  Dusky  l'>iiv 
ln'iiunillv  iikIluIc  Mann  liguirs  clad  in  native 
dress  and  liolding  clubs  and  spears.  ll(iv\e\er, 
inspired  no  douhl  by  llie  ilraniatic  sienerN",  llie 
artist  couki  not  resist  port  raving  \hc  nali\i-s  in 
beroic  poses.  I'be  ,\diiiiralt\  IurI  mslrueted 
Cook  'to  obsi'r\'e  ibe  genius,  temper,  ilisposi- 
tion  aiul  number  ol  natives'.  To  suppk'meni 
sueb  observations  lioilges  drev\  a  si'iii's  ol 
portrait  stLidies  ol  natives  liom  tbe  various 
islands  tbev  visited,  tie  vv.is  at  pains  to  re- 
cord every  pbysiognomie  detail,  at  times 
drawing  the  same  heaii  in  prolile  and  kill  laee. 
thus  anticipating  the  slaiul.irtl  practice  ol 
nineteenth-centurv  anthropologists.  Oil  paint- 
ings such  as  Will  CiiiUH's  ill  I'liic.  inliili  (\o,  ;  i 
are  also  ol  lundamental  importance  to  the 
studv  ot  anthropology  and  ethnologv  as  ihev 
provkle  some  ol  llii'  I'arliest  reedrds  ol  the 
natives  ol  the  I'acilic. 

A  series  ol  lour  works  pamti'ti  to  commemo- 
rate C'ook's  landing  on  several  I'acilic  islands 
show  how  1  lodgi's  chose  to  portrav  an  liistoi  k 
evi'nt.  .\s  be  was  not  present  himsell  at  the 
kliidings  be  liad  to  work  liom  (.'ook's  .iciduni 
ot  ;be  evi'iils.  whicti  be  tollov\t'il  tailbliilK. 
Hov\  ev  (.'r.  lied  re  v\  on  t  lis  know  ti'dge  ol  i  l.issu  al 
sculpture  w  lien  (.  I  loosing  poses  loi  I  be  naliv  es. 
Ttie  lunging  native  iii  tbe  cenlie  ol  llw  l.iiiuliiui 
ill  fiiiliiii  I  \o.  4  I  IS  del  IV  I'd  til  nil  I'hc  /);,si  i'lhiliis.  a 
statue  v\llicll  1  lodges  imdolllitedK  knew  Irom 
tlie  collection  ol  ('bailes  lov\iilc\.  I  lodges' 
de|iai  lurt'  Irom  the  ti  .id  it  ion  ol  iiiii'i  preling  an 
liistoric  even!  in  terms  ol  a  ilassual  setting  anil 
costume  ma\  well  havi'  lu'i'ii  prompted  In  his 
know  letige  ol  Heniamm  \\  esl's  ncdih  c/  ( ,r(/c/(/i 
U  (i//c  v\  hicb  v\as  also  painted  iii  contcmpoi  ai  v 
costume  and  setting  and  caiisetl  ,in  upio.ii 
amongst  the  ,\cademiciaiis. 

Oil  his  return  to  tnglaiul  Hodges  v\as  em 

ploved  lyv  the  .\tliiiiraliv  .ii  Iwo  hundred  and 

tiltv  pounds  a  vear  to  linisb  the  paintings  be 

had  made  till  ring  tbe  V  ov  age.  Ill'  w  .IS  no  longer 

'ree  Irom   llii'  triticism   .ind  demands  ol   tbe 

Hiblic  and  the  paintings  w  liuli  be  e\ei  iiteti  on 

lis  return  incluck'  numi'rous  (.uncessions  lo 

lopular  beliels  in  ttu'  I'.icitic.    laliiti  w  .is  ilie 

riiditioiuil  lioiiu'  ol  till'  \obk'  S.ivage  aiul  in 

hevMirked  up  version  ol  .Muhivai  Hmi  l\o,  ^i. 

n  the  Xation.il  \laritmu'  \lusi-iuii.  tlie  sm.ill 

lay  dotted  v\itb  native  cralt  portraved  in  the 

riginal  sketch  has  been  translornu-d  into  .m 

xtensive   liarboui    v\itb   tbe   Rrs,>hiiit>n  and 

Xdvi'iitiirc  lying  at  anchor.  I  lie  n, It IV  e  clad  Old V 

n  a  loin  cloth  in  the  origin. il  sketch  is  |oinei.l  in 

he  later  version  by  tigures  sw  athed  in  tlow  ing 

)gas.  Similarly  the  sketch  ot  (hiilfpelui  l^iii 

•olour  B)  is  subtlv    tr.instormed  in  the  hiter 

ersion   iNo.   hi   into  a   scene   imbued   v\ith 


Will  l,\M   lloiu.l  s, 

'(iitc;'('/i(i  fi((i/.  ml  on  c.Mu.is.  >()   •    S4iiulie^ 
'(ilioiuil  Manlinif  XUf^iiini.  Crccinvii  li. 


reteri-nces  to  the  ciirieni  lomanlic  idc.is  ol 
laliiti.  ,\n  anceslial  statue  and  a  tuner, il  hier 
allude  to  the  transience  ol  liU'  while  the  nude 
■\  en  uses'  complete  t  he  .Aicidiaii  setting-  How 
I'ver.  Iloilges  leaves  one  in  no  doubt  that  the 
scene  is  I  all  ilia  n  lor  In-  usi^s  I'olv  iiesian  mol  its 
to  com  ev  to  I  lassicai  concepts. 

It  v\as  not  onlv  in  the  oil  paintings  e.vecutet! 
in  Ijigland  that  tlie  documentary  was  raised  to 
the  level  ot  the  beroii-  but  also  in  the  engravings 
alter  Iloilges'  work  wiiicli  v\ere  published  in 
C'ook's  ollicial  account  oltlie  voyage.  William 
W'oollet  in  particular  took  great  liberties  wlu'ii 
engraving  Hodges'  work,  aikling  lrec|uent  al- 
lusions to  the  classical,  these  engravings  were 
v\idel\  kiiovMi  and  generated  muih  public 
inleresi  in  the  I'acitic.  i'liey  were  to  become  the 
sourie  ol  Inspiration  tor  anything  Irom  the 
costumes  tor  the  cTiristmas  pantomime  staged 
ill  I  7SS  at  the  Theatre  Roval.  Coveiit  ("lardeii. 
entitled  (  hiuii.  i>i  a  I'np  ii'iiiul  ihr  \\  oihl.  lo  the 
scenes  depicted  in  Dulour's  wallpaper  entitled 
t  be  I  i'i/((((c\  (/(/  (  iipiUiiiu'  Cih>k  printed  in  1  .So^. 

Hodges  w.is  the  tirst  protessionally  trained 
artisi  to  be  sent  on  a  voyage  ot  discovery  and 
his  attempts  toconvev  in  paint  exactly  what  hi' 
sav\  not  only  led  him  lo  use  his  materials  in  a 
wa\'  that  anticipates  tbe  ;i/(';/i(i;r  painters  oltlu' 
nineteenth  ceiiturv  but  also.  b\'  recognising 
the  importance  ol  objective  observation,  his 
w  ork  did  much  to  undermine  I  be  concept  ot  the 
unique  qiialitv  ot  classical  art.  He  e\pouiided 
Ins  ideas  on  this  subject  in  detail  in  bis  Ttinrls  in 
hiiliii.  [Miblisbed  III  I  7M  •;.  saving  'should  a 
p.iinlei  be  |iossesseil  ot  tlu'  talents  ol  Raphael, 
.iiiil  were  be  lo  represent  a  C'binese  v\itb  tlii' 
lu'aiilv  ol  .1  ('.leciaii  character  and  torm.  liov\- 
evei  escellent  Ins  v\(irks  might  bi'.  it  vMuild 
still  have  no  iiretensions  to  rejiiilation  as 
ch.iracteiistic.d  ol  that  ii.it ion'.  That  ( ireek  .irt 
shoiild  be  considereil  the  lu'ighl  ol  eNcellence 
be  thonght  .1  doctrine  v\liicb  is  in  itsell  as 
erroneous  and  si-i  v  lie  as  m  its  consequi'iici's  it 
IS  desiructivi'  ol  e\ei\  bo|)e  ot  improvement  . 
I  he  em|iirical  .ipjiro.icb  to  nature  thai  Hodges 
b,id  expel  lenci-d  amongsl  the  siienlisis  on 
board  the  Rc^(i!iiluin  imisl  have  plavcil  <iii 
important  p.iil  111  tbe  tormulalion  ot  these 
ideas.  In  ,1  teller  lo  W  illiam  Havlev.  v\riltcn  in 
I  71) ',.  Hodges  maki-s  bis  .irlistic  intentions 
clear;  allow  me  lo  sav  lli.it  Iriilb  is  the  base  ot 
evervvvork  ol  mine  ...  and  through  the  various 
countries  I  have  p.issed  my  endeavours  have 
inevil.ibK  .iimeil  to  give  the  av\areness  ot 
m.inkind  in  tbe  varied  shades  Irom  tbe  savage 
in  tbe  v\  lids  lo  llie  bighlv  civ  ilised  in  Ibe  palace. 
I  c.innol  but  own  I  have  soiiietimes  secretiv 
qu.irrelled  w  itb  the  world  tor  .illowing  me  the 
character  ol  .1  m.in  ot  genius  in  the  dispkiv  ot 
l.incitui  re|ireseiilatioiis  than  tb.it  ot  .iccurale 
observation',  Ibe  lortbcoming  exbilntion  at 
tbe  National  Maritime  Museum  (Ireenvv  ich. 
London.-  v\  ill  prov  ide  an  opporlLimty  to  exam- 
ine the  majority  otdil  sketches  and  paintings  ot 
I'acitic  V  iev\s  executed  b\'  Hodges  and  to  observe 
the  contlict  betv\eeii  the  scieiititic  need  Tor 
accurati'  observation'  and  the  popular  de- 
mand tor  tancitul  representations'  that  is 
ev  idem  111  his  work. 
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liir  .1  v.-.ii 


jane  Koundell  is  in  the  I'icture  I  )ep<irtmeiit 
ot  Spink  and  Son   t.ondon. 


Sc, 


///('  .s'///(///  !»/  Iiiiiiitiirc  (iiid  ohjc'iis  oj  cvcriidciii  use  on  board  ship  fulla  ncallij  between  iwo  stools:  it  is  barelif  furniture 
historij.  itnd  il  is  not  reallij  lumd  historij.  As  a  result  there  is  verij  little  published  injorniation  (d)out  this  subject.  One  reason 
is  its  eoinplexilii  -  the  ditjicuUii  of  locatincj  pieces  known  to  have  beeti  made  for  state  cabins,  the  habit  oj  allowing  individual 
ollicers  to  furnish  their  cabins  as  theij  chose,  and  the  rapid  run  down  and  break-up  of  wooden  saiUng  ships  within  a  short 
span  oi  tinw.  'I'his  article.  bi\  describiiuj  examples  of  state  cabins  and  cpiotituj  from  contemporarij  letters  and  journals,  may 
help  collectors  to  recocjnise  furniture  adapted  or  made  for  life  ajloat. 


|i)hn  Munday 


Captains  and  Cabins 


Till  Wdi'ds  1  iir'anl"  <iiul  '/Ml',  r.iiiic  to 
sijillih  ihr  illllciciucs  hcluccn  llu' 
sciiincii  mill  llicii  nllircTs.  \t-|siin  is 
(HKiicd  .IS  h,i\iiij;  huomi'il  ill  iiii  t'.iiK  si.i^c  oi 
his  I  jiirci  i\  s;i\  ing.  llicii  lurri-iil.  'All  llic  iimsi 
ImiKuii .  hill  loi w  iinl  the  hcllci  111.111',  The  hows 
1)1  .1  s.iiliiit'  ship  hcirc  ihc  hiiiiil  nl  iIr'  ucilhri , 
hill  llic  ,\\\r\  parts  kkIc  lii^hci  ,iiul  ilricr. 
so  ii.iliiiiilly  llic'sf  v\ci(.-  ap|iiiipriiiti'tl  by  tlu' 
t'.iptaiii  and  olliicis.  111  a  uaisliip,  and  by  tiii' 
p.isscn^iiTs.  il  an\'.  111  hick  haul  ships. 

Iioin  .1  position  on  the  elevated  poop  a 
eoniiii, Hiding  view  ol  the  deck  and  the  seas 
.iidiiiid  I  mild  he  t.ikeii.  v\  tiile  hene.ith  it  hej^aii 
the  .11 1  iiiiiinod.ilioii.  on  cull  di-ik.  il  there 
u  ere  se\  ei  al,  with  lou  est  ol  all  the  abode  ol  the 
iiiosi  )iinioi  ollieers.  In  the  e.ise  ol  a  llaj^ship. 
usually  a  ihiee-dei  kei  .  (|U.irlers  loi  the 
\d ill ir.i 1 .111(1  I  0011:  lor  his  rei  nine  II. id  also  1(1  be 
loiiiid.  <is  well  .IS  (abiiis  lor  llie  C'apt.iin.  the 
I  leiiteil.ints,  the  Master,  ihe  M.iiine  olli(Cis 
and  so  on, 

I  liese  liv'iii};  spaces  and  iheii  Ini  iiishings  aic 
rarch  eiioiij^h  slioun  in  putnies.  but  then 
appeal  aiuc  (an  be  gleaned  Iroiii  the  iiiain  line 
s(ale  ship  models  which  exist.  Ironi  a  lew 
diustralions,  .ind  Iroiii  lud  or  three  a(lii.il 
sui\  i\als  lidiii  the  ^reat  ,iiic  ol  sail, 

Ihc  t'.iplain  w.is  .illowcd  .1  leliniR-  ol  ser- 
\aiits.  h.id  .1  sentr\  outside  his  cabin  door  and 
v\,is  .ittended  with  icreiiion\  when  goiii};  out 
ol  the  ship  ,111(1  on  comiiiu  on  board,  11  he  was  a 
l.iip.iiilin'  t'.iptain.  thai  is  <i  ihoron^h^oln^ 
de(  cnl  in  iiig  coiulilions.  coiiiloitable  (jiiarters. 
[iood  lood.  wine,  servants  and  the  delereiuc  ol 
.ill,  \buse  ol  tlu'sc  ihere  undoubtedlv  w.is;  the 
sal  Hist  S.I  I  id  (  arK'.itniists  took  lull  <idv  aiila^c  ol 


I    Kmiiil  I  iihiii\.  Irciiii  V,  M,  t'lirmielirs 

,\ll,iiiti(   X'eiictd',  \'eiii(  e.  1  <>')  1  , 
,\  slaiuliiiji  sl.ite  bed  Is  in  Ihc  stern  (ahlii.  and 
liamlliij^s  .1(1(11 11  the  sakion. 

the  many  mslaiRcs  ol  tyranny  and  iiuliilgeiu-e 
lo  sliov\'  u|i  sonu'  aspeits  ollile  alt. 

Ihe  C'aptain  was  all(iv\'ed  a  retliiue  ol 
servants,  had  a  sentry  outside  his  cabin  door 
and  was  atteniled  v\ilh  ceremony  when  goin^ 
mil  ol  the  ship  and  on  coming  on  board.  II  he 
v\as  a  tarpaulin'  t'aiitain.  thai  is  a  ihorough- 
going  seaman  v\'ho  had  rist'ii  to  commaiul 
mainly  through  his  prolessional  ability,  our 
man  prohalily  lived  in  spartan  simplicity.  II  he 
v\as  a  gentleman-t'aptam.  a  nobleman  per- 
haps, or  the  son  ol  a  wealthy  lamilv.  he  v\'ould 
likel\  have  liis(]uarters  I'uriiished  with  piecesol 
a  si/e  to  lil  on  board,  ilrawn  Irom  his  houses  on 
shore.  This  v\diikl  embrace  everything  Irom 
hangings  and  rugs  to  gooti  porcelain  and  silver. 
I  hese  genei  alisalioiis  are  perhaps  a  little  un- 
lorluiiale  siiuc  many  line  sea  ollicers  anil 
distinguished  .Admirals  (ame  Irom  llie  landed 
and  tilled  classes  v\hil(.'  i'i|uall\  some  successlul 
1.11  pa  II I  Ills'  ac(|uired  v\'e,ilth  and  its  trappings. 

Ihe  retinue  v\as  allowed  by  .AdmirallN' 
Kegulatioiis.  but  abuse  which  led  to  o\er- 
crov\  (ling  and  the  evident  lacl  that  these  peojile 
VM'ic  belter  lious(.'d  anil  led  than  the  crew  ,  v\  as 
a  great  source  ot  discontent.  \\  hat  w  as  v\  iitleii 
aboulC'apl  a  ills  v\  as  also  true  ol  some  .Admirals: 

A  ( aplam  of  ihis  1  hiss  wouhl  bniifi  iicat  iwrnUj 
landsnirti  inlo  tlir  shijxis  his  loolincn.  Uiihn . 
Inirbfi.  liddlris.  ilciaiird  kmdird.  voliinlcrr 
tinitlriiicn  m  tuqiiaiiiUiincs  us  coinpanioiis. 


I'raiicis  Drake.  Iroin  his  apprenticeship  in  the 
humble  coasting  trade,  commanded  an  ex- 
pedition of  sexeral  ships  on  his  voyage  of 
circumnavigation  in  the  I'diiuii.  later  Ciolden 
lliiidi  I  S77).  and  kept  considerable  state.  In  his 
stern  cabin  of  the  Cioldcn  Hiinl  he  had  a  page 
w  ho.  al  meals,  stood  behind  his  chair,  even  if 
Ihe  others  sat  on  benches  or  stools.  f4e  dined  ofl 
silver  plate,  he  held  religious  services  with  a 
table  set  out  on  deck,  and  knell  on  an  em- 
broidered cushion.  He  read  Irom  his  Bible  and 
other  leather  bound  books,  and  wore  tine 
clothes  on  special  occasions.  We  conclude, 
therefore,  that  his  great  cabin  would  have  been 
furnished  with  the  robust  oak  furniture  of  the 
period.  He  possibly  slept  in  a  hammock,  for  the 
swinging  bed  was  West  Indian  in  origin,  and  he 
had  long  known  those  islands. 

I  111   |)rivilege  gained  by  undeserved  rank 
was  another  sore  point.  Men  with  'interest',  inij 
another  v\()rd  intluence.  whose  rise  to  com-j 
iiiaiul  was  often  attributable  solely  to  blood  ties: 
and  social  links,  and  who  had  little  knowledgej 
of  seamanship,  navigation,  and  the  techniques! 
of  tigliting  the  ship,  were  put  in  command  overi 
sea-olficers  of  long  standing  and  experience.! 
Allowing  lor  a  good  measure  of  satire,  it  is  clear 
that  some  Captains  alloat  went  to  extremes  and 
li\ed  in  surroundings  unsuitable  to  a  ship  ol 
war    I  he  feeling  was  that  precious  objects  and 
line  furniture  got   in  the  way  of  the  serious 
business  of  keeping  the  sea  and  being  ready  for 
action.  In  a  laterage,  even  early  in  thiscentury, 
the  delight  and  pre-ixcupation  with  gleaming  ; 
enamel,  scrublied  decks,  burnished  brass  and  j 
gold  leaf,  was  very  much  at  variance  with  chef! 
dirty  and  violent  business  of  firing  the  ship'? 
guns. 


Ship  liirnitiirr  tinrs  iicl  scviu  In  liiivc 
L'lmTgrd  IIS  ;i  l\|U'.  ,uul  is  lrixiiu'iill\  (Ulh 
rct-ii^nisahlc  Ih'cilischI  tin-  prcsfiictMil  lilliiij;s. 
or  wen  (il  tlu'  sliiiis  lliiil  lilllniis  iiii;mii,ill\ 
t'xislcil.  wIikIi  iillciwcil  iIk-  pwcv  III  he  sn  iiicd 
cig.iinst  sliiltiiiii  with  ihc  iiinliiui  nl  llic  ship. 
BuiltHii  rLirnllun.'.  m  plcrcs  whuli  .in-  oddK 
shiipt'd  111  (Hilrr  1(1  lit  mill  >i  (.Diiiliu'd  sp.ur 
vvhii'li  niijihl  he  anvtlunt;  Inil  square  ,iir 
sdiiK'tinics  toiiiul.  hi  geiUTal.  Ira\t-nin^  liitiii- 
tiire  like  the  ■mllitai\'  i  liesls  ami  dlhrr  r.iiu- 
palt^n  riiriiituri'  as  w  I'll  as  tlu-  more  lii'iU'ial  and 
less  elabcirate  st'a  eliesls.  seem  In  liavi'  hee-ii 
Liseil  alloat  alongside  t|uite  ordinarv  domesiu 
pieces. 

'Knoek -lion  n'  lui  nitiire.  ihinv^s  tluit  loiikl 
be  taki'ii  to  pieees.  lolded.  p,u  kc'd  Hat  or  were 
otlierv\  Iseeompaet.  eame  to  he  prodLu  ed.  hul  il 
seems  that  Irom  eail\  times  people  lived  out  ol 
their  sea  ihests.  Tra\elliiiii  iruiiks.  lealhei 
eovered  and  studded  with  brass  nails  loi  pio 
tettion  again  si  w  ear  as  w  t'll  ,is  lor  dei  drat  ion. 
had  earrs'lni;  handles  wlmli  I.k  ilit.iled  then 
being  lashed  down,  lo  lia\e  hea\\  |)ieees 
sliding  about  the  di'ek  w  lien  I  he  motion  ol  the 
ship  was  li\fl\.  eoiild  not  he  loleraled  The 
guns,  oleourse.  had  to  be  sei  ured  and  I  he  same 
w  as  true  lor  biilk\  liii  inUire. 

With  deep  lids  ami  inlei  loi  lia\  s,  se.i  (bests 
held  elolhing  and  other  sni.ill  possessions, 
I'lic  sa\'iiig  'like  .1  niRlshipman's  I  best,  e\  ei  \ 
thing  on  top  ,111(1  nothing  to  band  indi(,iled 
thai  iiu'lhoillcal  p.u  king  v\as  essential.  I  he 
later  pi(.'(.'es  bad  a  washing  bowl,  minor  and 
numerous  eonipai  tmeiits  w  ilhm  the  li  .i\s, 

C'omhination  chests,  pari  writing  e.ibmet. 
part  w  ashsland.  dressing  (best  and  genei  .il  i  e 
posit  or  \  .  were  in  \  ogue  in  1  he  l.ilei  eighleeni  h 
and  iiiiiet(.H'ilth  eeiitui  k's  The  legs  i diild  pci 
baps  he  unserewed  and  stowed  \\illiiii  and 
llu'ic  w,is  |iiobahl\  an  oiilei  (  ,ise  provided  to 
proteil  Ihe  Unei  wood  m  liansil.  liookcases, 
limged  so  as  to  ilitsc  into  a  (  ()mpa(  1  bo\.  w  ei  e 
anotlu'i  uselul  item,  lold-llal.  slendei  laiie 
sealed  m.ihogaiu  ihaiis  aie  known,  and  a 
eertaiii  luimhei  ol  ingenious  patent  designs 
made  then  appe.iiaiu c  ()iu'  ol  I  oid  Nelson's 
leather  (dv  ered  (diu  lies,  veiv  s(iu,ire  in  pio 
lile,  v\illi  s(|i;.ib  (  ushions,  is  in  the  \,ilion,il 
\larilmie  Museum's  (dlle(lioiis:  eoai  b  bolls 
hold  It  logelhei  and  it  is  capable  ol  being 
dismantled  ami  slowed  iumiIv  Hal.  Single 
leallier-(dv  ered  scpi.ire  aiiiubaiis  on  shoi  I 
straight  tapered  m.ihogaiiv  k'gs  w  ci  e  ,ilso  pai  1 
ol  his  cabin  IuiiiiIuk.-.  ami  there  is  also  one  w  it  h 
a  pull  out  leg  lesi.  almost  a  i  //w/m'  Ituuinr 

rurmiig  to  I  he  liv  iiig  sp.ices  on  bo, ml  ,i  m,in 
11'  Will,  the  gicil  (,ibm  li.is  been  meiilioned  ,is 
the  ('>iptaiirs  (|u. liters.  I  Ins  w,is  iiue  ol  the 
Mn.illei  ships,  with  ,i  single  gun  deik.  but  lor 
those  oltwd  Ol  three  de(.ks,  olit'ii  the  sp.icioiis 
main  lieck  aici  in  tin'  siem  w  ,is  reseiv  ed  lor  ,i 
llag-ollieer.  It  w.is  ,in  ever  preseni  possibilitv 
ihat  tlieordiM"  liuli'ai  (!(.■(.  ks  lor  ,k  lion  w  ould  he 
^i\en  .Hid  the  gre,il  guns  would  li,ive  lo  be 
-lea  red  aw  <iv  ,ind  run  oiil  i  cad  \  lor  tiring.  Simc 
here  v\  ere  gun  ports  along  I  he  ship's  side,  iiglil 
iito  the  sieiii.  there  wdn-  also  guns  in  the 
abiiis.  ,iiul  siiu'e  the  uuns  iccoik'd.  ,iiid  v\ere 


,ittemled  In  irew  s  ol  a  do/en  m  so  men.  iIk  \ 
needed  sp.u c.  Ihe  be.iiilitiil  .ingled  slern  win 
dows  idiild  also  serve  ,is  gun  ports,  wbub 
me, lilt  lb, It  .ill  liiiiiiture  ,ind  littings  were  ,il 
risk  ,111(1  the  c,i bins  w  ere  |usl  ,inolber  p.ii  I  ol  the 
Hglil  ing  (ie(  ks. 

Im  ,1  glimpse  ol  ,i  huge  w,iiship  ,ind  its 
intern, il  ,ippoiiitmeiits.  Samuel  I'epvs.  naval 
adimiiisii  .ilor  and  diiiiist.  gave  .i  liv  elv  |iu  tiirt' 
oT  lite  111  ,1  Hagship  in  i  dlx  i.  W  ilh  Ins  kinsman 
,\(liiiiial  l.dw.ird  Montagu,  later  larl  ol  S,iiid- 
wkli.  III.'  went  III  the  (,i|i,i(ilv  ol  Sr'crehiiv  lo 
llollaml  to  leti  b  (.'liailes  ii  and  his  hrolhei. 
|, lines.  1  )uke  ol  ^ Hrk.  Ial(,'i  |iimes  i  i.  Iidiii  exile 
l)ii  ibis  veiv  sp(.'cial  mission  evcrvtbmg  w,is 
turned  upiside  dov\  n  lo  kh civc  ihe  roval  suite 
and  the  .11  (diiimodal  ion  111  t  he  Hagship  \ii\flui. 
soon  reii. lined  Kiu/d/  (  /iio/is.  w  .is  siret(  bed  to 
ihe  liniil  We  can  iiispe(  I  ,i  line  (iil-aw,i\ 
eiigr.iving.  ///c  ,Sci  tuui  d  a  /  ii\l  Kate  SIiijk  h\ 
I  bom, IS  I'liillips.  a  mililai  V  engmeei  w  ho  w.is 
,111  a(  (|uaiiitaii(  (■  ol  I'epvs  I  lu'  d.ile  ol  the  print 
1,111  b,irdlv  be  kilei  1  h,iii  I  (hi  ;,  ihe  veil  ol  ihe 
(.liaugbtsman's  death,  ,ind  it  (an  represent  (he 
earlier  and  somev\  hat  smallei  ship  ((.dloiii  i  i. 

Ihe  II. lining  ol  the  p.nis  ol  the  ship  (an  be 
le.id  lioni  one  cdilioii  ol  I'lnllips'  prinl  whu  h 
b,is  ,1  liilered  .iml  numbeicd  lext,  I  be  lorep.irt 
ol  the  sp,ne  iimlei  the  poop  is  llu'  '('uddv'. 
,ippi  opri.iled  hv  I  be  M.isler  .iiid  the  Secretaries, 
,111(1  divided  helweeii  lliem.  Ihe  (|iiartei(lei  k 
giiiis.  light  pie(cs.  idiilmue  iiilo  these  (  abins 
Ihe  ,iltei  p,nt.  with  slern  windows  but  no 
galleiv  bevoiid.  is  lor  the  t',ipl,im  I  leiileliaiit, 
llic  C',ipl,iiii  ol  the  ll.igsbip.  (,illed  nowad,ivs 
I  he  I  kig  I'.ipt.im  I  hese  i  ,ibins  ,n c  vv  .niisidled. 
iheie  .lie  pikisieis  ,il  iniciv,ils  ,nid  the  I'laiii 
mouldings  ,iie  possiblv  puked  oul  with  .i 
(oloiii  Ol  glided.  In  the  (',ipl,im's  i|u, liters, 
til  e,  1 1  Ills  ,\\c  I  e,i(l\  to  band  on  bi  ,u  kels  oil  |  be 
p.incllmg  \  (IK  III, II  perl  shows  that  beie  ,i 
siei  n  gun  .  oiild  be  p(iiiited 

I  low  n  on  I  be  upper  (let  k.  I  be  loi  w  ,11  (1  area  is 
(  ,illed  the  I  I  i,i(  h  Ol  (  ouiu  il  (  li,imbei  .  tor 
(diiiuib  ol  w.ii  weic  lie(|iieiillv  held  bv  the 
\dniii  ,il  .111(1  Ins  .dinm.imlei  s  I  iei  e  w  c  h.iv  e  .1 
(licul.ii  l.ible  on  lie.ivv  luilled  legs  ,uid  ,i 
lll,|ss|\c  low  sliehbei.  pioh,iblv  tixed  lo  the 
dc(  k  I  bei  c  ,ilso  ,ippe,n  s  to  lie  .i  .  ii  (  iikii  bem  h 
ol  sei  ics  ol  stools,  ,11  \iiil('.  I  lei  e.  loo,  guns  ,n c 
siled,  Ihe  l,n  gei  (  .ilibl  e  pieces  ol  I  lie,iip|iei  dei  k. 
wbub  (onliinie  ihidugli.  past  the  dividing 
bulkbcid  mill  llie  gie.il  .  ,iiiin  or  shileioom 

Ihe  dillereiu  (■  m  decdi  .ili(i|i  in  ihe  gicit 
(  ,ibiii  IS  .Il  omc  ev  ideiit;  mouldings  ,ire  lie.iv  icr 
,111(1  wicilhed,  sw.igs  and  g,iil,iii(ls  ,idoin 
pil,isieis  ,nid  p.inelling.  .dthough  wbelbri 
p,iiiile(l  Ol  (  ,11  V  cd  IS  not  know  11  t  CI  I,iiiilv  I  bci  c 
vv  ould  li.iv  e  been  gilding,  .111(1  ,1  b,iiigiiig  (dv  CI  s 
the  dooi  to  tlic(|ii.ii  t(.'i  g.illei  \  w  bu  II  gav  e  onio 
1  be  siei  11  g.illerv  \(i  Im  nil  lire  is  show  n.  prob 
,iblv  tor  the  s,ike  ol  ckii  itv  ,  iboiigb  it  (lUild  he 
1  h,it  here  lliei  e  w  ere  no  lixtiires 

A  (diiip.imonw  .IV  or  st.iiri.ise  le.ids  down 
Irom  iIk'  ("o.icli  to  the  Main  deik,  v\  here  tlieie 
are  i.  ,ibiiis  lor  ihe  I  leulen.inls.  .ilong  the  slap's 
side  lietv\een  the  guns.  ,ind  .ilso  .i  pl.iiii  table, 
tii'sile  stvle.  .111(1  bem  Ill's,  I  Ins  is  when'  the 
M.niiie  guard  lived  .iml  the  olliccrs'  eiitrv  port 


IS  hiiind.  Ab.ilt  the  biilkhe.id  IS  the  w  .iidioom, 
with  plain  p.nicllmg,  a  mam  deik  gun.  .ind  a 
stem  g.illei  V ,  I  Ins.  sa\s  I'lnllips'  eiigi.iv  nig,  is 
usii.illv  loi  ihe  \oluiile('is  ,ind  l,,ind  (llliicis, 
the  'geiillemen'.  Here  we  (an  see  ,i  .  in  iil.ii 
l.ihle  .111(1  a  (diiplc  ol  upi  iglit  .irm-(  li.iirs  111  ihe 
|H'iiii(l.  wbub  (diild  well  be  cam-  se.iteil  and 
li.K  ked. 

(Inlside  the  w.irdniom  the  liatiliv\av  is 
bounded  in  a  balustered  rail  <iml  aiiothcr  stair- 
case with  sc'olled  h, misters  (les(eiids  to  the 
lower  (l('(k.  liere  iiglil  .ill.  with  llie  m.issivi' 
illei  leading  Irom  ihe  luddei  to  tlu'  wbipst.ill 
I  Ins  w  ,is  bt'lore  I  be  d.iv  s  ol  llie  steering  vv  heel  I 
IS  the  gun  roiiiii.  with  some  ol  the  heaviest  ol 
I  he  ship  s  onln.iiu  I' 

.\t  tins  lime  the  ship's  hull,  oiilho.iid.  v\.is 
grc.illv  decorated  with  gilded  (.irving  and 
p.imted  ornamenl  Nelson's  \iiti>i:j.  wlmh 
Irom  1  7(1  S  had  .ilso  been  the  ll.igslnp  ol  K('|ipel. 
Howe  and  St.  Vimi'iit.  coiili.ists  In  kuking 
,iliii(is|  ,ill  tins.  ,111(1  being  mmli  more  severe 
,111(1  siiiiple  bol  h  iiib(i,ird  ,iiul  1  ml . 

The  Koval  ^  a(  bis.  wbub  were  nil  kkIik  cd 
In  til,  1 1  Ics  II,  w  ere  more  ri(  blv  (.l('(di  ,ite(l  lb,  in 
even  the  greatest  Hagship.  ,\  i()<)i  engraving 
I  No.  I  I  In  the  \  em'tuiii  geogi  ,iplKi .  I'oroiielli. 
sliiu\s  ,1  staleidom  hung  with  pkliiies,  01  at 
le,isl  Iniving  putoiial  painted  |i,inels.  .iiul 
(  aiv  ed  w  01  k  III  |in  iliision. 

Among  the  mid-eighleenl  h-( ciitui  v  illiis 
lialioiis  we  Hml  two  whuli  (diilribulc  uselul 
ev  idem  ('  on  the  modes  ,in(l  111,1  liners  ol  11,1  v  ,1 1 
('.iplains  ol  the  lime  ((dloiii  1  ,iiid  No.  ji  \ 
(dii  V  eisal  ion  pic(  c  bv  W  illi.im  Nog, nth,  is 
I, died  Cupuiiii  /.(in/  (,cii;i/c  ( ,'n(//(i/)i  ill  tiihli' 
i((il(un  I  1  and  I  Ins  giv  es  us  ,111  inv  eiiloi  v  (il  pai  t 
,it  Icisi  ol  the  linnisbnigs  Im  ,1  noble  (^iphiiii, 
son  ol  ,1  I  )iike  ol  Monli  use.  w  Iik  h  ,in'  iiiik  h  ,is 
w  ould  li.iv  c  been  loi  iml  in  bis  konlsbip  s  low  11 
bouse  I  Old  ( '.eoi  go's  gn',il  (  ,ibiii.  .ill hough  Ins 
ship  w,is  oiilv  a  sin, ill  one.  is  nuclv  lurmslu'd 
with  .1  (.iipel.  good  solid  1  ,ibiiol('  legged 
(Iniiis.  ,1  sin, ill  t,iblc.  now  set  Im  dimici  with 
white  linen,  silvci  pi, lies  ,ind  lUlleiv  \  pm- 
i  ('1,1111  piiiu  bbovv  1  ,111(1  ,1  be, IV  v  b,ised  drinking 
gkiss  ,ire  III  ev  idem  ('  ,iiid  the  bhu  k,iim  mr 
scrv.nit  IS  piping  in  ,1  loasi  low  I  borne  In  the 
(liel,  Kecded  pil.istcis  with  glided,  i, lived 
(  ,ipil.ils  give  ,1  loiK  II  ol  opulciu  (■  Id  the  p.inel- 
ling .111(1  hclwceii  llie  siein  windows  ,iic  niii- 
niis,  ,is  I  ,111  he  seen  bv  ibe  iellc(Iiiiii  ol  llie 
(  i(iv\  n  m  li,iiigmg  (diiip,iss  suspc'iided  ,ib(iv(' 
them,  I  be  (  h,ipl,iin  ,111(1  I  be  pin  SCI  m,ike  up  I  he 
p.iilv . 

I  he  (  .ipl.iin  III  I  he  \ii\'(il  \n/  sc  sits  une.isilv 
III  ,1  line  1,11  ge  ,n  iiu  h,iii  w  ilb  one  loot  on  ,1  gun 
Ihe  migimil  di,iwiiig  w  ,is  cvideiillv  in,id('  In 
someone  who  vv.is  siiilicicnl  Iv  l,iiiiili,ii"  wilh 
sliipbiMid  lite  to  imludc.  loi  e\,iinple.  ihe 
pidlc(livc  sheet  Icid  ,i|iion.  kished  ovci  Ibe 
Iou(  h  bole  or  vent  ot  ihe  gun,  Ihe  voulbtul 
(dmm.indei's  pt'cv  ish  expiession  is  set  oil  bv  .1 
he.ivilv  I.K  ed  (inked  b.il,  wbub  is  iinu  b  loo 
kirge  while  the  stalv\,iit  ligiire  ol  the 
lieuleii.inl,  cl.id  in  the  new  esi.iblisbed  11111- 
lorm  (  lollniig  ol  i7)S,iseveiv  iiuii  llic  man. 
I  leie  loo  an  oveihc.id  (lunpass  b.nigs  w  licre 
ihe  ('.ipt.iin  I  ,m  sci'  the  ship  s  idiirse  w  ilhoiil 


.INS    \M)  (    \IU  \s 


J   K    A  I  n\  1 1 M ) . 

ilw  \iiv(il  \i/rs('.  I  74') 

A  I  iirii  aluic  ijiriiiji  Ifir  liing-sUiiHliiig  t ompliiiiil 

a^.iinsl  llic  ,i|)|)iinilinciil  n\  viHilliliil.  c  apricioiis 

iiiul  ini-\|H'iu-iuril  iiu-n  ul  irillucru c  In  llic 

riiiiim.iiul  111  n  \i  Ships 


>,.  TllDMVS  KoWl  ANDSON. 

Thf  Adixircil  Inis  Miiclc  /!  Sunset.  Sir. 
Irom  Altrfd  Hurloii's  "Ihc  Adventurt-s  ol 
lolinny  Ncwioriu'  in  the  Navy',  i  X  i  M. 
I  hi'  Idif-  or  dining  (.abin.  with  a  skylight  troni  the 
|ii)(ip,  lias  a  stove  against  (he  bulkhead  (let't)  and  a 
raik  ol  nuiskets  round  the  mi/.zen  mast  (right).  Tiu 
Koval  Marine  sentry,  keeping  guard  with  drawn 
bavonet.  admits  the  ollieer  ol'the  day.  who 
announees  the  llagship's  signal. 


;v/mv. 

4.  B,\K  I  01 0.MI  O  N  A/AKI. 

C'l/.sdn'i/s  Huinillon.  second  Viscount  Boyne. 

and  jricnds,  in  his  yacht,  c.  173". 

It  is  not  clear  who  is  who.  nor  is  it  known  exactly 

what  they  are  discussing,  but  grog  and  tobacco,  the 

chart  and  the  compass  are  essential  features  ol'the 

cabin.  The  picture  is.  perhaps,  a  political  allegory. 
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Rhiln 

S  ,  I ' .   V\  I  1  I  I  A  M  S 

Stiitc  Ciihiii  -  dtlfi  ditjnci ,  Ircun  Idlin  Millnrd  n\'s 
■'I'ht'  AdvxMiIurcs  nl  luliiinv  Ncukhir'  in  the 
Navy'.  I  Sic) 

Although  prohably  laiuilul.  Ihis  pn  lure  i milii 
reprt'sfiil  paiiitccl  ili'ccirallun  sin  h  .is  marhlmg. 
troiupr  locil  riisliiatinii  on  the  pllaslrr.  as  well  as 
patriotic  mottoes,  u  arlikc  liophics  aiut  liulo<ii 
plants,  in  the  quail  its  ot  an  ollin-i  oUlisliiu  Ii\i' 
taslc. 

Rujlit.  <cntic. 

().  K.  Si  ■!  \loi  K. 

Alter  Diniici  iti  tlw  Cai'Uiui's  <  tihin.  alli'i  a  skrtt  li  in 

lames  Mori'  in  his  'jouinal  ol  a  l.uulsinan 

1  <S  ^2.  The  tlininj:  talile  li.is  /ii/il/cs.  wooileii  slals 

beneath  the  cloth  lo  pre\enl  c\  ei  \  Ihing  slidinj.'  oil 

allliough  sonielinies  Ihiit  sand  liaj;s  were  usetl 

going  on  deik.  '\hv  telescope.  qiunlriiiU. 
mu.skct  and  pistols  arc  rcad\  m  ihcir  racks.  Inil 

.the  impression  is  sonieliow  guen  thai  the 
young  gentleman  would  not  know  what  to  do 
v\'itli  any  of  these  things  m  an  I'liiergcni  v. 

On  the  cabin  table  we  see  lln'  iiie\ilable 
ingredients  lor  punch,  in  this  casv  sleaniiiig 
invitingly.  The  tobacco  pipe  and  a  haiul  hell  to 
summon  his  steward,  complete  (he  list  ol 
everyday  objects  m  a  l\'pical  cabin. 

Captain  .Mi/./en.  in  77/c  I  tin  Oiiaka  ol  Dcul. 
a  play  ol   1711).  has  some  gooil  hues  on  the 

subiect  ol'turnishings: 

I 

'  XUl  flirtil  idbiii:  I  iliirc  (illii  1)1  it.  no  Unvn  /i/i/i/'n 
diawntfi  room,  noi  i  (Uoi;///  (icnllc\\'on}(ni'\  1  lo\ci. 
IS  nicer  Inrnisheil  tluui  niii  ealini    '/;s  wuins(  oUd 
with  most  i  luinnnui  Imlui.  lapun  and  h)ttknui 
i-lUiss.  I  luive  (I  \rrij  noble  Si  ruti>r.  und  the  niost 
celebrated  St  reen  m  i'uropc.  I  htivc  tin  invcntuin 
which  makes  the  iiictit  i/i/;i,s  m  nni  1  ahm  appear 
to  be  ellniw  I  hairs  unrrcd  with  1  loth  (>l  tissue. 
I  liave  si.y  and  thirtji  silver  scoiites  and  everii 
vacancij  is  c  rammed  with  t  hma. 

The  diarist.  William  llicke\.  took  passage  in 
the  luist  Indiamaii  rhisseti  in  1  7(1'-).  and  al- 
though this  was  not  quite  a  warship,  the  eiilr\ 
will  serve  as  an  illustration  ol  a  rather  swell 
Captain's  cabin: 

.  .  .  painted  a  hijht  pea-tireen.  with  tiold  I'eadnifi: 
the  bed  and  curtains  ot  the  rn  best  Madras  <  hint:, 
one  ol  the  most  complete  dressiini  tables  I  ever 
saw.  haviiuj  everij  iiselid  article  in  it  -  a  beaiililiil 
bureau  and  bookcase,  stored  with  the  best  hooks, 
and  three  neat  nuihofiaiifi  chairs. 

,\nother  conversation  piece  of   177=;  shows 

Captaiti  Bentitick  with  his  young  son  (who 

later  became  an  Admiral)  (colour   \i.  In  the 

.  abin  ot  his  ship  he  is  seated  on  a  ser\  iceable 

hair,  leather  covered  and  studded  with  brass 

lails.  A  table  under  a  green  cloth  has  straight 

^quare  legs  sitnilar  to  those  ot  the  chair. 

ijspeaking  of  a  simple  type,  perhaps  of  ;in  ap- 

'iSroved  pattern.   His  small  fall-front   bureau 

i.tands  agaitist  the  hinged  and  panelled  bulk- 

tiead  which  divided  the  fore  cabin  from  the 
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,'".  R.  St  V  \loi  K, 

i  \)f\a\eir  At-  at  Hreakltisi.  Irom  'lournal  ot  a 

^landsman  ,  .  ,'.  1  S  ^2.  ,\  similar  seene  lo  \o,  (> 
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'x'li//l(. 

\    Mason  C'ii  amiu  k  i  in. 

t.  (tpUiin  liihn  Mhiil.  Cminl  Hciilinik. 

iinti  Ills  \<>n  \\  iHidin.  I  77s. 

This  com  II  S.I  1 1(111  |iRi  c  sliows  this  t'ii|)Uiin's  liibin 

luf  nishcil  \\  nil  ii.inlorl  u  illioul  oslfiilalion. 

lirhnv 

It    l<    Si  'I  viol  i(, 

\  iff  l.iiii  li.  Iiom  I  lore's  loiiiiiiil  ol  ii 
I  .iiiiKmiin         .  IS  j2. 

\  licilrooin  scfiii'  shows  ii  hiingiii^  i  cil.  Ihc  snuill 
I  ,il)iii  uiisliing  sliiiul  iiiiil  ;i  Ivisin  .mil  cwi-i"  111  c  hc;i|i 
Siiiuk'iliiiul  lustre  vviirc 

Hrlnw  ccnlrr  , 

(     C.  W  1 1  I  I  WIS. 

:\  (.'iipuiin's  I  (ihin  III  tlw  \(iin>lfoiii(  War. 

Irom  Till-  Aclvciiliin-s  oj  ii  I'ost  CdiHiiin 

\i\  Allred  TlKirnton,  1  S  1  7. 

(am.  li-k-sfopc.  s[)i'iikiiig  triini|ict  <iiul  pistols  are 

seen  iigaiiisl  an  elegant  Interior  with  a  larpel  on 

the  ilei  k  ami  ilrapes  at  the  stern  windows. 

lUilliini 

I )    K  .  S I  \  \i  o  I  i< . 

Mill  {iihin     Ciii>iiiiii\  Dniwiiifi  Room,  altera  sketch 

Irom  |, lines  Hori's  journal  ol  a  Landsman  Irom 

I'ortsiiKJUth  to  Lisbon'.  1  S  52. 
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■  ai  ,dhin.  \  -cil  piiil  IS  thc-rt.'  t.ir  limi  u< 
amnion  hissc,-r\,iiii  ins  tint;.  whiLh  b\  n.nv  ue 
ciri'us(.-dlnstr'ii;j  oil  h.i.ird  ^tiip.  sifcps  bcru-alh 
iho  i.ihlf  ,,iu:  ;)icrc  .irc  v.irmus  hns  druj  [ir-cc^ 
'ihiiiii  the  pl.i.r  Ahkh  alludf  lu  the  I'iipiain's 
iiuciit:\f  ;>ir!i  >•:  tnuni  In  ihi'  h.ti  kgrnurul.  on 
.1  N. 'I.!  ..  \fn-d  III  .,  Ju\  kfd  nicittTiiil.  .<in  he 
Mi.ulc  .'til  I  fir  t',,pi,,ii!  s  oi^ki'il  hat  ,ind  suord. 
•i-,u:\  ;,  I  u.in.-ii  .he  iiucx  ,,|i  deck. 

'.\  r  \u:\c  ,1  .  .irkciinrisis  \if\\  Dt  d  i.ibin  ol 
;lit--  KcL'-n.  \.  shown  m  oiu'  ot  [hi'  platt-s  uhidi 
illusir.itr  the  rollnkinu  mtm-s  ot  Thr  Aclvfti- 
■'"'^  '  ''  l'i"'i  i(/;Ui/f«  with  fiigravings  hv 
I  -  l\  illidiiis.  >  M  7  K.loun  i.  Ih(.'s<ihr(.--lfiigi-d 
.  h.iir.  Miialldrop-U-.iHahlt.-.  the  elegant  carpet, 
gold-trmged  rose-c.  <iloured  window  hatimiiiis 
are  eoiitrasifd  w  itti  the  harti  i  iiitline  ol  a  gun. 

\  three-decker  no\el.  '  1  he  \a\\  <it  IJonie' 
published  anon\in()us|\  in  i  s  ',  i .  gives  w  hat  iv 
perhaps  the  most  complete  puture  ol  a  cabin  in 
the  \earv  ot  the  \apoleonic  W  ar: 


s    \:,r„,„h:ny  iri .in  ,i  pl.iu- |Hihli-hi-d  in  is;2 
\  u.H.dfii  Ihrct-dftked  hncol  hiitlK- ship,  with 
•luxiliarv  su-am  poucr  shows  accoinmodaiKin  <iti 
siiiiil.ir  to  itiHi  in  iht-  tirst-ralc  ol  i  <u,  ; 


.  .  .  ;/ic  (.  apitun.  \e/(,i  \uis  m  liniiiii  on  ii  sofa  in 
ihf  iilicr-uibin.  \i.-lu'rf  was  hlctult'il  a  siramu' 
innllcii  t>l  roiHih  tokens  ol  war  wnh  ihc  sollcr 
tinnhuus  ol ivtuc:  licir  ninfit'd.  wfll-tjllfil 
hookt  dSi\     ilhir  ilouhlf  htirrcllfii  pistols,  iitul 
lurkish  iUhl  I  rtin  h  sabres.  Heir  polislhd 
nuiiuHianii  salin  ,  hairs,  vases  ol  llowers  and 
hillets-doux  -  there,  stern  <  old  iron  in  tlie  shape 
ol  eiiihieen  pounders,  taknni  their  waii  thronqh 
windows  I  !/ic  ports  i  hiinii  wnh  silk  euriains 
their  h  II  tiHH  h  and  strained  lashiinis  told  their 
M  orn  ol  the  painters  art  to  render  them  less 
Uroi  ions,  m  white  and  ijreen  -  in  the  lore  .  abiii 
huiuj  a  beautilul  ormolu  lamp  over  a  lestive  board, 
where,  when  at  sea.  smoked  euihl  silver  i  overs 
iit  least  U'verii  ilaii  at  lour  p.m.  i  with  all  the 
delh  ai  les  tit  the  wtuld  -  now  iiarnished  with  a 
tine  iireen  ( loth.  (  ut-ijlass  dec  anters.  dittereni 
sorts  ol  wme.  and  a  lum  heon  on  a  traii.  alter  the 
'nost  approved  modes  ot  the  lashionable  world. 

In  short  all  was  ot  the  most  refined  eleijanee.  ol 
tile  most  approved  taste,  ot  the  most  exijuisite 
delu  at  II.  and  ol  the  rn  hest  desi  npiion.  side  bij 
side  Willi  the  instruments  ol  stern  and  instant 
destriH  lion.  In  hve  minutes  all  would  disappear, 
and  the  dotjs  let  slip.  fire,  smoke,  lartridiies. 
hleeditui  bodies,  re,  oiled  ijuns:  and  liltfi  devils 
nnarnaie  would  lum  this  float iinj  paradise  into 
a  hellish  pandemonium! 


H.  HMs  Ik  ten/,  built  in  i  7(1^-  photogryph. 
The  .Admlriil's  day  cabin,  w  Ith  the  lore-cabin  as 
a  diniMfi  area,  ihroujih  left.  The  door  behind  the 
couch  leads  to  the  starboard  quarter-gallery. 


.\t  about  the  same  time  ttial  the  abo\e  was 
written,  appeared  an  amusing  account  ol  a  sea 
trip  to  Lisbon  bv  a  ci\  ilian  who  was  the  guest  of 
a  Captain  ot  a  m.in  o'  w ar.  entitled  lournal ola 
landsman  .  .'  1  colour  di.  The  after  cabin,  the 
(."aptain's  drawing  room,  shows  that  potentate 
u  ith  his  Lieutenant  standing  respectfully  by.  in 
a  scene  ue  have  encountered  elsewhere.  The 
circular  t<ible  is  stayed  to  the  deck  to  prevent 
shitting,  there  are  bookshelves  between  the 
u  indmvs  which  give  onto  the  stern  walk,  the 
carpet  and  the  window  hangings  help  to  com- 
plete a  \  ery  ci\  ilised  interior. 

Other  domestic  features  uhicfi  should  be 
mentioned  are  the  quarter  galleries  which  from 
the  early  part  of  the  eighteenth  century  were 
separate  compartments  housing  a  latrine  or 
u  ater  closet .  one  on  each  deck.  The  presence  of 
a  stove  ol  which  the  pipe  or  chimney  ran  up 
through  the  deck  above  has  been  noted.  .\ 
sk\  light  u  as  also  often  provided  for  the  cabin 
under  the  poop. 

.Sleeping  arrangements,  usually  a  hanging 
(it  as  has  already  been  noticed,  but  sometimes 
a  fixed  bed.  were  partitioned  olT  by  the  same 
panelled  screens  as  the  fore  and  aft  bulkheads, 
u  hich  could  be  unbolted  and  cleared  away  for 
action  (\(i.  41.  .Nelson's  cot.  with  curtains  said 
to  have  been  embroidered  by  Emma,  can  be 
seen  in  replica  in  h.ms  Ikfon/.  while  sotne  of 
the  original  needlework  is  at  (;reenv\ich 
I  \o.  101. 

The  age  of  photography  dawned  in  the 
I  .S4()s  and  it  is  not  impossible  that  some  early 
practitioner  took  his  camera  on  board  and 
exposed  a  plate  inside  the  cabin  of  a  man  o' 
v\ar.  Perhaps  the  last  tantalising  glimpse  we 
can  have  is  in  J.  J.  Tissot's  captivating  canvas 
in  the  Tate  Clallery  On  board  hms  Cahulta. 
in  the  late  iS7()s.  with  a  young  Lieutenant 
and  his  two  charming  guests  on  the  stern 
walk.  'I'he  eight  cabin  chairs  set  out  in  front 
of  the  stern  windows  are  the  Trafalgar'  type.  ] 
with  sabre  legs,  a  rope  twist  bar  and  caned 
seats  and  backs,  surely  by  then  regarded  as 
old-fashioned,  but  how  desirable  todav. 


Illustrations:  Colour  .\-t  and  .\os.  i  -S  by 
kind  permission  of  the  Trustees  of  the 
.National  .Maritime  .Museum.  Greenwich: 
Nos.  9  and  10  by  courtesy  of  the 
Commanding  Ollicer.  h.ms  \'ictorv. 

John  .Munday.  ts.A.  is  keeper. 
National  .Maritime  .Museum.  London. 


I  o.  .\  swinging  cot  with  hangings.  1 80s. 

photograph. 

.•\  replica  of  Nelson's  sleeping  cot  on  board  the 

Vuiorii.  Beneath  is  a  folding  mahogany  bed  which 

pack  down  into  a  box.  .\  twelve-pounder  gun  is  in 

the  rear. 


.jm 


You  will  have  to  laud  aud  travel  fortii  days  bij  the  side  of  the  river  for  sharp  rocks 

rise  iu  the  A'/'/c,  aud  there  are  mauy  suukeu  oues,  through  which  it  is  uot  possible  to 

uaviijate  a  boat.  Havimj  passed  this  country  iu  the  forty  days,  you  must  go  on  board 

another  boat,  and  sail  for  twelve  days;  and  then  you  will  arrive  at  a  large  city, 

called  Meroe,  the  capital  of  all  FAliiopia. 

Hkrodotus,  Book  ii 


Floyd  I.attiri 


The  Most  Distant  of  Men 


Africa  in  Antiquity:  The  Arts  of  Ancient  Nubia  and  the  Sudan 


Nubia  is  a  harsh  and  inhospitable  land  thai  straddles 
the  modern  border  oIHgypt  and  the  Sudan,  stretch- 
ing south  from  Aswan  a  thousand  miles  across  the 
Sahara  to  the  African  savannah.  It  is  one  ol  the 
hottest  and  most  arid  regions  in  the  world,  and  lil'e 
here  is  possible  only  along  the  banks  olthe  Nile. 
The  river  flows  northward  through  Nubia  on  its 
lour-thousand-mile  journey  from  the  highlands 
of  l^asl  Africa  to  the  Mediterranean  Sea.  In  Nubia 
the  usually  docile  stream  is  broken  in  six  places 
by  cataracts  that  have  always  made  travel, 
and  invasion,  difficult. 

Recently  Nubia  has  Ix'en  the  focus  of  World 
attention  Ix'cause  much  of  it  was  to  be  lost  forever 
fx'neath  the  reservoir  created  fx'hind  the  new  f^Iigh 
Dam  at  Aswan,  in  southern  Hgypt.  In  the  late  19SOS, 
twenty-five  countries,  organised  by  im  sco.  sent 
arc  liaeological  teams  to  Nubia  in  a  frantic  effort  to 
record,  refocate,  or  salvage  the  monuments  of  Nubia 
before  they  were  tfeslroved  by  the  rising  waters  of  the 
Nile.  \s  a  result  of  this  unprecedented  international 
effort,  lower  Nubia  becami'  (he  most  thoroughU 
e\ca\  ated  area  in  the  world  before  it  was  submerged 
beneath  lake  Nasser. 

Organised  by  The  Brooklyn  Museum.  "Africa  in 
Antic|iiil\:  I  he  \rts  of  Ancient  Nubia  ancf  the  Sudan' 
is  the  first  comprehensive  exfiibilion  e\er  (fevoted  to 
the  artistic  achievements  of  the  people  of  the  upper 
Nile.  It  traces  Nubian  art  from  its  lieginnings 
fi\e  thousand  years  ago  through  the  twelfth  century 
AD.  Twenty-four  institutions  in  Africa,  Kurope,  and 
North  America  have  lent  more  than  two  hundred 
and  seventy-five  works  of  art  to  the  exhibition.  The 
objects  range  from  delicate  jewellery  to  a  three- 
thousand-pound  granite  stela.  The  selection 
illustrates  how .  despite  geographic  proximity  to 
Igypt,  Nubia  was  able  to  develop  and  preserve  its 
own  distinctive  social  and  artistic  traditions. 


Till  mspiratioii  lor  the  cxhihilion  vv;is  I'ht'  Brooklyn 
Vlusc'iim's  i<-)j]  Akhcnateii  and  Ndertiti'  show. 
where  many  visitors  took  umbrage  at  what  tlicy  saw 
as  the  Huroceiitric  approach  to  an  Alrican  culture.  Prompted 
h\'  the  public  rcsiionsc.  ihc  Chairman  ol'thc  Museum's  well- 
known  Di'parlnu'iil  ol  l-gyplian  and  Classical  Art.  Bernard 
V.  Bolhmcr.  look  a  closer  look  at  the  African  elements  in 
ancient  l-^gypl.  Ilediscussed  the  problem  with  Stellen  W'enig. 
then  with  theStaatliche  Museen  zu  Berlin,  who  happened  to 
lu'  in  I'rooklyn  with  the  (lerman  Democratic  Kepublic's  tirsi 
loan  to  an  American  exhibition.  Wenig.  a  specialist  in 
Nubian  archaeology,  suggested  that  the  lime  might  have 
tome  to  presi'iit  to  the  public  the  almost  unknown  art  ol 
ancient  Nuliia. 

I'or  two  years,  members  ol  Tlie  iirooklyn  Museum  stall 
travelled  to  museums  on  three  continents,  recording  and 
photographing  Nubian  objects.  No  one  really  knew  what 
they  would  find.  Nubian  material  was  usually  assigned  to 
Egyptian  departments,  but  most  Hgyptoiogists  regarded  it  as 
a  liollov\-  and  tiebaseil  rellcction  of  llgyptian  originals. 
I  retjuently  Nubian  objects  were  discovered  in  the  dim 
corners  ol  remote  storerooms,  and  occasionally  they  stood 
lorgotten  in  unopened  packing  crates. 

The  Nile  Ki\'cr  in  Nubia  has  always  been  both  a  corridor  and 
a  barrier  tor  men.  Before  the  introduction  of  the  camel  in 
Koman  times,  the  river  provided  the  only  practical  route 
across  the  Sahara  from  the  shores  of  the  Mediterranean  to 
the  grasslands  ol  inner  .Africa.  Since  the  beginning  of 
recorded  history,  the  exotic  goods  of  Africa  -  line  woods, 
skins,  ivory,  and  incense  -passed  through  .Nubia  to  markets 
in  the  north.  Nubia  is  the  one  place  where  inner  Africa  and 
JAuopean  civilisations  met  in  antiquity,  'i'his  position 
between  two  worlds  can  often  be  seen  in  its  art.  which 
frequently  melds  both  traditions  with  vigorous  and  often 
surprising  results. 

Among  the  oldest  objects  in  Africa  in  Antiquity'  is  an 
untired  figurine  created  t.  v""'  Bc  (.No.  1 ).  The  sensuous 
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2.  Staliu'Ili'ot  ii  bull. 
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Lcipzui.  4  iS-. 


V-» 


->   ^-   .    ,     .. 


' 

1  ,  J  i-tiuilf  liiiiirc. 

1  Icighl:  S.J  I  III 

^ 

■K 

Siitldti  \(itH>iial  XUisciini.  KhmUniin.  l 

i,"-"' 

^ii' 
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I'ulliH'ssorilif  Iriiuilr  Inrm  th;it  w  lis  111  n'lii.iiii  ;i  c  iMr.KliTislii- 
ol  Nubuiii  <irt  lor  tiirl\'  icntiincs  is  alrciuls'  drv  cldpcd.  I  liTc, 
lU'ck  ;iiKi  lu'iRl  iirr  liishidiu'd  in  an  iindilliTcnlialrd  rulunin 
nil  uidf  shnuldiTs  thai  cniilrasl  v\illi  Ihi'  imdiilalm!^  hack. 
Arms  and  k'jis  arc  smalk'r  and  less  iiiiportanl  than  llir  idisn 
and  biitliKks.  klu'  artist  has  fxagj^cralfd  ihi'sc  m  a  st\ic 
typual  (il  the  pel  Kid,  I  lu'  si/e  cil  tlu'  wiunan's  hips  eonkl 
inditale  stealops'^ia.  Iri'i]uciitl\  seen  in  Alrii  an  Wdinen.  I'nl 
the  iiuiseti  enneentne  liiu's  more  likeK  represent  lattdnmti 
ratlier  than  dhesits . 

luirK  \nhians  prodiieed  i  epreseiilat  uuis  dl  animals 
impiirlanl  to  their  tribal  eediidnu.  Images  nl  sheep  aiul 
cattle  are  edinmdiiK  depietetl  nil  eeramii'  \  essels  and  in  mek 
drawings.  Small  (la\  ligurines  h.ue  been  reenveieil  Irom 
tombs  ol  this  eai|\'  period,  relleeliiig.  no  donbl.  the  high 
status  aecdiilei-l  the  dv\  neiship  dl  thest'  beasts. 

01  the  several  sueh  tiretl  ela\  seulpliires  ineluded  in  the 
exhibitidii.  all  created  betw  een  i  ^m  i  and  i  s  s'  •  I'.t .  the  diie 
illustrated  here  best  exemplilies  the  \  isual  impaLl  prddutfil 
by  the  Nubians'  suggestive  use  dl  sculptural  lurms  (\d.  i\. 
The  subtle  eur\e  dl  tlu'  bd\  ine  bdil\  supports  a  simple  head 
from  v\hieh  poufilul  horns  spring  lorwanl  .ind  then  curve 
back  at  the  tips.  The  .iitist  v\  ho  modelk-d  thesi'  plastic  horns 
thirlv-live  centuries  ago  possessed  an  aesllielic  sophistica- 
tion that  ue  lind  startlingiv  modern  lor  so  earl\  an  age. 

Since  the  beginning  ol  their  historv.  \ubi.ins  have  bet'ii 
masters  ol  the  potter's  art.  In  a  land  lelativelv  poor  in 
natural  lesources.  much  ol  the  cii'aliv  e  energvdl  Nubian  art 
was  directed  lo  ceramics.  \'essi'ls  vvfie  created  thai  had  the 
globular  botlies  and  long  curving  necks  ol  ostriches.  In 
ot! ;  .'rs,  the  sturdv  k'gs  ol  elephanls  are  i(.'prt'senled.  ,ind  the 
|Clav  IS  di'cplv  cut  .iiid  aitK  iilated  to  U'semble  huigli. 
wrinkled  hule.  I  he  vessel  illustrated  lu'reUdloni  vl  has  a 
conical  lid  thai  recalls  tlii'  rools  ol  grass  huts  still  common  in 
the  domestic  architecture  ol  .\lrica.  1  he  bold  designs  and 
vibrant  colours  ol  this  vessi'l  recall  modi'iii  .Mricaii  v  ilkiges. 

I'lu'  l.gvpli.ins  ol  the  New  kingdom  MSs4  i<iNii  r.(  ) 
exlendeil  then  borders  south  and  ilominati'd  Nubia  lor 
iiearlv  liv  e  hundred  veais.  \  patina  ol  I'gv  plian  civ  ilisation 
gri'w  upon  the  native  Nuliian  culture,  I  he  tension  produced 
by  the  meeting  ol  these  two  distinct  tr.Klitions  undeilies 
Nubian  art  lor  the  next  lilteeii  lumdrt'd  \ears. 

Short  I  v  alter  ~^n  lu  the  lulei  s  ol  the  Nubian  kingdom  ol 
Rush  coiuiuered  llgypi  Irom  then  capital  at  Nap.il<i  and 
ruled  iheii  northern  neighbours  lor  ne.iilv  a  centurv  as 
Dv  nastv  w  V .  The  artistic  renaissance  ol  I'.gv  pt's  late  Period 
dates  Irom  I  his  time.  I  he  Nubians,  il  thev  did  nol  initi.ile  it. 
cerlamly  etuouraged  this  tkuvermg.  It  was  a  limi.'  when 
artists  looked  to  earlier  perimls  lor  inspiration.  Terhaps 
K'cause  the  pharaoh  was  now  a  loreigner.  areh.iising  did 
lot  produce  slav  isli  idpies  in  Igvpt  Inil  inspired  mastertul 
ingmals  groumleil  on  earlier  models. 

Several  ol  the  objt'tts  in  the  P.rooklvn  exhibition  have 
ippeareil  before  in  these  pages  illustrated  bv  the  late  l.dw  aid 
Terrace,  who  discussed  their  rok'  in  the  di'V  elopiiu'iil  ol 
'.gvptian  art  iV'lic  Ciunwissriii .  October  I  MhSl. 

The  broad,  lonetul  lealures  ol  the  Nubian  King  laharqo 
(i<.)(  i--(i(i4  lu  I  are  lu're  portrayed  as  a  sphinx  I  No.  ^  i.  I  nlike 
he  great  sphinx  at  (iiza.  w  Inch  has  a  lion's  bodv  ami  a  lull 
iL.man  head,  the  King  is  show  n  as  a  lion  w  ith  a  luiman  lace 
mly.  The  formal  iilealism  ol  l.gyptian  art  is  here  replaceil  bv 
in  explicit  realism  th.it  does  not  hide  the  King's  Nubian 
irigins. 

Private  sculpture  also  rellects  the  re.ilism  ol  the  period. 
>ne  granite  statue  of  the  Nubian  ollicial  Inkrlukiina  is 
lassicallv  Pgyplian  m  lorm  I  No.  41;  left  loot  lorward  and 
rms  pressetl  tightly  to  his  sides.  Large  ears,  broail  leatures. 
agging  breasts,  and  prominent  bell  v.  however,  are  1.0m- 
imed  in  a  representalion  ol  mature  powi'r  rarelv  seen  in 
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I'.gyptiiin  iirl. 

TiiiH'  ami  ilisliiiur  ihiniicd  llic  vt'iu'cr  ol  llgypljaii  iii- 
lliiciuc  III  \uhiii.  In  iIk'  lliiiil  (i-ntury  BC  the  rii|)ilal  ol  the 
kiiij^doni  ol  Rush  niovi'd  south  lo  VliTot"  in  tiu'  rerlilc 
lainbrll  olsub  Sahaiaii  Aliica.  .\  lU'vv  alphabi'tic  strlpl  was 
trcak-tl.  ami  though  the  kings  rontiiuit'd  to  be  buried  in 
pyramids  and  l-g\plian  loriiis  persisted  in  royal  art.  Nubian 
art  i.iiiie  iiilo  its  own, 

A  relii'l  ol  I'liin  r  Ai  ikdiikhdici  (o-  \  11  20)  shows  hmi  ill  the 
llgvpliaii  pose  ol  smiling  his  liiemii-s.  whom  hi'  holds  bv  the 
hair  in  his  right  hand  (No.  s  )■  During  the  Meroitie  I'l'riod  of 
the  Kingdom  ol  Kush.  tlu'  human  tigure  became  sc)ualler 
.iiid  bulkier.  Details  ot  tlu'  piinee's  dress,  such  as  the  lioii- 
liead  terminals  ol  iiis  bell  aiul  the  eurious  gri'aves  in  the 
lorm  olvvinged  sun  disks,  have  been  earelully  rendered.  The 
Hying  goddess  behind  biessi's  him  with  a  palm  Irond  seeptre. 
wliik'  uiuiiM  his  feet  a  dog,  shown  full  I'aee  v\iih  bulging  eyes 
and  muscular  legs,  devours  an  enemy. 

Among  the  most  speelaeular  objects  in  the  exhibition  are 
those  from  tlie  golilen  treasure  of  the  Ntibian  queen 
.Amamshaketol  1  ( 1  lu  o),  Oui'eii  Amanishakelo'si  yk  /«' was 
clisni\  c'retl  in  the  eaiK  nineteenth  ceiiturv  b\'  an  Italian 
adventurer,  (iiuseppe  l-erllm,  w  ho  dismantled  her  in  raiiiid, 
lie  sold  the  treasure  armlets  (colour  lU.  necklaces,  and 
rings  to  the  kings  ol  Prussia  and  Bavaria.  The  objects  now 
III  museums  in  Kei  liii  and  Muniih  are  reunileil  in  Brooklyn 
lor  the  lirst  time  in  more  lliaii  a  centurv. 

It  IS  interesting  lo  comp.ire  (he  iiueen's  jewellerN'  with 
non-royal  art  of  the  period,  which  rellei'ts  a  much  greater 
indepeiHience  ami  originality  than  that  made  for  rulers. 

Reduction  ol  the  human  lorm  to  simple  sculptural  mass, 
si'cn  111  the  earliest  periods,  reappears  in  a  tv|ie  of  sculpture 
uiiic|ue  to  Nubia  that  shows  standing  humans  with  wings 
folded  behind  (No.  7I.  I'hese  statues  were  set  up  near  tombs 
and  probably  represent  thedeceaseii  returning  to  partake  of 
(he  olferings  left  lor  his  en|o\iiient  at  the  grave.  .Summarily 
modelled  I'yes,  lull  cheeks,  and  purseii  lips  characterise 
many  of  tliese  statues.  I  lu'  v\ diiian  represented  here  wears  a 
simple  skirt  and  carries  a  llv-w  hisk  like  those  matle  of  animal 
ha'r  used  in  modern  ,\lrica. 

I  era  lines  of  t  lie  Meroitie  Period  also  displav  great  \  igour. 
Nubian  artisans  consistent l\  produceti  vessels  of  high 
c|iialitv  and.  during  the  second  and  third  centuries  \i>. 
tiecorateil  these  pots  with  a  wide  variety  of  scenes  imbued 
v\ith  atlion.  Here,  a  spotted  antelope  has  been  captured  in 
llight  (No.  ()).  The  free,  imsellconcious  drav\'ing  is  alive  wWh 
movement. 

I  III'  Nubian  Kingdom  of  Kush  tiislntegrated  in  the  fourth 
cfiiturv  VII.  iMcibably  as  the  ri'sult  of  combined  pressures 
Irom  within  ami  increased  raids  by  ilesert  nomads.  Tlie 
I'allaiia  fulture  emerged  in  the  vaiiium.  The  Ballana  art 
that  has  surviveil  displays  a  complex  mixture  of  Nubian, 
bgvptian,  and  late  anticiue  intluences. 

from  the  tomb  oldne  of  tlu'  Ballana  kings  comes  a  rare 
silver  crov\  n  studded  with  garnet  ami  carnelian. (colour  (). 
The  only  king's  c  row  n  to  havi' survivi'd  from  Nubia,  it  proves 
that  links  with  the  Kushitepast  were  still  strong.  The  cobras, 
ram.  and  plumed  crown  ari'  Nubian  symbols  of  royalty, 
adopted  Irom  l-gypl  twelve  centuries  earlier,  that  still  held 
meaning  in  Nubia  long  alter  the  last  Hgyptian  pharaoh. 

I  hat  the  art  ol  this  period  was  mtluenced  by  Roman  I'.gypt 
can  be  clearly  seen  in  the  bron/.e  oil  lamp  in  the  form  of  a 
male  head  (colour  1  I.  The  stylised  rendering  of  the  hair  and 
the  hatched  eyebrow  s  point  to  Alexandria  as  the  source  ot 
inspiration.  The  eyes  are  silver  inlaid  with  garnet. 

t'hrlstianity  arrived  in  Nubia  when  emissaries  were 
dispatched  from  Constantinople  in  .\i)  S4  ?  '""V  Theodora, 
wife  of  the  By/antine  llmperor  Justinian.  The  new  religion 
was  enthusi.istieally  received  and  soon  churches  sprang  up 
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111  v\v\\  V'illiij^c  iiiui  c'atlK'ilr;ils  cldiniii.ilcil  tin-  r.ipil.ils  ol  llir 
lliri'c  kiii^tldins  ol  ('hnstliiii  \ulii<i  (hiisii, mils'  h;is  ,1  Idiig 
liislniA'  ilicic:  the  liisl  (il  llu'si'  kiiigdnms  liul  111)1  (illiiiiilK' 
roiuiTl    1(1   Isliini    until    tlu'   hc^iiiniii^   n\    the   sixtcciitli 

fCIItlll  \ . 

Alnci  111  ,\iilK|iiit\ '  idiuludcs  ,it  till'  twcllth  ii'iiturs 
with  ;i  Ircsrn  lidiii  llic  (iiciil  t';itlicclriil  .it  I  <ii<is  lii)l(iiir  Dl. 
Till'  iiiiiiiliiiji  shows  ,1  \\  liitc-skiniK'd  (linst  ptiitcctitis^  a 
hmu  11  skiiiiu-t)  local  otlinal.  l'\zaiitiiir  iiilhiciU(  is  casiK 
disn'i  iiihie.  ihoiijili  lliL'  Nubian  is  show  n  wcaiiii);  <i  irow  n 
whose  lorm  is  strikin^l\-  slniilai  to  thai  oi  the  I'.allan  1  kiiij^ 
and  to  cwn  farlier  Niihiaii  crow  ns.  Ihis  ^raiting  ol  a:uii-iil 
sMiihol  to  ,1  loici^ii  arl  loiiii  (cstilifs  lo  the  rMiaoidinarv 
ri'silic'iHT  oi  Nubian  ailistic  traditions. 


1  he  organisers  olAlrica  in  Antiquil\'  hope  (h;U 
the  exhibition  will  encourage  more  scholars  to 
acknowledge  Nubian  art  and  to  assess  its 
contributions  to  both  Western  and  Mrican  art. 
Nubia  ma\  prove  to  be.  in  more  than  one  sense, 
the  corridor  lo  Africa. 

■.Airu  .1  111  .Aniiquity:  I  he  Arts  oi  .Aiuient  Nubia  <ind  the 
Sudan  .  Iia\  inj^  been  al  I  he  Urooklvn  Museum,  is  on  \  iev\ 
at  llie  Seattle  ,\rt  .Museum  I  i  s  I'ebiuarv-  1  s  -April  1  M7MI. 
and  tra\els  lo  the  New  ( )rleaiis  .Museum  ot  .Art  1  1  m  Ma\ 
I  1  Auiiiisl  I.  and  liiialK  to  the  Netherlands,  w  lieu'  it  will  be 
on  \  lew  at  the  llaaiis  ( iemeentemuseum  1  1  s  Septembi'r 
I  I  Nov  ember  1,  .A  IW(i-\  olume  e.italo^ue  w  itli  t'ss,i\  s  on 
Nubian  art.  (  ulttire.  .md  historv  is  available. 


loyd  i.attin  is  C'o-ordmalor  ot  the  exhibition 

Mrie.i  111  Antie]iiitv:  Tile  .Arts  of  .Ancient  Nubia  and  SiuLin' 


English  turners  and  the  Classic  orders 


John  C'lloiig 


I'rom  the  curly  sixteenth  century  until  the  Hrst  quarter 
of  the  eighteenth.  Hnglish  turners  exerted  a  benign  and 
potent  influence  on  the  shape  and  character  of  very  many 
articles  of  furniture  that  incorporated  vertical  members 
for  supporting  weight. 

Sioois.  chairs,  canopieei  bedsteads,  tables  and  stands  lor  fahinets 
wcvv  iiiiprii\c'd  ill  desis^n  b\'  tlie  skill  of  the  turner,  though  that  skill 
was  Irequenlly  inasketl  b\'  the  subsequent  attentions  ot  the  carver, 
especially  in  the  reigns  olMlizabeth  i  ami  janies  i.  u  hen  lurniture  often 
retlecleil  the  gross  taste  ol  men  new  to  wealth  anil  unaware  ol  llu' 
pleasures  of  moderation.  Some  chairs  with  frames  formed  by  posts  anil 
spindles  -  'turned-all-over'  as  they  are  sometimes  called  were,  apart 
from  the  Hat  seats.  wholl\'  the  Udrk  of  turners,  and  turners  were 
employed  for  making  parts  ol  chair  and  labli'  frames,  and  in  the  si'cond 
quarter  ol  the  se\entei'nth  century  this  provoked  v\hat  would  nov\  lie 
called  a  demarcation  dispute  between  |oiners.  carpenters,  turners  and 
carvers  regariling  tlieir  relative  luiutions  and  the  overall  responsibililv 
lo' design.  The  lunctions  of  joiners  ,ind  turners  were  delined  and  their 
relative  obligations  and  responsibilities  allocateii  alter  the  dispute  had 
been  brought  in  \h  \2  before  the  (.'ourt  of  Aldermen  of  l.ondon.  and  the 
following  yciir  that  t'ourt  decided  that  turning  and  joining  were  two 
distinct  trades  and  should  remain  separate.  |oiners  wen'  imt  allowed  to 
undertake  tinned  work,  and  were  required  to  send  such  parts  of  their 
chair  or  table  frames  that  required  turning,  to  a  turner.  I'hat  was  the 
intention:  actuallv  the  dispute  was  never  settled  lorm.illv.  but  alter  the 
Id  V)s  it  settled  itselfwlthin  the  furniture  trade,  w  huh  dining  the  next 
two  hundred  years  established  specialised  divisions. 

When  in  the  mid-seventeenth  ceiiturv  the  doleful  ruiitan  regime 
censured  luxurv  and  enforced  restraint,  cxuberantiv  carved  v\'ork 
disappeareil  from  furniture.  But  turiu'd  work  was  jiermissible.  anil  to 
some  extent  allayed  the  ancient,  ineradicable  human  hunger  for 
ornament,  lor  it  gave  variety  to  the  framework  of  chairs  and  tables.  \o 
possible  suggestion  of  wanton  extravagance  could  be  conveved  In 
mouldings  with  alternate  beads  and  hollov\s.  usi'd  above  and  below  the 
facetted  surface  of  cliair  and  table  legs,  as  exemplilied  by  those  on  the  oak 
draw-table  (Nos.  i  and  2  1:  a  solid  article  acceptable  to  Puritan  eyes,  as 
sturdy  and  dedicated  to  hard  wear  and  tear  as  the  uniforms  ollromw  ell's 
ironsides. 

Top 

I  and  _'   Wid-wvcntcinlh-i  cnltiiti  tlniw-Uil'lf  m  (Hik.  wilh  Uh  tiud  /|■l/^  I'l  oi  tiuiiund 
s't'i  I/I'll  />(7(ii\'  nil  iicti  I  olhiis  and  tri  iiunatiiui  in  turned  luisv.  thai  ifst  diiii  lift  tui  ii 
sticti  III'/-.  77ii.s  >i-\tiaini'tl  tiiincd  woik  is  intiinsuallii  dci  ouitivc.  it  cwrs  notlnnij  tii 
tin- 1  arvci .  and  is  a  ijuul  ik  knowlcdtinnciil  ol  tlic  ollu  lal  I'm  itiin  iitlitiidc  li>  liniii  ft 
anil  Ol  nnti'  onianwnt- 

i'flltlC 

i  and  4  ialt  si-\rntirnlh'ii-ntiiiii  oak  dunv-tahh'.  i  t  fi'c  t  tiSn.  with  /ri/s  tiinud  to 
stuifji'st  till'  protilc  ot  till-  Tiisi  an  oidn .  at  Ira-^l  /n/  ;/ii'  i  apitals  and  inoiddcd  ditail  holow 
thcin.  I'hc  /cf/.s  I  c)  )cs/iii//</  in  piopi'ition  to  ihr  shalls  ol  that  <  lassn  onlci .  hut  the  ha\rs 
on  wliii  h  tlicfi  ii-st  air  tftpu  III  tiinifi s'  woi k  and  luivi-  no  I  lassii  ill  piototiii^r 

Lflt. 

S-  Turners  took  disiriet  lihcitiis  with  the  orders  in  the  late  sevenlei'nth  and  earlfi 
eifihteentli  eenlurtes.  but  wlun  adapttnij  lliein  lor  table  oi  <  hair  leifs  theif  uvinded  the 
exuberant  distortions  that  olten  dtsliiiured  Tlizahethan  and  jai  obeiin  work   The  leifs  c/ 
this  double  fiate-leij  oak  table  are  sluilitlfi  eloiuiated  versions  ol  Doi  u  i  olunins.  hut  are 
deheatelfi  turned  to  preserve  the  entasis  on  thi-  shalt  and  the  <  oi  rei  t  piopoi  tion  ol  shall, 
capital  and  Inise.  i    t  hSii-  i  hi)ii 


I  he  imposition  of  such  uncomproniising  auslerily  purged  llnglish 
furniture  design:  the  superlluous  and  often  aggressively  vulgar 
interpretations  and  variations  of  Classic  ornament,  taken  from  popular 
copy  books  with  engraved  plates  of  (ierinan  or  I'lemish  origin,  were  put 
aside.  Such  fantasies  had  bedevilled  architects'  drawing-oltices  and 
loiners'  and  carpenters'  shops  since  the  mid-sixteenth  cent  urv;  toe.xeiute 
them  a  hundred  years  later  would  have  been  impolitic:  disuse  diminished 
their  spurious  authority,  and  allowed  a  fresh  native  Ijiglish  style  to 
develop,  which  like  that  of  the  early  I  udor  reigns  was  simple  and 
straightforward,  a  woodworker's  style  with  no  misunderstood 
Italianate'  trimmings,  for  a  time  this  unpretentious  sivie  was  unalloyed 
by  am  foreign  inlluence:  it  was  essentiallv'  national:  but  by  the  middle 
years  of  the  seventeenth  century  two  influences  alTected  its  character. 
Turners  introduced  a  lew  judicious  touches  of  gaiety,  and  they,  and  other 
woodworkers,  began  to  comprehend  the  universal  system  of  design 
represented  bv  the  classic  orders  of  architecture,  w  Inch  were  nov\'  studied 
with  nev\'  vision.  In  the  lirst  quarter ofthecenturv.  the  work  of  Inigo  |ones 
had  ended  the  belief  that  the  orders  represented  a  treasury  oldrnament 
and  notliing  more. 

Enlightened  comprehension  of  the  correct  proportions  of  each  order 
disciplined  the  imagination  of  the  draughtsman  at  the  lira  v\ing  board  and 
the  workman  at  the  bench,  and  two  closely  related  orders  had  a  practical 
and  special  appeal  for  turners:  the  Tuscan  and  the  Doric.  I  nderstandably. 
the  more  ornate  Ionic.  C'orinthian  and  C'oniposite  orders,  with  volutes 
and  acanthus  foliations  on  their  capitals  and  tinting  on  their  shafts, 
appealed  more  strongly  to  carvers:  but  Puritan  taste  was  unfriendly  to 
carvers  and  other  purv  eyors  of  rich  elfects,  like  en'ibroiderers:  the  sobriety 
of  the  Tuscan  and  Doric  was  acceptable,  and  the  colimms  with  their 
capitals  possessed  a  satisfying  air  of  strength  and  utility  when  used  as 
table  legs  (Nos.  ',  and  4  ).  Sir  Henry  Wot  ton  in  his  essay  on  "The  Tlleinents 
ol  Architecture'  (  1  hi^  )  gave  tlie  various  orders  quasi-human  attributes, 
and  described  the  Tuscan  as  'a  plain,  massive  rural  Pillar,  resembling 
some  sturdy  well-limb'd  Labourer,  homely  clad  .  .  '.  He  concluded  hy 
saying:  'the  Ttiseiiii  is  of  all  the  rudest  Pillar,  and  his  Principal  Character 
Stitiiiliiitif .  Such  attributes  were  m  perfect  accoril  with  Puritan  beliefs 
and  standards  of  conduct.  So  were  those  of  the  Dorii'  order.  v\'hich.  said 
Wotton:  is  the  gravest  that  hath  been  received  into  civil  use',  and. 
compared  w  ilh  the  Ionic  and  Corinthian,  had  'a  more  .Masculine  Aspect'. 
When  his  essav  was  written  educated  patrons  and  the  designers  and 
craltsmen  w  ho  worked  for  them  were  beginning  to  accept  the  orders  as 
reliable  guides  for  attaining  good  proportions,  not  only  in  architectural 
composition  but  in  all  the  associated  arts  and  crafts.  By  the  close  of  the 
seventeenth  centurv  turners  began  to  take  discreet  liberties  with  them. 
'The  capitals  on  the  legs  ofthe  draw-table  (Nos.  ^and4).  have  been  edited, 
not  distorted,  but  how  well  and  skilfully  turners  u.scd  their  discretion  to 
employ  the  orders  is  illustrated  by  the  elegantly  slender  Doric  columns 
used  on  the  double  gate- leg  table  (No.  s  ).  The  correct  relationship  of  shaft, 
capital  and  base  has  been  preserv  ed:  there  is  a  slight  entasis  on  the  shaft, 
and  the  character  ofthe  order  is  immediately  recognisable:  turners  had 
studied  proportions  and  details  w  ith  discernment,  for  the  old  crude  copy 
books  had  been  replaced. 

When  V\otton  wrote  his  essay  new  publications  were  appearing, 
which  he  seems  to  have  found  rather  lioring.  lor  after  his  dissertation  on 
the  live  orders  he  concluded;  I  need  now  say  no  more  concerning 
Coluimies  and  their  Adjiiitus.  about  which  Architects  make  such  a  noise 
in  their  Books  .'.  Nevertheless.  Hnglish  turners  had  learnt  a  lot  from 
architectural  prototypes:  what  had  been  said  and  illustrated  in  books 
about  'Columnes  and  their  .Ad|uncts'  was  remembered  and  lollowcd. 
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Sir  Peter  Kely  ( 1 6  i  8- 1 680)  first  came  to  I'liglajid  in  the  early  or  mid- 1 640s,  and  rapidly 
established  himselt  as  the  natural  siieeessor  of  Van  Dytk,  For  over  thirty  years  he 
dominated  Hnglish  artistic  life,  attaining  an  unassailable  position  as  the  favourite  portraitist 
of  the  Restoration  Court.  Throughout  his  life  he  was  fascinated  by  the  beauty  of  the  female 
face,  form  and  apparel,  and  in  his  portraits  of  female  sitters  he  produced  some  of  his  freshest 
and  most  varied  works. 


'Some  Beauties  of  Sir  Peter  Lely 

Malcolm  Kogers 


I     SiK    I'l    I  I  H   1,1  I  \ 

I'inlnii!  til  till    \itist 

<i    ',>)     •    ci    i  I    HU'ltCs 
I'iniili-  (  iillri  Ihin 


'I'lierc  is  every  indication  that  there  will 
now  l)c  a  marked  revival  of  interest  in  this 
period  and  type  ot'ilnglish  |:)ainting,  v\hich 
has  in  recent  years  Tailed  to  measure  up  to 
contemporary  standards  ol'astringency 
and  naturalism  in  portraiture.  Lely  was 
plainly  a  great  personality,  generous, 
extrovert  and  lull  ot  zest  lor  life.  He  had 
Muinv  friends,  and  patrons,  and  his 
[)roiessi()nal  life  provides  ample  and 
enjov  able  evidence  of  a  vital  period  in 
ilnglisli  history,  for  manners,  politics 
and  the  Arts. 


I  ofi 


Wnr\  Don  |  i; an.  in  Lord  Byron's  poem  ot'thc  same 
tillc.  moves  Willi  Ifie  London  season  to  the  vast 
and  \eneralile'  countr\  mansion  of  I,ord  Henry 
and  I  ally  .Adeline  Anumdeviile  he  sees  there  a  rieh  eon- 
lusion  ol  arihileelural  ami  arlistie  styles  which 

Miijlil  shoik  (I  coitiioissciir:  but  when  roiiibincd. 
I'oniidd  whoir  whiili.  inrciiihir  in  purls, 
V('(  hit  (I  iiranil  impression  (Ui  the  mind. 
At  least  i)j  lliose  wliose  ci/cs  are  in  their  liearts. 

Among  the  portraits  in  this  archetypal  I'nglish  country 
house,  among  the  'countesses  mature  in  robes  and  pearls', 
he  picks  out  (it  must  have  been  in  the  hong  Cialleryl 

.  .  .  some  hetnities  oj  Sw  I'eter  Lehj. 

Whose  druperii  hints  we  nuifi  admire  tliem  Ireehj. 

Hyron  writes  \\:lh  the  assurance  of  one  evoking  a  familiar 
visual  imagi'     a  kirul  of  cultural  shorthand. 

in  the  same  year  that  Uyron's  verses  were  published. 
I. Si;.  William  llazlitt  recorded  his  impressions  of  hely's 
Windsor  Heauties.  His  reaction  was  one  of  instantaneous 
revulsion: 

...  (I  set  oj  kept-mistresses,  painted,  tawdrii.  sliowinfj  oil  their 
ihedlrii  III  or  ineretrieuuis  airs  and  (jraees.  willioiit  one  touch  of 
leal  elefiam  e  m  refmement.  or  one  spark  ol  sentiment  to  touch 
the  liearl 

Di'spileditlerencesol  lone  and  altitude  Hazlitt's  reaction  has 
much  in  common  with  Byron's.  In  both  their  minds  Lely  is 
linkt'd  with  the  licentious  ireedoms  of  the  Restoration  Court, 
and  then  with  the  mass-production  of  portraits:  'some 
beauties',  a  set'  iherc'  can  be  no  doubt  that  by  such  cliche 
responses,  w  huh  persist  today.  Leiy's  reputation  as  an  artist 
has  been  almost  irreparably  damaged:  morally  he  is  con- 
demned along  will)  the  Restoration  e[)och.  while  artistically 
he  is  the  \  iclim  ol  his  ov\  n  success,  judged  by  his  imitators 
and  b\  the  works  ol  the  studio  whicti  tiis  popularity 
compelled  him  to  operate. 

Ihere  ciiuld  be  no  more  striking  pictorial  equivalent  of 
the'  moral  denigration  of  Leiy's  work  than  W.  !'.  Frith's 
Charles  it's  last  Siindati  (No.  5).  which  was  exhibited  at  the 
Royal  .Academs  in  1  S(^j.  accompanied  by  a  long  quotation 
from  the  l)iar\  ot  )ohn  L\elyn.  This  read  in  part: 


■   S  1 1<  I '  I  1 1  H  I ,  I  I  ^ 

liiirlnini  I  illu'i\.  (umWi  s^  n/  i'dStlciiKiiilr 

iiihl  Hill  //rss  I'l  { li'\'i'liiiiil. 

^  S    ■     ^  ',  111!  lies 

//ir  Hiikr  ,>l  l.,icillon.  )■.,. 


1 1  iin  nrvn  Iciiirl  llir  iiicxpirssiltir  liniii  1/  iithi  piiipltiiiiiiu'ssc. 
iliii'iiiui  (iihl  III!  ilissoliitrncss.  and  us  it  wiir  U>liil  loiiji-lliilhicssc 
I't  ( iiii/ 1  il  hriiiii  Suiuliiji  cwniiuj  I  whii  li  this  nujlit  sr'nnuiht 
I  WHS  wilncssr  ol:  the  Knifi  silliini  and  loiiiiuj  with  Ins 
I  t'lu  iihincs         (I  rn-inli  hull  sitifiiiui  hivrsiinij\    ..  whilst  {ihinil 
twrntii  III  the  ijiratr  1  luii  tin s  and  ntlin  dissoliitr  pn  \oiis  wi  re 
at  hassrt  umnd  a  lanir  tahlc- 

W  II  Inn  I  111'  week  1  he  king  v\  .isilciil.  In  I  ill  lis  puliiic  lAfKri 
sliinils  on  Ihc  nghl.  ii  jiriui'lv  dcliii  licil  (iliscrvcf,  pdinlmg 
the  iiKir.il,  More  mU-ii'sllnji  lor  niir  purpoM-  is  llu'  sciiicd 
ligiiri-  <il  ,1  roiK  iihiiic'  on  ihc  Kings  Idl.  As  l<ii\  Slrong  Inis 
ri'i-cnll\  piiiiiU-d  oul.  she  is  hiiscd  nil  ,1  utskui  ot  uiu- (i|  I,cI\  s 
piirtriiits  (ir  ihr /)i/(7ic,s.s  11/ {7c\'r/wM(/ (N(i.  i).  Knl  hin\  grral 
the  iliiingf  IS.  l.ch.  in  v\'hiil  is  |ii(ili.ibl\  Ins  ciilicsl  .iiiil 
liMukTcsl  pdiliiiil  iillhc  Ductifss.i  h()scl(ish(}i\  hrr  v\  illi  Iht 
liiiir  dduii  in  nu'liiinhoh  hIIiIihIc.  peril, i|is  ,is  llu-  pcnilriil 
Miigdiilcnc  It  is  il  pose  laniilmr  lium  ni.iru  ,1  si-vfiilccnlh 
icnUirv  Ininh-c'lligv.  Inil  is  ti.insliilcd  hv  Irilli  iiilo  .in 
.illiludcdl  siMisimhibiindnn.  Ilif  point  isdrucn  hdmc  h\  tin- 
fiii|ilv  dish  ;]|  Iut  Icfi.  sonic  King  C'luirk's  spiinids  ;md  (heir 
spi  ;iu  ling  pups. 


;   W  1 1  I  1  \  M  l'in\  I  II  lull  II, 

1  7ii/)/rs  il  s  Ui\\  Siiinliiii. 

'ill    ■     I  I  ij  iiu  Ins, 

I'l  iviili'  (  11//0  lion 

/'/),i/iii/i(/;i/i    /  c/rr  (  uillri  ics  t  iniiicd. 
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Smh  clislDitloiisiisidf,  it  is  Iruf  to  s;iy  tintt  throughout  his 
liic  Ix'ly  Wiis  lasciiiiiti'd  liy  iht-  bi-aiity  olthe  IcmalL'  hice.  torm 
iiiui  appiirt'l.  It  is  thcretore  appropriate  that  in  the  current 
National  Portrait  Ciallery  exhibition  thelirst  room  should  be 
dominated  by  the  largest  and  most  beautilul  ol'  his  early 
sub|ecl  pitturi's.  the  so-ealled  Idijll  Iroiii  the  Courlauld 
Institute  (No.  4).  lormerly  said  to  represent  the  artist  and 
his  lamily.  It  was  probably  painted  in  the  late  i  (i4()s.  and  is 
vvondiTtLilly  spontaneous  in  quality,  though  in  parts  ob- 
viously unlinished.  Sir  Oliver  Millar,  who  has  selected  the 
exhibits  and  written  the  catalogue  ol  the  exhibition,  has 
renamed  this  group  Tltc  Coincrl.  and  identitied  the  hitherto 
mysterious  subject  as  a  concert  in  praise  ot  Love  and  Beauty. 
l.o\i'  Beauty  is  represented  by  the  tenderly  drawn  young 
girl  with  naketl  breasts  on  the  right  of  the  composition:  she 
(alml\  stills  her  laithliil  dog.  uhili'  a  girl  intently  watches 
her.  .AnothiT.  halt-naketl.  sings  Irom  the  music  in  her  hand, 
anompanied  by  a  boy  playing  the  tlute  and  a  young  man 
playing  the  bass-\iolin.  The  latter  is  boldly  placed  in  the 
loregroimd.  tlie  tiiagonal  ol  his  violin  uniting  the  male  and 
lemale  groups  in  the  composition,  his  expression  one  oi  rapt 
inlensit\.  .Structurall\  he  is  as  important  to  the  picture  as 
the  bass  is  to  music,  and  his  significance  is  further  increased 
when  wi'  realise  that  the  figure  is  almost  certainh'  a  self- 


portrait.  Thus  Leiy  expresses  in  The  Coiucrt.  through  the 
metaphor  of  music,  the  inspiration  which  as  a  painter  he 
receives  trom  Beauty. 

Two  portraits  in  the  exhibition  echo  this  theme  of  a  tribute 
to  Beauty,  hi  the  later  of  the  two.  that  of  Ladfi  CharlotU 
FitzRofi  (No.  5).  daughter  of  Charles  11  by  the  Duchess  of 
Cleveland,  we  have  perhaps  Lely's  most  charming  late 
portrait  of  a  child,  probably  painted  about  1672.  A  variant 
of  the  compositicjn  was  engraved  by  William  Faithorne  the 
Younger  with  the  title  Heoutif's  Tribute.  An  Indian  page 
oilers  tlie  little  girl  a  gift  of  grapes,  the  fruit  of  Bacchus,  while 
beyond  her  is  a  relief  of  a  Bacchic  procession  -emblem  of  the 
disruptive  powers  which  the  young  innocent  holds  in 
submission. 

Much  earlier  is  the  portrait  o(  Elizabeth  Murray.  Countess . 
of  Difsart,  later  Duchess  of  Lauderdale  (No.  6),  which  was 
painted  about  165  i.  The  Countess  was  one  of  Lely's  most 
important  patrons,  as  the  collections  at  Ham  House  testify 
and  it  is  clear  that  he  took  pains  to  produce  a  work  which  is 
rich  in  effect  and  refined  in  technique.  LeIy  probably  adapted 
the  motif  of  the  attendant  page  from  Van  Dyck's  grand 
whole  length  o\'  Henrietta  of  Lorraine,  now  at  Kenwood,  but 
the  portrait  may  also  have  been  influenced  thematically  b} 
the  same  artist's  Luilii  I'lizabeth  Thimblebij  and  Dorothy 
\  iseountess  Andover  (No,  7)  in  the  National  Gallery,  and  at 
one  time  in  Lely's  own  collection. 

Lady  Dysart  is  one  of  the  minority  of  female  sitters  that 
ix^'ly  places  in  a  completely  enclosed  interior,  with  not  even  a 
glimpse  of  landscape  beyond,  creating  a  sumptuous  atmos- 
pfiere  with  rich  Venetian  colouring.  The  effect  is  in  strong 
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IaIiIii  Cluiildllr  I  ilzKofi. 
hiUi  C<ii(nrcs\  ii/  ;.ii  hiirld. 
I  ,  J7   •    I  (ij  nii'lrcs. 
)  (uk  (1(1/   \it  (iii/Zin/. 

coiitiiisl  to  llu'  ihrcf-quiirUT  Iriijilh  ol  tlir  saiiu'  sitter,  iihout 
till'  s;inH'  cliitt'.  in  a  ra\ishiii^  landscape,  alsd  al  Ham. 

.At  the  begiiininji  ot  his  career  in  l.oiulon  in  thi'  earlv 
I '>4(is  l.el\'  '|iursu\l  the  natural  bent  ol  his  (,(7i/i/.s  in 
lAiinhsi  liciprs  with  small  I  ujiiics' .  hut  u  as  soon  persuaded  h\ 
etcinoniic  neiessity  to  devcite  himseii  In  portraiture. 
Nevertheless  iiianv  ol  his  most  beaulilul  portraits,  [larti- 
cularly  those  ol  lemale  sitters.  Iia\e  landscapi'  settings  and 
vistas  ol  great  \ariel\.  depth  aiul  atmosphere,  whiili  teslilv 
to  this  earl\'  bent'.  C'losely  iiivoKetl  viitli  this  olnious  love  ol 
landscape  is  a  love  ol  the  pastoral  convention. 

No  mythology  e.vercised  a  more  cxivverrul  intliR'nce  o\er 
1  iiglish  I'ultiire  ol  the  sixteenth  and  seventeenth  centuries 
than  that  ol  pastoral:  the  li(lioii  ol  a  golilen  world  ol 
■Arcadian  delight,  inhabited  In  shephertis  ,md  shepher- 
ck'sses.  who  ma\  leel  love  and  loss  more  inlcnselv  than 
ordinary  mortals,  but  who  live  a  lile  tree  ol  mere  diurnal 
concerns. 


( 1    S  I  i<  1 '  I  I  I  H  I ,  I  1  \ , 

l.hziihclh  Wuiiini.  (  ouiilfs\  ol  Ihisurl. 
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\  u  U'tui  atul  Mhift  Mw^ciim  ( llditi  Haiisi').  IauuIoii. 
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SiK  Am  HON'i  Van  D-i  c  k. 
Lady  Elizuheth  Tlnniblrlui  and  Doiollui. 
Viscountess  Andowr.  ^2   ■   S'-)  iikIics. 
The  Nnlioiuil  C'n/lcn/.  lAiiidon. 


Leiy  first  uses  the  convention  in  his  portraits  ol  young 
children  like  the  so-called  Little  Girl  in  (,',reen  Ironi 
Chatsworth  (No.  S)  (whose  dress  is  perhaps  more  properl\ 
blue),  as  a  touching  metaphor  of  the  sitter's  innocence. 
About  ten  years  later  he  drew  the  sweetly  lyrical  Portniitoju 
Woman  as  a  Shepherdess  (No.  9).  one  of  his  rev\'  'Craions' 
portraits  to  survive. 

The  pastoral  world  is  essentially  an  idealised  one.  The 
I'ery  embodiment  of  this  idealising  principle  is  Lely's  portrait 
jf  the  Duchess  0)  Cleveland  as  a  Shepherdess  (No.  10).  one  of 


\.  Sir  Pki  tR  Li  1  v. 

liami  Kirke.  Counicss  oj  Ch/on/. 

1 .  52  X  1.04  metres. 

J.SR  Limited. 


the  set  ot  ladies  of  the  Court  painted  in  the  late  1  '1(11  is  lor  the 
Marl  of  Sunderland  to  hang  in  the  Clallerv  at  Althorp.  Its 
essence  lies,  not  in  any  insight  into  the  characli'r  ol  the 
rapacious  Duchess,  but  in  the  brilliance  with  which  a 
flawless  complexion  and  lustrous  brightly-coloured  fabrics 
are  captured  In  thick  creamy  paint.  The  Duchess'  sleepy  e\'es 
hint  at  the  delicious  otiums  of  the  pastoral  life,  but  tell  little 
of  her  personality.  Until  it  was  acquired  by  the  National 
dallery  Van  Dyck's  portrait  of  the  /.(/(/,(/  lilizaheth  Thinihlelni 
and  Dorothfi.  Viscountess  Andover.  which  the  llarl  of 
Sunderland  had  purchased  at  Lely's  sale.  hungnearb\^  in  the 
tuillery.  and  the  comparison  must  have  been  telling.  I'lie 
double  portrait  was  one  of  the  most  important  of  the  \an 
Dyck's  belonging  to  LeIy.  and  in  its  technical  brilliance  and 
emphasis  on  the  faithful  rendering  of  the  textures  of  llesh 
and  fabric  at  the  expense  of  characterisation,  exercised  a 
deep  inlluence  on  his  later  artistic  temperament. 

If  we  do  not  look  to  Lely's  female  portraits  for  penetrating 
characterisation,  what  of  likeness'  The  most  frequent 
criticism  voiced  by  his  contemporaries  was  that  he  failed  to 
catch  a  good  likeness.  His  sitters  have  long  been  dust,  and 
the  criticism  is  difficult  to  evaluate.  There  can.  however,  be 
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little  cloLiht  th;it  i.rly  did  have  a  conception  ol  Ifie  ide;il 
proportions  ol  the  leiimlc  lace,  and  so  imparted  to  many  a 
sitter  the  same  languishing  Air.  long  Kyes.  and  Drowzy 
Sweetness  peculiar  to  himseil'.  Perhaps  the  Duchess  of 
Cleveland,  who  sat  lor  I.ely  more  than  any  other  female 
sitter,  most  closely  approximated  to  the  ideal,  for  hely  is  said 
to  have  remarked  ol  her 

.  .  .  //)((/  /(  was  /)(•//(»»(/  the  caminiss  o\  art  to  cjiw  this  lailfi 
her  due.  as  tn  Iter  sweetness  and  exquisite  beautij. 

Others  saiti  more  bluntly  that 

.  .  .  when  he  liad  inniHed  the  Dutihess  ol  Clevelands  pieturc. 
he  pm  sonietltinci  oj  Clevelands  face  as  her  Uincjuishinfi  Hin's 
into  everfi  one  I'icture.  so  that  all  his  pictures  had  an  Air 
one  ol  (mother,  all  the  i'.iies  were  Sleepfi  alike. 

And  yet.  when  this  has  been  said,  who  could  mistake,  for 
instance,  the  Duchess  of  Portsmouth  in  Leiy's  portrait  (front 
cover!  for  any  other  sitter.'  The  'childish,  simple  and  baby 
face'  noted  by  Hvelyn  is  instantly  recognisable,  and  while 
Leiy  preserves  all  its  childish  softness  he  yet  chooses  a  cool 
colour  scheme  which  gives  the  sitter  a  strength  denied  her 
by  the  gaudy  Prench  artists  she  more  often  favoured. 

Even  in  a  work  of  barely  restrained  sensuality  such  as  the 
Diatia  K'/rAc (colour  a),  probably  painted  in  the  late  ihbosfor 
the  private  enjoyment  of  her  lover  Lord  Oxford.  Pely  can 
create  a  depth  of  poetry  which  goes  far  beyond  the  portrait's 
immediate  occasion.  Her  elongated  pose  is  accentuated  by 
the  folds  of  the  simple  but  vibrantly  coloured  shift  she  wears, 
and  echoed  by  the  drooping  right  hand;  against  an  evening 
landscape  Lely  paints  a  meltingly  lovely  head,  poised  in 
perfect  equilibrium  above  her  naked  breast  and  the  single 
rose  she  holds.  'I'he  rose  is  the  image  of  her  beauty  and  also  of 
its  fragility.  Diana  Kirke  was.  without  doubt,  what  Hazlitt 
vv')iild  have  called  a  'kept  mistress',  but  there  is  in  Leiy's 
portrait  of  her  a  spark  of  sentiment'  and  a  strangely  direct 
yet  innocent  eroticism  which  Hazlitt's  morality  would  never 
allov\  him  to  comprehend. 

'ilie  Inst  exhibition  ever  to  be  devoted  entirehj  to  the 
p(untiniis  and  drawimis  oJ  Sir  I'cter  Lehi  ( i(->iS-i  hSoj 
opened  at  the  Sational  Portrait  Cuillerii's  Exhibition  Rooms 
at  1  s  Carlton  House  Terrace  last  Sovcniber  and  runs 
until  I  S  .\hncli  i  979 

.Malcolm  Rogers  is  Assistant  Keeper 

at  the  National  Portrait  Ciallerv.  London. 
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Kuihl. 

10.  -Sir  Pi  rrK  l.n  v. 

Harhura  ViUwrs.  Countess  0)  Casllemame 

and  l)ui  hess  ol  Clevehuul. 
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following  the  recent  opening 

of  the  Temple  of  Dendur  and 

'Treasures  of  Tutankhamun' 

at  New  York's  Metropolitan 

Museum  of  Art,  an  exhibition 

sanctioning  the  current 

phenomena  of  'Kgyptomania' 

will  be  at  the  Metropolitan 

Museum  from  i  6  January 

to  I  1  March  i  979. 

Included  are  some  lifty  prints, 

drawings  and  ephemera 

of  the  eighteenth,  nineteenth 

and  twentieth  centuries. 

The  subject  matter  ranges 

from  cemetery  gates  to 

cigarette  advertisements. 

'Liviiiif,  hcalthif.  aiul  ijouthful 
forever  and  ever  .  .  .'. 


John  Loring 


Egyptomania: 
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I    l.nj;lisli  l,^\pii,iri  n-\  i\,il  pi-iiil,int.  I     iSds. 

\\  il  h  .111  fii,iiiii-l  pNiijiir  drpii  ling  an 

I  ;j\pli.iii  niiblru  11111,111  ,ind  .1  scuiinl. 

I  s  1  ■ii.il  giri'ii  piilil  .mil  rn.imcl 

I'nniiivi  HI.  \i\v  \  ink 

lirlinvlrll 

I.     IgApli.m    v.iiiiU  I  asi-  ulrl.iill.  hv  tailirr.  I'iiris  I  i)2S.  gold, 
1  .irvi-il  riiin.ilds,  s.ipphiirs.  di.imiinds.  1  ,ir\i-d  hiinr  .mil  rnaiiii'i. 
I'in-atrl.  oWn  lion.  \rn'  )tiik 
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u  Illi  mu'i.ilds  di.iiiiiinds.  srril  |)r.iiis  .md  cn.imrl 
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I  S  I  .ii.il  gold.  ,iini-tli\si.  (( ;iii((  fiiamrl.  (ifials. 
Ilir  \iil  Imhuii  CuUnii.  \i-\y  \oik 

i.  rnlir  nijlil 

I   Si  .11  ah  hi. 11  i-lrl,lnglisli,r    1X7S. 

1 1 1 1  .iial  giild.  diaiiiDiids  ,iiid  liiiciiir  si  arahs. 

\/i/Mi/  KiiKi\ik  l.iiiiilfil.  \r\y  )'oik. 

Hoiunii  iHilil 

K   I  alriin  i-mhii-ms,  pan .  ii)7.S.  in-  11  iiuhi-s. 

h.indp.ijntfd  piiriflam.  I'dilmn  nt  S'"'- 
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I.  rh.ii.iiiiiH  he, id  hriioi  Ii.  It.ilian  1     1  SSii. 

1  .iiA  ri!  I.u  a  .mil  h.iiin|iir  pi'ai  I, 
Mill  III  Kiinisik  liiiiihil    \i-\v  ')  oik 
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Till  words  ()!;)  tourttrntli-century  lie  Egyptian  hymn  to 
the  god  Atcn  arc  those  ol  the  Pharaoh  Akhnaton's 
heautit'ul  Quet'ii  Nffertiti.  Although  Ncicrliti  was  of 
course  relerriug  to  lierselt.  not  Aten.  the  description  hetter 
suits  hi-r  young  son-in-law,  Tutankhamun.  who  still  ca^ts 
his  spell  over  the  imagination  ol'the  twentieth  century;  and, 
as  the  Uolhiwood  Rcporlcr  put  it.  'packed  the  house'  and 
emerged  a  '^.ooo  year  old  star'  when  the  'Treasures  of 
lutankhamiin'  show  opened  last  I'ebruary  at  the  Los 
Angeles  County  Museum. 

This  magniticent  exhibition  of  tifty-two  masterpieces  on 
loan  to  the  United  .States  from  Hgypt  is  now  tinishing  its 
year-long  tour  of  America  at  New  York's  Metropolitan 
Museum  of  Art  where  nine  hundred  thousand  reserved 
tickets  sold  out  weeks  helore  the  opening  on  i  5  December. 
The  slu)w  has  left  America  inundated  with  souvenirs  of  its 
passage. 

i'he  way  for  'King  Tut',  as  tensof  millions  of  adoring  fans 
alTectionateiy  know  him.  began  to  be  repaved  in  the  hearts 
of  America  by  March  of  i  977  when  the  National  Geographic 
Xhiijaziiw  ran  its  feature  story  on  'Egypt,  her  dazzling  past' 
with  a  cover  sporiing  the  now  ubiquitous  face  of  the  boyish 
pharaoh  -  gilt,  inscrutable,  impassive  -  gazing  from  the 
midsl  of  his  lapis  lazuli  and  gold  sun-ray  headdress.  Since 
then  jewellers,  interior  designers,  furniture  manufactures, 
fabric  houses,  publishers  and  antique  dealers  have  been 
olfering  the  public  the  most  prodigious  array  of  goods  with 
Pharaonic  Egyptian  themes,  and  it  is  impossible  to  open  an 
American  magazine  without  being  greeted  by  'The  Living 
Image  of  Amun'. 

The  'Nile  Style'  is  everywhere.  The  Metropolitan  Museum 
itself  otVers  a  catalogue  which  takes  forty-eight  pages  to 
illustrate  the  only  authorised  copies  ofthe  unmatched  royal 
treasure'  (priced  from  five  to  two  thousand  dollars). 

The  Boehm  Studio,  usually  known  for  fragfile.  meti- 
culously realistic  porcelain  birds  and  flowers,  has  come  out 
with  a  thirty-four-piece  collection  of  're-creations  in  por- 
celain of  treasures  of  Tutankhamun  and  Ancient  Egypt'  as 
well  as  a  futankhamun  Jewelry  Collection'.  The  great  gold 
mask  of  Tutankhamun  is  oflered  in  gilt  porcelain  not  only  by 
Boehm  but  by  Wedgwood  (who  also  offer  his  mother-in-law, 
Nefertiti)  and  by  Lenox  as  well  (all  in  'limited  editions'  of 
anywhere  from  one  thousand  to  fifteen  thousand):  and  one 
American  whiskey.  Michter's  Sour  Mash,  can  be  obtained  in 
a  special  'King  lut'  decanter. 

I  here  are  Tut'  trinkets,  ties  and  'T'-shirts  everywhere. 
Travel  agents  push  "Treasures  of  Egypt  Discovery  Tours', 
and  booksellers  feature  ex-Director  of  the  Metropolitan 
Museum  'Thomas  Hoving's  new  book,  'Tutankhamun:  The 
lintold  Story'.  Ballantine's  'Treasures  of  Tutankhamun'  by 
I.  E.  S.  Edwards  with  nearly  one  and  a  half  million  copies  in 
print  is  on  every  colfee  table  and  joined  on  many  by  Cyril 
Aldred's  'jewels  ofthe  Pharaohs',  while  "the  1 8th  Dynasty's 
court  photographer'  Lee  Boltin's  "1479  Treasures  of 
Tutankhamun  Desk  Diary'  waits  by  every  phone. 

As  American  pop  singer  Riccardo  Wolf  in  his  new  disco 
single  "Tutankhamun  King  ofthe  Nile'  (newly  released  on 
his  own  'Soinid  of  the  Sphinx'  label)  chimes  in  'That 
Tutankhamun  weren't  no  regular  guy!' 

But  "Tutomania'.  if  spectacular,  is  only  one  in  a  series  of 
outbreaks  of  Egyptomania'  that  periodically  recur  and 
leave  the  world  of  art  and  objects  much  the  richer  for  their 
passage. 

Representations  of  that  other  ever-popular  Egyptian 
Pharaoh.  Cleopatra,  on  the  stage  and  screen  have  obviously 
played  their  role.  Bernhardt  in  the  London  theatre  in  1890 
started  a  style  that  lasted  a  decade.  Helen  Gardner  and 
Theda  Bara  brought  Egyptian  motifs  back  to  fashion  in  their 
early  Hollywood  Hlms  of  1411    and    1917.  They  wer" 
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lowed  liy  CI.-  Iiiir  ("olbcrt  In  dc  Millc's  1(^4  cxtr;iv;i- 
^.m/ii.  iirid  III  Mil  SI-  Vnliii  Ix'igh  in  1^)4  s  '"id  Hliz;ihi-tli 
Tiiylor  in  i  ')<'^  rncli  li  i^gfrcti  their  (H\  ii  'Nile  Stylt"^  ■ 

ArchiicdIojiS'.  hout'vcr.  has  playixl  a  greater  role  in 
i^Siypli.ui  revivals  lluin  any  ollii'i  lactor.  Howard  C'arter's 
iliseover  V  in  late  I  '■)ii  ol  tile  I  utankhamun  treasures  u  as 
ciearlv  I  lie  greatest  archai'ologleal  event  of  this  century. 
one  v\  host-  like  |v\'e|  lan  nevi'r  hojie  to  see  again',  said 
C'.ti  i<  I ,  and  its  impat  I  on  the  dt'cora live  arts  throughout  the 
v\i/ild  was  trc'tiiendous.  t'jios  'Art  JH-eo'  abounds  vvilli 
Igvplian  inotlls  that  range  anywhere  Ironi  the  superb 
turnituretlesignsori'lleen  (Irav  and  Pierre  I.egrain  In  I'ranii- 
to  Anu-rican  iilastie  searab  jewellery.  The  mlluenee  was  so 
great  in  the  .ii  is  that  l-.gyptlan  patterns  are  eoniiiion  even  in 
SIR  h  unexpeiti'd  iiraiu  lies  oil  he  arts  ami  (raits  as  |apani'st- 
(  hnsciinc  enamels. 

However.  In  tlu'  historv  ol  l.gvptoiiiania.  the  'ios  lash  Ion 
IS  <ivcrshadowed  bv  the  lasting  elli'its  on  the  arts  ol 
Xapoleons  l^gvplian  ('ainpaigii  ol  i  7i),S  i  ,S<i  i .  The  many 
illustrated  publRalioiis  llial  lollowcd  in  tlu'  waki'  ol 
Napoleon's  e,\peilltioii  most  notably  \'lvant  Denon's 
■\ Dvages  lians  la  i^asse  at  la  Haute  llgypte'.  hoiulon  tS()2. 
I'aris  i,S<n  gavi'  l!iiropeans  their  most  eomprelu'iislve 
view  ol  l:gvptiaii  art  and  arehileeluri'  sinee  the 
Mohammedan  ioiu|ui'sl  iii  (1.42  had  elosed  I'gypt  to 
I  uropi'an  inspec  tioii 

Dt'iion  and  otiieis  like  Oualri'tiiere  de  (Juliuv  m  bis 
Xrehilec  lure  Igvpliemie  ol  1S115  ami  (lamle-Nuholas 
l.edou\  111  Ins  gre.il  treatise  on  arelilteilure  ol  1X04 
prov  ided  <i  K)m|)lete  vcieabularv  ol  llgyiitlaii  design  perleetly 
suited  III  lis  spirit  ol  amient  grandeur  to  the  (iropagamla  of 
till'  iiev\  Iv  establislu'd  I'remh  hmpiri';  and  the  obliqui'  lines, 
sphinxes,  obelisks,  hieroglvphs.  winged  globes.  Irhiinoni. 
.iiul  pyramids  ol  l!gypl  are  among  the  best-known  design 
(lev  u  es  ol  that  em[)ire's  style. 

I  Jen  on  bimsell  Urdeied  a  bedroom  set  Irom  Jacob  In  1  Noij 
lo  be  made  allei  his  own  dra\\lngs  ol  ancienl  objects  at 
I  IicIh-s  lie  ,ilso  provided  .Sevres  with  ligyptian  designs.  (A 
Sevics  breaklast  set  by  Deiion.  now  In  the  .Musee  des  Arts 
l)e(iiralils  at  .Strasbourg,  has  a  collee  pot  In  the  form  ol  a 
caiiopu  |ar.  a  (  rocodlle-ornamented  sugar  bowl,  and 
c.iilombes  evervw  here.  I  ,\ml  Sevres  conllnued  to  manu- 
huliiic  dans  I'lgvplien'  well  into  the  posi-Kestoralloii 
iS  ',(is. 

On  a  more  industrial  sdile.  jouv  proihucd  miles  ol  their 
Denoii  inspired  U'llr  p.iltein.  I.es  Monuments  d'llgyple' 
belween  iSis  and  iSjj.  This  mass-produced  and 
ihoioughlv  delightlul  print  with  its  temples,  sphinxes, 
pvramids.  camels,  and  assortetl  other  o(.lditles  Including  a 
spicad winged  ow  I  (a  motif  unknov\  11  to  I'.gyptian  art)  was 
llie  earlv  miicleenlh  (Ciiturv  e(|ulvaleiit  ol  a  number  ol 
inlriguiiig  pajieis  and  fabrics  with  Nile  echoes  being 
prodiK cd  todav  in  the  wake  of  rutankbamun's  progress 
ihiough  ,-\meri(  a. 

Deiion  s  mlluemc  was  not  by  any  manner  ol  means 
(( 111  lined  to  I  I  .im  ('.  His  A'ovages'  was  published  in  London 
111  1X112  two  vcars  before  il  appeared  In  I'arls  and  there  it 
.Housed  ( (insiderable  interest. 

I  Ik )M  1,1s  Hope  w  bo  showed  o|X-n  enthusiasm  for  the  styles 
ol  Ir.iiur  de((ii.iled  a  small  gallerv  around  1X0?  'in  the 
l.gvpli.iii  manner  lo  house  his  collection  of  pharaonlc 
antk|uitus  and  lu  illustrated  llgyplian  furnishings  and 
d(((ir  111  In  ,  Mpul.ii  Household  I'urniture  and  Interior 
I  )(•(  (iralion'  ilciidon  1X071.  Vet.  In  the  same  book,  he 
observed  thai  I  gspi's  si  vies  should  not  be  borrowed  'exci'pt 
Irom  iiujlivcs  more  weighty  than  a  mere  aim  at  novelty'. 

faking  ,111  even  more  negative  stand  on  the 
1  '.;\  pli.inisation  ol  design.  Sir  |ohn  Soane  expressed  a 
'>\  idespicad  \  lew  on   anlKiue'  decor.  'I  he  ancients',  be  said. 
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[.  Biillhiiziir  glazfdL'hint/.  i  no  per  ccnl  rollmi  uilh  Zcix-I  liriisli 

iiunsthwuict  ills.  Imitiinutitcd. 

igypliiiil  papyrus  iK-iKlsand  lolus  Ihiwcrs  mlrudiuiHl  into 

)tluTwisc  IVTsian  ilfsjgii  arc  typiial  ol  llif  NapoU'cin  1 1 1 

Igyplian  Kf\i\al. 

iclowh-li. 

V  Canopu vase,  i  i)7S  (  nicnilci  riiailc  (     iSool. 

crracdtla  on  l'>lai.k  |asprn\.irc'.  Iiinilcd  cd ilicm  dl  ^(iii 


Hclow. 

S.  NilrOdiissrii.  I  l)7S.  tlcsigiird  In  l'.i>h  Ma//ini.  wallpaper  panels 
2S  inches  wide  by  ni  leel  hi^jli,  sereenprinled  hi  live  enhnjis, 
''l>iUiH',nil  Wcillpapfrs.  \i\e  Vo/i 
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'.let  iirati'd  wili;  ui  [liimciils  pc'(iili;n  lo  Iticir  ifli^ious 
1.  (.'rcinoiiics,  I'ii:  \\  hen  lli<-  s.mii'  (im;imciils  arr  mttddiu'ctl 
III  till-  ili'c  Ml  ,ii :.  Ill  1 1|  liii^lisli  luiiiscs  iluA  hrc  imu'  pun  ilr  .mil 
(lis^iislin;j  I  iu  \  '  .iiiniil  \\v  .ulinilU'il  in  tin'  inlci  ini  ol  .111  \ 
t'llilii  (■  v\  illl  i\  III  I  hr  sli.uldw  111  pnipi  Id  \ '. 

I  1 1. 1 1  \  i(  i\  nolw  illisl<iiulin;^.  I  Jriuin's  tlcsij^iis  \\  cic  takrii 
up  III  I  irjl.iiiil.  wluTc  wlmlc  i;ji\pliiin  lifioi  ,ili\c  si  hcincs 
well-  (  \ri  iih-d.  An  I  i:\|ili,iii  dining  iiinni  w.is  insl.illcd  .it 
(  ,1  Hiilw  ciod  III  Sussex  ,itU-i  I  )rniiirs  di  .u\  in).',s.  ,ind  .il  Slnw  t' 
III  I'ui  kiiii:li.inishiir  llu-ii-  w.is  ,111  l;4\pli,iii  II, ill  dcii\rd 
lii'iii  Dcniin's  illiisii  aiKin  n\  a  Iriiipic  inlciini  al  Tiiil\ra 
dmlll  ililfildis  niiW  dcslinwd  i.  111  I  S  I  .'  Iilwaid  Hiilhuk 
iipciird    a    pel  in.iMi-nl    sidcslinw     in    l'ui,ulill\    r.illi'd    llu' 

I'r-'vpli.in  ll.iir  v\illi  ,111  l;j\|)li,iii  p\lcin  iciiipli-  l<ii,aiii'  In 
r  I  Knl'insiin  iSii.inc  iialuialK  pmlcsU'd  but  nlhri 
an  hiU'c  Is  and  dcs|0|UTs  Idllnucd.  i  \\  cdj^uoiid  hmuj^llt  (lut 
a  line  ol  idiKipir  \ascs  in  |asp(iv\air  1.  iScis  width  lIu'V 
haw  na  cnlK  n'\  i\fd  in  a  w  link-  I  j;\  ptian  t'dlk'ttiim'.  The 
l,;^\pti<in  Hall  was  iniiialtii  In  lnulsiiin  in  his  lihrain  al 
l)f\  iinpiii  I  in  I  S  J  ;  and  in  llu-  I  ;^\  ptian  llnusc  a  I  IV'nzanic 
n.iN'.iil.  I  he  lacaile  nl  Marshall's  tlax-spimiin^  mill  al 
Leeds  II,  1X4(1)  was  inspired  hv  a  David  KiihiTl's  iN^S 
III  III  1^1  aph  t>\  ihe  Icinplc  i>l  IkiuUn  (the  attual  leinpli.'  imw  in 
lis  entiiet\  in  New  ^lHk's  \lelr(i|i(ilitaii  Museum)  and.  in 
I  Ns  I .  'he  Maeliinei\  C'nurl  nF  the  Crystal  1 'a  hife  displayed  a 
ninnumenlal  steam  engine  In'  I'.  I  lick  and  Sun  ol  Bolton  'in 
Ihe  l.jisptian  tasti-'  eompleli'  with  pylon  (.olumns,  win^eil 
sun  dises  and  sc  arahs. 

Siiue  till'  puhliialion  ol  Denon's  works,  in  lact.  llu- 
I  tivptian  eraze  never  rcallv  died  out.  It  rearhed  Aincriia  in 
the  iSjiis  w  lu're  its  voe.ihiilars'  was  witk'ly  tised  in  the 
aiehitei  t  lire'  ol  eourt  houses,  prisons,  (.eineleries  and 
naturalK   Masonii    lodges    Some  ol  tlu'  best  examples  are 

The  Tombs',  \ew  \  ork's  okl  I  lalls  ol  )usliii'.  built  by  John 
ll.u'iland  III  I  S  ;');  the  \ewaik  Country  Court  Mouse  built 
In  the  same  ai(  hite(  I  in  1  S  ; 7;  and  the  ^ales  ol  Nin\'  Ihueii. 
ConiH'(  tieut's  drove  Street   ('emetei\'   built    by   /\ustiii    m 

1.S4S 

A  \ew  ^(iik  exhibilioii  ol  Ijiyplian  antiquities  in  1X^2 
eoiipled  v\ilh  ihe  w(irldwide  publii'itv  surrounding  new 
iliseoK  ei  les  at  ( ii/a  ol  the  same  date  rev  ived  the  iasliioii:  ami, 
bv  I  Sdn,  a  sei  oiul  .American  l.i,;\'pli<in  Ke\  ixal  si  vie  v\  as  on. 
eluiraeteriseil  In  ap|ili(  alions  ol  brass  lion's  leet.  sphinx 
heads,  lotuses  ,1111!  si.irabs  to  otherv\ise  Keiiaissance 
Kevival'  luriiilure,  I  lu'  ri-\i\al  was  }ii\eii  new  vigour  by 
sui  h  e\ciits  as  the  Klu'divi-  ot  l^gypt's  gill  ol  a  idon  lu 
obelisk  I  '('leopalra's  \eedle' )  lo  \ew  \  iirk  in  1  SSd  and  tlu- 
w  idelv  puhluised  exia\  ations  ol  .Akhnalon  s  palat  e  al  I  el- 
(T.Am.iriKi  in  1  .SS7,  H\  ilieii,  ol  cdurse.  Art  \ou\'eaii  v\  itii 
Its  |iassioii  lor  exotiea.  kgyplian  among  otIuT,  was  be- 
ginning. The  Ciueln  I 'otter  \  eoiiipaii\'  .iiiil  the  lillaiiy  Class 
eompanv  v\(nild  soon  be  proiliicing  Iheir  popular  <irt  pottery 
and  art  glass  searabs,  l,iliert\'  ami  ('om|)anv  v\as  alri'ady 
exporting  their  1  .SS4-paIeiili-d  "I  lu-bes  stool'.  Ihe  sym- 
bolists iMiiild  be  painting  splimxes.  Nile  irealures.  and 
del,  1 1  Is  ol  I  g\  plian  esoterii  a.  l!gvptoniania  w  as  here  to  stay. 

II  w  oiikl  not  hi'  ai  eurale,  how  e\  ei ,  to  gi\  i'  the  impression 
lh,ii  I  g\i)tian  revual  styles  began  with  \apok'on's  coii- 
(juests  ,ind  Denon's  illustrations,  they  did  not.  The  lirst 
l:g\pti,iii  ri'\i\alisi  \\,is  till'  Koiiian  Ijiipi'ror  Hadrian  who 
I ,  I  ',11  h.id  ,111  I  gv|ili,in  complex  bnill  in  his  villa  g.irdeiis  at 
Tivoli.  lie  iiameil  il  Canope'  alter  a  tov\ii  beside  the  Nile 
w  here  (anopiis  the  pilot  olMi'iielaus's  ship,  is  traditioiiall\' 
buried  ,ind  lu-.it  the  spot  where  his  \(iung  lavourile 
.\iitiiious,  drow  ned  111  the  Nile  in  \  21.  I  he C 'a nope  iiuluiled 
.1  Komamsed  le  creation  ol  the  lemple  ol  Serapis  and  a 
number  ol  Romanised  IgNptian' statues.  The  most  notable 
ol  these  are  two  Icluinoui.  later  used  In'  I'ius  1 1  at  the  portal  ol' 
ihe  I411s1dp.1l  Palace  in  liMfii  .iiiil  now  Hanking  a  tioorway 


7   Sphinx  I  ou(  hdiil.  1  '^IJX.  lerriu  olla  (in  HIacl.  lasperw  arc, 
llciglil:  4  inches:  Length:  (i,s  inches,  Lditi(.n  iit  2so, 
WidijwchHl. 


s.  Lotus  I  (insole,  1  '-17X.  adaptcii  trum  a  table  by  Lileen  Cray 
l(ir  the  Cdutnricr  lacqiies  Dducet.  I'ari.s.  i ,  1924.  handcarved, 
liKijuercd  udod, 
I  i'r;(ii//(>/i,  /,(i.s  Aniiflcs. 

Khjht.  iibmr. 

I).  Scarab  lamp  b\   Tithiny  Class  ,iikI  Dccdrating  C'(impany, 

Nev\  Ndrk,  (.  1400,  brim'/.e  and  lavrile  glass, 

(iinii  I  ciiiinli.  \('U'  \i>ik. 

Huilit. 

I  o.  Obelisk  perlumt'  bottle  with  hieroglyphics  and  its  original 
cardboard  case,  by  Bichara.  < ,  1  S)  50.  acid  etched  crystal. 
I'nnnivird.  Sew  Wnk. 
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ill  Ihc  Miisco  I'ld  t'Ic'iiicntinn.  I  he  tchinioiii  mt\ci1  .is  iindcls 
loi'iinKiii^si  nilu'is:  H.ipliiicl  .VU'iijis  in  thf  I'.inu-ia  ili  i  IVipiri 
1)1  Ihc  \  atic  .ill  l.ihr.irv;  ('■lulio  Cluvii)  in  the  earlv  siMccnili 
(Ciilurv  '('(11(11111, 1  Miss.il'  (iiiiliaiKi  dc  Siiii^alld:  I'lTu/zi: 
I'.r.iinanlc:  the  ailisis  ol  ihc  SiIkhiI  oI  I  (Uilainchlcaii  ami 
liiialU  I'liaiicM  III  Ills  ik'coralidiis  tor  the  t'allt-  hij^lcsc 
Cdinplclcd  III  I  7fi(]  ,111(1  published  111  17(1'). 

Ikil  hclwccn  lladiian's  (anopc  anil  rirancsi's  C'.illc 
injilcsc.  allhdu^h  ihcic  is  ,1  m  callh  (il  i^^vpllaiiisms  in  the 
histdiN'  dl  ail  and  design.  Iheie  uas  iid  real  \ oealnil.irv  dl 
hii\  plian  11  Id! lis.  I!g\  plian  \^ m  ks  |ii(uii;hl  h.ii  k  td  Kdinesueh 
as  I  he  dhelisks  in  Ik  ml  dlSl.  I'eter's.  S.  ( .id\  aiiiii  in  l.atei  <iii(). 
Sla,  \laiia  Maj^j^iore  .ind  in  the  l'i,i/,/,a  del  Topold;  the 
l,^\ptiaii  cainlals  lioiii  the  I'alhs  dl  ('aia(  ,illa  lalei  hiiill  into 
St  a,  Maria  in  I  r.islevere  .w'd  I  he  pux  cs  p(_'i  lainiiiii  to  the  (  nil 
dl  Isis  iiieorpdraled  in  Sla.  \1ai  1,1  Sdpra  \1inei  \',i.  .ildiii;  u  ith 
Hadrian's  Kdiiianist'd  trliuiiinit  and  an  assdilmeni  dl 
sphinxes  were  more  cr  less  the  diiK  sdurees  ol  l.s;\ptian 
iiidtils  Idr  I'nrdpean  artists.  But  u  ith  the  desijiiis  lor  theC'alle 
Injilesi'  all  thai  ehaiiged. 

T'^vptian  arehiteeture  appears  lur  the  tirst  lime'.  I'lranesi 
vvTdle  in  a  letter  ilated  1  S  Ndveiiiher  1  jhS.  the  lirst  time.  I 
say.  heeause  at  this  moment  the  v\()rld  has  always  believed 
that  there  were  psramids.  dhelisks,  and  giants  exekisiM'ly 
v\hieh  are  iidt  snlliiieiit  parts  Idr  addrning  ami  sustaining 
this  system  dr.ir(  hileelure'. 

The  mix  ol  the  se(.(iiul  hall  dl  the  eighteenth  eentury's 
growing  respe(.'t  Idr  primitive  art  idiiied  v\'ith  I'iranesi's 
lasematidii  w  ith  the  primeval  and  the  eolossal  had  linalK'  leel 
III  the  I  "(mis  Id  a  cdinplete  s\'stem  ol  I'gyplian  revival 
(.leediation. 

Sddii  alter,  the  Neo  elassieal  arehileel  Aiitonia  /\sprueii 
was  dei orating  a  room  ol  thi'  Villa  {'.orghese  with  I'iranesi's 
new  '  I'.gvptian  st\li'  and  a  small  I'.gvptiaii  temple  was  Iniill 
in  the  \  ilia's  gardi'iis. 

The  lashion  later  spieail  to  I  r.im  e  and  Ijigland.  ( I'art  ol 
this  eame  via  llulu'rt  Kohert  who  had  visited  Piranesi  and 
done  Ins  ou  n  ^^gvplian  'eaprieei'  during  his  stav  in  Koine  in 
I  7()(  II.  I  he  I  Hie  il'.Xumoiit  ordert'd  a  suite  ollurmlure  Irom 
liouthiere  in  1  7S2  with  Igvptiaii  ti'rminal  ligures.  .Also  111 
ihe  17S11S.  the  iioloiious  ('ouni  t'agliostro  had  a  privdle 
temple  ol  Isis  altaeheil  to  his  Kositrueiaiiist  iodgi'  in  the  rue 
(.le  la  Somlieri'.  (To  what  extent  PiraiU'si's  illustrations 
mllueiued  the  imagery  ol  the  Kosieriu  lan  .Movement  and  its 
hgv'ptian  Kites  is  iil  eoiirse  diUieult  td  establish.)  In  171)0 
William  I'lav'tair  exeiut(.'d  I'.gvptian  ik'eorations  in  the 
billiard  room  at  ('airness,  .Aberdeenshire.  v\'ith  hierogiyiih- 
(irnameiiteil  pvldii'  dour  Irames,  a  hieroglyph  frieze  ami  a 
lireplaee  w  ilh  sphmxi-s  sitting  on  its  mantle.  Slightlv  before 
iS'jii.  \hint/  designed  an  l-gvplian  room  lor  Lord 
('h<irlemoiit. 

Ihe  way  was  clearly  open  and  smoothlv  paved  for  tlu' 
arrival  of  Napoleonic  Hgyptianisms  and  the  i  (intiiuimg 
ciilhusiasm  for  kg\  plian  motils  in  the  decorative  arts. 

But  whv'such  lasting  enthusiasm  for  echoes  ol  that  ruined 
civilisation,  lor  ilsarchileiture  vv  ith  its  daunting  mfinumen- 
talitv  and  its  exotic  art  of  static,  stylised  forms  and  esolerit' 
symbols  at  once  both  primitive  and  decadent.  Is  it  lor  its 
novelty  and  |H-culiar  grace  or  is  it  more  siniplv  .is  Denis 
Diderot  put  it  m  17(17.  that  l.es  ulees  que  les  rumes 
revi'illent  en  ik.uis  sont  urandes'. 
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Lord  Macartney's 
audience  with  the 
Emperor  of  China 


Siis;m  l.c'uouix 


\  composition  by  William  Alexander 


/ 


'ihf  iiitpi  luu  h  ('I  //;<•  i'.nipcnu-  olChiiHi  lo 
his  ifiil  III  Iditiiiii  U>  receive  the  Hiilish 
.  \iiihii\\(uli'i  is  jirohiililN  OIK'  ol  llu- 
most  liimiliiir  tomposilioris  ot 
\\  illiiim  .\l(.'\;iiKkT  (  i  jiij    i  cS  i  ()).  In 
the  torm  ot  ;m  cnj^rav  ing  it  illiistr;itc's 
Sir  (ic'orgf  Stiiunlon's  'An  Aiitlu'iitic 
Airoiml  ot  iiii  t!mhiissy  trom  tlic 
t\iii;4  ot  (. ii fill  I'.iitiiiii  to  the  llmpcTor 


J:/---^ 


.A^i;^ 


I      I  I  I    M:  ^    I    l>l<  IIM.I 

/',•>(/. i;/  .■/  U  illhiin    \'i  \,inili  I .   i  ;-')S, 
iiiili.illi'd    II  I       Mill  cl.iliil    ')-,      I  S    ■     I  _)   ;,  I  111 
/'mi'i/I.-i  I'lli,  Urn 

I  )i.n\  II  III  I  ML' I.  mil  in  I  he  \c,i\  IipIIhu  iiig  ,\lc\,iiulci 
Hi  HI  II  III  nil  llu-  I  ,is|,  I  Ins  purl  1.1  il  slmus  llic  .iilisl 
til  ,1  (  liincsc  srlliirf;    Il  is  oiu-  nl  llni'c  knnw  n 
I'.'i  II  .Ills  ul    \lc\.iiuli-i  In  I  iliiil^r  u  liii  li.icl  slii(lu-il 
'■  iili  liiin  .Il  llu-  Kiii..il   \i  .iilriiu  ,iiul  In-i  .imr  Ills 
1  i  -lU'  Ir  iriul 


ot't'liiinr  iHiblislic'd  in  i  y-)",  iuul 
;is  II  ptMU'il  unci  vvalercolour  wash 
drawing  it  is  known  in  six  versions 
u  liiih  belong  lo  the  hidia  Otliee 
i.ihrary.  London,  the  Martyn  Clregory 
(iaiierw  London,  the  Indianapolis 
\hiseuni  ot  Art.  Indiana,  the 
liirminghani  City  Art  (iailery.  the 
l)ritish  Museum,  and  the  Koyal 
Asialic  Soeiety.  London.'  'I'he  seene 
repii'si-nted  is  the  highlight  ot  the  tirst 
otiieial  t'jrilish  Lmhassy  to  China,  the 
meeting  otC'h'ien  lung.  Lmperorof 
Cliina  and  Lord  Maeartney,  the 
British  Ambassador  on  Saturday. 
I  4  September  i  7<-)  5  at  a  tent  in  the 
(iarden  ot  ten  'thousand  'I'rees' 
near  lehol. 

the  importanee  ot'the  scene  and 
tlu'  high  ciualil\'  of  several  ot'the 
ilrau  ings  mal\e  the  composition  an 
attracti\i'  one  tor  the  historian  and 
art  historian  alike  and  it  has  been 
reproduci'd  in  several  books  dealing 
v\  itii  the  Orient  and  the  history  ol 
/\nglo-t'hinese  relations.-  linlil  now 
it  has  not  been  recognisetl  that  the 
picture  Alexander  presents  is  a 
setoiul-liaiul  \  ii'u  ol  the  events  ot 
I  4  Si'pti'mber  1  74  ].  based  largely  on 
a  design  atlribuled  to  the  |esuit  artist 
Ciiuseppi'  C'astiglione  (  1  fiSS  -  1  yUh) 
di'picting  a  ditlerent  ceremony  which 
took  place  o\er  tliirty  years  earlier.  It 
is  ni'C(.'ssar\'  lo  till  in  the  background 
to  this  rather  surprising  discovery  in 
some  di'tail  as  it  clearly  atl'ects  the 
w  a\  the  |iicture  shoidd  be  in- 
lerpreti'd.  I  he  reason  w  h>  .Alexander 
could  not  [iroducea  tirst-hand  view 
ot  the  audience  is  straightforward:  he 
was  not  there.  \\  h\  he  was  absent 
has  \(.'t  to  be  adeciualely  explained. 


Till  embiissy  set  out  from  Portsmouth! 
.ilioard  two  ships  of  the  llast  Ituiia 
Compiiny  in  September  1  742  with  the 
intention  of  obtiiininj^  ii  treaty  of  commerce 
uitli  Cliiiiii  iinci  establishing  a  resident  Am- 
bassador in  Pelting.  Alexander  was  listed  as 
ollicial  'draughtsman'  on  a  salary  of  one  hun- 
dred pounds  a  year,  half  as  much  as  was  paid  to 
the  inori-  senior  Thomas  Hickcy  who  was 
I'inployed  as  'painter'.  Shortly  after  the 
/Xmbassadorial  party  arrived  in  Peking  in  mid 
August  I  7^)  J  Lord  Macartney  issued  orders  for 
the  next  leg  ol  the  trip,  the  journey  north  via 
the  (ireal  Wall  to  meet  the  Pmperor  who  was 
customarily  at  his  sLimmer  residence  at  Jehol 
until  tlie  end  of  September.  Macartney's  plans 
did  not  include  Alexander  and  Mickey:  they 
were  to  remain  in  Peking  and  to  be  engaged  in 
unpaiking  ami  assembling  at  the  Palaci-  of 
N  uan-miiig  \  iian  laliout  seven  miles  outside 
iheiity  I  tlie  gilts  brought  from  the  King  for  the 
PinpiTor.  Macartney's  entry  in  his  'lournal'  for 
24  August  1  79  \  indicates  that  this  was  to  be 
their  fate. '  It  reads:  'Sir  (leorge  Staunton  v\'ent 
to  N  iian-ming  ^uan,  and  took  with  him 
Mr.  Barrow,  Dr.  Oinwiddie.  Thibault.  and 
Pi'tilpierre.  and  other  artists  and  VMirkmen.  to 
give  them  directions  about  arranging  the 
machinery  and  disposing  in  tlieir  proper  places 
the  planetarium,  orrery,  globes,  clocks,  lustres 
etc.  These  gentlemen  are  to  remain  for  this 
purpose  at  tlu'  \uan-ming  \uan  during  our 
journev  into  lartary.  but  it  is  thought  tlu'\'  will 
not  be  able  to  dispatch  it  in  less  than  six  or 
seven  weeks  at  soonest'.  /\eneas  Anderson. 
.Macartney's  \alet  who  published  in  179S  A 
Narrative  of  the  British  flmbassy  to  China  in 
the  N'ears  1  7<-)2.  17'^)^  and  1  744  ■  iidds  that 
Alexander  aiul  Mickey  were  to  be  responsible 
for  erecting  in  .Macartney's  apartment  in 
Peking  a  state  canopy  and  portraits  of 
(leoige  III  and  Oueen  Charlotte  brought 
from  Ijiglaiui.  Perhaps  .Macartney  genuinely 
thought  that  as  many  hands  as  possible  were 
needed  lo  organise  the  royal  gifts  and  decorate 
hisi.]iiartcrs.  but  indications  are  that  he  did  not 
111  any  cast' attach  a  great  deal  of  importance  to 
I  he  t'ompilation  ol  a  visual  as  well  as  a  written 
rt'coid  of  the  embassy.  The  initial  choice  of 
llitke\  aiul  Alexander  as  ollicial  artists  sug- 
gests a  certain  indill'erence.  Alexaiuler  had  not 
long  left  the  Koyal  .Academy  and  had  not  yet 
hail  the  oppoitiinil\  lo  prove  his  abilitw  while 
llicke\'  was  best  known  as  a  portrait  jniinter 
and  was  In  no  means  the  ob\'ious  person  to 
record  the  lopography  ol  a  foreign  land.  John 
Bari'ov\ .  lomptroller  to  the  embassy,  had  his 
own  li'i-lings  on  this  matter:  'Mr.  Micke\'.  an 
indillerent  portrait-painter,  was  a  countryman 
of  Lord  .Macartney  whose  portrait  he  had 
painted;  and  now  being  out  ofemplo\nienl.  his 
Lordship,  it  was  saitl.  look  him  out  of  com- 
passion: i  believe  he  executed  nothing  what- 
I'vcr  while  on  the  Hmbassy.  hut  in  lonver- 
sation  he  was  a  shrewd,  clever  man'.^ 

Alexander's  distress  and  puzzlement  at  being 
excluded  Irom  the  trip  to  Jehol  is  vividly  re- 
vealed in  the  manuscript  journal  he  kept 
throughout   the  voyage,  now  in  the  British 


Libnirv-^  I'int  nl  'li"-  I'ntry  lor  2  ScplcmlxM 
1  -I)  ^  rfiuls:  T(i  Ikui'  been  vvilhiii  s<i  niili's  ol 
IIhiI  stLiiH'iidiuis  iiuiiuimrnl  el  liimi.iii  Lihdiii 
the  (Ireat  \\;ill.  iiiui  luil  In  li.i\e  seen  lli.il 
which  might  huvc  lu'eii  the  boiist  ol  a  mairs 
[^raniison.  as  Dr  |ohnsoii  has  saiii,  1  have  to 
regret  lor  ever.  That  the  artists  shoulcl  he 
doomed  to  remain  immureti  at  Tekiii  thiriiig 
the  most  interesting  journey  olthe  l.mbassy  is 
not  easily  to  he  aeeountet!  lor'.  It  appears  that 
he  and  Hiekey  v\'ere  literall\'  immureti  when 
not  working  at  Nuan  niing  ^  iian.  I'arrovv. 
who  was  himsell  eomlortabh'  installed  at 
\iian-ming  N'uan  itsell  wrote  ol  tlu'm:  The 
gentlemen  left  in  the  eit\  were  less  agrei'abls 
situated.  At  the  outer  gale  ol  their  lodgings  a 
guard  was  stationt'd  with  orders  to  allov\  none 
1)1  them  to  pass,  and  all  their  proei't'dings  anil 
moxements  were  closely  watched."  .Alexander 
later  complained  ol'these  restrictive  conditions 
when  he  v\as  recounting  his  experiences  olthe 
L'mbass\'  to  |oseph  I'arington. 

Having  iherelore  missed  the  audiciue  cere- 
monv.  lor  v\'hatever  reason,  Alexaniler  w  as  on 
his  return  to  luigiaiul  laced  with  the  task  ol 
creating  a  tdn\incing  image  ol  the  siene  he 
had  not  witnessed  lor  one  ol  the  plates  to 
Staunton's  AulluMitic  .Account'.  .Although 
one  other  |ouriial  ol  tlu'  embass\  had  been 
pnhlishetl  earlii'r.  m  1  71)^  (that  ol  .Aeneas 
Anders. Ml.  Macartnes's  \aletl.  Staunton's 
woik  was  consKlered  the  olticial  reionl  and  it 
was  illustraleil  v\  ith  small  \  igiu-tte  i'ngra\  ings 
throughout  the  two  volume  text  and  with 
lorty-lour  large  prints  in  a  third  plate  volume. 
all  ol' which,  exiept  lor  a  lew  maps  ami  teih- 
nical  diagrams,  were  alter  drawings  liv 
Alexander. 

An     amateur     artist.     Lieutenant     llenrv 

William  Parish  had  been  present  at  jehol  in  his 

capacity  as  commander  ol  a  group  ol  twcntv 

Koyal  Artillerymen  w  hich  I'ormeii  part  ol  the 

British  procession.  I  k'  had  been  able  to  make  a 

sketch  ol  the  site  ol  the  aiulieiux-  belort'  the 

arrival  ol  the  I'.mperoi  (\o.  2  T  and  memorised 

the  scene  w  I'll  enough  to  makt'  ,1  map  show  ing 

the  position  ol  the  various  tents,  ilinmg  tiibles 

and  groups  ol  people  (\o.  ?).''  .Alexander  m.ide 

carelid  copies  ol  the  map  and  the  sketch,  both 

of  which   are  preserved   in   the   India   Ollice 

Librarv'.'"  One  of  tlu-  vi'rsions  of  Alexaiuler's 

composition  of  I'hc  iippiiHuli  ii/  llic  I  nipcitn  i<l 

Cluiiii  lo  Ills  lent  (colour  r.)  is  inscribed  in  an  old 

unidentilied  hand  on  the  mount,  'Iroiii  a  skcli  h 

hif  Captdiii  I'tirisli .  which  implies  that  at  one 

time  there  existed  another  drawing  b\  Parish 

from   which    Alexander  developetl   his   linal 

■omposition.  However  .Alexaiuler's  design  in- 

.iudes  several  points  of  detail  which  are  not 

■onsistent    with    tlie    information    given    by 

|Parish  in  his  known  sketch  and  plan,  and  it 

nay  be  concluded   that    the  author  of  the 

nscription.  knowing  that   Alexaniler  had  not 

leen  at  lehol.  simpiv  assumed  that  the  source 

)f  the  composition  was  a  drav\ing  by  Parish. ' ' 

The  main  digressions  from  the  Parish  sketch 

ind  plan  are  in  the  number  and  shape  of  the 

ents  oti  either  side  of  the  Imperial  tent,  and  in 

he  foreground  tree.  Parish  clearlv  shows  three 
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circular  tents  on  either  side  of  the  Imperial  tent 
and  had  he  draw  n  the  scene  from  opposite  the 
enlrann'  to  the  Impi'riai  tent  as  in  .Alexander's 
composition,  rather  than  from  the  side,  he 
woidd  surelv  again  havi'  ilepicted  the  same 
circular  tents.' '  He  also  shov\s  that  near  tlii' 
point  from  which  the  Alexander  view  is  taken 
was  a  frame  for  'lireworks.  tumbling  etc' 
r.ither  than  a  tree.  The  Imperial  tent  in  the 
Parish  sketch  is  also  quite  dillerent  from  the 
claboiateh  fringed  and  decorateti  structure 
ilrawn  by  Alexander.  It  is  in  just  these  areas 
that  Alexander's  composition  corresponds 
most  closeh'  to  the  print  of  T/jc  l-jitpcroi  fjiviiuj  ii 
Iniiiiiiicl  III  rckiiuj  U>  soldiers  who  distnuiiiislwd 
tliciiischrs  III  Ihitllr.  attributed  to  (.'astiglione 
I  \o.  4).  It  the  colour  H  vi-rsion  of  the  .Alexander 


picture  IS  compareii  with  tlu'  C'astiglione  I'li- 
graving  it  can  be  seen  that  the  arrangement 
of  one  rectangular  and  one  circular  tent  on 
either  side  is  present  in  both  comjiositions  ami 
that  the  shape  and  ornamentation  of  the 
Imperial  tent  is  vi'rv  much  alike.  W  hat  is  also 
strikingly  similar  is  the  position  ol  the  leading 
members  of  the  Imperial  procession,  although 
the\  enter  the  picture  from  the  left  rather  than 
the  right,  a  point  that  must  have  been  dictated 
by  aciountsot  the  actual  sequence  of  events  on 
14  September.  Alexander's  loreground  tree 
with  two  ligures  standing  under  it,  obviously 
introduced  to  give  depth  and  support  to  the 
composition,  may  also  been  inspired  by 
Castiglione:  two  figures  isolated  from  the  main 
group  staml  to  the  left  of  the  engraving  and  at 
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fiUT  cfU'iiuHiv  similarl\  slaved  In  llic  same 
l!iii|HTi)r.  t'M'ii  11  ihc  setting  and  pcojilc  in- 
v'liUcd  ucn'  tlillcri'iit.  The  print  belongs  loa  set 
III  sixteen  cngra\  I ngs  depicting  Ihc  ('(i/k/kcsImi/ 
;/)(■  l.\)t\H-iiii  ( 7/117;  Unuj  (.■xeiuled  in  Paris  Liiider 
the  diicition  (ll  ('harlcs-Xicdlas  ('ochin  alter 
tiesigns  li\  t'astigliiiiii'  and  nther  Jesuits  work- 
ing ,it  till'  C'hiiU'se  court  m  Peking.''  (.'h'ieii 
lung.  v\lio  was  an  admirer  ol  wt'sti'rn  aitists 
anil  till'  engra\ing  tcchniqui'.  commissioned 
the  seiK's  in  i  7')S.  insliiuliiig  that  the  drav\'- 
ings  should  lie  seiil  to  l!uiope  where  the  best 
artists  III  copper  shall  be  chosen  so  that  they 
may  reiuleri-ach  oT these  prints  perli'clly  in  all 
Its  parts  .  .  .'.'^  'I  lu'  coiujuests  which  these 
pictuii's  repri'sent  had  taken  place  in  Pasli'in 


Turkestan  and  otiier  areas  olufjper  Asia  in  the 
1  ys"''^.  I'luiing  in  i  7S4  and  followed  in  April 
ijfio  by  the  honouring  ol  the  victors  at  an 
outdoor  ceremony  which  is  the  subject  ol  the 
sixteenth  print. 

Two  hundred  copies  oleaiii  print  were  made 
in  Paris  and  they  and  the  plates  were  sent  to 
Peking  in  December  i  772.  It  was  intended  that 
no  prints  should  remain  in  llurope  but  severiil 
sets  (some  iindinpletel  are  known  to  exist 
toda\  in  Ijigland.  I'raiice  and  Sv\itzerland. 
Moreover  Isidor-Stanislas  Heliiian  I  1745- 
c.  iNddi,  a  |)upil  ol'  lacques-Philippe  Le  Bas 
'  '  7"7  I  7'"'  ')>  engra\'er  ol  several  ol  the  orig- 
inal plait's.  engra\i'd  in  1  7SS  ii  nev\'  series  of 
till'  CmuiucMs  copied  from  the  tirst  designs  but 
on  a  smaller  scale.  Alexander  perhaps  saw  one 
ol  the  original  prints  in  China  or.  more  pro- 
babl\ .  alter  his  ri'turn  to  Ijiglaiul.  It  is  possible 
that  the  same  ilesigns  once  existed  in  the  form 
ol  murals  by  (.'astiglione  and  other  missionaries 
III  the  hall  of  Tzu-Kuang-Ko  in  Peking.'^  but  it 
appears  unlikely  that  Alexander  saw  these.  His 
lournal',  which  is  in  most  respects  a  compre- 
hensive doiumenl.  makes  no  mention  of  a  visit 
to  this  place.  He  does  refer  in  some  detail  to  an 
album  of  drawings  by  Castiglione  in  the 
.'Xuilii'iice  Hall  at  \'uan-ming  ^■uan"'  and  so  it 
is  probable  that  he  would  have  w  ritten  at  least 
a  lew  winds  on  the  subject  of  a  large  series  of 
wall  |iaintings  by  the  same  artist  had  he  seen 
them. 

.\  brief  catalogue  of  the  six  viMsions  and  one 
print  of  77(c  (ippromh  oj  the  i'.iiipi'ivr  ol  Chimi  to 
/i/s  tfiit  is  given  at  the  end  of  this  article.  Only 
tv\ii  of  the  watereolours  are  distinctly  dated, 
but  I  shall  attempt  to  place  the  drawings  in 
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'h'ii'n  hint!  prfseniiihj  u  puisr  to  Liaiific  Tlictnuis  Suuttuon 
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7?f  lluntirifiton  Lihrcirii  iirnl  Art  diW/cn;. 

an  Marino.  Calilornw 

'h'ien  lung,  impressed  by  llie  ynung  page's  mastery  ol 

he  Chinese  language,  presented  liim  w  ilh  a  purse  Irom 

is  own  belt,  a  gilt  eonsidered  as  a  mark  nl  great 
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Till'  iipproik  1}  ol  tlif  I  itipcnu  o\  (liinn  to  liis  tent. 
r    I  744.  ill   ■  4S  >  em 
XJiirlfiii  (I'n'i/on/  Cdllcrii.  l,on(l(>n 
:\  lent  111  a  park  was.  bv  \\  estern  standards, 
an  uiiLisual  setting  lur  a  (.\inrt  .'Xudieiue.  h(n\'eeer. 
Lord  Macartney  was  impressed  by  his  receplion: 
the  ecimmandmg  tealure  ol  the  ceremony  was  that 


ersonal  favour.  A  study  for  the  kneeling  figure  ol  the  page    calm  dignity,  that  sober  pomp  of  Asiatic  greatness. 
;  in  the  India  Ollice  Library  and  Kecorils  collection,  which  l-Airopean  relinements  have  not  vet  altained' 
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ihc  appromii  0/  llw  l.mprror  of  China  Ic  his  Unl. 

I  7')'>.  40   ■   (in.fi  I  111. 

lUitisli  Miisciiiii.  IkparUncnl  ol  I'rnits  oral  Drawiiuis, 

l.ontlon. 

I  liKiMological  sequence,  beiirin^  in  mind  the 
reliitionship  nt  Alexander's  design  !ii  the 
Castiglioiie  print.  The  two  least-linishi'd  ol  the 
drawings  whieli  belong  to  the  India  Ottiee 
Library  and  the  Marlyn  Clregory  (lallery.  ap- 
pear to  be  the  earliest  ol'the  group.  Both  show 
the  British  party  set  baek  on  the  right-hand 
sidi'.  hardly  distinguishabk'  Ironi  the  rov\s  of 
attendant  Chinese,  and  both  also  display  faults 
in  the  perspeetive  of  the  two  small  circular 
ti'iits  Hanking  the  Impi-rial  tent.  These  tents  are 
dravMi  as  if  from  a  higher  viewpoint  than  the 
rest  of  the  picture,  a  mistake  which  may  well 
have  derived  from  copying  too  closely  the 
C'astiglione  in  which  the  eye  level  is  much 
higher.  The  reason  for  placing  thi'  Ikitish 
representatives  solar  back  is  not  clear.  Parish's 
plan  shows  that  they  were  in  fact  stantiing  near 
the  front  of  the  right  hand  group  of  onlookers, 
■fhere  is  no  equivalent  for  them  in  Castiglione's 
ilesign  and  it  is  possible  that  at  this  stage  it  had 
simply  not  occurred  to  Alexander  to  give  them 
prominence.  Of  these  first  two  drawings,  nei- 
ther of  which  is  dated,  that  in  the  India  Office  is 
the  most  sketchy  and  probably  precedes  the 
other. 

It  is  only  with  the  first  commissioned  com- 
position, the  version  in  Indianapolis  which  is 
the  one  used  for  the  engraving  (No.  (i),  that  the 
British  Ambassador  and  his  entourage  are 
moved  forward  to  be  seen  on  a  level  with  the 
ilmperor  and  his  palanquin-bearers.  Although 
Staunton's  book  for  which  the  engraving  was 
made  was  not  published  until  17^)7.  the 
Indianapolis  drawing  can  be  dated  1  744/1^.  It 
is  more  highly  developed  than  the  first  two 
mentioned  pictures,  which  must  have  been 
executed  soon  after  the  return  to  England  in 
.September  i  7<.J4.  but  slightly  inferior  in  design 
to  the  watercolour  in  Birmingham  (No.  =5) 
which  is  dated  174s-  In  the  Indianapolis 
drawing  the  tents  are  still  visualised  as  if  from 
above  (though  this  was  corrected  by  the  en- 
graver lames  Fittler),  and  the  British  parti- 
cipants are  bunched  uncomfortably  together 
and  appear  rather  small  In  scale  beside  the  Krst 
members  of  the  Imperial  procession.  In  the 
Birmingham  picture  the  formation  of  the  lead- 
ing group  of  Chinese  has  been  somewhat  closed 
up  and  the  figures  slightly  reduced  in  height 
with  theetlect  that  they  balance  better  with  the 
British,  a  diplomatic  as  well  as  an  artistic 

S.  Will  l.\M  .'\l  1  X.ANDKR. 

The  approach  of  the  Emperor  ol  China  to  his  tent. 
I  JHi'-)).  S^-  ?  X  79  cm. 
Rofial  Asiatic  Society.  London. 
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adjusliiu'iH  on  Alcxaiulrt's  part  'Ihc  (iravviii^ 
ill  ihf  l')rilisli  Musciini  (No.  7I  whu  h  :s  daU'cl 
I  ji-)(i  is  \'ci\  cliisf  In  llic  iHK'  in  Kiriniii^hain. 
but  tlir  li'LT  (in  tlu'  k'll  is  made  tallri .  rcarliin^i 
Ilk'  l(ip  ol  Ihc  pirUirc.  and  llic  Ivmi  ii^nii's 
hcnealli  il  arc  (iiiiillcd 

rnlDrtun.iU'ly  llu'  pit  line  uliieli  hangs  in 
llic  K(i\'al  AsialK  S(icicl\  l.ihraiv  (Nn.  M  com- 
pares \'cry  imlavtuirahK  v\'ilh  Ihc  jircct'ding 
examjilcs.  The  principal  dillcri'iici-s  in  this 
version  are  its  size,  uliiih  seems  much  loo 
large  lor  Alexanders  ualcrcoloiir  sl\le.  the 
lad  that  both  lice  and  lignrcs  in  the  lell 
loreground  are  absent  and  the  greater  height  ol 
the  mountains  behind.  'Ihc  lo.ss  ol  the  tree  and 
Ihc  incrcaseil  scali'  h.uc  caused  the  close-knil 
composilinn  ol  llic  oilier  pictures  to  disintc- 
grate.  These  changes  ma\'  in  pari  In-  related  to 
the  circumstances  olTlie  commission,  iielore  it 
was  given  to  the  Royal  Asiatic  Society  in  1  S^d 
the  dravA'ing  belonged  to  (leorge  Thomas 
Staunton,  son  olSir  ( ieorge  l,eon<ird  Staunton, 
who  at  the  time  ol  the  embassy  v\as  oiil\' 
thirteen  years  old  and  travelled  to  China  as 
page  to  Lord  Macartney.  lie  is  seen  in  ihc 
picture  holding  llu-  .Ambassador's  robes,  \ouiig 
('icorgi'  Staunton  was  passionalely  mtercsictl 
in  C'hiiia.  and  despite  his  tendei"  \'ears  he  was 
the  only  rnembei  ol  the  British  I'.iiibassy  to 
MVike  real  progress  with  the  C'hinese  languagt' 
di  i'ing  the  ex|iedilioii.  II.  as  set'iiis  likel\ .  il  v\  as 
he  v\  ho  idmmissioiicd  the  picture,  il  is  possible 
that  111'  required  ,\lc\aiuk'r  to  make  alleralions 
lor  the  sake  ol  historical  accuracy .  ,\s  a  v\  iliiess 
ol  the  actual  event  he  knev\'  that  there  was  no 
tree  and  that  the  mountains  v\x're  a  good  deal 
liigher  than  ,\le\aniler  had  maiie  them  in  tlu' 
other  (Ira v\'iiigs.  1  k'  could  also  ha \c  been  <iu  .ire 
that  the  town  seen  in  the  distance  in  several  ol 
the  other  versions  was  a  picturesque  liclion 
and  asketl  lor  this  to  be  omitted,  .\s  might  be 
expected  il  the  patron  u  as  one  ol  those  presenl. 
the  British  group  are  given  special  atlention  111 
this  picture  and  there  is  a  signilicant  (.hange  111 
the  attitude  olSir  (leorge  Leonard  Staunton.  In 
the  previous  picUires  he  turns  his  head  to  look 
back  towards  Macartnew  a  move  uhich  de- 
monstrates the  superiorilN  ol  the  .\mbassadoi 
in  the  group,  but  here  he  looks  lorward  to- 
wards tlu'  Hmperor  and  his  lace  has  thequalit\ 
ol  a  portrait.  .\  studv  olhis  head  and  a  delight 
lul  lull  length  sketch  ol  \lacarlne\  are  m  the 
India  Ol'lice  Library  (colour  (  ),  The  Koval 
Asiatic  Society  picture  is  in  poor  tondition.  Il 
has  been  badly  damaged  by  prolonged  ex 
posure  to  daylight.  andoneelliHl  olthediscolo 
ration  is  that  the  date,  which  is  next  to  the 
signature  m  thesh.idou  to  I  he  lower  lell  edge  is 
barely  legible.  The  tirst  tigures  can  be  read  as 
' ,  ">■)'  but  the  crucial  last  digit  is  indistinct.  Il 
does  however  ;ippear  to  close  in  a  dov\'nv\ard 
curve  as  would  a  '()'  or  O'  in  .McNandcr's 
hand  v\riting.  and  as  the  dale  1  7'-)(i  is  out  ol  the 
question.  1  j'-)'-)  is  a  possibility.  In  )une  1  7')(t 
deorge  Thomas  Staunton  set  out  lor  China  to 
take  up  his  appointment  as  writer  lor  the  Last 
India  Company  at  Canton,  and  it  may  be 
conjectured  that  he  commissioned  the  picture 
to  take  with  him  as  a  proud  remiiuler  oi  his 


earlier  visit.  maml\    inactive   ligurcs.   ,ill    in    vei\    similar 

01    all   six    versions   ol    .Alexander's    reprc  diess.  and  has  added  gentk' idlour  u  .i^lics  to 

sc'iilation  ol  the  aiulience  ceremony  at  jeliol.  the  (  oslumes  and  the  lei  ediiig  laiidsi  ,ipe  in  a 


the  Birmingham  and  liritish   .\hiseum  drav\ 
iiigs   ,ire    undoubtedK    the    most    sluci'ssIuI. 
Lsing  C'astiglione's  design  as  a  starting  point 
Alexandei  has  ski  I  lull  \  oven  (ime  the  (.diisidei 
able  problem  ol  representing  large  groups  ol 
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I'fkiiig  on   i'l  Se|ilciiihci    1  7«i  ', 
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The  History  and  Technique 
of  Fore-edge  Painting 


An  eight-voluriif  edition  olPlutarihs  Lives'.  I^ondon.  C'hiswiik  Press.  I  82  I .  F.  Dorliiuj.  Hamlnirfi. 
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Hflow.  The  tore-edge  ol  each  volume  is  decorated  with  a  different  landscape  motif. 


\'oliimc  I    XUninl  Ohiwpus  and  Ossa  Iroin  llie  I'lmn  of  Thessulfi.  Volume  s   I'oiite  S.  Aiuielo.  Rome 


'  -T^S-iJ*--  •  -"V 


Volume  1.  The  Temple  ufTlwsfus  in  Athens.  Volume  d.  I'onw  \  eiihio.  Florence. 


■HV'  ■•-        I.     5'_,,»->.'^; 


'  '■    .-ii'-^i^   >cr'^"V 


Volume  {.  The  Acropohs.  showing  the  Frankeiiturm' 
(Prankish  towerl  removed  by  the  Cireek  government  in  1  Kjfi  at  Schlienianns  expense. 


^^ 


Volume  7.  The  Ruined  Temple.  I'aestiim. 


Volume  4.  The  Citif  and  Htifi  oj  Connlh.  Volume  S    ihe  Ruilto  Hndtje.  Venice. 


PhoUniniphs:  !■   Ddrlmii.  Ilumhurci. 


'Fore-edge  painting',  'edge-decoration',  'book-edge  painting', 

'peek-a-boo  pictures',  'vanishing  paintings',  "painting  under  gold', 

'verschohencr  Schtiitf.  'i'tujlischcr  Scfuutt' 

these  are  some  of  the  various  names  tor  the  art  of  decorating 

the  unbound  edges  of  a  book  under  the  gold. 


A  rare  six-vt)lume  edition  of 'The  I'oetieal  Works  nt  VMIIiam  V\  onlswortli'.  Loiuion.  Hdwarii  Moxori.  i  .S41)  S".  '■    Doilitui.  Ilanihiiiii 
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f!<'/()U',  I'.ac  I;  ujIuiik  1:.  due  ii  ,iUl1  u  itli  .1  di'iil'lc  luic  I'd^ic  paint  111^. 
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Volume  1.  Liiudstfi  Iroin  tlw  South,  witli  horst'-ilrcnvit  wcuicioii  (monogram  '  \nn'.- 1.  Volume  4.  Ijiin astir  Castle. 


:^L„-^     ^'-r-h:.:,y^mS^^, 
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Rfvcrsf  (.'iiilisir  Irmn  tlic  \oitl:  Kfvcrse.  Bristol jroii}  the  Hath  Road. 
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Volume  1.  Keswuk  Iroiii  C,retii  Hruifie.  Volume  S-  Circid  Hall  iiiul  Keswn  k  Hrulije 
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KcriTSf.  Crasmere  Luke  uml  \  tlhuie.  Reverse.  Hrouijh  iaslle.  \\  estmorlunil.  tweltth  eeiitury. 
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Volume  ^  The  Kent  River  at  Stanimoiniute  Hruige.  Kendal.  Volume  fi.  New  bruhie.  Iauu  aster 
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Rfirr.s'c.  .^rplehfi  Parisli  Chureh.  W'estmorlarul.  Reverse.  Citij  of  Curlisle.  Cumberland. 
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The  History  and  Technique  otT-ore-edge  Painting 


tr-»-«iiis  ,iii    liiis   lu'vci    lu'fri    wiik'ly   pi  iiilisi'il.    Il    niosl 

I  |iiiih,ihl\  origiruilcti  in  l!nj;l.iiul.  aiu!  wiis  prodiurd 
-*-  llicic  Willi  ti-iliiiiil V  Iroui  i(>Si  loi'  lilt'  liiiuliiij^s  of 
Nil  plicn  iiiui  TliDiniis  l.i-u  is.  ol  l.oruloii,  who  also  produced 
llu'  hiiulirij^s  with  the  i-arlk's(  known  signed  and  diited  lore- 
I'djie  paiiilinjis  Otlii'i  binders  ami  liookselleis  lonnetted 
v\illi  lore  edge  painting  ueic  Samuel  Mearne  \1hz4 
i(>X',),  Slalionei  to  C'harles  11,  Mt'arne's  son  Charles 
li(iS7  S  i(),S()).  Ilenr\  Ivans  (active  \h^n  \hj()\.  and 
William  l:iK\atds  I  1  72  ^  iS^SI  I'roiluction  ol  tore-edge 
jiainling  llounslied  mairdv  in  London  in  lamily  husinessi-s. 
COII.ilioi  al  ion  hetv\een  printer,  bookseller,  binder  and 
I  ol  let  1 01  \\  as  ver\  close.  Cnlil  the  early  nineteenth  centur\' 
hooks  uere  issui'd  In  sheets  Irorn  the  printer  to  the  book 
seller,  or  collettor.  and  from  there  to  the  binder 

,\  monogram  on  an  edge-painting  often  relerri-d  to  the 
original  reiipient.  rather  than  to  the  artist  himself.  It  tan 
rarely  be  proved  that  the  signature  is  that  of  the  artist,  nor 
I  an  it  beprovfdtliat  biiuler  and  artist  were  one  and  the  same 
person  In  some  cases  more  than  one  artist  may  even  have 
been  employed,  [larticulai  ly  foi  the  edge  tk'Coration  of 
udrks  bound  in  more  than  one  volume.  Marks  ol  idi-nti- 
lication  are  so  rare,  and  so  hard  to  decipher  that  it  is  usually 
impossible  to  estatilish  authorship. 

The  heraklic  ami  lloral  motils  louiul  on  the  edgi-s  of 
sevi'iiteenlh  and  I'arly  t'lghtt'cnth  lentury  books  gtadu<ill\ 
came  to  be  rc-plact'd  by  literary  anil  landscape  themes 
intendi'd  as  a  fitting  decoration  lor  linely  bound  volumes  of 
poeli  y  or  classK  al  literature.  The  rare  examples  of  landscape 
pairrting  rn  this  medium  in  tlu'  seventeenth  century  were 
restricted  to  decorative  (artouches  or  details  of  larger 
lompositions.  One  reason  for  this  increased  interest  in 
larids(  apemay  have  been  tin-  i  n  11  ueiuc  of  the  essayists  of  the 
time  John  I'lovvn's  Description  ol  the  \'ale  of  Keswick' 
I  I7'MI'  ^^  ■  Cilprns  v\ritings'  on  the  principles  of  pictur- 
esque' {'I'ittdicsijuc'  or  painterly')  beauty  (in  the  sense  of 
that  which  possesses  interesting  form  or  colour  and  is  suited 
to  be  the  subject  ol  a  painting),  were  known  and  admired  by 
Wordsworth  aiul  bis  contemporaries. 

Helore  the  more  space-saving  method  of  storing  books  in  a 
verliial  position  came  into  use  in  ITirope  the  name  of  the 
ovviiei    01    the   title  of  the   work   was  often   adiled   on    its 


unbound  edge.  Such  marks  wereonly  visible  when  ihe  work 
v\  as  closet!,  and  were  intended  as  a  source  of  information 
onlv  later  as  a  form  of  decoration,  from  this  the  label  then 
evolved,  when  more  books  were  being  printed  and  sub 
sequently  bound 

I'ore-edge  [tainting,  as  the  term  implies,  is  also  executetl 
on  the  unbound  eilgcola  book,  but  isconcealed  beneath  the 
gilt  and  onlv  becomes  visible  when  the  volume  isopened  in  a 
K'ltain  way:  the  book  is  openetl  from  the  front,  the  upper 
boarti  is  laid  Hat  anil  the  pages  are  then  fanned  out  Inform  a 
wider  panel  than  exists  when  the  book  is  closed.  The 
painting  rs  executed  on  this  slanting  panel  and  isconcealed 
w  hen  the  pages  resume  theii  normal  position.  'Double'  fore- 
edge  paintings  an-  those  which  are  displayed  both  in  the 
manner  described  above,  and  when  the  book  isopened  from 
the  back  and  the  lov\er  board  held  Hal.  These  double 
paintings  are  most  etieclive  when  the  bortlers  of  botli  scenes 
are  integrated  into  one  another.  The  greatest  number  of 
double  fore-edge  paintings  were  pi-oduced  during  the  Krst 
quarter  of  thi'  nineteenth  century,  but  are  even  then 
extremely  rare,  due  to  the  considerable  cost  of  decorating 
and  gilding  such  volumes  and  the  technical  skill  required. 
I'or  this  reason  many  binders  preferred  smaller  volumes. 

I'ore-edge  paintings  are  always  hand-painted.  The  tech- 
nique is  best  adapted  to  thin  pages  which  can  he  more  ev  en  I  v 
slanted,  and  therefore  produce  a  smoother,  finer  result. 

In  order  to  produce  a  smooth  surface  the  fore-edge  is 
usually  scraped  and  burnished  before  it  is  decorated.  The 
lightlv'-clamped,  fanned  edges  are  then  decorated  with 
watercolour.  or  miniature  colours,  with  a  fairly  dry  brusfi, 
in  Older  that  the  colours  dry  quickly  and  do  not  run.  Once 
the  paint  is  dry  the  book  is  closed  as  usual  and  then  tightly 
clamped  in  a  press  to  prevent  any  dampness  peneti-aling. 
This  secorul  part  of  the  procedure  is  not  usually  done  by  the 
artist  himself.  Before  the  gold-leaf  is  laid  on.  a  strong  base  of 
size  (a  solution  ol  white  of  egg  and  water,  or  a  mixture  of 
boiled  vellum  shavings  and  sulphuric  acid,  applied  hot)  is 
applied  with  a  broad,  soft  brush.  Previously  unsized  paper 
v\ill  need  a  stronger  base,  in  order  that  the  gilt  sticks  firmly 
arul  thus  provides  a  more  durable  [irotection  for  the 
painting.  si 


NO  1 1 

1     W    ( iilpiri  I  I  7  J4     1  KiiKi,    An  llss.iy  ii[i<iii  I'linls,  iiinUiiiiiiin  l"^■m<lrk^ 
upi>ii  till'  (irirH  ipirs  ul  pii  liiicM)iir  liiMiMv   I  I  7(1  S).   ( )lisfr\  cilions  1111 
rlif  Kuci  U  ye  I  I  7XJ  1.  (  IIisit  v.itHMis  nii  scvi'Nil  p.irts  nl  l,iit;l<itid, 
p.iilk  ul^irlv  llu-  niininliiiMs  ,iiul  l.ikrs  (il  1  umiIhi  l.iiul  iiiul  V\  i-slriKirl.iiul 
I  I  7H'i|,    Kiin.irks  mi  I  urcsl  Sii-nciN ,  icl.iliu' .  hirllv  to  iiKtuifsq  lu- 
be-.lulv   M  7')  1  I 


/i;/i/i.ii(r(i(i/N( 

IIi-IImiiiiIi  IIi'Km);.    Il<iii<ll>urli  tier  Lin  h.iiulk  mule  .  _>  \  ^l^  .  Il<iiiil>iiig  I'lS  t 
Kii.iti  \li  I  r.iii,    V  u  lull. Ill  liiMik  l)csij;ii  ,iiul  Ciiliiur  riiiiliiit;'.  [.iiruliiii  I  v'l  ', 
Cirl  WoluT.   I  lire  <-ilt;>- p.iiMling',  Ni-n  V(irk  1 1)'>'' 
llciw.iril  \i\iiii.   I  ii>;lisli  l<i-siiirali(iii  HiiiikbiMtliiiiJs  .  Hiitisli  Museum 
I'ublu .iliiiMs  Hnlisli  l.ihr.irv  Ucuinl.  I.duclon  1  ')74 
I  tie  I'lu-iu  ill  W  (irksdl  V\  illi.Mii  V\(inlswnrth',  six  viiliinu-s.  now  i-ditum. 
I  (iiulciii,  Ixlwiird  MoMiii.  iS.ji)  sn  I'riiUi-d  liy  lirutllniry  iuul  l-Aiiiis. 
V\  hilclriius  I  iiMliTiipnr.ir',  liriiiMi  iiiiirdmi,  144  j;  >  ill  ,  i  iivi'rs  i;old  todlfd 
v\  illiiii  iii-,ilK  squ.in-d  dciubli-  lilii'ls.  inside  ,ind  uuli-i  edge  nl  bnlh  i  overs 
i.»>I(-iUmiIi  ^.'ill  hue  unik    HuliK  Icuiled.  ribbed  spines  in  jjill    All  edgi-s  nill 
i-,u  II  i.ilurne  I  lUiies  .i  double  lore  i-d^e  p.iinling  under  the  gold 
W  ,iU-reolour  in  d<-lu  ate  gres .  brown,  blue  and  green  tones  with  loiu  lies  ol 
br  ighl  Kil.uii    Moriogi. I  lurried  V  oliiine  I  i;e.  (,i  irii<igi-i  Mill   1    1  •m  tlit- 
w.iggoii    1  he  lolloiMng  l.indsc  ,ipes  luue  been  idem  died 

I  .i/iru/i-  I    IaI'U  iisIii  (nun  i/i,-  S,iw(/i   ii-ii/i  (lursi-  r/niu-u  ieii.(i)iur. 
re\erse   (  ui/ls/i  (roui  ill,   \,i|//l 


I  (i/iiuu-  _•    K.-sieii  k  Ui'in  i.n'hi  /iiii/i/e. 

reverse.  1  uusr/ii-ri-  ink:'  ami  \  tlltuji' 

\  itliinu-  ;    ihi-  Krtil  Rivrr  al  SuininitnunHf  lU  uhii .  Kcti'lnl. 

rcu-rse.  ,l;i;'''''"/  /'"'r^/l  (  liiin  li.  l\  I'srunu/uui/ 

I  :ihinu'  4    l.iiihiiMi-i  (  inllr, 

leu-rse,  HnsU'lluuti  llif  Hnlli  K.ui,/ (signed  lou  er  lell,  1 

\iilufiu'  i    i,ii-Ui  lliilldiiil  hrwynk  Hiiihic 

r(-\t-rse,  ;i(.ir«//i  Cast  If   \\  rsOuurliun/ llu  elllh  i  fiUiii  vi 

\'nliinif  h    \cw  /(n(/i/r,  /.uumis/.-i 

reverse,  (  dir  u/  ( ,uU\U\  (  iinihri liirul 

A  r'.ire  e\,iriiple  ol  llu-  tei  linujiie  ot  diurble  lore-edge  puiriling.  linely 
exei  riled  .iiid  relleelrng  lire  undisimled  altiai.  Iron  ol  tlie  l.akc  Dlstriel  lor 
Kiiglrsli  poets  and  painters  ot  the  eighteenth  and  early  nineteenth  eenturies. 
and  lor  cdlleetors  ol  their  work  Wordsworth  Irved  rn  llrasiiiere  and  in  Kydal 
with  Ills  sister  Dorothy  Ironi  1  71)')  until  hrs  death  rrr  i  Ks'),  Other  wrrlers 
ilrawii  lo  this  area  by  the  beauty  ol  ils  stenery  were  Samuel  Taylor 
Coleridge.  Kobert  Soulhey.  w  ho  lived  in  llreta  Hall  (.see  Volume  SK  Thomas 
deUuineev  and  Thomas  ,'\rnold    The  lakes  and  mountains  ol  this  region 
have  been  portrayed  by  iiiariy  water-eolounsts,  anuuigsl  whom  were 
lowrie  arul  I  urner   A  eomnion  leatureol  tlu-  above-menlioned  paintings 

mrnialures.  one  might  perhaps  say     are  bridges,  churches  and  castles 
Some  olthe  motils  depicted  also  ocv  iir  in  lore-edge  paintings  of  the  early 
nmeteenlh  t  eiitury.  as  lor  e.\ariiple,  the  bridge  near  I'oleridge's  house  in 
Keswrck  lound  on  the  edge  ol  a  n>py  ol  John  hanghornes  T'oelical  Works', 
london,  Mawnian.  i  iS(i4    The  earliest  1  riglrsh  poet  whose  work  was 
decorated  with  lore-edge  painting  is  John  .Vliltoii.  (sc.l 


Fragonard's  drawings 
for  Ariosto's  Orlando  Furioso 


I).  !■'.  Wiikclif 


rp 


111  ifti'iil  fxliihitiiin  >il  .AjjiU'u,  l.oiuldii.  (il  siuiir  lufiiU  ciiihl 
ilriiwiiigs  hv  I'lii^diKiiil  lor  ,111  uiipuhlisluil  (  dition  ol  Andsln's  vph 
ponil  ( )i  Idiuli'  I  III  losi'  (  1  S  >-•  piiH  idi's  ,1  r.iic  (ippui  liiniU  In  si i id \ 
lYiit^iuuiril  ;is  ;iii  illustratnr  nl  liter. iluic.  Illiisli.ildi '  i^  jinhiips  .1 
misleiidiny  U'lin.  lor  in  llu'sr  tli.iu  iiijis  I  1  Mgoii.ird  ic\  r:ils  hiinsi'll  lo  li<i\  i- 
bc'c'ii  il  trciilor  in  his  ()V\  11  right  .md  m  cmin  snisc  the  ripiiil  ol  the 
Ki'iuiissancc  poet  u  ho  inspired  Iiiiil  lliesf  Ariosto  ilr.iv\  iiii;s  h,i\i'  ,111 
t'\traortiiniir\'  dash,  verve  aiul  luiiiinositv  v\  liu  h  lilts  iheiii  lai  .iho\e  the 
normal  ranjie  ol  i'igtilt-enth-ientiii\'  hook  illiislralion  and  makes  i'\eii 
li(  iieher  look  posili\el\  staid  b\  eompaiison.  And  \el.  despite  the 
exeellent  and  nearly  complete  eataloi;iie  ol  the  Aiiosio  ili.iuinjis 
published  in  1  m4S  bv  !■;,  Moii'^^an.  I',  llolei  ami  |  Se/nei.  llie\  remain  one 
III  the  least  known  aspects  ol  I'Tai^onaril's  art.  This  iieglec  1  nia\  p.irtK  hi' 
bt'iaiise  tlu'  series,  onei'  ov\  neil  bv  the  pioneeimg  idlkHloi  liippoKie 
Walk'idin.  is  nou  ilispi'ised  amoiii;  print  looms  ihidiiiihoiit  ihe  woild. 
but  It  is  possible  to  i^ain  some  impression  ol  (he  draw  iiii^s  m  then  01  iijinal 
narrative  sequence. 

This  may.  perhaps,  be  the  occasion  to  take  a  biiel  look  at  I  rai;onard's 
interest  in  the  other  works  ol  literature  w  hich  he  illustrated.  Althouszh  he 
was  the  least  intellectual  oi  artists  and  had  none  ol  that  exajigerated 
deterenee  tov\arcls  printed  sources  ol  the  \eo-classical  lieneiation.  a 
surprising  number  ol  his  paintings  and  draw  ings  ha\ c  litei  ar\  sources.  In 
taste  and  scope  he  was  an  eclectic,  ranging  Irom  I'lularch.  through 
Tasso.  Ariosto  and  Cervantes  to  La  I'ontaine  and  minor  w  ritersol  his  ow  n 
day  like  Marmoniel  and  MadamedeCienlls.  In  the  best  ol  these  I'ragonard 
displays  an  instinctive  n a rra live  sense  v\  Inch  led  him  straight  to  the  he.iit 
ol'a  text.  This  is  not  to  say  that  he  always  knew  the  works  he  illustrated  in 
the  original.  The  tv\'o  splendid,  highly  coloured  paintings  ol  the  early 
I  7hos.  Riiuildo  ill  tlif  i'xinU'iis  i>l  Aniiidii  and  Riiuihlo  in  the  i.inluiiitfil 
Forest,  were  probably  not  taken  directK  Irom  lasso's  Cciiisiilniinir 
Lilwnitd  but  Irom  a  contemporary  opera  Rciuiiid  cl  Aininlf  by  l.ulli  and 
Quinault.  and  are  both  intensely  operatic  in  the  v\av  the  plumed  and 
helmeted  hero  Rinaldo  bursts  on  to  the  stage.  Examples  from  con- 
temporary French  literature,  however,  like  the  series  ol  draw  ings  lor 
Madame  de  (lenlis'  now  forgotten  didactic  novel  about  education.  'I.es 
Veillees  du  Chateau',  or  his  various  paintings  inspired  bv  Marmontel's 
pastoral  romance  Annette  et  l.ubin'  (  1  jhi)  hardly  rise  to  the  same  level 
of  creative  fervour.  But  the  set  of  illustrations  in  the  I'etit  I'alais  lor  an 
edition  planned  by  Didot  of  La  Fontaine's  'C'ontes'  (a  collection  of  livelv 
erotic  tales  based  on  Bocaccio's  'Decameron' 1  contains  m.iny  beautiful 
examples  of  Fragonard's  late  style  of  draftsm.inship.  m  which  the' 
nervous,  rapidly  drawn  figures  act  out  their  comic  parts  against  a  back- 
ground of  graceful  Louis  \v  1  interiors.  Last,  and  least  familiar  of  all.  are 
the  illustrations  for  'Don  (Juixote'  so  much  admired  by  Daumier  <ind 
which  are  certainly  closest  in  style  and  mood  to  the  .Ariosto  series. 
Drawings  like  the  one  showing  Don  {Juixotr  with  liis  dnnvii  sword  (British 
Museum)  display  the  same  mixture  of  heroism,  chivalry  and  irony  as  the 
Orlando  Fiinoso  illustrations. 


It  was.  howc-vci.  Ill  these  that  I  r.igonard  achieved  llu'  iiltim.ile  in 
c  lai  II  V  and  imagm<itiv  c  power.  I  heir  original  i.oiu  cption  mav  w  ell  date 
back  lo(  1  7(>ii  w  hen  Fragon.ird  spent  the  summer  sketchiiig.it  I  he  '\  ilia 
d'Lste  in  ihe  companv  of  Hubert  Robert  and  their  patron,  ihe  .ibbe  de 
.Saint  Aon  1 1  is  re.isonable  to  suppose  that  the  assoc  lation  w  illi  ihed'l.sle 
laniiiv.  coupled  with  Saint  \on's  iiler.irv  culture,  helped  to  arouse 
I  lagonard's  interest  in  Aiiosto's  giea!  epic'  poem  tiased  on  (he  struggle 
between  C'hrislianilv  and  paganism  .jiid  the ei it .uiglement sol  lovers  Irom 
opposite  c.imps.  \\h lie  their  date  ol  execution  c  annot  be  established  cv  ith 
anv  cc'itainlv.  in  bre.idtli  ol  tre.itmeiit  ,iiid  visionarv  power  tlu'V  would 
sc'ciii  lo  be  rough  I V  c  onlempoiaiv  w  ith  the  allegoric.il  .inci  inv  I  hologic  al 
w  01  ks  ol  the  mid  1  7X1  is  like  the  /  I'li/i/d/// c/  /.inv  111  tlle  W  all.u c  t'ollec  lion 
and  /,rs  I'cinrs  d    \nioin  m  ( )i  leans. 

I.iidov  ICO  ,\rios|o  M  4  74  -  1  =;  ",  ;  I  v\  as  ollicial  court  poet  lo  the  I  )iike 
MIoiisd  dl.ste  at  leii.ii.i.  His  grc'.itc-st  work,  tlu'  thhindo  /  i/mii.m'.  liist 
.ippe.ired  in  1  ^  1  d  ,1  nd  w  <is  lepiiblished  in  .1  liii.il.  rev  ised  v  ei  sioii  in  1  s  ',- 
In  oiclei  to  iindeistaiul  I  ragon.ird's  illustrations  lor  the  poem  some 
knowledge  ol  ,\riosto  s  text  is  desiralile.  .\  uselul  summ.irv  of  ihe 
nariativ  e  and  mam  char.ic  tei  s  is  pro  v  icled  In  .Agiiew  s  c  atalogue.  and  the' 
Lnglish  reader  is  also  rcTeired  to  .111  iMiglish  prose  tr.inslation  bv  (iiiido 
W  aldm.in  lOxlord  I  mvcrsitv  Press.  ic)74).  Ihe  most  valuable  com- 
ment.ir\  on  the  series  rc'inains.  Iiowev  er.  the  volume  published  in  1  ')4  s 
by  F.  .Mongan.  I'.  Holer  and  ).  Se/.nec.  Iragonard  Drawings  for  .Ariosto'. 
which  successlullv  ideiitilied  most  of  the  scenes  illustrated  and  accoiu- 
paiiic'd  them  v\ith  the  relevant  passages  Irom  the  original  Itali.in.  It 
seems,  m  this  case',  that  Fragonard  almost  ccTtainlv  workc'il  Irom  the 
original  text  as  no  intermediarv  would  have  been  av.iilahle.  ,\  close' 
comparison  betv\eeii  tliecirav\'ings  and  theepisodes  Irom  the  poem  shov\s 
that,  despite  his  highlv  imaginative  appro. ich  to  them.  Fragonard  stuck 
cioselv  to  the  narrative.  Detail  is  often  s.icriliced.  bul  legibilitv  .ilwavs 
remains  paramount,  Ihe  best  drawings  revolve  round  a  few  t.ipid. 
cursive  strokes  which  serve  to  deline  the  centr.il  action,  or  centre  ol 
gravitv'.  ol  each  scene:  for  example  m  the  wonderful  Riujciwro  und  Ah jiui 
view  ((  diiiiic  with  i'ri>s.  where  the  two  protagonists  seem  as  closc'lv 
interlocked  as  in  the  struggle  between  |acob  .md  the  .\ngel.  Fven  the 
more  tinished  drawings  like'  the  scene  in  w  Inch  the  magician  Athinlc  is 
viiiujiiishrd  hfi  Hraddinanlf.  have  a  stark  simplicitv  whic'h  contrasts 
stroiigiv  with  the  usuallv  meticulous  stvle  of  eighteenth  centurv  book 
illustration.  For  Iragonard  .iction  and  movement  were  the  prime 
concern,  .md  he  makc's  liardiv  anv  attempt  to  portray  facial  expressions. 
But  perliajis  the  most  remarkable  side  of  Fragonard  is  his  ahilitv  to 
portrav  a  v\  hole  r.inge  of  mood  and  emotion,  which  breaks  far  hevond  the 
contines  of  his  ov\'n  generation  and  seems  m  its  dramatic  intensitv  to 
loreshadov\  the  literary  works  ol  i»elacroix  and  the  Komaiitics.  In  the 
sense  that  he  used  a  work  ol  literature  not  merelv  for  the  purpose  ol  literal 
transcription,  but  as  a  stimulant  to  his  own  creative  imagination. 
Fragonard  ma\  claim  to  be  one  ol  the  most  original  of  Freiuh  eighteenlh- 
cenlurv  draftsmen. 
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1  RA(;()NARI)'S  DKAWlNliS  lOK  A  R  1  OS  lO' S  OWuMlio  i'ur/OSO 
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I     I  I  AN    lldNDKI    l'l<  ACDN  AKI) 

IWadaiiuinIc  uinl  Htuwllo  ul  //'c  I'on'  n/  ""■ '""  l'<-i<rn','  a  lliiimi  horse. 

Canto  /I    4 

liriici;im.iiilo.  KiiniUios  sislcr.  ii  I'hrisliiin  wiirrior  d;inisc-l,  in  li)Vf 

with  Kuiifiicro:  Hruiu-llo  Is  her  iltrciltul  ;nrompli(f  Hen'  they  lirst 

p.Tcf  ivc  llu'  mysterious  hlppogrypli.  p;irl  horse  p;irl  grimii.  ridden 

bv  Ihe  iniinieiiin  Atlnnle  who  swoops  down  iind  iiliduels  hapless 

inaidens  lo  his  (  aslle  in  the  I'vrenees 

//err  she  toiiiut  llw  mnkcrrc  mnl  with  all  his  lainilfi  ami  imwfi  olhi-rs 

01  ihcii  winiiows  ami  i/ef  (mire  oiil  in  l/ie  >'l'crl.  oil  lookiiui  up  ot  the 

\kti  as  thoufili  lIuTc  were  a  lonicl  or  alipsi' 

Ahi'vc  ruihl 

_>     )l    \N    MoMIKl    I'K  AI.ONAKl) 

■Mionti-  voiuioishrd  Ini  Hratlainantr. 
i.aiiloi\    ^^    J(> 

hi  this  seeiie  Ik.ulafiuinle,  the  Christian  maiden,  suddenly  leaps 
up  and  ,,ve.p..wers  the  magK  lan  Allante,  the  ehain  which  he 
uses  to  bind  ,ind  i  apture  maidens  is  lying  on  the  ground 
riu-  monuiil  h,  u'l/s  within  ini.h  s/ie  h-apt  up  ami  <l  rasped  him  tuihllii 
/>!/  ti.ne  lUodanianti'  hod  lain  hini  on  the  ciround.  and  il  he  ojlered 
no  lesislam  e.  I  eonnol  hianie  hini:  a  weak  old  man  eoiild  he  no  matrh 
tot  one  ol  hei  vmoiir 

Kitilil 

i    I  I    \\    lloSOUl    r  1<  A(.ON  \Kl> 

Kuiiflieii'ond  Mi  ina  viewadanie  with  I  ros. 

I.  onto  1  j;    I  M 

Kuntiiero  the  S.ii,Keii  champion,  is  leniporarily  dislraeted  Irom 

his  ]n\r  toi  Bradamanie  and  beeomes  ensnared  by  the  sorceress 

\  ,  ,,iiple  IS  seen  here  on  a  pedestal  on  tlie  lett.  viewing 

i:  ,  .  slestivities  betoielhev  spend  their  tirsi  night  together 


1  ')- 
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1  K  \i.'  >■     \  nil   s  lin  \\\  I  \c,s  MIK    \  l<  IDS  I  1)   s  (  >t  lilllo   '  I  lllli'Sii 
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4    1 1    \  \    I  li)\(il<l    I  K  \(.n\  Mill 

(  h  Itiihhi  tnuuiitii-s  lif  MTs  Ainii'lii  ii  /irsrci  hitui  lii'Ip. 

I.  iiiilc  \i/    I  4     IS 

(Irl.iiulii.  ihr  Irtci  <iirI  Ic.nlmg  I'lnsluiii  knii^hl  111  iIr-  scrv  lie 
(il  l'li,irlrm,igiu'.  Ii.is  ■^mw  in  sr.iri  h  ul  Ins  hclini'il  Angclu  ,i 
lliiiui^liuul  1,1111  ipr   llr  \  ,iinl\  iiii.ij;iiu's  ih.il  he  h.is  huiiul  Iut 
111  .III  I'lu  h.iiilccl  pdl.KC  iiiul  si-rs  her  li'iiniiig  (i\fr  llu-  li.il( mu 

III'  lli'tliil  /l/s  /l((/iir  (  tillvil  linni  ii  wiinlnu'.  ililil  iiKsri/  /lis  ri/c. 
iiihl  III-  inuiiiiiii'il  lir  Ihuiiil  tliiil  ilivinr  vnu  r   iht'iitilil  hr  hi-lwLI  ihf 
vrril  /ill  (■  u'/i)i  II  luul  m'  Iuiii\U'i  iiud  liiiii. 


J. 


()     I  I    \  \-HllMlKI    In   \l.ll\   \  H  |i 

/.nl'ino  mid  huhrlhi  iiii-il  (  hli'i  u  i>  u'/iii  i\  hfinii  li'il  oil  i/s  n  pi  i^oiui  I  ■  l_ 

(  lIlKii  \\i\      IS      Id 

( lilnrit  II  111  liisciu  .  Ihf  ti  Kiiil  .iiul  ili'iH'iiilcinl  ul  '/c'l  hinii,  li.is 
lu-li  iivt'il  his  iii.isirr  s  II  iisl  111  llir  .ilxliu  linn  nt  ls;ilirll,i  aiul  is  line 
being  led  (ill  to  r\fi  uliiin,  /(.•!  hum  is  ii  (hrislian  k  nigh  I.  sun  ul  I  he 
King  111  Sent  land,  .iiui  in  Iom.'  «  ilh  Is.iln'll.i.  I  he  piiiu  ess  nl  (l.ilu  i.i. 


^  *^'<' 


Y-i 


Irll 

S    I  I   \  \    HiiMin  I   I  i<  \(,ii\  \Hii 

11 II'  Hi' I  nut  /i;rs  In  ;iri  si(i(i/i'  .\v(ii/fii  /ii  liikr  iiiii<llii-r  i  lUiil. 

t'l/ndi  \  I  :  4  J.  4(1 

Asliiltii  IS  ,111  liiglish  kiiighl ,  .iiul  I  I  III  ^l  11  In  ( )i  l.indii  .iiid  Kiniildn 
In  this  s(  I'lii'  ,1  hri  niil  u  .11  iis  Inni  ih.ii  Ins  pn'sml  i  niii  sr  u  ill  K-,nl 
hini  111  I  he  g  1,1111  I'.iligni  aiil  .iiul  i  ciliiin  disilli 


1  n 


mWJIIWllHMIl 


,4A(,()NAI<l)'s  IIHAUINC.S  lOK    \HlOS  \  ()' \  Orldiido  iuiioso 


Mnnr 

7.  I  1    \N    llllNdHI    1   H  A(.(IN  \Hll 

KKilottnnUc  tind  Xluiultu  (iiil<i  sd/ic  tiun  1  use  Ixiiur  Afirtiniiititf. 
I.  (inW  \\\  11:  41) 

Kddi.nidiiU'.  ill!  Alriiim  Km}:;  <iiul  a  leading  Saraci-n.  has  tduglit  a 
liucl  wilh  aiiolher  Saracfti,  MaiulrKiirdo.  over  Doralice.  Tlu'V  art- 
seen  here  sumiiioiu'd  by  the  siipri'iiH-  loiiimandtT  ot  the  Saracen 
Idries.  Agrailianle.  Ic  sellle  iheir  clillerenees. 

Ahow  rifilil 

X.  |l  AN    IIONOKI    Ik  \(,()N  AIU)^ 

I'lordilhii  iiiut  HrutulinHiiU-  iiir  iciiiiilcd  I :  ). 
( (Ui/ii  \  \  \/;  ()<' 

I  Ins  scene  probably  represents  llie  episode  m  whu  li  llle  l.nllilul 
liivcrs  llordilliil  and  Brandimarle.  Orlando's  c  loses!  Iriend.  are 
reunited  alter  travelling  throughout  I  ranee  111  search  ot  each 
oilier  liorddigi  Is  tinally  converted  to  Christianity  bv  KInaldo 
and  beioiiies  Hiandiiiiarte's  wile. 

Ki(//it 

1)     I  I  ,\\     IIONOIU    I    H  Al.ON  \HI1. 

(hhiiidotind  Ins  Kiiuilils  lanu-nt  t/ic  i/cdl/i  u/  Hiiindiiiuiitr. 

t  (irifiis  \ni:  i  2  and  \l  III:  i  'iM     I  7" 

The  death  ol(  trlandos  slauiu  h  companion  Hrandim.irte  is 

described  In  the  lolloping  \erses; 

(  hliiildi<  tiri'ioui  Iml  llu-  lorpsc  mid  fidZfd  silriitlii  ill  il  loi  a  vv/ii/c. 

\ook\iHi  us  wan  as  a  luornimi-fiinhcml  llo\w>  or  salt  <i(  iiiithiis  wimld  do 

ini  cvfiiiiui   He  M((/iC(/  dfi'phi.  Ins  iiiizr  roolcd  lo  llif  1 1'r/'M',  ihcn 

iiddressrd  II  ihiis    Dnir.  hnial  (oninidc.  HiiimhiHiilr  ihc  \lion,i  Iwir 

noil  are  dead.  I  Afxne  ii"u  arr  alnr  in  iHiradisi:  haviiiti  lee/i  a  lilr  whu  li 

ni-ilhcr  imil  nor  1  ii/(/  "i((i(  ci'cr  aciain  wrcsl  Ironi  iiou 


'■•  I 


THE  2  5TH  ANNUAL  WINTER  ANTIQUES  SHOW 


Ihc  U'inltT  ,\nliqut's  Show,  considorod  the  most  pri'sligious  ol  ils  kind  in  Norlh 
America,  returns  for  its  twcnly-litlh  season  this  januarv  in  New  ^  ork.  As  in  the 
past,  the  Historic  Seventh  Regiment  Armory  on  I'ark  \veniie  at  si\l\  -sivlh  slreei 
is  the  scene  ol  this  important  event  Irom  1(1  |aniiar\  to  4  I  ebriiar\   1  ')7*). 

Dr.  and  Mrs.  llenr\  Kissinger,  the  (ormer  Secret ar\  ol  State  and  his  uile.  both  ol 
whom  are  avid  antique  collectors,  are  serving  as  llonorar\  Chairmen  of  I  he  show 
antl  well-known  interior  designer  Mario  IJuatla  is  (  hairman. 

Si\l>  eight  ol  the  linesl  antique  dealers  throughout  the  I  nileil  Sl<iles  have 
brought  their  collections,  lor  exhibition  and  sale  to  the  \rmor\ .  lor  the  IJenelil  ol 
the  I'asI  Side  House  Settlement,  ibis  distinguished  exhibition  is  a  signilicani  lund- 


raising  event  and  over  the  vears  has  contributed  S  1 .2S<>.<)i)(>  lor  the  Settlemciil 
which  is  located  in  the  South  Uronx.  where  it  providescommunitv  services  to  more 
than  lilteen  thousand  low  and  marginal  income  neighbours. 

Highlighting  this  years  special  Iwentv-lilth  anniversary  show  is  a  turn  ol  the 
cenlnrv  (  onservatorv  bv  the  New  >ork  liotanlcal  (larden  designed  and  staged 
under  the  direction  ol  Carlton  K.  lees,  and  a  spectacular  entrance  courtyard 
lealuring  murals  bv  Kichard  Lowell  \eas.  which  houses  the  shops  ol  eight  dealers. 
\s  in  the  past  the  aisle  Moral  decorations  designed  and  installed  bv  ).  Karry 
lerguson  are  a  major  spectacle  ol  the  event. 


New  York 


26  January -4  February  1979 


One  of  a  set' 
e.  1750.  He 
Height  of  se 
Length:  20 


Ill       ;  -,  I  II  .\N\I    \  I    \\  I  \  I  I  l<    \  \  I  1(11  I  s  slliiw 


\1  \KI\I    \l<  I  {.  AI.I.IK^ 

1  z~  l-ssc\  SI  reel 
SiiliTii.  Mass.  ()  l<)70 

KciHI  l<  I    S  \l  \1I)N 

Sljijipiihi  tit  I'miliKikc. 

2  7   '   4  I  Jiu  ln-s. 


\  1  KN.W  AM)  )l  SSI  I  .  INC. 
82  s  Madison  Avt-niU' 
Ni'vv  Nork.  1002  1 

SlK'iiildii  m.ihdgiinv  .ind 
lllhlld  (.  \  llluiiT  ik-sk.  I  ,    I  Snn. 
1  Iciiihl:  s^  1  nil  Ill's: 
W  idlh,  S2  iiu  Ik-s: 
I  )r|)lli:  I  <i ,  iiK  hi-s. 


I'o  I  I  i\c;i.K-u  AiiKRS  A.M  iQi  i:s 

loS  N.  Main  Sirei-t 
(ioshi-n,  Ind.  4(iS-f' 

S.iliiliiil  piililkiil  Idlk  i.iir\ing. 
I>\'  iiiiiili'iitilictl  liuli.iiia  larvcr. 
I  .  1  1)  ?i>.  wood,  u  ire.  k-titliL'r 
•  inii  Ink.  oM'rall  dlmrnsioiis: 

>i     ■      15-7  IDliU'S. 


K A!  I'll  M. { iiAii  (;ai,i.i;riks,  IN{  . 

12  I  asl  s'llhSlri't'l. 
Now  ^^)rk.  22 

C'liliR'sc  Idiiiillc  vcrtc  pcircc-lain  plate. 
K'ang  llsl  piTuid.  I  (1(12-  I  722  .\l). 
1  )iaim'UT:  I  s  '  iiiclics. 

/  (imiUf  \oii  [Kiicclam  bcakcr-shapcd  vase. 
K'.mg  llsl  period.  1  (1(12-  1  722  .\l). 
Height;  S;  iiuhi's. 


I  Ml    2  S  I  "    XNM    \l    W  I  N  I  I  l<   A  \  I  MM   I  s  SHOW 


IIIOS.  K.  VVOODARI) 
1022  If  xinlon  Avi'tuii- 
Nfu  ^ Ork  t  it\.  I  ()()2  I 

Saiiipk'i  i|Liill.  \  rniKiiil. 
i.ilc  ninrlci'iil  h  (  cnliii  \ . 


C;AKK1C  K  (  .  Sll  I'HIASON 
SO  Kast  S7'h  Stri'ct 
Nfw  ^()rk.  1  0022 

lv(ir\  inNikl  tiisruiiml  r,ibiiK.'t. 
Itiiliijri.  mid  si'\  ciilcfiilli  iciilui\  , 
m  Mciilfrii  vmiikI  siarul.  inkiul  uilli  imhv, 
JvLi ,ill  iirijilil;  S4  iiu  lu's: 
I'iihiiR-t  lu-ighl:  2  I  ,  iiu  Ill's; 
Iv'idlh:  411  imiifs; 
Vplh:  I  J  iiu  lu-s 


1)11)11  K    \  \K()\.  I\(  . 
i2  I  iisl  (>7th  Sired 
\c\\  N  <irk  (  il\    I  (1(12  I 

( )llc  (j|  ,1  scl  ol  c'lgliU'tll 
Sdiilli  I  ici  iii.m  (hairs 
111  llir  nianiui  nl  (  lu  illici , 
piiilviliK  \luiiu  h,  I    17  ;( I, 
I  Ini^lil;  44  IIU  lies, 

W  uilll     J  I    IIU  lu'S. 

I  li'plli    I  S  IIU  lies 


Ml^;l^^aiM 


*J^'^ 


\  II  I  A(>l  (.Rll  \  W  ligi  IS 
KlihiiKind.  Mithigiin 

I  III'  \  iiiiinitin.  Iciliaiciinisl. 

c  oiiiilcr  ad\  trlisiti)^  fij^urc.  (     1  S2(  1 

1  Icij^lil    appr(i\     ',(  Inrtirs. 


DOKIS  I  I  SI  11   lil  Al 
I  s  last  S7lh  Strci'I 
Ni'W  York  C  it\.  10022 

Tlii.uian  Hal  \\ii\rii  Kiliiii, 
14',-    I  2.4  I  111, 


Book 


Diilch  I  ireiirnis 

lirilish  Silver  Montcith  lk)wls 

A  Hist  on  ot 

Ikitish  VVood  Ijigraving 

Hit'  DcJvvii  of  Ittiiinn  Painting 
I  2SO-I 400 


Dutch  I  ircarnis 

lUi    \ni.    II, 'II 

J  1 .'.  |i.ij.'rs    .'•  ■  -;  illn'ili  .ii  h  Ills 

and  I  <>  •  oloiii 

I  niuloll     Ml  I  III  m    ]■  \  1:  h.  I    I'.  I  H  \  I    I 


\i-,iil\    liiil\    \i-,iis  ,is-'ii  .1   \iiuii;.'   M.iiiisli  .iiiiis  his 

loll, III    llCJi.lll    .1    sU|ll\     III     Duhh     llllMI  MIS,      I  he    U,ll 

.mil  Ills  siil)\ci|uriil  illilirs  ,is  hiuilni  1 'I  iIk' 
I  iijliiisiiuisciini  ( '.  ipiiili.ifirii  iiH\  rnli'c)  iniii  li 
pidf'lrss  Willi  irliiciiitiil.  Iinucu'i-  It. is  iiiiiic  llii- 
iMiilhili  111  Ills  irsiMi  I  lies  I  lir  |iuli||i  ,il  11  ill  n\  lliis 
li.iiulsiiiiir  liiHik  has  liiTii  hrr.ililnt  in  lun  nia|iii 
r\liil>iliiins  I  Ik-  IiisI,  m  I  ")7,; ,  al  llir  Ki|ksiiiusiniii. 
\ms|riilani  displavril  Diili  h  liiraiilis  1  il  I  hr  siVi'li 
Iri-iilh  1  ri'.lin  \ ,  (ti  au  II  In  1111  llir  iialmiial  i  iil In  1 11 11  is 
111  Nknklnslrt  tasllr  ,niil  ihi  I  1  w  lislka inin.ii rii  al 
Minkliiilni  anil  ihi  I  o|liiisiniisrnin  (  n|iiiih,ij.'iii 
I  asl  \iMi  i  I  'i:  ^  '  all' il  III  I  ■■\hihllliiii  al  I  h-  i  akcllha! 
I  riitrii  y,i\r  |ii  i  ■imiirii.  ■■  !•>  pn'ir'  ■  il  rm  k-ss  mi 
pullaliir  iMMll  pinair  .  ■  i||is  1 H  H  Is  111  luliip-'  ami 
\ III. -I  11  a  \  I  \\  \  isiliii  ■,  III  llii  r\h;liil|ii|i  ■  I  .III  li.iw 
lailiil  III  .iilmiii-  .iImi  1 1 11'  iii.rjnilii  ml  si-i  ic,  1 1|  p.nii! 
ai;.'-^  .  ;  I  hill  h  I  iiu  n  i  .11.11  ils  .111.!  Slinuliirj  Sm  llilr■ 
^.  'in;;,  r  j;  1  h\  siK  II  ,11  lisis  ,is  I  I  .Ills  I  l.ils  ,ii  H.I.  1 1  Inn. 
Iti-inhi  .mill      ill-     Krvsci     .mil     \.iii     itii      llrlsl     .il 

\msliiil.iiii.  I. Ill    Mhril/  Knliiis  ,il   lliMii Ill  \,m 

il'-l    I'liii^'h  .11  1  rnli-|i     I  hrir  I  iiiiIiMh    11"  tiiiii   h.u  k 

l.illl  l.i  ,ill\  hlsl.itu  .il  lliulrll.lkmi'  ill. in  lllrsr 
I  ti.il  Itli'lr  p.lllllmi's  III  giiiups  III  illtillll.i!  II-  .ill'.r 
v\ilh  SI.  11111,  Il  ;.'iiiiil  liiiiiiiiiii  .mil  i.iliiiiilul  lii-I.iil 
A  h.il  Ihrii  h.i  111  Hull  111. llir  III  Sill  11  .1  II..  h  Ill-Ill  III 
i.siMi,  I; 

\s  ,iiir  i\  •sill  r\pri  '  Il  mii  I  lir  I.  hi-midsI  .mill,  .ill  \ 
a.  ill.  sii|i|,  ,  I  Ills  h,.4  1  a  m.isi  iiii-lii  iiliiii-  .mil 
lUi  iiiim.il  in;.'  mii\i-\  ..ivrimi.'  Iiir.iiiiis  li.iiii  llii- 
:.  ill  II  .iilli  1.1  llir  ninrli'iiilli  i  riiliii  H's  Kill  his  l.isk 
ii.r  iiiil  hiTii  .IS  r.is\  .IS  u.illlil  .11  liisl  .ippr.ii  \ii 
iiiMMiia  liuMiin  lip  III  the  niulillr  nl  ihi-  siMcmili 
■  Tiling  I  .111  Im  iilriilili.-il  .is  llir  w  i.ik  III  .m\  I  lull  h 
■     iL  .■!     Ill   1.1.  I     il   u  .IS  II. Il   iinlil  .illi-i    llir    I  ir.iU   III 


I'lii'i  111  in  1  S7')  when  Ilk-  Nclhi-i  lands  iiniKlay  was 
liisl  lie, lied  and  lis  pciiple  hn  aiiic  uuiiKcd  in  an 
.ilmnsi  I  iiiitmiiiHis  war  lin  clghly  Vr<irs  Ihal  llu' 
Diilih  .inns  mdusliv  was  pul  1111  <i  |iiiipci  hasis 
llciwi'Vi'i .  Il  soiin  hfianic  a  ihriviiig  Iriidc.  sij|iplying 
Ihiiusands  nl  milllarv  iirms  not  only  Iit  the  hnnic 
niaikrl  luil  Im  rxpinl  In  in.iny  nllici  luiiipiMii 
idiinliirs  IIU  ludinjj  Ijiglaiid,  .Al  Ihc  same  lime  llie 
drill. mds  nl  ucalllu'  spnilsmrn  .ind  inllrilnis  ol 
v\r.i[iniis  111  hr,ml\'  .ind  mreh.mii  .il  mgeniiilv  wrir 
mrl  In'  .1  luimhei  111  Diileli  ailisis  and  rnjiineeis.  I  he 
killeis'  sij^ned  uni  ks  i  an  be  leadilv  idenlllicil  hill  il  is 
annlhei  malU'i  In  eslahlish  any  nnlieeahle  Inrni  nl 
lUilili  lire. 11  m  I  his  is  [lerhaps  niil\  In  he  e\peeti'd 
w  hen  niu'  eniisKlers  llial  the  I  )nteh  j;nnmakeis  were 
a  I  nmpar.ilu el\  small  ennimiinil\  nl  irallsmeii 
silnaled  al  llie  huh  nl  the  ina|ni  nalinns  and  suhjeel 
In  llie  iiilluenie  nl  the  I'le.il  .11111s  eeiilies  siii  h  .is 
I'ai  IS.  liej.',!',  I  )resdeii  .iiid  Niii  emhei  li  I  h  lis  in  the  I  )e 
lakeiih.il  e\liihiliiin  il  u  .is  pnssilile  In  see  a  I  li'iiiish 
l\pe  iii.ili  hini  k  larjiel  j^iin,  .1  (ieiman-type  l.iejAei 
I  llie.  iiiul  a  \  ei  \  Il  eiiili  liinkmv;  spill  Imji  nun  all  iJiaile 
in  1  'uli  h  ^uimi.ikei  s 

I  he  gu'.il  pieluies  nl  the  , Si  /ijiUi'm;  dn  ie\  e.il  a  Ini  m 
nl  del  ni  .ilinii  nil  llie  Ill.lli  lllni  k  lliuskels  v\  llli  11  llie 
I  lull  11  seem  In  li.i\  e  iii.ide  Iheii  nu  II  111  Ilie  lii  si  li.ill  nl 
llie  sr\enleenlli  ieiilni\  I  Ins  u.is  .1  1  nilipiir.lU'il 
p.illn  11  nl  inl.i\  nil  I  III'  sini  ks  ennsislmji  nl  rug  I  .i\.ed 
mnlliei  III  pe.iil  |)l.iipies  iiiillined  In  llim  lines  nl 
hi.iss  sli  ip  III  llni  .il  linideis  ,md  spi.ivs  (  )|U'  nl  llie  lev\ 
d.iled  e\,imples  mil  iiienlii  iiied  In  I  '1  .  I  lull  is  in 
Ihe  Willi. 11  e  C  nll.'i  linn  (\n  \  I  I  I  Jl  I  his  Inl  m  nl 
deinialinn  is  .iImi  In  lie  tnuml  nil  llulili  hnuselii  ild 
.iilieles  ,iml  sin, ill  pieies  nl  liiimliiie  nl  ihe  s.ime 
peiinil  I'.iil  Ini  llie  iiinsl  p. ill  llir  llnleli  v\rir  111 
lliirm  I'd  |i\  llir  p.i  I  In  11  hunks  puhl  is!  ird  m  I  1  .im  r  In 
sm  II  .iilisl'.  .IS  jr. Ill  lin. nil.  ii.mvnis  \l.in  nii. 
I  Inn  .11111'  ,iml  l.r  I  inll.mdnis  liidrrd.  in  I  hr  sn  nml 
li.ill  nl  Ihr  sevnilrriilh  .mil  Ihe  liisl  i|ii.iili'i  nl  Ihe 
eiLdlleenlh  lellliliirs  si  iiiirl  lines  niil\  ihe  siaii.iliiie 
ni  111.11  k  ilisl  iii'j^uishes  a  I  (ill ell  111  e.ii  m  In  1111  .1  I  leiii  h 
mil,  .iiiil  il  IS  signilii  .ml  lli.il  ihe  v;ieal  l)ulili 
jjiinm.ikei  j.iii  Knnnp  nl  I  1 1 11  III  shniild  h.ne  heeii 
pinud  In  .iilnpl  ihe  Sign  111  ihe  I  lem  li  I'lsln's  Im  his 
slinp 

NiM'iIheless.  Ill  lun  tielils  n|  rimmakiiij-'.  ai  li\  il\ 
llie  I  lull  1 1  g.unm.ikeis  I  mild  siii  p.iss  llieii  eniilnn 
pm.iiies  111  llir  middir  nl  liir  srvrlilrenlil  lenliiin 
lhi'\  well-  llie  Iniemnsl  ilrsigiins  nl  whrrllni  k  .mil 
llinllni  k  m.ig.i/mr  guns  u  liu  li  i  mild  liir  .is  iii,m\  .is 
lIlllU  iniimis  e.H  11  slml  heillg  ijuii  kl\  In.ided  In  .1 
Im  11  nl  Ihr  Iii'ggn  gu.iiil  lmiiiiiniisl\  inmpiii.ilrd 
.mil  e\peiisi\e  llie\  Iniiml  l.nmii  m  llie  1  mills  nl 
I  iiinpi  I  hr  K.illhiill  kimiK  n  .IS  the  mnsi  sm  1  esslul 
nl  llir  m.ikris  (  lUill.iumr  liriiig  gi.mlrd  <i  p.ilnil  Ini  .1 
1 II  shni  I'.iin  In  l.niiis  SIII  111  I  11  p  I  .mil  I'irin  Im  .1 
.•I)  shnl  anil  In  llir  Sl.ilrsi  ii'iiri.il  llir  Inllnw  iiig  \i',ii 
i'lrlri  wnil  mi  In  uni  k  Im  I  irilnii  k  III  nl  I  Irninai  k 
\iiiillin    memliei    nl    Ihe    l.iiiiiK     I'.ispai.    1  .mie    In 

I  Inn     imdrl     llir    |l.lllnll.lgl      nl    llir     M.llipils    111 

Wiinrsln  .mil  srI  up  .1  l.iiliii\  .il  \,iu\ll.ill  mi  llir 
1  IM'i  I  1 1.1 1  lies  His  SUM.  .lisnt  asp.ii  ,  l.ilei  |miine\ed  In 
Miisinu  III  111. ike  iii.rj.i/ille  guns  Im  ihe  C/.iI  Kesl 
kiinwn  III  I'ailish  inlleiims  is  II. inn. m  li.irnes  u  Im 
n  .IS  lespmisihle  Im  .1  \  .ineU  nl  Ineei  hln.idmg  guns. 
ni.in\  liiieK  ileini.iled  .mil  ulin  i  .iiiie  In  l.ngl.md 
Willi  I'liiii  r  Kiipnl  111  Id).'  I  nr  Ins  siippmi  nl  llir 
I  n\  .il  I  .iiisr  111'  siillnrd  impi  ismunenl  .mil  llir  Inss  nl 
Ins  hiismrss  hill  ll.ippil\  hr  sui\i\ril  In  hn  nmr 
I  ill  1 1111,1  kri  III  ihr  King  mi  ihr  Krslm.ilinii  I  he  li\rs 
nl  I  lii'sr  .mil  ni.ms  nlhei  Hull  11  gun  makers  whil  ueie 
In  mllueiue  the  develupmeill  nl  lireaims  .iie  le 
inimled  111  gieal  del.nl  In  Hi  Hull  ,ind  Ins  i.neiul 
imiipaiisnii  nl  then  I'M.iiil  piei  es  is  nl  grr.il  mleiesl 
.mil  \.iliie 

I  ill    iisr  III  ihr  Hull  h  1  nlnni.il  eiiipiie  in  Ihe  I  ,isl 


during  Ihe  sevenleentli  century  became  <in  import- 
aiil  laelni  in  Hutih  arms  production  and  design  and 
irsulted  m  a  conspiiuoiis  group  ol  ebony  and  ivory 
stocked  weapons.  I'lie  ivory  pkstols  are  the  most 
im|)ortanl  and  are  distinguished  by  their  large  butts 
larv  ed  as  human  or  animal  heads.  'I'lie  identity  ol  the 
artist  or  arlisis  res|)nnsible  tor  these  superb  pieces  of 
ivnry  lanlasia  has  never  been  established,  but  be- 
cause many  nl  Ihe  pistols  are  signed  by  gunmakers  of 
.Maastricht  ni  ils  \iiinily.  il  has  been  suggested  lliat 
ihe  sculplm  cime  Irnm  the  same  loealily.  Ur.  Iloll' 
now  puis  lorward  as  a  likely  candidate  Kubens'  pupil 
I, mas  laydherhe.  Oni'  can  equally  consider  (leorg 
I'eicl.  howe\'er.  and  the  search  nuiy  well  have  to  be 
e\tendecl  lo  the  ('icrman  masters  ot  Haroque  carving, 
.■such  IS  Ihe  exquisite  beauty  and  scarcity  ol  these 
ivor\'  pislnis  that  lhe\  ari'  now  much  sought  alter  by 
cnllrilnis  and  musi'ums,  IrnniealK  ihe  result  is  an 
nil  leasing  n  umbel  nl  spiainus  cnpies  also  madi'  by 
iinkmiu  11  m.islns 

Hi  Hull  seems  equally  al  linme  discussing  bio- 
gi  apliii  ill  details,  mechanical  cnnslructinns  or  styles 
nl  deini.i  I  inn.  and  what  a  welcome  change  It  is  lolind 
,111  .iiillim  giving  lull  reierences.  II  nne  can  pass  any 
mill  ism  111  his  bnnk  il  is  llial  he  dni's  uni  leprnduce 
llie  iiKikns'  inaiks  sn  nllen  quoted  in  llie  lexl.  and 
I  h.il  nil  ni  I  iisimi  he  .issumes  that  the  ri'ader  already 
pnssesses  mnie  Ihaii  an  elnueiilaiy  knnw  ledge  nl 
lire. inns.  In  de\nling  ,1  elia|iler  In  a  \er\  lull  de- 
SI  1 1  pi  inn  111  l.ingi  iilge  guns.  Inr  inslaiu  e.  he  dues  unl 
e\pl.ini  llie  me.inmg  nl  the  wmil.  \mie  nl  Ihis. 
hnncM'i.  i.m  ileli.iil  Irnm  the  mipml.iike  nl  Ihe 
bnnk  prnb.ibK  llie  besi  work  In  be  published  nil 
.miiiliie  liie.iims  since  Ihe  w.ii.  Designed  primarily 
Im  the  si  mien  I  ,md  i  nllei  tni  .  it  is  ml  e  that  merits  also 
I  he  .illeiil  inns  nl  art  and  ecnnnmic  hislnnaus 

II.  1,.  I'll  At  KMOKI 
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1  I  4  p.iges.  7  I  pi. lies 

l'.\  Heel.  Sill  ie\;  I  III   \i  .\  mik  iini  si   emss 

till  S" 

I  Ins.  the  III  si  \  Illume  in  a  pmiected  series  nil  specilic 
liiiii  Iimi.il  pieces  in  Unlish  sikei.  is  ,1  l.md.ible  start 
Im  n  li.il.  il  I  nlllmued  as  planned,  u  ill  pin\e  nl  great 
iiilnesl  .iiiil  use  In  1  nlleclni  and  pi  nlessinn.il  alike. 
Allliniigh  I  lem  li,  Hiiicli  .ind  (lerman  examples  can 
he  .idiliui'd  111  iri, nines  ,ind  h.ise  metals  .is  well  ,is 
sihei ,  ihe  I  li.iiii  e  slill  seems  si  rung  that  Ihe  11  niched 
I  nil  hnw  I  Im  I  nnlmg  (m  healing,  I  g  kisses  ,iml  I  hen 
m.iking  .1  brew  in  llie  bnul  willi  llie  rim,  when 
del.ii  liable,  laid  .isiile,  w  ,is  indeed  ,1  nall\  e  nu  eiltimi 
nl  lliese  slimes  siiii  r  srv  eilleeill  ll-cnitui  \  I'nn- 
liiieiil.il  vnsinns  ,iie  appareniK  still  In  be  Iniiiid. 
I  ei  l.niiK  .  .\ 111  linn \  \\  nnd's  delibei  .lie  ilalmg  nl  Ihe 
suiiimn  III  HiS  5  Im  llie  miinlnlhs  hirlh  h.is  \el  Inbe 
piinrilbrl.ilrd 

llir  bnnk  cmil.ims  :,  ',  srircled  illuslralinns  ol 
liiilish  iiinnlnlh  hnw  Is  las  well  .is  17  (,'nnliiicnlal 
\  n  sinus  111  mixed  ma  I  en  a  Is  I  Inl  lowed  In  a  list  nt  three 
lunulied  .mil  lwenl\  li\e  knnwii  I'xislmg  examples 
nil  Imlmg  the  1  ,iie  i  iiieriise\  hnw  I.  admilleilK  w  illi- 
niil  Ihe  nnlrlii'd  nm  qualilii  alinii.  uliicli  ihis  re- 
\iewi'i  li.iil  Ihe  |)lrasuie  nl  liisl  idenlilying. 
(  nusulning  the  evidence  nl  llngarlh's  .1  Rdkf's 
/'iiii)irss  nl  wlikb  the  levee  scene  shows  a  jockey 
linldmg  .1  Xewniarkel  race  |)ri/e  monteith,  il  is 
suipiising  ill, It  nn  real  examples  nl  I  his  use  seem  to 
li.ive  survived.   ,illhnugli   kiler   uiinnli  lied   punch- 


biiwK  uiTc  .lU.irilcd  in  ('lirslci  K.kcs  ,inil  lirl.iiul 
The  iiiiiiilfilh  uiis.  hdUCM'i.  ,i  ii.iliiiiillv  liiMuinU' 
ilrm  111  l.i\iT\  l'i)inp;in\  m  ('oi  pm  .ilioii  philc  .iiid 
hncljii'biiikli'is  ,mil  sci  liipliiiiis  were  siiil:ihl\    ic 

V\.ll(lftl    «  itll   owe   \\  llfll    lIlCII    .K  IKUIS  cIl'SCI  \  III   J-'l  illl 

liulc\  Miss  Ix'c  docs,  1  Icii  ,  ilispl,i\  ,iii  ciku  ot 
ILulgmi'iil  111  siij^iii-sliiin  lli.il  llic  ini4i.i\  III};  n\  ilu- 
1  )ighl(in  Ikiw  1  111  I  (iS'i  IS  r\  ulriu  r  liuil  il  \\  iis  iii.ulr 
lor  soiiu'onc  u  ith  roiiiii'rlions  u  illi  llu'  i  i\i'i ',  siiu c 
till'  I'll  gi.iv  111  g  IS  a  poor  niiicUcnlli  I  i.'nliir\  iilliiiipt 
to  Jt'pHt  an  aipialu  (.dillrsl  in  a  iiioik  hci.ilclu 
tiitloiithc  ot  ur.ik  Koidid  aiurslr\  I  Ins  is  a  small 
slip.  llo\\f\fi .  as  isalso  llirtdiiliision  III  hii  i;raph  on 
page  12  brlwct'ii  llic  slalislus  ot  survival  anil 
prod  ml  ion.  Miss  Lcc  has  been  .ihlc  lo  rci  old  Iw  cnU 
lour  cxailipli's  lor  l  In)')  .md  I  v\  ciiU  one  loi  i  701  ■  as 
opposed  to  eonsiderabK  lesser  nuiiibers  heloie  .iiiil 
iilter.  .Mthough  tins  eerlaiiiK  ereales  ihe  impression 
1)1  a  popiilarilN  peak'  a  I  I  he  lui  11  ot  ihe  eeiiliii  \  .  it 
eoiild  be  <iii  aeeideiil  ol  surv  i\  al  .iiid  Inline  .ippeai  - 
anees  might  al\\a\s  shilt  the  h.ilaiu  e 

.Asa  lirst  attempt  to  provide  a  well  jllnsli.iled  guide 
to  the  lorm.  deeoration  and  rise  and  tall  ot  ihis 
parlienlarU'  attiaetive  torm  ot  silvi-i  vessel,  llie  book 
is  ,1  ueleome  addition  lo  av  ailable  retereiu  e  material 
and  aiignrs  v\ell  lor  its  sm  i  essors 

.\i<  1  III  K  1  .K  1  \i  V\   MM 
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When  \iu.  lirst  piek  up  this  iiook  and  link  ihroiigli 
lis  pages  \'ou  get  the  impiession  that  \ou  h.ive  in 
Voiir  hand  a  seliolai  l\  volnme  v\  liii  h  v\  ill  bei  ome  the 
standard  rek-reiii  e  v\  01  k  on  a  neglei  led  sub|ei  1  I  he 
book  brings  logethei  more  names  Irom  a  single  tield 
.mil  aims  to  I  o\  I'r  It  mine  eomprehensiv  eh  than  .inv 
ather  book  available,  it  is  piotuselv  lllusti.ited  and 
handsomeU  prod  need  .'sadh  this  initial  impiession  is 
mistaken 

I  he  author,  the  I'lesident  ol  the  Soeielv  ot  W  ood 
liigiavers.  admits  tli.it  he  is  no  hisionaii  ,iiid  th.il 
'The  purpose  ot  this  book  is  to  show  1  hat  there  is  now 
a  I'.ritish  .Sehool  ol  v\  ood  engr.iv  iiig  w  illi  a  i  oimnon 
philosophii  al  vision  and  a  doimnaiit  .leslhetie  Ian 
guage  .  .'.  Nevertheless.  Im  a  book  entitled  \ 
llistorv  lit  I'.ritish  \\  ood  1  ngi  av  ing  ,  iheeonlent  istoo 
personal  and  p.irtisan 

\h-  (iarrett  begins  bv  e\pl<iining  Ins  own  in 
terpretation  ot  the  term  w  ood  eiigi.iv  ing  and  stresses 
how  important  it  is  to  dillerenti.ite  between  w  ooik  ul 
ting  and  woml  engr.iv  ing,  I  ,iUt  he  menlions  th.il 
wood  engrav  ings.irepi  inted  liom  blm  ksol  end  gr.iin 
wood  engraveil  v\ilh  <i  burin,  .iiul  v\oodeuts  Irom 
soil  tiiaterials'  eul  with  .1  knile,  i  hisel  .ind  r.inge  ol 
gouges  but  the  kernel  ol  his  detinilion  .ippe.iis  to  be 
that  VMiod  engi.iving  is  .1  tuiid.mieiit.il  disi  ipline 
whereas  the  prep.ir.ition  ot  .1  woodeut  is  not  a 
Inndamentaldisi  ipline'  I  le  goes  on  loexpl.iin  th.it  A 
lund.imental  diseipline  is  ,1  b.isie  im.ige  torming 
process  through  whuh  ,i  lin.il  st.itemeni  i.iii  he 
m.ule.  either  m  two,  three,  or  lour  dimensioii.il 
lorm'  Me  points  out  how  eon  I  used  the  liter.itnre  is  on 
this  siibieel  .ind  \i>n  i  .miioi  but  .igret-  w  ilh  him.  \s 
vou  read  on.  it  becomes  etc. 11  ih.il  lor  Mr,  r.,irrclt 
wood  engr.iv  ings  arc  origin, il  v\orks  ot  ,irl  while 
woodcuts  .ire  norm.ilK  re|)rodui  lions  ol  dr.iv\ings 
I'llteenth-  and  sixteenth  ccnturv  woodculs  ol 
('icrman  origin  .ire  given  .1  ccrt.iin  icspect.ibilitv  bv 


being  desci  ibeil  ,is  the  w  01  k  ol    lor  111  si  hneideis    ; 
the  D.I Izicl  brothels,  w  ho  ihrough  then  I  epiodncl  101 
ol  I'lc  K.iph.ielite  di.iw  iiigs  pl.ivcd  .111  inipoi  l.inl  p.ii  t 
III  llic  dev  clo|imciit  ol  l',i  itish  w  ood  eiigi  ,iv  ing  .is  ,m 
Intel  pietiv  (■  .lit ,  .iie  not  mentioned 

I  he  liliosv  III  I  .llu  il.itni  e  ol  the  inloi  m.ilion  in  I  he 
hook  IS  mil  lined  III  Ihe  01  g.inisal  101 1  ,ind  1  on  I  en  I  ol 
the  index  W  bile  snpei  lii  i.illv  w  ell  Ibonghl  oiil  Willi 
.111  index  ol  siibjcits  .iiiil  .inolliei  ol  pet  sons,  when 
one  .iiliiallv  i  omes  lo  use  it  it  tnins  out  to  be 
eon  I  using  .iiiil  iiii  oiisislenl  U  li\ ,  one  w  oiiders,  do 
I'.ipei  .mil  prints'  i  ome  iiiiilei  pcisons  i.jthci  lb. in 
subieils  ,jiul  who  IS  going  to  look  up  ''shimmeimg 
( 'iicvs'  I  melnded  III  llic  pel  sons  section  tool,  an \'v\  .i\ 

Ihe  illiisii  .ilions  ,iie  .iKo  dis.ippomlmg  .ind  tins 
ti.iling  I  01  .illhough  iheie  .lie  in.inv  ol  them,  with 
the  wide  iii.iigins  .illow  mg  niimcious  sm.ill  repio 
dm  lions  ,id|.iccnl  lo  the  text,  lliev  seldom  lel.ile  to 
w  h.il  IS  w  ril  ten  beside  1 1  ICII  I  I  01  insl.nu  e.  v\  hv  is  ,in 
.inalvsis  ot  .1  set  ol  lliiici  s  piiiits  whuh  gives  ihe 
me.isuremcnis  down  to  the  l.ist  millimclie.  .iicom- 
p. lined  b\  i  epi  .'dm  I  ions  ot  the  woiks  ol  ('li.iiles 
Kiikelts,  Willi, nil  \ii  holson  .ind  I  in  1. in  I'iss.nio 
while  ,1  iclcv.int  llniei  lepioduction  .ippc.iis  ,ip 
|iioxim,itclv  llnilv  p.igcs  e.nliei  .11  lomp.mv  ing  .1 
p.iss.  ige  on  the  modern  engr.iv  ei .  I '.cm.  nil  Kii  c 

Il  IS  not  iMiK  the  .iibili.iiv  pi. 11  ing  th.il  lets  down 
the  illusli.ilions  .Mlhough  the  i|ii.ililv  ol  llic  le 
prod  Ul  lion  ot  111,111  V  ol  them  is  good,  sev  ci  ,il  ot  tliciii 
,iie  icpioilmed  l.iigci  ill, in  lite  v\ilh  dls,istrous 
results  Ihe  eiil.ii  geiiieiil  ol  I'. ml  \,ish's  ,ihsti,iil 
w  ood  cngi  .IV  nigs  illiisl  I  .iling  ( .c//i's(s  1  nos  1  '..S.  1  ;'ti 
picvciils  the  eve  tiom  cHoillessJv  linking  llic  bl.ick 
,iml  w  hilc  .iicis  so  I  li.il  I  he  images  brc.ik  iijc  w  hile  ,1 
simil.ii  enl.irgeiiicnl  ol  I  rii  l<,iV'ilious  s  ligur,itive 
prints  inos  .>  1  ;,  .•  1  |  i  imikcs  wli,it  .iw  in  icililv 
exlicmclv  I  lei  Idle  v\  ood  ciigi  ,iv  nigs  .i|ipe.ii  i  0,11  sc 

Ihe  book  does  h,ive  some  icdcciiiiiig  te,ilnics 
( )i  I  .ision.dlv  the  .inllioi  s  mcniileiing  Ihoiighls 
lliiow  up  some  cnlighlcinng  ulcis  like  ihc  i  om 
p.ii  ison  between  the  inlluciuc  ol  llic  studio  ot 
Mil  b. id  Wolgemul  in  the  litlcenth  .ind  sixteentb 
icntuiics  lo  lb, It  ot  the  I'l.mli.iiis  in  this  ccniuiv 
I  1 1. 1  pi  CI  tiv  e  ilc.ilmg  w  it  h  I  he  i  .unci  .I's  l.ike  ov  i-i  ol 
Ihc  Wood  engi,ivci  s  lolc  gives  one  ot  tlie  bcsl 
dcsi  nptions  ol  tins  peiiod  .iv,iil,iblc  .mil  the  last  lev\ 
ih,ipleis  biing  logethei  ,1  l.iige  numbei  ol  ilet,n|s 
lonicrmng  the  lives  ol  iontempoi,nv  wood  en 
gi.iv  ers  w  Ilk  II  ,11  e  not  ,iv  ,iil,ible  in  pi  ml  e|sev\  here 
I'.iiMlieie  .lie  so  m.iiu  misprints  .mil  111,11  i  III  .11  les  in 
I  be  more  kimiliai  ,11  e,is,  it  sell  iinloi  giv  ,ible  in  ,1  book 
1  oslmg  tins  null  b,  lli.it  \ou  no  longei  leel  ,ible  lo  ii'lv 
on  the  I  est  ol  the  intorm.ition. 

Sl  s  v\  I    Willi  II  I 
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I  ,irlv  It, ill, III  p,iiiitiiig  during  the  Diuicnii'  ,ind 
iii-ii'iilf  IS  lull  ol  sivlistii  v.in.itions  .md  problems 
Ihe  period  l.ii  ksd.iles.  doi  umeiits.  .nid  III  some  I  .ises 
even  works  ol  .iil  Nevertheless,  it  :s  leiognisid  .1^ 
iliiport.iiil  111  I  he  dev  elopmenl  ol  It.ili.in.  ,mil  p.ii  Ik  u 
l.iilv .  I  iisi  .111.  p.i lining  I  ini  mg  llie  l.ist  Iweni  V  ve.irs 
.ittiludes  to  the  pel  loil  h.ive  i  hopped  ,ind  i  h.inged 
lesulling  III  some  stimukiling  re  ,issessments  In  this 
book  \lisl,iir  Sm.irt  disi  usses  sonu'  ol  these  lev  ised 
opinions  .iiiil  .in.iKses  the  eomplexities  wilh  gie,il 
'  oui'iii  V  ,ind  I  kirilv 


I  he  .irtisis  woikiiig  bet  ween    l.'S",i'  ■■,.111 

no    longer    be    looked    on    .e.    piimitive-  ;    rieie 

piei  111  sors  ol  ihe  Keii.iiss.ini  e    i.illiei     llievi 
seen  III  ihe  1  onlext  ot  then  ow  11  lime   de.iinig  w  '■ ' 
p.iilii  iil.ii    dem.inds     I  hev    iii.ide   n  1  no\  ,il :.  nis     lli,- 
levr-lleil      li.i-  k      lo      e.llhel       sivles       bilorc      lliudh. 
le.iiieplmg    ihe    iiinov  ,il  loir       \lisi.iii    Sm.iit    i\i- 
Imgur.bes    toiii    si.iges   ot    stvlr-lh     ili,iiiL^e     I'ailli 
I  r.mstoi  iiKition.  Ihe   Keioveiv    ol   the  I  liniriil,'.  .mil 
the  Ke.  ovi-i  V  ol  llie  e.iib.    iintnli' 

\, IS, Ill's  I  lew  lli,il  ,iil  beg, in  iin|>ioviiig  with 
lim,ibiie  ,ind  :  ,11  .to  h,is  knig  ,  e.ised  to  be  l,ikeii 
serioiislv  tod. IV.  I'lflio  (,iv,ilhiiis  pie  (  ,ioIleM|iie 
interest  m  1  l.issii  ,it  ide,ils  r.  1  le.n  Iv  in  ognised  I  his 
leviv.il  ot  ihe  ,intii|iie  vv,o  llnii  ii;liriileil  .mil  de 
velnped  hv  I  iioll'  and  Ins  lollowiis  I  :),ill,i  s  ,11  biev  e 
ineiit  ol  sp,ili,il  1  i'l,ilioiishi|is  Ins  ,  ,  mi,Iiiii,i1  ion  ol  ,1 
new  Miise  ot  V  ,iliies  w  lib  the  pi  oloimd  siiii  !l  ii.ilil  V  ol 
the  Middle  ,\ges'  IS  St  1  the.  ogi  used  ,is  I  he  oiiisUniding 
,iibiev  emeiil  ol  the  //ci  e/i/.v  but  Misl.ni  ,\iii,iil  is 
I  .iretiil  lo  see  hmi  in  Ihe  i  oiitcxt  ol  Ins  ow  n  ,ige  ,iiid  he 
I  emnids  US  ol  1  .lotto  s  debl  lo  the  I'.v  /,ililliie  liei  il.ige 
('iiotlo's  hmIisih  ,iiid  monumeiil,ilil  V  p,ivrd  the 
w  ,1V  till  ( )u,il  t  lot  en  I  o  dev  elopmenl  s  bv  M,i  .,11  ,  10  .md 
others  vii  I  be  ,illei  iMliv  e  lespoii'-e  lo  llie  1  li.illcnge 
ot  ihe  new  ,ige  .  seen  m  llie  wi'iks  .  i|  ihe  ^ll■llese 
iiinov,iloi.  .\imone  M,irlmi.  is  ,ilso  ,idm:r,iblv  dis 
1  ii-.sed  Niiiione  s  iiiieiesi  m  deioiative.  di.iiiMlu 
|),iililillgs  w,is  to  mtliieliie  the  dev  elo|i|llelil  ol  llie 
I  oil  111  V  .ind  del  or,iliv  e  liilei  n,il  loinil  i  ml  I  in  a  ,  le  m 
the  isiilv  OihilliiH  rillf 

I  be  .ei  Olid  li,ilt  ol  llie  /  in  I'lUo  r,  uiulei  g,  iiiig 
.oiisiiiei  ,ihle  ie-,issessnienl  I  1  e.ilmeiit  ol  u.ni 
ogi  ,ipliii  ,il  lliemes  wliiili  h,iil  been  hiim.iinsrd  bv 
(  .lollo.  w  ere  1  xjiressed  m  ,1  Inei , ilu  ,il  ,11  id  lorm,il  w  ,i\ 
in  v\  01  ks  In  toi  ins|,iiu  e  (  )i  1  agii.i  m  I  loi  eiu  e,  ,11  id 
r.,11  tolo  di  I  I  eili  III  s;icn.i  v\  ho  1  ev  el  leil  h,ii  k  lo  .,  ime 
ot  tile  loigoHeii  V.I  lues  ol  the  lliigento  Mill.nd  Meiss 
lormei  llv  linked  this  si  v  lislie  ie,n  lion  lo  llie  soi  i.il, 
eionomii  .md  politu.il  disl  111  b.iiu  es  mile. u  bed  hv 
the  I'.l.ii  k  lle.illi  111  the  l.ile  I  ;.ji  is  \ow  ,  11  is  pro- 
posed I  li.it  si  iml,n  ilist  in  b,im  es  ,ilre,idv  existed  some 
I  v\  enlv  V  iMi  s  e.irliei  Ibis  1 1,1s  siibsei|iieiillv  led  lo  .1 
dram.  1 1 II  iisippi  .iis.d  ol  i  ei  1,1111  s|  v  les,  .ind  I  he  d.iling 
ot  p,n  111  niai  w  01  ks  sueh  ,is  I  be  ( '.mipi  is.mto  liesei  les 

III   I'is.l 

Ihe  impoit,ime  ol  the  I'liiinhs  lole  is  einph.i- 
sised  \s  I  he  111,1111  p,it  I  on  ot  ,11  lists  dm  mg  I  he  pel  lod. 
the  (  hull  11  ,illei  led  ,11  id  iln  l,ileil  slv  lislii  develop- 
iiienls  When  the  l',ip,iev  moved  lioin  Koiiu-  lo 
\vignoii  Its  p,ition.ige  moved  with  it.  .irtists  like 
I'liii  o  I.  ,iv  .illini  lell  Kome.  .mil  .irtistu  dev  elopmenls 
v\  ere  loieeil.  b\  nei  essil  v ,  lo  i  ome  II  0111  ol  liei  p.n  Is 

I  111  1,1  I'ls.i,  rioieme  ,ind  .Siemi  llowevei,  the  role 
pkiveil  bv  the  li.meisians  ,ind  I  >oimnie,iiis  g,ive 
enormous  impetus  1 0,1  devol  ion  I  mo  v  emeu  I  \i  lists 
responded,   ,iiiil    interpi  eteil    liter, iliire   sm  h   ,is   the 

lioietti  ,iiid  the  \leilit,ilioiies  bv  p,iinting  iiii 
melons  alt.ii  piei  es  .iiid  bv  depii  Img  the  dev  ol  1011,1 1 
11,11 1  ,iliv  es  111  tiesi  o  ,111  V  ,is|  ,11  e,is  ol  w  ,ill 

\lisl,iii  Sin.iil  iieilhei  oversliesses  the  imp.iil 
lli.ide  bv  llie  gie.it  iiniov  ,iloi  s'  noi  does  be  iilldei- 
v.diie  new  disi  ov  ei  les'  Insie.id  be  iiidu  uuislv  b.il- 
. lilies  Ins  ev  .ilu.ilions  ,iiid  gives  ,1  1  le.n  ,iiiil  imilied 
oiilline  ol  I  liigeiito  .iiiil  I  1  ei  eiilo  p.iiiil  mg  I  Ins  is  no 
sm.ill  ,ii  h  lev  emeu  I  !  lie  I  l,iw  n  o|  lt,ili,iii  I  '.milin'j  is 
.1  St  mill  1,1 1  ing  hook  ,11 11 1  desei  V  es  lo  be.  ome  ,1  1 1,1 1  id 
book  to  siudenls  ol  the  pel  loii,  essenli.ii  b,ii  kgiomul 
le.iding  lo  Ihe  (.)/(i((fie,  ,  III,'  asetiil  lo  medi.iev  .il 
liisloi  i.nis    .ind    ,111    exi  i  ileiil    jiili ,  nlm  1 ]•  -i     llie 

II  .iveilei  III  1 1,1 1 V  It  IS  ihe  expel  11  111  e  ot  111,111  V  people 
III,  1 1  0111  e  I  hev  begin  I  o  look  ,il  e,ii  Iv  ll,ili.iii  p,iiiiliiig 
I  hev  bet  ome  so  eiilhi  ,illeil  llnil  11.)  olhei  pel  lod  ol  ,irl 
I  list  01 V  seems  ibere.illei  i|uite  ,is  i.r  ..  nniliiig  \list,in 
Siiuirl  III, ikes  his  ]',  -nil  w  ell 

I  .  V  I  I     I  I   K  \  I  K 
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The  London  Art  Market 

English  Oak  and  Walnut  Furniture 


MfiKJsi  ,ill  siHAUHiu  cirlv  lurniliuc  is  iiiiuir  ol  oiik.  a  liarcl  lK'a\'y  wood 
v\huli  IS  tlillii  ull  1(1  v\c)ik  hut  l.isis  well.  In  llic  lasl  l\vv  years  oak  has 
lnTninr  lashidiiahk'  (inrr  iiiiiH'  ;illfi  a  lapse  in  p()|nilaril\'  siiui'  llu- 
I  M  ',n\.  In  I  he  i  1)41  )s  and  I  he  1  MsHs.  \\  hIsia  and  his  ciiiir  wcvc  the  main 
riillccidis  (il  In^lish  oak  liii  iilUiii.'.  pailiiularly  ot  ihc  piTiod  hcloif  1  hdo. 
I  111-  hiHiiii  111  liii'  Inlying  iil  roiiiilry  collagi's  has  hi'rn  oiu-  ol  tlu-  main 
n-asdiis  w  h\  (lak  has  hcioiiu'  so  popular  in  ihr  lasl  livi'  years,  llii'  pritfs 
IcM'llin^  oil  III  ihc  lasl  ci^hli'i'ii  months.  Tlu-Ci'iinans.  the  Dutili  and  the 
l')i-l)^i,ms  are  kern  hiiM'rs  ol  oak  luriiilure.  ( lenerallv  eouiitries  huv  their 
(H\ii  oak  luriiiluri'.  parlicularly  llie  Italians  ami  the  Iri'iuii,  hut  the 
i'l'lj^ians  tio  also  hu\'  Imi^IisIi  oak  Inmilure.  I.oniloii  is.  not  surprisingly, 
ihc  (cnlii'  ol  the  Ijiglish  oak  market  allliouj^h  ihi're  are  many  I'xeellenl 
tk-alcis  III  till-  pioMiiecs.  parliculails'  Last  /Xiijilia.  vvhieh  makes  trade 
w  itli  Holland  ami  I'clgium  \er\'  Kiiui'iiii'iit. 

The  smaller  pieees  ol  ijiglish  oak  an-  liought  liy  tlie  Ijiglish.  It  seems 
that  the  eonlineiital  huyt-r  eaii  maki'  more  use  ol  the  iarjier  pieees. 
bceausf  the\  i  an  lit  into  the  hijih-eeilliiiieil  rooms  ol  town  houses  in 
Northern  I'urope.  lor  cxampli'  ,\msterilam.  Tin-  examples  shown  in  the 
photojiraphs.  shou  a  u  idc  raii^^i-  ol  l.ngllsh  oak  lurnituri'  on  the  market, 
trom  the  hcav\  sixtcenllMeiitur\'  aumlirv  to  the  more  sophistieated 
eij4htei'nth-eciilur\  (.  uphoard.  and  the  late  miu'leenth-i'enlury  bookeast'. 

Tlif  r\aet  datr  when  the  ualnut  tri'e  was  introdueed  into  lliigland  is 
not  known  hut  it  was  ccrtainlN  being  used  lor  lurniture  in  the  Tudor 
jici  lod.  espc\  lalK  lor  bi'ds:  oiu'  ol  I  Icnrv  \  ill's  great  bi'ds  had  a  heailpieti' 
ol  v\  ainut. 

I  v\(i  m.i  in  kinds  ol  ualnut  \\  vvv  usi'il.  tlu-  JAiropean  {jufilaiis  ircjuO  and 
llu-  North  /Xmeruan  ijiuihins  nniral  the  blaek  or  Virginia  walnut.  TIk- 
lormer  had  many  good  cjualitit's  lor  lurniture.  Its  attractive  eolouring. 
beaut  ilul  tigureaiid  uiiitorm  te.Mure.  made  it  very  suit  a  lile  as  a  veneer,  on 
a  careasi-  ol  yellow  ileal.  \\  lii-n  it  was  propi-rly  si-asoned  It  was  a  solid  and 
eom[iaet  v\(iod.  haril  i-nough  toiarve  intotieliiate  shapes  and  unlike  oak. 


almost  lii-c  Irom  shrinkage  and  swelling.  The  burr  and  curl  woods  were 
parlieularl\  beautilul,  the  lormer  eul  from  the  burrs  or  abnormal 
t-xeresienec-s  whieh  grew  at  the  base  of  the  trunk  and  produecd  a  finely 
mottled  gram.  The  timber's  one  delect  was  that  it  was  liable  to  worm, 
espeeially  in  the  sap  v\'ood. 

I  .nglish  walnut  was  scarce  in  the  se\  enteenth  eeiitury,  and  a  great  deal 
ol  v\  aInut  was  imported  Irom  abroad,  particularly  from  i-'rance.  because  it 
v\'as  ol  a  iiuuh  higher  c)ualitv.  In  I7(>c)  there  was  an  especially  bad 
w  inter,  and  a  large  amount  ol  walnut  had  to  be  imported  from  North 
AiiR-rica. 

The  linest  period  ol  linglish  walnut  was  in  the  reign  of  Queen  Anne.  It 
c-mpliasised  graceful  curves  and  there  v\  as  a  return  to  veneers.  After  the 
lirst  quarter  ol  the  eighteenth  century  mahogany  began  to  supersede  it. 
ending  the  great  age  of  walnut.  Ihe  increased  skill  of  the  craftsman  and 
the  development  of  London  as  the  centre  of  furniture  making  in  this 
country,  increased  the  knowledge  and  use  of  good  furniture. 

In  the  ii)2(is  and  '  ]ns  walnut  was  very  popular  in  this  country. 
I'ercival  Crilliths  and  Percy  Macquoid  being  the  main  collectors. 
Then,  until  about  ten  years  ago.  there  was  a  decline  in  walnut  furniture. 
Nowadays  apart  Irom  the  Hnglish  buyer,  the  Ciermans,  Dutch,  Belgians. 
Spaniards  and  Americans  buy  a  large  amount  of  walnut  lurniture. 

.'M  a  Sotheby's  sale  of  line  oak  and  walnut  furniture  last  November  a 
late  l-;ii/.abethan  oak  and  marquetry  armchair  was  sold  for  €3. 600:  a 
Charles  11  walnut  armchair  went  for  t^.soo;  a  William  11  burr-walnut 
veneered  sciirlniir  was  sold  for  t4.7(>().  The  Flixton  flail  bed.  an 
Idizabethan  oak  tester  bed.  fetched  lio.ooo  although  it  is  a  marriage. 
comprised  of  pieces  of  carved  oak  from  several  different  objects. 

Oak  and  walnut  are  very  different  woods.  Oak.  a  hard  wood  is  more 
dillicult  to  carve:  it  is  the  work  of  the  joiner  and  turner.  Walnut,  a  soft 
v\(iod.  is  easily  carved,  and  so  reaches  a  much  higher  degree  of 
sophistication. 


Oak  iuiinhi  \'.  Inglish.  c-<irl\  sixlc-c-nlh  c  c-nlur\ . 

Ilc-ighl;   ',  tc-c-I  I II  iiu  Ik-s:  l.c-nj^lli:   ',  k-c-l  J  iiu  lu-s: 

l)c-plli:  I  tiMil  s!  iMi  lu-s 

.\n  aiiilnv .  ,iiinil)r\  nr  .ilinc-i  \  u.is  an  c-iu  liiseci 

I  (inipai  Inu-nl  111  ic-i  c-ss  in  ,1  u  all  or  in  a  pic-cc-  nl 

lui  nitim-,  I  his  rxainpic-  cmilcl  also  In-  c  allc-d  a 

tcHicI  hull  h.  llu-  cc-nlial  cldois  u  illi  pic-nc-cl 

I  liillin  irai  (-1  \  ,incl  in  in  strap  hingc-s,  Tlu-  limjii-s  dii 

llu-  nppi-i  cidcii  arc  ri-plai  i-iiu-nls  ,inil  tlidse  mi  llu- 

l(iui-r  iiiu-  are  Im  k  plaU- 

Harlinji  of  Mount  Strccl  l.imilcd 

1  I  z  Viouiil  Slri-el 

London  u  1 

/(-/r;i/;iif/r  o  1  -4i>tj  2SsH 


l-;arly  sevcntcrnth-ccntury  carved  arui  inlaid 
l^nglish  (lak  chest.  Arcaded  panels  decorated 
«  ith  sirapvvork  epitomising  the  freedom  of  the 
l-ngllsh  vviiod  carver.  Panel  inlaid  v\'ith  tloral 
marquetry  ol  hoxudiul  and  hog  oak. 
r'ondilion  perlect. 

Height:  2  tec-l   >,  inches:  l.eiigih:  4  leet  h  inches: 
Dc-pth:  I  liiol  I)  inches. 

Neptune  Antiques 

8h-8S  lore  Street 

Ipswich 

Suftolk 

Tclrplionc  l[>s\vich  s  I  '  lo 


)<ik  I  uphii.ird  VMlli  lincK  (  ,ir\cil  IkhiI  ,iikI  skIcn 
uppdilcd  nil  lliu  k  haluslrt  luriR'il  kijs  \\  ilh 
P'lt  hii.iril  lu'kiu  ,  I     I  (idii 

k'ljiht;   ',  k-rl  h'.  im  hrs.  \\  ullh:   ;  \vc[  S  iiu  lirs: 
>eplh:  I  liini  4  ',  iiRiirs, 

ihn  Kfil  I  itiiilfd 
<.)  Ihurldi'  I'liiif 
(indon  s\\7 
(7(7'  iinii-  o  l-sS>)  4  ?S  i 


',ik  fuphii.ird  u  ilh  .in  licii  p.iiU'lliHl  (.loois 

ijove  thrfi' driu\  L-rs.  suppdiUil  mi  (.ihimk'  k't;s. 

Mssbiindoii  thrduiihnul.  < ,  17^11 

1-lght,  (1  Icfl  s  '  iiu  Ir-s:  W  idih;  4  Ici'l  7  iiu  Ir-s 

'  (.'  piilm.i  IS  p.iitR  ukirK  tiiR',  It  IS  niiiisn.il  in  tiiul 

!ch  a  siipliislR.ilcd  pirn-  nl  liiiniliirc  iiRiilr  nl  n.ik 

'  e  paneik'd  suifs  ,irr  alsn  r.irr. 

I  in  Kfil  l.imjied 
-  Thurloe  I'hicf 
Indon  s\\7 
li-plunif  (I  l-sX>)  4  ?S  I 


(  kikk'ii-i  (ikuiicil  n,ik  ill  esse  1  u  illi  slirKcs 
.ilinv  i-  I  lie  hiist'.  I  lure  di  au  fi  s  ,md  U\  n 
aivlicd  licl(k'dpaiR'lk-ilcl(.nrs^,      |  7411 
Mcii^ht    (.  led  s'  iiR  Ir's,  W  ullh   4  led  S  iiuIr 
I  )cplh     1  InnI  S  iiuin's 

|.  Ki'il  I  iinilcd 
21)  Thurlof  Phii'f 
London  s\\  7 
Tflcphoih-  (ii-sSi)  4  ?S  I 


( )tR-  nl  a  p.iir  nl  KciiciR  \  nak  hall  i  hails.  (     1  S. 
I  1r'  hai  ks  nl  iIr'sc  lu  n  ( iiilliii   l<c\  |\  ,ii  i  1 1,111  s 
arc  (l((  nl  .lied  i\  illi  hlind  iiR  11 1  kind  panels  and 
(/(/(// 1  (•  /(i(/s     I  he  Irnill  lrt;s  air  dn  ni  alcd  \\  Ilh 
l(  ilialc  I'ai  \  iiiu  and  i  l.iw   Icil 
llcl;.^hl      ;  led.  \\  idlh     I   Innl   4  IIR  lies, 
I  )cplli     I  Innl    ;  iiu  hcs 

Mallcll  and  Son  I  \nlu|iu'sl  I  iniilt'd 
4(1  \ii\  Bond  Slrif 
I  ondoi)  w  I 

/,  Iri'lunir  i>l-4>)')  74'  I 


( )ak  birakli  (inl  hnnki  asc  u  ilh  gkizcd  shrK  fs 
in  llir  Inp  and  Imllnni.  and  Iwn  tiers  ,iiui  drawers 
helu  et-ii.  Willi  a  (  lenellaled  i  innR  e.  tlahni  ale  hrass 
hiii).'es  and  handles,  leather  Iniiiiiiings  nil  the  sIrII 
Irnilts.  the  nak  unnduork  nl  ,1  ^nod  iij^hl  i  iilniir; 
the  design  allrihiil(.-d  In  I'li^;iii.  I  iiglish.  (     1  Stx  1. 
Height    I)  leet;  \\  idtli    1  I  leet  J  iin  his. 
Depth     I   Innl  7  IIR  lies 

Miillt'K  iind  Son  (  Vntuincsl  I  iiiiitcd 

40  \fvv  Hond  Sircfl 

I  (iiulon  \N  I 

/(7(7i/i(i;;(  o  I  -41)1)  74  I  I 


Set  nl  li\  e  pins  i me  se\'enleenl  h  eeiilni  \ 
nak  high  1 1,11  k  1  hails  w  ith  uell  i  ai  veil  and 
s(  in  lied  Inp  I  ails,  supported  nil  liii  iied  legs 
v\  Ilh  bnhhiii  Irniil  slieP  hei  s 
Hi'ight     ;  leet  S'  iir  hes.  W  idlli    1  Innl. 
I  leptll     I  Innt  J  '   IIR  lies 
\  line  e\aiiiple  nl  I  he  w  ni  k  nl  the  liii  iier 

|ohn  Kt'il  I  imitcd 
2M  Ihiirlof  I'laif 
I  iiiulon  s\\~ 
Tcl('plu>nr  0  l-sSi)  4  ?S  I 


14  1 


1    I  ON  DON  AK  I    VIAKM  I 


Suite  ul  twch     ;  .iDrgc  ii  whIiiuI  i  liiiirs  bv 
William  Hiuuit  with  upholsliTcd  backs  and  scats 
supportfd  ' III  ui'JJHarvod  labriole  \v^s  endinji  in 
claw  and  li,ill  (i-ft.  I .  I  7  iS- 
Heighi    ',  li'ct  4  itu  lies:  Width:  i  leet  ik  inches: 
Depth    1  leet  l  inches. 

V\  illiaiii  llallett  was  (ine  ol  the  most  distinguished 
tabinetmakers  olhis  day  and  supplied  lurniture  to 
many  (>(  the  tjreat  residences  including  Holkham 
Hall  and  Wilton  Houm'.  'i'hesf  chairs,  which  were 
pan  ol  a  larger  suite,  were  supplii-d  by  Hallett  lo  the 
sixth  Vtscounl  Irwin  in  I  7  iS  lor  his  l/)ndon  house. 
On  his  death  in  i  ~  ^f)  they  were  sent  to  the  (amily 
seal  at  Temple  Newsam  in  Yorkshire.  The  entire 
suite  ollurniture  remained  there  until  i  '.)ii  when 
the  contents  ol  the  house  were  auctioned.  These 
chairs  are  luliy  discussed  by  Christopher  (liibert  in 
his  article.  Newly  discovered  lurniture  by  V\  illiani 
llallett'  in  T)u-  ioniunsscui .  December  14(14. 

|ohn  Keil  limited 
I  S4  Bromplon  Road 
Ixjndon  su  { 
Tclrplknic  oi-^Hy  ''4S4 


Queen  .Anne  walnut  small  wing  armchair,  with 
high  back  and  curving  wings  which  terminate  m 
scrolling  armrests:  almost  square  seal  with  rounded 
lorners:  supported  on  lour  labriole  legs  terminating 
in  pad  leet:  the  back  and  inside  of  wings  covered  in 
contemporary  needlework:  the  back  with  large 
shaped  ;)cli(  point  panel  showing  the  ligures  in  a 
landsi  ape:  the  seat  also  with  shaped  petit  point 
panel  worked  with  tlowers  m  various  shades  ol 
blue,  green  and  brown  and  on  a  beige  yellow 
ground 

Height    5  leet  4  inches:  V\  idlh:  2  leet  4  inches: 
Depth:  2  leet  4  inches 

Partridge  I  ine  .Arts  limited 
1 44- 1  4*)  New  Bond  Street 
l.(>ndoii  v\  1 

Tflfphoth-  ni-(-)i<.)  0K2  v'7 


\  eneered  walnut  cabinet  on  shaped  cabriole 
leg  staiKJ.  all  of  superb  colour  and  patination. 
Ot  exieptional  interest  to  the  ct)llector.  this  piece 
illustrates  how  cabinet-makers  in  the  eighteenth 
century  otten  used  earlier  pieces  in  the  construction 
ot  their  lurniture.  In  this  instance  the  upper  halt  is 
ol  the  seventeenth  century.  The  cabinet  was  formed 
in  lis  present  state  in  c.  1  7  i')  and  is  in  pristine 
Kindition. 

Height:  s  leet  S  inches:  V\  idth:  4  leet  1  inch: 
Depth:  1  foot  4  inches 

|ohn  Keil  limited 
I  S4  Bromplon  Road 
London  sv\  5 
Tclcplumc  0  I-SS9  h4S4 


(Jueen  Anne  walnut  card  table,  the  well-tigured 
lop  with  shaped  rounded  corners  and  a  narrow 
featherbanding  and  boxwood  and  ebony  stringing: 
the  interior  with  money  wells  and  candlestand 
corners:  0.1  cabriole  legs  with  lappets  at  the  knees 
and  pad  feet 

Height:  ?  feet:  Width:  i  foot  6  inches: 
Depth:  2  feet  s  inches. 

Partridge  Une  Arts  Limited 
1 44- 1 4(1  New  Bond  Street 
London  w i 
Tt'lephone  « 1-629  0834/7 


(ieorge  1  Scottish  Virginia  walnut 
occasional  table  with  cabriole  legs 
and  one  drawer  in  the  frieze,  c.  1  720. 
Height:  2  feet  4^  inches;  Width:  i  loot  4  inches: 
Depth:  I  foot  ^  inches. 

Mallet  and  Son  (.Antiques)  Limited 

40  New  Bond  Street 

lx)ndon  v\  i 

Telephone  01-499  741 1 


14-! 


Ck'Drgi'  I  v\iilruil  <irul  p<irn-l  gill  huiciii  Imciki  ,isc 

with  gl;r/,cil  siicKcs  in  ihc  lup  iirul 

the  bottom,  the  lop  with  broken  pediment. 

the  base  o\ hoinbc  lorm.  all  VMth  tiiK'  eluised 

ormolu  mounts.  Kni^lisli.  i    i  7211 

Height:  2  feet  4;^  inches; 

Width:  2  feet  i  I  3  inches; 

Depth:  2  leet. 

Malletl  and  Son  (Antiques)  limited 

40  New  Bond  Street 

London  w i 

Teh'filioDf  0 1  -494  74  I  I 


;^ueen  Anne  walnut  stool  retaining 

ts  original  needlework  drop-in  seat 

supported  by  cabriole  legs.  c.  17111. 

height:  l  foot  fi  inches;  Width:  1  fi)ot  kj  inches; 

>pth:  I  foot  4^  inches. 

ohn  Keil  Limited 
I  54  Brompton  Road 
jondon  sw  ] 
''ekphone  o  i  - S89  64 S4 


William  am)  Maiv  walnut  veiu-eicd 

si'(  ifldlic  kneehole  desk.  1     I  li<)c  1. 

(•\  l.oiuldiuleii  s  House.  London 

Mi'ighl    2  leel  s'  mi  lies:  V\idtli:  2  leet  2I  inches; 

Deplh    I  loot  (>  mihes 

.Vlallell  and  Son  I  Anligue>l  Limited 
40  New  Bond  Street 
l;on<lon  v\  I 

Ti'hphonc  i>  1  -499  74  I  I 


I  III    I  (iMXi  1;  I    \1  \KM  I 

Oueen  Anne  v\,ilnul  sn  iihinr.  the  up|ir.     ^  <  Imn 
h.i\  iiig  luo  miriiired  doors  w  ill  1  hei  riiij;lii  r.   111  la\ 
holder  aidund  the  edt;<-s    llie  iloois  u  hen  i>peiii  .1 
ie\  eal  U\  o  sli.illdu  diavM'is  hel(iv\  shelves.  H  ilh 
shaped  mciuldeil  to()  and  luii  e.indleslands  ,il  the 
b.ise,  I  he  Inner  set  lion  v\  illi  lall  li  nnl  la(  eil  u  illi 
oli\c  f;n-eii  vcKel  .ind  u  lien  npeiied  lecealin^.'  a 
t  enli.il  panel  tkinked  In  lluletl  pil.isters  «  huh 
I  oiii  eal  nairov\  drawers   All  the  drawers  and  the 
kill  troni  are  simikiilv  pai.elk'd  and  outlined  v\'ilh 
hei  ringhone  mlas'.  ,\  shape<l  l(H\  er  edge  .md 
support eii  nil  sl>  irl  (  .ibrioli   legs  lermiii.iling 
in  pad  leel 

lleighl    7  leel  s  inclies.  W  ullli     (  leet  ^  iiu  lies: 
I  U'plli     \  leel  s  inches 

Partridge  Line  Arts  Limited 
1 44"  1 4(1  New  Bond  Street 
Ixindon  \\  I 

7V/(;i/i(i/ic  0  I  -()2<.j  oS  54/7 


V\  ainul  chair  with  caned  back  and  seat, 
the  delk  ale  cresting  and  front  stretcher 
incorporating  a  cypher.  Hnglish. 
late  siMeenlh  ceilturv. 
Height:  4  leel  J-,  inchi's, 

.'\n  e.xtremeU  linequalit)  lygh-baiked  canech.iir 
w  hich  was  very  popular  m  the  latter  h.ill  of  tlie 
sixteenth  centurs , 

Barling  of  Mount  Street  Limited 

I  12  Mount  Street 

London  w 1 

Tclcphuiif  <)i-4i)4  2SsS 

VlRCINlA   FlTZKOY 


>4? 


^mmf 


Knglish  furniture  in  the  London  Salerooms 


Chippendale 


Sue  li  IS  the  iiiagnc'lK  (xiucr  ul  Chippciul.iK-  llial  a 
pint-  III  luriiiluic  prciliahU  made  in  Ins  Si  M.iilin's 
l.inc  U(iiksli(ip  n(.i-nll\  allr.Klcd  a  pru c  l.ir  ali(i\r 
anvlliing  Ih.il  had  been  paid  Iwtiiic  at  am  liiin  tin  a 
sinjilc  puH  (•  111  Ininiliiu-  On  l  Dn  riiihci  |i)7S  at 
Siilhchv's  (.iiiij.iino  u.is  paid  lor  a  lihiarv  lahlc 
made  liir  (uiiihr  \hl)r\  .  i  17S4  Ihr  prc\'iiiiis 
aiiitiun  n-iiiid  liir  <i  single  pici  r  ul  liiinilLUC  uas 
t-l  ',,1 1=,!  I  till  .iniithci  ('hippi-ndalc  hhi.nv  tahlc 
in. nil-  liir  llariAMiiid  lluiisc  and  suUI  In  the  I, ail  ul 
llau-uiiiul  al  Chiislii-s  in  |nly  l')(is:  this  is  n(iv\  al 
Icniplc  \r\vsaiii  House.  Leeds. 

(hipperidale.  1 /iinniM'r/i'  ami  giltuoiid  ueri-  the 
three  themes  v\h  11  lull innnaled  the  I v\  11  mam  sales  nl 
l.n^lish  liirnitmi'  in  the  l.iindun  aiutiuns'  uiniei 
seasiin  Relating  to  the  lirst  twii  was  a  |)ieei'  vrhleli 
has  reienlly  bt'i'ii  described  as  'by  lar  the  must 
dinsti mils  e.\am|)le  |ul  laiqnereil  rnriiitiire|  Imm  the 
C'hippend.ile  uui  kshiip', '  It  was  a  dn-ssing  eummude 
veneered  with  urient.il  la((|Lier.  di'euiated  v\itli 
delightliil  scenes  ul  peiiple  and  buildings  m  a  land 
sc  ape.  and  alsu  iiukIi'  liir  I  lareu mid  I  liiuse:  alsu  sold 
at  Siilheln's.  it  U'lehetl  L  S-;.i  "  "  1  I  Ins  and  the  librai  \ 
l.ihle  were  Ihe  star  items  m  the  Sutheby's  sale  ul  the 
Mm  lisi  til  111  (ulk-et  lull  ul  Ijiglish  I  nrn  it  tire,  built  u[)  in 
leicnt  years  by  .Mr.  (i(.Takl  tlui  lisi  hild.  a  member  ul 
the  Chilean  mining  lamily.  In  the  1  ijdns  he  buuglit 


I  he  ('unibe  \bbe\  library  table 
( ,eiiige  1 1  libraiA  t.ible  atliibnti'd  tii 
I  humas  I'hiiipeiidale.  mahiigaiiN . 
I     \-:^4.  Si>    ■    ^  l<i.S    •     I  -i  I  1  111. 
Siithi-ln  s.  !)t-i  ember  I  ')7.S 
I,  1  iMi.iHin  111  railrid}.'!-  line  ,\ils.  I.undun. 

Mils  w  as  made  tm  the  lilt  1 1  I'aiiin  (  tavell  ul 
(iimbe   \bbe\  11711:,     1  7(11)  1  and  tm  med  pa  it  iit  a 
griin|i  III  Ininitnre  supplied  ti;  tiiiii  altei  designs  in 
(  hippeiid.ite  s    I  tie  ( .111  item, 1 11  and  Cabinet  malsei  s 
DiieUiii      \ii  dm  umeiil  piiiv  illg  that  this  laiiie  In  mi 
(■hi()()eiidales  win  kshup  has  vet  lieeii  uneaitlu'd 
lull  It  I  iimi  ides  aliiiust  lAaelK  w  itli  the  right  hand 
end  III  .1  design  toi  a  I  ihitini  iiiblf.  \ii,  I  \\\ll  I  in 
the   Hiieilur    On  1  Den'iiibei   uj  7s  it  bei  ame  the 
must  expensive  Item  ul  I  urn  It  III  e  sulci  at  ,1  IK  t  lull. 
lA.ii  llv  siAeiileeti  \ears  betute  il  had  tetehed 
!,  I  i.iiiiii  at  .Suiliein  s.  sent  lor  sale  In  (.'urneli.i. 
C  uuntess  lit  Ciaveii. 


the  Duke  ul  Hedluril's  liuiisc'  m  C'hcMie  W.ilk. 
I.undun.  and  had  lieeii  living  in  I'aris  smee  l<)72. 
Mm  h  III  Ins  eiilleetiun  had  cume  via  tln'  I.undun 
ik'alers  Iruiii  well  kiiuwn  Inglisli  liuuses.  their 
iiwners  tum-d  tu  sell  In  rising  eusts  and  ta\es.  .Smee 
must  111  the  iiiipiiilaiit  tuts  weri'  buught  by  Mallett  s 
and  Cartridge's,  tliev  are  now  temporarily  back  on 
the  I  iindiin  art  market,  bclore  their  probable  export 
aliroad.  and  it  is  sad  tliat  tlu'v  are  unlikely  ever  again 
to  emlx-llish  the  tmuses  lor  wliiili  they  v\ere 
inteiidc-d. 

Several  other  |)ieees  related  toC'hip|)eiidale  were  in 
the  same  sale,  ;\  c  oimiiode  elothes  press.  Ilie  design 
lor  w  hull  IS  illuslr.ited  in  the  Direetor'  was  sold  liii 
tJ^.iiiiii.  An  iirmolu-mounted  hunihc  eummude 
Iriim  /Xrundel  t'aslle.  similar  tu  designs  in  Itu' 
Direetiir'  ami  almost  iiieiitiial  toa  eommude  madetu 
ttie  order  ol  the  Duke  oi  \urfiilk  liir  Norlulk  House 
tetelied  tji  1.1  II 111;  another  III  tile  manner  ot  C'liippen 
dale  lelehed  114.111111.  .A  gillwood  settee  ,iiid  a 
mahoganv  (irii/i7c.  both  similar  In  designs  in  tln' 
'Director'  and  to  seat  tiirmture  in  several  ol 
r'hippeiidale  s  1  oimmssiiins.  letc  bed  tJ.siin  and 
'-  ',.  si 'I  I 

Ihe  ap|)ear.iiu  !■  on  tile  m.irket  in  \ii\emlH-r 
December  ul  lurmture  eunnected  with  the  great 
eigtiteeiith-eeiitui  v     l.nglish     c  .ilimet-maker     lur- 


( leiiige  1 1 1  c  askel  un-stand      ~  attributed  tu 

I  liiimas  r'liippi-nd.ile.  salmwood.  1  ,  I  7()4' 

I I  if)  S    •    'ill    ■   4'i  em 
thiistie's.  \iivembei   1  >)7'^ 

•_  ',.111111  lo  an  1.1  iglisti  lurii It urc'  c  ollec  tor. 

On   vi^'<i\   I  7*14.  the  linn  III  Chippendale  and 
Kaniiie  inviiicc-d  '.V  vcrv  neat  Box  ul  line  (luadalupe 
w  Olid  with  a  very  good  l.oc  k  X  a  Ira  me.  L')  '  is.i  id'. 
.Mlhough  the  eboiu  borders  on  tlie  easket  are  nut 
mentioned,  this  .ippears  lu  reler  tu  it  and  is  the 
eailiesi  sui  v  u  iiig  ac  1  uuiit  fur  Clii[i()endale's 
lommissiun  lor  the  l..irl  ol  t'uvcntrv  at  ("ruume 
C'ourl.  Wureeslershire  1  t  7(14    1  7711),  '(aiadalu(ie 
wiiud'  IS  proluibU  wli.it  is  now  known  as  West 
Indian  satmwood,  w  fiieh  was  imiiurted  Irum  the 
Hermudas  Irum  the  beginning  uT  the  seventeenth 
c  eiitury  Inil  was  nut  imic  h  used  bv  c  abinel-makers 
until  the  mid  t  7(11  is.  I  he  uiilv  ullier  relerenee  tu  it 
m  I'hippendales  bills  uec  iirs  twci  muiiths  prev  luusK 
m  the  aciouni  lor  Sir  I  aureiicc  Dundas. 


luitously  ciiiiuided  v\ith  the  publiealion  earlier  in 
November  ot  tlie  must  complete  compilation  ul'  the 
lac  Is  on  Chippendale  which  have  so  far  seen  the  light 
ol  day  '  To  celebrate  Christopher  Ciilbert's  heroic 
work.  Christie's  momited  a  small  but  beautifully 
presented  exhibition  ol  Chippendale  lurniture.  This 
inclutled  the  magiiiHcent  marquetry  pier  table  made 
lor  the  circular  dressing  room  at  Harewood  House 
which,  in  sorry  condition  and  covered  with  black 
\  ictiirian  paint,  was  sold  a't  Christie's  in  April  1476 
lor  LN.iiiiii  to  the  Chippendale  Society:  cleaning  has 
revealed  the  delicately  engraved  marquetry  top  and 
Ihe  pink  <md  white  japanned  frame. 

C'tiristie's  sale  on  50  November  included  a  plain 
but  tinely  made  casket-on-  stand  from  Croome  Court, 
probably  one  of  the  items  of  furniture  supplied  by 
Chippendale's  firm  1764-1770.  Its  simplicity  and 
academic  rather  than  practical  interest  probably 
accounts  fur  its  relatively  low  price  of  L  5,11110.  By 
ciintrast  a  prettv'  but  by  no  means  unusual  table, 
w  itli  a  serpentine  tup.  in  the  Chippendale  style,  was 
buughl  bv  an  .American  dealer  fur  L\  1 .0011.  Such  are 
the  vagaries  ul  lashion. 

I       I  tu-  lile  ,incl  \\  iirk  nl  llinnuis  Ctiip|X'iuliile'  hy 
l'lirisiii|ilur  Cillurl  (nililistied  in  luii  volimies  In 
Suicliii  \  isij  ClinslK-'s.  Lss  no.  review  I'd  111  last  iniinth's 
issue-  111  ttiis  in.igii/ine   \1iK  11  ul  the  inlnrmalinn  in  this 
rc'piirl  IS  l.iken  Imuii  tins  cAcellenl  liiink 


Cieorge  1  i  1  dressing  commode  by 
Thomas  t'hip[iendale.  veneered  with  black 
and  gold  urieiilal  lacquer,  t  77  ). 
1)4    ■    i(-i2.s    ■   ()7cm. 
Sutheby's.  December  I'-ijH. 
Ls-i.ooo  to  Partridge  fine  .Arts.  London. 

Made  for  the  state  bedchamber  at  Harewood  House 
and  iinciiced  in  I  77  >,.  this  is  the  only  fully 
doc  iimeiited  piece  ul  lacquered  furniture  from  the 
I  larc'w  iiiicl  c'ummission  that  has  been  traced. 
Chippendale's  c  cimmission  from  Kdwin  Lascellesto 
make  lurmture  for  Harewood  House  1  1  767-  i  77H) 
was  one  of  the  most  important  ol  his  career  and  it  is 
a  tragedy  that  some  of  the  pieces  have  been  sold. 
The  commode  was  sold  by  the  Harl  of  Harewood  at 
Christie's  in  1 ')  s  1  •  and  appeared  again  at  C'hristie's 
in  November  1  47  5  when  it  was  bought  lor 
1 52.SS0. 
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Chiiwiscrk'  and  (jiltvvood 


Clf'Tgc  1 1  th.iiuk'lirr  dl  tillmi  li[;lils. 
;ittrlnilrii  Id  M.illlii.is  l,,n  k. 
giltuddil.i.  I  7411 

iHc'ijihl:  1  ^  ',  I.  rii  ;  I  )i,iiir'U-i     I  4  ^  i  rii 
Solhc'ln  s.  Iliit  lisi.  liilil  s.ilr,  1  )(.'n-nilxT  U)7.S. 
l4').(Hi(i  111  llii/lill,  C.iHuiiU'ii  ,iii(.l  r.i\ 

!■  1(1111  the  |)Likc  111  l.cciK.  1 1 1, 1 11  In  ('.imIc   An 
iiliiidst  ulciilii  ,il  i  li.iriilrliiT  .illi  ilmlrd  Id  Tlidiii.is 
C"lii|ipciKl;iic  w.is  in. nil'  Idi  ilic  l.irl  nt  Sh,illtsl<iii  \ ' 
Si.  Cilcs'  lldusf.  Ddisrl 


(leorjif  1 1  I  /n/i(iisry /r  oMTiiuiriU'l  iiiirriir  111  ihr 
niamu-i  dt  |dhn  l.iniifll.  1 .  1  -(k  1.  \\  ulih;  1 1)  1  ini. 
Soth(.'h\  '-.  Hd(.  hsc  hikl  sale.  I  Vn'iiiluT  I  ')7S. 
ts.iKicild  M.ilk'll  <iiul  Sdii 

Sc'i'LTai  dcsis^ns  li\  I  iniu'll  li,i\c  Miiiil.ii  ilifs 
lo  this  pl(.\f. 


I  '.(■dl.^c  I  I  I  Idlll  -pdsl   hcil 

.illiilnilc'd  Id  |dlin  I  iiiiu'll, 

J^lllU  ddci  .lllll  |MllllCli,  I       I  7('S 

llcij.',lil:   ;  I  S  1  111 

Siilhrln   s.  I  Idi  lisi  liilil  s.ilr,  I  )tH  rillbci    I  ')7''> 

L  I  ;,, 1  Id  \lallrll  .nul  Sdii 

I  1(1111  llic  l.iiiiil\  iip.ii  liiicills  dl  Kcdirsldii  I  la II. 
I  )ciln->hirc   W  lull  Sii  \alli.inicU'ui/dii.  lii  si  liai  mi 
.Si.  ai  sdalc.  bldiiulll  l\dh(.-il    \d.illl  Id  Kcdli".Idii  111 
I  7  SM  <i(  1  Id  n-drsi'^n  ihr  lldiisc.  sr\('i  .lUrallsiiicn 
u  ere  ml indiii  rd  In  pi  d\  idi'  liii  11  isliiiij;^   I. iiincll 
snpplu'd  si'M'ial  pici  IS,  iiinsl  iidlahK  .1  p.iii  nl 
splendid  ;mll\\  ddd  sdlas,  si  ill  in  I  hr  draw  inv:,  1 1  mi  11 
al  Krdlt'sldii 


( icin  ur  1  1  1  \\  MR'  1  iidli-i, 

mahdgaiu  v\  illi  brass  mniinls. 

(     I  7(1^    Hciiihl    (Wi  1  111 

Sdllii'ln's.  Ildi  hsi  hilil  sale.  iVirinhci   1  <)7S 

L  I  'I. Ill  1(1  Id  I'.irli  id^;(.'  I  iiu'  .\ils 

lidiii  Ilir  I  hiki-  (it  l.ri-ds.  11(11 11  In  I'.isilc 
rlir  stylr  nl  tins  u  inc  ninlci  is  i  iiiiip.irahlc  In  a 
pair  siipplu-d.  pnssiliK  In  Saimirl  \iirinan. 
Id  Sir  laiircni  r  I  )iindas 


1  ii'iil  j^f  III  1  iiiisdk-  lalilr,  dcsigiii-d  In 

Kdlu'il    \d,  111  I  ,11  III  made  In  \\  illiaiii  I  1  .iiu  c 

and  jdlin  I'radbiii  n.  gillu  iind 

llfiubl    S,S  I  Ml 

(111  isiic  s.  \ii\riiibrr  I  'ijX 

t  I  J. 1111(1  Id  Mil  had  llnii^;.  I.diiddii 

Made  Idi  Sir  Laun-iui-  I  )iiiidas  m  1  7(1  ^  tur  Ibr 
saldiiii  ,il   I  ()  ,\rlinj^ldll  Slircl.  suld  as  iiiic  nl  a  pan 
b\  I  be  \laii|uis  nl  /rllaiid  al  ihi  islu'  s  111   I  ')  ',4  Id 
I'fi  111.1111.  .1  drairr  u  bd  dtU-ii  biui^bl  tm  \\  illi.ini 
K.indiilpli  I  k'.iisl.  The  1,1  bic  is  b.iscd  mi  .1  dcsij;n  In 
Kiibcil  Ad.ini.  d.iU-d  1  7(l^  ,ind  insrnbi'd     I  liiblc 

I  I  III  I II'  li'i  ihr  Lmui  Kiwiii  luxl  llu  I  iiliiui  I'liihuii' 

II  IS  ,1  guild  i-ai  l\  lA.iiiiplf  111  llir  \i'iHi  l.issH  al  ^[\\c 
HI  turniluir 


n.    J^ 


I'.irl  dl  ,1  siiilc  dl  t'hincsr  p.iinlrd  u  .illp.ipri .  nnu 
111  lui'Kr  sn  lidiis  nil  111  11  led  mi  liiirii,  t  b'lcn  l.iiiij:, 
(brisiir's.  \(i\rmbri   1  ')7S 
Ll  S.omi. 


I'lU  Ids'!    I   I  I  W  I  I  I  1  \ 


'4S 


imnMiiiniinnniininiiiinini 


Victori:m  Paintings  cind  Drawings     sotheby  sikigravia.  24 October  197H 


(.'iilliiig  Ilu-ir  s<ik-  ot  \  Kidi  liiri  ,itl  I'vcii  .illcivviiig  lot 
s.ilcrdoin  liylHThcik-  Highly  linporlaiit'.  and  dis 
phiving  llic  works  in  Hoiul  Strci't  lor  livi'  days,  wcrt- 
ac  Is  ol  jiravcry  on  the  pari  ol  Sptln'by's  Bclgra\ia. 
The  stauruhest  supporlcr  ol  nnicU'cnlh  ccnlurv 
Hnlish  .irl  would  taller  bcloic  dcscribrng  a  very 
otdin.iry  |)ainling  by  |,  O.  Hanks  as  liighly  Iniport- 
anl'.  V\i'll  iiiigbl  ibe  code  lor  Ibe  sale  lalalogiie  be 
■(  \\  Mil  i('.  Ill  ibe  event,  tbe  rewarti  was  nearly  a 
(piarler  ol  a  million  pounds  lor  tbe  Ibirly-two  lots 
sulil.  I  be  stai  ol  IIr'  sale  wasdeenieil  lo  be  ,\  Hirllhldfi 
I'll  nil  hv  Arlliur  llugbes.  a  dis.ippciinling  and  liied 
pKluu-  Willi  loo  lew  |iassages  to  remind  us  ol  Ibe 
ailisls  earlier  iiioie  inlensi'  vision,  I'erbaps  portrail- 
iiie  w.is  iKil  a  suilable  \cliKle  loi  Pre  Kapbaelile 
sivie  because  il  coiikl  no!  inspire  an  artist  lo  sul- 
li(  leiitiv  inleiise  c oiicenlralion  over  long  periods  ol 
lime;  bul  ibis  suggeslion  is  loo  proleclivc  oriluglu's. 


However  il  li'Icbed  a  dei  eiit  price  ol  LiiAHtn.  witblri 
ibe  eslimale  I  L  I  2,()(»i -24,(11  lo).  Tile  spectacular 
bear  landscape  maile  Ibe  lop  price.  L4S.iii»'.  over 
double  Ibe  estimale.  as  migbt  bave  been  expected. 
C'erlainly  some  ol  the  great  names  were  in  Ibis  sale: 
Kosselti.  Ilolman  Hunt.  Hurne-jones.  .Simeon 
Solomon,  lit/gerald.  Ansdell.  I'rith.  Clrinisbaw. 
Watts.  Lear  and  Tissol.  Bul  most  of  tbe  works  were 
tar  Irom  tirst  rate,  and  there  was  in  Motconib  Street 
Ibe  unmislakable  sound  ol'the  bottom  of  tbe  barrel 
being  siraped,  Al  the  top  eiul  ol  ibe  scali'  (it  quality, 
ibe  Tissol  draw  ing  v\'as  remarkable;  .it  ibe  olber  t'lid. 
Ibe  late  painting  by  Waller  (.Vane  was  deplorable. 
Somewhere  in  Ibe  middle  was  a  drawing  attributed 
lo  Kossetli  about  which  there  must  be  mild  doubts: 
catalogued  in  a  conlusiiig  manner,  it  seemed  too 
genlle  and  allectionate  lor  Kosselti  al  any  period  in 
bis  cari'er.  The  standartl  ol  Sotheby's  cataloguing 


calls  tor  improvement,  the  title  ol  the  l,a  Tbangue 
v\  as  corrected  alter  the  catalogue  had  gone  to  press, 
but  tbe  comment  on  the  Solomon  (that  the  lack  of 
signature  and  date  is  explained  by  the  lad  thai  Lord 
I'aringdon  -  not  I'arringdon  -  owned  it  until  19  ^o 
when  it  bore  a  Rossetti  monogram!  does  not  make 
sense:  the  Kossetti  drawing  of  Miy  Lulfi  Creenslei'ves 
surely  cannot  date  from  c.  i8s4  (apart  from  the 
question  ol  style,  the  earliest  treatment  ol  the  subject 
is  dated  lSS9)  and  the  model  for  the  later  oil  was 
Mrs.  Knewslub,  These  may  well  be  typographical 
errors,  but  I  here  Is  something  wrong  when  one  is  not 
lertain  ol  this  possibility.  Sotheby's  are  not  helping 
tbe  cause  (and  it  is  still  a  cause)  of  Victorian  art  by 
tins  lack  of  care,  nor  the  reputation  of  this  highly 
important  period  by  their  promotion  of  mediocrity  - 
even  a  quarter  of  a  million  pounds  worth. 

Ron  AM)  I'akk  inson 
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Frank  .Mason. 

Sciinl  Cecilia  willi  aiuifls  pkniinii  Jrnni/x'l.s. 
signed  and  dated,' ■K(/.  (-)  *   i  ^i  inches. 
One  of  the  many  tine  Victorian  paintings 
at  tTiristopher  Wood's  new  gallery  at 
?6a  Winchester  Street,  sw  1 . 
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NORTH  AMERICA 


lldvard  Munch 

!  ymbols  and  Images 

I  NdVCMiibiT  U)7S     1 1)  lehniarv  1474 
iilKinal  ('liiilcry  ol  Art.  Wiisliinglcn  ix 


i)\  AKll  \ll    \l  II 

I'lllHttlitiil  Willi  a  (  uiiiii-IU\ 
S<-)4  s.  4  1  •  ■  (  K  iiulu's. 
\(lsioihihiiilh'i  ii't.  ( hlo. 


ijv'ht'n  Ixlvaril  Munch  died  in  1444  al  the  a^r  cil 
iightv.  he  IctI  a  Mzcahic  Kilicc  Imn  cil  |iaiiilini;s. 
r'tiwings  and  prints  lo  his  nainc  c  il\  dl  ( )slii  ( )nl\ 
:-c't'nllv  have  a  luiinhfr  nl  ihfsc  works  lircn  per 
lllfil  til  lca\c  \iir\\a\.  u  hcMi'  nwr  niiu'ls  \x-\  cvnl 
.  MiiiKh's  art  still  rt-mains.  Ii  is  not  sLirprism^.  then. 
1  lat  Muni,  h  is  sci  little  know  n  nr  apprct  lattil  on  this 
jjdedllhf  Atlantu,  AIiIkuij^Ii  he  uas  a  |iKiilal  lij^urr 
l|'i  the  hist(ir\  o\  inodfrn  paintmi;  and  the  most 
(nportanl  singlf  Inllui'iuc  im  tlu'  tirsi  Ljfiu-r.ilKui  nl 
HHTniiin  Kxpri'ssliinists,  his  work,  in  Ami-rica.  h.is 
riily  been  aeeessihle  through  the  prints  whieh  he 
llrodueed  in  proriislon. 

f  The  eurreni  exhihilion  at  the  National  (iailerv. 
Ii.'ashingldn  -  the  largest  t (imprehensue  sur\e\  ol 
(j:ie  artist  e\er  held  in  the  1  niteil  States  does  miieh 
'>  alter  this  situalmn.  iwo  hundred  and  lortv-livf 
orks  are  ineluded.  most  ot  them  borrowed  Ironi 
orwav 

The  exhibition  is  installed  In  a  series  ol  galleries  m 
le  new  Hast  Ikiilding.  Works  are  arrangeil  into 
•paratetheniatieandehronologjealseetions.  w  hose 
rmat  is  elearly  explained  at  the  entrain e  to  the 
low.  The  impression  is  one  ol  a  number  ol  mini 
\hibitions  through  which  the  art  is  eonsuleretl  on 


various  levels,  Sueli  an  elTeetive  approaeh  wa 
missing  in  the  .Muneh  retrospective  in  luirope  in 
i'-)7r4  (Munieh.  London.  I'arisl.  v\  here  an  eqiiallv 
large  number  ol  works  were  arranged  in  a  strielly 
chronological  stream,  Ihere,  too,  open  spaces  and 
high  ceilings  drained  the  art  ol  mui  h  ot  its  pov\cr.  In 
W  ashington.  ttie  lighting  and  the  proportions  ol  the 
rooms  ereale  .m  mtim.ic  \  that  is  more  titling  lor  this 
highly  personal  wurk 

In  the  lirst  room  a  reeonstriiclion  ol  Munch's 
exhibition  m  Berlin  in  1  Si)s  on  the  suhjeel  oILme'  - 
we  are  plunged  into  the  \ct\  he.irt  ot  his  (ici(\7c, 
(lathered  here  are  a  group  ol  the  artist's  most  la mous 
paintings  -  /)cii(/i  in  the  Sickiixuii.  .\,s/)i's.  Tlir  Sirrtmi. 
I  vnuiifi  I'll  Karl  jdluinn  Sliccl.  and  others  -  which 
read  like.i  scenario  ol  .Munch's  tragic  lilc-:  the  de.ith  <  it 
his  mother  and  younger  sister:  a  violently  terminated 
love  atl'air;  alcoholism;  the  threat  ol  insanity.  'My  art 
has  bc'cn  a  mnlession'.  he  w  role,  and  standing  iiere 
in  the  midst  ol  these-  images,  this  statement  takes  on  a 
h.iuntmg.  nev\  me.imng. 

I  he  themes  ol  these  paintings  are  echoed  in  the 
adjoining  gallery.  v\  here  I'hc  Wiiini  a  series  ot 
wciodcuts  and  lithographs  is  arranged  as  it  was 
when  Munch  tirsi  exhibiled  it  in  1X47.  In  the 
chronological  sur\c-\  that  lollows  we  progress  Irom 
Munch's  CM  rliest,  I  rem  h- inspired  w  orks,  to  the  more 
potent  .md  strideiitl>  ciiloured  cinvases  ol  Ins  m<i 
lure  pel  loci  I  he  w  atei  c  iilours  ,ind  diaw  ings  .ire  no 
less  \  ilal  in  exec  ut ion  than  the  paintings:  there  is  an 
iirgenc  \  about  them,  as  it  Mtiiu  h  had  to  struggle  to 
cli.iw  c|uickl\  enough  to  c  aptiire  the  emotions  spill 
iiig  loilh  liom  inside 

I  his  tension  IS  missmf;  m  the  room  ol  late-  paint 
iiigs  iic)(ii)  I  c)44  I,  which  are  radu  all\  clillereni 
111  subiec  I  mattei  (lone  ,ire  ,\Uiiic  lis  deuiuiing 
women,  his  solitarv  tigures  ,iiul  shoic'liiies  Instead, 
tlieie  arc  laiuisc  apes,  studies  ol  models  and  bathing 
men.  which  aie  lighlei  and  brighter  m  ccilour,  Ihe 
I  Hilling  point  c  aiiu-  in  1  <ii  >S  w  hen  Miiiu  h  s|ient  lime 
111  .1  p\s(  Inatric  i  linu  111  ('opeiihageii  Iheic'  In- 
began  .1  SCI  les  ol  lithographs  I  curioiisK  c  unit  led  Irom 
the  \\  ashiiii;ion  show  1  on  the  e\  ils  ol  w  omen,  w  huh 
1 11a  1  keel  his  til la I  battle  w  lib  the  torments  ol  the  past 
\  stiange  i  aim  has  c  cime  o\c'i  nte',  he-  wiote  ol  his 
w  oik  on  these  piiiils.  ■       It  w  as  ,is  it  all  the  malice  let 


l.ii\  \Hii  .M  I  \e  n, 

//ii' .Xii  (>  ( /;;/i/.  iiastcT  t  S't'i,  17  •   ts,  indie' 

Khiiis-lici III  lltfic\vis(li.  Htiiiiluiiii. 


go  ol  me'.  He  emerged  Irom  the  clinic  with  .1  more 
outgoing  view  towards  the  weirld  Ills  painlmg, 
liowc'vc'r,  ine\itabl\  sullered.  Without  the  drive  ol 
psv'e  hosis  it  lost  mile  h  ol  Its  lorce 

Ihe  exhibition  ceinlinues  v\itli  an  examination 
room  In  leioin  ot  the  rc'c  urring  themes  in  ,Miineh's 
wiiik:  7/?i'  I  (i;ei':  I'lu'  Kins:  \Uhiiu  IwIii:  The  Mdddiiiui: 
I'hc  Snk  (liild  I'rints,  drav\'ings  and  paintings  are 
pi, Iced  side  b\  side  .ind  the  impae  t  is  .istounding  ,\ 
tin  a  I  selec  tion  is  clev  oteel  e\c  liisivelv  to  graphic  s 

( till  know  ledge' ot  I  his  artist  isgre.itiv  enh.ine  e-cl  In 
the  e  ,it,ilogue  w  hie  h  ,ic  companies  the  show  Moie  ,1 
leteic'iiee  tool  th.in  ,111  exhibition  guide,  it  serv  es  ,is  a 
loriim  lor  the  most  recent  intei  n.itional  scholarship 
on  Miiiu  h  Keeeni  access  to  his  let  tei  sand  notebooks 
1  li'tt  to  till'  e  ily  ol  Oslo  , I  long  with  his  paintmgsi  has 
bieiught  loitli  new  matc'rial.  but  this  is  oiilv  a 
beginning  \hic  h  more  uiise  i.imblmg  and  se  i  utmv  1;! 
the-sc'  wnlings  is  lu-eessarv  belore  the  total  picture 
I  an  emerge  In  the-  e'licl.  howe-ver.  Mime  h's  art  v\ill 
s|ie.ik  loi  itsell 

,\  I  \l  I  I    ^H(l^  I  \ 
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I  ragoiT  :d  and  Kobcrt 

I  III-  N.itidi    il  I  ..iliciv  <il  An.  W  .ishingUin.  I  iMilimiirij; 

lis  scllr       .1     lllnll(lj.;i  iipir  (aIiiIhIiiiIIs  (III  I'IglltfClll  li 

c  rill  111  ■>  ill  ,iiiv,lilsnicii  I  licj^iiM  u  illi  Kimclu'i  ill  I  i)7S  I 

|)IC^r:il,(l,     1  OIK  III  ICMllv,     Sl\l\    figlll     lllilWIIlgS     l)\ 

|i  .111  I  loin  111-  r  1, 1^(11 1,  mi  I  I  7  'i  J  I  Sii()|  Ml  III  sixlv  In 
lliilurl  Kiilicil  117',',  iSdSI  III  Drri'mhiT  iiriil 
l.iiiii.ii  \  1 1  IS  llir  III  si  iii,i|iii  rxliihiliiin  liM  riiili  iirlisi 
III  111-  Ill-Ill  III  Ami-iu.i  S.kIIv.  iIu-  KhIh-iI  ilniuiii^s 
u  ill  iicil  li,i\  i-l,  lull  Ihi- 1  iiij;nii,iiils  iii,i\  In-  si-i-ii  ,il  llu- 
l  n'^'j.'  \i  1  \liisi-iiiii  li  (ini  I  (i  I  i-lii  Hill  V  111!  April  11171), 
lii\i-ii  llii-  luii  .iilisis  r.iilv  li  H-iiilship  ,iiul  llii- 
pi-i  pk-Miiji  siiiiihii  ilv  n!  Ihi-ii   ili.ivviiins  liiiiii  lliiisi- 

\  l-.ll  s  llljH-|lu-|   111  llill\  .  1 1  IS  IKll  lillK  .1  Irlll  III  HIS  lull  .III 

iiiipiii  l.iiil  p. Ill  III).;.  I  III-  I  I  .i;iiiii.imI  rvliilul  mn  v\.is 
iilj^.illisnl  In  I  iiiiui-  W  illi.iiiis,  ,\ssisl,iiil  ('iii.iliii  III 
l)i,iv\iii);s  .il  llir  I  in;);  .iiiil  llir  Kubril  hv  \  u  Im 
I  .tilsnii.  (  iii.ilni  III  I'liiils  ,111(1  |)i,u\iiigs  ,il  llic 
l'..illiiii(  lie  Miisriiiii  (il  \il  IIu-  (  ,il.il(igiu-s  III  hiilh 
sli(iv\s  ,111-  wiiiicn  Willi  .1  ihdi  (iiii;liiu-ss  .iiul  (il)|(-i 
liviU  i.iK-K  liiiiiiil  III  (-i),;lil(-(-nlli  (  (-11U11  \  slu(li(-s 
\li  (  .iilsiiii.  Iiii  i-\,iinpl(-.  .iiliiiils  <il  llii-  (iiils(-I  lli,i| 
I  I  ,i;;,(iii.ii(l  IS  ,1  1,11  l)(-il(-i  ,11  list  1 1 1,1 1 1  Ins  in\  II  siili|(-i  1. 
.111(1  ih.il  HI  ,i(l(lili(iii  III  .ill  llic  (liihiiius  Kdln-il 
(Il  ,iu  iii;_'s.  llu'u-  ,iic  sdiiir  \i-i\  ir.il  diii-s  lli.il 
(lis.ippdiiil 

( )|  iIk-  Kdhi-ii  ili.iuiii^s  in  llic  i-\liili|li(iii.  iu-.iil\ 

1 1,  ill   I  MM-   ll(-\  (I    Ik  (-11   slldW  11   dlllsi(l(-   I   I  .IIU  (-.    Kdll(-|  1 . 

Iii-i  .iiisi-  dl  Ins  g.ul.ihdiil  I  cpiiLilidii.  IS  Ih-IIi-i  kiidu  11 
,is  ,1  pi-i  s(iii,ilit\  1 1 1.1 1 1  I  i.i).;iiii.iiil  (  (IIU  (-1  iii-il  v\  illi  Ills 
(.iiici  .nul  iiKikni);  .111  ullii  i.il  siu  (  ess.  il  is  ikiI 
sin  pi  isiiig  lli.il  lu-  .illi-iiil(-il  Id  ili-l.nls  SI  nil  ,is  sii;ii.i 
liiirs  .nul  (l.ili-s  I  liiis  llu-ir  ,iir  si-\i-i,il  iliiiu  iii^s  m 
llu-  r\lllliil  idll  lli.il  pi(i\lilr  Idlli  lisliiiii-s  liii  iliiliii); 
llli-  llllildi  iilllilil(-(l  U  (11  ks 

Kdliril  IS  .11  Ins  IksI  hi  llu-  cikii  iiidiisK   \i)idi(iiis 
1  li.ilk   skill  lu-s  dl  llu-   II, ill, 111  1  diiiili  \  siilr  lidiii   llu- 

17'ilis.     Il-pl(-||-     Willi     llic     (Ice, l\  111)^     |lHlllllll);s     .lllll 
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1 1 1  111  K  I   Kdltl  l<  I  . 

Till-  i>iH-iii  in  I  iiiii\  iiltii  llirliicol  i~Si. 
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iiiiiis  lli.il  uiiiilil  ni.ikc  Iiiiii  I.hiuiiis  II  is  cx.ictlv 
llii-sc  iliiu\iiij;s  lli.il  ,11'-  sii  dlli-ii  cdiiliiseil  Willi 
I  i,i);dii,iiirs.  Till-  laciliU  (il  llicsc  liiHWinjis  v\-iis 
i(-pi-,ileil  d\i-i  llu-  vi-iiis.  Hs  III  llu-  Tlic  Opnii  in  Kiiin\ 
II 1 1 11  llir  I  II  ml  I  7.S'  1 . 1  ijiiin-iliiiw  ings.Hi-  iiilreiniciil. 
I  lis  |c,ii  lu-is  ,tk\  Hvs  cdiiiniciilcil  (III  his  ku  k  iil  skill  111 
lliis  ,111-, I.  vel  III  i-\Miii|ilcs  ilriiv\ii  lidiii  llic.  such  .is 
\  DiiiU!  \\  oniiin  scaled  bflciic  11  I  iifphn  c.  phniiiifi  Willi  n 
Halui.  llu-  ii-sulls  arc  charmliig.  .Mure  iillcii.  ilicy  arc 
aililii  i.il;  slill  in  ihc  same  way  sii  mans  \c(i-i  lassie, il 
p,niiliii^s   ,in-.   lie   was.   no  ildiihi.   i-ne(iHi,i);i-il   by 


lashidii  Id  |)iirsiic  ihcse  large  and  cdnipliialed  waler- 
cdldiii  s.  Kalhcr  Ihan  as  a  protntypieal  Neo-classieist. 
Il  IS  iiiiire  llatlering  to  sec  Kdberl  las  we  do  his  giiod 
tricnil  I'lrancsi )  as  a  precursor  ol  Komanticism.  And 
11(1  bellcr  example  ol  this  aspt'Ct  of  his  work  can 
be  tiuiiul  lluiii  the  Cuiial  honlcmi  /)i/  Cohnmides ^ 
i( .  1  7.S  ', )  with  its  dramatic  chiaroscuro  and  virtu()so| 
use  dl  u  ashi-s. 

II  liagiinard  does  emerge  Irom  this  exhibition  the 
grealcr  l.ilcnt.  it  is  not  lor  the  reasons  one  might 
i-\|)ecl.   As   .Miss  Williams'   catalogue  introduction 
pill  II  Is  dut.  much  or  our  view  ol  the  artist  is  based  on 
llu-  ,uc(iunts  isupposedly  drawn   trom   interviews 
with  I  ragoiianrs  descendants)  ol  Kdmond  and  Jules 
ill-  (uincouit.    Ihesc  twii  delightlul   writers  were, 
p.iili.ilh      responsible     lor     the     lirst     eighteenth- j 
ci-ntiii\    ie\i\al  during  the  reign  ol  Napoleon   III. 
Hut,   as   the   recent   Second   l-jiipire  exhibition   in 
riiiladclphi.i  ilcmiinslrated.  the  ninetecnth-centuryj 
picccplKin  dl  the  eighteenlh  ccniury  -  w  hile  sincere  j 
was(Hi-rl\  rdinantic  and  its  reinterpret  a  I  inns  often  I 
lic.iw  -handed.  It  is  ihcrelore  not  surprising  that  our 
gcnci.ilion    should    search    lor   dillerent    iiualilies 
w  illiiii  I  lagonard's  work 

Ihc  kick  of  docunicntalioii  threalens  to  leave 
toie\er  Hnansv\ercd  the  nagging  question  of  \vhy,[ 
.liter  sHcli  an  initial  acadeniic  success,  he  chose  to 
,ibaiul(iii  llu-  ollici.il  larcei  th<il  udulil  luue  ensured 
Iiiiii  licmeiuldus  prestige  and  cdiisiderable  linancial 
reuaril.  II  one  is  lannliar  uitli  the  Corcsiis  an, 
Callirlioc.  now  in  the  l.oiurc.  which  gaincc 
I  ragonard  the  lillc  (if  (ii/;i-(-  in  the  .Acadenu'.  thc 
I'lerpont  .Morgan  Library's  related  drawing  -  surely 
a  record  rather  than  a  study  -  shows  how  much 
c.isiei  It  was  to  maintain  his  natural  spirit  and 
lluiilit\-  on  a  smaller  scale.  I'he  artist's  spontaneity, 
his  declared  ability  to  paint  a  portrait  in  an  hour'^ 
liiiic'.  would  have  been  hampered  by  the  linisb 
iillim.ilely  required  ol  the  large  machines.  The, 
lireakilov\  II  ol  sub|ect  matter  m  I'ragonard's  painted 
,iiui  drawn  ociivrc  rexeals  that  historical  subjects 
play  a  relatively  minor  role.  The  same  is  true  of  the! 
mythologies  and  silk-clad  shepherds  made  populai 
In  Ins  master.  Boucher.  We  can.  I  think,  be  grateful 
for  what  emerges  are  lighl-tilled  landscapes  anc 
well-observed  j/ciirc  scenes  that  are  more  real  thar 
<iny  of  his  contemporaries,  save  his  own  first  teacher 
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C'hiirtlin.  rhiiugh  drauiiigs  siu  h  .is  i'liiiiulhitlhis 
Rfpiiiniiiul  Irriit  suhu'ds  smiii.ir  In  Ihcisc  cit  ( '.rcn/c. 
tlu'V  I. Ilk  iIkiI  .irtisl's  iiKir.ilisiiij^  ()M'ili>ncs 
l'r;igi)iuiid\  skcli  lies  hn  book  illnsli  .il  ions  like 
(hhiiklo  I  uiioso  show  hmi  icspoiulirij;  lo  Kubi'iis  m  .1 
vviiy  thai  anluipalcs  |)rknrui\.  In  l\>iliuil  I'l  ii 
\caih>lil(in  WOnuiii.  u  ilh  its  llii  kcring  sli  okcs  ol  u  ash 
he  ix'athfs  a  lU'U  inaslrr)  ol  U\hna]uc\  uhii  h  .is 
Miss  V\  llliailis  poinls  out.  slick  hrs  ihc  lirlinilioii  ol 
lirauing'.  l-lrotiiism  also  pNi>s  ,1  in,i|oi  lolc  111  his 
(ici/\'rc.  Hravvlngs  ol  lovrrs  siu  h  ,is  I'lu-  Kiss  01  Ihc 
I'scless  Rfsi^taih  r.  as  well  .is  ihr  moir  \o\i.urisIn  The 
Walcrwoiks.  knoun  in  moii'  ih.in  oiu'  .uitogi.tph 
\XTsion,  alk'sl  not  on  I  \  to  I  i.igon.irti's  mlcirsl.  hiil  In 
a  ready  market  tor  slu  h  works 

Besides  shedding  new  light  on  I  r.igoii.iid's  ehoiie 
ol  siibjeet  mailer,  the  exhihilion.  111, ide  np  entiicK  ol 
ilravviiigs  trom  \orlh  Amerii.in  eolleilions.  de.ils 
w  Ilh  two  other  problems.  I  r.igonard  1,11  el\  d.iUd  his 
works.  'I'heretore  the  esl.iblishmeiit  ol  ,1  t  liionolog\ 
IS  ol  paramount  imiiorlaiue,  .SemndK  .  there  ,1  re  I  he 
multiple  problems  ol  i  Dnimisseiiiship  Ir.igon.ird  s 
student  works  are  little  know  11  I  here  .ire  miiiierous 
draw  n  and  etehed  c npies  , liter  ottier  painters  w  orks 
made  in  llal\  around  1  7()(  1.  but  ill. it  group  has  lu'en 
elouded  b\  iheeMsteneeot  dr.iw  iiigs  in  a  simil.ii  sl\  le 
bv  the  shadow  \  ligure  (.died  .Aiigo  His  red  eh. ilk 
drawings  ol  the  ll.ili.m  eounlr\side  .ire  so  simil.ii  to 
Robert's  thai  il  leaxes  one's  head  spinning,  .ind 
though  ,\liss  Willi. ims  .ind  ,\1i.  l.irlson  .ilteiiipt  to 
otVer  guidelines  lot  soi  liiig  them  out.  the  t.isk  seems 
hopeless.  It  IS  turther  eomplieated  b\  llie  t.u  I  ih.it 
th  -se  draVAings  wi're  so  origin. d  .it  the  lime  ol  then 
ere.ition  lli.il  main  other  sludenls  .it  the  I  leiuh 
Aeadeiiiv  in  Kome  .iilopted  ihe  sl\  le.  .ind  Liter,  w  hen 
they  aehieved  lame  ,is  Ir.imeabie  dec  or.ilions.  ( cipies 
ami  eounliM-prools  w  ei  e  111. ule 

.\s  I  ragonan.1  seems  i.ireK  lo  li,i\e  m.ide  di.iwn 
preparations  lor  Ins  p.imlings.  preteri  ing  lo  make  oil 
skekhes  or  lo  v\iirk  iliieelK  on  his  e.iiu.is.  Ins 
drawings,  r.illier  than  providing  .1  b.ickdiop  toi  his 
paink'il  i>iin/e.  exp.ind  It  in  .1  w  .i\  iiiu  li.ii  ,u  terisl  u  ol 
the  period, 

\\  hen  he  w.is  lempted  lo  relurn  lo  ollii  i.il  p. mil 
mg.  ,is  with  Ilk-  /'/(ii//e,ss  (i/  /.(HT  p.mels  mm  mission  eil 
(but  ii'iei  teil  1  In  \ladamedn  I'ai  I  \ .  in  1771  and  now 
III  the'  I  nek  lol  lei  lion.  I  here  w  .is  .1  siniil.ir  lightening 
ol  leihmi]iie  in  his  dr.iwings.  sueli  .is  the  d.iz/ling 
ntlci  (or  I  i'/n'ersu(i(i/i  /  s/kii/iki/i  in  wliieli  the  s.ime 
tigures  .ippe.ir  in  simil.ii  silks  .iiul  s.ilins  I  n 
doubtedU  sueh  ,1  dr.iwing  w.is  m.ide  to  lu'  li.imed 
and  hung  like  .1  small  p.imlmg.  W  hen  \eo-i  lasskisiii 
ibre.ilened.  he  responded  in  piituies  like  //le 
lii\'iH(iUiin  le  invc.  v\  host'  silent  sub|eel  si'ems  |{i  be 
lidzen.  .IS  il  b\  ,1  earner. 1.  in  mid  stride. 

Despite  the  lael  th.il  he  lucd  .inolhei  lilli'en  ve.iis. 
lew  p.imtings  and  drawings  (.111  be  idiuineingK 
.issigned  lo  tlu'  \c.irs  .ilku  the  e.irU'  I  7')ns  lie  li,ni 
l(  w  (Hipils  ami  no  studio  .issisianis  ih.il  w  (■  know  ol, 
\\  e  now  know  more  about  his  l.itt'i  vx'.irs  lli.in  ol  his 
most  priHlueti\e  periiHl  Ihe  I7(mis  ,ind  '711s 
beeausi'  ol  his  oltiiial  position  as  president  .mil 
set  ret<ir\  ol  the  eommission  lo  esi.ililish  a  national 
\hiseum  (nov\  the  loiurel.  ol  whieh  Robert  was 
eurator. 

He  died  in  l.Sud.  not  penniless  .iiiil  lorgolten.  .is 
the  tioneourls  implied,  but  a  property  ow  ner.  t.ilher 
ol  .1  promising  aitisl  1  ,\le\.iiulre-lAarislel  .iiul  lel.i- 
1 1\  el\  l.imous 

just  as  the  (ioiRoiirt's  eiev\  ol  I  ragonard  .ind  his 
lellow  eighleenth-eentury  artists  revived  interest  in 
lliem  in  Ihe  1  Ss"s.  perhaps  these  new  .md  diliereiil 
observations  will  make  holh  Robert  ,ind  I  r.igonard 
more  palatable  in  the  I  >^»7i>s, 

W  II  I  i.wi  I'.  \1 11  I  I  i-t.  1  K. 
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C'ostumes  ;iikI  Designs 
ol  thcl'>allrts  Kusscs 

^.)\ovembei   l<»7S     ',ii|une  i')7<) 
Melropolilan  Museum  ol    \il.\ev\   "1  ork 

The  (osluiiie  Inslilute  ol  the  Meliopolilan  .Museum 
ol  ,\il  li.is  pioiluied  one  ol  the  most  iiitiigiiing 
e\hibilioiis  (it  ihe  \e.ii:  but  be.iulitul  though  its 
(( 111  lei  lis  ,ire.  ibis  show  is  oiilv  I  he  lip  ot  the  u  eberg 
lli.it  IS  Sergei  I'.ivIovkIi  lli.ighilev  (|S7_^  i'i-!'|i 
I  lieie  IS  no  (|ueslioii  tli.il  the  exhibition  (  (Uilil  li.ive 
been  heltei  done  even  bv  leoi  g.inising  Ihe  piesent 
inateii.il  but  the  lai  I  lem.iins  ih.il  onlv  Hi.ina 
\  I  eel.  I  ml.  I  111'  Melropolil.ins  Spei  i.il  ( 'onsiilt.ml .  h.is 
piesenled  il  tins  ve.ir.  the  litlielh  .iiiniv cis.irv  ol  the 
impress, irio's  death, 

I  he  show  IS  indeed  .1  le.isl  toi  Ihe  evi's  lAampk-s 
tioin  the  e.irlv  b. diets  ineliide  I.eon  l'..iksls  pro- 
diK  lion  ot  S(  hilificziulc.  ('.olovme's  liiihinl  (both 
i<)l(i|.  I'eiiois'  I'diiuu  hkii  ol  11)1  1.  .IS  v\ell  .is  ihe 
tin.iiu  i.ilK  disaslidiis  live. lit  .S/ce/uni/  I'liiuiw  ol 
I ').:  I  .    represented    h\    no   less   than    U\'enl\-nine 
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1  liree  mourners  Irom  l.f  (  hiiiil  i/ii  Kcsskj/ki/. 

b.illel  designed  b\  I  leiii  1  M.ilisse. 

miisii  bv  Igor  Sir, IV  inskv . 

(  hoieogi  .ipliv  bv  I.eonule  M.issine; 

oiigm.il  prodiu  tioti  _i  1  ebru.irv   I  >) Ji  1. 


idslumes  designed  bv  I'aksl.  The  i  lollies  are  mag- 
iiitiienllv  wioiighl  ot  silk,  s.ilm.  velvet  ,iiid.  01- 
(  .isioii.illv .  lell.  with  miles  ol  silvei  .ind  gold  tiim. 
v.iiils  ol  pe.ii  Is  .111(1  .1  king's  i.insoni  ot  p. isle  stones 

( )ile  (  .111  gel  .III  lite. I  ot  the  ellei  t  ot  these  speelai  les 
III  H.ikst  s  1.1  ige  v\  .lien  oloiii  show  11  ig  ,S'i  /ii/)in:i(,/r  s 
stage  deeor  .ind  its  i  ,isl  revelling  in  ()rienlal  splen- 
dour. I  iiloi  lun.ilelv .  given  the  installation  ol  the 
exhibit  ion.  one  musi  (  .in  V  llu'se  I  hough  Is  Ik  mi  one 
room  to  .inollier  The  t'oslume  Institute  g.illeries 
h.ive  .dw  avs  been  pl.igued  bv  then  atlinit  v  to  dep.ii  t 
meiit  sioie  windows  Ihis  seems  to  prei  lude  the 
exhibition  ot  ,111  v  thing  small  .ilong  v\  itli  the  elolhes 
\  speei.il  room  is  llieielore  devuleil  to  'rel.iteil  woi  ks 
ol  .irl  .  ineluilmg  M,ilvin,i  llollm.in's  m,isk  ot 
l',iv  lov  ,1.  Rodin's  sm.ill  bron/e  ol  \i|inskv  ,  .is  v\ell  ,is 
posters  .ind  ,1  whole  wall  ol  eoslume  ,ind  deeor 
designs,  e.ieh  .1  gem.  These  things  luilhei  uiulersidie 
hov\    inadequate   mannei|uins   ,ire   in    |iresenting 


eostumes  whose  raiscii  tl'ftrc  w,is  ,  lu  seen  in 
motion.  VMiat  .s(,i//c  H.iksl's  dr.iwine-  li.ivel 
I  niortun.ilelv.  the  overla|)  between  these  di.iw  ings 
and  the  aitual  ballet  idslumes  in  the  exhibilu.ii  is 
disappointmglv  inliei|uenl  (iiveii  the  we.illb  ol 
I'l.illels  Russes  m.iten.il  in  North  .Ameru.i.  this  II. iw 
seems  iinnei  essai  \ 

W  hen  the  I'.. diets  Russes  .nil veil  in  1'. ins  111  I  i)ii'). 
the  .iiiilieiu  es.  who  h.id  never  seen  .iinlhing  like 
lliese  piodui  tiohs  betori  .  went  w  ild  I  he  exolK  leds. 
01  .in  ges  ,ind  purples,  the  unia  nil  1 1,1  r  mil  Slid!  the  nev\ 
Russi.in  idiiip'.se  s  .mil  1  he  pel  son. 1  lilies  ot  I  ii.ighilev 
.mil  his  prim  ip.il  d.iiiieis.  \i|inskv.  K.irs.iv  iii.i.  anil 
I'avlov.i  .ill  idmbiiieil  to  i  reale  ,in  ,1111. 1  .iidiinil  the 
eomp.inv,  these  early  pertoi  mam  es.  still  lull  ol 
Russian  idloiii  .\iu\  exolii  ism  did  imii  h  to  intlueiK  e 
l.isliion  and  iiileiior  design  in  I'. ins  Ihe  mollis  on 
ihe  silki'ii  Idslumes  In  \nhol.is  Roerieh  loi  the 
r.i/mlsKin  lhini(\  ihe  lin.il  ballet  given  tli.il  liisl 
evening  look  .is  il  lhe\  eould  h.ivc  been  1  le.ited  lor 
the  I'aiis  Ixposition  ot  I  '12  s.  so  Ait  I  )e(  o  are  ihev 

Hiaghilev  brought  v\illi  him  lo  I'aris  ,1  (ii/i(,;i(  ol 
the  oneness  ot  ,ill  the  ,irts.  ,1  Russi,iii  nle,i  epoused  In 
.1  n!(v,irnenl  .ind  lis  |ournal  i  ailed  The  W'cihlcl  \il.  ol 
whieli  Diaghilev  w.is  eilitor.  That  ,1  true  .irlisl  must 
respond  to olhei  ,irt  torms.  and  must  know  and  wmk 
with  then  eie.itois.  held  enormous  .ippe.il  lor  Ihe 
vdung  painters,  poi'ls  and  musn  lans  in  I'. ins  |usl 
belore  Ihe  lust  World  V\.ir. 

I'aiadoxii  ,illv .  v\hile  Diaghilev  w.is  exerting  all 
this  inllueiiie.  he  w,is  himselt  tailing  under  Ihe  spell 
ol  the  School  ol  I'aris  painlers.  p,irlii  iikirlv  I'u  ,isso. 
v\  ho.  as  It  w  ere.  married  into  the  troupe  in  1  ■)  1  S  w  ilh 
Ins  wediling  lo  the  b,illerin,i.  ( )lg,i  Koklov  ,1,  The  issue 
ot  the  pi. ice  oceupii'd  bv  the  designs  lor  the  I'.allels 
Russes  within  the  ecm/cs  ol  the  Ireiu  h  painlers  is 
l.irgelv  skirted  In  this  exhihilioii.  And.  with  the 
exception  ol  .M.itisse's  cheVKiiied  costumes  Irom  /.i' 
(Iniiil  i/ii  /viisMi//iii/  ol  1 1)^(1.  It  IS  nol  the  I  rem  h 
p.imlers  v\  ho  .ire  v\i'll  represi'iited  heie,  W  here  tor 
exam|ile.  is  the  stamp  ot  |u,iii  (Iris'  genius  in  Ins 
costume  lor  the  king  in  l.c\  TcnUith>n\  i/c  Id  linicu- 
I  1  <)2.|  I    This  costume  would  have  ple.ised  Louis  X  I V 

Il  in,iv  be  li,ird  lor  American  auilieiues  to  respond 
lo  this  exhibition  v\ith  the  same  entluisi.ism  ,is  li,is 
bei-ii  shown  toi  m.iiiv  ot  Mrs  \  reel.ind's  previous 
ctlorls  Most  t'ostume  Inslilute  ollenngs  h.ive  been 
prim.iiiK  .iboni  clothes,  tlu'  clothes  worn  In  0111 
.iiiieslois  IXeii  Ihe  liollvwooil  eoslume  sliov\  ot  ,1 
tew  ve.iis  b.ii  k  supei  tii  lallv  sd  siinil.ii  to  the 
Di.ighilev  exhibition  w  .is  e.isv  lo  rel.ile  lo  liliiis  .iie 
p. lit  ol  oiii  n.ilioil.d  expel  leiice.  consl.mllv  renewed 
in  our  imiiils  bv  lelev  ision  re-iiiiis.  How  m.iiiv  ot 
us  h.ive  evil  seen  ,111  .kIimI  I'.dlels  Kiisses 
|iei  torm.ince 

■Di.ighilev,  (  osliimes  .iiiil  Designs  ol  Ihe  l'.,illel 
Russes'  does  respond  lo  Ihe  glow  I ng  mleresl  111  ikiiu c 
III  Ameiici.  ( ,ontch,iiov  ,rs  si-is  .md  cosiumes  loi 
I  iirluicl  .md  Roil. Hill's  loi  /7ic  I'todiiidl  Sun  cm  now 
be  seen  lli.inks  to  publu  television  The  |otliev 
I'.illet's  reviv.il  ot  Wnadf  gives  us  .m  opporUinitv  to 
see  ill, It  l.imous  expel  iment.d  li.illel  ol  1  m  1  7  w  ilh  its 
sometimes  (ubisi  sets  .iiul  i  oslumes  bv  I'li.isso  I'lil 
one  needs  to  know  .1  gre.it  de.il  to  mllv  undeisMml 
this  show  The  ll.ishmg  the, lined  lights  .ire  sug 
geslive.  ,is  IS  the  soniullr.iek  with  the  music  ot 
1  chaikov  skv  and  I'orodin,  Hut  perhaps  we  .ilso  need 
.1  look  .It  the  I114S  lilm  III,-  KnI  .S/ioes  iwhidi  Ihev 
denied  .it  the  lime  w  .is  ,1  bout!  )i.igliilev  1.  .md  ,1  v\.ilk 
throuidi  the  Metropolitan's  p.imtings  g.illeries. 
w  here  I'll  .isso's  W  unuiii  in  \\  hilr  turns  out  to  he  I  llg.i 
koklov  .1  .ind  Matisse's  (  Wk/im/kc  seems  lo  h.iv  e  been 
lilted  I  w  Ilh  his  own  p.irluul.ir  genius  I.  trom  I'l.ikst's 
S(  /ii'/ii7(;i(i/e. 

W  II  I  I  \\\  r.  Mil  1  I  K.  |i< 
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Room  lor  vVonder 

Indian  PiiMiting  during  the 
British  I'criod.  i/ho-iSSo 

7)iiiiu.fi\'    2  s  li't'riiiiry  I  47') 
Dclroil  liislilulc  III  I'liu-  Arts 


I ,  I  I  k  \  ( I  w  \  H  I  I  s  I  .  I  .  I  7  S  s . 
/(>/)//  WOliliwcll  in  liiiliiin  ilicw. 
Ildtnioll  (dill  I  fill-  l.iniilcil 

The  liisldrii.il  hdi  kgi  i  luiiil  In  lliis  cxliihilicin  (iij;a 
nisoil  by  llic  AnuTK<in  Irdci.ilioii  nt  llic-  Ails  ,iiul 
pri-viiiiislv  shown  in  \i'u  ^(llk  .mil  N.ilc.  lies  in  llic 
(iillii|)sc  (il  Inclicin  [)iili(iiuigf  liii  li iulilKiiiiil  iiimiii 
liirt-  ()<iinling.  .nui  the  iliMiisKin  dI  iiu-  ilassii;il 
Miijihiil  sivli'  iiiiiiinji  pr()\  inciiil  > cnlrfs  in  llir  sec diul 
hiill  iilllic  cighlcfnlli  ii'nlur\ .  v\'luii  llic  Krllish  wvw 
liikinj;  i)\ci  llic  iiinnlrs  Ti  iiililKiiial  itimiiilnrc 
[lii  ml  mgil  III  survive  in  iiKisl  ( en  lies.  II  uluding  Delhi: 
lull  liir  ihc  must  p.iil  il  l.u  ks  ihc  \iji(iur  iuul  in- 
u'lilivcncss  whii  II  slidus  in  llic  uurk  nl  liuii.in 
.iilisis  l<ii  llicii  ncu  iLiiiipiMii  p.ilions 

I  hi'  kc\  1(1  ihis  I  h.ingc  lies  in  ihc  Ucincndiuis 
jiiiiulh  III  hull. I  111  I  nglisli  priispcMis  .mil  ihc  csliib 
lishmcnl  111  hci  I'cngiil  j^uwrnmcnl  .illct  I'hisscv- 
\\  here  n.ilivc  cmirls  suivivcil.  .is  s.ilcliilcs  iil  Delhi 
bill  iciilK'  nil  sullciimcc  liniii  ihc  I'lilish.  |iiiinlcis 
nil  rcasmgly  .issimikilcil  Wcslcrn  Ici  Imiiiucs  m  ic 
s|innsc  III  ihe  t^iinpciin  liisle  nl  Ihcii  new  piilinns 
1  nii)nclv.  llic  \,iwiibs  nl  ( tiiilli  iclamcil  .i  sni  i  essinn 
nt  I  iirnpcm  |)iiili,iil  |),imlcis  ,il  ihcii  cniiil.  mi  Iml 
iii^i,  I  ilU  Kclllc  ami  /nll.iiu:  .mil  imilci  llicir  in 
llucnic.  I  .iiz.ib.iil  .mil  l.nikiinw  p.imlcis  ihihIikciI 
,isliiiiishm)^l\  snphislii  ,ilcil  unik  111  llic  ilcu  I, isle 

l^lscn  here,  anil  c\cii  in  ill  use  .iic.is  iiiulcr  Unlisli 
par.minuiuy.  the  mlluciuc  nl  liimpcin  pmtrailuic 
u  as  less  pinnnunn'il,  I  licic  u  as,  h(iv\c\fi ,  a  remark 
.ibic  .issmiilalinn  nl  u  .ilcn  nlmir  leihnii|ues:  aerial 
pcrspci  live,  .i  ilillcicnl  ,i|)|)in.u  h  In  ii.ilnr.ilisni.  llic 
use  nl  liunpe.m  p.ipcr  ,mil  a  signitii  <ml  mi  rc.isc  in 
si/c  liuariahlv.  sui  h  mnn^alinns  v\crc  ailnplcil  in 
rcspnrisc  In  the  licm.iiKls  nl  ,i  p.irliiul.ir  p.ilrnn. 
w  lielhcr  lurnpcan  nr  Inilian  I'cisnn.ij  sl\  Ics  bci  ,mic 
easier  In  li\  and  the  nid  disliru  linns  hclVM'cn  ihc 
rcginnal  sihnnls  less  i  tear  i  ul  The  Indian  .irtisl 
rcm.imcd  a  hisinr\  pamler:  hut  he  was  mi  rcaslnglv 
required  In  rei  nril  llie  paraphernalia,  the  aclivllies 
and  I  he  si  icnlilic  mlcrcsls  nl  his  luirnpean  emplnyers. 

In  Slu.ut  l'.ir\  W  ell  h  s  ealalnguc  .ind  m  his 
sclci  linn  ol  exhibils  he  dctincs  llic  laslc  nl  an  era  m 
lerms  nl  the  persnnalilics  nl  ils  palrnns  ,mil  .ill(iv\'s 
iheiii  In  shnw  us  ihe  pel  mil  w  itllnul  |>rc|Uilue 

\  1  \1  I    llniuiiil  SI 


Thirty-fifth  Annual 
National  Antiques  Show 

Appruximiitely  three  hundred  and  Hlly  dealers, 
enlleetors  and  CalJerles  will  be  present  at  the  thirty 
lilth  annual  Antique  show  whieli  is  at  Madison 
Square  C'lurden  Ironi  172s  I'ebruary  i  971). 

DilTerent  types  ol'  lighting  used  through  the  ages 
Ironi  early  |udean  and  Roman  terracotta  oil  lamps, 
1.  2110  ,\ I),  to  Art  I )eeo  lamps,  such  as  the  pair  ol'siK er 
pumas  lacing  each  other  across  an  onyx  base,  are  on 
display.  The  show  marks  the  centenary  of  the  first 
IXIdi.son  HIectric  Light  company  at  ds  I'lfth  .Avenue  in 
New  York  (.'ily. 

Rare  numismatics  and  entire  collections  will  be 
shown  bv  abnul  thirty  important  local  dealers 
including  Stanley  Scheatfer  who  will  produce  and 
direct  his  coin-a-rama.  Irvington  House  who  has 
bcnetited  from  the  National  Antiques  Show  in  past 
\ears.  will  be  showing  their  donated  painlings. 
decorative  objects  and  furniture. 

[■ION. A  SiNl  1    \1K 
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(iraphic  Art 

in  Germany  Today 

')  januarv    '1  I  cbi  u.irv   1  ^ij^i 
,\rl  Callcrv  nl  Onlarin.  Toionln 

I  he  e\  111  bit  Inn  ciurcnllv  on  v  icu  .il  ihe  .\i  1  (  miIIci  \  nl 
( liilarin  IS  I  mm  a  ml  led  inn  begun  bv  i.ulihansa.  ihe 
West  (ierm.m  .iirline.  iicarlv  lillccn  vcars  agn. 
Included  m  ihe  show  are  niic  hundred  and  tliirU 
[111  lures  In  nil  the  last  1  vmi  dei  ailcs  mailc  by  liltv  -tiuir 
( lermaii  artists  working  111  the  graphic  media, 

Lufthansa  regard  themselves  as  represenlalives  nl 
(iermanv  wilh  a  res[)nnsibilit\'  Inr  prnmnlmg  its 
I  ullure,  I'utting  Ingelher  a  show  such  as  lliis  .iiiil 
living  11  In  dilleienl  destmaliniis  is  a  \i.iblc  ineans  nl 
lining  sn  llnwe\er  niic  wnnders  w  lielhcr  lb  is  asfieil 
nl  ( icriiian  I  ullure  IS  wnrlliy  ol  such  at  tent  inn. 

I  he  calalnguc  aicnmpanymg  Ihc  c\hibiIion  pays 
Iribulc  In  ihe  stslislii  mlluenies  nl  ,\iiierii.m  I'np 
Arl  Lnlnrtunalely  Ihc  cnn sequence  nl  inlluence  can 
be  mediocre  imitation.  Lor  tlie  most  part  that  is  what 
can  be  seen  here  accompanied  by  vanaliniis  on 
ihciiies  alter  I'icasso.  .Matisse  and  .Mini.  It  is  strange 
lli.il  mil  line  nf  the  numerous  artists  represented  cm 
salisly  cillier  ihc  mlellei't  or  the  eye.  Ihe  only  one  I 
Iniind  mtcreslmg  was  Trier  whose  curiously  lol- 
niireii  unndcuts  and  etchings  have  a  vibralionary 
ipi.ililv  at  nine  disturbing  and  cheerful 

I.  \i  i<  \  Hu  \M10N 


WEST  GERMANY 


The  Intel iialinnal  Art  L;iir  of  Modern  Art  m 
Dusseldorl  which  look  place  from  29  November  until 
4  I  )ecember  1  47S  has  apparently  been  moresuccess- 
lul  Ihis  year,  because  of  fewer  participating  exhi- 
bitors and  the  high  quality  of  their  oilers.  Never 
before,  one  is  being  told,  has  the  trend  of  selling 
mainly  classic'  modern  art  (from  the  early  nine- 
leenlli  century  to  the  early  twentieth  century)  been 
morenbvlnus.  Contemporary  Art.  on  the  other  hand, 
met  with  mnre  dillii  ullies  and  less  willing  buyers. 

KM! 

Roman  Armour 

In  Nuremberg,  an  unusual  exhibilinn  with  Ihc  Iille 
Rnmaii  (."crcmonial  Armour  -  Treasures  from  the 
Knman  I'rnv  inces'.  has  been  nrganised  by  ihe 
Deparlmenl  of  I'rehisloric  Art  nl  the  Ccrmamsches 
Nationalmuseum,  Nuremberg,  and  of  the  Stale 
C'ollectiiin,  Munich.  It  includes  primarily  Roman 
armour  dating  from  the  lirsi  to  the  third  century 
which  was  used  lor  parades  or  competitions  on 
horseback  {llii'pikd  (Ujnumsui).  A  special  atlraclion 
.ire  two  newly  discovered  North  Bavarian  treasures, 
coiilammg  helmets,  i  uisscs  and  horse  harnesses, 
decni.iled  Willi  ligurali\'e  elements.  Ihe  cxhibitinii 
runs  iinlil  4  I  ebruary  1 1)71)  ami  preseiils  abnut  twn 
luindred  pieces,  siime  of  which  have  come  on  Inan 
from  museums  as  far  as  Scotland  and  Israel. 

Irnm  I)  |une  uiilll  2  September  1  <■>';<■)  the  museum 
has  planned  ,111  exhibition  that  tlirm\s  an  interesting 
light  on  the  cil\s  own  liislnry:  'The  Age  nl  the 
Rclnrm.ilinn  in  Nuremberg'.  kvh 

Berlin 

Ihe  nc\l  Berlin  Leslival.  2  September  s  Octnber 
i')7').  will  oiler  .111  all-round  programme  nil  the 
theme  'Liebcrmann  and  his  ,'\ge  .  but  iniu  cntrating 
nil  the  vears  Irnm  1  S.Sn  In  i  qoi  1.  .\l.i\  Liebcrmann.  a 
Berlin  p.i  1 11  lei  u  lin  li\cd  Irnm  1  S47  to  1  if^S.  v\  asnne 
111  the  leading  liguics  of  the  ie\ iilulionarv  group 
'Siv.essinn';  thus  (ierman  \(itiiriilisitiiis.  as  nppnsed 
In  the  Cniiulcizcit  and  1  rench  Naluralism  devclnped 
ilsell  11  Will  be  illuslrated  bv  snme  one  liumlred 
painlings  and  Iwn  hundred  drav\ings  111  the  Berlin 
Naliniialgalei  IC,  ;\\  Ihe  same  lime  there  are  alsn 
lectures  and  inlernalionally  important  cultur.il 
cvciils;  thealre  perlormanci's.  ballet  groups  (Irnm 
(■|ipciihagcii.  Slultgarl  .mil  Basell  and  nulstanding 
music  performances  luilli  Ficrnslcm.  Kara|an  and 
Sawallisi  11  ,is  the  i  liicl  i  niiduclnrsi,  kvh 


THE  NETHERLANDS 

Ihc  Noordbrabanls  Museum  in  's-llcrlngeiibnsch  is 
pl.miimg  an  cxhibilinii  in  imSii  nl  llic  uurk  nl  ihe 
llnwcr-pamlers  (Jerard  (174''  lSi2)  and  C'oriielis 
I  I7S'>  iS4(i|  van  Spaendonck,  These  two  Tilburg 
artists  wnrked  Inr  many  years  in  i'aris.  where  the\' 
were  palrnmsed  b\'  bnth  Lniiis  w  1  and  Napoleon  1. 
In  order  to  compose  a  (iitdlonuc  raisoiuie  ol  all  their 
works  (paintings,  drawings,  watercolours.  prints. 
|)aiiitcd  boxes  and  other  objeitsi  Ihe  Director  of  the 
Museum  would  be  very  grateful  lor  information  on 
the  whereabouts  of  von  Spaendonck  works  and 
would  like  to  get  in  touih  with  those  who  possess 
dncumentation  ol  the  painters.  Please  write  to  Vis. 
Margriel  van  Boveii.  Noordbrabants  Museum. 
Bethamestraat  4.  S2ii  l|  s-llertogenbosch.  The 
Netherlands. 
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FRANCH 


Les  Freres  Le  Nain 

l".r;iiul  l';)l<iis  I'iins 

Three  brothers,  Aiitdine.  Icuns  ,iiul  Malhicii.  lived 
together  In  Piiris  in  liu'  i  d  511s  .iiul  1  ()4<  is  All  u  ere 
piiliiters.  In  1  (14X.  Antolne  ,inil  Inuis  died,  \l.ilhieu 
surviving  them  by  roiighlv  luentv  livi-  ve<irs.  We 
h;ive  iiboiil  ten  pMinlings,  eneoiiipiissing  history, 
fjcinc  iinii  portr;iiture,  signed  vvilti  the  eominon 
surname  only,  although  deiiiorislrablv  In  dillert'iil 
hands.  None  ol  these  p<iintings  i  .in  hv  sec  urelv'  dati'd 
to  the  time  ol  .Mathit'u's  solitudiv  None  ol  these 
paintings  lan  be  linked  to  a  speeitie  patron.  .Alter  the 
Ib7()s,  the  artists  appear  to  li.ive  gone  eoiiipletelv 
out  ol  lashion  until  the  late  eighteenth  icniurv, 
when  Kousseauesqut'  entluisi.isiii  tur  rural  sitii- 
plieity  eiieouraged  their  return  to  laviuir  and  the 
haphazard  allaehnienl  ol  then  name  to  ,1  large 
number  ol  vv<irks 

That  is  V  irluallv  <ill  Ih.il  eaii  he  s.iid  v\  ilh  i crliiiiitv 
ol  the  I -e  Nam's,  to  \v  horn  .111  e\liibil loll  al  the  ( ,ia lid 
i'alais  has  ren-ntlv  I'een  devdied.  .1  sc  ru|iuloiis 
attempt  toexp.iiul  v\  hal  is  know  n  .iboul  the  i  re.ilois 
of  some  ol  the  most  eompelliiig  im.iges  ol  the  seven 
teenth  eenlury 

The  exhibilion  slarled  wilh  lIu-  iciili.il  core  nl 
signed  v\(iiks.  K<iund  Ihis  ucie  g.illieied  .ilinosi  .ill 
the  paintings  .ihoiil  liltv  v\  huh  deiii.iiul  sei  lous 
coi'sidi'raliou  as  possilile  works  In  the  hiolliers 
Thtrt'  lollovr  some  ollu'i  p.imlmgs  nl  i  .imp.ir.ihle 
jithemes,  l.irgt'lv  hv  ec|u,illv  eiiigm.ilK  .iilisis  like  the 
Maitre  di-s  t'orleges,  v\  huh  pl.iie  the  possible  luiivic 
in  a  w  ider  Ira  me  ol  releieiiee.  IiimIIv.  the  Liter  vogue 
tor  the  paintings  is  demonstr.ited  hv  the  le.issem 
hiing  ol  the  Si'yssel  pielures'.  .1  gr.iup  ol  sn  1  .died 
bes  Nains  eolli'ited  bv  .111  .im.ileiii  ol  ihe  1  771  is.  .md 
by  Ihe  exhibition  ol  some  Liter  eopns 

The  task  ol  the  speel.ilor  rs  tuolold.  I  usllv.  to  sort 
out  the  h. I  lids  ol  Ihe  hr.it  hers  v\  rthrri  the  signed  vv  ork. 
even  il  no  n.imeeaii  llien  be  .ilt.u  bed  to  llie  iii.innei  s 
distinguished.  .Seeoiullv.  .0  cKh  ide  uhiih  ol  Ihe 
unsigned  work  should  lie  >  orisrdered  .rulbenlre.  .ind 
rlso,  to  asi  r  rln'  rt  to  one  ol  ihe  h.rruls 


hoi  ls(  .•  I  1,1  N  vt\. 

U-  rcptis  i/f.s  ptnismis.  i ''_)_'. 

.VlKSce  du  icuvrr.  I'aiis. 

It  is  lorniidably  diltieult.  .'Mmost  every  painting 
exhibited  shovys  evidenee  ol  more  tfian  one  hand 
the  Louvre  Rcjuis  lics  Pui/.smi.s,  lor  example,  reveals 
radically  dilTerent  treatments  ol  texture  on  the  lett 
and  right  sides,  .As  the  painting  is  signed,  it  must  be 
by  one  ol  the  brothers,  but  v\  hieh  one.-  .And  is  the 
other  hand  that  ol  another  brother,  an  apprentice 
Iwe  knov\-  they  engaged  several),  or  another  parnter 
altogether."  .As  [aeques  Tluiillier.  the  organiser  ol  the 


exiiiliilion  .irid  the  .lutboi  ol  the  1  at.il'>gue.  d''sp,.  j 

iiiglv  obseives.  milv  the  (  h.ioi  e  .irriv.il  ol  a  new 
doeuinenl  w  ill  be  ,ible  1..  sdlvc  Ihe  rrdille 

In  llri'  .ilv.iiue  ol  thrs  docirment.  v\  e  .ire  on  our 
ovArr.  ( iirilr(inti.'d  with  si\tv  or  so  wiirks  ol  v.iiious 
sublet  Is.  indebted  .it  v.irious  points  to  ll.dv .  1  l.irrders 
.mil  llrt'  Netherlands,  indeed  sunie  reeentiv  .iltri 
buti'd  lo  .irlists  as  tlivcrse  as  I cti.  .Sassolerraio.  .ind 
Bartholemaus  V  an  der  i  lelsl  I  roni  these  works  I'VtTV 
one  w  ill  select  .ind  reject,  to  torm  his  ow  n  c.it.dogue. 
his  ow  n  V  u-w  ol  the  iiiinvc,  and  rt  w  rll  rriev  it.iblv  be 
hrghlv  person.il. 

Some  responses  ,ire  qnnk  and  lol.rl.  1  loirnd  the 
Wasliinglorr  IntciiKr  .ind  Ihe  lU-rmilage  Donki'ii 
instantlv  I  ompi'lling.  eloi|uenl  ol  Itie  s.mie  serisrbrlrlv 
and  skill  as  the  Louv  re  p.iiutings  ol  the  poor  l.rpr.illv . 
Ihe  smiperirig  anecdolalrsm  oi  k.ir  Isr  iihe's  /,((  (  liijc 
lei  I  me  w  rill  rro  doubt  a  I  ,ill  lb.  it  it  w.is  later,  worse. 
■  ind  w  long 

Inev  il.iblv .  most  olTlie  p.imlmgs  are  m  I  In-  nrrddle 
ground,  .irul  here  il  must  he  s.ml  ih.il  ihe  kilogr.im  or 
so  ol  .  .it.iLigue.  m  spite  ol  ils  pholograpliK  .iiul 
iloi  iiment.ii  V  wealth,  is  ol  litlle  help.  Among  lIu' 
leligious  p, Hillings,  l.ir  insl.mt  t.-.  the  llevesv  \iiln'Hii 
sl.iiids  in  11. ill. in, lie  leriebrisl  isol.ition,  Ihe  modtT 
Irrrg.  lire  Ire.ilmerrl  ol  lire  sh.rde.  the  I. ill  ol  light,  .ire 
iliiite  iiiiliki-  Ihe  sijjMcil  w  01  ksshow  iiig  .irlilii  i.il  light. 
^  ft  we  .ire  lold  thai  sou  .ill  r  ilnilioii  iie  s.iur.iil  i-lre 
imse  en  doiile  .  .irnl  grven  no  discirssron  ol  its 
diller  errces 

lire  verv  IHrlill  gi<irrp  portr.rrt.  Ihe  Louvre 
Il  (/(/ii/Jir.  w  Irri  h  w  oiild  be  V  .rlii.ible  .IS  I'vi  deuce  ollhe 
kind  ol  ciii  les  in  which  ihe  hrolhcrs  moved,  is 
smiil.iilv  iiliosv  III  r.itii  in  h. nulling,  .iiul  smiiLirlv 
.rdmilli'd  w  'I  Imul  civil 

I  lu'   l.u  k  ol  giiid.inie,   liov\ever.   m.iv    merelv    rrr 

I  le.isr  Ihe  ple.isiiie  ol  llir  i  li.ise.  ihe  liirni  lor  who 
did  w  li.il  1  Ire  S.rrrri  \1u  Ir.rel  l.rnilsi  ,ipe  is  verv  (lose, 
rrr  its  rrrellrrrg  ledu.tion  ol  loiiii,  lo  ihe  beaulilul 
b.iikgiourrd  ol  the  signed  louvre  I  n /cm/  .Sh  iI  rs 
proh.iblv  .ill  1  igbl   I  Ipposilc  IS  I  111-  \(i(n'i(;/ 11/  f/ic  LiK/ii; 

II  oiri  Noire  I  ).rrrre,  so  i  h.ir  rrirrrg  1 1 1.1 1  one  w  oukl  w  ,rnl 

III  UK  Urde  II  in  .rnv  iiciM'ii',  .rird  rrrdeed,  Ihe  .rrigels  111  il 
.rre  vei  v  <  lose  lo  llrosr  in  llic  S.iint  \lu  Ir.icl  I'ul  .lie 
ihc  ,S,rrnl  \1ri  h.rel  .rngcls  hv  lire  s.nrie  li.ind  ,is  Ihe 
l.iridsi  .ipe  And  il  rml .  \\  heredoes  ih.il  le.rve  I  hem.  or 
irs 

Where  rndeed  II  rs  the  one  ipieslrorr  v\liuh  Ihe 
c.il.ilogiie  lilies  mil  .inswer.  nor  cverr  ask  I  he 
di  ,iw  irig  irp  ol  ,r  i  ohererrl  .u'ln'o  lor  I  hi-  I  e  N.rins  is 
ileailv  imporl.inl  lo  ihc  ,irl  hisinii.in.  Ins  debt  ol 
Ir  iilh  111  rcnr.ii  k.ihle  .irtisis  ^  el  the  inleresi  ol  this  ,11 1 
lo  the  gener.rl  publr.  is  rrot  wlio  w.rs  p.rirUing,  but 
\\7ii/ 

I  he  le  N.iin  brothers,  t-speci.rllv  rrr  therr  p.imlmgs 
ot  the  pool.  ere. lie  im.iges  which  move  us  pro- 
loundlv  cor  ill  out  us  w  rib  people  w  ho  disi  (iricerl  us 
wrih  llu-  direitness,  .ilinosi  Ihe  t-llronterv  ol  their 
ga/e,  lir  an  .rge  lor  wlrKh  the  poor  were  viewed  ,rs 
either  leinlving,  or  eng.igingly  m.irse,  ihev  invest 
them  w  nil  .nlignitv  v\  hri  h  isslrll  mimed  lately  legible, 
.ind  puz/lmg  Who  w.intetl  these  paintings,  es- 
peciallv  on  such  .1  laige  siale  the  Louvre  Kr/iKs  i/c 
/'i(i(M/n.s  IS  over  ,1  vard  square.- 

I  hese.ire  mil  e.is\  questiorislo.rnswer.  I  lr<-re  rs  no 
very  .messible  vmahularv  in  which  lo  distiiss  the 
gravitv  .iiul  pathos  ol  this  art.  \v\  not  to  miilront 
them  111  .1  I  atalogue  01  ,111  exhibition  ol  this  kind  is  to 
lorget  v\  h\  the  paintings  are  v\orth  looking  al  m  the 
tirst  plan-  .And  rn  the  List  resort  v\hal  one  larrres 
avvav  Irom  tins  rem.rrkable  collection  ol  paintings  is 
the  overwhelming  numil  impact  ol  an  .irl  v\hose 
mess.ige.  .ilthough  hard  to  decipher,  is  clearlv  ot  \hv 
highest  signilit.ince. 

N  1  11   \L\i  (iKl  (.OK 
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.Su  I  \s  \  1  I  1  7(14       ,s  Ji  1). 

AUiihiilcs  11/  /,/i|,Mi  Ithe  god  ol  h.ippinessi. 

1  ,S(  1(1.  |irinl. 

(i((/cMC  jdihth-  t  hlici ,  I'cnis. 

I  he  Xhist'c  lernuschr  1  7  .iveriue  \  el.rsqrre/,  v  1 1 1'  1  is 
celebrating  tin-  H'lilenarv  ol  llu-  birlli  ol  \  it  loi 
Segalen  v\  it  h  .111  exhibit  101  r,  ir  nil  I  i  2  I  ebr  ir.rr  v  I  M7') 
whkh  ilhistrali-s  the  import, ini-e  ol  this  potl  ,irul 
,rri  h,ieiil(igist  who  opened  Western  eves  to  l,  hrriese 
,rit  which  he  h,id  disniveietl  while  ,1  dm  lor  in  the 
N,iv  \  Ik-  was  mrlr.rled  rnto  the  rii\  sU-ries  ol  Ihe  L.isl . 
.ind  belore  his  de.it h  .it  the  .ige  oT  lorlv  luic  he  w  role 
inspired  .mil  poetic  .iccounls  ol  (himse  st.rlir.irv 
.iriil  .iricrerrl  bron/es  (useUrl  grrides  lor  cnr.rlors  ol 
riurseurrrsand  i  ol  lectors  1,  ,Simrl.rrlv ,  |.rnelte  Osliei  .it, 
^(1  I'l.ii  I-  lies  \  osges  111  the  \1.ir.irs,  h.rs  .rsserrrblcd  .r 
collect  run  enlilled  ( )b|els  I  r.iiu|iiilli's'  ol  iiioie  lluili  .1 
huudred  prints  ismne  unu|ui--,  others  one  ol  ten  01 
Iwclve  I  opiesi  111  jap.incse  still-hli-s  III  ihe  eighlecnlh 
and  iiincleeiith  cenlurres  skriled  .rrlrsli  v  in  dclicale 
sh.rdi-s  sirpplviug  a  subtle  .iccomp.mimeiil  In  tlie 
hi-.iiililul  .ind  nni.imenl.il  i  .illigi.iphv  ol  ihe  poems 
A  1, 1 1,  ilogiie  describing  e.u  li  ilem  in  del.irl  pr.  n  rdes  .1 
V  .iln.rhle  I  iirnprehensne  sliiilv  III  these  pi  mis  i.s 

I  he  art  market  in  Paris 

In  lire  s.ilc  loonis  ol  |)iiiiiol  Kive  gauche,  Oclohei 
.iml  Novembei  were,  111  .iicoid.ince  Willi  Ir.idilion, 
ihe  scene  ol  imii  h  .iclivilv  Iven  lliougb  loiilem 
pill  ai  V  |i.  11 11  ting  does  mil  L-li  h  llu-  specl.ii  iilar  pr  ries 
il  did  bclorv-  lire  l')74  crisis,  ceil.irrr  seclors  ol  ihe 
m.rrket  shiiv\  .1  consrder  able  .rdv.iruc  .\mong  old 
masleis  Ihe  eighleeiith  ceiiluiv  in  li.rme  rs  riiosi 
popul.ir  v\rlli  I  .M jd.i  11  HI  Ir.rrics  loi  .1  large  poilrait 
1  I  ',  ^  ■  MiS  ceulimelresi  ol  the  sculptor  NicoLis 
(.'ousliiu  by  I..11  gillieie  I'lirl  rl  w  as  .rrrroirg  v\  orks  III  lire 
severrU'cnth  ceirtnrv  Ih.il  there  were  two  .milion 
records  iS^.iiiin  Ir.rm  s  lor  .r  sug.n -silu-r  in  silver. 
h.rlLni. irked  in  I'. ins  111  i(ii|-  1  1  .S  Octoberl  and 
;')( I.  (11 II 1  Ir.rr  us  tor  ,r  Louis  x  r  v  bur  eair  ol  Ihe  M.rzarm 
t\  pe  I  J  I  November  I  St.  imped  .  I  bout  1  (i')N  by  |ai  ques 
CaHieri  in  the  workshops  ol  .Arrdi  e  t'harles  lioulle 
Notable  too.  rn  the  primilive  .irts.  w.rs  the  24^.(11111 
liancs  lor  .1  reliqu.irv  trom  I  i.ibon-l'.ikol.i.  i.s 

French  Provincial  Museums 

At  l')ordearrx  the  Musee  des  Heairx-.Arts  rs  shov\rng. 
urilrl  111  March  li)7<)  the  engravings  ol  (iiorgio 
Morandi  I  i,Si(ii  11)114).  a  master  ol  contemporarv 
still  lile  whose  reslraineii  manner  displays  an  in- 
dividu.il  and  intimate  i]uality.  On  view  al  the  Vlusee 
vies  Beaux-Arts  at  Lille,  unlil  j(i  l-'ebruary  |i|7<),  is 

Koman  and  (iolluc  sculptures  ol  Northern  Lrame' 
.1  panorama  ol  mediaeval  sculpture  ol  that  region 
w  hieh  emphasises  its  imporlaiue  in  religious  art.  .Al 
Laval  the  .Musee  de  L.Art  Nail  is  |i.iyiiig  tribute  lo 
Robert  latin,  di  k  \i  u  .Si  hi  kk 
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Inde:  cirq  mille  and  dart 

I  7  Novi'iiil    '   i<)7S    j,S  I'cbriKirv  l')7') 

MllSCC  iti     ;    I  111   I'ill.llS.   r.n  IS 

Liivi'is  ol  hull, 111  .irl  will  wclc<imc  llu'  o[i|niiluiillv 
pnnuli-il  l'\'  lliis  li.iiulsDiiU'lv  iiKumlnl  i-xliihilioii  In 
VHW  wui  ks  111  .111  Ik  111!  Iiuliiiii  idlli'cllciils.  i'liis  Is  llii- 
III  si  iiiiic  ,1  ni.i|iji  shiivv  <il  siulpluri's  iiiid  piiititiiij;s 
iiiluclv  lidiii  IiuIki  liiis  ln'cii  shown  in  Ikiropc  sim  r 
I '((ill  lAfii  111  visildis  l.iiniluii  wilh  llic  grciil  cnl 
Ire  linns  in  Xi-w  I  H'lhi,  lidinhay.  C'iiliullii  iuui  Miidi.is, 
ihrn-  iirc  .1  lew  Wdiulcrtul  surpiisfs.  II  is  Id  he  lidpcii 
ih.il  ihis  isdiih  lhcbc^;innmt;dt  ,1  new  u  illinjiiu-ssun 
llu'  p. Ill  (il  ihc  liuliiin  .iiilhdi  llics  In  itisplav  ihcii 
lic.isnirs  .ihid.ul  .mil  lh<il  I'nhiin.  Idci.  niighl  sdun 
hrnctil  lidin  11  rcinipichi'iisiK  r  sIkiu  inj;  nl  huliaii  ail, 

hifv  il.ihU  .  ihc  cvhiliilidii  makes  ils  jiicalcsl  iin 
pai  I  u  ilh  lis  line  srlc(  lidii  nl  si  ulplnics.  indsllv  Ikimi 
i-,ii  lici  I cnlin  ic-s  I  he  pnlishrd  head  Irnni  ihc  V1uar\'a 
|H-iidd  llhiid  icniiiiv  lii  I  IS  as|dnishinj;lv  aniiiii 
plishcd  c  dnsidning  II  isdiirdi  ihc  carlii'sl  rxam()K's  nl 
sIdMc  sculplini'  111  India:  liaics  nl  Ai  haciiu'iiid 
inlinciu  cs  aic  mil  dillii  idl  Id  dried ,  V\  ondri  Inl.  I  do. 
air  Ihr  liaj;niriils  dl  r.iilinjis  and  jjuardian  liguirs 
Isridiid  rriilmv  la  sriiind  rriilms  Mil  ihal  diirr 
addi  II rd  litiddhisl  sliifias  al  Sai  nalh.  I'lai  hill.  Tanni. 
I'ltalklidi.i  and  Sam  hi  llrir  is  Idund  a  iiiiKiiis 
rdiiihinaliiin  nl  sri  ukii  Ihrnu's  and  sat  red  svnilidls 
and  imilits, 

Il  IS.  hducvri .  Id  Ihr  (  aipla  ,iiid  I'dsl  (  aipla  |)ri  idils 
(Idiiilh  rrnlniv  srvrnlh  irnliilAI  ih.il  Ihr  linrsl 
srulpliiirs  hrldiiji.  hiilh  I'nddhisl  and  llimin 
I  hr  rill  111  idrm  r  iit  I  Ins  rshihilidn  u  ilh  iinr  iil  (  aipla 
ail  al  llu-  \si,i  ,Sdi  irU  .  \ru  ^  III  k.  gnrs  ihr  Iciilnnalr 

Kaillikrva.  sandslinir. 

(aipla,  sixlh  I  riilniA.  Iidiii  \dilh  IiiiIm. 

Ilrijihl    ij  I  rm, 

.S/;(7  \uic\h  kiinun  \r,Jtui  I  olli-i  timi.  (  1//1  ulld. 
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,1.1.       l.aiiur  ilr  rlrphant 

dl  l.mpri  111  lali.iiijili . 
painling  iin  silk  laid  duu  n  nil  papri . 
Mughal  pri  idd.  1     I  fi2i  1.  Ji)  •  41 1,  S  i m, 
\(ilU'iHil  \]u\ciini.  \c\v  Dclln. 

Iians/Mlanlir  gallrivudrr  Ihr  d|ipdiliimlv  In  runi 
parr  lv\  d  iinii|iir  riillrrlidns  nl  ( iupla  si  iilplui  rs.  Ihr 
,iil  III  ihis  prridd  is  rhararlri  isrd  In  a  vilalilv  dl  loi  111 
and  spiiil  dl  iniiri  i  diilrmplalidii:  v\hrlliri  il  is  ihr 
pill  bi'llird  jiuaidian  lij^nirs  tnini  Klmli  m  Maiisai. 
Ihr  impirssur  slandmg  \  ishnu  ti  iiiii  \lalluira  nr  Ihr 
Shu, I  liiun  Sandap.  111  rvrii  Ihr  liirzr  dl  1  luiplrs 
ikini  iiig  and  relaxing  mi  inurhrs  tnini  Drug, 11  h,  ihr 
ipialil\  dl  Ihesr  sriilpluirs  nr\rr  drvi.ilrs  Imni  ihr 
high  slandaids  liir  vvhirli  tlupl.i  ,irl  is  rrlrlnalril, 
,\lsdiil  grral  interesl  arr  Ihr  .111  liilri  luial  Iraginrnls. 
rsprri.ilK  ihr  ddur  jamh  lium  .1  nnu  \  ,inishrd  sixlh- 
rrnlniA  Irinplr  nr.ii  Sarnalh:  hnr.  ii.ikrd  ligiirrs 
spill  I  in  lull, il r  b.i lids,  altrndanls  dam  r  and  i  diipirs 
IdiiilK'  i-mhiarr,  Ihr  lallri  iniilil  rriiildrrrs  Ihr  liiir 
,ind  111  igiiial  lumlidii  dl  Ihr  sd-i  allrd  rnilir  riinplr' 
Ihal  III  iUdlrilidii  l'rrli,ips  Ihr  iimsl  ■naivrlliuis 
snr|)i"isr  in  ihr  v\  liiilr  rxliihilmn  is  an  im.igr  dl 
Karllikrv,!,  ihr  gml  nl  vv,ir.  gi.urlnllv  sr,ilrd  mi  Ins 
praidi  k  iiiiiiinl.  The  aslonishing  high  rrlirl  nl  Ihr 
r.ii  viiig  and  ihr  grill  Ir  diiwil  ward  glaiuedl  Ihe  gml  s 
expiessidii,  lender  Ihis  pirrr  iiniipir  in  liiipl,!  ail, 
I  his  IS  lis  lirsl  iipprai  am  r  in  I  he  W  rsl 

I  idiii  ihe  lalei  pennd  rmiu-s  ,1  111,11  vrllmis  |liirg,i 
limn  \hanrii,  ,1  iriiiindrr  nl  ihr  uc'allh  nl  sriilpUiir 
111!  Iriiipirs  timii  ihr  righlh  iriiliir\  diu\,iids 
Ixi  rplidiial  IS  Ihr  luelllh  i  eiiliiis  lein.ilr  hr,id  limn 
Kajiigaih.  rsprnalK  ihr  drlir,ilrlv  iiu  isrd  iiaii  ,ind 
jrurllrrv,  lain  srnlplnirs  ,iir  brllri  irpirsr.ilrd  in 
briiiizr  ,iml  srvri.d  lair  C'lidhi  ,ind  \  i|,i\anag,tr 
priidd  pirirs  llhiilrrnlh  srvrnlrrlllli  irllluiirsl 
,iir  .1  urii  diiir  .iddilldii  liilhr  brllri  kiiiiw  11  rlrvrnlli 
,iliil  luelllh  I  elillil\  II  nils.  I  he  iiiin|iie  linage  nl  Ihe 
hiinil  s.iml,  M.inikkav  ,11  hakai .  is  ,1  drlighl.  uilli  lis 
siiiipir  I  iiivrd  snil.iirs  ,ind  ilrliraIrK  r,isl  ruslnnir 
drl,iils  Iheie  is  ,ilsd  ,1  superb  si, Hiding  (i,iiiesh,i. 
replele  Willi  sagging  slmiiai  h.  ,iiid  ,1  t'linki  pel  mil 
d,im  iiig  Slii\a.  ihdiigli  mil  ,111  luilsl.inding  ex.miple. 
\llri  ihe  exrilrinriil  dl  ihr  simir  srulpluri's.  ihr 
p, Hillings  ,111-  ,1  slighl  dis,ippdinliiiriil  \dl  miU  ,iir 
lbr\  iniiir  ilillii  nil  In  \  iru  ,illri  ihr  sliiingK  111  kiigr 
sldiir  pin  rs  bill.  In  rmiip.Hismi  mill  «rll  kimun 
idllrilidiis  HI  liiiiipr  ,ind  ,n  russ  Ihr  ,\ll,iiilii.  lhr\ 
iillri  leu  leM-kilimis  Ihrir  is.  Iiiiur\ri.  ,1  rrpir- 
sriil,ili\r  srlriliiin  nl  \,iridiis  nirlrnpiiliKin  ,init 
pidvimiiil  srhddls  I  lirsr  inrludr  sr\ri,il  in,i|dr 
uiirks  hilhrrld  unsrrii  in  Innipr.  sm  h  ,is  a  pagr  Irmii 
■  111  mipmhinl  I  ^  1  d  \l,ih,ibli,irala  iiianusrripl  and 
Ihr  rrin.irk.iblr  pmlniil  nl  Ihr  riephaiil.  ,\l,iiii 
( .11111,111.  Ihe  laMiiirile  nl  |ahangir 

,\  nell  illiislraled  ami  almnsl   re.ismi.ibly  prirrd 
rnlalduur  is.uailabliv  (iiiii<i,i  Mum  11 


I'l'ALY 


I  I  1  \  K  I   ,M  \  I  1  s  s  1 

I  hi  iiKilivi'  liniiirciiiiniii  luiitiriiUillnii  kiinniiut.U  i)2  s  '' 
\/liMr  \iiluiii((li(l'  \il  Miidnnc. 
i'l'iilii-  iiCiUilc  I'onipichiu.  I'diis 


Henri  Matisse 

24  \d\rmhrr  M)7S     51  |aiiuar\   11)74 
\  illa  Mrdii  I.  Kmnr 

.Malissr  h,is  mil  had  a  [iroprr  airing  Uir  iirarly  a 
dri  adr.  Il  is  Irn  yrars  siiirr  ihr  llayvvard  (iailrry 
letidspeclive  in  Liindmi.  and  eight  years  sinrr  llir 
11)711  I'aris  sliiiu,  Ihis  exhibition  at  the  1  rem  li 
,\iaileiii\  111  Kmiie  is  mil  mi  ihe  same  srair  it 
rmiipiisrs  mily  smiir  lurly-lhrrr  unrks  but  il  is 
,idiiiir,ibl\  si-lrrlrd 

Ihr  rxhibils  lia\r  brrii  galhered  Irmii  ,111  iiii- 
pressi\e  \,irielv  nl  siiuiirs.  im  luding  painlings  Irmii 
privair  rdllrrlimis.  wliieli  urrr  mil  imludrd  in  the 
irli  dspi-t  |i\  rs.  Inim  .\iiirriraii  riillrelimis  .mil  Irmii 
knnipr.Hi  gallrrirs  uhirh  dltrii  srriii  slightly  nil  Ihc 
bralrii  Ir.irk  \\  lu'  KmiU'  liir  a  Malissr  I'xhibilimi.- 
I  br  Direiliir  dl  Ihe  I  renrh  /Xradrniy  rxplaiiis  111  the 
rxrrllrnl  lalalogur.  uhirh  is  lull  ol  usrlul  iiilor- 
iiialimi  and  illuslralions,  ihal  Malissr  s  u  ork  has  not 
brrn  rxhihilrd  in  llaly  sinrr  hr  was  av\ardrd  thr 
111,1111  pri/r  al  tlir  I  hS"  \  rnier  Biriin.ilr  I  in  llir  days 
u  lirii  il  llir, ml  soinrlhmg).  I  ramr  lell  ihe  lime  v\  as 
ripe  to  re-exhibil  .Matisse's  work  in  Italy. 

Willi  eionoiiu  dl  ehiiiie  ihe  exhibils  luliirh 
inrludr  siuiir  seulpluiesl  trari'  Malisses  di'M'liip- 
iiK'Hl  ,iinl  mleiesls.  The  earl\  unrks.  inelude  his 
great  sluiK  nl  t'lianlm's  Kai/-/),s//,  and  underline  his 
interest  m  t'ezanne  and  thr  Neo-lllipressionists. 
\  rnlurrs  iiiln  I  aiuisiii  arr  illustrated  by  Clrrniiblrs 
Slill-lijc  Willi  II I  I'll  I  iiiprt  I  1  1)1 1(1 1  and  iilhrrs.  Malissr's 
mriilm.  (iiisla\r  .Mureau,  mire  tiild  bun  thai  he 
v\nuld  simplih  painting.  This  priiphery  nl  eriiiimiiy 
III  line.  sb,ipr  .iiid  rolour  is  rlrarU'  r\idriil  in  the 
pmlr.iit  111  i, trill  I'iikoi  I  iijidl  and  in  the  starkl\' 
.lusleie  I'liinln  uiul  Xhulcl  I  U)  1  7I.  .\  seleetimi  nl  |idsl 
I  irsl  World  War  I  )i/a/i.si/i/i'\  reveal  ,1  mure  upliiiiislir. 
hrightri  p,ilrtte  ,is  uell  as  derm.ilivr  pallrrns.  and 
I  ulmm.ilr  111  Ihr  Ik'unalivr  /  ii/iar  ii;i  an  i  h  iiiinhiiuil 
HiH  kiiii'iiiiil  llijJS  'il-  Inuiioi  Willi  (III  ifiiipliiiil 
iiiiliiin  ni)4S|  Irmii  llir  ITiillips  t'dllrelimi. 
W  .ishmglmi,  sbiius  blark  usrd  as  ,1  riildur,  and  mil 
iiirirK  oiillmiiig  111  rm  Idsiiig  dlhri  rolours.  Many  ol 
Malissi's  mipiirlanl  inalurr  unrks  arr  ilillii  nil  Id 
li.mspml.  il  mil  iiiiiiun  ,iblr.  bul  ibis  rxhibilimi 
nil  luiirs  smiir  braulirulb  simpir  Indian  mk  ilr.iu- 
iiigs.  ,is  urll  ,is  ,1  rmiiplrtr  srt  nl  /(/::.  Tbrsr  l.isl 
drsigiis  rompli-lr  Malissi^'s  transition  Iroiii  rut-outs 
to  p,iinliiig.  Thr  rxhibilimi  is  srlrrl  bul  sbous  how 
Malissr.  iinlikr  I'li  ,isso.  uphrld  thr  baiinrr  ol  ilassi- 
risin  mill  ihr  lurntirlh  rriilury:  nothing  is  imin- 
lriilioii,il.  imphmnrd  or  li'lt  In  i  liaiirr. 

(i  A  1 1    I  1  H  \l  H 
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r.RH AT  BRITAIN 


The  Way  We  Live  Now 

Designs  tor  Interiors 
i<.):^()  to  the  present  d;iy 

7  Niivrrnlx-r   U)7S  -  4  \l<irc  h  i>)7') 
V'uloriii  iind  Alln-rt  Vluscuni 
Sciuth  Kcnsiiigldn.  su  7 

This  IS  <i  small  (.•\liibilinii  on  .1  siilifn  t  u  hull  iiui  lis  ,1 
large  (Mif,  The  Wv'  nt  llic  iillf  is  (.•iiipli.ilK.ilK  .1 
British  Wf  .  liusliusbrrgiertiiiiics  iimi  l.anirsi  li.iiis 
do  get  ii  look-in,  hilt  the  pri'vailing  inipri'ssioti  is  nt  an 
unfortunate  insularilv;  lor  ex.imple.  il  wuiikl  ha\e 
been  gooil  to  learn  u  h.il  Italian  lurniliirL'  designers 
were  doing  in  the  1  i|4<  's.  or  «  lial  Sollsass  are  ilmng 
nov\ .  (The  only  help  one  gels  in  this  direc  lion  is  a 
table  hearing  a  lumhle  ol  inlern.iIioii.il  design 
magazines.  I 

But  uithin  these  severe  limilalions.  .111  inlelligeiil 
seleelion  has  been  made.  in.iiiiK  b\  M.irg.irel 
Tinimers.  v\ho  uroli'  the  ei|u,ill\  intelligenl  bookk-t 
on  the  show,  a  uell-illiislr.ileii  sur\e\  ol  mlerioi 
design  1 1)  si '  1  i.)7S.  The  balaiu  e  bt-lu  t'en  llu'  earlier 
period  and  the  more  reeent  is  espt-ei.ill\  utll 
eonlrolled. 


|oHN  K  1/1  \i  \  \. 

Skculi jor  Add-on  Cookiini  Post. 

i<-)j2.  telt-tip  pen. 

I'nvdlf  CoUeition. 


We  first  plunge  Into  the  l^isns  on  the  eve  of  the 
I'estival  of  Britain,  when  designers  were  still  trxingto 
cheer  us  up  in  the  post-«ar  gloom  Hou  eomie.ilU 
loiksy  many  of  (hose  textile  prints  and  polter\' 
transfers  seem  now!  And  how  whimsieal  the  shapes, 
including  those  vases  like  alehemists' retorts  wit  lit  he 
spouts  sawn  oil,  or  the  eliairs  on  spindly  legs  uilh 
bobbles  on  the  end  -  the  'cocktail  cherry'  manner. 
The  influence  of  Calder  and  his  mobiles  is  seen  in 
extremis  in  the  light  fittings  (c.  19s  si  of  Falk 
Stadelman  and  Company,  which  form  a  pattern  on 
the  Falk  catalogue  page  almost  identical  with  that  on 
hucienne  Day's  textile  Cidyx.  Plastics  were  becoming 
respectable  for  the  first  time:  the  heavy,  two-coloured 


Mel. inline  i.inge  In    .Miilw  inter  seems.   111   rosy    i' 
IrospiH  I.  lo  li.ive  .ilniost  .111  olde  um  Id  iligiiilv 

But  some  .irletacis  ol  ihe  I  i)Si>s  still  sl.md  up.  both 
liler.illv  .mil  mel.iplioru  .illv  D.ileit  il  ceil.iinlv  is 
I  .ippe.ilinglv  sol  bill  I  he  i  h.iir  di-signeil  lor  1.  plan  In 
Leslie  I  ).i lid V  in  1  <isS  ( lent  bv  I.  ( '.oiiime  I  united  I  is  .1 
piei  e  ol  liirmliire  one  would  still  bi'  li.ippv  to  have 
aboiil  the  house,  though  person. illv  I  vvoiikl  h.ive 
strong  reserv  .11  ions  .iboul  .ill  1  he  light VMiod  V  .11  i.inis 
on  llie  (I  .idilioiial  \\  mdsoi  chair  lli.il  were  being 
111. inul.K  lined  .il  .iioiind  ihi-  s.ime  d.ile  .\1  ihe  liiiie 
ihev  sremeil  so  fresh  .iiul  lionesi  lo-goodiiess,  .ilong 
uilli  hessi.in  u  all-cov  erings  .ind  wholemeal  bieati. 
now  tliev  |ust  look  like  Iwi'e  rev  iv  .ilisni.  on  .1  level 
Willi  llie  liiined  o.ik  ol  .1  gener.ilion  betoie.  Bv 
conlrasl.  llie  t'h.iiks  l.niu's  largt-  c  liaii  ol  i>is'>. 
m.irkeled  in  (ircil  Bril.im  since  I'i7ii.  looks  as  il  il 
w  .IS  designed  l.isi  vc.ir 

I  he  iiiosi  incongruous  specinu'iis  in  llie  show  .ire 
llie  lov  iiiglv  I  r.illsmen-m.ide  lurnilure  ot  Sir  ( '.ordon 
Kussell  .iiid.  more  rect'iillv.  ot  lolin  M.ikepe.ice.  Il  is 
almost  sacrilegious  lo  sa\  aiuthing  against  lliose 
be.iulilullv  ma  11  li.i lulled  w  oocls:  but  111  lliis  c  (Hilexl 
the  Ir.ulilion  ot  the  iii-w  ihe  sidebo.ird  designed  bv 
n.ivid  Booth  lor  Cordon  Kussell,  and  the  long  l.ibleol 
Indian  msewciod  In  M.ikt'peaci'  l|t)(isi  st'ems 
tdlsuoklv.  slullv  .ind  perviTselv  .iich.nc.  Ihev 
SI  111  pi  V  h.  IV  e  no  pl.KC  111  llie  modern  I  r.  id  it  10 11  We  .ire 
glad  ihev  colli  111  ue  to  be  made,  m  ihe  s.ime  w  ,iv  as  w  c 
.ippreci.ile  Morris  d.mcers  or  the  remnants  ot  ihe 
t'oimsh  l.inguage  .is  picturesque  survivals  which 
sel  oil  ihe  new  ,  W  hen  Makepciie  pi  oiicllv  inlorms  us 
th.il  .ill  the  wood  till  Ins  l.ible  came  ticim  ihe  s.mie 
tree,  llie  irrevcrenl  svll.ibles  So  wh.il,'  spring  to 
one's  lips 

( t|  tcniisc'.  llu'  longei  Kussell's  and  Makepeaces 
lurnilure  l.isis,  llu-  iiclier  will  be  its  p.itina.  .ind  the 
more  il  will  be  souglil  .liter  bv  those  tor  whom 
c.|u.ilitv  IS  llie  onlv  c  rilerion  I  he  unh.ippv  ccnivcrsr 
is.ilreadv  line  ol  sumc- ol  llu-  i  i)(ii  )s  c'xhibils  Oiucso 
sliininglv .  ck'vasi all nglv  new  .  ihev  .ire  now  ilislinc  llv 
I. Illv  line  leels  ihev  should  be'  preserved  in  li(|uid 
pl.islic  like  bnlleitlies  .ind  everl.islmg  llowcrs  lo 
pievc'iil  luilhei  dciei  lot.ilion.  Max  t'leiidmning  s 
M.ixini.i  r.iiige  ilrom  1  '|(i(>  I  in  w  lute  pi v wood  sutlers 
slight Iv  111  lliis  w  .IV  but  how  t  cinv  UK  iiiglv  it  e.iriis 
Its  place-  III  the  It.idilion  ol  ihe  new.  Ihe  innseum's 
l.ibel  quoles  (Iciidi  lining  on  ihe  need  lor  logic ,  ill  I  v  in 
turniUirc'  In  llie  eighleenlh  .ind  mneU'enlli  ccii- 
I lines  ihev  li.id  c  li.iii  s  lo  til  their  big  skirls.  Mini  skirls 
should  111. ike  .1  diDciciic  (■  lo  i  h.iir  design  ,\nd  to 
pre  ne  his  point,  llie  ex  hibil  loll  show  s  .1  (  111  ling  troiii 
ihe  /)i)i/i/  \l//ie/  show  iiig  |usi  how  Ihe  Maxim.u  hail 
enh.incts  ihe  girl  silling  m  it  in  a  minima  dress. 

.\l  the  s.mu'  Imie.  one  h.is  to  .ncepl  thai  the 
tr.idition  ol  the  new  li.is  ,is  ni.inv  mconsisieiu  les  ot 
philosophv.  i.lccs  /ivis  and  slubborn  misc  ciiu  cplions. 
.IS  that  ol  the  I'olsw old  boys.  I  he  nolioii  ol  sire. 1111 
lining'  v\<is  applied  in  llu-  1  i|Ji  is  .ind  ',1  is  lo  obiec  Is 
sui  h  as  turnilure  aiul  le.i|iots  v\  liic  h  hail  no  earthlv 
need  to  .idapl  m  the  mleiests  ol  gre.ilei  speed  or  less 
resistance  to  wind  or  w.iler.  Ihe  |c)()cis  .ind  711s 
introduced  similarlv  unv\  arranlable  precepts  of 
design,  notablv  Ihe  idea  that  furniture  should  be 
vers.itile'  in  the  small  house,  every  lliiiig  doubling' 
.is  something  else  1 1  bus  the  toii  ot  the  Maxima  cli.iir  is 
.1  small  box  w  Inch  <ilso.  ridiculoush  .  serves  as  the  top 
of  a  tablel:  and  the  idea  that  evervlhmg  should  be 
fold-up.  collapsible  or  tit-together,  lew  houses  or  Hats 
.ire  so  small  as  to  make  such  sordid  m.ikeshilts 
necessary.  They  are  merely,  to  use  a  word  thai  the 
1  HSiis  and  I  i)(ios  gave  us.  gimmicks'. 

B I  V  1  s  II 1 1  I  1 1  i< 


Siitiinic  .Mills 

',  I  l.inii.irv     I  I  .\pril  1 1)7') 
l(  Mi  V  Meinz  l  l.illerv 
J  I  I'oi  Im.iii  Sc|ii.ire.  w  1 


Huilderslield   I'liotoiiroph   Kondolj'ii  l.iouicnhtu  h 

I  he'  Indiisliial  Kevcilulion  li.is  letl  no  tiiic'r  arc  liilec  - 
lui.il  legal  V  th.in  the  Pennine  lexlile  mills  wciol  in 
^ciikshire.  icilloii  111  l..inc.ishire  winch,  inn- 
cenlr.iled  wilhm  .1  relalivelv  small  area  and  eiii- 
ph.isised  In  .1  ilr.im.ilic  l.indsc.ipe.  give  .i  cr.iggv 
m.ignilicence  to  the  v.illevs  .iiul  hillsides  ot  north- 
west I'ligland.  I  he  s  \v  I  exhibilion  .mils  lo  empli.i- 
sise  the  V  isii.il  c|u<ililv  ol  these  buildings  but  above  .ill 
to  .irgue  tor  their  pr.1tln.1l  use.  against  a  c  urreiil  ol 
ihouglil  which  tiiicls  reminilers  ot  a  h.iid  past  in- 
conip.ilible  wilh  .id.ipl.ilion  .ind  new  .illiludes  in 
keeping  with  .1  kinder  Inline  Ihe  nulls  .ire  oluii 
enough  deemed  spectres  lo  be  er.idicaled.  w  bile  Ihe 
proc  ess  ot  w  ipmg  out  this  |)asi  has  bi'cii  aiili-d  .ilso  bv 
the'  prac  Ileal  aspects  ot  high  scr.ip  v  aliie  on  m.ileri.ils. 
N  el  w  hen  the  nulls  li.ive  snrv  ived  ihey  have  prov  ided 
ide.il  homes  lor  other  mduslries,  cushioning  Ihe 
.ire. IS  Ironi  Ihe  wcasi  (.■xcesses  ot  unemplovment 
tollowing  the  conlraction  ot  slaple  incliislnes  The 
exhibition,  .ind  ihe  at  comp.inv  ing  book,  deal  wilh 
the  nulls  .i\  \  i.ible  .issi'is,  .mil  as  valuable  .irchilec 
lure  K.indolph  l.ingenb.ich,  .111  .\meiic.iii  designer 
w  ho  has  spent  m.iiiv  ve.iis  recording  lliis  l.indsc  .ipe, 
li.is  prodiiied  .1  sediiclive  raiigi'  ol  images  trom  the 
c  liimnevs.  viaiiucts.  leri.iccs  .ind  gie.il  mill  bloiks 
lli.il  slot  logelher  lo  111. ike  llus  unK|ue  scene,  lie 
pi  ov  es  .1  sue  c cssoi  111  llie  II  adilion  ot  the  eight eenlli- 
ceiiliirv  roni.inlic  paiiilers.  de  I  .oulhcM  bom  g  01 
\\  right  ol  I  )erbv  w  ho  observ  eel  similar  images  or  lo 
llii'  Iwenlielh-e cnlurv  pholographeis.  such  .is  Bill 
Br.inell.  who  inhenled  lli.il  Iraililioii  Ihe  roman- 
ticism, ihe  sublime,  of  the  si'eiies  is  nol  .1  gratuitous 
inlerpri't.ition  .iiiv uni-  l.imili.ii  with  ihi'se  towns, 
I'.olion.  Br.icltorcl.  lialil.ix  01  I  liidclc'rstield  tor  ex- 
.miple.  will  h.ivc  ex|ieriene  cd  Ihe  power  ot  their 
.ire  hilei  lural  lorm  ilespiU'  ihe  anliseplie  anil  or 
intrusive  presene  e-  ot  urb.m  renew  .il  ot  line  cinv  incing 
nature  .As  ( lov  ernmi'iit  seeks  to  eiieiiur.ige'  the 
esl.iblishmeill  ot  new  'sei'dbetl'  indiistrv  111  depressed 
.ireas  the  mills  li.ivc  quietly  harboured  many  such 
enterprises.  .At  e  cimnioel.ilion  on  .1  large  scale  <il 
mininiuni  cost  has  provitled  a  boon  lo  many  iiev\' 
businesses  anil  the  mills  ol  ihe  I'eiinines  have  been 
.1  V. 1 1  liable  asset  I  hat  South  W  ales,  for  example,  ti  mid 
not  provide.  Individually  some  ol  these  mills  are 
.irchilee  liirallv  sigmlitanl.  bul  abovf  .ill  Ihev  exist 
m.issed  logelher  like  Ihe  elements  ot  Georgian 
sireelscape,  they  are  an  integrated  whole  which, 
oiitf  a  certain  proporlion  has  been  lost,  kills  .ipart. 

I  heir  use  cm  be  ch.inged.  realisticallv  in  terms  ot 
,1  changed  econonu.  Ihe  svvi  exhibilion  is  an 
elot]uent  plea  lor  ihe  buildings  pci  sr  and  lor  their 
continued  function  within  Ihe  livelihood  of  those 
. I  reus  they  so  inde'liblv  mark.  il  1 1  1  1  \\  D.vki  i  ^ 
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IN  BRUSSILS  FROM  MARCH  6th  UNTIL  POrf,  '9  3 

XXrV^KXRE  ras  ANTIQLMRES 

reffiLGIQUE 

PALAIS  DES  BEAUX-ARTS,  DAILY  FROM  2.30  P.M.  UNTIL  10  P.M. 
10,  RUE  ROYALE-  BRUSSELS  BELGIUM 

Selected  Brussels  items  ot  Musees  Royaux  dArt  et  d'Histoire  -  Brussei." 
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The  Suddeutsche  Zeitung  is  a 
member  of  T  E  A  M  ,  a  group  of 
1  4  top  riewspapers  in  1  0 
countries  all  over  Europe 
The  Suddeutsche'  has  the 
highest  circulation  of  any  of  the 
three  German  members.  (  F  A  Z 
Welt  and  Suddeutsche)  - 
31  6,734  copies  average  Monday 
to  Saturday,  1  st  quarter  1  978 

South  Germany,  Suddeuts^  he  s 
home  ground,  is  the  fastest 
expanding  business  area  m  the 


Federal  Republic  and  a  is  ne'e 
that  the  industries  of  the  future 
are  concentrated 

Anvone  nterested  m  keeping 
in  touch  VMth  this  bcomirig 
•■Vd'KQX  3'"d  ''-  affluent  societ-, 


r^eeds  tne  Sucic^  i'-.--*^^  ,~p  '.'^(i 

The  5udn-,;"Nr"r^  ,  1, ^, .■•,.,  (^,r^-. 

contact  v'v;:''  c  *'??'id"joS  'T-a,"!^' 
I  c^f..-— .-a-ga.t--!.:...^ 
I  'nfu'inai^n  to  ;.  ver\  n  gt". 
i  standa'd 
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The  Connoisseur  Index  to  Adverrisers 
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Pierre  Llotel 
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Kiiineily  (i.ilkriis  Insule  Lront  Clover 
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Kobinson,  |,imes 
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Sotheby's 
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20th  Art  and  Antiques  Fair  of  Switzerland 

Swiss  Industries  Fair  Basle,  hall  8  •  The  Fair  is  open  d?iily  from  11  a.  m.  to  8  p.  m. 


Special  Exhibition: 
Icons  from  Bulgaria 


Basle 

March  24  to  April  3, 1979 

Patronage:  The  Swiss  Antique  and  Art  Dealers  Association 
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EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 
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For  great  American  art 
by  great  American  artists 

r^ENNEDY  GALLERIES 

±\    THE  GRHAT  AMERICAN  RESOURCE 


Walt  Kulin;  C Dppc-T  KlmiIc  and  Oranges,  1936;  25  \  30  inches;  oil  on  canvas;  signed  lower  lett 


Listed 

Walt  ku/iii.  I'auiur    l/is  l.ije  and  Work,  hy  Philip  Rhys  Adams 
(Columbus:  Ohio  State  University  Press),  1  978,  page  263. 


Exhibited 

Denver  An  Museum,  Colorado,  194] 


ENNEDY  GALLERIES 


40  West  57th  Street  (5th  Floor)  New  York  10019  (212)  541-9600 

Co-publishers  of  Tlie  American  Art  Journal 

Tuesday-Saturday  9:30    5:30 


■^^ 


11/-  »  V      •" 


Rare  Famine  Verte  Porcelain  "Chine  de  Commande"  Box  and  Cover 

Ihe  interior  divided  into  three  sections  and  a  large  openwork  carved  * 

jade  serves  as  a  replacement  finial. 

Of  the  K'ang  Hsi  period.  A.D.  1662-1722. 

Diameter:  11  inches. 

An  almost  identical  box  and  cover  is  in  the  Salting  Collection  in  the 

Victoria  and  Albert  Museum,  London. 


RAIPH  M.  CHAIT  GALLERIES 

ESTARI  Ijtucn  loin  IfiC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK.  NY.  10022,  U.S.A. 

Telephone  21 2  75»-0937  Cables  "Ralima- New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


iflbe^i^dliiilCiiiliiBEIilBBIiHHiHH 


rare  and  very  fine 

Louis  XV  table  of  kingwood, 

with  a  floral  marquetry 

top  and  boldly  flared 

cabriole  legs  enriched 

with  ormolu  sabot  and  chutes. 

By  the  master  cabinetmaker 
Denis  Genty,  circa  1760. 


JAMES  M.  HANSEN 


SANTA  BARBARA 


25  E  De  la  Guerra,  Santa  Barbara,  California  93101  (805)  966-1400 


J 


An  exceptionally  fine  Saucer  Dish  decorated  with  five  exotic  blooms  with 

curling  petals,  the  design  repeated  on  the  reverse. 

10^  inches  (27 -3  cm.)  diameter. 

Six  character  mark  and  period  of  Yung  Cheng. 

•A  dish  of  this  pattern  was  exhibited  Tokyo  National  Museum,  196."^, 

Cat.  No.  413;  another  illustrated  by  Gulland,  'Chinese  Porcelain*  vol.  II. 

figs.  632-3;  also  a  pair  exhibited  in  the  Wah  Kwong  Collection, 

Hong  Kong  1 973,  Cat.  No.  88. 


Douglas  J  K  Wright  Ltd 


Oriental  Art 

34  Curzon  Street, 
London  W1Y7AE 
Telephone:  01-629  9993/4 


'In  Toronto" 

Fine  Paintings  by 

recorded  artists 

Henry  Andrews,  Berne  Bellecour,  A  de  Breanski,  Leon  Caille, 

1   Chelmmski,  Ivan  Choultse,  F   C   Comte.  Thomas  Creswick, 

Dietz  Edzard,  E   Eichmger,  Susanne  Eisendieck.  W   P   Frith, 

A  A   Glendenning,  F  Goodall,  R  A  ,  Paul  Grolleron,  A   F  Cues, 

Heywood  Hardy,  Louis  Hasselbusch,  J   J    Henner,  Joseph  Highmore, 

R    Hillingford,  W   Lee  Hankey.  J    Leurs,  Gustave  Jacquet, 

Conrad  KeiseL  Constantm  Makovsky.  Hans  van  Meegeren, 

Henry  H    Parker,  S   R   Percy,  B   Priestman,  R   A  .  Sir  Henry  Raeburn, 

Leon  Richet,  George  Romney,  Ferdinand  Roybet,  W   Dendy  Sadler, 

Wm  Shayer,  A  Tamburmi,  Wm   Thornby.  J   Thors,  A  Vickers, 

Felix  Ziem  and  others 

Fiu:iH:m(k  iiiom  g allkries 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  MBS  1T8,  Canada 

Telephone   416  921  3522 
Area  Code   416 

"A  Sister  of  Charity" 

Edouard  Frere 

1819   1886 

Panel  size     20"  ■  16^"  -cm.  50i  x  41^ 

Outside  frame  -  27"  -  23"  -  cm.  68^  ^  58^ 

To  Toast  the  Holidays 

Two  superb  pairs  of  Georgian  Sheffield  wine  coolers 

with  deeply  chased  acanthus  borders  by  Matthew 

Boulton.  One  pair  has  an  armorial  crest.  England. 

circa  1800.  10  inches  high.  9'/2  inches  diameter. 


'field-Scearce 
L    Galleries 


HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE, 

SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  IrK. 

Write  for  our  new  illustrated  catalogue.  $3.00 


M.H.I.   I>,7'l 


\'()l.  2IJII  No.  Ki)S 
llu-(  ..iiMoissnir  is|iuhlislK'd  Mi..ntlil\  h\   llu-  N.ili.mul  \l^it;,i/inc  l'miip;iiu  l.miilol.  N.iIioikiI  Vl;it;ii/iiu'  I  louse,  -i  Hro-iduick  Street.  Loiiddii  u  i\  iiii'.  Ijiglami. 
Sceoiui  I  l,i-.N  |>.isl,,;;<'  p.iui  .il  \(U  ^  i>rk.  \  \    Siibsi  riplioii  piu  r;  i   s,  \,  iiiul  pcisscssiciils  'S4.S-(pii  Ux  "W  ve.ir.  C'.m.Rlii  SsS-i'"  lur  "'>i'  Vi-ar. 
I'.'vtin.isu-i      siiui  i:;r'i  liMMis  lo  llu-  Iniin.Msscur.  I'D.  Box  Hkhjii.  Ws  Moiiu-s.  louii  s<iiSi'. 
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The  First  Name 


^^gT-'J 

'x'^flRHi 

iWu 

L: 

Durwards  HaU,  Kelvedon,  Essex,  CM8  3HB,  Englan 
Telephone:  Kelvedon  (0376)  70234     Telex:  987748 

f  ia  Pecherie,1165  Allaman,  Vaud,  near  Geneva 
Te^^one:  (021)  76  2^  44     Telex:  26464 


Durwardrfirall  andla  Pecllerie  are  open  only 
to  antique;dealers  and  interior  decorators. 


BADA  60 


1918-1978 


BELFASl 


: .  :thg.countrywide  membership 


Dnu.ix 


A 1  ist  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope 

THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 


LTD. 


20 RUTLAND  GATE    LONDON  SWy  iBD      oi  589  4128,  2102 


I'       I  111-  I  nlMUilsscllr,  \l,llc  ll.    I  I 


MALLETT 
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in  the  form  of  urns;  the  rich  orange  background  overlaid 
with  sold  decoration  with  shanpH  inc^f  iiari^ic  ^„r-„v»;.,^  r. 


nets  and  tackle  on  one  side,  and  with  figures  on  the  reverst 


Russian,  circa  1820. 

Maximum  height  15^  ins. 
Maximum  width  7  ins. 


•'       ■  ■  .' 

MALLEIT-  &  .SON  (ANTIQUE.S)  LTD.,  40  .NEW  BO.VD  STREET,  LONDON  W  .  Y  OBS   TFI  FPHOVp  ,    ,• 

Xr.X  .r,b.j2  C.ABI.E.S:  M.M.LETSON  LO.NDON  W.Y  OBS  and  «  BOURlJoN  HoJs?  Ibwils^TRlkT  , 

-Mso  in  NEW  YORK:  MAIXETT  of  EO.NDO.V.  P.O.  Bo.  396  .N.Y.  .00.8.  Telcphon.:  (...)  876  losaiiSJo  ^ 


GALLERE  ^  ,     , 

/irSny /I  Rare  19th  and  20th  century  works  of  art  and 
/nl\t  1/1  Oriental  antiques,  GallerieAreta  A  showroom  of 
superlatives  for  the  serious  collector 

2212  Biscayne  Boulevard/Miami,  Florida  33137/(305)  576-2040 

Open  Tuesday-Saturday  10  30-5  30/Thursday  12-9 

For  inquiries,  please  write  or  call  Jeffrey  S  Kaufman  or  Areta  Adier 


X      Ihc  C'omiDissfur.  NUirih,  147S 


l^d 


.:% 


Glazed  pottery  model  of  a  horse 

T'dng  Dyivisiy,  i>lo  'inr, 
Heigtit    74  Lerltl^ltHf^ 


^ 


ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone    01  -493  5464/5 
Cables    Eskenazi  London  W1 


\n  cxtrcmclv  hnc  and  rare  (^ueen  Anne        „  ,  ,    . 
plruKUVcc-stancUnK  Burr  VXalnut  Dressm,  Tabic  .n 
on^inal  c.ndmon  throujihour     Circa  .7,0. 

NXulthza"      Depth  loi"      Hn^htzHV'. 

Kxh.hu.n,  at  the  Chelsea  Am.MUCs  Fa,r,  Stand  No.  6. 

10  Union  Square.  The  Pantiles.  Tunbridge  We 


lis.  Kent     Tel    (0892)  20442 


III      llu- lonnoisM-ui.  M.iriii.  1474 
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BV  APPOINTMfNT 
ANTIQl'F.  DF  ALF  R 
TO  H.M.  Ql'EtN 
ELIZABETH  THE 
Ql'EEN        MOTHLR 


BV    APPOrNTMENT 

ANTIQUE   DEALER 

TO  THE   l-ATE 

QlF-tN    MARV 


irta/re  Gywus/t  and  Co?tUfie/ftiaZ  oUfvt^,  c/nlnlaiuf'€A. 


One  of  a  pair  ofWilliani  IV  silver  wine  coolers  by  Charles  Fox,  London,  iH^^ 
Weight  304  ou:iccs      Height  10.  s  intlus 


^tWR,,^ 


Valuations  JO'  .  :C-2ie^  ^^■^^^^^'^JlftiiSi^iS  . 

Trlephonr    01-629  6261     Ttlftrapkic  Addrest  "Eurlaat  Lmuloit  W.t" 


r. 


Bv  Appointment 
AirriQUAiiiEt  OP  Chinese  i 
TO.H.M.  Queen  Elizabeth 
THE  Queen  Mother 


■3\ifefct^? 


&i^i^ 


By  Appointment 
Antiquariei  of  Chinese  Art 

TO  IIKR  I.ATK   MaJKSTY  QrF.KS   MaHV 


By  Appointment 
Antiquaries  of  Chinese  Works  of  Art 


JOHX    !$PARKS 


LIMITED 


€\mit  Works;  of  ^rt 


An  old  Chinese  Jadeite  Bowl 

1 8th  Century 

Diameter:  7^  ins 


128  MOUNT  STREET,  LONDON  WIY  5HA 

Telephones:  01-499  2265  &  1932 


Sfatnes  'EoJbmsan 

V^_^  V_-  INC 


Member  Niiliiiniil  Aiillqiu'  and  An  Dealers  A.s.unuilinn  nj  Ainerna.  In(  . 

15 EAST  57th  STREET,  NEW  YORK,  N.Y.  10022     (212)  752-6166 


P/easf  N.:te 

We  have  mcvec/ dcrns.s  fhf  s/rt-ff 

Irom  our  previous  prem/st-s 


'f'fr. 


JAMES  ROBINSON'S 

HAND-MADE 

FLATWARE 

Probably  the  only 
reproduction  Hatware 
made  anywhere  that 
equals  the  originals 
in  superb  craftsman- 
ship, exquisite  detail, 
and  exceptional 
durability.  And 
because  they  are 
really  still  hand-made, 
most  of  our  i  8 
patterns  can  be 
altered  to  suit  your 
special  needs. 


18  kt.  Gold  Set  with  Amethyst,  Citrine  and 

Aquamarine. 

France,  Circa  1835 


PHILIP  WDKAIIH 

LIMITED 

Member  of  The  British  Antique  Dealers  Association 

-ll^-;--     ,-  - . ':"  ■■  "■r:r^4i:^-^-  -^ . 

•  1 

Louis  XV  period 

^Hp^H^^^HrajHL    ■-■•'■' if^-^^Wmm 

French  Commode, 

W§  ^'^■■■■jgji^lfp'l'^i^H  1 

veneered  m  Kingwood. 

J 

1                       ^^^^"^fiSTI^                 *'        W    ^ 

6    7^8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 

1 

.■\  tiiR'  C'hiiR-sc  blue  and  white  |,ir  and  ilovcv, 

17tli  century,  Iransitumal  period.''''/' 

Id  he  sold  on  (nh  April, 


Auction  of 

Oriental  Ceramics 
and  Works  of  Art 

On  Friday,  6th  April  1979  at  11a.m. 

Illustrated  catalogue  £1.50 

Enquiries  tor  this  and  future  sales  to 

Sebastian  PearsonJ^ead  ot  the 

Porcelain  department. 


^793 


THE  AUCTIONEERS  AND  VALUERS. 

.Monip<.-licr  CJalliTR-s,  Montpelier  Strci-t,  KnightsbriJge. 

L.iulonSW?  iMHTolcphom'  01-S,S401M  &. 01-58^) 4577. 

Ti'lex  'MM77  l^nili.iinG. 
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WILLIAMS  &  SON 


Eugene  de  Blaas 

■'The  Serenade" 

Oil  on  canvas  37i  x  44  ins  (95  x  112  cms) 

Signed  and  dated  1910 


Important  paintings  currently  in  stock  include  works  by:  C.  G.  di  Chirico,  I.  Choultse,  Ed.  Cortes, 

Eyre  Crowe,  E.  B.  Debat-Ponsan,  C.  E.  Delort,  Th.  Duverger,  Sir  Wm.  Russell  Flint,  Ed.  Frere, 

E.  Galien-Laloue.  Jose  Gallegos,  Heywood  Hardy,  Alexis  Harlamotf,  H.  J.  Harpignies, 

Willem  Koekkoek,  H.  A.  Laissement,  B.  W.  Leader,  Leon  Lhermitte,  A.  A.  Lesrel,  M.  Levis, 

A.  J.  T.  Monticelli,  E.  Pieters,  A.  Salinas,  Rubens  Santoro,  Ed.  Seago,  J.  J.  Spohler,  Alfred  Stevens, 

A.  Vickers.  F.  W.  Watts,  E.  Zampighi. 


A  CATALOGLiE  illustrating  examples  by  the  above  artists  and 
others  is  available  free  on  request.  By  Airmail  S2.00. 


Telephone 
1)1-443  5751 
(11-49?  44S; 5 


2  GRAFTON  STREET 
LONDON  W1X3LB 


(  ,ihle  Aikliess 

\\  lllpitls 

I  (Mul.'n  W  1 


We  bid  vou  welcome  to 


Stockmmj 
Ontermthmf 

W9 


March  14-18,  1979 
Stockholm,  Sweden 


For  turlhcT  information  coiitart: 

STOCKHOLMSMASSAN 

Stockholm  International  Fairs 
Sponsored  by  the  City  of  Stockholm  and  the  Stockholm  Chamber  of  Commerce. 

F*()stal  address:  S-125  80  Stockholm.  Visitor's  address:  Massan-Alvsjo 

Telephone:  08-99  01  00.  Telex:  10660.  Telegrams:  Stockholmsfair 

The  Sales  Department  for  Stockholm  International  Antiques  Fair, 

Maj  VVestin.  Telephone:  0150-311  19. 
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BY   APPOINTMENT   TO 
t    QUEEN   ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 
ASPREV    a    COMPANY   LTD     LONDON 


prej 


BY   APPOINTMENT 

TO  H   M      THE  QUEEN 

GOLDSMITHS  SILVERSMITHS  ft   JEWELLERS 

ASPREY    &   COMPANY    LTD     LONDON 


An  English  cbonv  xcnt'crcfl  hrackct  clock  Ijy  Pricr  CJanm. 

The  movt-mcnt  with  verge  eseapenient  and  three-hell  pull  qnarter  repeat. 

Circa  1695 

Height:  iqI" 

ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Alberr.arle  Street,  London  Wl 
TelegratTls:  Culleus  London  Asprey  S  a    Geneva.  40  rue  du  Rhone.  Geneva  Telex:  251  10 

Telephone    28-72-77 


The  Connoisseur 


Register  Advertisements 


Who  t>  Who  in  Art 
Porcelain  ir.in  ,p,Mtf 


PAINTINGS  WANTED!  I'' 
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CHINA 


SPECIAL  INTEREST  TOURS  FOR 
THE  DISCERNING  TRAVELLER 

Our  exciting  new  tours  for  antiquarians,  historians  and 
ceramicists  will  visit  many  new  destinations  such  as  Mount 
Huang,  Kaifeng  and  Kunghsien,  old  favourites  such  as  Kweilin 
and  Hangchow,  and  the  great  cities  of  Peking  and  Shanghai 
Fully  escorted  by  experts  -  from  C950  for  1  8  days 
For  the  |Ourney  of  a  lifetime  contact 

DAWN  TRAVELS 

3  Panton  Street,  London  SW1      Tel  01  -930  5034/4292 
ABTA  lATA 


MAIL  ORDER  PROTECTION  SCHEME  Publishers  in  nieriibership  of  the  Periodical  Publishers  AssocialiorT  have  given  an  undertaking  to  the  Director  General  of  Fair  Trading  that  if  you  order 
goods  from  rnail  order  advertisers  in  The  Connoii,seuf  and  pay  by  post  in  advance  of  delivery,  consideration  will  be  given  to  compensate  you  if  Ihe  advertiser  should  go  into  liquidation  or  become 
bankrupt   provided 

1  You  h.ive  not  received  tfie  goods  or  had  your  money  returned ,  and 

2  You  write  to  ifie  publisfier  of  The  Cof>f)oisseur  explaining  Ihe  position  not  earlier  tlian  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  from  that  day 
When  you  have  wnlten,  you  vvill  be  told  how  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  guarantee  to  meet  claims  from  readers  made  in  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankru  pi  or  gonein  to  liquidation  uptoa  limitof 
I  7  080  per  annum  in  respect  of  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  with  will  be  at  the  discretion  of  The 
Cunnoisseut ,  but  we  do  not  guarantee  to  do  so  in  view  of  the  need  to  set  some  limit  to  ttiis  commitment  and  to  learn  quickly  of  readers  difficulties 

This  guarantee  covers  only  advance  payments  sent  in  direct  response  to  an  advertisement  in  this  magazine  (not,  for  example  pa/ments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)   Classified  advertisements  are  excluded 


2/  Dutch  and  Flemish  Paintings  from 
the  Shipley  Collection 


I  Ik    I  I  iiipi.iti.  >n  .  ,t    \cl.ini  <S:    I  \  c  In    |i  i.u  hull  Aiiiliuni--/'  W  rtcwaic 


nil  liuliii'^  iriiri  s  hy : 

1 1.  \,iii  Halcn,  i^.  Haltcii,  (;.  Ikclt,  |.  van  de  Crcxis, 

H.  (  1.  (aiv  |-),  (i.  i'lLi;cl,  ).  \  an  ik-  I  Icwlcn,  ].  B.  Huysmans, 

A.   lanssciis,  I-  \an  KcsslI,  P.  Koninck,  S.  Rombouts, 

D.  T'ciiicrs,  II.  T'crlirutilun  ami  oilier  .Masters. 

Alan  lacohs  Cjallcr\' :  zist  March-i3th  May  1979 

I  <)  Motcomb    Street,  Belgravia  S.W.i. 

'lelephone  01-25  ■)  ^944 

(x-mral  Museum  and  /\rt  (iallerv,  Wolverhampton 
2orh  Mav    i  yrh  )une 

Howes  .Museum,  Barnard  (Castle,  (]o.  Durham: 
2^rd  June -2nd  September 

Shiplev  Art  Cialler\',  (iatcshead: 
9rh  September    3rd  December 

i.aing  Art  Ciallery,  Newcastle: 
«th  December -3rd  February  1980. 

Leeuwarden,  (jemeentelijk  Museum, 
Het  Princeffehos:  Spring  1980 

(.at.ilonui-  In  (  linstiiphcr  W  ri^hl    Price  £}.oo. 
I>.iri  .,t  the  prncccds  t.i  the  Naiiimal  .\ri  (nlli-ction  Fuml 
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Two  parcel  gilt  comports 

from  a  set  of  four,  diameter  1(H  inches. 

Total  weight  555oz.  French,  circa  1870. 


in     M'I'c  )IN  l\ll  SI    Ml  HI  K  MVll  Ml    I  III    ' ."   I  1  N 
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GARRARD 

The  Crown  Jewellers 

li:  KhObNI   SIRfcBl       LONDON  WIADJ      1  tl  tPHONE  UI-714  7020 


RARE    AND    DECORATIVE    CARPETS 
RUGS    AND    TAPESTRIES 


<V^^    r/ 


f.y. 


'/ 


r  ///^ 


70     SOUTH     AUDLEY     STREET 

MAY  FA  I  R, 

LONDON,     WIY     5FE 

TCLEPHONE 

Ol     .493     5288 


fi&Tm>T 


^"^ 
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An  attractive  Bessarabian  flat-weave  carpet 

in  pastel  colouring  on  an  ivo-^  ground. 

Circa  1880 

Size:  10'  1"  x  6'  7" 


Meissen.  After  1754.  Height  1 7,2  em. 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

DRUSUSGASSE  15 
5000  KOLN 

am  Wallraj-  Richartz-  Museum 
I i'lc photic  ( 022 1 J  238137  and  23 754 1 

AUCTION  79 

28  31  March  1979 


ANTIQUE  FURNITURE 
OBJECTS  OF  ART  IN  PEWTER, 
BRASS,  COPPER,  PORCELAIN, 

SILVER  AND  GLASS 

ARTNOUVEAU     ART  DECO 

SC  ULPTURES     MINIATURES     ICONS 

BRONZE  FIGURES 

PAINTINGS  BY  OLD  AND 

MC:)DERN  MASTERS 


Catalogue  on  request 


2-llmaart  1979 


'^d,xt^ 


cylNTIQUE 
^MffiSTRICHT 


Antiekbeurs- 

Anticjue  Dealers  Fair 

Antiquitatenmesse- 

Poire  d'Antiquites 

Open:  on  working-days 

14.00-22.00  hrs 
on  Sundays:  10.00-18.00  hrs. 

EIJROHAL  MAASTRICHT  NL 


I  he  I  nuiKiivsiiii .  \l,in  li,  I  >); 


John  Keil 


f  *,      ¥   'AT-    -  '-ft:?: .    V 


154 BROMPTON  ROAD- LONDON  SW3 IHX     TELEPHONE:  01-589  6454    CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


'*-r'*'=S'-t,vJ:?- 1  ■^?**"'^^*^^' 


An  exceptionally  fine  George  III  Adam  period  demi-lune  giltwood 
console  table.  Circa  ijyo 

Height  3ft.  oin.  (91.5cm)     Width  5ft.  lin.  (155cm)     Depth  ift.  loin.  56cm) 

A  pair  of  French  Empire  bronze  and  ormolu  candelabra.  Circa  1810. 


JOHN  KEIL  LTD:  .ALSO  AT  29  THURLOE  PLACE    LONDON  SW7  2HQ    TEL:  01-589  4381 
7  9  QUIET  STREET    BATH  BA I  2jL-     TEL:  BATH  (0225)  63176 


From  France . . . 

A  Louis  XV  walnut  dormeuse.  The  right  side  is 
serpentine  and  carved.  50  inches  wide,  24  inches 
deep,  30  inches  high.  $3,900.00 


STRASSEL 


AS.I.D.MEMBER 
Louise  A.  Mtndtl 


TheMost 
Beautiful  Hotel 

inNew¥)rkJ 

That's  what  visitors  from  abroad 
say  about  the  Pierre.  They 
admire  its  decor,  and  the 
architecture  that  meets  the  sky 
where  Fifth  Avenue  joins  the 
park.  But  they  also  respond  to 
its  truly  personal  service,  and 
cherish  its  fidelity  to  the  finest 
traditions  of  the  great  hotels  of 
Europe.  The  Pierre.  It's  a  rare 
beauty.  And  the  world  never 
has  enough  of  that.  For 
reservations  and  information 
call  212-838-8000. 


Me  I>Ph 


1-11  111  AVI  \L:|   A1  hlslS|Kl:[-;r,  NHVV  YORK,  N.Y,  10020 


M.WAC.I  Din    IKL'-i  IR')L'SLSK1UII  ,  I  ID 
\Kiiih.-i  Prcli-nvd  HolfK  Assoa.ilion 


IQOO  HAMILTON  AVE.  LOUISVILLE.  KY.  40204    TEL:  (502)  587-661. 
._  -,  TU.  K,..inn^  Auliaue  snd  Art  Defers  Association  of  Antersca.  Inc. 


EYVINDEARLE 


■--^A/,,-';'-^,-'  ^r■^|i^f^.: 


(lAVIOTA  PASS  80  x  40  Evvind  Haric 


EXHIBITION  OPENING  APRIL  21st 

COJVACHER  GALLERIES 

TWO  i:i.i;(,.\M  I  looKsoi  (.Ai.i.iKirso.x  woki.d  iamois  maidin  i.am; 
134  Maiden  Lane,  San  Francisco  94108  (415)  392-5447 


Ader  Picai^^d  Tajan 


Auctioneers  in  Paris 

PALAIS  D'ORSAY     WEDNESDAY  21st  MARCH  AT  2.30  p.m. 

OBJETS  D  ART  AND  VERY  FINE  FURNITURE 

Experts:  MM.  J. -P.  Dillee,  J.  &  J.  Lacoste,  Ch.  Bernard.  For  the  ceramic,  M.  G.  Levy-Lacaze. 
On  vrew  :  Tuesday  20th  March,  tVom  1 1  a.m.  to  6  p.m.  and  from  9  to  11  p.m. 
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PALAIS  D'ORSAY     THURSDAY  22nd  MARCH  1979  AT  9  p.m. 

IMPORTANT  MODERN  PICTURES 

Experts:  MM.  .1.  Dubourg.  Ch.  Durand-Ruel,  A.  Pacitti,  B.  Llrenceau,  P.  H.  Brame,  Ph.  Marechaux, 

Ph.  Cezanne,  P.  Jeannelle. 
On  \ic\\  :  Wednesda\  21st  March.  IVc^m  9  p.m.  to  1  1  p.m.  and  Thursday  22nd  March  from  1 1  a.m.  to  5  p.m. 
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Mes.   Ani-:K   PICAKD  T.\JAN-12,   RUE  FAVART  PARIS  2-Tel  :   742.9.S. 77 -Cable:  ADERPICAR-PARIS 
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Ader  Picai^d  Tajan 


Auctioneers  in  Paris 


PALAIS  D'ORSAY     WEDNESDAY  28th  MARCH  AT  2.30  p.m. 

OBJETS  DART  AND  VERY  FINE  FURNITURE 


l:\porl  M.  J. -P.  Dillcc 


AT9p.m  IMPORTANT  OLD  MASTER  PICTURES 


I-APcrls:  MM.  P.  AiUonini.  (i.  Hcrdhchaut 
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les.   ADFR  PICARD  TAJAN-I2,  RUE  FAVART  PARIS  2-Tel  .    742.95.77-Cable:  ADHRPICAR-PARIS 


7th  CAMDEN  ANTIQUES  FAIR 

March  28th-April  ist  1979 

LONDON'S  PREMIERE  SPRING  FAIR 

All  Furniture  ik  Textiles  pre  \H}0 
All  Other  Exhibits  pre  i860 

To  ensure  as  tar  as  possible  the  authentieity  of  all  exhibits, 
Items  on  show  will  be  vetted  by  the  Hon.  Advisory  Committee 

Admission  by  Catalogue  sop  (First  Day  _^i) 
Open  :  Wed    Sat  11 .30am-X.3opm      Sunday  2. 30-S. 30pm 

CAMDEN  ARTS  CENTRE 

Arkwright  Road,  Fmehley  Road,  Hampstead,  London  NW3      01-435  ^^Hi 


:S      1  [if  C  iMuioisscur.  NUirili,  i>)7') 


^)L 


Wj 


Established  1674 


Sale  3rd-7th  April  1979 

Illustrated  catalogue  available 


..^..Sy^^^^^ 


^ .  .■  ^ .  . « ,  •.  «i  •  •■  f^  •  * 


Urn  and  cover,  white  glass  and  ormolu,  for  one  light.  Louis  XVI 


Furnitures,  Paintings,  Silver,  Jewellerv,  Carpets,  Ceramics,  Glass,  Arms  &  Armour,  Sculpture 


Jakobsgatan  10,  Box  16256.  S- 103  25  Stockholm 
Tel;  08/14  2440,  Sweden 


Islamic  Sales  at  Phillips 


Items  are  now  being  accepted  for  inclusion  in 

Sales  of  Islamic  works  ot^art  on: 

Tuesday  24th  April  -  Carpets  &  Rugs, 

Wednesday  25th  April     Islamic  works  of  art, 

Thursday  26th  April     Islamic  works  of  art. 

For  further  information  concerning  these  sales 

please  contact  Vanessa  Clewes  on  01-629  6602. 


',i( 
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Bring  it  to 


Phillips 


Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


Wcinlnrs.il  lln'S.Kii'l\>it  I  icic  \il  \iiilii.iii-ir^ 


in  Monte-Carlo 
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WE  HAVE  MOVED 
lOO  METERS  A^VAY. 


LEAOIXG  OFF  A 
PlilVATF  OARDFIV-COURT 

opposite  the 
^sportixg;  d'hiver' 

ARE  Ki^W  OPEI^ 
BY  APPOUVTMEIVT. 


■'■'v~>         r 

-'B^'  ^:^> 
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BLACK 'IVADEAU  GALLERY 


5  BIS,  AVEivrE  i>riiv<:essk:  ALICK 

Phone  t  <93>  30.7  7.4U 


MOIVTE-CAKLO 


!>IOIVA<:0 


<:ablen  i  BI.A!V'AKT,  Monaco 


SPECIAI.IKTS   IIV  FIIV'E  KIIROPKA.'V  SCILPTITRK,  »ROIVZES  AIXID  %VOKKS  OF  ART 
FROM  THF    l«TH  TO  FARI.V   20TH  CFXTl'RIFS 


■snrvBKKBHn 


WORLD'S  LARGEST  SELECTION  OF  GALLE  LAMPS 


I 


FAMOUS   BAT    LAMP 

RAREST    ACQUISITION 


i 


9 


ktimJ/ 


WE    PURCHASE    TIFFANY,    ART    GLASS, 

ART   NOUVEAU    AND    ART    DECO    ITEMS 

FREE    APPRAISALS 

224  N.  CANON  DRIVE 

BEVERLY  HILLS,  CA  90210 

(213)  550-8729 


FIRST  INTERNATIONAL 

DECORATIVE 

ARTS  FAIR 


A  Fair  devoted  entirely 

to  Art  Nouveau 

and  Art  Deco 

April  stli-April  Sth  1479 


OPHN:  I'hurs-Sat  1  i .  v>tt'n-8.  ^opm 
Sun  2.  V)-S.  ^opm. 


C  AMDKN  ARTS  C  KNTRE 

Ark  Wright  Road.  1  inchlcv  Road,  London  NW^ 

lei  OI-45S  -ifi4? 
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An  inspirationfrom 
the  sketchbook  ofGianmariaBuccellati 


The  grand  butterfly.  Her  head  is 
.  yellow  pearl  on  a  green  tourmaline  body, 
ier  magnificent  wings  are  modelled  gold 
lecorated  with  sapphires  and  rubies. 
>hades  of  yellow,  green  and  red  gold 
(lend  together  to  create  a  stunning  pin 
hat  reflects  nature's  minute  elegance 
1  every  detail. 

True  inspiration  is  the  inheritance 
f  a  magnificent  past  joined  with  a  great 
idividual  talent.  Gianmaria  Buccellati 
ontinues  in  the  tradition  of  past  masters, 


yet  his  spirit  is  unique.  The  grand  butterfly 
began  with  a  sketch.  Five  hundred  and 
sixty  hours  of  hand  workmanship  made 
it  a  masterpiece  never  again  repeated. 
It  was  realized  by  master  craftsmen 
who  knew  how  to  translate  an  inspiration. 

The  jewellery  of  Gianmaria  Buccellati  shown  by: 

CLEMENT  CARLO  KAISER 

Avenue  des  Beaux-Arts  (Hotel  de  Paris),  Monte-Carlo 
Telephone  (93)  50.90.10. 
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Leslie  W  il(  (i\  s  lalesi  (li,mi;iti(  oil  paiiiliiii;  oi  llie  (  '.ililoniia 
( :iii)|)(  1  WAR  HAWK  i()()7  ions. 

I'mill  l)\  (  icDi  L;e  j.K  kiiKtii.  New  bin  \  |)(  »i  I  Mass.   iM',",. 

()\\iieis:    |)iis|i    iS;    ('()insl()(k   and   ()llieis.    Hoslmi   .iiid    New 

^■.,lk. 

( ./i//(/i\  \/  'j  _'/   ■   ■//  ni(  Ill's. 

An  a|)|)i  i(  lalKUi  nl  I.eslie  WiNox's  \\  oi  k  h.is  icccniK  heen 
w  1 II  (en  l)\  I  I  ank  (  i.  (  >.  (  iai  i .  (  ^K.  (  iBI ..  and  .i  sin.ill  imnilxidl 
.ni(()!4i  aplied  (  opies  .uc  slill  .i\  aihihle.  |)i  ice  /,  i  ",.',(). 


PARKER  GALLERY 

_>  Alhcniailc  Slrci^u  Pircadilly,  London  WiX  ^HF 

Idiiis  ol  hiisniess  M(iiida\     I  rida\  <).';i)    ").;(>.( 'losed  on  Satnrd.ix  I  el.  o  i -.|()()  ^((of)/^ 

Liiiulon's  iil(l(  \/  /ii/nI  (iNtI  /i/i  line  (halos 
lOlWDl'J)  ij-,() 


Christie's 


London 


I'richu,  March  2:; 

Important  English  Pictures 

The  Properties  of  The  Duke  of  St.  Albans,  Sir  Richard  Jessel,  The  Trustees 
of  the  6th  Earl  of  Arran's  Will  Trust,  The  Executors  of  the  hite  Earl  of 
Hardwicke,  The  Descendants  of  the  8th  Viscount  Galwav  and  others. 
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\\  illi.ini  I  l(  xIl'c'-,  1^-  \. :  1^  Hill  \  (.  nu^  til  )ni  M.ii.i\  .11  H.i\ 
II  111,  In    IS  111.  I  ^^.<;  till.  In    ^  s.  2  cm.  ' 
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mnmnKrawm 


Christie's 


New  York 


Saturday,  April  7  at  10.30  a.m. 

Manchester  and  Mochtasham  Kashans, 

Silks,  and  other  fine  Persian,  Caucasian 

and  Turkoman  Rugs 


I'liK  Mociii.ish.ini  kash.in  rui;,  apprcjxiniatcl}'  <i  tcct  x  7  tcct 

(.linstRs  si.ind.irti  charjji-  to  the  Seller  will  be  a  commission  of  lo  "  ,  in  addition 
to  the  10       prenmiiii  paid  b\  the  buyer  as  part  of  the  purchase  price. 

(  )n  \  lew  troni  Satiird.iv ,  March  ^  i 

(  .il.ildiHie- S  iij,  (irtkr  l)\  "Kiiiuix'  uiili  clK-quc  in  L'.S.  ciiillars  diiIv  to  (  hri'<tR''s  Dcpt.  (>? 
(  .italcifuc  alsci  a\  .iihilik- .11  (  bristle's,  H  Kinj;  Strcci ,  lainclon 

CHRISTIE'S  NEW  YORK      502  PARK  AVENUE     NEW  YORK  10022 

'W'lvplunic  2  1  2  S26-2  8SS      Cabk'  (^hriswoods  New  \ oxk      Telex  620721 


j6      I  he  t'luiiiiiissciit.  Man  h.  |i)7'i 


Christie's 


New  York 


Wednesday,  March  28  at  10.^0  a.m. 


Fine  English,  Continental  &  American 
Silver  &  Objects  of  Vertu 


A  documcntarv  Cjcrman  jewelled  and  enamelled  gold-mounted  Agate  Bowl  and 

Cover,  unmarked  but  by  Rhcinhold  Vasters,  Aachen,  r.  1870. 

Overall  length  19  in.  (48.2  cm.) 

( )n  \  lew  trcim  \\  cdncsdas ,  M.irch  21 

(,.u.il(>i:uc  SiC',  order  b\  'X'astcrs"  with  check  enclosed  to  Christie's  Dept.  6^ 

(..ualoi^ue  .dso  .iv.iilable  at  (hristie's,  X  KiriL'  Street,  London 

(•■\hiliition  Cialleries  open  Tuesdav  throu^h  Saturday  10    <; ,  closetl  Sunda\  &  \londa\' 

(URISTH.,  MANSON  &  WOODS  IN  I  liRNATlONAI.  IN(,, 
CHRISTIE'S  NEW  YORK      502  PARK  AVENUE     NEW  YORK  10022     212/826-2888 


(ables:  (  hnswoods.  New  York       Tel 


ex:  '^10)  s8i   2(2^       International  Telex:  New   ^'ork  f.; 


A 
^ 


Christie's 


London 


Friday,  March  2^ 


|i.lm  I  r.iiu  IS  Ri^.uul:  l^.^tt■.llt  <  )t"  Joseph  N(  )llc.-k(.-ns,  the  sculptor  \\n!i  rhc  hust  ot  Laurence  Sterne, 

2(;.',  in.  h\   14}.  in.  (74.9  cm.  h\  ()i.i  cm.) 

C.(/A/A/;'//(-  /'  /r;  illiislriitioiis,  /lul/ul/iio  f  ///  colaitr)  1^,4.^"  (S'j.do)  post  pci/d 


\S      I  lie  CdiiiLMNMiir,  \l.iri  li.  I<i7' 


ifbi 


Ghristie^s 


London 


Friday,  March  12, 


Ikniamin  West,  P.R.A.;  Portrait  ot"  Mrs.  \X  illiam 

AhcrcromhN'  ot  ("lassaiieh,  inscnhcil  on  the  reverse, 

z^i  in.  liv  21  j  in.  (^2,2  cm.  In   <i-'.S  cm.) 


naKBAmmai 


Christie's 


London 


Tuesday,  March  27 

Fine  Miniatures,  Objects  of  Vertu, 
Russian  Works  of  Art  and  Gold  Boxes 

The  Properties  of  The  Lord  Clifford  of  Chudleigh,  O.B.E.,  D.L., 
Colonel  P.  J.  C.  Trousdell,  O.B.E.,  The  Executors  of  the  12th  Earl 

of  Galloway  and  others 


Sw  iss  (.-naniflli.-tl  v<>\i~\  buttLTtlv  liox,  uith  watch 

tomp.iri  mcnt,  (icncsa,  carK    ii;th  ccntur\', 

2^  in.  (7-_^  cm.)  wide. 


Russian  plic|nc  .1  |iuir  .iiul  cloisonne 

enamel  howl,  i^ih  ccnrur\', 

^ .',  in.  (9  cm.)  diam. 


Louis  \\   oci,ii.',onal  i;oKI  siuiff-hox,  with  grisaille 

panels  in  the  m, inner  ot    |  |  de  (iaiilt,  the  box 

h\  Pierte  1  r.iiK^'ois  Drais,  Pans,  circa  1765, 

il  in.  (-'.  ^  cm.)  lont;. 


Russian  pliquc-a-jour  beaker, 

bv  Klcbnikov,  1896,  2^  in. 

(6  cm.)  hit^h. 


Russian  siUer-gilt  and  enamel  menu-stand, 

)V  Carl  F'^abcrj^e,  workmaster  A.  Nevalainen, 

5.1  in.  (9  cm.)  wide. 


Cieorge  II  i^old  sniitf-box  with  an  enamel 

miniature  inside  the  lid,  circa  174s, 

2;^  in.  (6.8  cm.)  wide. 


.jc      I  lu' Ccinniussfur.  M.iri  li,  l')74 


Christie's 


London 


Tuesday,  March  27 


-A  ucnilcni.in, 

li\  (.form'  I'li.ulclic.irt, 

I  i  in.  (4.K  cm.)  hii.;!). 


^.ipi.iin  I),i\  icl  HtA.iii, 

h\  (  icDri^c   lnL;l(.lu-.irt, 

A I  in.  (H.z  cni.:  hifli. 


(uort'c  III, 
li\   Ki(.  Ii.irj  (  re  issf, 
I  in.  (H.2  cni.  j  lii.^li. 


A  ^cntkm.iii, 
l>\  '  harks  Shcrnff, 
„'  m.  (f).7  cm.)  hi^h. 


\  l.uh. 
In  John  .Smart, 
in.  i-^j,  cm.j  hiuh. 


iAltclln<^!lf  (  ,'J  p/ci/cs.  nhlndlll>>  I  ;  /;/  cohilir)   £^.un  (S6j>n)  past  pdlii 


■racsKBBBnneniWH 


Christians 


London 


Friday,  March  30 

Important  Old  Master  Pictures 

The  Properties  of  Lord  Camoys,  Major  Leonard  Dent,  D.S.O., 

The  late  Sidney  J  van  den  Bergh,  The  late  Mrs  Hirsch,  of  Holland, 

The  late  Dr.  E.  I.  Schapiro  and  others. 


Acrt  van  clcr  Nccr:  l:\tcnsive  woodctl  landscape 

witti  a  woman  and  child  on  a  path,  signed  with 

two  monograms,  on  panel,  iH  in.  h\  14J  in. 

(46  cm.  by  65  cm.). 


^j      I  In- 1  (Mindissrui,  \l,iu  li.  I')74 


__^X 


Christie's 


London 


Friday,  March  :^o 


I.iica  (iiordano:  Saint  |c)hn  the  Haptisr 
prcachmL^  in  the-  W  iKkrncss,  (in  copper, 
2  5  !  m.  In    ;  I  !  in.  ( '14. 1  cm.  In  -79.4  cm. ). 


Catiilni^iic  (  1 2(1  illiistviitKiiis,  nicliiilni;^  12  m  calnnr}   (,y.  ^-i  So."'/  pasl  j^ii/il 
\ll  SLih'S  s/th/(il  hi  /he  cniid/tKDis  prnitcil  in  fhc  uifii/ij'^/ivs 

(  111  MIC.  .\l.iiis(  III  N:  \\  1  K  Ills  I  111  II  11,11  II  111. 1 1  I  III    .  V  '-'  l''ii  In  .\\  iiiiii  .  \i\\  ^  I  H  k,  N.^  ,   II II  ij  J.    Ill:     _■  1  j    iijli 

C.llilcs  ;  (  :|ii  iswiiiuls.  Nrw    \\>\\,     lull  I  ll.llliilKll    I  ilr\     NiW    \'i  i|  k  I  Un;  J  I  .   I  )iillirslH     I  rli\  :   \i\\    ^  i  il  k   7  In   " 

( '111  isiic,  M.iiiMiii  \  \\  llllli^  Inin  iiaiiiiiial  Im  ,.   [  ;ii  Nm  ili  Knilin  I  )i  i\  r.  I'i\  n  1\  1  lilj.    (  i.ilili  n  m.i  i|i  u 

'      '  I  rlr\:  (.7  piii; 


-/111 


(S  Kini>  Sliced.  St.  ]ames\s,  London  s\v i  v  (nyv 

7rA  £;/r////s  .■  (  !lii  istiai  I  I  a  mdi  ui  .S\\  i       '1 1 1,  jiIudi,  :    ni     ('I'/i  ()( idi  i      7  ^  A  \  .■  ()  i  d  |  ji  i 


Christie's 


New  York 


Saturday,  March  24  at  10.30  a.m.  and  2  p.m. 

Art  Nouveau  and  Art  Deco 


A  gilt  liron/c  illumin.itctl  figure  of 

I-oic  I'Lilk-r  1)\'  l.archc,  (//■((/  1900, 

hcighr  I  7;,'  in.,  4'i .  I  cm. 


A  (iallc  marc]Lictr\'  \itrine. 


■our  important  dalle  \  ascs  and  a  red  Serpent  \ase  hv 
l,alK|ue. 


A  l,alic[ue  gokl,  opal  and  enamelled 
i:)ro()ch,  c/rcci  1900. 


(  )n  \  lew  trdin  S;irurtla\,  Marcli  17 

(  ii/,//oii//i  Su.  order  In  'I  .oie"  with  check  enclosed  to  ( Jinsrie's  Dcpt.  (>i, 
(  ataloLjiie  .iNo  .i\  aihihle  .It  (  hristie's,  X  Kirit;  Street,  LotTdon 


_;.)      1  tir  eonniiissi'iic.  \l.irili.  I'lfM 


Christie^s 


London 


Tucsdav,  April  3 

Impressionist  and  Modern  Paintings  and  Sculpture 


Atlolphc  |()scpli  'I'homas  Monticclli :  Parric  dc  ch.issc  au  I'aucon,  iS[  in.  In 

'■,!■)[  in.  (4C).i  cm.  In  (;(;.<,  cm.). 


Ic.in  I  rancois  Miller;  Pavsanncs  au  Rcpo^, 

signed,  painted  cu'ca  :Ss.:,,  i^-^'  m.  In    i  _; .',  m 

(  4  s  cm.  In    ;^  cm. ). 


Ilcnn  lanrin  l.atoi.n':  Idcurs  dc 


lrintcm|is  tians  iin  \erre  lims^,  signed 

and  dated  ^  i ,  i  ; .',  in.  Ii\  S .',  in. 

f  ;4. ;  cm.  In   2  I  .Ci  cm.  i. 

Siind.n  \  icu  :  Christie's  will  be  open  on  Sunday  April  i  from  2  p.m. -5  p.m. 
for  special  v  lew  in<^  of  impressionist  and  modern  paintings,  drawings  and  sculpture 

CAitcihi'^itf  ( ()S  /////sfrdf/fins,  nhliidni'j^  ry  ///  colour)  j^.l .i'"  (Sm.'inj  post  piiid 


■iiimnmiinmninnnMnniiHaninmaiiiiin 


Christie's 


London 


Tiicsclax',  April  2^  at  z.^^o  p.m. 
Impressionist  and  Modern  Drawings  and  Watercolours 


■yp  J^^'-^^'-'^^'^^^^^^'^^^^^, 


Aclolt  \<)n  Mcn/cl :  l-iiumKii  \ or  tier  RcsrIch/,  Munich, 
signed  with  initials,  pcncih  4^'  in.  h\-  7j  in. 

(  1  2.4  cm.  h\   20  cm.). 


I.xoncl  |-cininsj;cr :  Zwci  Damptcr,  signed  and  dated  7.  ^X, 

watL  TcoloLir,  pen  and  hhick  ink,  1  i  [  in.  h\    \(>\  in. 

(2S.  s  cm.  h\-  42  cm.). 

(  \//<//oo//c  (  fi  illiistriitidiis,  luclmlni'^^  22  in  colour)  £j.f<)  (%7'-<>o)  post  paid 


4I1      1  111' l-'iirin(M-.sfur.  \l<irc  li.  l'.)7i) 


/'-    l/V """" 

/,-  ini  iiiH.u  i-.u  jih.iii 

Ih,  Ot„,ti  \ !.,//„, 


14  GRAF  ION  STREET,  LONDON  Wi 
ESTABLISHED:  1865 

TELEPHONES:  493  1141  2  3 


RUSSIAN 
VANNERIE  WARE 


A  four-piece  silver  tea  and  coffee  service 
comprising  tea  pot,  coffee  pot,  cream  jug  and 
sugar  basin  all  with  gilded  interiors. 
St.  Petersburg  second  half  of  the  nineteenth 
century.  Height  of  coffee  pot  55  inches.  A  pair  of  silver  sweetmeat  baskets  with  rope 
work,  swing  handles  and  gilded  interiors.  St.  Petersburg  second  half  of  the 
nineteenth  century.  4  inches  in  diameter.  A  small  silver  gilt  sweetmeat  basket. 
St.  Petersburg  1883.  2\  inches  in  diameter.  Each  piece  fully  hallmarked. 

The  art  of  simulating  straw  and  basket  work  in  precious  metals  was  much  favoured 
in  Russia  in  the  nineteenth  century  and  as  these  examples  show  was  of  high  quality. 

mmsammaammtmuaa 


Dickson  Cross  Antiques 


819  Fulham  Road, 
London,  S.W.6 

01-7315778 


A  fine  Sheraton  mahogany  Hbrary  secretaire  bookcase 
in  original  condition  throughout.  Circa  1800. 

Measurements: 
8' 6"  (258  cms)  high 
5' 0"  (153  cms)  wide 
r  11"  (59  cms)  deep 


Specialists  in  18th-century  and  early 
19th-century  English  and  Continental  furniture. 


Antiquariaat  KREMERS 


nuKorA  PRIMA  PARS     ^  ,.:<R.EiN  form  ■.  v:'C'\'!s 


H;irl\  woodcut  hand 
coloured  abl    1  5S() 


N.Z.  Voorburgwal  131  (behind  the  New  Church  at  Damsquare) 

AMSTERDAM     Tel.  ()2()-22.28.96 

open  from  11.00   18.()0hrs. 

Purchase,  sales  and  taxations  of  prints,  maps 

antiquarian  books  and  engravings  ( 16th  up  to  and  inch  18th  century). 


;.V       I  In- Ci>nriiiissi'iii.  \ltiii  h.  i»)7<) 


ywvui 


I 


A  very  fine  GEORGE  I  strap  work  cup  and  cover.  MADE  IN  LONDON  DATE 
1722.  Weight  64  oz.  Height  1  H".  Maker  HUGH  SPRING,  who  worked  at 
FOSTER  LANE.  He  was  apprenticed  to  Joseph  Ward  for  eight  years  and  was 
nnade  free  in  1  71  0. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  thS  largest  in  the  country. 


SiSHRUESa 


LONDON  43  MUSEUM  STREET  LONDON  WCl  A  ILY  TEL  01-4052712     NEWYORK  104  EAST  57lh  STREET  NEWYORK  10022TEL  0101  212-75-38920 
Member  ot  the  British  Antique  Dealers  Association  and  the  National  Antique  and  An  Dealers  Association  of  America 


■at^nMHHHVN 


■winniiinMiiiiB 


More  Art  and 
Antique  Dealers 
and  G)Uectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advertisenienl  Ot'tlce  (New  Address): 

10  Hans  Crescent,  London,  SW  IX  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

Alternatively  please  apply  direct  to  Frankfurter  Allgemeine  Zeitung, 

PO.  Box  2901,  6000  Frankfurt  am  Main  1,  West  Germany,  Tel.  759  1 1. 


franffurler^llgcmejne 

ZHITUNG  FOR  DEUTSCHLAND 


i  hf  I.  (inrHMssi'ur .  \l,iri  h.  |t)7'-) 


A  set  often  mahogany  shieUiback  chairs  of  the  Hepplewhite  period  circa  1780. 

From  our  collection  of  old  Eui^lish  furniture .  displayed  in  the  eig/ileen  period  rooms  of  a  Georgian  Manor  House,  only  titirty  miles 
from  London,  only  one  hour  hy  ear  hy  the  A  I .  or  forty  nunutes  front  Kini>s  Cross  station  :  trains  can  he  niet  hy  arrangement. 

Hxhihiting  at  the  Camden  .Anticpies  Fair.  Hampstead.  2Hth  March   1st  .4prU. 

IVIembers  of  the  British  Antique  Dealers'  Association 


PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 


ouse 


Telephone  Hitchin  2067 
STD  0462  2067 


Qylerijorasmre 


Cables 
Phillips  Hitchin 


MMjnmwjnrawgMgM 


All  Aiiiholosjx  ol 


1  rknc;h  sculpture 


'775    i<)4r) 


BRUTON  GALLERY 

.iniHiuiK cs  lli.il  (111-  cxliihilioii  will  (i|)cn  (in  ytii  Apiil  ,ui(l  liosc 
on  jdtll  M.t\  ,  Sditli-  cii^lllv  [)li-<  IS  (il  s(  ul|)luir  will  !)(■  r\hil)lli-cl 
li)t;clliit  v\  i  til  (1 1,1  \\  I  lies  and  irl.ilcd  inalii  i.il. 


I'a|ciM 

(  ^arpi  MUX 

UnuHoll 

l.,'«.os 

Klllir 

Daioij 

iJ.uid  .lAiiyMv 

D.gas 

lilINC 

KodlM 

i),iiiiiii('i 

HdUldcil.- 

C.UIIrl    Hril.llM- 

Maillcl 

1  alyuirri- 

l)is|)iaii 

HoiilK'ur 

Wl.ll,   Is 

I  III-  ixliilnlioii  (  alald^uc,  willi  oxer  one  luiiidicd  passes 
1)1  illiistiatiniis  ,^t[(\  tixi.  will  he  axaihihlc  Ikhii  llic 
middle  III  \I,ii(  Il  al  /^.j  posi  lire,  m  /^/^  St)  I  .S.  In 
all  mail  oiitsidr  I  aiii)|)r. 

Bruton  Gallery 

Hill  Inn.  Si  )i  IK  ISC  I  HA  III  (lA  IV  l.nidaiid 
I  clrijIiDiir  117,^  I)!'.  I    .;.>i  1", 


CHRISTOPHE       FRATIN 


SALANDER 
GALLERIES 


HrniKv  Sl(i<i.  l(i"  hijih  x  17"  wide. 


mi  Madison  Ave.,  New  York  NY  10021 
(212)  879-6606  Tiirtidaii-Satunlan  10:30-5:30 

P.O.  Bo.x  295,  Wilton  CT  06897 

(203)  762-0616  or  762-2062  p.m.  by  appt. 


Sydney  L.  Moss 

Oriental  Art 


\  Inn    Clilli,  s,     pill,  I  I il.ill   Krd 

I  IK  lli.il  dish  dri  III  ,ili(l  Willi  a  di  auMii 

1  liasiiiL;  llii-  I  l.miiiii;  I'cai  I 

K  .111^  Hsi  six  I  li.ii.ii  III   III. ilk  .Old  111  llir 

|i(iii.d    A  I)     idl.j     17JJ. 

I  )i.iiiii  II  I   J  I    "1  1  ill. 


51  Brook  Street 

London  WiY  lAU 

Telephone:  01-629  4^70      01-493  7374 

Cables:  Eselem  London  W'l 


i  li  ■  i  miiiDisst-ui.  M.IK  II.  I ' 


■^ik 


JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

OPKN  ALL  DAY  SALLR1)A\' 


Telephone:  ni-:?32  OMi 


M.lnh.is  ,,l     I  Itf   Btilish  Anil. pi'     De.il.is'   Asvx  i,iIi..m    I.K 

MNl.S'l    ENGLISH  AM)  FRENCH  I  I    KM  1  I  Kl, 


^.-^ 


English     third  quarter  of  the  18th  century  An  extremely  elegant  George  III  period  settee  of 
small  proportions  the  back  and  front  seat  rail  being  serpentine,  the  whole  supported  on  carved 

cabriole  mahogany  legs 

Overall  dimensions 

Maximum  length  5'  5" 

Height  of  back  3'  0^" 

Depth  2'  4" 


■tf 


rv^n  Invitation 

...to  spend  some  time  each 
month  among  the  raiestmost 
exquisite  tr^asurBs  Qfthe 
ancient  and  modem  World! 

"The  most  beautiful  magazine  printed  in  the 
EngHsh  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour- 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

eONNOISSEUR  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  .substantial  .savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  iis  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 

nin()\\(MssHFiT 

P.O.  Box  10120,  Des  Moines,  Iowa  50350 

VV.S/  i  lease  send  me  THE  (OWOISSEl  R 

One  year  (12  months)  for  S4S.00 

(saves  me  'i'l2.(X)  from  the  single-copy  cost) 

!   Two  years  (24  months)  for  S85.00 
(saves  me  'i>35.(X)  from  the  single-copy  cost) 

Payment  is  enclosed  Bill  me 


N 


aiiic 


please  prim 


Address— 
(   Itv 


-Slate- 


I  in     C'ONNOISShl  R,  S5  (K)  a  copy 


^0^  associ.ii i( ) 

IV^  C'oniKMssriii 
1^^^  in;ii;a/nu'   ' 


I  ^NAISSANm 


MICRO  CRYSTALLINE   WAXJljij 

^'fankr/  polish     -;' 
-QBlaSla230ccBIsee!; 


RENAISSANCE 


'An  exceptional  wax  polish'  sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  retined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qiialities.  It  is  already  used 
in  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,   including  packing, 
postage  and  (in  U.K.  only)  VAT 


U.S.A.   -  Air  Mail: 

$7.50 

-  Surface  Mail: 

S6.00 

Canada  -  A  ir  Mail : 

S7.50 

-  Surface  Mail : 

56.00 

U.K.  Onlv 

£2.30 

Europe 

£2.85 

Australia  -  Air  Mail: 

£4.60 

-  Surface  Mail : 

£2.85 

For  quantities  of  six  or  more  deduct  10%  overall. 


Onki  I  oriii     li.  The  t  orHn.i^M.-ut.  NaliDM.ii  M.itia/mc  House.  7:  BrojdvMi.k  Slrcet, 
li.ndon  WIV  2BP  (Rej;  Ofliee   Reg   No    1!  :sisS  [ngland) 

Please    send    me    by    airmail/surlate    mail: eans    of 

RenaissaiKe  Wax  Polish  at  each,  less  I0°„  overall  deduction 

(HI  SIS  or  niorr  cans,  i  enclose  total  payment  ol ; 


Mr,  Mrs,' Miss 


L. 


CheQi4f\. money  < 


shnulJ  be  made  payable  lo  THE  CONNO/SSLUR 


_! 


I  hr  t  nrniiiissfui ,  \l,tit  h,   \'-t7^i 


^L 


FINE  ART  AUCTIONEERS  ♦  SINCE  1916 

Thursday,  March  15th  at  8  P.M. 

FINE  PAINTINGS 

Properties  of  the  late  Percy  C.  Magnus, 

a  Northeastern  Museum  and  others. 


u.i',ncusvandciHcUl. 

cil/  I'M  iilTM'ils    llll/liliru'li  7^"  \  (o' .'" 


K'liif  S,  ln;iiiaiin    The  I  .  ■<  v/n  H.II 

sivn,  .i  a<ul  JaU'd  r,l   ,„/ .m  ,  dnius  v^"X  W 


l'Lt:as'.t,wdaulJw-,)yi..du-  \tlr, 

ihi   il'",.  f'ii'?iinii(i  jHiiil  l<\  f/ic  /'iivii 
UN  can  ..f  ihc  (MiTJiasr  /'ii,  c 


AUo  hkIui^Iihl:  ui  'I'ks  h\  TlK'oi.lor(.'  I:  Biitlcr,  M,ir!_;;ir(.'i  t  !,irpi'nii.T,  AnioLl-M.iri.  (  iortcr, 

loll II  Hc'iiii.nuis  IxutikI  K(K'kL(n.'k,  lx-iii,imiii  W'llli.im  LL'.idri",  Mui)ilu\ 

Frits  It  ill, 111  I'lwlrik  1  IkuiIhw.  kiwkTK'k  IxilkirJ  W'llli.ims,  VwsT.inLjLiw  C  uinW'iu^iiis,  .iiiJ  i  iiIuts 

THE  LARCiEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 
406  EAST  79TH  STREFT,  NhW  YORK,  N.V.  10021.  (212)  472-1000 

CABFH:  PLAZACAL,  N.V. 


AUCTION  SALE  IN  PARIS 


nROUOT  RIVE  GAUCHE,  7  Quai  Anatole  France,  PARIS  ye.  Telex  DROUOT  270906 

Tuesday  20th  March  i»;79  at  2.15  p.m.  l<ot)m  S 

OBJECTS  FROM  THE  EARLY 

MIDDLE  AGES  AND  FINE 

17TH  &  18TH  CENTURY 

FURNITURE 

Important  plaque  from  a  Gospel  binding 
representing  Christ  in  Glory. 

Reliquary  and  gemellion  in  enamels,  Limoges, 
13th  century.  17th  and  i8th  century  furniture. 

Experts:  MM.  RATON,  JOUBERT 
and  LEPIC 

( )ii  view :  MoiiddY  iQlh  Mardi  fioni  1  1  a.m.  to  6  p.iii. 
('.at(\lo^iiv>  oil  iC(]iicsi  to  the  (iiutioiic'i'r'.<  office. 


R  I  lh|u  It  \   111  (  h.iDipli  \  1    (  n.iiiK  K.  pill Vi  liTiitiir  Oil  |ihn  _i;riiuiHl 
I  KiL;lu   1(1111      I  I  lu'ili  I  (  s  c  III    I  nuclides,  i  (tli  n  iitiirv. 


/^ — 

SN 

M   Slephane  DEURBERGUE 

( 'oiiuiiissdiic-l'nscHi 

2h2. 

H()ulc\,iril  S.iiiii-dcrniain  -   7^007  I'ARIS  -    lei.   55(i.l.v4;^ 

V— 

^ 

K^yjm^^^ 


FREDERIC 
REMINGTON 


||.S(i|-|!)()<)| 


^  The  Mare  Deferids 
*:^  Her  Coll 


.^.^ 


oil  on  card  |en  Krisaille|, 
l(iKx2r/iiis. 

u'(l:HKMIN(rr()N 


Mt'ltroducfd  iti  *S7.  Nicholas 
-^^^.^  M(i<l(iziii<'.  Scplcinhcr  I8HH.  as 
,^    ""        'Ij  an  illiislralioii  for  "Stories  about 
^'  A    /»0''*^'*'        tlif  (:alif()rnia  liion". 

Artist 


■Lt 


Berry-flill  (Tallei'ies,  Inc.  ^ 


Cal.lrshKHHYHILL  NEW  YORK 

\  Kiflli  .Venn.'.  .\rw  York,  .\.Y  Um  •  (^21^2);{7H5777 


^^      I  In  I  oiiniiissrui    M.iuli.  i<)7') 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 

Monday  2nd  April-Friday  20th  April  1979 


its. 


On  panel 


St)   ■   49  LHis. 


JOGS  van  CLEEVE 
(  Cleeves  circa  1485-circa  1541  Antwerp) 

Provenance: J.  B.  Seely 

Sale:  Sotheby's  13th  June  1923,  lot  29 
Lord  Mottistone,  1978 

Also  works  by  Jan  van  Boeckhorst,  Hans  Bollongier,  Willem  Duyster, 
Lucas  van  Gassel,  Cornells  Jonson,  Johannes  Leemans,  Pieter  NeeflFs  the  Elder  and  Younger, 

Jacob  de  Wit,  etc. 

Johnny  \^n  Haeften 

I  (So  New  Bond  Street  London  W1Y9PI") 
Telephone  (01 -)  499  lSSs 


rdHMMHIBMI 


_  des 

^Antiqmires 


CANNES 

Casino  Municipal 

6th  to  lyth  April  ipyc) 
every  day  from  i  p.m.  to  20  p.m. 


PARIS 

COTE  D'AZUR 

and  RHONE- ALPES  ANTIQUE  DEALERS 

YOUR  MODERN  GUIDES  THROUGH  THE  BEAUTIFUL 

AUTHENTIC  AND  DIVERSE 


THIS  M.COND  ANTIQUE  DEALERS  BIENNALE 
IN  CANNES 

IS  REALISED  JOINTLY  WITH  THE 
INTERNATIONAL  ANTIQUE  DEALERS  BIENNALE 
AT  Tin.  CRAM)  PALAIS  -  PARIS 


i-S      I  Ik- (  iiiinoissi'Lir ,  M.!!*.  h,  I'-j'm 


I 


I 


boaiijL. 


SAIOMON  VAN  Kl   N  SDAM   (  Maarlcni  1600    1670)   "C  altic  in  I  aiidscapc  near  Waniii.nd' 

siuikhI  and  dated  1664.  on  panel  4S   ■   62cni(l<Sj    •   24  m  ) 

1,11.:  W.  Stcchou  -Sal  \    Rinsdacl"  (  Bc?hn  1^>7S)  no.  20.S  and  ill   66011  plate  47 


HANS    M.  CRAMER 


79  FINE  OLD  MASTER  PAINTINGS 

New  c\tcnsi\c  catalogue.no.  XXI  1^79,  with  7<S  illuslralions 
including  32  colour-plates  a\ailable  eaiiv  April 
(tlO  posF  free.  luirope  DM  40.  USA  by  air  $?5) 


3S.  JAVASTRAAT    2585  AP.  THI:  HAGUE    HOLLAND    TEL  :  630758 


■MUnflWIMMBrM 


Sotheby's  london 

Wednesday  2  i  st  March,  1979,  at  1  1  am 

IMPORTANT  SIXTEENTH,  SEVENTEENTH,  EIGHTEENTH 
AND  NINETEENTH  CENTURY  BRITISH  PAINTINGS 


l.ih.ui  /utt.my,  R  A  .  \h    and  Mr  y    (...tiruk  hy  the  Sluiki-^jHuirc   Iniii^lf  .il  hUimi'loii.  106  by  13-  S  tin. 


(Ml      I  tu- (.'ciniKiissciir.  M.inli.  1>)7S 


Sotheby's  London 

Wcdncsdax'  2  i  st  March.  IV7V.  at   i  i  am 


4 


Hi  iil.nniii  W  .K..n,  (  ,,'r,  ,iu^,    II  1///J./1   II  .///    ,>/  /i-i/iM/ ,  ,.i;, /ii.i/i/e  ;/;r    /;,.»)'  ,1/   ;  -,"  icif/i   \ln  J.iltii  .in, I  /i;.   „.»   \;,ij»i,  ^14  In   j")  mi 


;  ,l,/i„il,  ..)(.,. mm/;,.   >,J/,    -lu'lll.lh,    .l.i.if,-^,:!  I.:     hlJnirl,'/,, 


rmamMHmimiaMiaiimitDMimmimM 


ki 


Sotheby's  london 

WccliK'sd.iN   2Stli  M.irtli,  m;7<;,  -it  i  i  ,im 


IMPORTANT  OLD  MASTER  FAINTINC;S 


■i^. 


4 


A' 


;i*     ^■• 


€:"'si'tf  ife 


I  ),i\  let    I  I  riu  IS  tin  rlil(  I .  /  cI»./m.i/|(   iri//(  liilioiin^.  ini  p.iiii  I,   jfi  h\  rid  s  i  in 


I  k  lull  ik  I  1,1  ns  V.I II  1  ml,  I'oiilr  ,\/i/ri,i.  Urine.  mi^ikhI  .iiui  <i,itiil  i  Ti::,  4i'i  S  b\    71 


I  he  I  (iiiiMHssfui .  M.m  h.  1  < 


Sotheby's  London 

Monday  2nd  April,  1979,  at  alnnit  N.ju  pni  iniincdiatclN'  toll()\\ln^  the  sale  of  the  Barlo  C'ollection 

IMPORTANT  IMPRESSIONIST  AND 
MODERN  PAINTINGS  AND  SCULPTURE 


r'^- 


% 


X. 


P  '« 


■^' 


1^2 


■  *«*.'" 


#  V 


/•>;;s^-.-- 


■.^-  * 


—  1*.-- 

ml  on  I  .in\  .l^.  sigim)  .11  ul  d.it<.a   U)nS,  ~i  bv  V  1  i  I'l 


/  .i.(HiM,  -  ,;;.,.»(  (/,,-  -j/,   .//,.„/,/;.,  .:J,l„'^-,.l  r<'  Ml,  It,  I  \r,.ii, 


■imniiMniiiiiiMinnnmiiiM  iMMminnnniMMiinM 


^ 


Sotheby's 


at  BRITWELL  HOUSE,  OXFORDSHIRE 

Tuesday  20th  March,  1979,  .lud  tollowing  tw(.)  days  at  10.30  am  and  2.30  pm 


1  he  I'ruKip.il  C  iiiitciits  tci  be  sold  by  I  ^irci  thin  olMr    David  and  The  Lady  Pamela  Hieks 

UK  ludiiig  Hnglisli  .uid  C'oiitinciital  turniturc,  C^hincsc  and  European  pottery  and  porcelain,  pictures,  bt)ok.s, 

antiquities  and  ornamental  items 

( )ii  I'lcw  on  l-nday  i6tli  Maidi  diid  lolloii'iii^i  two  (hiy> 


A  (leiirm   II  ni.ihiigaTiN   bureau  i  il 


iHiei  in  the  manner  ol  William  I  lallett    troiii  Wardout  C   astl 
74  S.  --  1  I'V   1  I  7  <  ni 


/  ,(,jH.ne-  dIuHil  f/n-  -jlr  -ItoiiLI  hi-  .itl.lrf^^i;!  lo  I'hihp  I Icirdl-J.ihoot 


(•  i       I  he  t  llnu■ll^seul ,  \l.in  h.   I  <)7' 


Sotheby  Parke  Ber  net  A.G.  Zurich 


.iniiouiKc  ,1  St.  lies  ot  important  s.ilcs  .it 

THE  BAUR  AU  LAC  HOTEL,  ZURICH 

WcdiKsciay  2nd  to  SatiirdcU'  Sth  May,  1979 


N 


1  II.  ,1.  Ilk.    (    li  111. .11.     ,11.]   luh.n..     W  lib.  Iliiin-     K.ii,.      .I,ni-lll.  I  ,  .  .1   ih. 
I-,    I  I    l:m,  li    I  M,  .(l|.  !i   I  UL'.  1     ,      I--J 


ill      hill..    ..I   I  .  I|V 


FINE  JEWELS 

(;c)i  1)  BOXES,  ob|ec:ts  of  vertu 

AND  RUSSIAN  WORKS  OF  ART 

C:ON  IINENl  AL  SILVER 

A  FINE  COFFECIION  0\  FORTRAI  1   MINIATURES 


Sotlu-ln   I'arkc  HniK  i  A.(  ...  Jo  Hk  u  lurw  il;.  C   I  I-Si  (2  2  /nru  h    I  i  h  piioiir-  i  ii  i()Hn,\  \ 

lihouim^    Abiiiitio. /ill  h  h   /(7c.\     S2^N! '  .A  MI.NI  (   II 

Sodkln   I'.i!  kc  hn  iKi  ,\ ,(  I  ,  J  4  K  ik  dc  l.i  (   itc.  (   I  I-  I  204  (  ,i.-iu  \m    I  ilcpUoin     [  ii\  i\    \'i,  ~~ 

I  I  It 'ji,ini_^     Aliiiiltlo.  (  iclK  \  ,1    /(7('.\      2Ni;(  i(;S  S|'i5  C    I  I 

Soduhx   I 'ark  I,    Hi.  1  lut  <,\  (  O..   >4~.>  ^  Ni.\\    hi  >nd  Sti  rrt.  I  oiuioii  W  1  A  2. A  A    liltylioiif:  (o  1  )  41; ;  .So.So 

liltOi^iiu^     Alimitio,  I  ondoii    /  (7i  A     244  >4  SI'HI  t  )>,(  . 

Sotluin   I'.ii  ki   hn  iKi  Idi.  .,  ';>M  1  M.idison  A\  (.■lUK'.  .\<.\\   York.X  \'     101,21    I  rhplioiic  :  {2  \  2}  ^"2   ;  (00 

hUoijiir.  Park^al.  \^\\   York   7r./c.\     2^2^)4:;  S(  )|    [R 


Sotheby's  london 

rinirscl.iy  iiud  March,  1979,  at  1  1  am 


ENGLISH  SILVER 

the  propirty  ot  the  late  Sir  l^uhard  Sykcs  of  Slcdiiicrc 


A  (1.1  ir  lit  (  li.irnln  1  i  .iiulli  stic  k^,  tn.iki  i  \  in.irk   W  S  ,  I  cm  don.   i  Siis.  IS  2  i  ill    ili.inu  u  i 
A  ( .1  dim   III  smilii  rs  ir.i\ .  b\   I  li/.ilu  tli  (   ooki .  I  uikIi.ii,  i  701;.  ji  i  j  i  in    wuU  ami  .1  p.jn  o(  snulk 


%^l^^ 


/^»> 


ir'.i 


\if^ 


ni 


A  I   li.uKs  11  tjnk  iiJ,  in.rk.i\  in.irk  l( 
I  '•  ■'>.   1  ^  >'  *  111    liii'Ji 


l..lul. 


I  «..  Ill  ,1  SI  I  (.1  torn  .ihlong  c  nlici   liislu  s  .11  nl  1  o\i  rs  i>ii  siKn  lu.Uc  r  b.iscs,  li\   i'.inl  Sion.  I  dikIihi.  iS  k 
Oik  ot  .1  p.nr  .)t  <)\  ,il  vigi  l.ihli  Jislu  s  .iiul  i  cm  rs  cm  m1\i  r  Ik.iIc  r  h.iMs.  In  I'.inl  Sicii.  I  end  cm,  iKi. 


I  lujunu  -  ahou:  ll„-  -j/,   -houlil  In  aJ,ln^-,,t  fc  «i,/i,i;c/  Cinu  01  I'lln   H.il.lroii 


(>!'      I  lie-  I  cciiiiciisscui.  VI, in  In  l> 


Sotheby's  Belgravia 

M;  MmLoihI.  Sll.  I  I     I  ,.|»l,,|i  \\\    i  \   M    U         I, I, I'll. 'il,      M|--,s,iii  /,/.v      Jl  I-.)   "^I'HI  '  '^<  ■         lil'^'t.lin       (,.iwl,|i.n 

Moiicl.iy  i^tli  M.iiih.  i<;7<;,  .it  7  }im 

hic;hly  imih:)Ktant  victc:)R1an 
paintinc;s  and  drawinc;s 


ll.lim     (..llnU   I    R,.SMlll.    <   .nl    WIH'INl'    !■•   .1    I   llh       \V    11,    1.  oIm!11 
lumlllMUa    XMlh    1mhIn,,,|,M1I      ..lUlK,!    U.lll    irill,   ,1,     Ml, I    .l,ll>,i 

l^^i,   11  In    I..  ,  111     I   M,Mt.,l   111   N.  u,.rll.    11,  111,    ......inl 

ll.ill  ol   lull. 
(    I.IK.  II. .11     I..I111  K  usImii.  .JIM  II  l.\   luin  1..  Miv    (    ,.11, 1. in.  . 

(     h.U.lllll 

1  \hlhlti.l     I  . .11. 1. .11,  liliilili-l..n  1  111.    Alls  (    lu|.,  /'Mn,,-, 

;)Mir/i/c-.  /).  >H'"-  .!(/,/  N;/-, /).■/■)  '/j.   l.'U    linn,   i.jh,:,l 

/v',...,7n  iNSi.  R,.\,i|  A.  .i.li  in\     /),(./',   (  ..ihn.l  A>,..  ■/;,, 

I'.i.iii.i  .1,1,1  i\',i.  f)'i    \..    '.J     Nil. nihil,    KuiimIi  ill. 

H.i.Uii-H.iil,  11    l;.n.in.:,lil,i,.   Mj-i     -(,  No    |,.| 

Si.     \  11-1111,1  Suit, is    I). I, II,   I  .,ih,i,  I  l<.,',nK  .1  (   ,;/,(/, .,,.», 


— ^ 


Nil    li.lili   I   \,  1,  II    Mlil.Hs   lit      I'   !<    A       /    //,.,     ■N,.u    II  ,11111    Ii.  pr- Ii.    lliiiil  il.i\    ih.H 

I     -1  I  II    1     pill    ,.11    111    I     I..  \  .1  I      ipp   II,    I    ,111,1    ■  |.„.,|    111    llu      1   I     I   1.11  I  I    (.1     I  I  1,      KliiJ    ■.    Ill.llS,  ,1U1R,| 

\\  nil  iiK.iii.iji  nil    I,  's  N  J...    "s  ,  III 

1   ,.|l,  ,n,.ii     Sii    '\li  s   II;  11,1,  isi.n,   |,M  1     I  iisi,i,i    Siiiilli,   |.<_-     I  Ik    Ki    II.. ii    I  i.nl 

I  ,itini;,l,,ii  (     II    I,,  i,ji  ) 

!  \  111  I'll., I     k,.\,il   -V,  1,1,  II  i\    i,Sf.s,  \,.     ,j...    (,!,..,  ^ (,.illir\    iN\f.    \,.    1  IS,  K,.\,,l 

A,,ukiin,   II  nil,,  I  ^hihiiinn.   i,S.;S    N,.    is.    I  lir  K,,\.,|  A..i.lriii\,     \uliinni  I  \liihili,ni . 
I'jii,    ill.    liurliiigii.ii  1  iiK-  Arls  (    iul\ivlJ,Ni.     \  .  ^ni\\\.i.  I  \liihiii,ni  ,'l  lirilisli  l\iiiilnn;. 

I  VJ- 


(  )ii  ;■/(■;/',  Solhchy  lit, inn.  R,inihotr.    I  onjiitty .  .MoihLiy  f,tli  to    I  liiii  ^diiy  Sili  .\  hiit  h 
Soiliih}'' '■  licl{^i,iru>  jioin  Moiuhty  1  .uh  M^iuli 

I  iK'sd.ix   2iith  M.uhIi.  |i;7i>,  .it  1  1  .mi 

rNE  VIC:Tc:)RIAN  FAINTINCIS,  nRAWIN(;S  AND  W ATERCOLOURS 


Sotheby  Parke  Bernet  newyork 


\^..:>.  :;  Aw;;..,,  N.  .>.   ^  .  tn,  N  ^ 


\.u    ^, 


;!;o4;  SOL  L  R 


W  cdiic^d.u  4th  .April,  I9~g,  .iiui  tollowing  d,\v  .u  2  piii 


MAGNIFICENT  lEWELLERY 


On  vicu-  !i\Tii  Sjiniiijy  _u<!  .\L}i\'h 


/.;;.  ■,■(.;;. ,;  ,  .jr.:i,\'i.i  Si  J  iSi  4  ^ 


'  b  I   ■.ill  1;.'    4-yi   u  :!>i  i'U.jiit  .  ,",;»;».  ur.r:  .''  "/.'iii )  i'rii<  r  ,lcth'minJtiJ  :n  I  '.S.  i/i'//jr.>  only 
.'.•  S.'tlhhy  IKlrk,    Bi'n,-!  l\i\lrlnu>}!  (,'(  ).\ 


/,'",,  /•.J)j/'/<'  /')■  ,1//  huytry  .1-  f\in  I'Tf/ir  I'KnluiSt  j'ru 


(•••ik:.;:: 


•;    ^    •    .:•■,  I'^rki  BiTTut  In,  ,  -^cx:  BivctK  H.vjU-.ird.  Lov  Angc-lo.  Cihtomw^oox'K  Sothebv  Parke  Bcrnct  &  Co.. 
.•'.  -.  W  :  ^  ;A  ^  and  rr.-ni  rcprc^!.■nutl\  fv  111  Amsterdam.  Boston.  Brussels.  Buenos  .Aires.  Chicago.  Dublin.  Edinburgh. 
iri::,;    M.'i;-to:;.  Hoi-.c  Kong.  Johannesburg.  .Madrid.  .Melbourne.  .Middleburg.  .Milan.  .Monte  Carlo.  .Munich.  Palm  Beach. 
'h:!  ..ie'rh:.i.  R;.-  de  lar.e:ro.  Rome.  San  Francisco.  Sao  Paulo.  Stockholm.  Toronto  and  Zurich. 


Sotheby  Parke  Bemet  newyork 

.;Ko  M.niiM.n  AxcniK,  Ni  w  Y..ik,  N  Y     mn^i  I  .Uplwn,-     (j  i  j)  47J   U'w       /./rC""-     I'lr  k^;.il .  Nru   Y..rk        hUx     J  j  jr,., ,  SOI    I  !R 

liicsd.iy  loth  April,  iv79.  -it  lo.  is  .mi  ,iinl  i  [iiii 


FINE  RUSSIAN  WORKS  OF  ART 

On  /'/(■;/'  oil  l-fiday  Olli  .Ipnl  ,ui(l  followiiK^  three  (Liys 

Illii^n.iU'.t  ,,il.ll.<^iu   S-(S.V,.,vM.,ivJ.  oiJ.l  hy  >,//,■  („.    v-'((  Willi  .hr<iiir.  /.,»(<■  ili.lll  »,  ilu>,i,y  ,.;,/,  1  ,l,il,;nnl.ll,il  ni   i     S    iloll.ii.  ,",•/)■ 

10  Soihchy  l\idi    lUiihi  l),'i>,ntiiii  111  I   (  l\ 


A  set  i>t  iwi.  Ki.  RusM.Hi  MUcr-gih  ,inj  vIi.kIhI  ciliiik  1  \  ndk.i  iup\.  (Irjti  Ik  \ ,  Si    I'l  u  rsbiir^.  .   1  Sv" 
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Norman  Adams  Ltd. 

8    lo  Hans  Road,  Kiiightsbridgc,  London 

SW3 

Tel:  01    5S9  5266 

lull'  1  Slh-(viituty  Hiiiilish  Furittlnre  and 

Works  ol  Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  wi 
I  el :  01    629  6176 

I'ainliims,  IViilcnoloKrs,  I)riUi'im>s  ami 
l:n^rai'ini>s  oj  all  schools 

Alexander  Gallery 

4S  Sloane  Street,  London  swi 
I  el :  01    235181  3 

ifflii  and  igtii  ifiilury  H'orks  ol  Art. 
1 3  Duke  Street,  London  swi 
I  el :  01    930  3062 
( )l(l  Master  I'aintiin^s 

Algernon  Asprey  Ltd. 

27  Briiton  Street,  London  wix  Hha 
Tel :  01    629  260H,  Telex  :  21  142 

line  Antique  liirniture .  (Jocks  and  Silrer , 
>/)(■(  (li//)'  desn^ncd  modern  jewellery  and 
presentation  items ;  interior  tnniisliin^ 

Bentley  &  Co.  Ltd. 

6s  New  l^oiui  Street,  London  w  1  Y  91)1 
Tel :  01    C129  065  I /032s 
Antujiie  leweh,  Antujue  ii'atclies,  jewelled 
objects  oj  Art ,  Russian  enamels 

H.  Blairman  &  Sons  Ltd. 

I  19  Mount  Street,  London  WIY  SIIB 
Tel:  01    493  0444 

li^tli  century  Inrnitnre,  Rci^emy  lurniture, 
(  Jiinese  Mirror  Pictures  and  Works  oj  Art 

Blond  Fine  Art  Ltd. 

33  S.iekville  Street,  London  wi 

I  el :  01    437  1  230 

/  weiiiielh  lentuiy  British  paintiinis  and 
sdilpiiire,  ori'^inal  prints  and  ^^rapliics 

Bluett  &  Sons  Ltd. 

48  D.ivies  Street,  London  wi 
'Lei :  01    629  4018/3397 

(  )riental  (Aramns,  works  of  Art,  and  Islaniu 
Works  oJ  Art 

D.  Bouldstridge  Ltd. 

47  Lower  Helgrave  Street,  London  swi 

Tel:  01    730  7548 

Specialist  in  l'in;lish  Antique  (Jocks  of  late- 

I  7th ,  1 8th  and  early- 1  gtli  centuries.  Member 

B  ADA.  Recognised  supplier  to  the  Corps 

Diplomatique 

Brod  Gallery 

24  St.  James's  Street,  London  swi  A  iha 

Tel:  01-839  3871 

Cables:  Brodart  London  swi 

Old  Master  Paintuif^s  and  Drawings 


The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  baiooar 
Tel:  074  981  2205 

Specialists  in  European  Sculpture  ig~2otli 
century:  Ayrton,  Bourdelle ,  Dalou,  (Zarpeaux , 
Moore.  Rodin,  l-.tc. 

Carrington 

130  Regent  Street,  London  wi 

Tel:  01-734  3727 

.•Antique  and  Modern  Silver,  Military  Silver 

and  badge  brooches 

Colnaghi 

14  C^ld  Bond  Street,  London  wi 
Tel:  01-491  7408 

Fine  Old  Master  Paintings,  Drawings  and 
Prints,  Persian,  Indian  and  Islamic  Art 

Crane  Arts 

321  Kings  Road,  London  SW3 

Tel:  01-352  5857 

Parly  Naive  Paintings.  Also  young  artists  with 

irreverent  flavour 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 

Tel:  01-584  7566 

jotli  century  British  and  I'inopean  Masters. 

)  ounger  British  artists.  (Also  unjustly  neglected 

painters) 

Crosby  Books 

PCX  Box  100,  Fishguard,  Dyfed,  Wales, 

c;.B. 

Tel :  034  882  292 

( Jriental  Oarpet  books  sold.  Catalogues,  listing 

many  books  on  this  subject  sent  free  on  request 

Euston  Gallery 

126/130  Drumniond  Street,  London  nwi 
Tel:  01-387  6134 

P.xtensive  range  oj  Old  and  Contemporary 
Paintings  &  Prints,  so  page  catalogue  {6/) 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5'  16 

British  Art  of  the  igth  and  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

30th  century  Masters  and  Contemporary 
Paintings  and  Drawings 

Fox  Galleries 

5/6  Cork  Street,  London  wi 

Tel:  01-734  2626 

Cables:  Foxart  London  wi 

Telex:  268048  Extldng 

Fine  Paintings  British  and  European  1  joo  to 

1965 


S.  Franses 

71  Knightsbridge,  London  swi 

Tel:  01-235  1^^^ 

Oriental  and  European  Carpets,  I'apestries  and 

H'orks  oj  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

Tel :  01-629  2457 

itstli-  igtti  century  English  and  Dutch 

Paintings,  Contemporary  English  and  Modern 

French  Paintings 

Fry  Gallery 

58jerniyn  Street,  St.  James's,  London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

English  li'atercolours  and  Drawings  of  the 

Instil  and  iQtli  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sloane  Square, 

London  swix  9BI 

Tel:  01-730041 1 

18th  ai)d  igth  century  English  Furniture, 

Porcelain,  Pewter,  Prints.  Decorating.  Fine 

quality  modern  CJiina,  Crystal  and  (jifts 

Christopher  Gibbs  Ltd. 

1  1  8  New  Bond  Street,  London  w  i  v  9AB 

Tel :  o  1  -629  2008/9 

Old  Masters  and  Works  oj  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi 
Tel:  01-493  7997 

I  Stli  and  igth  century  English  Paintings. 

ijth  and  iStli  century  Dutch,  Flemish  and 

Italian. 

1  ytli  to  igth  century  European  Paintings 

Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leading  West  of  England  repository  for 

Jewellery,  Old  Sheffield  and  quality  Electro 

plate. 


Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 

London  wi v  lAA 

18th  and  igth  century  English  Enamels,  Papier    ij  . 

Mac  he,  Tole,  Tortoise  shell,  Treen.  Sole  U.K. 

stockist  of  contemporary  Bilston  enamels 

M.  Harris  &  Sons  f"* 

44/52  New  Oxford  Street,  London  wciA        '  "" 

Tel:  01-636  2121  r 

Fine  i8th  century  English  Furniture  and  " 

Works  of  Art  '  ■'"' 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd-  ,  * 

67-70  Chalk  Farm  Road,  London  nwi  8an  ;.''* 
Fine  17th  to  early  igth  century  furniture, 
clocks  and  works  of  art  |: 


Heim  Gallery 

5yjcrniyn  Street,  St  jaiiKs's,  Lcmdcni  swi 
Tel:  01-493  06SS 

Did  Miifter  Paintin^^s  and  Sculptiin'>'  in  nuirhlc. 
noii:f  dud  Itrrih'olla 

Milne  Henderson 

)i)  Mount  Street,  London  wi 

Tel:  OI-4V9  2so-/ 

Chinese  and  japiuuH'  /'iii»;fi»/i_'v  /ci/><i»(">c 

creciis  iiiid  pnnls,  ( )nc)iliil  [-iidnoidcrY 

Hennell  Ltd. 

I  Davies  Street,  Berkeley  Square,  London 

Kl\  2NY 

Fcl:  01    499  301  I 

'intujuc  and  Moderti  It'ii'tlhry  and  Silvtr, 

Donicslu  Sili'ir  hy  ihc  Hcninh  from  /7?7 

Solmes 

ly  C^ld  Bond  Street,  London  \\\ 
Tel:  01-493  1394 

eu'cllcry,  Antiijiw ,  I  utorian  and  ftnc  Modern 
■iilt'cr 

3eorge  Horan 

Oriental  Antiques)  Ltd. 

^iA  Kensini;ton  C  luireli  Street,  London  wS 
Tel    01    937  953- 

y  appoinlnnni  10  ilic  ( \np-.  I )ijdoniaticjuc. 
^  inc  Orifiiial  (  '(•ranni>,  Broticis,  I  ado, 

ona  Antiques 

itand  I  I.  AntKjue  M\  perni.irket, 

6  Kensington  High  Street,  1  ondoii  \\  3 

\'l:  01    937  ~4.iS 

gdi-niilui  y  l:in^l:>li  ainnuil  painlin^\ 

11  Ian  Jacobs 

_S  Moteonib  Street,  lk-lgra\e  Square, 
ondon  sw  1 
7eL  01-235  5944 

^(■(•/ij/iv/Mij  ni  lyih  icniury  Duldi  and  [■Icnn^h 
)ld  Master  l\iintin^^ 

Alexander  Juran  &  Co. 

4  New  Bond  Street,  London  u  1 '1  9i)i) 
cl :  01-629  2550 

,'ld  and  Aniiijuf  Caucasian  and  Oriental  Rin;s 
id  Carpets 

..  A.  Lee 

I-9  Bruton  Place,  London  wi 
'  el:  01-629  5600  and  499  6366 

i-'orfes  of  Art,  fine  Furniture.  Clocks  and 
jmour 

little  Gallery 

^Kensington  Church  Walk,  London  vi  K 
\-l:  01-937  8332 

'jesday  to  Saturday  11  a.m.  to  6  p  m.  or 
ll'  appointment. 

.■'th,  igih  and  20th  century  ll'atercolours  and 
irawtngs 


London  Art  Centre 

15/16  Royal  Opera  Arcade,  Haym.irket, 
Pall  Mall,  London  swi 
Tel :  oi--<;30  7679 

ll'hy  Pay  more-'  /, ,-' s  tor  exipii^itely .  hand 
carved  framed  traditional  [■in;lisli  oil  paintni'^s 
on  iij»i'ij.v 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

69  Upper  Berkeley  Street,  Portman 

Square,  London  w,  1 

Tel:  01-723  6S95 

Member  B  A  l">  A    Specialist  in  line  i'm;lisli 

Antiijue  I'orielain.  I'ottery ,  Delftifare  and 

[■iianiels 

Marlborough 

6  Albemarle  Street,  London  wi  X  3IU 

Tel : 01-629  5  1 61 

Cables    Bondartos 

hine  impressionist  and  JOtli  century  Paintnis^s, 

Drau'in{;s  and  Sculpture.  Ciraplius  and 

Plioto\;raplis  hy  leading;  joth  century  Artists 

Roy  Miles  Fine  Paintings 

6  1  )uke  Street,  St    j.nnes's,  London  sui 

Lei:  01    V30  S66S,  Cables:  Miles  Art 

London 

( iaikrv' hours :  Mondav    Fndav,  10  am. 

5  P  "1 

I  htoiian  P,niitiii\;s  iind  (  )hl  Ma^ieis 

John  Mitchell  &  Sons 

S  New  Bond  Street,  London  w  1 
Lei:  01    493  75'''7 
(  )ld  Master  Paintin\;s 

Morton  Morris  &  Company 

32  Bi.ir\   Street.  St    j.unes's,  London  sw  1  N 
6.M 
1  el     01     ')\i>  2N2  5 

I  iii^lish  paniiiii'^--  and  (hauiii\^s  ,-/  thi    1  ~lh . 
I  ^7/)  and  eaily  i  Qih  uniinn  ^ 

Gerald  M.  Norman  Gallery 

S  Puke  Street.  St    |aines's,  London  svi  1 
Tel :  01  -S39  7s95 

hine  early  Pnt^dish  and  Prenth  [I'atercolours 
and  l)rau'iin;s 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St  James's,  London  swiy 

6di 

Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery  .Jewellers  and 

Sih'ersrniths  lor  four  generations.  Also  at 

Harrogate 

Omell  Galleries 

22  Bury  Street,  St  James's,  London  swi 
Tel :  01-839  4274 
^     Fine  I  gth  century  Paintings  at  realistic  prices 

40  Albemarle  Street,  Piccadilly, 

London  wi 

Tel:  01-499  3685 

201I1  century  British  atid  F.uropean  Paintings 

and  Marine  Paintings  at  realistic  tmces 


Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  uix  3HI 
Tel :  01    499  S906 

Marine ,  Military.  I'opographical  and  Sporting 
I'aintings.  Prints  and  W'aleKolours ,  (  )ld  .Maps, 
Ship  .Models  and  (  jirios 

David  Peel  &  Co.  Ltd. 

2  Carlos  PI, ice.  Mount  Strict,  Li)ndon  W,  I 
luropeiin  II  ork:  <>/  .'\rt 

Phillips  &  Harris 

54  Kensmyti)!!  Cbiirch  Street,  London  wS 
Tel:  01    937  3133 

Selected  F.uropean,  Oriental  furniture  and 
Works  of.-irt 

Piccadilly  Gallery 

i6a  C^ork  Street,  London  w,' i 
Tel :  01  -629  2S75  and  01  -499  4632 
British  Piguratire  Painters,  International 
.Syniholist.  jugenstil  H  orks.  .Museum  quality 
British  and  Continental  Drawings 

Pitt  &  Scott  Ltd. 

20/24  Eden  Grove,  London  N7  Sn) 
Tel :  01-607  7321 
Telex  :  2  iSs7 

Packing  and  shipping  of  fine-art  works 
throughout  the  world 

H.  W.  Poulter&Son 

279  Fulham  Rt)ad,  London  swio 

Tel:  01    352  7268 

is'^th  tentury  (Chimney  Pieces,  (jtales.  lenders 

and  ( chandeliers.  Restorations  in  Marble 

G.  T.  Ratcliff  Ltd. 

Durwards  Hall,  Kelvedon,  Essex  coi  2Pc; 
STRICTLY  TRADE  ONLY. 

Fnormous  Antique  Furniture  stocks  in 
showroom  condition  including  lacquer  and 
de(  orated  pieces 

Howard  Ricketts 

iXoNeu  Bond  Street,  Londonw  1  v  9Pi> 
Tel :  01-409  1 97 1 

F-ine  i.uropean  .-inns  and  .^rniow  ,  Islamic  and 
l\'orks  I'/  .Hff,  F.arly  Photographu  Material 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  LondiHi  vt  1 
Lei:  01    499  555.^ 

Fnglish  Paintings,  Watercolours  and  Fine 
.Antiquarian  Prints 

Spink  &  Son  Ltd. 

5-7  King  Street,  St  James's,  London  swi 

Tel:  01-930  7SHX 

C.ibles:  Spmk  London  sw  1 

Coins.  .Medals  and  Orders.  Oriental  .Art. 

[-.nglish  Furniture,  Paintings.  Drawings,  and 

Silvei 


r 


Stair  &  Company  Ltd. 

\  21.)  Moil  III  St  I  let,  I  oinloll  W  I  "I    SHU 

l\\    1)1    4')i)  I  74^/1  7X\ 

I  iiic  l--in;li^li  I  uniiitirf  and  It  ork--  oj  Art  oj  ihi 

I  Jill  ami  I  i'<lh  n'iituru'\ 

Trevor 

.' )    .'N  Mcumt  Strict,  I  dihIoii  w  i 

III     <i|      4V(;  S2^S 

hiij'otiiitit  ^loih  i,'<lli  (iiiil  ciuly  n)lli  (cnluty 
I  inintiiii-  d\id  1 1  ci(i'v  ()/  .l^; 

Tryon 

41    4 J  1  )()\xr  Strii't,  I  iHidon  u  1 
I  (.1    III    49?  s  K-i 

SjHifliH^i  and  Wiliiriil  Ih-^lory  I'lc  lures,  Prints 
and  liro)i;r^ 

Johnny  Van  Hacftcn 

I  So  New   lioini  St  1 1.  At,  I  01  u  Ion  u  n  >)]■]> 

111     01     4.;.;   I  sxs 

( >ld  Mu^ti  I  I'lininin;^  piiiii  ijuilly  (>/  llic 
I  )iil,li  ,iiid  I  Inmsh  Sihooh 

Earle  D.  Vandekar  of 
Knightsbridge 

I  (N  Hroinptoii  llo.ul,  I  oiidoii  su  3 
III     01     sKc;  S4X1/3  V;X 
I  rK\    l',i\  .int  V  I  7447 
Mnulnr^  oj  li  ADA   aiidC  I  .\.()  A 
/.iJr\ic  ^totk  ot  line  (Hinitsc.  (  '.oultiu-iitdl  and 
I  n\ili^li  I'orti'Liin  and  t'ollcry 


Weston  Gallery 

Wiston  I  oiigvilk-,  Norwuh,  Nortolk 
I  A  :  Norwicli  SC)OS72 

l)iilili  and  /;«i_i/(>/;  I'anilim^s  Ironi  I  ytli    iQlh 
icnliiry.  Wnicuh  Sdiool  and  I )uttli  Riunantu 
Masters 

Louise  Whitford  Gallery 

2SA  1  ow'iulcs  Street,  Loiuioii  swi 

I  el:  2.1  s-3  I  S> 

I. lite  iQtii  and  early  joili  ieniiuy  ijij^lish  and 

I'Kiopean  paintiii'^s  spedalisiiii^  m  works  ('/ 

Aiislialian  and  Middle  I. astern  interest. 

Wildenstein&Co.  Ltd. 

147  New   Bond  Street,  London  W  I 
I  el  :  01     ()2')  i>(>nz 
C  .ibles    N.uild,  London  wi 
I  elex  :  2671  ss  Navild  (i 
C  )ltl  Master  and  Impressionist  l\iinlin[;s  and 
I  )»(nr/»;\'\ 

Williams  &  Son 

2(ir.itton  Street,  London  wix  31  B 
Tel:  01    4<;3  S7SI 

line  I  radittoual  Hiiiili.sh  and  European 
Paiiitun^s from  the  igtli  &  jotli  centuries 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wi  y  1  ai 
Tel : 01    629  14H6 

l-ine  Re^iemy  I  iirniture,  ll'ork.s  ol  An, 
I  ainations 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01    93047.^/0729 
important  i8tli  century  Fti'^lish  and 
Continental  Porcelains  and  Enamels. 
(Collectors'  pieces  of  Museum  quality 

W.  H.  WillsonLtd. 

IS  Kiiii;  Street,  St.  James's,  London  swi  y 

Tel :  01  -  930  6463 

I'ine  .Stock  ol  .Antique  Silver 

Harriet  Wynter  Ltd. 

3S2  Kings  Koad,  London  sw^ 

Tel:  01    3S2  6494 

lelex:  21S79  Harriet 

.■\nthpie  Scientitii  Instruments  and  new,  second 

hand  and  .Antiquarian  Books  on  the  history  of 

stieine  and  technology 

Charles  Young 

Second  floor,  Old  Bond  Street  House,  6-S 
Old  Bond  Street,  London  wix  31  A 
Tel:  Oi-4c;(;  11  1  7  c\  491  3430 

Ein^lish  Paintin\;s  lOoo-igoo 
and  Old  Ma.sters 


Now  published 


THE  STUDIO:  A  BIBLIOGRAPHY 

The  First  Fifty  Years 
1893   1943 

I  lie  first  eomprchensiNc  bibliography  ol  the  publications 

issued  b\  THI-  STl'DU)  With  an  introduction  bv  Bryan 

llolnic   and   describing    more   tlian    .SOO   titles   with    50 

illustrations 

26U  -  \m  mm.  IK4  pp.  Wrappers.  £12 


GENERAL  INDEX  TO  THE  STUDIO 
MAGAZINE  VOLS.  \  A2 

(1893-1908) 

Facsimile  reprint  in  one  volume  of  the  scarce  two  volumes 

ol  General  Index  to  THE  STUDIO  MAGAZINE  from 

IS93   lyox.  These  separate  indices,  the  only  ones  issued, 

list  every  article  and  illustration  by  artist,  author,  and 

subiecl 

290  ■  2(»5  mm.  264  pp.  C  ase  bound.  £20 


SIMS  &  REED  LTD 

5  pk:cadilly  arcade,  London  s.w. i    01-493  5660 


A  Senior  Conservator  (Paintings)  is  required  to  head  the 
Service's  painting  conservation  unit  currently  situated  in 
the  Sheffield  City  Art  Gallery's  Studio. 

Applicants  should  have  five  or  more  years'  experience 
since  C(Hnpleting  a  suitable  apprenticeship,  traineeship 
or  formal  course  of  training  in  conservation  of  paintings 
and  besides  working  on  more  important  paintings  and 
supervising  the  work  of  junior  staff,  should  be 
competent  and  willing  to  undertake  training. 

Salary:  (£5,232  E5, 568) 

Further  details  and  application  form  from  Museum  &  Art 
Gallery  Service  for  Yorkshire  &  Humberside,  Farnley  Hall, 
Farnley  Park,  Leeds  LS12  5HA   Closing  date  for 
applications  14th  March. 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-610620 
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Robert  Noortman  Gallery 


Abraham  van  Beyeren 
1620/1-1690 


Still-Lifi-  :.ster 

Canvas;  83,5  "  112  cm. 


Fine 

Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd 

8  Bury  Street,  St  Jannes's 

London  SW1Y6AB 

Tel:  01-839  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 
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A  selection  of  1 8th  &  1 9th  century 

Chinese  carved  ivory  Brur§  fans 

from  our  extensive  collection. 
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Gallery 

Britain's  leading  fan  dealers 
(Fine  Oriental  &  European) 

Chenil  Gallery 

(next  to  Chelsea  Old  Town  Hall) 

183  King's  Road,  London  SW3 

Tel.  01 -352  8876 

(Also  Fine  ivories,  textiles,  paintings  etc.) 
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Nothing  excites  the  art  world  more  than  the  prospect  of  a  new  faker  unmasked.  Reinhold 
Vasters  was  a  faker  of  genius,  and  although  his  name  has  been  known  for  some  time,  it  is 
only  now  possible  to  gauge  the  extent  of  his  activities.  He  was,  in  the  author's  words, 
"working  more  in  the  tradition  of  Renaissance  court  goldsmiths  than  almost  anyone  I  can 
think  of.  Scraps  of  evidence  brought  together,  the  lucky  tind  of  a  collection  of  partially 
annotated  drawings,  and  a  new  Ciorgon  arises  to  turn  dealers  and  collectors  into  stone. 

Reinhold  Vasters  - 

'the  last  of  the  goldsmiths'? 

Charles  Truman 


Aiiott'  ill  the  inventories  ol  the  V'ietoriii  ;incl  Albert 
Museum  referring  to  a  sixteenth-eentiiry  Clerinan 
en;iiiiel  relief  Irom  the  Spif/er  Colleetion  reads 
Kestored  by  Vasters.  See  photo  witli  alternative  setting 
shown  by  Murray  Marks'.'  The  photograph  has  now- 
disappeared  but  instead  a  colleetion  ot  drawings  lor 
Renaissance-style  goldsmith's  work  has  come  to  light. 
These  drawings  show  a  large  quantity  ol  jewellery,  silver 
and  mounted  crystals  and  indicate  a  workshop  capable  ol 
large-scale  production  and  restoration. 

Little  appears  to  be  known  about  Keinho'd  Vasters. 
although  the  Victoria  and  Albert  Museum  in  London, 
Christie's.  Murray  Marks  and  Lazare  Lowenstein  were 
familiar  enough  with  his  work  to  refer  to  him  by  surname 
alone.  We  know  from  Marc  Rosenberg,-'  who  gives  his 
working  dates  as  i  Ss  5-  '  Xcjo.aiid  more  recently  from  Hrnst 
CIrimme.'  that  Vasters  was'employed  as  a  restorer  at  the 
.'\achen  Cathedral  treasury.  Canon  Boek^  records  that 
Vasters  worked  at  the  treasury  in  ( .  i  X7(),  and  a  cross  in  the 
collection  with  his  signature  is  cited  by  Rosenberg.  It  is 
worth  noting  here  that  a  morse  restored  for  the  treasury  at 
this  time  appears  to  be  the  model  for  a  similar  piece  in  the 
Spit/.er  Collection  and  another  in  the  Victoria  and  Albert 
Museum,  and  that  Spitzer  himself  was  a  benefactor  of  the 
■j'reasury.^  In  October  11)04,  a  sale  of  Vasters'  elfects  was 
held  posthumously  by  Ant,  Creutzer.  formerly  M.  U'mpertz. 
in  Aachen.  .Among  the  items  sold  were  twenty-three  lots  of 
modern  goldsmith's  work,  possibly  Vasters'  own.  and  a 
collection  of  seven  hundreil  and  iorty-three  photographs 
and  reproductions,  mainly  illustrating  rock  crystal,  jewel- 
lery, enamels  and  silver.  It  is  likely  that  it  is  tfiis  group  which 
forms  the  core  of  the  .Museum's  collection. 

In  November  1 9 1  2,  Murray  Marks,  the  celebrated  London 
dealer,  sent  to  the  Victoria  and  Albert  Museurii  his  collection 
of  drawings  by  Vasters.  I'he  nine  hundred  and  eighty 
drawings,  mounted  on  one  hundred  and  sixty  boards,  were 
described  as  being  for  jewellery,  goldsmith's  work,  etc.'  and 
were  lent  to  the  .Museum  for  study  purposes  only.  After 
examination.  Ldvvard  Strange.  Keeper  of  the  Department  of 
Lngra\ing,  Illustration  and  Design,  noted  that  the  drawings 
were  'of  considerable  interest,  biing  exet  iiled  with  remark- 
able skill  as  designs  for  goldsmith's  v\'ork,  many  pieces  ol 
vvhich.  I  understand,  have  been  plat fd  on  the  market  as  old 
work.  A  tew  of  the  designs  are  genuine  old  idth  century 
Italian  work:  and  it  is  curious  to  note  how  Vasters  has 
developed  the  themes  thus  supplied  to  him  into  composi- 
tions of  similar  nature'.''  Whether  the  drawings  were  e\er 


shown  to  the  Keeper  of  Metalwork,  W.  W,  Watts,  is  not 
recorded:  in  any  case  Strange  advised  the  Director  against 
their  purchase,  suggesting  that  they  should  be  accepted  as  a 
gift  if  so  olVered.  No  such  oiler  materialised  and  the  drawings 
appeared  some  years  later  as  part  of  Murray  .Marks'  sale, 
described  as  'A  set  of  designs  in  paint,  colour  and  pen  and 
ink,  representing  cups,  crucifixes,  ecclesiastical  ornaments, 
flagons,  dishes  in  crystal,  onyx,  &c  with  designs  of  gold  and 
enamel  mountings  for  the  same  by  Vosters  [,s/(|  and  others  - 
on  cardboard,  seven  parcels'."  Lazare  Lowenstein  bought 
the  collection  for  t.  ^7  i  (i.soJ  and  presented  it  to  the  Museum 
in  the  following  year."  I'he  drawings  had  increased  in 
number  since  Murray  Marks  had  shown  them  to  Strange: 
there  were  now  one  thousand  and  seventy-nine  and  the\ 
were  accepted  by  the  Museum  with  the  hope  that  the  donor 
would  call  in  one  day  to  give  some  information  about  them 
II' the  information  was  ever  given,  it  has  now  been  lost, 
and  it  is  consequcTilly  often  dilficult  to  gauge  the  full  extent 
of  Vasters'  work  Irom  the  drawings  alone.  Over  half  are  of 
mounted  rock  crystals  or  hard-stones  and  similarly  grand 
ohicts  (/('  luxe.  Drawings  of  jewellery  and  silver  roughly  divide 
the  remainder  with  the  total  completed  by  a  mi.scellany 
which  includes  some  imitations  of  mediaeval  cluiniplcve 
enamels.  Well  over  half  of  the  total  are  carefully  and 
[irecisely  painted  in  the  colours  which  had  been  used,  or 

Above.  Ictt. 

1 .  C'lip  iiiul  C()\'er.  ruck  crysliil  iiiunnted  in  eiiiimeliecl  guld.  by 
Reinhold  Vaslcrs.  .A.iclicii.  m'cdiuI  hiiirul  the  nineteenlli  (.enlury. 
HriUsh  Museum.  Luiulun:  Lee  ol  I  (uelniiii  (w/f  (  j  9s  ^  -    1.4). 

Heknv.  left. 

2.  I )cMiiii  l(ir  ii  rcnk  crystal  i up  <md  c(i\er  in  the  style 
1)1  llu'  sixleenlli  cfnlur\  hv  Kt-inlinkl  V'iislcrs. 

[h  loriii  (incl  .'Mheit  Museum,  ioiuloiill.  jhSS-  i  <)  I  <) ), 

.Mnnv  lUiil  beluw  teulre. 

\  and  4.  Designs  Un  the  mounts  in  enamelled  gold  by  Vasters  tor 
No.  I  inscribed  with  instructions  tor  tlie  goldsmith.  Vhlonauiul 
Albert  Museum.  lA}iulim  II .  U  <'>■  U4'~4'  U4(''-")")>- 

,4/»in'('.  rifilu. 

S.  Cup  and  m\er.  roik  crystal  mounted  In  enamelled  gold, 
by  \'asters.  Aaihen.  second  half ofthe  nineteenth  century. 
British  Museimi.  Loiiilon:  Waiidesdon  Bequest  (\o.  ~~). 

Below,  rifjht. 

h.  Cup  and  cover  of  rock  crystal  mounted  in  gold  or  gilt  metal, 
probably  (aTiiian,  sixteenth  century,  drawn  by  Vasters. 
\  HloruKind  All>en  Museum.  London  (1 .  2644-  l')i  i-)). 
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A.  Design  for  a  cup  and  cover  in  the  style  of  the  sixteenth  century  by  Vasters. 
I  he  goldsmith  has  given  alternative  designs  for  the  rini  of  the  bowl. 
Vutorhunul  Albert  Museum.  London  ti.  26h()-i<^ic)), 

li.  Design  for  agate  bowl  and  cover  in  the  Renaissance  taste  by  Vasters. 
Vktoriaand  Albert  Museum,  Londonlh:.  2599-79/9;. 
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wiTv  lo  be  usftl,  ill  llic  riiiiiiu'ls.  stones  iiiui  gokisiiiitli's 
work.  In  iiiiiMV  iiislaiui's  llu-  jt-wclkTs  task  niiiy  Imvc  hccii 
simple  icsloiiilion  or  ilciiiiing.  but  in  other  cases,  tlie 
(Icl.iilecl  noU's  \'  liiili  acioinpany  the  drawiiijis  leave-  Utile 
doiihl  lli.il  I  lie  items  were  inteiuleil  to  he  maiuiraelurecl  in 
till'  woikshops.  hi  one  instaiue  as  many  as  thirty-two 
identical  links  wcri'  ordert'd.  and  mention  of  two,  three  or 
lour  pieit's  III  the  same  desijiii  is  not  iineommon. 

\  I  niiik  I  lion  with  I  ledei  u  Spit/.er  has  been  meiilionetl. 
,i\]i.\  nil  less  than  luciiu  one  pii'ies  Irom  the  Spitzer  C'ollet- 
lioii  ajipeai  in  pail  or  in  u  lioli'  in  the  \asters  drawings.' 
III!  Ill  these  are  ol  |ewcls.  the  lemainder  art'  lor  jiraiuj  nuk 
ii\'sl,i|s  and  olhei  semi  pieeioiis  sloiu's  mounted  in  en- 
amelled ^old.  and  uaulies.  I'>ul  Spil/ei  v\'as  not  alone  in 
a(  qiiii  ing  \\  oi  ks  Irom  \  asiers.  c-il  her  as  nkl  u orks  oi  in  llii- 
knouled;^e  ih.il    llie\    were   iiol.   Other  eollections  wliieh 

II  inlaiiied  pieees  appaieiilU'  In'  \  asli'i  s  h  ere  thai  ollreilu'ri 
Karl  Mill  Kollisehild.'"  and  the  I'aiis  hraiuli  ol  the  Kolhs- 
(  liilil  lamiK  .  u  huh  ow  ned  ,i  house  altar  in  ebony  mounled 

III  eii.imelled  goki  III  the  sl\  le  ol  the  Muiiieh  court  i^oklsmiths 
III  I.  idiiii  l.Ailiiro  l.opi'/  \\'ilsliav\'  I'olleclion.  .Sotheln's. 
I  ;  Ocliibei  I  1)711.  lot  ji  ii  oi  which  many  tlrawiiigs  exist  in 
the  Vuloiia  ,iiid  Albeit  Miiseiim's  lolk-ition.  I'lu'se  last, 
iiu  ideiitalK'.  are  the  only  (.iiawings  annotated  in  I'rench. 

Ainoii};  the  drawings  is  a  series  lor  a  crystal  cup  aiu! 
tiixci.  described  as  Ci  istnh  hciniintfiiicrfjliis' .  The  cup  which 
\\  as  tiirmeiK  in  the  Spit/ei  C'olleclion  is  now  in  the  lollec- 
1 II  III  III  I  he  Di'pai  liiienl  ol  Mediaev  al  and  l.alei  ,\iilii.]uities  at 
ihe  r.iilish  \Uiseiim''  v\  here' doulils  wi're  lirst  raised  about 
Its  aiillienluit\'  III  I  n'14  I  \o.  1  ).  The  tall  lint  e  isengravi'd  on 
llie  w  heel  In  a  nineleeiil  h  (  eiiliii  \  hand  imilaling  sixleenlli- 
i  eiil  III  \  w  ink.  and  IS  dlilsli  aled  In  \  asters  ill  an  iiiimoimted 
si  ale.  pi  iibabK  loi  Ins  eiijii  a\  ei  lu  u  01  k  li  mil  I  \o.  2  I,  I  w  o 
liiilhei  sheels  lit  dr.iw  iiigs  loi  ihe  iiioiiiils  I  ai  I  \  iiisli  lu'lioiis 
lor  I  he  giildsmil  h  I  \iis,  ;  and  |  ).  It  (  an  be  at  gueil  lliat  iioli's 
such  as  these  aie  as  likel\'  In  be  a  record  ol  existing  uoik  as 
an  iiidicalioii  nl  lu-u  .  In  this  inslaiuc  \'aslers  has  inseribi'tl 
Ins  di  aw  ing  Willi  iiisl  1  uctioiis  m  ( '.eriiian  w  liich  gi\'e  details 
III  llie  eii.imelliiig  ,md  the  bai  kgi  1  Hind,  ( )ne  ol  these,  leler 
ling  III  the  I  nil  1  il  llie  lid.  Ii  aiislales:  Tins  gold  siiilace  v  ei  \ 
linn  but  I  I  liink  I  can  I'liamel  1 1  lis  design  into  it'.  k-a\  iiig  no 
diiubl  llial  llns  aiea  at  k'.isl  was  In  be  new  Iv  decoialed. '  ' 
Ihe  mheieiil  piobleiiis  ol  relirmg  enamels  makes  il  more 
lliaii  leasiiiiable  In  suppose  ill, it  llie  vessel  is  a  compkie 
pi  iidiicl  III  \  iislei  s'  v\  01  ksliop, 

Aiinlhei  lock  iiNstal  cup  in  the  I'rilish  Museum  bi'ars 
luilhei  witness  In  the  goldsmith's  iiu fiitu'eiiess  (\o.  s)- 
I  his  piei  e.  w  liK  II  I  ame  irom  Baron  ierdinand  de  Kollischild's 
inllecliiin  al  W  ,nldesdnil  \laiinr.''  wniild  appear  to  have 
ileiiMil  liniii  .1  simpler  si\ieeii||i  cent  in  \'  mndel  l\o.  d). 
Ihe  lid.  wliiih  seems  In  be  llu'  oiiK'  original  elemenl.  is 
dislmclneh  cii  \ed  <is  a  bird's  lu'ad  and  nee  k.  ami  the  plain 
biid\  III  ihe  eai  liei  vcisinii  is  ilecorated  with  onlv  a  gokl  01 
gill  iiielal  inn  sel  willi  pearls  and  with  Iwo  111, isk  handles, 
I  he  b.ise  has  sninlai  smipk'  iiniunls,  A  sheet  in  the  \'aslers 
I  nlleclinil  show  s  a  pi  iijei  te'd  \ ci  sum  nl  the  piece  Icoliiui  \ ). 
Ihe  iU(  k  III  the  exniu  bird  has  a(  ipiired  a  collar  ol  lubic's  set 
in  enamelled  g.nkl.  I  he  iic'w  bow  I  has  alternative  designs  lor 
llie  lell  and  the  1  igh I  hand  sides  ol  the  1  nil,  presiimabK  Im  a 
c  lien  I  II  I  ,ippi  o\ '  belnic-  mainilac  lure,  ihe  Iniin  ol  the  stem 
has  been  pieseived,  bul  llie  iippei  and  lower  knnps  have 
again  been  sel  w  ilh  1  iibies  in  enamelled  gold  ni  stiitc  with  the 
I  nil.  and  the  Inni  h,is  been  cut  m  a  similar  style  to  the  border 
III  ihe  lid  ,\  liii  lliei  sheet  ol  di  ,iw  nigs  show  s  the  innnnts  ior 
ihe  liiiislied  cup  sepaialeK.  with  mslriic  lions  as  lo  the 
inimbei  s  nl  e.u  h  element  iei|iiired  I  No,  71.  l'ossibl\'  \'<istei  s 
intendc'd  loprndncc'  the  simpler  vc'rsion  ol  t lie  grander  piece, 
bill  apart  irom  being  so  conlrai a  lo  the  taste  ior  ■impnni'- 
meiil'   III   llie  l.isi   cenlurs,   il    is  uiilikeh'   he  would  draw 


alternative  mounts  ior  a  piece  which  he  was  not  intending 
to  manuiaeture. 

ihe  series  oi  grand  .S'l  lutlzkdniiiicr  [lieces  includes  a 
handsome  agate  bowl  and  cover  (colour  <  ).  On  the  draw  ing 
ol  Ihe  \\  hole  (colour  HI.  \'asters  has  pencilled  in  a  line  to 
suggest  the  recutting  oi  the  prolile,  a  remodelling  which 
appears  to  have  been  carried  out.  However,  the  mounts  on 
I  he  draw  ing  are  iiol  identical  lo  those  very  elaborate  mounts 
on  the  piece  ilseli,  A  iurther  group  oi  drawings  shows  the 
detailed  studies  ioi  mounts  which  v\'ere  eventuallv  used  by 
the  goldsmith  (colour  n  ,mc!  1  ),  iliis  sumptuous  piece  is 
shortiv  to  appear  in  a  saleal  C'hi  islie's.  New  Yovk  (2S  ,Vlarc-h 
I  '174).  perhaps  the  lirst  piece  bv  Vasters  lo  appear  in  a  sale 
allribuled  lo  him. 

hess  grand  works  did  iiol  esc'ape  \  asiers'  alleiition.  A 
kiiiie  handle  in  the  Victoria  and  .Albert  .Museum. '  '  alsn  irnm 
the  Spil/er  C'olleclion.  and  siibsec]ueiitl\'  in  that  oiCleorge 
.S.illmg.  has  nuclei  gone  similar  aggrandisement  (No.  S).  'ihe 
ainbei  handle  cut  in  the  lorin  oi  a  Konian  emperor  has 
acc|uirec!  a  lielmel  ol  enamelled  gold  and  other  jewelled 
embellishmc'iils,  ihe  kiiiie  in  its  nev\'  lorm  (No.  n  •  is 
illnslraled  among  llie  designs  ior  jewellery  together  v\illi 
detailed  draw  nigs  ol  llie  mounts. 

\  asters  supplied  three  designs  ior  a  pendant  in  the  style  oi 
Ihe  sixteenth  centurv'  (colour  I  I.  iormerU'  in  the  Spitzer 
I'olleclion  and  now  in  the  Victoria  and  Albeit  .Xhisc'iim.'^ 
iliere  are  Iwii  drawings  (c'olonr  i,)  ioi  allernative  schemes 
lor  ihe  iron  I  nithe  jewel  and  annllu'i  inr  Ihe  bac'k  (No.  1  ol. 
I  he  draw  ing.  show  ing  the  jewel  as  it  now  is,  has  a  ligure  ol 
(  liarit  v  Hanked  bv  iempc'rance  and  I'rudeiice,  but  the  alter- 
native drawing  replaces  the  ceiilral  ligure  with  a  cross  ol 
biillianls.  ihe  ligures  are  shown  in  oulline  onlv.  whereas 
the  rest  oil  he  jewel  is  caic'Inllv  coloured.  On  the  alternative 
design,  iemperance  and  rrndence  are  also  c  oloured,  and  it 
IS  possible  thai  this  diliereiice  in  treatment  may  he  because 
the  central  ligure  is  an  earlier  sixleenlh-centurv  piece. 
Iecliiiicall\',  assembling  such  a  piece  would  present  little 
problem  since  the  ligure  is  merelv  bolted  to  the  main  body  ol 
llie  ji'wel  and  it  is  cjiiile  likelv  Ihal  a  goldsmith  oi  Vasters' 
scope  would  have  pieces  such  as  ihis  in  his  workshop  kept 
lor  le-nse  al  later  dales,  iliere  are  traces  oi  decoration 
uiuleriiealh  the  base  oi  the  ligure  which  support  this 
suggestion,  but  il  has  nol  vet  been  possible  to  determine 
scieiitilicallv  aii\  similarity  or  diliereiice  between  the 
elements,  ,\  iurther  group  oi  jewels  which  might  repay 
close:  c'xa  nil  nation  are  those  oi  enamel  led  gold  dogs  set  on  a 
jewelled  scroll  or  ciiriiuco|)ia.  ;\  design  lor  one  ol  these,  with 
allernative  suspension  units,  is  included  in  the  \asters 
draw  nigs  (colour  c, I,  iwo  verv  similar  |iic'ces  were  ac  quired 
bv  the  \  ictoria  and  Albert  .Museum  m  1X7(1  irom  the 
tieasurv  ol  the  Virgin  oi  the  I'lllai  al  Saragossa,"'  One  ol 
these'  ina\'  possiblv  be  nnieleeiilli  centurv  and  two  others 
ajipeai  in  ,S|)it/,er's  sale  in  1  N't  ;,  lots  1  S42  and  1  S4  5.  'ihe 
ajijieai  a  nee  oi  lour  almost  ideiilical  jewels  a  I  the  same  lime 
IS  jierhaps  mure  than  a  c  nnicidence,  I  nlnitunatelv  il  has 
been  impiissible  In  locate  I  he  Sjiil/er  exaiiijik's  lo  dak'. 

.A  necklace  in  the  \  ictoria  and  Albert  Museum'  is  similar 
in  st\  le  to  some  jiieces  in  the  \'asters  drawings  although  it 
does  mil  ajijiear  .miniig  them.  Il  re|iiiledl\  came  irom 
•Sc  hloss  .Amlnas  and  the  pendant  atlachc'd  lo  it  appears  to  be 
oisixleenth-centnrv  manuiaeture.  ihe  links  ol  the'  necklace 
h<ive  small  gold  labels  soldered  to  them  which  bear  a 
maker's  mark  which  might  be  read  as  hv'  in  monogram 
(No.  I  I  I.  iliis  mc'tliod  ol  marking  jewellery  api)ears  to  be  a 
jKirticularly  inneleenlh  century  characteristic  and  it  is 
tem|itiiig  to  attriluilc-  the  mark  to  Keinhold  Vasters. 

X'asters'  designs  lor  silver  are  generally  less  sueeessi'ul 
than  those  kir  jewellery  or  gold  mounts.  Several  of  the 
draw  ings  are  extravagantly  Neo-gothic  while  others  are  in 
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I  H'sigiis  lui  llic  cnanullcd  uiild  iii(iiiiil\  I  ii|i  ,iii(l  I  n\  CI 
m  \(i   s.  !n'  Ki'inhdld  \  .ixI.ts 
\  K  tiniii  iiiul   Mlwn  \Ui\ciinh  l.iinili<n  1 1     ;^S-'     I')  I'll. 

I  at  Ictl. 

S    Kriilc,  mill  ,111  ,mil)ci  li.iiullr  inoiinird  in  rn.iinrllcd  i;iild 
I  lu-  iiiiumis  |)\  \  .islris.  ,\,u  lien.  scdJiid  li.ill  iil  I  he  niiiflcrnlh 
( cnlui  \    \  II  (I'l  III  (/;/(/  MI'nl  Xliisnini.  I  inulcti  i  \i.  h^  i     i  'i  i  d  I 

Irit 

'I   Design  liii  Ihc  kniU'  h.iiullc  slidu  n  in  \ii   S, 

1  )rl.iiis  III  ihc  j^iild  nmnnls  ,iir  ,ils(i  ,1111(111}^  llic  dr;iu  inj;s, 

\  II  li't  III  (ind    \IIhiI   \!ii\,iiu>    l.oiiilnii  I  I      ■,nii;     lul'll- 

Munr.  lop 

111.  I  )i'sii;n  till  llic  h.irk  I'l  :lu'  lund.inl  sliuw  n  in  i  nlnui  i  h\ 

\.islris    \  II /i"  III  mil/   \IIh-iI  \]ii\i-inn.  Ia'IIiIi'ii  1 1    .;Si  ;     li)l'ii. 

I  I    \l,iki-r  \  111.11  k.   KV '  III  iiKinour.ini.  mi  ,i  ninriiciilh-irnliii  \ 
nci.kl.ni-.  peril, i|is  In  Kciiihnld  \  .isu-is.  \.u  lion 
1  /I  fmiK  d/iil    \/|irM  ,\/nsi  11)11.  /.iiiii/i'/i  I  ')'('>     /  S(iS  I 
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I  i  ami  jj.  I'ctuiiiiit  ol 
cnami'lk'ii  jiold.  in  I  he 
stylo  ol'thc  sixli'L'iitli 
t't'iiliiry  I'V  Vaslcrs. 
Aachi-n.  sci mul  hall 
1)1  tlu'  iiinclecrilh 
tcnlurv    I  Ik-  ( cnlral 
ligiit\- 1)1  i'lxintfi  is 
probably  carliiT, 
I  II  tut  hi  ami  Allwrt 
XUisnim.  Lomloii 

lirlow. 

(..  A  pagi'  (it  tieslgns  lor 
ji-wc'lk-ry  by  Vastcrs, 
I'hc  pciuiaiil  in 
colour  I  is  stiovvn  on 
Ihe  li'lt  and  right  ol  the 
riiicidk'  row.  In  the 
same  row  are  Spit/rr 
t'ollc'ilion.  I  Xi)  5,  lots 
I  S')S.  I  ^^4-  or  I  S4  5. 
and  I  !S  S4.  and  the 
bolloni  row  shows,  m 
the  I  cntrc.  lot  1  ^40 
and.  oil  the  right, 
lot  I  Xzt).  In  an 
iru'ompli'te  state. 
Virtorid  diul  Albert 
Mtisi'iiii}.  Loiuton 
1 1 .  jS ih    JS4S- 
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I  lie  Style  of  'tiuis  les  Louis'.  'I'his  does  not  ;ippe;ir  to  \\n\c 
I  eterred  his  patrons  and  two  large  works  apjiear  in  the 
I  atalogue  of  the  Freiherr  Karl  von  Kothsehild  colleetioii 
I  ir  which  full-size  working  drawings  survive.'"  The  lirsl 
,  a  tlothie  tiizzii  supported  hy  ligures  oi  .Saints  Jerome, 
viigustine.  (Iregory  and  Ainhrose  and  surinounletl  In'  a 
roup  of  Saint  Hubert  and  the  stag,  and  the  si'eond  is  a 
imilarly  (Jothie  drinking  horn  supported  hy  latuilLil  lieasts. 
;)wers  and  spires.  More  restraini'd  is  I  he  design  lor  a  en  panel 
over  (No.  I2lv\'hieh  is  the  onlv  draw  ing  in  the  eolletlion 
igned  by  Vasters. 

From  Strange's  comments  on  the  drawings  in  1 1)  i  2.  we 
nay  surmise  that  Vasters.  or  his  clients  were  deliberately 
t tempting  to  deceive  collectors  with  some  ol  the  jev\eller\'. 
ilver  and  gold  which  he  was  manufacturing.  This  in  itself 
oes  not  condemn  all  the  jewellery  and  cr\'slals  v\hich 
ppear  in  the  draviings.  although  some  ol  the  instructions 
vliich  accompany-  them  strengthen  tlu'  supposition  thai 
nany  are  working  drawings  for  lakes.  What  it  iloes  mean  is 
hat  in  the  liglit  of  present  knowledge  those  pieces  which  do 
iccur  in  the  Vasters  collection  should  be  treated  with  the 
itmost  scepticism.  It  Is  hopeil  thai  this  .irtlcle  m<iy  bring  to 
ight  more  pieces  attribulable  to  this  e\lraordinar\  work- 
hop  and  help  to  build  a  lorpus  v\'orlh\  ofoiu'  ol  the  mosi 
killul  goldsmiths  of  the  last  lentury. 


1.   N<i.\l-SSl     I'M"    I  he  ri'lirl  sIkiw -,  ilu- .i|i|)c.ii.iiu  r  ol  s.iinl  |.l^u•^ 
j      atthohiittleiiU'l.ui|()  I  ,1111  indchlcil  IdCi.iiuli'  I'.l.iii    Kccpi-i  nl  I  he 

UepurtilK-Ml  ol  \Ul,ih\uik,  lur  dr.uvinn  lliis  ii.ili'  in  nn  .iilculmn    s,r 

alsci  lorn  Kasnuisscn   I  iikTsiu  llu^^;l■^  /inn  I  l.illisi  Inn  I  Irilliiiii  ilrs 

karclLiicils  ,\lbri.'i  111  lun  Hraiuli'iihiirg'.  \Uifit  litfui  jiilitl'in  li.  I'i7li 

p.  111(1   I  <ini  gr.ilclul  111  Miss  \nriii  Sinners  Cm  ks  lot  shnu  mu  iiu'  Ihu 

arlu  ii' 
.!.   .Man  RosiMihcrg.   Der  l  inklsi  hiiiicilr  .Mfi  k/ru  liini     Pui  liii. 

14J2  - 1  42S.  \iil    I,  p    ij,  \ii   4J 
i-   t.rnsi  Criiiinic.   Hit  Aai  hiiui  1  )iinisi  IkiIz  ,    \ii,  h,nft  hiinMliliintr 

Band  4^.  1  972.  pp  4  ami  ^ 
4.    Kriisl  l^rimnu'.  lot  1 1! 
V  t!rlminc.  iif).  I  i(  .  \ii    lis  (nlln  lion  S|iiizri .  I'.ii  is  1  r  Clu-v  .ilini 

1  7  April      1  ()  JLiiu-.  I  Si)  (.  Ini   )sii   \  .\   \  \ii    ','14    1S7-: 
f).  Sonu'ol  Itic  lU'signs  .irr  I  oliuiri'd  iihiilniir.iphs  lull  il  has  nnl  hi-cii 

possible  111  trac  e  llir  \\  hcrrahiuils  nl  111, iiu  ol  ihr  pin  rs  sliou  11 
7.   Christie's.  S  UiK    |i|lS.I,ol   17    I  uo  ol  llie  dl.iu  lilies  are  si[;iied 

H.  Schneider  and  one  I    Silimidl 
H.   Musenni  nuMihers  I    JS711I1'  i'M'i    I'li'i 

4.  The  lot  luimhers  aie  as  IhIIhias  Isuhseniieiil  apiHsiram  es  are  in 
parenthesesi;  17s".  I  S  1  1.  1  S  1  S  iChnsiie  s.  jS  Nincmhei   0171. 

I.ol  41.  iNh).  I  S21.  iParke-Hernel,  \i'U  Nork.  J 4  .April  1  >)iui.  I  ol  i-i(.i 
lX\H.  1S411,  iS4Jor  iS4!.  iSl.j.  iS(i4,  iMi-,,Ji<.iJS')4.J=,')7. 
2(1115.  2(,iis.  JdiHi.  .2<il  I .  J7111.  J71  -:.  and  J7S')   I  am  >;raleliil  to 
Mr.  |.  F.  Ilayward  lor  drau  iiij;  .1  iiiiinher  ol  these,  .nut  other  puses, 
to  my  attention 

0.  F.  lAithmor.  Uer  Sehatz  des  I  reihei  reii  Karl  von  Kolhs.  hild 
Franklort-am-Main.  i.S.Ss.  Pale!  i\  .  \  .  \  11  and  \i  1 

1.  I4S  \.  1    1.4.  I.eeolFarehani  (lilt.  Hm/is/i  .Mjiseiim  Quuncfhi. 

Vol.  x\  111.  No.  \.  iMS^.pp  SKIT  pl\\i\    I  am  gratelul  to  lUinli  l.iit. 

Deputy  Keeper  ol  the  Department  iitMediae\al  .ind  Later  ,\iitiquities. 

for  pointing  out  this  eup  to  me  He  had  removed  il  Innii  exhibition  111 

19(14  as  being  ol  nmeteenth-ientiirv  maniilaeture 
i.  Miss  Vera  Kaden  ol  the  National  Art  Library  has  been  kind  eiioiij;h  to 

transcribe  and  translate  \asters'  almost  illegible  handurilinj; 
i.  C.H.  Read. '1  he  Uaddesd.in  Request'.  H)n4.  No    77 
4..   M.'i21     I41'MS,i1Ii!ij;  Kequesl  1  Spii/er.  !  .It  J  ((' i 

5.  M.  s  U-14I"  (.*>altiiig  Bequestl  Spil/.er,  i  ol  iS|  { 
'■).   354-  i.S7oand  \  ji.    1.S70, 

7.  hyfi-  iSdS, 

H.  Luthmer,  hti    <i(. 


hurlcs  Iruniiiii  i\  Assist  int  Ki\'pcy.  I)i  inniitu'iU  .'/  C.iuniu  s. 
ktoria  and  Albert  Muscunh  !..>r,ihiii. 


va^f*" 


1  2   Desii;!!  lit  ;i  silvei  j;il!  cii[i  iiiid  i'i\er.  siiiiU'.r;';    I  iiv'. 

.\.ii  lien    scCKlul  11  lit  'il  tin  P.iiielei-illii  I  eiiliir;, . 

'.'<.'  tor:  t  :i!i,!   \Ihti'.  Minruiii.  !..'ri:l  til  ( I    J77S     t')l  i '1 


The  ruin  of 
historic  English  collections 


John  Martin  Robinson 


I     I  he  I, at  r  1. 1  in  I  rcnilni)kc  scir  lin^  ,inlK|ur  si  ijlplnrc  nl  V\  illiiii  brlon-  llu-  sale  (il  the   k-ss  im|)(iil,int   items  ill  I  i-jh  l . 
rlic  SI  ulpliiii' (.oIk'itKiii  at  W  iltiin.  till- sfioiul  (ildcsl  in  Iji^jlaiul  v\  as  Ix-nun  hv  tile  eighth  l.arl  in  Hi^io  and  arranged  hy  Ru  hard  W  estmaeoti 
in  I  Fie  cli  listers  designed  hv  lames  \\  yatt.  i     i  Sn:;.  I  he  eliiisters  were  redeeiirated  hv  |(ifin  l-(iv\  k'r  m  I  <-j(i2. 

It  is  not  our  purpose  to  speak  of  that  which  moneij  has  collected  and  maij  collect  again.  Such  things 
are  only  scattered  for  a  fresh  reunion  elsewhere  under  new  and  more  favourable  auspices.  But  the 
heirlooms  of  many  great  families,  the  records  of  many  great  events  and  the  memorials  of  many  great 
persons,  all  spontaneously  collected  into  one  great  whole,  constitute  a  most  singular  and  significant 
fact,  the  obliteration  of  which  we  can  only  compare  to  the  overthrow  of  a  nation  or  a  throne. 

These  remarks  come  from  'I he  Times  in  1848.  A  hundred  and  thirty  years  later  a  correspondent  to  the  same 
newspaper  telt  able  to  rate  the  disposal  of  the  finest  objects  from  Warwick  Castle  no  higher  than  selling  an  alarm^^ 
clock.  Nevertheless  the  recent  sales  from  Warwick,  coming  so  soon  after  the  well-publicised  break  up  of 
Mentmore.  have  focussed  attention  once  again  on  the  vulnerability  of  the  remaining  historic  English  private 
collections.  Now  that  Apsley  House  has  the  only  old  family  collection  in  London  to  remain  /';;  situ,  this  means 
chiefly  country  house  collections.  Despite  their  unique  importance,  these  collections  are  still  totally  exempt  fromi 
the  labyrinthine  fabric  of  statutory  controls  which  has  been  slowly  built  up  to  protect  and  record  ancient 
monuments,  historic  buildings,  wild  life.  landscapes  of  natural  beauty  or  scientific  interest  and  even  individual 
trees.  The  chief  reason  for  this  is  that  works  of  art  are  worth  more  money  than  tumuli  or  butterflies.  Most  recent 
writers  have  been  squeamish  when  it  comes  to  advocating  controls  atTecting  substantial  private  capital  assets. 
Hven  those  interested  in  art,  and  who  are  not  in  a  position  to  profit  directly  from  its  sale,  have  been  reluctant  to 
urge  the  preservation  of  old  collections  as  such.  A  member  of  the  Historic  Buildings  Council  has  written  'it  is 
important  not  to  limit  the  right  of  the  owner  to  sell  objects  for  the  highest  price',  while  in  the  view  of  one  member  o! 
the  Reviewing  Committee  on  the  Hxport  of  Works  of  Art  "we  have  no  right  to  expect  that  the  owners  of  the  country 
house  collections  shall  keep  their  collections  intact . . .'.  Why  on  earth  not.'  On  the  contrary,  we  have  every  right  tc 
expect  the  great  historic  collections  to  be  kept  intact  and  we  should  be  doing  everything  possible  to  help  owners  tc 
achieve  this.  We  should  be  campaigning  for  a  change  in  the  attitude  of  professional  art  experts  towards  country 
house  collections,  for  a  change  in  the  tax  laws  atTecting  country  houses  and  their  contents,  perhaps  for  the  re- 
instatement of  the  more  rigorous  clauses  of  the  Settled  Land  Act  in  relation  to  heirlooms,  and  also  for  the  reform  o 
tlie  Reviewing  Committee  on  the  Export  of  Works  of  Art,  though  that  is  not  the  immediate  concern  of  this  article 


UNTii  recently  it  was  taken  tor  granted 
that  historic  collections  were  semi- 
national  property  in  exactly  the  same 
way  that  ancient  monuments  or  historic  build- 
ings or  beautiful  landscape  were,  but  that  no 
state  intervention  was  necessary  to  protect 
them  because  of  the  responsible  and  dutiful 
attitude  of  private  owners,  linfortunateiy  such 
an  assumption  was  unfounded.  Lord  Curzon.  a 
trustee  of  the  National  Gallery  at  the  time,  put 
this  particular  case  succinctly  in  a  debate  in 
the  House  of  Lords  in  1912  following  the  sale  of 
the  Tattershall  Castle  chimneypieces  to  an 
American  speculator  (he  was  personally  re- 
sponsible for  preventing  the  export  of  the 
chimneypieces.  returning  them  to  Tattershall 
and  restoring  and  giving  the  castle  to  the 
National  Trust).  'Owners  now  recognise  that 
they  are  not  merely  owners  of  private  property 
but  trustees  to  the  Nation  at  large'.  At  that 
time,  when  traditional  values  still  prevailed 
and  before  socialism  had  given  owners  a  re- 
spectable excuse  lor  behaving  badly,  nobody 
would  have  disagreed  with  him  even  if.  as  in 
the  case  o\'  Edwardian  mt)rals.  practice  was 
somewhat  difl'erent  Ironi  theory.  Mrs.  .Stuart 
Erskine  in  her  description  of  tht'  Duke  ol 
Westminster's  collection  in  The  Connoisseur  in 
1901  took  it  for  granted  that  the  paintings  at 
Grusvenor  House  (which  had  been  regularly 
open  to  the  public,  like  most  ol  the  aristocratic 
||London  collections.  throughoLit  the  nineteenth 
'century)  had  been  gathered  together  for  our 
perpetual  delight'.  Only  twenty  years  later  its 
owner,  the  richest  man  in  England,  found  it 
necessary  to  sell  some  of  the  most  famous  items 
to  Duveen  for  a  price  beyond  the  resources  of 
the  London  museums. 

Eainily  collections  uere  assemhled  .iikI 
maintained  during  three  cenlLines  111  the  belicl 
>hat  the  family  ht)use  u  itli  its  heirlooms  toriued 
part  of  an  entity  more  important  than  in- 
dividual life:  it  was  the  embodimi'iit  of  llie 
dynasty  itself.  Without  Ghatsworth.  Hatliekl  or 
Woburn.  the  Cavendishes.  C'ecils  ami  Kussells 
would  ha\e  lost  their  identit\'.  Ovmuts  v\ere 
motivated  by  a  sense  ol  trusteeship  lor  future 
generations  of  their  own  family,  the  local 
community  and  the  Nation  as  a  whole.  The 
greatest  eighteenth-century  collections  v\ere 
assembled  partly  for  dynastic  and  patriotic 
reasons.  (As  the  political  Nation  was  then  a 
tederation  of  country  houses,  these  two  things 
were  more-or-less  synonymous.)  It  uas  hoped 
that  such  collections  would  improve  and  ele- 
vate British  taste  and  art  and  that  they  v\()uld 
survive  for  the  permanent  adornment  and 
■nrichment  of  the  country,  as  smaller  aristo- 
cratic echoes  of  the  accumulated  treasures 
1)1  the  Bourbons.  Hapsburgs.  Medici  and  the 
I'apacy.  Such  were  Lord  Burlington's  aims  at 
Chiswick  and  Lord  Leicester's  at  Holkham.  Nor 
were  these  noble  aspirations  entrusted  to  the 
unaided  piety  and  pride  of  future  generations. 
On  the  contrary,  they  were  backed  up  by 
strictest  provisions  of  English  law  in  the  form 
of  the  Settled  Land  Acts  and  ruthless  primo- 
geniture. 

Most  of  the  seventeenth-,  eighteenth-  and 


niiieleeiith-ientury  tdlleilions  were  among 
the  special  classes  ol  property  |>rotecled  by  llu' 
estate  tail  and  were  inalienabk'  chattels  which 
the  tenant  lor  liii'  v\as  not  empov\ered  lo  sell, 
just  as  he  could  not  dispose'  ol  the  family  seat  or 
the  sellk'tl  estates.  This  complicated  legal  bar 
v\as  an  elVective  protection  for  the  country's 
artistic  patrimony,  far  better  than  the  system 
now  in  force.  It  kept  intact  the  great  private 
collections  I  with  a  lev\'  special  exieptions 
usuallv  the  result  ol  kinacs'.  bankruptcs'  or  the 
lailure  ol  a  male  heir)  kir  two  hundred  years. 
Dr.  W'aagens  'Treasures  of  Art  in  Great  Britain' 
pu  hi  I  shell  111  I  Ns4  IS  as  much  a  monument  l<i 
the  Settled  Land  .\it  lor  keeping  things  to- 
gether as  to  ihe  tasle  .iiid  enterprise  of  British 
collectors  for  assembling  them  in  the  lirst  place. 
,'\t  that  lime  Ijiglaiul  was  notorious  lor  thi' 
teiiacilv  v\ilh  v\'hich  she  retained  works  ol  art 
once  slu'  hail  aci]uired  them.  Thirty  years  later 
llie  position  changed  drastically.  I'he  onset  of 
continuous  agricultural  depression  from  1  S7(  i 
caused  the  government  lo  lake  action  to  allevi- 
ate the  linancial  liilHcullies  of  the  land-owning 
classi-s.  The  etiecl  011  ail  collections  was  disas- 
trous. In  1SS2  the  St'ilied  Land  ,\ct  was 
amended  in  order  to  increase  the  powers  of  the 
lenanl  for  life.  Among  other  things  it  made  it 
possible  lor  him  lo  sell  lamiK  heirlooms: 

'\\  here  pi'rsonal  i  hallels  are  settled  so  as  lo 
devolve  vvilh  settled  laiul  or  lo  devolve  ihere- 
vvilli  as  nearly  as  may  be  in  accordance  with 
Ihe  law  or  practice  in  force  at  the  date  of  the 
selllemenl.  or  are  settled  together  with  land  or 
trusts  alleclmg  land,  a  lenanl  lor  life  of  the  land 
mav  sell  ihe  chattels  or  any  of  them.'  This 
power  ti'uld  not  be  exercised  without  the 
consent  olihe  trustees  of  ihesettlement  and  an 
order  Iroin  ihe  C'ourl  ol  CTiancery  but  this  was_ 
usuallv  lorllicoming. 

I  he  lloodgales  were  oiK'iied  and  the  system- 
atic dispersal  has  gone  on  ever  since.  Even  the 
briefest  sample  list  ol  sales  reads  like  a  roll  call  of 
the  most  famouscollectionsin  England:  Dudley 
House  and  Hamilton  Palace  1  <SS2.  Leigh  Court 
and  Narlord  iS,S4.  Blenheim  1  S.Sd  onwards. 
Burghley  i.S.SS.  Colworth  (Magniac 
C'olleclion)  1X42.  I'obham  i  S44  t)nwards. 
Capesthorne  IM'M.  Stallord  House  l'-)i)7. 
I.ocko  Park  1912.  Wilton  1914  i')i7. 
Deeptiene  1917.  .Ashndge  and  Grosveiior 
House  1921  onwards.  Cassiobury  ii-)22. 
Petvvorth  192s.  Dorchester  House  and 
V\'estonbirt  14278.  Lansdowne  House  14^0. 
(.Toome  Court  14  v>  onwards.  Lowther  Castle 
I4?S  onwards,  t'lumber  and  Norkilk  House 
i'-)?7  ■■  •  ■ 

.As  far  <is  is  known,  over  half  Ihe  works  ol  art 
sold  then  left  England:  Titian's  Rape  ol  i'.uropa 
fromCobham  is  at  Boston  (the  National  Gallery 
Trustees  turned  it  down  as  indecent):  the 
twelve  early  Italian  pictures  removed  illegally 
from  Locko  are  at  Washington:  Mrs.  Suidons 
and  the  Blue  Boif  from  Grosvenor  House  are  in 
Calikirnia:  KaphaeTs  Three  Ciraees  and  Era 
,'\ngelico's  Last  luihienieiit  from  Dudley  House 
are  at  Chantilly  and  Berlin  respectively:  the 
Petrus  Chnstus  from  Burghley.  the  Diirer  por- 
trait from  Hamilton  Palace,  the  Sebastiano  del 


I'lombo  and  the  Kubenses  from  Blenheim  are 
also  in  Berlin:  Ihe  majority  of  Thomas  Hopes 
ivvelve  Thorwaldsens  from  Deepdene  are  now 
in  C'openhagen.  The  list  can  be  extended  al- 
most indetinitely.  because  apart  from  Ihe 
break-up  of  complete  colleilions  which  had 
adorned  ihecountry  kir  centuries  there  was  an 
even  higher  proportion  ol  works  ol  art  sold,  and 
mainly  exported,  which  were  the  gems  (p| 
particular  collections;  the  Rembrandt  and  Van 
der  Weydeii  [lortiaits  from  Ashburnham. 
Rembrandt's  Mill  from  the  Lansdowne 
Collection.  Bellini's  least  ol  the  Cods  from 
•Alnwick,  the  \'ar  Dyck  Duke  ol  Ruhuiond  Worn 
t'orsham.  \'eljsquez's  Don  Carlos  Irom  C'astle 
Howard,  several  of  the  linest  portraits  by 
Reynolds  and  Gainsborough  from  Knole.  the 
Heytesbury  and  Ince  Blundell  Van  Tlycks.  the 
C'holmondeley  DuriT.  |usl  lo  list  a  lew  ol  Ihe 
paintings.  The  losses  in  other  tii'lds  were 
equally  serious  The  china  and  gems  Irom 
Blenheim,  the  maiolica  from  Narlord  and 
Becklord's.  ohiets  dart  from  Hamilton  Palace 
viere  of  unique  signiticance.  'The  greatest  losses 
may  have  been  of  armour,  lor  a  high  pro- 
portion of  that  in  private  hands  was  sold  and 
exported.  The  total  losses  from  English  col- 
leilions between  1.SS2  and  14^9  have  never 
been  calculated:  nor  were  they  balanced  by 
idm[iarable  gams  in  public  collections  during 
the  same  period.  Most  English  art  galleries 
were  totally  moribund  in  the  first  half  of  the 
twentieth  century  alter  the  great  burst  of 
crealive  \  iciorian  museum  making. 

I  p  lo  the  Second  V\'orld  War  there  was  no 
stalulorv  control  either  to  keep  important 
collections  intact  or  to  prevent  the  export  of 
works  ol  art.  Successive  governments  paid  no 
attention  to  the  warnings  of  the  inelTectual 
minority  who  cared.  As  usual  in  England  a 
small  group  of  dedicated  amateurs  -  in  this 
case  the  National  Art-Collections  Eund  - 
struggled  in  the  face  of  olficial  indilTerence 
to  save  some  pictures  k)r  the  nation.  But  even 
that  valiant  body  paid  little  attention,  until 
recently,  to  preserving  collections,  as  opposed 
to  buying  individual  masterpieces  kir  public 
museums.  It  has  never  sought  to  extend  the 
system  whereby  Lady  Ludlow's  china  Is  lent  to 
Luton  Hoo.  even  though  this  would  be  one 
practical  solution  lo  the  problem  of  keeping 
works  ol  art  uj  situ.  There  seems  no  reason  why 
the  National  Art-Collections  Eund  should  not 
be  able  to  accept  works  of  art  olTered  to  the 
Treasurv'  in  //ci/ of  tax  and  then  deposit  them  on 
loan  in  the  houses  where  they  belong.  This 
would  overcome  several  of  the  ollicial  objec- 
tions lo  leaving  works  of  art  in  privately  owned 
buildings,  particularly  the  problems  of  unikirm 
maintenance  and  insurance. 

'ThoLigh  taxation  is  the  cause  oiniany  works 
of  art  being  sold,  temptation  has  also  played  a 
part.  At  least  up  to  the  Eirst  World  War  many 
pictures  were  sold  to  meet  day-to-day  living 
expenses  and  to  subsidise  Edwardian  social  hie. 
Eainiliessold  their  finest  works  of  art  in  order  to 
continue  to  play  their  pari  m  those  tinal 
glittering  London  seasons  before  the  Eirst 
World  War.  'They  sacriticed  their  collections  to 


I'M 


J    (ildsMimi  I  hmsc,  liMidiiri    The  I'll  lure  ( liillcl\. 
I  SS')    \(iiic  lit  llic  p.iiriliiiiJs  visible  ,iir  still  in 
ihr  Diikc  ul  W  csliiiiilslri  s  c  iillri  thin,  imisl  i  >l 
w  hii  1 1  u  ,is  solil  |iifiriiH,il  hy  llu'  sfUJMcl  I  luki.- 
Iiriin  1  '|j  1  onuiiiils. 


I  iiin|n-lf  siH  i.ilK  u  ilh  the  rlilicr  ru'Ut'omi'rs  ol 
ihc  I'liim-  .il  W.ilcss  circjc:  lituiiuiiTS.  cli;i- 
inmid  men  i  nils,  i.ipliims  ol  iinilislr\'  likf 
Ciissc'K.  I'.rii.  \\;-iiiln'i.  W.illcr  Hums.  |.  B. 
Kdhiiisiiii  I, ill  III  wlmtii  lioiijially  wi-ri'  llu'iii- 
sciv'i's  ,ui(l  .III  I  iillci  iiirsi.  I  he  Silk'  of  works  ol 
,irt  iiicl  ollu'i  r\|Hiis(s|oii,  I  ht'Wiltoiuiyi'tyi'h 
paid  lot  1 1  ir  del  I  ml  1 1 II  '0  111  |,  II  iifs  \\\  alt's  (lotlik' 
rnti.iiiii'  lioiil  at  W  illon  llotisr  and  its  n'phui-- 
iiu-iil  \\  ith  a  iK'o  laidbt-an  p.isluhr,  1  jif  lamoiis 
I  lolhcm  ol  Ill-Ill  II  V  ;;/  Irom  \ltliorp  (  now  in  llu' 
lli\ssi-ii  hoiiii'inis/a   t'ollfclioii    at    l.ii^aiiol 

i'>4 


',  Ckisvcticm  llmisi-.  Tin'  I'lcturi.- ('..illcrv  In  i<-)2h 
atli'i  the  icniiual  dl  llu-  paiiltings  ami  lu'tort-  its 
ik'incililiiin  t(i  make  way  for  the  pri'st'iit  hotel 
•  iikI  Hals. 


p. lid  thr  presc'iil  I'.arl  Spnucr's  school  tees. 

lAer  since  the  introduction  ol  death  duties  ir 
i.Si)4  pre-eminent'  works  ol  art  have  beei 
cxeinptcd  Irom  tax  but  before  I  <-)  ?4  there  w;i 
no  machinerv  for  keeping  together  historic 
collections  as  such.  The  .Second  World  War.  ii 
I  his  as  in  so  much  else,  marks  a  turning  point  ii 
I  nglaiul.  As  part  of  a  general  attempt  to  dey 
uiih  the  nation's  depleted  artistic  patrimon; 
post  war  governments  tardily  bent  their  mind 
to  the  problem  of  historic  collections,  alongsid 
line   landscape   and   historic   buildings.  Th 


I  1 1 1    K  1  I  \  I )  I    1 1 1  s  I  o  K  I  (    I  \  ( ,  I  I  s  1 1  1  n  I  I  I  (  I  1  ( I N  s 


4.  Caiis\rn()i  I  liHisc    I  hr  Kiihcns  KiHini  III  mijI) 
alk'i  llii-  miiin  .il  ol  tin-  Litijr  KuIh'iin  |).nuls  u  liu  li 
art-  now  in  .m  Aniri  k  .111  i  nllci  Imn  ,is  ,iir  Kf\  iiciIcK 
I  Mrs  ,S'i(/(/ii/is  lis  llic  /ii/i/ii  mi/M'.  I  l.iiiisliiiriiiij^h's 
B/iir  Hi'ii  ,iiul  I'l.uulc's  Sci  nwn  ini  llu-  \]i<iinl 


^    (iiiis\i'iiin  I  lulls  ■    I  hr  Kiihriis  Kiimn,   I  NS<) 
I'll  ill  I  I  Ins  11  Mini  iiiul  llu-  I'll  Inn-  l  i.illc-i  \  w  i-i  1-  tinill 
spri  llic  .ill\  liii  llu-  clis|i|.i\  III  llu-  \\  (-sliniiislri 
(nlli-i  lion  in  llii-  rni  l\  iiiiu-lri-nlli  c  c-nlni  \  .iiul 
u-iiu>il(-llc-(l  In  I  U-ni  \  I  Inllnii  111  i  S  7  1    j 


Hrhnv 

(1    |)iulk-\  llnnsr.  I  iHulon    llu-  I'k  tin  i- 1  ..illc-i  \  in 
I  S'U  1    I  lu-  m.i^jnilii  (-111  iiiiini.  rijihiN  In -I  loiiu.  u  .is 
(li'sijjiu-il  h\  S,iniiu-I  Willi  til-Ill  I  );iukrs  in  1  S  s  s 
I  111-  I  lie  Inri-s  u  rn-  snUI  iii  (  hiisiu-  s  in  llu-  1  SSi  is 
<iiul  llu-  I  III  ml  IS  nun  shIhIi\  iilt-il  lo  tm  in  ullii.  i-s 
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iclt.  iihi'vc. 

7.  l.iinsil(n\  IK' llcHisc.  I.iuuldn   Drsigiu'il  h\ 
(ifcirgf  Diiiuc  lunuir  ,inil  Sii  Kclxi  I  Siiiukr  tor 
till'  Miirqui'ss  i>l  LaiisddU'iU's  liimnus  lollci  Imn. 
I'hc  sciilptiiro  was  sold  in  I  4  in, 

/..;/!. 

M,  W'ynyanl  Park,  t  dunls  1  liirliam   The  slaUic 
galliTV  designed  by  Thilip  V\  yatt  lor  llie  Ihird 
Marquess  of  Londonderry  in  1  .S2  (     1  .S^7  (reslored 
after  tire  damage  In  1  S4  1     i  S4SM0  displa\  pl.ister 
easts  of  famous  Classieal  sialues  eolleeled  in  Rome 
and  Vienna  in  the  early  nineteenth  eenliirv    Mam 
of  the  casts  have  recently  bi'en  removed  lollovMiig 
advice  that  they  were  ot  no  interest. 


'I   I'.msliaiiger.  I  U'riloidshire.  I  he  I 'id  lire  (la  Her  \ 
designed  In   Ihom.is  Atkinson  lor  I  ,irl  I'ou  |)er 
as  It  was  111  I  '1,1 1.  I  he  Idupei  I  ol lection  u  as  the 
loremosl  i.ile  eighleenlh  (.enliir\  l-iiglish  c nlk'i  lion. 
[1,11  licnIarK  mil  in  unrks  \i\  Raphael, 
I  1.1  I'.irloloiiimeo  and  .\iulre.i  del  .Sarlo. 

Rnilit 

10   I'.inshaiigt'r.  I  Icr  I  lords  hi  re    file  I'lcliiri-  (Wallers 
III  1  'I  S-!    I  he  large  Ki'iiilir.iiull  equesti  laii  portrait 
loriiui  l\  1)11  I  III-  end  wall  is  iiou  in  tlie  \alioiial 
I  '.,illcr\  in  I  ondon  and  1  he  luo  Raphael  ,\li/</(i/i;i((s 
are  in  Ilie  N.ilional  ('.aller\  in  W  iishiiiglon   I'arl  ol 
Ihe  reninanl  ol  ihe  colk'clioii  has  passed  In 
111, image  to  I  irle  l'l,n  e  m  .SuSse\ 


icjS  ?  Finance  Act  allfiwcd  objects  ceded  in  Iwu 
ofestateduty  to  remain  in  their  existing  setting 
it  the  buildings  iti  t]iiestion  belonged  to  the 
Crown  or  the  National  Trust.  Obiects  bought 
through  the  Land  Fund  (before  it  became  ,1 
dead  letter)  enjoyed  the  same  terms.  This  was 
an  imaginative  change  in  the  law  which  has 
ensured  that  National  Trust  houses  retain  <it 
least  some  original  contents. 

By  the  ims'is  the  process  of  exempting 
objects  of  national  Importance  from  estate' 
duty,  which  had  begun  in  tS<-)4,  and  which 
had  been  considerably  tightened  up  m  uh". 
was  beginning  to  grow  into  a  deterrent  against 
selling  because  owners  were  unw  illing  to  pa\ 


liuty  on  exempted  objects.  I'ntil  i  m  V'  this  hati 
not  been  much  of  a  tieterrent  as  the  tliitv  v\as 
pa\<ibk'  on  the  original  valuation  not  on 
current  market  values,  as  has  been  the  case 
since.  In  practkc  hovvfver  only  a  lew  objects 
were  lieemed  pre-eminent  In  the  Treasurv' 
anil  therefore  exemptabk'.  The  great  mass  ol 
historic  collections  lell  through  the  sieve:  the 
rtin  olThe  mill  family  portraits  and  (irand  lour 
pii'lures  v\  hose  main  point  lies  in  their  being  an 
historic  accumulation  hanging  in  the  house  of 
a  particular  famih.  To  exempt  the  odd  \'an 
Dyck  or  Revnolds  out  of  such  a  scries  is  vMirse 
than  useless.  In  i  M72  the  scope  for  exemplion 
was  extended  as  a  result  of  a  Treasury  state- 


ment in  the  C'ommons  lo  include  all  objects 
gocul  enough  to  be  displayed  in  any  of  the 
piiblii'  collections.  Tlu're  is  little  evidence  to 
dale  that  this  has  been  interpreted  as  liberally 
.IS  might  have  been  hoped  and  in  any  case  this 
new  low  er  standard  is  a  non-statutory  require- 
ment. There  should  be  total  exemption  of  Ihe 
contents  of  historii'  houses  open  to  tln'  public. 
,\t  present  after  everything  VMirthy  has  been 
exempted  there  is  still  a  residue  of  lesser 
lurniture.  tarpt'Is  and  so  torth  w  hiih  in  a  largi' 
house  can  incur  a  sizeable  tax  bill,  say  one 
hundreil  to  two  hundrt'd  ihoiisand  pounds. 
This  IS  ofli'i)  mel  bv  selling  one  or  Ivmi  good 
things  v\'hit  h  ileleals  the  oli|ei  I  ol  the  exeriise. 


ir->7 
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\lunr.  iKjt 

I  I    liii  r  I'luiulcll.  l,,iiK  iisliiic    I  III-  r.inllinin. 
hiiill  in  I  S  I II    I  S  jii  by  llciir  \  Uliiiulrll  Ici  Jisphiv 
llic  (  nllrc  liiiri  lit  anlujuc  s(  iilplurc  tiiaiic  hy  limi 
hrlwrrri   1777,1111!  I  Sni  1.  Tlu' lar^ic  husi  111  Ihc 
iinlit  liircuromul  v\as  tiis  carlu'sl  [nircliasc,  I  Ins 
iiii|iiiilaiil  \i-(i-(l<issKal  cnsi'iiilik-  iKi  liingcr  rxisls 

I  he  sriil|ilurf  u.is  iciiiiivcd  lollovvm^;  lis  j;ilt  In  llic 
V\  .ilkri  All  ('lallcry  in  livcipnnl  lAcii  I  hi  lU  fill  I  lie 
I'.inlluiin  IS  mil  iiscd  In  llic  luins  v\  hu  lu  i  upy  llic 
liiuisc 

\h,nY 

]  Z     I)  \  N  1  1   I     \!  ■!    I  I   NS. 

ili,>ni(i\.  I<nir;,;iiili  Idil  i>l  .\niiiilrl.  Thr  cilln  t<u 
I  All!'.  I  Ills  laniiiiis  paturc  is  uno  nt  ti\i'  imporlanl 
piirli.iils  lr<inslrrri'i.i  In  llu-  Treasury  in  payiiuMil  nl 
Capital  Traiislcr  1  ax  hy  the  Duki'  nl  Nnrlnlk  m 
1  ')7'S    I5i\ailsi'  ,\ruiu!i'l  l.'.isllr  nnw  hclnligs  In  a 
.  h.irilahlf  Inisl  llu- 1  iiu  rriuiunl  has  allnvved  tlicsf 
pk  lures  III  reinain  there 


rciiiiips  cww  more  iinporlJint  ih^ni  llu' 
e\eiii|)lliui  1)1  llu'  (.onli'llts  ol  llniises  is  (lit'  nocd 
111  pr. itei  I  It  1)111  liipitii!  t:i\al  11)11  e'iii>ui;li  ol  llie 
Liiui  lo  siippori  tiio  hijusf  ami  its  coiUi'iits.  .\I 
iiresi'iil  mi)sl  nvvtiiTs  are  loreed  lo  sell  or  eedc 


,U)iirr.  lop 

1  1,  Althorp.  Nnrlhainplonshire.  The  l.nug  (lallery. 
a  >  remodelled  111  I  dS^  lo  display  the  enlleetinii  nl 
portraits  by  i.ely  and  Van  Dyek.  many  nlthem  still 
in  their  original  'Kunderlaiid  trames.  A  group  ol  the 
\'an  Dyek  portraits  has  reeently  been  removed  Irom 
this  selling  to  the  national  museums  lollowing 
transti-renee  In  tlie  Treasury  111  part-payment  nt 
('a|)ital  I  ranster  Tax.  despite  the  lai  I  that  the  linuse 
and  Its  mntents  are  st  rupuloiisly  maintamed  and 
regularly  open  to  the  publie 

uurks  III  arl.  uliirli  are  lliemseKes  cxi'inplcd. 
lo  iiiei-l  the  tax  hill  on  the  agricultural  land 
I'sseiitial  to  ruiinitig  the  [)laci'.  Such  is  the  case 
with  the  works  ot  arl  rcceiilly  ri-iiioved  Irom 
Althorp.  These  iiicUided  a  j^roup  ol  portraits 
hy  \'aii  l)\ck  uliich  had  huni^  there  since  (he 
seveiilfeiitli  century  in  the  Long  Ciallery  df- 
signed  lo  show  iheiii.  They  lormcd  a  perlcct 
example  ot  an  artistic  group  uhicii  slioultl  be 
kept  logi'ther  in  situ.  If  historic  collections,  as 
well  as  country  houses,  are  to  be  preserved,  il  is 
essential  iherelore  that  tlie  categories  of  pro- 
perty exempted  from  capital  transfer  tax 
should  he  enlartieil  to  include  the  total  contents 


I  4  VVoburn  Abbey.  Bedfordshire.  'I'he  Sculpture 
I  i.illery.  designed  by  Henry  Holland  as  a  green- 
linuse  and  ennverted  into  a  sculpture  gallery  by 
V\  yatville  In  house  the  anticiue  and  Neo-classical 
sc  ulplure  collected  by  the  tilth  and  sixth  Dukes  of 
I'.edlord  whith  was  arranged  by  Weslmacott.  The 
sculpture  has  reeently  been  removed  to  another 
part  otlhe  .Abbey  and  the  Ciallery  is  currently  used 
as  a  public  restaurant. 


of  historic  houses  ;ind  enou^'h  of  the  estate  to 
su[iport  the  house  and  colleitions  otherwise 
Ihelinest  works  ol  art  v/ill  continue  to  be  sold  to 
pay  tax  on  the  estate.  To  try  to  preserve  houses 
and  collections  withoi't  estates  is  like  trying  to 
preserve  trees  v\ithout  their  roots. 

It  is  equally  important  lo  allow  works  of  art 
from  histt)ric  collections  accepted  by  the 
Treasury  in  lieu  of  tax  under  the  1953  Finance 
.Act  to  remain  where  they  are.  Privately-owned 
hou.ses  open  to  the  public  on  a  regular  basis  are 
entitled  to  at  least  the  same  consideration  as 
National  Trust  properties  and  Audley  End.  The 
recent  decision  by  the  Treasury  to  allow  an 
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inipnrl.inl  ginii|i  ol  l.miiK  pdrlinils  Ikhh 
AiuikU'I  C'iislli'.  rc'ci'lv  I'd  iii  lien  ol  lii\.  Ui  i  (•iimiii 

IIrTC    lU'l'ilUSC    lIU'    (.■isllf    lldW     Ih'IdM^s    in    ;i 

liiiiritablc  Iriisl  is  a  liapp\  prctrilriit.  Il  is  lo  be 
hoped  thai  cnhiihiciu'd  sohilions  of  a  siinilai 
kind  will  IM  III!  nil'  be  ad<i|ilrd  elsew  hoi  c. 

Taeklmii  1,'apllal  lianskT  Ta\  is  iijd\  onr 
aspc'tl  ol  llu'  probloin.  Aiiolhor  IS  ilio  (lualilN  (il 
advii'o  j^K'i'ii  lo  llu'  owners  ol  impoilaiil  ]ios 
sessions.  One  Wduld  liki'  lo  sit  ail  wliuh  is 
neither  I'ashionable  nor  valuable  iiisi  as  (are 
IliIK'  looked  alter  as  thai  wliii  h  is,  ()iu'  ol  the 
liieat  ariiumenls  m  la\ onr  ol  dis|ila\  iiij^  w  orks 
olarl  in  eonntis  houses  is  ihat  there  lhe\  e.iii 
be  Tree  Irom  passinu  art-hisioru  al  lads. 
I'Aerythini;  eaii  be  leli  as  it  was  in  iN^n  or 
1  7SI1  beeaust'  ol  ihe  spaee  available  and  the 
general  absenee  ol  new  aeipnsilions  Ihis 
allows  sue!)  eolleetions  lo  remain  as  unK|ue 
historieal  archives.  In  reeeiit  \cars  however 
things  in  houses  have  been  disturbed  iieailv  as 
iiuieh  as  111  imiseuiiis.  I  his  has  lu'en  eaiised  nol 
|ust  b\  sales  ol  mi  porta  nt  obn'Ots  but  also  In  I  he 
ilepretlations  ol  proli'ssional  ail  historians, 
eommereial  ail  de.ileis  and  lashuniable  in 
terior  deeorators.  t'eriam  ealetioi  les  ol  ob|eels, 
sueh  as  siulplure.  have  sullered  pailieiilaiK 
liaillv .  I.nglish  eolleetions  are  i  u  h  in  sen  I  pi  lire, 
now  sadiv  negleeted.  Some  ol  I  he  best  w  orks  ol 
early  nineleenth-eeiituiv  \eo-elassual  sculp- 
tors liave  been  put  outdoors  v\  here  the  liiiilish 
leiiinate  ruins  the  mai  iile.  Ihe  l'>ailolini  portrait 
groups  al  \\  vnvaixl  anil  Inveraiv  are  eases  in 
point.  Plaster  easts  are  ev  en  more  uiideiv  .ilued 
and  tend  to  be  thrown  awa\  as  |unk,  Ihe 
unique  eolleelion  ol  plaster  easts  ol  aiilii|Lie 
originals  assembled  bv  the  third  \lanp.iess  ol 
i.ondonderrv  in  tlu'  eailv  iiineleenlh  eeiiluiy 
in  \'ienna  and  Kome  lor  the  .Stulpt  ure  ( '.allei  \ 
al  V\'yiiyard  has.  v\ilh  one  or  two  eveeplions, 
been  t]eslro\'ed  receiitlv  even  though  it 
oeeupieil  a  part  ol  the  house  not  in  gi'iieral  use. 
I  ven  anlit|Ui'  seulplure  gets  shoekmglv  slioii 
shrilt,  Tlu'  wdiulerlul  rantheon  at  hue 
Biundell  was  Linni\essaril\  dismantled  when 
the  sculpture  v\as  given  to  liveipool 
Corporation.  Tlu'  seulplure  v\  as  ilien  siored  in 
the  museum  basement  lu'eause  then'  v\as 
nowhere  to  show  it.  w  liile  the  I'aiilheoii  itsell 
was  left  empt\'  and  iinusetl.  \s  ihr  I'.intlu'on 
has  its  own  entraiuc  si'parate  Irom  lIu'  mam 
house  (now  a  eoini-nt  I  it  would  have  been 
possible  lor  the  imiseLim  to  rent  and  run  it 
indepeiulenllv  as  a  seul|itun'  oulstalion.  Init 
this  was  never  eonsidi'ied.  .Simikirlv  the  eon- 
tents  ol  ihe  Sculpture  I'.allerv  al  Woburii 
.\bbev.  v\'hieh,  until  receiillv.  preserved  Iheii 
original  ariangemeni  In  \\  L'slmacolt  and 
Wyalvilk.  iiavc  also  been  unnecessarilv  re- 
moved and  scallered  rouiui  Ihe  house  therein 
losing  their  impact,  ,\t  \\  ilton  over-nice  taste 
and  'scholarship'  has  let!  to  the 'v\  ceding  on  I'  ol 
Ihe  sculpture  in  I  he  cloisters  and  the  sak'  ol  the 
|unk'  despite  the  lacl  that  the  cloisters  were 
designed  by  |ames  Wvatt  to  displav  the  lot. 
Wyatt  even  designed  the  pedi'stals  isonu'  i nn- 
lainingeenlral  heating  ventsl  and  \\  estm.icolt 
supervised  the  arrangement. 

Ill  esc  cases.   ,md    mam    others,   raise  the 


problem  ol  the  qualilv  ol  piolessional  advuc 
which  IS  olleied  to  llu'  owiieis  ol  piivate 
collections.  ,\t  preseni  this  idiiu's  almosi  en 
tiielv  Irom  tv\  o  sources:  ail  dealei  s.  w  hoiii  il  is 
diHicull  to  believi'  Ciill  be  w  liollv  dismlei  esled. 
.md  museum  experts',  in  v\  Inch  c;\\c  il  leiuls 
to  he  naiidv\lv  spi'i  lalisi.  Such  ex.ilted  beings 
are  innceined  primal  ilv  v\ilh  the  (ire, it 
Masieipiece  and  have  no  s\inpath\  lor  the 
hisioiic  colleitioil  as  such.  Indeed  m.iiiv  ol 
them  know  veiv  little  about  I  iiglish  hisioiv 
and  ,iic  nolablv  inst'iisil  IV  e  lo  I  he  ,in  liitiH  till  al 
selling  ol  works  ol  ,iii,  i  Look  a  I  I  he  mlci  mi  ol 
the  Xation.il  ( i.illeiv '  I  I  o  su(  Il  miiuls  the  w  orks 
In  \.c  SiK'iii.  Monnovei,  (lieion,  lagueire, 
Sebasiien  llourdon.  A,  I  ,  van  dei  Meiileii  ,iiid 
\lillcl  at  (,'lialsvviiilli  do  not  lorm  the  liiiesi  late 
sev  enleeiil  h  cenliiiv  li.iiu  uphile  Haroiiiie  en- 
semble 111  In  gland  (  onlv  one  lav  ei  in  a  lasi  iiiat- 
mglv  rich  colleclioni.  hut  are  merelv  'sL'coiid- 
lale  ail'.  Ihis  alliliide  lends  lo  dislorl  Ihe 
advice  given  lo  ihe  lieasiiiv  in  exemption 
cases  ami  coiicei  niiig  I  he  pre  em  men  I  iiu.ilil  v 
ol  v\  orks  ol  ail  ollered  ;;/  /ici/  oltax.  Such  ad  v  ice 
IS  ciirrenllv  given  In  indiVKliial  members  ol 
sial1  ol  the  nation, il  museums,  Il  is  essential 
thai  this  svsteiii  should  be  relormed  and  thai 
panels  ol  experts  di,iwii  Irom  a  wider  liekl 
should  peilorm  lliis  dill  V  il  collections  ,ii  e  lo  be 
proleclcd  Irom  the  ii  responsible  v.igaiies  cur- 
leiillv  1  lire.iU'iiing  a  liighlv  iniporl,inl  col- 
lection 111  \oi  lolk 

I  he  iialioii.il  museums,  |usi  like  I  he  dcilcis. 
.ire  111  ,mv  i  .ise  inleiesied  in  w  h,il  ihev  Ihem- 
selv  es  1,111  gel  ,\|  t'h.ilsvv  orl  h  lor  ex.imple.  ill 
p,irl  seiilemeiil  ol  the  l.isi  round  ol  deal  h  duties 
111  i')s/  the  public  museums  were  ,ible  to 
secure  I'kiiidc's  I  ibei  \i'iilalis'.  \,iii  hvik's 
hall, 111  sketchbook,  the  'I'enediclional  ol  St. 
V'thelwold'  (,iiul  one  hundred  |iriiited  books). 
Kubciis'  I litjif  I  tiiiiilji.  |oi  d,iciis'  I )iuiblc  l'i<i  tidit . 
Keni  bra  lull's  /'////cmi;)/)i7  .  ihe  Memlinc  li  ipt  v  i  h 
(the  onlv  such  work  siill  m  the  possession  ol 
descend, lilts  ol  ihe  donoii.  the  lourihii 
llunliiig  lapcsliies,  Holbein's  laitoon  ol 
I  leiii  V  V  III  ,md  the  hidiizc  bust  ol  Ajwllo  l4(>ii 
l'.(  1.  rliere  is  ,i  leiulelicv  lor  public  colleclions 
lo  sec  pi  IV  ,iU-  oiU's  ,is  1  he  kisi  chance  lor  mak- 
ing nolahle  ,u  i|iiisiiioiis,  (In  the  i  ase  ol 
('lialsv\  Ol  111.  lalher  lluiii  picking  out  the  pie- 
eminenl  licisun's  il  iiiighi  li.ive  been  more 
im.igin.il  IV  e  lo  h.ive  tried  lo  aci|uin'  the  orig- 
inal conti'ills  III  riiiswick.  llieii  being  lesloied 
In  the  \hiiisii  V  ol  \\  orks.  ,md  lo  h.iv  I.'  pul  ihem 
hai  k  111  tin.'  pkucs  ri'diiiled  in  lord 
I  juilinglon's  Holes,  i 

\\  hen  v\oiks  III  ,iri  ari'  divoice'd  Irom  then 
origin, il,  or  ,in  ,ippi  opri,ile.  hisioru  al  setting;  ,i 
chun  h.  ,111  arislocr,ilic  house,  a  i  ov  al  tre,isur\ . 
tlu'v  lose  much  ol  then  |ioinl  ,ind  become 
merelv  admirable  ob|ecls,  I  )e  l,a/lo  poiiiails 
,ire  nicest  lianging  near  signeil  pliologiaplis  ol 
ldv\arii  vii:  I  intortitos  m  clark  corners  ol 
\  eiietian  chun  lies.  C'kiudes  (hnglish  b\  ,idop- 
tioii'i  next  to  the  windows  overlooking 
C'ap.ibilitv '  I'liown's  lakt.'  ,iiui  \\  illi.im  Kent's 
obelisk,  t'anterburv.  ('h.irlres.  or  .\ssisi  are 
inlimlelv  more  moving  and  sigiulicml  ill, in 
that  monument  ol  K/Im  Ii.  llie  I'lmsiers  m  \cw 


^  Ol  k.  Willi  lis  piped  |)l,iincli.inl  .iiid  Slii  i  e.ilisl 
selling  ovci  looking  the  llildsoii  Kiver  bevolid 
Ihe  slums  ol  I  1,11  Ic 111  I  he  l  e.isoiis  loi  keeping 
I  lungs  logelliei  ///  \ilii  ai  e  liisloi  icil,  ,icsl  lictk 
,11  id  sen  1 1  men  1,1 1,  .ilso  people  pi  etei  to  see  I  hem 
I  here  \loi  e  v  isiloi  s  go  I  o  coll  nil  V  houses  lli.iii 
III  ihe  \,ilion,il  I  Millei  \  I  liev  do  nol  ,ill  go  tin 
1  he  w  Ol  ks  ol  ,11 1,  hill  oiu  e  llieie  ihev  i  .iiiiiol 
,iv  Old  Ihem,  \\  II I II ml  ,iii  ,ii  l-hisioi  ical  li  ,iiiiiiig 
il  IS  mill  h  easiei  to  uildeist,illil  ,iild  ,ippieii,ile 
,iil  111  lis  oiigiii.il  selling  ill, 111  isol.ilcd  ,iiid 
sleiilised  111  an  an  coiidilioned  exhibition  h.ill. 
r>ei  nun's  I'nih'.ii  i  /mic  in  Si  I'elei  s  is  obv  loiisK 
,1  iii,iiiiles|,it  1111'  ij  one  aspci  |  o|  (,',il  holicism,  ,i 
slalemenl  d  p,ipal  ckiiins  ,iiiil  I'linnlei 
Keloinuilion  hiilh.  Kemove  it  and  put  it  in  ,i 
museum  ,iiid  it  becomes  meielv  ,i  viiluoso 
piei  e  ol  hi  oiize-w  oik,  Il  v\ill  be  iiecess,iiv  to 
pi  ov  ide  ,1  w  ashable  pkisl  u  ho,ii  d  exphiining  Its 
purpose,  proven, nice  ,iiiil  svmbolism.  \  ei  v 
olleil  old  colleclions  ol  ,iil  ,iie  ,iii  iiilegi,il  p,iil 
111  ,1  p,iiliciilai  ,11  chilecl  III  ,il  selling,  \ol  ihe 
lea  si  1  ca  SI  111  lor  keeping  I  lungs  w  here  thc\  ,ii  e. 
IS  lh,il  il  spoils  ihe  ,11  chilecliiie  il  ihev  ,iie 
I  eiiiov  cd.  .\l  ( )sieile\ ,  lor  msiaiue.  the  liisim  i- 
I  ,ill\  ,icciir,ile  re-,irr,iiigi,'meiil  ol  the  luiniluie 
looks  iinconv  incmglv  bleak  wilhoiil  ,m 
eighleenth-i  (•iilLii  V  p,illein  ol  piclnres  h,iiig- 
iiig  mil  he  w  alls 

Most  people  iliiv\  ,igiei.'  ill, it  coiinli  v  houses 
,ind  hisloric  lolleclmns  should  be  preserved 
iiil,icl  ,11  III  1  h,il  1  he  best  w  ,i\  lo  acliiev  e  this  is  in 
enable  owners  lo  conlmiie  lo  live  in  llieir 
houses  with  the  help  ol  gi,iiils  and  l,ix  con- 
cessions II  iliis  IS  going  to  luippeii.  ihe  public 
h,is  the  right  lo  expe'cl  ow  iieis  nol  in  sell  ilu' 
conlenls  ol  then  houses,  II  ihe  illicit  ol  l,ix- 
,iliiiii  IS  removed,  or  ,mielioi  ,iied.  so  ,i|so  imisi 
be  temptation,  (twiicrs  ol  import, ml  liisioiii. 
colk'i  lions  musi  givi,'  up  then  ri'ceiillv  aci|uil"ed 
right  to  sell,  Ihe  best  means  ol  seciaing  this 
m,i\  he,i  liirlhei  reloi  in  ollhe  Sell  led  I  .,ind  .\i  I . 
leversmg  the  disasinuis  ilanses  ol  the  iSSi 
,iiid  I  ')2(i  Acts,  ,\ltei  all  llieei  ononiic  V  i,ibiliU 
111  I  Jiglish  ,igi  iciill  lire  w  ,is  i  esloi  eti  li  mg  ago.  so 
the  origin, il  rw/sc;/  diiic  lor  the  iSN^  ic'- 
l,ix,ilioii  h,is  gone. 

Ihe  (iov\eis  Keporl  in  im^h  recommended 
the  lisiing  111  cluillels  in  connlrv  houses.  I  Ins 
v\  as  nol  iidopied  ,ind  is  geiU'ialh  pi  esiimed  li  i 
be  unvMirkable,  \los|  lllluse^.  luiv\evei.  li,ive 
I  oiii|ii  elieiisiv  e  iiiv  eiiloi  les  ol  conlenls  lor 
insurance  ,md  pioh,ile  purposes  ,iiid  ii  would 
be  rekil  iv  elv  easv  to  draw  up  a  national  sui  v  ev 
on  the  basis  ol  these,  piov  ideil  ol  course  lh,il 
owners  w  i-ie  to  be  i  i  i-iipei,itiv  e.  So  lar  there 
has  not  been  as  iiuicli  co-operal  ion  as  llu'ic 
needs  lo  |h'  between  ihe  I  iov  ei  nineill  and 
piiv,ile  owners,  I'.nl  ,is  both  sides  claim  to  be 
I'onceined  ahoiil  llie  pi  esei  v  al  ion  ol  the 
luilional  lu'i  it.ige'.  to  use  ,i  politic, il  ex 
piessiiin.  there  seems  no  icison  wh\  ,i  more 
ellecliv CSV  stem  ol  exempt  ion  and  control  could 
not  be  evolv  ed  lo  pi  olei  I  the  sui  v  iv  ing  I  nglish 
llisioiK  collections  Irom  the  twin  thiiMls  ol 
taxation  and  temptation. 
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A  Dark  Century 


The  English  Taste  for  Later  Tuscan  Painting 


Cliarles  McCorquodalc 


The  exhibition  I'iiinlin};  in  I  lorence  idoo-i  yoo' 
has  recently  highlij;htetl  some  ol  the  treasures  of 
this  period  to  be  toiind  in  both  public  and  private 
collections  in  Britain  and  Ireland.'  Many  otthese 
pictures  belong;  to  museums,  but  have  in  some  cases 
not  been  on  public  display,  and  consequently  have 
suHered  from  ill-deserved  nejilect.  Since  a  number 
were  orij^inalU  mis-attributed  or  unattributed,  it  is 
often  dilticult  to  lind  out  how  and  when  they  entered 
this  country:  unlike  other  seventeenth-century 
Italian  painters,  those  olFlorence  were  compara- 
tivel\  little-studied  until  recently  in  Britain,  althouj^h 
some  surprising  instances  oi  their  inlluence  on 
British  art  do  occur.-  It  seems  curious  that  the  later 
part  olthe  seventeenth  century  in  I'lorence  appears 
not  to  have  appealed  to  British  collectors  in  the  same 
vva\  that  the  art  otthe  lirst  halt  did.  although  a 
simple  explanation  may  be  lound  lor  this:  the  more 
extreme  manilestations  olthe  Baroque  style  were 
\  ery  slow  in  arriving  in  llorence,  and  many  native 
I'lorentines  ma\  indeed  have  reacted  to  the  Baroque 
by  emphasising  the  straightforward  narrative 
traditions  which  characterised  Tuscan  art  during 
its  Hnest  previous  periods.  Because  of  this,  the 
naturalism  and  directness  of  artists  such  as 
Lorenzo  lippi  or  jacopo  \  ignali,  or  the  relined 
exoticism  of  (  esare  Dandini  probablv  appealed 
to  the  more  restrained  side  of  ijiglish  taste. 

»  1111(11  (.11  p.iinli'd  ill  till'  isrii"^.  liiroiii)  dii  Ijiipiili's 
/\  AdorcitiiU)  nl  ilic  Slu'i^hcrds  {\i).  1)  w  liith  may  lui\  r 
X.  ^hfci)  maclflora  pork-biiUluT.  l.iiia  Sak'sj  pcrlixtlN' 
illiislraU's  iIk'  irailinn  uliirli  v\as  alieails'  setdn^  in  al 
I'lorciuc  agaiiisl  iIk-  cAlri'inc  MamuTist  slvk'  n\  Bronzind. 
\'asari  and  .Mfssaiulrn  Allnii,  Thf  rarr  u  Itli  u  lilch  I'.mpoli. 
v\'h(>  v\as  in  his  Iwditics  v\lu'n  lie  painted  tlir  pitlure. 
preparc'tl  tlu'compositinn  isevident  in  llie  tvvosliulies  v\hicli 
liavesd  larcDiiH'  lo  lij^lil  lor  lIu-slu'pluTd  al  tlu'  ri^ht  and  Im 
ihe  wliolf  coinpiisitinn  iNns.  2  and  ',)•  I'otli  stnilles  and 
linislied  pieliiit'  revt'al  llir  aliiuisl  rhild-like  delight  taken  In 
I'.nipiili  in  lioineK'  tlelail  sueh  as  the  broken  lenee.  the 
inquisilixeox  aiul  the  uater-barrel  dropped  b\'  the  shepherd 
111  the  loregroniui.  It  uas  his  habit'.  sa\s  the  seventeenth- 
eentur\'  llorenline  artists'  priiulpal  eonteniporars'  biogra- 
pher I'ilippo  BakliTUu  li,  in  Ins  okl  age  to  tell  hov\  he  nsed  to 
go  as  a  young  man  lodrau'  the  story  oil  he  birth  ol  the  Virgin 
by  Andrea  del  Sarto  in  the  eloister  of  the  SS.  .Aniuin/.iata'. 
and  how.  'on  her  wav  lo  her  di'\otions.  I.iiere/ia.  onee  wile 
of  Andrea'  uonld  stop  and  talk  with  him.  no  tlonbl  regaling 
him  vMlli  anecdotes  eoncerning  llie  painter  he  so  much 
admired  and  eopied.  I'.mpoli  was  by  no  means  the  initiator  ol 
this  return  tothe  \aluesoll'lorenee's  High  Kenaissanee.  and 
in  this  painting  waslollou  ingelosely  in  theloolstepsol  Santi 
di  Tito.  v\hose  own  \iiliviUi  ol  I  s'^4  ll'lorenee.  S.  (Iniseppe) 
eannot  have  been  tar  Irom  l.mpoli's  mind  v\  hen  he  painted 


this  pieture.  Already,  the  boldness  ol  lorm  which  distin- 
guishes the  later  I'.mpoli  style,  together  with  something  ol 
his  prelerenee  lor  crisp,  clearly  detined  areas  of  paint,  is 
evident,  all  hough  the  glimpse  olh  illy  landscape  background 
was  lo  remain  something  ol'a  rarity  in  his  work. 

It  is  the  landscape  setting  of  two  paintings  by  I'rancesco 
Curradi  (  i  =,  7< '  - 1 ''''^ '  •  which  accentuates  the  delicate 
melancholy  ol  their  ligures  (Nos.  4  and  Sk  C'urradi's 
Iranskirmation  from  a  typical  late  I'lorentine  Mannerist 
Ihaving  studied  with  (].  H.  Naldini)  into  one  of  the  most 
iN'pical  but  least-known  ol  l-lorenline  seventeenlh-century 
painters,  is  particularly  revealing  of  the  sudden  changes 
which  swept  through  I'lorence  under  the  impact  of  the 
(.'ounter-Keformation  in  the  is'-jus.'  .Mlhough  C'urradi 
conforms  to  the  demands  of  the  Comiter-Keformalion  lor 
readily  intelligible  narrative  in  his  painting,  ho  was  fasci- 
nated by  that  most  Baroque  of  concepts,  the  afjctti,  or 
externalisation  of  emotion  through  facial  expression  and 
gesture,  which  is  seen  in  the  almost  balletic  pose  ofTobias  in 
this  painting.  .Many  of  the  ideals  of  the  Scucnlo  in  I'lorence 
are  crystallised  here,  ideals  which  v\ere  shared  by  the  very 
N'oung  Carlo  Doici  al  almost  exactly  the  period  at  which  this 
picture  must  have  been  painted,  probably  in  the  1  '1  ^<>s.  The 
elaboralcly-paltemed  lloral  fabric  v\c)rn  by  tlie  .Xrchangel 
Kaphael  and  the  evocative  illumination  of  the  faces  appear 
In  the  earliest  of  I  )olci's  religious  paintings  so  far  known  lo 
us'  and  partly  explain  Dolci's  move  away  from  the  style  of 
his  tc'acher  \'ignali  in  the  later  1  (1  ',( )s.  V'ignali  and  C'urradi 
both  sh.ired  the  same  liking  for  rendering  biblical  or 
nulhological  themes  as  contemporary  events,  as  C'urradi 
has  shown  Susaonu.  her  hair  braided  oil  the  forehead  in  a 
sl\le  whic'h  v\as  fashionable  in  I'lorence  in  the  mid- 
sc'veiiteenth  century,  and  which  appears  in  portrait  draw- 
ings b\'  C'urradi,  1  )olci  and  others. 

I'requenl  stylistic-  simihirities  betw ceii  I  lorentine  painters 
of  the  lirst  hall  of  the  seventeenth  centiir\  ha\e  ri'peatedl\- 
been  noted  IC'urradi's  Susatinti  v\as  attiibuted  to  Matteo 
Kosselli  i\  hen  it  v\  as  eiigiiu  cd  b\'  l^'c'di  in  I'lorence).  and  the 
solt  I  /i;((r(i,s(  i/rcol  his  /'o/i/us  recalls  the  change  ol  st\le  v\liich 
occurred  in  the  art  ol  ( iio\  aiiiii  I'.iliv  erti  in  the  1  (>  ^  )s  under 
the  impact  of  I'rancescd  I  uiini's  Correggescjue  s/iz/iicfd'. 
I'>iliverli's  'lirst  manner',  beginning  with  his  Mailijnloni  of 
Sdinl  C'i(///A(i(,s  of  idiiq  i()(i7  in  ,S.  C'allisto.  Koine  and 
culminating  uilh  Thr  Aiuicl  niuMiuj  I'chuis's  (/;/(,s  of  i()22 
1 1  lorence,  I'ltti)  w.is  meticulous  in  its  attention  to  detail  and 
lit  h  cdsluine  precisely  rendered:  his  second  manner  softens 
the  outlines  of  the  tigure,  especially  the  female  nude,  and 
depends  on  an  all-per\  ading  i  hiiiii>M  iin>:  a  line  example  of 
this  is  his  TlicUs({inuiHi  Ai  liilles  (  No.  (1 ),  which  is  probabl\'  the 
painting  described  bv  Baldinucci  as  follows:  'for  the  Cavalier 
Dragomanni,  he  paintetl  two  pictures  of  more  than  three 
hniidd  in  length,  in  one  of  winch  is  a  ,S|  .Sebastian  being 
tended  b\  the  holy  v\c>man:  in  the  olhei  I  helis,  who  gi\i-s 
arms  to  Achilles'.'  .Although  lialdiiuRci's  account  of 
Biliv-erti's  paintings  is  not  always  strictly  chronological,  he 
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Ihr  hh'iiiliitn  ,'l  lite  Slui'hcid\. 
ml  1)11  |i,iru-l,  N  ;  ;  •  dd  i  i  m 
(  il;/   \lii\i'inii  iiihl    1/ /  (  mW/im/,  /'/i/i/iii|i(/i 

Miriiliciiis  lliis  iMinlini',  Idw.iiils  ihc  ciul  iil  Ins  liU'  nl  the 
■  iilisi.  ,111(1  ilic  s|\lc  111  ihc  |iniiiu'.  Willi  lis  llukciinv; 
liit;hlii;lils  cm  [i-w  rlli'i  \  ,iiul  .irnmui .  ils  rcsiiii.inl  rdhnii  .md 
lir,i\iK  iiiiHJrIlfil  sli.iiliiw  iiuIk.iIi'  ,i  (l.iliii};  III  the  l.isl  leu 
'.  I  ,'■  s  ( i|  |',ili\  ri  I  IS  lilc 

I 'pile  Ins  l.iiiKiiis  \  iiiu  crsKin'  In  iIk-  I  nrini  iti.iiiiUT. 
I'.ili\'''.  luvii  .nldpIrJ  llic  ,inil>ii;iiiiiis  ihciiics  wliuli 
i  1 1,11 .11  1;  MS;  (I  s( line  III  llu-  \\  III  k  III  I  III  nil  ,iiul  ,1  ^iriil  iK'.il  nl 
lli.ii  III  Ills  liillowcis  I  clue  Ikhcn'lli  (i,  Kkis  id'i'il 
--I  lulusi  w  i; ';  I  inpnli,  hill  t  .line  inuli-i  llic  nilliiciuc  nl  In  run 


.iiul  I'lliv  CI  II  111  I  lie  :  ()  ',( IS.  Ill  in  III  u  Ins  jiiicntinii  In  llu'iiics 
w  Im  II  wnulil  pi'iinil  iin  appiiiciilh  innr.il  suhn'tl  In  he 
inliTprclrtl  in  ,i  \\\i\  t  iiU  uhilrtl  In  iirniisc  (.(mllictiiig 
I'liinliniis.  \\\v  pin'i  \l;iriiin  s  'linrrnr  nlU'M  :ic'C()mp;mi('S 
(ii'liiilil  .  wrillcn  111  ;i  piHMii  nhnul  (luicln  Ki'in's  Mussacri'  of 
the  hiiUHcnts.  nlU'ii  springs  In  nimcl  in  rnniu'itinn  wilh 
Ik  hcrclirs  pninlings.  snili  iis  Suplinnislhi  tihoul  to  diiitk  the 
I'tuson  (colnur  i!l.  u  lit' re  tlu'  luToiiU'  Is  iihnut  to  drink  nut  ol 
I  he  (lip  si'iil  In  lur  In'  lu'r  hushiiiul  to  [ircxciil  her  lalling  into 
Knni.m  li.nuls.  I  he  re.ielinii  expeeteil  nn  the  spi'itiilor's  p;irt 
IS  inui'rl.nii  siru'e  Snphnnisha's  gesture  lines  not  seem 
eiitircl\  one  nl  ilespiiir.  I\pie<il  nl  I'icherelli  is  the  coni- 
hinnlinii  (list  unilili'd  iind  liquid  p;iint  especi;illy  in  the  tiesh 
Innes  iiml  white  ehemisi-.  giving  the  picture  surface  a 
snmew  hilt  snlid  ;ipp(.'ar<ni(e.  I'uherelli  \\  as  one  nl'lhi'  more 
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Soiihiinislui  alxnil  In  dunk  (//!■  /'liisiin. 
72s    -    S-;.Sini, 
ioiidoii  Art  XUirkcl. 
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inlcTi'sliiiji  iirul  iliiirinlcrislif  products  oT  I'lori'iui'  in  lliis 
period,  whose  ni.ii  .ibic  subji'els  however  iilw;iys  retnaineil 
under  striet  eoiiiiol.  lU'ver  reeuhing  the  hothouse  [liteli  ol 
l-raiueseo  del  I'airo  in  the  same  periotl  in  l.oniliardy. 
I'erfiiips  n'liiessioii  is  a  bi'tler  v\'ord  than  loiitrol,  and 
piiinlinjiN  sueh  as  this  anticipate  the  earelully  regulated 
prurii'nee  ot  Ciri'u/.e. 

C'esare  Dandini  (  i  S')''  i  '>=;'>)•  'lie  leatiing  member  of  a 
distinguished  iamily  ol  I'lorentine  painters,  aimed  lor  a 
w  liolK  ilillerent  elleet  thiough  the  ehilly  tietaehment  ol  his 
ai  is|oeralic'all\'  ri'tnote  figures  uhieh  another  I'lorentine 
painter,  (liovanni  ila  .San  (liovanni  said  seemed  to  be  made 
ol  glass'.  I  he  posi'  olDandini's  Saint  DonHlui  oi  i'lipjHidin'ui 
l\o.  Si.  and  its  emphasis'on  the  gestures  of  long,  relined 
hands,  recall  llial  Dandini  studied  v\'illi  (."urradi  beloie 
moving  to  the  studio  ol  (."ristolano  .Mlori  and  then  that  ol 
I'assignano.  In  this  picture,  and  its  pair.  Saiiil  Cdtlwiinc  ol 
McxiindiKi  (both  early  ("hristian  saints)  Dandini  useselabor- 
ateh  arranged  drapers' not  to  suggest  movement  but  rather 
to  underline'  the'  general  ellc'ct  oT  stasis  engendered  b>  the 
immobile  ga/e  and  stance  ol  lioth  ligures.  Dandini  began  his 
career  with  what  appears  to  liave  been  a  pronounced  lean- 
ing louards  C'ara\aggism  and  the  book  in  Saint  Catlicrinc 
rec  alls  the  stili-lile  ol  large  books  in  Saint  jciifn>c  rradinfi  by  or 
alter  Dandini  v\liicli  belonged  to  Don  Lorenzo  de'  Medici.'' 
The  sliiking  similantv  ol  .Saint  Dorothy's  headdress  and 
tlora  I  garland  to  ('/ik///// (  Neu  Wnk.  .Metropolitan  .Museum), 
togelliei  u'ilh  a  somc'whal  dillerent  approach  to  the  hand 
ling  ol  the-  drapeiv  in  both  Santt  Doiotlifi  and  Sann  (.'athcinir 
miglil  .indicate  a  dillerent  dating  tor  the  luo  paintings. 
Despiic-  Ihe  similaritN'  betv\'een  many  ol' Dandini 's  laces,  it  is 
dillic  lilt  to  say  u  liether  this  resulted  Irom  his  repeated  use  ol 
the  same  model,  or  wlielher  he  idealised  e\'en  portraits  ol 
spec  ilic  people  such  as  thai  ol  La  Hrttuna  (I'lorence.  State 
dalleries)." 

I  he  use  made  In  Lorenzo  I.I  ppi  oT  models  olclosely  similar 
appearance  (colour  c  and  \o.  7)  in  several  ol  his  paintings 
has  a  |)recise  e.xplanal  ion:  Kaldinucci  recounts  that  l.ippi 
uas  c  cimmissioned  to  paint  a  Tiiuniph  oj  David  lor  ,\giiolo 
tialli.  The'  choice  ol  sub|ect  uas  m  itscH  not  unusual  in 
se\ciitc-enlli-cc'nlur\  llorence.  Kossclli  and  V'ignali  having 
both  painted  llieir  versions  ol  il,  \\  hat  v\  as  no\'c'l  was  Cia Hi's 
dec  isioii  to  iiic  hale  ()oi  traits  ol  each  ol  his  seventeen  children 
in  the  pic  ture.  l.ippi  did  this,  and  although  the  v\  hereabouts 
or  the  portrait  are  unknown,  the  painting  was  last  seen  in 
llorence  in  I  m')".^  and  phologra|)hs  ol  il.  together  \\  lib  a 
variant  a|)parentl\  bv  l.ippi  in  the  I'llli  Palace,  permit  the 
recognition  ol  the  lealures  ol  these  children  m  othei' 
paintings,  Kalcliiuicci  noted  that  l.ippi  painted  small  pic- 
tures' olsix  oK  lalli'sclaughlers.  and  it  seems  likely,  given  the 
close  resemblance  ol  the  models  in  l\<itunr  <ind  Innmcnd'  to 
those  in  ilif  iininipii  0/  David  that  tliese  are  tv\o  ol  the  (iaili 
girls.  Both  share  the  same  long  neck,  small,  lull  mouth,  long 
eves  and  sollly  outlined  noses.  Innm  cin  c  lollows  exactly  the 
description   given   bv   (.'esare   Kipa   in    his  lundamentally 


important  source-book  ol'  iconography,  the  'Iconologia'; 
Innocence  A  young  virgin  iVnuinclla).  dressed  in  white. 
v\'eariiig  on  her  head  a  garland  ol  flowers,  with  a  lamb  in  her 
arms.''  The  lortinw.  however,  does  not  appear  to  correspond 
exactly  with  any  of  Kijia's  detailed  descriptions,  although 
the  monkev  is  generallv  included  in  mimicry  ol  human 
ac  lions:  il  would  be  in  keeping  with  f.ippi's  sense  olhumour 
il  the  monkey  in  this  painting  was  included  to  represent  the 
intervention  ol  chance  in  human  fortune  as  personitied  by 
the  gypsy  holding  the  playing  cards. 

l.ippi.  although  only  slightly  interested  in  Caravaggism. 
as  in  his  lirst  signed  and  dated  painting.  The  Martiirdoni  oj 
Saint  Andrew  ol  i  b  j*-)  Inow  in  S.  Agata.  Idorence).  was 
certainly  impressed  by  Artemesia  C.entileschi's  version  ol' 
the  style  ol'  Caravaggio  which  she  brought  to  l-'lorence 
during  her  visit  ot  tbi  v  i'i-^<>.  i'aitunc  is  among  Lippi's 
most  Caravaggesque  works,  and  apart  from  Artemesia's 
inlluence.  it  bears  a  surprising  resemblance  to  certain 
paintings  by  the  Brussels  painter  \hcliael  Swcerls.  I'he  rich 
iininistc  with  which  Lippi  models  the  brilliant  while,  cream 
<ind  green  draperies  finds  lew  parallels  among  contem- 
porary I'lorentine  artists  until  later  in  thecentury  (colourc  ). 

'I'ogether  with  l.ippi.  (liovanni  Martinelli  (  1  (1 1  o-  1  bs"-))'" 
was  developing  a  highly  realistic  style  during  the  ib  yis. 
although  in  a  completely  dillerent  way.'l'here  are  hints  of  the 
metallic  flesh  tones  which  Dandini  used  to  such  elTect.  in 
many  paintings  by  .Martinelli.  such  as  The  Sairiliic  of  \oah 
(No.  10).  with  its  curiously  large-scale,  inflated  figures. 
Since  Baldinucci  did  not  write  his  lile.  Martinelli  still  remains 
a  somev\hat  mysterious  ligure.  although  lie  appears  to  liave 
received  a  certain  number  of  important  commissions  in 
I'lorence.  Pistoia  and  Prato.  where  he  painted  the  pro- 
cessional banner  showing  the  Assumption  lor  the 
C'oinpagniadi  Prato  in  ibs""  Martinelli's  use  of  gesture  is 
similar  to  Dandini's.  giving  the  whole  composition  an  air  of 
artiticiality  slightly  at  variance  v\ith  the  strikingly  realistic 
treatment  of  the  faces. 

The  realism  of  Martinelli  and  l.ippi  must  have  begun  to 
appear  awkward  and  outdated  after  tile  arrival  of  I'ietro  da 
C'ortona  in  I'lorence  in  1^:57:  the  more  decorative  side  of 
I  lorentine  painting  in  the  hands  of  Dandini.  the  libidinous 
painting  of  l-urini  and  Pignoni  and  llie  morbid  work  of 
I  icherelli  perhaps  continuing  to  hold  its  own  with  more 
conlideiue  against  the  outsider's  style.  I'lie  effects  of 
t'ortona's  fluid  paint-handling,  his  bright.  Venetian- 
influenced  colour  and  his  more  generalised  concept  ol 
beauty  are  best  seen  in  one  of  the  masterpieces  of  C'esare 
Dandini's  nephew,  Pietro  (  i  t-)4(i  -  1  7  1  2 ).  An  .l/Zci/en/  of 
I'dintitifi  (colour  \).  In  every  respect,  this  anticipates  the 
Rococo:  the  delicate  face  with  its  liquid  eyes  and  small 
scarlet  lips  as  much  as  the  discreel  undress  later  became 
characteristics  notably  ol  I'rench  eighteenth-century  paint- 
ing. So  too  did  llie  particularly  cosmetic  colours  ollset  by 
stronger  olive  green,  which  look  forward  to  I'lorence's  last 
great  decorator.  Cliovanni  Domenico  I'erretti. 
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Pietro  1  orrigiano  is  doubly  famous:  as  the  man  who  broke  Michelangelo's  nose  and  as  the  sculptor  who  introduced 
the  style  ol'the  Italian  Renaissance  to  [-England.  He  was  a  brilliant,  versatile  and  hot-tempered  man,  who  left  a  vivid 
impression  after  his  ten-year  sojourn  in  P'ngland.  greatly  influencing  the  work  of  both  rivals  and  successors.  His 
masterpiece  is  the  tomb  of  Henry  vii  and  his  Queen,  l-llizabeth  of  York,  at  the  east  end  of  the  Henry  vii  chapel  in 
Westminster  Abbey.  Sir  lohn  Pope-Hennessy  has  described  it  as  among  the  Mnest  of  all  Renaissance  tombs,  and  it 
deserves  a  special  recognition  ibr  the  three  and  a  half  million  tourists  who  visit  the  Abbey  every  year. 


The  Sculptures  of  Torrigiano 

The  VVestnihister  Abbey  tombs 
Alan  r.  Darv 


ToKKu;!  ANo's  arrUiil  in  I'ligliiiul  In 
I  S  I  1  niiiv  iiulc'oci  iiKirk  the  he^inniriL;  nl 
llic  llaluiii  Keiiiiissciiui.'  iii  I'.nglish  art.' 
Till'  actual  process.  Ikiui'mt.  was  tar  iiioii' 
complex  than  the  simple  Introduction  ol  one 
culture  into  another.  Much  ol  v\'luil  looks  like 
Italian  in  Torrigiano's  tomb  is  often  l-nglish 
and  Northern  luiropean  in  inspiration  This 
art'cle  demonstrates  tliat  Torrigiano  ihose  liis 
sources  with  sophlstii'atlon  and  appreciation 
Ifor  the  specllic  situation  in  which  hi'  v\.is 
working,  that  he  made  subtle  adjustments 
among  various  traditions,  southern  and 
northern,  and  thai  he  executed  his  v\orks  with 
extraordinary  technical  brilliance 

I'letro  Torrigiano  was  born  in  I'lon-nce  on 
24  Novenber  1472.  .At  the  beginning  ol  Ills 
career  he  was  inlamous  as  the  sculptor  who 
broke  Michelangelo's  nose;  \'asan  records  that 
Torrigiano  was  lorceil  to  llee  I'lorence  as  ,1 
result  ol'  this  incident.-^  \\  h.ii  is  known  ol 
Torrlglano's  later  biograpln  :s  et]uall\  tas- 
cinatlng.  Finding  emplo\ineiit  ,is  a  sculploi 
and  occasionally  as  a  mcrcenar\  soldier,  he 
travelled  extensively  tliroughoul  Italy,  i'rance. 
the  Netherlands.  I'.ngland  and  Spain  He  was 
one  ol'the  first  Italian  Kenaissance  sculptors  to 
work  In  tliese  countries,  lie  reieiM'd  major 
commissions  from  Pope.Mcxaiulcr  \  1:  Margaret 
of  Austria.  Regent  of  the  Nelherl.inds;  Henry 
VII  and  Henry  \  ill  of  Ijigland:  the  j-mperor 
Charles  v  and  (Jueen  Isabella  of  I'ortugal.  His 
most  famous  works  Include  those  now  in 
London:  a  recently  cle.ined  polychromed  terra- 
cotta portrait  biist  of  Henrv  v  11  111  the  \ictori.i 
and  Albert  Museum.  London  llronl  co\'er): 
ihe  polychromeii  terracotta  wall  tomb  of 
IJr.  John  ^'oung  m  the  Museum  of  the  Public 
R.jcord  Ollice  (No.  ^i:  the  marble  roundel  ol 
Head  of  Christ  In  the  Wallace  Collection  (\o.  1  );' 
and  In  Westminster  .\bbev  his  two  masterftil 
gilt  bronze  and  marble  tombs  of  Margaret 
Beaufort.  Countess  of  Richmond,  commissioned 
in  151  I  (No.  41.  and  Henry  VI  land  Hllzabethol 
York,  commissioned  In  i  s  1  2  iNos.  2a  and  bl. 
Reflections  of  'I'orrigiano's  elaborate  tomb  of 
Dean  John  Colet.  built  i.  1  siS  in  the  choir  of 
Old  St.  Paul's  and  destroved  in  the  (Ireal  Fire  of 


1  (){)fi.  appear  in  the  plaster  casts  ol'the  bust  of 
(.'old  iNo.  s  I  and  in  William  Segar's  i  =;Ss  '> 
embellisheil  walercolour  of  the  t'olet  tomb 
(\o.  ()|.  In  the  Museo  de  I'.ellas  ,\rtes,  Se\'ille. 
are  'I'orrigiano's  free  standing  pol\'chromed 
ti'rrai  otlas,  Sainl  Irroinr  in  I'rnitaine  am!  his 
MikldiiiumndCliild.  l'>otb  of  these  were  executed 
betwi'cn  the  time  he  lell  f.nglaiul  lor  Spam 
I  .  I  =;22  and  his  ilealh  111  1  S2S,  \  as<iri  records 
lli.it  since  Torngiano's  patron,  the  Duke  of 
Arcos.  olfcii'd  inadequate  pas'inent  for  a 
Miidoiiiiii  iind  ('////(/terracotta.  Lorrigiano  broke 
I  lie  statue  ,11  ul  w  as  iinprisoned  m  Se\i  lie  lor  this 
sacrik'gious  ,icl. 


I     I'l  I  I  RO  foHKU.l  wn 
lU'ild  :>l  (7lMs/.    I  S  1  .^      I  S22, 

iii.irble  hcitd  iiiul  p.imled  limfsli>iu'  rdurulel. 
CiH  \ eel  b\  the  artist  m  Westminster  Ahbex 
,111(1  set  mid  Ihc  /Xblu'y's  trildrmin  tn 
Icice  diitd  Ilk-  (.■astern  aisle  dl  the  iKirtb  tr.msepi. 
Tin-  Truslirs  ol  tlir  W'idliu  c  Colh;  lioii.  icnidon 


An  artist  of  short  temper.  'Lorrigiano.  deeply 
Incensed.  star\ed  himself  to  death  rather  than 
endure  the  humility  of  imprisonment. 

Although  some  additional  facts  could  cer- 
tainly be  supplied  to  this  abbreviated  biography, 
there  remain  several   unsolved  questions  of 


chronology  and  patronage  which  have  hin- 
dered the  study  of  Torrigiano  and  his  F.ngllsh 
sculptures,  especially  his  major  work,  the 
flenry  vii  monument.  Lven  the  circumstances 
of  his  arrival  In  Hngland  and  his  installation  at 
the  Tudor  court  are  problematic.  Little  Is  known 
about  'I'orrigiano's  career  before  his  l-^nglish 
so|ourn.  Vasari  says  only  that  'Lorrigiano  lied 
to  Rome  in  the  141)1  is  after  breaking  Michel- 
angelo's nose,  and  in  the  early  1  S' "  >s  returned 
to  Florence  and  made  small  works  in  bron/.e 
and  marble  and  'many  bold  aiul  excellent 
tlrawings  lor  lertain  Florentine  merchants. 
,\nd  having  been  brought  by  those  merchants 
to  IJigland,  he  exei'uteil  there,  in  the  si'rvlce  of 
the  King,  an  endless  number  ol  v\'orks  in 
marble,  bronze,  and  vvood.  competing  with 
some  masti'rs  of  that  countrv.  to  all  ol  w  bom 
he  proved  superior  and  was  well  and  ruhl\ 
rewardi'd'. 

loirigiano's  lirst  f.nglish  contract  in  ism 
n.imes  the  llali.in  inert  hauls  LeoiKirdo 
fristob.ildo  and  ('iiovanni  (avakanli  ,is  Ins 
guarantors.  Hut  there  wei  e  earlier  connections 
which  could  have  led  the  artist  to  (he  Ludoi 
coLirt.  file  lirst  link  is  rel.iteil  to  loirigiano's 
Roman  period  aiul  Ins  e.irliest  doiumeiiled 
work  in  italv.  ,\  doiiimeiit  from  i  =;iM  associ- 
ates I  orrigiano  w  illi  the  marble  Saint  I  rancis 
statue  on  the  I'm olomini  .iltar  in  Siciia  l\o.  7).' 
I'rances(. (I  Pi(.idloinini.  whose  patron  saint 
'Lorrigiano  carved.  KimmissioiU'd  the  .illar. 
Piccoloinini  w  as  Cardinal  I'roteitor  of  I  jigland 
between  1  41)2  and  1  S"  ',.  w  ben  he  waselectetl 
Pope  <is  Pius  ill.'  During  this  lime  he  lived  111 
Rome.  Documents,  sonu'  ol  which  remain 
unpublished,  show  that  lorrigiano  was  also 
active  in  Rome  during  tills  decade."  Piccolommi 
was  responsible  for  linglish  trade  allairs  and 
maintained  close  contacts  with  Henrv  v  11  and 
the  Ludor  court.  Although  he  died  in  i  s^  v  he 
and  his  family  may  have  been  instrumental  in 
securing  'I'orrigiano's  appointment  in  later 
years  to  the  cherished  post  of  sculptor  in 
charge  ol  the  Ludor  tombs.  Something  of  the 
PiC(.dlomini  Saint  Francis  monument  remains 
in  the  pose  and  draperv  of  the  gilt  figures  of 
saints  w  hich  surrouiul  the  Henrv  v  1 1  tomb. 
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Kill  liMiri/c,  i\  hil(  ,111(1  lil.uk  in.irhlc 
Thr  llnmi  i  •n'huprl.  Wcstnnnslcr  Ahhcii 


Rutin 

',      I'l  I    I  Kli    I  l)l<  |<  11,1   \  \|| 

llu-  lotnhdl  1)1    lolni  ),iiinii.  i  ^  id. 
iiMihlr  ,111(1  liii,i((il|,i,  |),jinl((l  ,111(1  (glided 
Minciiin  ,./  Ill,  Viiblu  H,;  oidOllu  ,\  iomlon 


Ruihl 

4    I'l  I  I  KO  TdKUU.IANfl 

I  he  towh  o]  Muriiurct  Be| 
(oiinicss  (>/  Rk  lunoiul  an 
mother  ol  Henry  \  II.  * 

( (iiiiriiissloru'd  i  s  i  i  ■ 
marble,  gilt  bronze, 
and  traces  ol  pigmentatkt 
I  he  veil,  head  and  hands,! 
I'he  Heiirii  \  n  C'/wpc/,  .vou)| 
\\  I'^lnuiisler  Ahheii. 
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(•  S  IK  \\  1 1  1  1  \\i  Si  (,  \K.  /(i/h;  C'h/cI,  i  s^S  h. 
u  altTmloiir  on  \  cllum  cm  ttic  lovcr  ot 

hcStiilfsol  Si.  l';iiil'sSilu 
I  lie  \\  oi'-.hiitliil  Conipiinfi  (>l  A/cMcrs.  I.omlon. 

Mnnr 

7   I'll  \Hti'\  oKHH. I  wo.  Saint  IXuKis.  t.  i  s'l  i .  marble 
I  lie  I'm  ulcinitn  dltiir.  Cdthcdidl.  Swim. 
I'lioUiflKipli:  /  (I/O  (I'niss/.  Sifiui. 

Kiijln  tihcvf. 

S.  I'l  I   1  K(l    I  (IKK  K.I  A  Ml. 

lolin  I  islin.  /<is/;(i;i  af  Koi  licstcr.  i .  i  s  I<i-  i  S  ' 

p(ily(  hrdmcii  Icrrai dttii 

llt'ighl:  h  I  S  I  ni. 

I  Iw  M'tioih'liUiii  .\hisciini  ol  An.  Sew  )  ork: 

Hums  Hiislniiic  Du  k  I  uml. 

Rniht. 

').  I'll   1  KO    I  (IKK  K.I  \N(1.  Hcllrij  VIII.  I  .    I  s  I'l-I  S  I  S- 

polychrdiiifil  Ifrrariitta.  Height:  hi.b  cm. 

The  Mclropohliiii  .XUiseiini  ol  An.  Sew  )'ork:  lleuhcr  hiiiul. 
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Torrijiiiind  seems  tn  lunc  li'tl  KoiiU'  soon 
iftcr  isii^,  siiuf  <i  ddciiiiu'nt  pl.ui's  lilin  iii 
\vigii(Hi  ill  t'iirly  i  S114.  /Micr  ii  IikiIus  hI  six 
■fars.  rdrrigiaiiii  is  ne\l  dinimiciiti'il  al  llu' 
'oiirt  (il  Margaii'l  ol  Ausliui  111  I  laiuk-rs. 
iigiiitiiantly.  a  lincimu'iil  ilaird  .April  isi'i 
■niphasisfstliatTorrigianiiishdlli  llu'di'sijiiici- 
iiul  executant  ol  sculpture  to  Margaret  cil 
Xustria's  coLirt.^  /Xppari'iitlv  hcitli  he  aiul  the 
talian  stvles  he  practist'd  were  alread\  le- 
,pected  and  in  ileniaiul  al  the  I'k'inish  cdiirl.  I  le 
)r()\'ided  aiKice  (in  tlu'  designs  nf  various 
.culptural  projects,  such  as  the  Inner. il 
■nsemble  at  l^rou.  He  also  r(,-paireil  a  pol\ 
•hromed  terracotta  portrait  bust  ol  Alary  I  uilor. 
laughter  of  Kngland's  Henry  \  11  and  the  sister 
)f  Henry  viii.  Mary  spent  some  of  these  same 
/ears  in  I-landers.  ami  may  have  recommeiuled 
rorrigiano  to  the  I  Lidor  (.'ourt. 

Supporting  evidence  lor  this  theory  is  loiiiul 

h  the  royal  Tuilor  portrait  Inisls  ol  linn  if  1  /;  in 

he  Victoria  and  .Albert  Museum  (Iront  coveri. 

ind  Hem II  \  111  and  Hishop  joliii  iishrr  in  the 

Vletropolitan  Museum.  \e\\  ^■ork  (\os.  S  and  ()). 

I'orrigiano's  skill   as   ,1    portraitist    lor   \lar\ 

I'udor  may  have  provided  his  ollicial  mtrodiu- 

iion  to  the  Tuiior  court.   .Mthough   no  (nn- 

lemporarv  ilocuments  relating  to  these  three 

;terrac(itta  busts  are  kn(iv\'n.  the  consummate 

.Talisinanship  especiallv  obv  ious  111  tlu'  reccntK 

•leaned  bust  of  llnirij  \  11  llront  coveri,  the 

jrlose  stylistic  allinitv  ol  this  bust  to  the  ilocu- 

inented  Henry  \ii  gilt   bronze  eltigv    portrait 

liind  the  ev  iilenci'  provided  bv  ihermolumines- 

.'ent  terracotta  analysis  al  Oxford,  aresullicieiit 

torelate  these  busts  to  the  pi'rioil  ol  I  orrigianos 

arrival  in  luiglaiul.' 

The  Henrv'  \  1 1  loinb  v\  ascommissKnied  Irom 
I'orrigiano  on  2(1  October  I=,I2.  Il  v\as  the 
locus  of  an  elaborate  funerary  ensi'mble  begun 
by  Henry  v  11  in  1  S(i  v'"  The  Henrv  v  11  chapel 
was  designed  to  give  visibk'  lesiimonv  lo 
the  legitimacy  anil  povM-r  ol  the  new  I  udoi 
monarch.  The  tombs  of  l.adv  Margart'l  IVaulort. 
mother  of  Henrv  v  11,  and  his  heir  Ik-nrv  \  111 
were  originally  to  be  installed  in  the  side  .iisles. 
while  the  tomb  of  Henrv  \  1 1  himsell  was  to  be 
ilaced  in  the  nave  on  axis  with  the  high  altar 
ledicated  to  the  Virgin  ami  with  the  (iolhic 
4irine  of  Henry  v  1,  his  Lancastrian  predecessor. 
since  Henry  vi  was  not  canonised,  the  shrine 
ivas  never  built,  and  the  chapel  design  Limier- 
ivent  several  further  transformations. 

The  Henry  \  11  (.hapel  is  famous  lor  its  I'er- 
lendicular  Style  architecture,  and  kir  its  late 
iothic  sculptures  on  the  trikirium.  The  name 
it  the  chapel's  original  designer  is  unknown. 
However,  in  is'i'i  cUiido  Ma/zoni  submillec.! 
in  estimate,  and  pi-rhaps  a  design,  lor  a  tomb 
)f  Henry  vii."  Iluis  Mazzoni.  rather  than 
I'orrigiano.  may  liave  actuallv'  been  the  tirsl' 
Italian  artist  to  Wdrk  in  l-nglami  unless  his 
'Stimate  was  sent  Irom  I'aris.  v\  iu'ri'  he  v\as 
•stablished  at  that  time.  Mazzoni  returned  to 
ivork  in  Modena  in  1  s<'7-  iind  it  is  possible  that 
he.too.  may  have  assisted  in  bringing  Torrigiano 
10  England. 

Between  isii  and  1  S-^-i.  lorrigiaiio  ic- 
celved  commissions  kir  all  the  monumental 
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sculpt iirrs  Id  he  iloiir  in  llic  t'liapcl.  Throi'  of 
llu-sc  suiMvt-:  ilir  miu  li-rffoiistriK'ti'd  high 
<ill,ir.  I.idv  Miirgiiri'l  lifaiilorrs  tomb  iNo.  4), 
,111(1  liif  tiiiiih  ol  Henry  vii  and  I'.li/.ahctli 
l\os.  ja  ami  h.  1  >,  aiu!  1  4). 

Ttic  lio.il  nionunu'iital  projcil  llu'  tomb  ol 
ilriUN  \iii  and  ("atlu'rini'  ol  Aragon  was 
awarded  In  Toirigiaiio  m  1  s  1  M  but  never 
e\ei  iited.  bei  aiise  TorngKiiio  lelt  1.  1  S--  tor 
Spam.  iie\ei  to  return  ''  Since  he  planned  to 
place  his  iiw  n  tomb  in  the  eentri'  ol  the  ehapt'l. 
I  leiir\  \  1 1 1  had  I  orrigiaiio  reli-gate  his  lather's 
tomb  to  till'  space  behind  the  high  altar,  where 
It  remains. 

.Although  manv  |iortions  ol  the  Henry  \ii 
( lia()el  lack  doi  umenlation.  a  eontrael,  or  a 
relerence  to  a  ((Hitract.  does  exist  lor  each  ol 
lorngianns  lour  Westminster  pro|ects.  These 
(ontiaits  \ai\'  idiisider  abl\'  m  the  amount  ol 
mini  malioii  tlie\  pid\ide.  The  document  lor 
the  lom!)  ol  l,ad\'  Margaret  I'eaulort  is  the  most 
enlightening,  lor  it  specitically  describes  how 
the  tomb  was  ti/'be  di'sigiied. ' ''  /\  model  was 
made  lor  presenlation  to  the  I'eaulort  heirs. 
The  pallenr  lor  the  lunerarv  image  was 
diau  11  on  cloth,  and  was  signed  and  sealed  by 
I'etii  I  hoi  \s(in  ol  the  i  it  v  ol  I'lorence.  The  use 
III  I  liitli  suggests  tli.il  the  design  was  large  and 
probabK'  lull  scale.  Tins  pattern  was  appar- 
enllv  to  be  placed  on  a  carved  three-dimen- 
siDiial  v\  iioclen  model  ol  the  sarc  iiphagus.  also 
Signed  and  sealed  b\  the  artist,  I'otli  models 
were  later  to  be  compared  v\itli  I  orrigiano's 
glided,  polished,  .mcl  c umiileled  Keaulort  tomb. 
W  c-  do  not  kiinw  v\  bethel  such  large  models 
were  routine  or  r.ire.  It  is  c'ven  possible  that 
lorrigiaiKi  did  nol  design  his  lirst  llnglish 
Iciiiib  himsell.  because  a  llc'inisli  artist  named 
\1aviiard  \\'ev\'ick.  who  is  listed  elsewliere  as  a 
painter  Irom  London',  also  submitted  designs 
lor  this  lomb.''  However,  the-  presence  ol 
I  orrigiano's  signature  and  seal  on  the  cloth 
and  woodc'ii  model  strongly  suggests  his  res- 
ponsibility loi  the  linal  pro|ect.  The  v\iirciing 
ol  the  contract  specilies  the  timals.  crockets, 
orbs,  scutcheons,  portcullisc's  and  roses  that 
lorrigiano  was  rec|iiired  to  carve.  Indeed,  the 
tomb,  with  its  ( iothic  tabernacle,  and  the  poly- 
chromed  lace,  hands,  culls,  wimple,  and  cloak 
liiiiiig  ol  the'  elligv.  illustrates  Torrigia no's  will- 
ingness to  t.iilor  his  Italian  st\ie  to  traditional 
bnglish  tasles  Similar  mollis  occ  ur  on  earlier 
l.nglisb  iiiiiibs,  such  IS  the-  late  thirteenlh- 
centui\  monument  In  l.leanor  ol  t'astile.  also 
111  W'c-sl  1111  lister  ,\bbc-\  (  \o    1 1 1). 

.\  \e.ii  later  in  1  S  I  -•  v\  hen  Toingiano  received 
the  coniiai  t  Inr  both  design  and  execution  ol 
ilie  lleiiiN  \  11  monument."  he  largely  alian- 
doiied  llie  Cnihic  trappings  hn  the  Heauiort 
tomb  Ic II  moic-  Italian  mollis.  .As  se\c'ial  sc  liolars 
have  pointed  out,  Tnrrigiano  s  m.iin  Italian 
sdurce  ol  inspiration  was  I'ollaiuolo's  tomb  ol 
Si  Mils  i\ ,  completc'd  111  1  4  iM  in  the  \'atican."' 
I  be  tombs  ol  Sixtus  and  Henr\  are  similar  in 
l\pe.  malenal.  and  oiigiiial  intended  placement 

both  were  to  octups  the  c  eiitral  position  in  a 
l.irge  chapel  dc-dii  ,iied  to  the  \  irgin  in  c  hurches 
dedicated  to  Sami  I'eter.  111  Home  and  West- 
minster   I  inalK.  i  nih  images  are  notable'  lor 
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I  o  \\  1 1  1  i  \\1  ToKi  I  .  The  towh  ol  iJcdiior  oj  Ccislilc. 

detail.  (    1  Ji)  1 .  gilt  brdir/e  hiuI  nuirhle. 

Clhipcl  ol  ijlwiiid  Ihc  (.'iin/cs.ser.  \\'i'stn]iusli'r  Ahbcfi. 

Irll. 

1  1.  ,An(i\  v.Mors.  Dcaili  mask  ol  Hcniii  \  II.  I  S04. 

pnlyc'lirdiiied  wax.  Tlw  Westminster  Abheii  Museum. 

1 1.  I  AC  c)B  KrizKK  or  NcKKMurKc;. 

7/ic  lomh  ol  Henrfi  vii  and  Elizabeth  oj  York,  drawing,  I 

llerzofi  Aiifiiist-Hibhothek.  Wollenbuttei 

Kifilit  above- 

1  ',.  I'll  1  Ko  ToKRicaANi).  The  Madonna  and  Saint  Mii 
gilt  bronze  relief  on  the  side  olthe  Henry  vii  tomb 
in  Wesi minster  Abbey. 

1  4.  i'l  I  I  KO  i Okkici.ano. 

Saint  John  the  Baj'tist  and  Saint  John  the  TAWUfelist. 

1  S  I .:    I  S  1 1^.  gill  bronze  relief  on  the  side 
(il  the  Henry  \  n  tnmb  in  Westminster  Abbey. 
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iht'ir  L'xceptidruil  pdrlriiils  nt  the  dead  i  uIcts, 

Apiirt  from  thcst'  iipp;irc'nl  similarities  iIrtc 
art'  important  dillcri'iu  fs  lictuccn  the  uoiks 
whic'li  iiulicatc  I  urrij^iaiKi's  assimilatmn  cil 
northern  and  Italian  soinees.  I  he  lealistu 
portraits  of  Si \t us  and  I  leniy  both  deri\e  limn 
death  masks.  I'ollaiuolo  is  eonti'iit  to  let  this  he 
seen  lor  reasons  ol  verisimilitiule.  Torri^iano. 
however,  teiuis  to  idealist'  and  slslise  the  laee. 
,'\  comparison  ol  lleiirs  \ii's  de.illi  ni.isk' 
with  Torrigiano's  tomh  porlr.iil  shoves  hou 
Torrigiano  interpreted  the  i(i\.il  laee  toereate  <i 
timeless  surrogate  lor  hklor  ro\'alt\  (  \o.  i  i  i. 

The  ieonograph\  ol  the  Menr\  \  ii  loinh  is 
more  traditionailv  t'hristian  than  the  lomhs  ol 
Sixtus  i\'  or.  for  instance.  Miehelangelo's  idinh 
ol'lulius  1 1.  rollaiuolo's  hron/e  lelielstlepu  t  I  he 
Liberal  Arts  ami  the  C'ariliiial  Virtues.  I  lie 
■Sixtus  tomb's  ieonographu'  programme  vested 
the  I'ope  with  kingl\  \  irtues.  "^  The  I  lenr\  \  1 1 
eltigw  on  theeontrar\.  rests  on  a  sarcophagus 
borne  In  six  Uunlt  containing  his  |\\  el\  e  patron 
saints:  a  tomb  t\  pe  lound  also  in  coiilempoi  .11  \ 
Italian  tombs  made  lor  export  to  Spam  and 
northern  destinations.  The  Sixtus  Virtues  and 
Liberal  .Arts  mourn  the  I'ope's  passing,  wliercis 
the  saints  protect  King  llenr\'s  luture.  I  he 
t'hristianitv  of  the  lleiir\  tomb  is  li,inll\  le 
inarkable  in  an  L.nglish  lonlext.  \e\i'rllu'less. 
Toi  rigiano's  tomb  lioes  mark  a  break  w  ith  the 
Hnglish  tradition  in  its  use  ol  .Vntique  mollis 
Isuch  as  garlands,  grotesques,  birds  and  ac,m- 
thus  leaf  decoration. 

Torrigiano's  tomb  is  most  ileliniieU'  Inglish 
111  its  high  sarcopliagus.  its  o\  erall  gikling.  and 
its  idealised  forms  on  theeOigy.  These  forms  are 
also  foLind  on  the  Beauchamp  luiierar\  (  hapel 
in  St.  Mary's.  Warwick,  as  well  as  m  earlier 
Westminster  tombs  such  as  that  ol  l.dw  anl  1 1 1. 
or  Richard  11  and  Anne  of  Bohemia  It  is  on  I \  in 
comparison  to  the  latter  that  I  orngiaiid's 
drapery  style  looks  It.ilian. 

The  articulation  and  the  height  olTorrigiano's 
llenr\'  \  11  tomb  are  also  Lnglish:  the\  den\e 
Irom  a  tradition  of  W  est  minster  ro\'a  I  tombs  and 
look  to  northern  sources,  W  hereas  rdllaiiiolo's 
Sixtus  effigy  is  set  low  so  lh<it  the  spectator 
looks  dov\'n  upon  the  hods,  loriigiaiio's  King 
and  (Jueen  are  ele\  atetl  and  Ciin  best  be  seen  In 
C!od.  'I'he  patron  saints  inside  the  gilt  Wiuli  serve 
as  intercessors  and  protectors.  In  addition,  as 
shown  in  an  earlv-se\eiiteenth-i,entur\  ilraw  ing 
(No.  1 1 ),  robetl  w  inged  .uigels  owcc  helil  1  o\  al 
symbols:  theswdrd  and  scale  ol  |u slice  and  Iw  o 
royal  banners.'" 

The  height  of  the  tomb  ami  th<'  use  ol  angels 
at  the  corners  also  indicate  forrigiano's  aw  are- 
ness  ol  contemporarv  ro\al  tombs  in  I  kimlers 
and  in  Lrance. 

i'orrigiano's  seated  angels  mas  deri\ i'  irom  .1 
combination  of  Florentine  \ictory-like  <iiigels 
holding  wreaths  and  those  sealed  on  s.ircophagi, 
Lxamples  of  both  c.iii  be  seen  on  Kossellino's 
tomb  of  the  (.'.irdin.i!  ol  I'drtugal  in  1  loreiice. 
Forrigiano's  robed  angels  <ire  sealed  ,it  the 
corners  of  the  tomb  m  the  northern  maiinei. 
but  they  act  more  as  Italian  V  ictories  or  V  iiliies. 
and  their  diagdiial  poses  unilv  the  various 
levels  df  design. 
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The  lU'iiiN  \  M  U'litli  .lie  tlrri\'c'il  from  lliosc 
on  till'  Hcauldii  luiiih  and  aic  Italian  in  origin. 
Allhiiu'r^h  llicic  <iii'  I  loii'iiliiu'  sonrn's,  llu'ir 
an-  also  iDhrcsling  allinilit's  v\itli  Lombard 
tombs.  Mil  i  I  as  ,\mailco'slombol Mc'dt'aC'olic'oni 
ill  Ik'i  gamo.  u  Ir'ic  the  purpose  ol  tlii'  (iif/i/i  is 
lu'r.ililii  .  as  It  IS  in  llif  ik'aiilorl  tomb. 

A  p.iialli'l  iisr  oiiiirs  in  Irani  c  in,  lor 
r\ampli\  Mirlii'l  Colombo's  tomb  ol  Iraiuis  1 1 
111  \antfs,  lli'rc.  Iioui'vcr.  tlu'  toiuli  liolii  singk- 
ligiiics  (}|  jtli'uraiils  bclou  iiiiiu'  liguri's  ol 
s.iiiils.  Ill  i'liglaiul  roiiigiano  (.'oinbiiu's  tlu'sc 
ulcas.  I  ii.'  simplilics  and  I'lihiigcs  tlic  htndi  aiul 
uses  tliciii  to  li.iiiK'  tlu-  saints,  making  tin- 
di'sign  at  oiii  (•  inoii'  simpk'  and  moii-  graiiil. 

Toriigiaiio  was  traiiu'd  in  I'lorciui'.  uliii'li 
naturallv  pro\  idcd  somr  ol  tiu'  most  important 
sourn-s  both  loi  mollis  and  lor  aspcits  ol 
tlu-  ligiiial  styk'.  It  has  been  suggfsti'd  that 
I'orrigianos  paired  saints  (  \o.  14)  tli-riv  r  from 
Doiiati'llo's  broii/i-  door  panels  of  disputing 
ligures  in  tin-  ( )ld  .Sairist\  in  San  l.orcn/o.-'" 
lloucM'i.  tlu'styk-oftlif  tigiiifs  ml  orrigiano's 
rrlu'ls  appears  to  li.ivc  a  vvvy  dillerent  sourfc. 
I  he  1,  ui\  1 1 II  lea  r  til  a  per  V.  the  I'loii  gated  propor- 
tioning ol  the  bod\.  the  I'ourtK'  ornateness  ol 
tlesign,  ami  tlii'  teehmeal  standards  all  relk'ft 
Ins  ailmiralion  lor  ( ihiJH'rti's  Baptistry  doors.-' 

.\  leu  lint  her  suggestions  ean  be  made  here. 
I  he  ligure  t\pe  ill  Torrigiano's  .Saint  Michael 
rebel  l\o.  i  >,)  retails  \  erroeeliio's  silver  altar 
or  Ins  David,  while  the  nude/m;/;  on  the  Henry 
\ii  san  cipliagus.  compare  lavoiirably  with 
\  erroi  I  liio's  riiiui  with  a  Duliihin  furthermore, 
,\iidrea  Sanso\ino's  \]iuli)imii  and  i'ltild.  matle 
in  I  lorenee  lor  ( ieiioa  in  1  S"  ^  "^t'cms  to  be  a 
sourt  dor  Tonigiano's  reliel  ol  the  same  subjeet, 
\  as.iri  says  that  lorrigiano  was  an  exeellent 
draughtsm.in.  The  sl\'lisatioii  .iiitl  llattemng  ol 
the  gilt  rebel  surkiees  on  imuli  of  Ins  l.nglish 
work  (oukl  III  part  be  expl. lined  b\'  the  hypo- 
thesis (hat  lorrigiano  earrieil  many  dravvings 
of  Italian  (laintiiig  and  siiil|>lurt'  v\ilh  iiim  and 
m.ide  more  still  during  his  |ourne\  to  l.ngland, 
Seuliitures  derived  from  tlrawings  might  well 
be  Hatter  than  those  worked  up  lioiii  three- 
liimensional  models 

Just  as  he  tempers  Ins  Italianale  v  oeabulary 
with  Ijiglish  and  otlu'r  northern  tomb  traiii 
tioiis,  lorrigiano  alsotompromised  with  linglish 
easting  teehnitjut's.  He  abandoned  the  tratli- 
tional  Italian  brori/e  formula  of  about  eighty- 
eight  per  cent  topper  ami  tv\'elve  [)er  cent  lead 
and  /nil  lor  the  l.nglish  formula  whitli  useil 
prat  tiealU'  pure  eop[)er  containing  only  tw  i)  to 
three  per  1  fiit  miscellaneous  metals,  1  lowever, 
his  casting  and  gikling  methtids  were  generally 
more  atlvaiut-tl  than  those  louiitl  in  earlier 
l.nglish  tombs  '  The  eHigies  of  Kit  liartl  1 1  and 
,\mie  of  Bohemia  were  cast  in  parts  and  kised. 
.md  their  giltling  is  thin.  In  addition,  the 
undersitle  of  the  Westminster  elligy  of  Henry 
1 1 1,  t timpareti  tti  the  untierside  of  Torrigiano's 
lli/abetli  of  ^tirk.  shows  iliat  lorrigiano  neetled 
mut  h  less  tupper  the  Idizabeth  etiigy  is  less 
than  one  hall  inch  in  thickness,  whereas  the 
I  leiirv  1 1 1  el1ig\  is  two  to  lour  inches  m  thick- 


ness, linlike  the  Beaufort  tomb,  which  is  partly 
polychrometl,  the  llenrv  v  11  tomb  is  entirely 
giltletl  and  lacks  polychrome.  This  technitiue 
also  occurred  in  llngland.  but  here  it  clearly 
retiects  the  Italian  taste  for  i)urity  in  the  use  of 
materials.  ,\lthougli  the  I  leiii  \  v  1 1  tomb  revfals 
I'orrigianos  tasting  aiitl  gilding  technit|ues. 
we  cannot  be  certain  that  he  usetl  florentine 
casters  and  gilders  rather  than  Nt)rthern  crafts- 
men siiue  no  record  naming  the  craftsmen  in 
I'orrigianos  workshop  is  known.  Intleetl,  only 
I'lemish  ami  I'.nglish  craftsmen  are  lisleti  on 
\la/./oni's  I  Slid  estimate  lor  the  Henry  vii 
tomb.  Thus,  Torrigiano's  adjustment  to  linglish 
casting  techniques  and  formulae  may  in  part 
be  tiue  to  Ins  accommotlation  in  the  Abbey 
louiulrytif  foreign  craftsmen  aiui  their  practices. 
I  he  innovation  of  I'ietro  lorrigiano  lay  in 
his  free  conllation  of  northern  and  Italian 
sources,  including  stylistic  references  to  the 
early  (JiKiUnncnto.  His  entire  life  was  spent  in 
travel,  seeking  work  from  many  patrons,  and 
acc]uiring  a  large  repertory  of  varied  source 
material.  Perhaps  these  very  facttirs  that  he 
was  conservative,  lliat  he  w  as  peripatetit .  that 
be  bail  no  overriding  consistent  artistic  ideal, 
but  a  high  standard  of  excellence  -  all  made 
him  ideally  suited  to  the  s[iecial  requirements 
olT'.nglish  court  art. 


\()l  I  s 

II  u-  sl.inil.iril  tr'lcti'm  (■  vviirivs  Inr  llu-  Hfiirv  v  M  iDiTib  iiri' 
I    I'npi-  ll(■llllc■^s\ ,    rlif  I  'iiiibs  ,111(1  Miiruiimiils',  in 
W  rsliTiiiislcr    \hln-v'.  l.lMHiciri,    I'I7J    .M   j     .;  I  'I 
M    W  liiiiiicv.   Si  ulplurf  in  llnniin:  IS',ii    I  X  (ii',  jiiiulon, 
I ')(.-!,  4,  II   M  t'ciKin,  "I  lie  llisliiry  111  I  In-  Kings  V\(irt.s, 
Viil   ni;i4iSs    1  l>l)ii',  (I'^irt  1),  l.diHinn,  H)7S,  .;  1  n    J-- 
Allliiiiii>li  llifif  IS  |)n-scntly  im  moniigriipli  on  loirigi.ino. 
this  iiullioi  IS  in  llic  priK  fss  iil  iiitniilflinj;  ii  I'll  n 
tlissiTliilKin  cm   I'u-li  11  I  iirnniiinii  iiiui  tiis  Si  nlpUircs  in 
I  11^1, 1  III)  .11  till-  InsiiliiU-  (ill  iric  Arts,  New  Vcirk  tiniviTsily 
iiiidci  llir  supciMsKin  ol  rrdlfssor  K.illili'fii  VVt'il-l'i.irris. 
,\m  (•(iilicr  vcrsKin  iil  tins  piipcr  vviis  prfsfiilcil  2()  |(iniiiiiy 
I  ()7.S  ill  the  ,\nnn.il  t'onliTfiitc  ol  iht- t'dllfgt-  Art 
\ss(i(  i.itKin  III  \nuTK.i,  Ni-w  York  t'ilv 
riic  iiiillidi  fxprcssi's  Ins  siiu  iTf  (■rcililiidf  liir  pidvoi  iilivc 
(lisi  iissKins  Willi  luinicrdtis  iiKliviiltiiils  Hlliliiili'il  Willi  the 
si, ills  dl  Ilic  Idlldw  iiig  insliliilidMs    I  111'  fdiirl.uilil  Insliliik-, 
I  111-  InsliIiik-  dl  I  iiic  Alls,  \i-w  Vdrk  I  niirrsily:  I'lu- 
Kiinsiliisiiprisi  lies  Insliliik-  m  I  liirfnif:  I'hf  Mi-lKipdllt.in 
Mnsciiiii  dl  .Art;  I'lic  Viiliirui  unit  Allii-rt  Mtisouni.  I  lie 
W.irhurg  Inslilnlc.  iind  V\ I'slininslcr  ,\libcy 

I      .;  i  Ndvcnilicr  1  s  ■  1  is  llif  iltilf  ol  llif  I'iirlii-st  kiiiuvn 
(l(H  iinifiil  ri-i  (irdint;  't'iirri}^iand's  iKtivily  in  lliiglanil. 
Iliis  IS  ilu-  (l.itf  111  llif  ciinlrait  lor  llif  tomb  ol  l.ady 
Miirjjarct  Ik'iiulorl;  see  K,  S  Scoll.  On  Ihc  Conlraits 
lor  till-  Tonib  ol  tin-  l.iidy  Margari'l  Bciuifort,  t'dtinlfss 
dl  Ki(  linidiid  ,ind  IVrby'.  An  linculimiii.  1  \\  1. 
I')I4   S.  (I'S     17'' 

J    li   v. IS, in.   !,(•  llif  I'll        '.  I'd  ti   Mihincsi,  I  Idrfiuc, 
iH7>).n.Js=,    2(iS  Siviilso  H  t'l'llini.    riu- Lite 
dl  Hcnvi-mild  t'l-lhni,  wrilliMi  by  hinisi'H',  London, 
14=,'),  iH     K) 

(     I  Ins  s(  iil|)turc  IS  siriiilar  in  styli-  .ind  U-i  linuiin-  lo 
dd(  iinii-nlcd  works  by  Torriniano  Kurtlicrmdri',  as 
rcprcscnti-d  in  a  drawiiij;  from  Abbot  jolin  Islips 
I  Ibilii.iry  Koll  ol  1  s  1-i,  tbf  niarblf  bnsi  by  that  dalf 
was  nidtinli-d  into  tlu-  wall  sep.iraliin;  .Abbot  John 
Islip's  l'ha[H-l  Irom  what  was  tliiMi  SainI  |ohn  the 
lA'anni-lists  .Altar  in  itifadjait-nl  .Abbot  tisti'iiey  Chapi-I. 

|ohii  Ksti-tifV.  .Abbot  ol  VVcstinmsliT  Irom  1474 
unlil  Ins  di-alli  in  144K,  was  tin-  predt'iossor  of  Abbot 
John  Islip,  w  ho  111  1  S"  i  i'"^  thi'  Inundation  stone  of 
the  llenrv  VI I  ("hapel.  Dtinng  the  three  decades  before 
Ins  diMtli  111  I  s  12  Abbot  islip  supervised  not  only  the 
seulpliiral  and  an  hiteitiiral  aiiivity  lor  the  Henry  vi  1 
t'hapel,  but  also  that  for  the  eompletion  of  his  own  and 
of  l-.sleney  s  t'hapels.  and  may  have  oimniissioned 
Torrijiiand  .md  Ins  shup  Id  vvdrk  (inlside  the  Henry  v  n 


t'hapel.  The  dimensions  iil  ttiis  roundel  are  identieal 
Willi  that  of  the  liriular  brieked-over  area  that  may 
still  be  seen  m  Westminster  ,Abbey.  I'resumabty  the 
I'orrigiano  marble  was  removed  in  the  late  eighteenth 
leiiliiry  when  the  Saint  |ohn  Altar  was  dismantled 
,111(1  the  inoiiuiiu'iil  lo  Rear  Admiral  |ohn  Slorr  was 
ciciled 

4  1 1    Milaiiesi,   Ddi  iimeiili  per  la  storia  dell'  arte  senese'. 
1 1 1,  Sieii.i.  I  .Ss'i.  1 ')    2  s 

T    W    I    Wilkie.    I  he  Cardinal  Protectors  ol  l-jijjiand 

Home  .111(1  the  I  udors  before  the  Relormalion'. 

t'.iiiibridne.  1  '174,  Ki    11.17    -^ 
t>     A   lerr.iidli.    I  11  lestainentd  dello  seultore  I'lelro 

liirrigianoe  ruerehe  sopra  akune  stie  opera'. 

It(i//(i(miii<'/irli'.  IX.  I  41  s.  iHi  -11)2 
7    I.  Dimier.   I'ierre  Torngiani  .Artiste  lloreiitin  en 

Ai  ijinon',  Kullclin  lic  lii  Soiiftf  Nu/innii/i'  iU-\  Aiuniiicirics 

(Ir  I  niiuf.  I  4  17.  4S    4'i 

5  t'  t'oclim.  I  n  lien  artistique  eiiire  I'llalie.  la  liandreet 
I'.Anglelerre.  I'ietro  lorrigiano  en  I'landre'.  hi  Ri'viif  Je 
I'AtI  Am  ii'ii  (•(  Shuh'nu'.  XXX  VI.  I  let  ober    December 

1  4  I  S    Ml  1  4.  I  74    I  S2, 
'I     1    Crossni.in.  ' Holbein.  Tdrrigiano  and  sdine  purt raits 
.il  De.iii  I'dlel  .  Iiiurnul  111  llir  W  arliurti  umt  Cdurlaiikl 
/ns/idids.  \ii  1.  1  4  SI  I.  2112    2  lb;  |,  I'lipe- Hen  Messy, 
t'.italdgue  dl  Italian  .Seulpture  in  the  Victoria  and 
Albert  Museum',  txindon  14(14,  Vol.  11.  144-401. 
I   11    I  r.ipp  and  11.  S,  Herbruggen.  '  "  The  Kings  (",ood 
Seri.iiU     Sir  i'hom.is  More  1477  S    1  s  Is  .  exh,  i  at.. 
\,ilidii.il  I'lirlrail  llallery.  I.onddn.  1477.  2(i:  lliis 
.nilhor  wishes  to  express  his  appreciation  lor 
dis(  tissions  with  all  of  the  above  sehokirs, 

1(1    I   I'ope-Hennessy.  I  472.  (i;)  ( !(.:  |,  I'erkins, 

VVeslniinster  .Abbey,  its  Ornament  and  Worship'. 
W  esliiiiiister.  14411.  144-21S 

11     11   II   Meyer.    The  I'irst'l'ombol  Henry  V 11  ol  l.ngland'. 
Ilir  1)1 /ii///('liij.  September  147''.  isS    ib7: 
I    V  eidon.    I  he  Art  of  tluido  Maz/oni'.  New  York  and 
I.onddii  (i;arland  Series).  147S.  1  14  - 14  1 ; ).  P.  Nealc. 
■  I'he  Abbey  Church  of  St.  Peter's.  V\'estminster'. 
London.  I  H  1  S.  Vol.  I.  S2    7h 

I  2     I'he  history  of  the  project  lor  the  tomb  of  ttenry  \  in 
IS  best  deseribed  in  A.  Higgins.  Dn  the  V\ork  ol 
1  lorenlme  Sciilplors  in  [jigland  in  the  tlarly  Part 
dl  the  Sixleenlh  Century:  with  special  reference  to  the 
Idinbs  of  Cardinal  Wolsey  and  King  Henrv  v  1 1'. 
■/'/»■  •lri7i(mi/iii(i(«//(iHrMfl/.  I  1.  1H44.  124    220, 

1  1    S((itl.  1(1(1-  172, 

14    Sidtl.  5(1(1  -  17J  and  I'dlvin.  2  I  S. 

1  s     I  he  conlracts  lor  the  tombs  ol  Henry  VII  and 

Henry  vol  are  recorded  in:  "transcript  of  a  Draft  ol 
.in  Indenlure  of  Covenants  for  the  erecting  of  a  Tomb 
to  the  Memory  of  King  Henry  the  l-jghth.  and 
IJueen  Kathenne  Ills  Wife;  found  amongst  the 
P.ipers  of  Cardinal  Wolsey.  in  the  Chapter  House  at 
Weslminsler'.  AnluivuhniKi.  xvi.  iSi)4.  X4-SH, 
I   Piipe-Hennessy.  'Italian  Renaissance  Sculpture'. 
Ldiiddii.  1471.  44-4 S  andofi  ol  .  0172.  2  14    21s; 
M   Whmney.  14(14.  4-S 

1  or  the  wax  portrait  effigy  of  Henry  v  1 1  and  Klizabeth 
ol  York,  see:  R.  P.  Howgrave-Hraham,  Royal  Portraits 
111  Llligy:  .Some  New  Discoveries  in  Westminster 
Abliey'.  loiinml  of  ttw  Rofiiil  Socielfi  ol  the  Arts.  24  May 

I  4S  1.  4(14   471:  "I'he  Karlier  Royal  l-'uneral  t^ffigies'. 
Iri/iiti'd/oi/w.  xcvill.  14(11.  I  S4-i(i4:  'Westminster 

Abbey  Dfticial  liuide'.  ed.  N   11   MaeMichael.  London. 

0177.  1114    I  ii>- 

L.  1),  Kttlinger.  'Pollaiuolo's  Toinb  ol  PopeSixlus  iv'. 

loiirnal «l  tlw  Wdrlnirci iiiiil  idurtiiiilil  /msIKiiIcs.  xvi. 

14S!.  214    274, 

further,  the  effigies  were  crowned  This  drawing  was 

iii.ide  by  a  young  Herman  traveller.  Jacob  Fetzer  of 

Nuremberg,  during  his  visit  lo  London  in  Ibi  S,  'the 

dr.iwmg  IS  located  in  the  Herzog-August  Library. 

Wdllenbuttel  ((.'od  lluelf  2  is  Blank..  24r) 

Higgms.  I  14 

llhiberti  and  his  influence  upon  late  titteenth-  early 

sixteenth-century  Plorentine  sculptors,  such  as 

lorrigiano.  Benedetto  da  Rovezzano.  Baceioda 

Montelupo  and  others,  is  a  subject  deserving  lurther 

study, 

II  I   Plenderleith  and  H.  Maryon.  'The  Royal  Bronze 
Lffigies  m  Westminster  Abbey'.  Antiquaries  lournal. 
xxxix.  I  4S4.  f<7-4<>- 

Special  thanks  are  due  to  the  following  for  their  - 

assistance  in  the  examination  of  I'orrigiano's  J 

sculptures  in  Westminster  .Abbey:  j 

Dr  lonathan  Ashley-Smith.  Dr.  Charles  Avery.  j 

Mr  Anthony  RadclifTe  and  the  stall's  of  the  Conway 
Library  and  the  Westminster  Abbey  Muniments. 
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Alan  I'  Darr  is  .Assistant  C'uralor.  Huropean  Art  Department.  The  Detroit  Institute  of  Arts.  Detroit.  .Michigan. 
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A  great  tical  has  been  w  rill  en  a  lion  1  lliei"ai-|\  hislorN'  ot  l-.ni^lisli  siKcr  I  u  si  re  w  are  and  ditlerinii  opinions  have  lu'en 
expressed  as  to  its  origin  and  the  tlaling  olils  lirst  appearanec".  Some  \\  rilers  have  assnmed  a  dirt'tl  link  between 
the  early  I  lispano-Morescjuc-  and  the  si\teenth-eentur\  Italian  lustres,  others  haw  elainied  the  St.illordshiri' 
lustres  as  an  independent  diseo\er\'.  \lan\'  haxc  put  loiw  ard  dates  loi- the  int roil uel ion  ol  I, nglish  lustre  in  the  last 
quarter  ol'the  eighteenth  eenturw  luit  it  is  one  purjiose  ol'this  artiele  to  demonstiate  that  these  claims  eamiot  bi' 
upheld,  that  there  was  noeonneetion  w  ith  the  early  lustres,  w  hieh  wcredillerent  in  both  eom  posit  ion  and  nui  hod 
of  tiring,  and  that  the  introduetion  olthe  Slalloidshire  metallised  t\'pe  v\  as  not  an  original  di'vcloiimen!  b\  loeal 
potters  or  deeorators  but  stemnu'd  Irom  theearl\'  researches  on  i-jlatinum. 


heslif  P>.  Hunt 


The  Origin  of  English  Silver  Lustre 


Till  term  'siKcT  luslri'',  rniplovrd  lor  so 
\tm\i  aiul  uiiliki.'l\  (.'MT  lo  he  iibiiiuloiU'd. 
is  ;i  iiiisiiomtT.  SiKiT  w;is  not  used  to 
ac|-k'\c  tliis  c'lli'Ct.  iiiul  the  use  ol  the  term 
■|u'.  ire'  sliould  sureU  lie  eoiilined  lo  those 
deeoratlM'  methods  v\hieh  gi\e  an  irideseent 
slieen  to  the  u  are  <is  opposetl  to  the  hri^hl  and 
retleelive  appearanee  yni'ii  In  a  eontinuoiis 
coating  ol  iiietal. 

The  ilesire  lor  melallK  deeoi  ,iI:on  lo  siippL'- 
menl  the  use  ol  enanu'l  eoiours  i  an  be  dis- 
cerneti  Irom  the  earliest  da\s  ol  luKipe.in 
porcelain  manulaeluie-  l')\  i.  17-11  lohaiiii 
I'riedrich  I'ottger,  who  h.id  siuiesslullN  pro- 
duced poicelam  at  Meissen  sonu'  len  \eais 
earlier.  de\t-loped  <i  laiii^e  ol  colours  ,[\]A 
established  .1  technn|ue  lor  the  linn l;-oii  ol  [lolli 
liold  and  silver  to  give  a  ricliK  decoi  ali\  e  ellecl 
But  to  be  suitable  lor  use  on  poicelam  ,1  metal 
must  ob\ious!\  be  .ible  boih  lo  uilhsiand  the 
high  temperatuii's  ol  tlu'  decor, iting  kiln  and 
iherealter  to  retain  its  metallic  briglitness 
indetinitel\ .  Ibis  was  ol  course  impossible  lo 
lehieve  with  sikfr.  w  Inch  rapidiv  larmshed  to 
I  blackish  a|ipe,iraiu  e.  and  I  he  applical  ion  ol  a 
aliite  metallic  lorm  of  decor. il  ion  had  lo  v\,iit 
upon  the  disco\er\  ol  platinum  .iiul  ihe  eluci- 
.lation  ol'its  ph\sical  and  chemical  pro|iei  lies. 
llnlike  gold,  one  olthe  lirst  nu'tals  know  n  to 
man.  its  properties  well  uiuleistood  lor  ci'ii 
;i-iries.  platinum  w  as  new  .  aiul  it  is  sigmru  ,iiil 
ihat  till'  e.iil\  researches  on  its  plusic.il  ,ind 
'hemical  properties  l\\  some  ilisimguished 
.1- ropi'an  chemists  \\  ere  viilualh  Kmiem 
'orar\  with  the  lirsi  seu'iililic  suidies  ol  por- 
elain  and  its  ilecoralion. 

It  was  not  until  17S<|  that  .m\lhiiig  was 
uiown  ol  the  lirst  specimens  ol  n.ilive  plati 
uim.  secLired  from  the  Sp.inish  Ameik.is  ,iinl 
■xamined  b\  C'h.irles  W  ootl.  w  ho  reported  Ins 
Hidings  to  Ins  brolher-in-l.iw  W  illi.im 
'>riiwiirigg.  The  hitter  p.issed  on  the  report  to 
i\'illiam  Watson,  who  m  turn  presented  it  to 
he  Royal  Societ\  and  <i  lew  weeks  laler  w  rote  a 


short  account  lo  I'rotessoi  (i,  \I.  I'.ose  ol 
W  illemlx'rg  w  Inch  w  ,is  inniiedialcK  published 
III  e,erm.iii\,  I  liesi'  iwo  ( ommunicil  ions 
arousi'd  the  giealcsl  inleiesl  ,miong  ihe  le.id 
mg  (hem  I  sis  ill  I  III  I  ipe.  ,11  id  ,1  number  ol  1  luiii 
■  il  oiue  sei  aboul  nuesligalmg  lliis  extilmg 
new  mel.il  W  liile  1  In-  Sp.inish  go\  ei  iimeiil  li.id 
pidhibiled  lis  expoil  lo  I  mope.  lluA  wi-ie 
noli  el  liek'ss  w  lijing  lo  pi  o\  ide  iiilei  esled  scieii- 
lists  Willi  mode's!  .imoimis  Iree  ol  (  h.ii  ge.  and 
III  this  w  a\  small  i|uanlil  les  reached  Sloikhoim 
,ind  I  (  union,  w  here  tii  si  Schellei  ,il  1  he  Sw  edisli 
\linl  and  ,1  lill  le  Lilei  ,  and  iiii  u  e  i  ompi  c- 
heiisi\el\.  I  )i  William  1  ew  is  ol  Kingston-011- 
Th.imcs  carried  out  a  number  of  experiments. 
I'\  I  7S4  I  ew  IS  had  oblameil  lurther  supplies 
Irom  the  Sp.inish  ambass.idor  in  l.oiulon.  ,md 
some  portion  ol  lliis  was  gi\c'n  to  I'rolessoi 
l.t'onh.ird  lailer  m  I'erlin,  I  lu'  Icidmg  I  rem  h 
tiiemisls  c'lilered  the  Held  onl\  .1  \v\\  \e.iis 
Liter,  bill  it  is  to  the  IV'iim  ol  I  1  ederu  k  the 
(ileal  ihat  we  h.i\  e  to  look  lor  the  setpieiice  ol 
events  thai  led  to  ihe  ailoplmn  ol  pl.ilinum  in 
cei.imu'  decor. ition. 

rlic  IV-rlin  AtJiclcmv  ol  Sciciiri-s 

Soon  ,1  tier  Ins  .iccession  lo  1  he  I  liroiie  ol  I'russi.i 
in  I  741  >  I  retlerick.  among  main  other  ,icti\  1- 
ties.  ie\i\i'd  the  declining  Ko\al  rrussian 
.\c.nlem\  ol  ScK'iices  loundetl  in  1  7i)(i  In  his 
giandlather  Irederick  1.  on  ihe  persuasion  ol 
Leibnitz,  to  emulate  the  Ko\al  Sociel\  (il 
i.oiulon  iiiid  the  Irench  ,\t,idemy  ol  Scienci's. 
To  this  end  he  m\  iled  to  IV'ilin  both  l!uler.  the 
Swiss  m.ilhemalician.  and  later  I'li'ire  Lotus 
Maupertuis  Irom  ihe  I  rench  Acalemy.  ( )ne  <il 
I'.uler's  assislanls  was  .Aiulreas  Sieglriecl 
\Iaiggral.  who  had  studieti  medicine  at  Halle 
and  then  melallurgs'  at  L'reiberg.  aiul  w  ho  was 
gi\en  charge  ol  llu'  chemical  laboraloin  in  ihe 
Ik'rim  ,\c,iilemy  in  17S1.  and  it  w.is  lo 
\larggi  althal  the  sam|ile  quant  it  \'  ol  platinum 
w  as  gi\  en.  .\mong  his  liiulmgs.  reporletl  lo  the 
,\cademv  m    17S7.  he  established  that  plati- 


num I nuld  be  dissolved  m  (iijiki  rctiui.  that  s.il- 
.1111  moil lac  w  ould  then  \  leld  a  pi  ecipil.ile  in  the 
lorm  ol  .1  red  pow  der  1  ,is  Lew  is  h.id  also  louiid 
earlier!  ,ind.  lor  the  lirst  liiiU'.  ilial  lliis  pie- 
i  ipil.ile  w  hen  he, lied  rev  cried  lo  mei.il. ' 

M.ijoi  events  III  ,1  verv  dirieieiil  kind  v\eie 
l.iking  pi. lie  111  I  urope  al  ihis  lime,  I  redeiick 
1  he  C  ii  e.il .  ihe  .imbil  lolls  .iiul  ,iggi  essiv  e  .ill\  ol 
I'lll  111  ihe  Seven  \e.iis'  Wai  .igainsi  llie 
combined  1 01  ces  ol  I  i.iiice.  \usli  1,1  .iiul  Kiissi.i. 
sliitck  .11  S,i\iiii\  III  I7s'>  'n\(\  iHCiipied 
l)icsden  .iiid  llie  poicel.im  t.icloiv  llial  li.iil 
been  esl.ibllshed  ,il  Meissen  In  Auglislns  11. 
king  III  I'ol.i nd  ,11  id  Llci  1 01  ol  S.ixoiiv .  Ill  1  7  i  <  c 
Since  Ins  .ucession  lo  lite  lliione  itt  1  740  he 
li.iil  Itoprd  111  become  llie  second  loval  pel 
sonage  in  Liiiope  lo  li.ive  Ins  own  poicel.im 
w  01  ks.  ,11  id  he  h.id  piev  .iiled  upi  ui  I  lie  clteittisl 
|olt,ntit  I  leiili  icli  Loll,  w  ho  li.id  been  ,1  mem  bet 
ol  till-  \(  .ideiiiv  snue  1  7.111.  lo  c.n  rv  mil  a 
k'ttgl  hv  set  les  1 1|  Ingli  lempei  ,tl  tit  i'  experimenls 

III  I  less  1  h.iii  1  hit  I V  I  hotis.nid  1 1|  I  hem      in  an 
tmsiKeesstul   .iilempl    to  m.iu  h    Meissni   |)ot 
( cktin,  hill  w  In'ti  M.n  ggt  ,il  w  as  ,ippi  Hitled  ov  et 
his    he, id    III     I7s4    Loll    ab.indoned    Ins   re 
se.ti  clies  ,11  111  resigned  Irom  llie   \c,iilem\  , 

1  redeiick  stilK-ii'd  sevi'ti'  dele.ils  m  the  lol 
low  mg  lv\  o  \e,ii  s  ,iitd  w  ,is  tot  eeil  lo  1  elite  Irom 
I'lesdcn.  which  he  did  tiol  leoccnpv  iitilil 
I  7')  2.  Iiul  w  hen  pe,  ICC  CI  me  la  let  in  llt.tl  v  ear 
be  temoved  Irom  Meissen  llie  moulds  ,ind 
models,  logelhet  with  sonu  ol  ihe  le.idmg 
wotkets,  lo  llii  I'.eiliti  I'oicelain  Woiks.  I  Ins 
h.id  been  esi.ibltslied.  wilh  liedeiick's  en 
com  ,igeiin'til.  Ill  1  7  s  1  .  li.id  closed  in  1  7s  7,  bill 
te  esl.ibllshed  in  I  7(1  I  ,  ( )ii  Ins  lel  tii  11  to  L.ei  liii. 
Iiederick  puii.hased  llie  eiileipiise.  w  Im  h 
llieit  became  known  as  ihe  Ko\,il  Lorceknii 
l.iclorv, 

I  o  rt'liirn  lo  ihe  i  heimsli  \  ,itid  metallurgv  ol 
pkilinum  ,1  cm  ious  lull  ol  ne.n  1\  tv\eiily  \cirs 
lollov\ed  upon  ihe  mletise  ,ieiiv  ilv  o|  the  1  7^1  is. 
parllv  beciuse  su|)p|ies  were  ililliiull  to  obtain, 
ami   |iartl\    because   ol   the   gre.il    dilticulties 
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I'lKouritc'ic'd  in  llu'  allrinpis  to  rciidor  the 
iiu'tiil  miilli'iihlf.  ( )iu'<il  tlu-c'arlii'st  siutcsses  in 
lliis  laltcT  (liHTlKiii  again  i.c-ntifcl  upon  tlu' 
Hi-rlin  Ai  acK'ni\ .  Margjirat  cliccl  in  i  7X2  and 
v\  as  sin  ici'dcil  as  dirt'itor  olthc  pliysics  section 
and  I  he  rlu'iimal  laboratory  by  liis  pu[)il  and 
Iric'iul  Iran/  Karl  Acliard.  Shortly  hctort'. 
Aiiiaid,  ailing  u|)on  an  rarlicr  suggi'stion  oi 
thr  Sui-disli  ihcMiist  Silu'tli'r.  had  shown  that 
ihr  addition  ol  arsi-nir  to  platinum  caused  it  to 
inch  at  a  low  temperature  and  that  the  arsenie 
iduld  subsei|uentl\'  be  reniined  bv  volatilis- 
ation. A  malleable  ingot  loiild  then  be  pro- 
diieed  and  v\()rked  into  sheet  or  wire,  and  by 
1  7S4  ,\ehard  reported  the  possibility  ol  inak- 
iiig  all  kinds  ol  vessels  and  especially  liision 
iriiiiliies  wliiih  tan  be  uselul  in  lertain 
operations'. 

Khiproth's  cxpi'rimcnts 
uilli  pliitiniim  dccoriilion 

III  the  winter  ol  1  7.S.S  ij  a  papei  '( )n  llie  Ise  ol 
I'laliiia  111  llie  Deidialioii  ol  I'onelain'  was 
lead  lo  ihe  Keiiiii  .\i  adeiiu  In  \lailiii  I  leiiirii  li 
Klapidtli.'  the  most  disl  ingiiished  (leiiiian 
I  liemisl  and  the  leading  analyst  and  mineralo- 
gis!  ol  his  time.  I'eginiiing  as  a  poor  apothe- 
iar\.  he  later  sliidied  uiiiler  Marggral  and  in 
I  7S<i  had  married  Ins  wealthy  niece,  so  being 
able  lo  bii\  himsell  a  laboratory,  and  Irom  here 
there  poured  out  analyses  ol  luindreils  of 
minerals  as  well  as  maiiv  papers  to  the  ai  a- 
deiiu'.  I  iir  some  vi-ars  he  was  relaiiU'd  as  a 
consultaiil  to  the  Ko\al  I'erlin  Porcelain 
r.ii  lor\.  ,ind  allhough  no  rei  (irds  ol  his  work 
here  survive,  he  is  known  to  have  tried  un- 
successlullv  to  melt  a  s.imple  ol  rornlsh 
lungsleii  miiicial  in  the  poicelain  luriiace  in 
I7S()'  and  .Alexander  von  Humboldt  lecorils 
wiirking  w  III)  him  in  the  laclorv  in  1  7<)-2  ' 

Klaprolh  had  not  been  among  the  numerous 
chemisis  w  ho  had  worked  on  platmum.  but  he 
was  obviouslv  thoroughlv  lamiliai  with  the 
jiiogress  llial  hail  so  lar  been  made.  .Alter  a 
simimarv  ol  wlial  was  then  known  and  a 
I  (lei  cm  e  lo  the  w  ork  <il  'm\  w  orthv  colleague 
\1   .\iliaid'  Klaprolh  w  role: 

lli'W  lai  pliiUiiii  mail  I'r  rinploiii-il  in  pi'K  cldin 
IHiiiiliiui  liiis  iicvrr  iifl.  (IS  jar  a\  I  kiinw.  hfcii 
iwiininii'il:  I  lliniiair  llunuilil  it  al  Kinsidvnihlr 
iitipiu  liiik  I-  Id  niiikr  seme  expo  inicnis  nn  this 
M//);c<  (.  ir///(  h  iliil  ihit  ilfi  n\r  uiii  cxpri  Itilinii.  I>iii 
i>ii  llii'  I  I'liiKii ij.  I  (Hiviin  nl  nil-  lliiil  l/i;s  nhici  t.  in 
ihf  hands  c/  an  iniifiiuiiis  ailisi.  nuni  he  hioiitihl 
(c  pii  Iri  11(111. 

Kl.ipiolli  exhibited  lo  the  meeting  some 
samples  ol  porcelain  m.idc  111  (he  Kerliii  laclory 
ami  omamciiled  with  platinum.  He  described 
his  simple  aiul  e.isv'  jirocess  as  lollows: 

/  tlisschr  (  Hide  planiui  in  a(pi(i  icfiia.  and 
prci  ipitatc  It  /)!/  ((  satKiatfd  saliitHUi  ol  sal 
ainnionuu  inwatii.  ilic  red  ( iiistallinc 
pi('(  ij)itatc  thrni  c  pwdiK  cd  is  dried,  and  hcnui 
ifdiit  I'd  t(i  a  vciii  tint'  pinvd(  I  i\  sUnvhi  hroiuihl  to 
a  red  lic(n  in  a  iilass  irt(>n.  .\s  the  volatile  neutral 
salt,  (onihmed  with  liie  platina  in  this  prei  ipiiate. 
he((>ines  siihliinated.  the  inetallu  part  reiniuns 
l<elniul  in  tlie  lorni  ol  a  firafi  soil  powder   I  his 


powder  is  then  siihjected  lo  the  same  process  as 
(jold:  that  is  to  saii.  it  is  mixed  with  a  small 
tpiantitij  ol  the  same  lliix  as  that  used  lor  ijold. 
and  heiiui  firoiind  with  oil  ol  spike  ;.s  applied  with 
a  brush  to  the  poreelain:  alter  which  it  is  hunit-in 
under  the  nnijlle  ol  an  enameller's  liirnace.  and 
then  polished  with  a  hurnishiiuj  tixil. 
'Ihe  loloiir  ol  platina  burnt  into  pon  elain  in  tins 
manner  is  a  silver  white,  inclininn  a  little  to  a 
steel  finui.  II  the  platina  be  mixed  in  diUerent 
proportions  with  fiold.  dillerent  shades  ol  (olour 
mail  he  obtained:  the  firadations  ol  whn  h  mail  be 
numbered  Irom  the  white  t  (iloiir  ol  unmixed 
platina  to  the  iiellowiohnir  ol  (jold.  I'latma  is 
(iipable  ol  receiviiuj  a  ((>nsiderai)le  addition  ol 
(lold  belore  the  transition  Irom  the  white  loloitr 
to  fiellow  IS  peneplible. 
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I     I.    S.  Ill  SM. 

Mditin  lleiiiru  h  Kldiudlb  (  I  '4  ;     iSl-). 

c(>p|HT  [iliili-  eiijjracing. 

iicn>uiiiis(  /lis  XdlKUHihuusciiiii.  Siireitiberfi. 

I  III-  gn-.ilesi  I  ii'i  niiiii  clii'inisi  ol  liis  iiiik-.  Kliiprolh 

.ilsij  liicik  <m  <K  live  interest  In  lechnology  anil 

SCI  vi'ii  1(11  sonie  years  as  a  consultant  to  ihe  BimIiii 

I'onelain  laclory.  In  1  yXH  he  presented  a  paper 

lo  Ihe  Berlin  Acadeinv  ol  .Sciences  liescriblng 

Ins  rxpcrmienis  on  itie  iisi'  ol  platinum  lor  Ihe 

ilci  oialion  ol  [)orn'l,iin  and  displaying  a  niimbei 

(il  spci  linens 

In  addition  to  this  melbod  ol  appliiation. 
v\hicli  would  have  given  a  reasonably  thick 
deposit  ol  platinum  suitable  lor  burnishing. 
Klaproth  described  a  lurther  leihiili|ue: 

liesides  tins  method  ol  burmiui-m  platina  m 
sul'staiH  e  on  ponelam.  it  inaii  be  emphtiied  also 
m  Its  dissolved  state:  m  wliu  li  (Use  it  (jives  a 
dillerent  result  both  m  its  (oloiir  and  splendour. 
Ihe  solution  ol  it  in  Miiia  reijia  is  evaporated,  and 
the  ihu  kened  residuum  is  then  applied  several 
tunes  III  SKI  leshiii  (c  the  ponelam.  Ihe  metalh( 
matter  tlius  penetrates  into  the  substan(  e  ol  the 


porcelain  itself,  and  forms  a  melallic  mirror 
of  the  colour  and  splendcmr  of  polished  steel. 

15y  modern  standards  this  process  is  quite 
mellective,  but  it  must  be  remembered  that  the 
crude  plalinum  available  to  Klaprotli  was 
highly  impure,  containing  all  the  other  plati- 
num group  metals  -  palladium,  rhodium, 
iridium,  osmium  and  ruthenium  as  well  as 
some  gold  and  appreciable  proportions  ol'ba.se 
metals  such  as  iron  and  copper,  and  that  the 
presence  of  these  impurities  would  undoubt- 
edly have  been  beneficial  in  securing  adhesion 
to  the  ware  and.  alter  several  applications,  the 
lormation  of  a  continuous  film.  At  all  events 
the  Berlin  figurine  of  Castor  (colour  a)  clearly 
shows  that  in  Klaproth's  hands  a  highly  suc- 
cessful result  was  obtained,  probably  after  a 
great  deal  of  experimentation. 

Thus  by  1  7SS  the  advantages  of  platinum 
as  a  decorative  medium  had  been  established, 
and  at  least  a  lev\  samples  had  been  prepared 
in  the  Berlin  factory.  There  is.  however,  a 
curious  gap  in  the  lurther  disemmination  of 
this  technique  in  the  literature.  The  reference 
to  Klaproth's  work  commonly  quoted  is  to  a 
reproduction  in  iH()2  in  the  Alhjemeine 
lournal  der  Chemie."  founded  and  edited  by 
Alexander  Nicholas  Scherer  in  Leipzig  in 
I  74S.  The  bound  collection  of  papers,  includ- 
ing Klaproth's,  read  belore  the  Berlin 
Academy  in  i  7N<S/<-)  appeared  in  t  j'-)  5,  and 
was  certainly  a  rather  exclusive  publication. 
The  question  remains  why  so  many  years 
passed  before  Scherer  decided  to  reproduce 
It  for  a  wider  readership.  In  1  j^ji-)  he  re- 
published almost  immediately  the  well-known 
report  by  I'ourcroy,  D'Arcet  and  (luyton  in 
Aimalcs  de  Chimie"  on  the  palette  of  enamel 
colours  for  porcelain  developed  by  Christophe 
Uihl  at  the  porcelain  v\'()rks  he  had  established 
in  Paris  in  1  7S0  under  the  patronage  of  the 
Due  d'Angouleme.  while  he  also  reproduced, 
later  papers  by  Klaproth  presenteil  to  the  Berlin 
Academy. 

C'erlainly  b\  iSiii  Scherer  was  experienc- 
ing dilliculties  and  delays  in  editing  and  pro- 
ducing his  journal,  partly  because  he  had 
been  appointed  Professor  of  Physics  at  the 
Iniversity  of  Halle  in  iSoo  and  also  because, 
of  strong  competition  Irom  the  older 
Chemische  Annalen  published  by  borenz  von 
C'rell.  A  lurther  po.ssible  reason  for  Scherer's 
interest  in  Klaproth's  paper  was  his  appoint- 
iiieiil.  also  in  iSoo,  as  consulting  chemist  to 
the  laieiice  factory  that  the  Baron  voii 
lickarsteii;  had  just  purchased  from 
Constantin  Sartory  in  Potsdam.  At  all  events, 
it  was  re-published  after  a  lapse  of  nearlv 
ten  years,  and  only  a  year  belore  Scherer  s 
journal  ceased  publication  and  he  left  for  hi^ 
native  Russia. 

.\lmosi  immediatelv  afterwards.  Klaproth'^ 
paper  appeared  again  in  an  Ijiglish  translation 
in  the  l'liilosophi(al  \huiazine  while  an  abridged 
version  also  appeared  in  .April  i<S()4  in 
\ii  holson's  journal,  and  this  wider  publicity  led. 
naturally  enough,  loan  interest  being  taken  bv 
British  pottery  manufacturers. 
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\.  Sl.iluclU'  i)\ Castor,  t     I  7.S  S.  slmu  ing  llii- 

IhiIImiiI  u  liilcru-ss  cil  huniishcil  |)l,iliriuni  in 

llic  lirc.isl|il.iU'  iinil  (in  ji.iils  ol  llic  hclinri 

I  II  Itii  III  and  Alhi'i  t  Aliisri/iii.  /.o/ii/c/i, 

/   (    jiiiirii  lU-ijiusi 

rNiliniiMi.  itii'  l)iisis  III  liij^lisli  silver  luslrc 

(In  iiiiilKiii.  u.is  liisi  iisfcl  (II)  pdK chilli  III  tin- 

K(i\,il  I'.ri  liii  I'oK  rl.iin  Uk  Im  \  u\\  ncil  by 

I  icilci  u  k  the  ( irf;i;. 


1;.   SiKri  liistif'  |ug.  Sl.illdrtlshiic.  Nitt'  in 
tlu-  lirsl  qn.irliT  ol  llic  nuH'l(_Tnlli  icniui  y . 
I  /(  Im  III  iiiul  .  \lhi-i  I  A/iisium.  IaiiuIoii 
:\  Ivpk  .il  lAiiinplo.  il  IS  ilccdiiiU-d  in  iiiulcinla/c 
liiiu'.  ,nul  shows  llic  iinpiiiv (.■iiu'iil  ol  llic  pl.iliiuim 
liislie  ,i(  liicvnl  during  the  nisiis  hilldu  ing 
llciiudt  k's  diiginal  disidviTV.  piiriK  iil.n  l\  hy 
I'dinpaiisdii  v\  ilh  llu'  dull  'sUtI  liislif'  nl  llu' 
W'rtlguiidd  (.  andli-slick  (coloui  i  L 

Hi-linv. 

i    I'lllar  candlfstKk.  iMrlluMU\'iirc. 

1  S  11 .  sU-fl  lustri''  drnaiiu-ntaliiin, 

I  /(  (UMii  i(/i(/ ,\//)(i(  XUisiuiii.  I.oihIoi! 

Shdill\'  alter  till'  intrd(.lui'lidii  dl  platlnimi 

dccdralidn  in  the  Spudc  lailory  the  pnncss 

\\  as  acldpti.'d  In  WcdgUdnd. 
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J    l.ciils  (lisli.  1      IS  11) 

/  il:\\'illi(itii  \]u\('i)i>i.  (iiinhiuhii- 

Si  Kit  IusIic  n.iic  u  ,is  iikhIik  cd  In  ii 

iiuinl)rr  (il  p(ith-|ics  in  Ilic  \ciirs  liilhiVMlig 

lis  inlrmliK  iKiii  in  Slalti)i(lsliiic 


?.  \\-ii  \v[.  ilL'forak-d  v\illi  deep  biiiuis 
(it  pliitimiin  iiiul  Willi  gold  huidiTs. 
llu' piittiTii  inlriidiu'i'ii  in  iSof). 
.S';ii)(/c  Miisciini.  Slokf-i'ii-l'fiil. 
Tile  fiulicsl  use  ol  pl.ilinum  nil  pdicx'hun  among 
llic  Slanordsliirc  inaiuilai  liircrs  dali-s  Iroiii  I  Sd^ 
vvlifii  loliii  liaiu  (n  k.  ucirkiiig  with  Ik'iiry  IJanit'l 
as  indcpcndcnl  dcidialors  In  iht."  Spode  lactory. 
dc^  isrd  a  pnm-ss  lor  siKcr  kislrc'. 


Tlu'  iliilc  1)1  Inlnidiulion  ot  bright  pliilinum 
di-ciiraliiiii  mill  Ilic  StiiHortlsliirc'  potti'rifs  h;is 
ix'cn  llif  siihjrct  nl  ^rcal  clcbaU'.  )(isiiili 
\\'f(lgv\()(i(l  liai!  ilit'd  ill  I  7i)S.  leavin;;  iiis  gruat 
nilcrprist-  in  iIk'  hands  cil  his  sun  )(isiali  1 1  aiul 
his  iu'pIr'V\  Thiimas  l')\'erlc'y.  Man\  wriRM's  nii 
cri  amies  lia\i.-  iiiaiiilaiiR'd  tlial  sihci"  lustrt" 
v\an'  was  prinliucd  by  thi'  Wctljiwodd  lactory 
in  lIu'  I7>)iis  111  early  iSdos.  but  il  was  not 
until  I  Ndd  that  any  rral  c\idc'iuf  laii  be 
presented  liir  I  heir  use  nl  platiiuini.  and  then 
thi'\  ueri' 'Idlliiu'ing  the  praetiee  nl  a  rival 
p(itler\ , 

It  is  Id  |dhii  llaiieiiek.  einpldsed  b\'  Henry 
l)aiiiel  as  an  eiiaiiieller  in  the  Spdile  laetory, 
that  eri'dit  iiuisl  be  given  lor  a  process  that 
made  iiietallie  deeoratidii  with  platinum  a 
eommereially  sueeesslul  technique.  Hancock 
had  bi'i'ii  apprenticed  to  the  Derby  I'orcelain 
laitiirv  under  William  Duesbury  v\liere  he 
acquired  his  knowledge  ol'  the  preparation  ot 
colours.  He  was  taken  on  by  Daniel  in  iSos 
under  a  curious  arrangement  by  which  un- 
decorated  ware  was  passed  on  to  Daniel, 
working  inside  the  Spode  factory  as  an  in- 
dependent decorator.  Hancock  must  have 
read,  or  had  his  attention  drawn  to.  one  of  the 
Ijiglish  translations  of  Klaproth's  paper,  lor  by 
the  closing  months  of  i  Sos  he  had  successfully 
di'\eloped  metallic  decoration  with  platinum. 
I  he  lietails  of  this  sequence  of  events  have  been 
established  by  Leonard  Whiter  in  his  massive 
stuil\'  of  the  Spode  family  and  factory."  (Inder 
the  arrangement  just  mentioned  Daniel  had  to 
pa\  Spode  a  rental  for  the  equipment  used  in 
the  preparation  of  colours,  and  he  had  no 
intention  of  revealing  Hancock's  invention  to 
his  emplo\er.  Whiter  cuntinues: 


1  III    (IK  h.  I  \  III    I  \i,l   isll  M  I  \  I  K   I  I   ^  I  Kl 


'his  I'lcsitiU'il  liini  Willi  I  III'  I'lohlrni  ii/  Iww  U> 
itn  III  the  ii'i  I'll/  llw  III  iiiiliiiii  I'l  I'liiliiiiiiii.  the 
■I  II  niiiitioii  I'l  whu  h  wiuihl  tril  tnn  iiiiu  h.  \(i 
It  h  \ri  ifi  II  WHS  iinrssdi  11  Un    jiiilc  ijoUl  i  whu  h 
iiiiii'l  iiiihli-  III  llir  i'ii>iii>ilu>ii  nl  hull  on  onm  r  n/ 
cjuiiiil  fii'lil  to  1  J  iiiiiniiiits  I'l  piil'iiml  \il\ri  I 
•III  III  Ins  I  I'li'iii  hiH'k  he  iiolnl 

ityi'iiihri  I  nil  /.S'liS  lliill  pi'iiiitl  I'liitiilii  rntnrd 
■/  ihr  tiiiiiif  jHiil  (/(i/il  ill  Ml .  S.       lhH>k 

he  riirln'st  surviving  puTos  nt  SpmU'  wnvv 
ilh  |il,iliiuiiii  dc'i.iir.iliiin  .mil  llu'sf  iui'  \fi  \ 
■\\  slum  llu'  nilluT  (.lull  k%Kk'ii  \;irRi\ .  Inil 
IV  ili'tails  III  llii!K(ii.'k's  ;iil;ipl;ilii)n  nl 
kipnilh's  lorimiki  liavf  nnl  been  ,iiul  iiiav 
(.'MT  lu-  I'stabiislu'd.  It  is  likcK  lh.it  scmt.iI 
L'ars  111  (.ApiTiiiK'ntaliiiii  ami  lailun'  hy 
aiunck  ami  In'  others  were  m'Ci'ss.n  \  in  hring 

K'  priUCSS  III  lull  SLU'C'C'SS. 

The  setret  inulil  nut  he  kept  hnwevei 
iamnek  is  said  In  h.ni.'  snkl  the  reeipe  Ini  a 
nail  sum  nrmiine\  tnaiiMine  w  Im  w  anted  it 
ml  \i'i  \  sunn  \\  eilgunnd.  amnilg  nlllers.  u  ,is 
mpki\inj^  platinum  deenralinn.  P)\  Deei'mher 
Slid  jnhn  \\  edgHood  hail  sent  jugs  dei  nialed 
II  ii\er  with  pkitinum  and  gold  respeeli\el\  In 
leir  Irienil  jnhn  keslie.  the  I'lnlessnr  nl 
lathemalies  in  l!ilmlniii;h  rni\eisit\.  wlm 
ail  lime  lu'en  emplnved  as  lutni  Ini  his  i  liild- 
.'11  i\  the  lirsl  josiah.  I.i'slie,  .iltei w  .mis  Sir 
;ihn.  and  the  great  authnnlN  nn  heat  radi- 
Jtion.  sent  a  eharaetenstie  repK  In  jusiah  1 1: 

•(■)  Deer.  [Si)(i 

htivc  to  tluiiik  iioitr  hrotlivi  lohii  li>i  tlir 
•aiidsonir  present  ol  the  jiuis.  I'lieii  me  verii 
'iiieli  iidinired.  I  wish  iioii  tiuild  inliiriii  nie 
ow  the  iiietiillie  eoutiiifi  is  applied.  \\  hile  the 
omiiion  jiHi  eools  down  in  ha  ininiites  the 
hitina  one  reijiiired  So  and  the  ijold  one  ~t)  to 
onie  to  the  same  piiint.  I'lie  platina  eoatiini  is 
nercjore  iniuli  thiiker.  I  would  stroiuihi 
cconinieiid  it  lor  eoHee  pots.'' 

Kcording  to  Simeon  Shav\ ,  in  Ins    History  ol 
he  Stallordsliire  Totlerles': 

'he  first  maker  ol  the  Silver  Lustre  properhi 
o-ealled.  was  Mr  John  (.',ardner  ( now  emplofied 
1/  /.  Spode.  /'m/.  I  when  emploiied  bii  the  late 
Ir.  Wolfe,  of  Stoke. 

Ihls  aserlptiiiii  Is  lonliinu'd  h\  \\  illi.mi 
vans  In  his  '.Art  .ind  llistiir\  ol  the  I'nlting 
Lisliiess'.  w  here  he  relers  In 

U'  Uainoek  .  .  .  who.  siibseiiiienthi.  invented  the 
istre:  wliuh  was  impri>ved  to  iinitati'  siKei .  /)i/ 
•hn  iHirdiier.  Stoke. 

Ihe  date  nl'  Gardner's  dlsemerv  Is  nnl 
iiiwn.  hut  a  letter  In  the  \\  edgunod  arehixes 
rongly  suggests  that  it  was  mil  earlier  th.in 

i<Si2.  Writing  to  loslah  Wedgwood  ii  on 
^  September  i  S  i  4.  |iislah  Hverlev,  the  snn  nl 
/edgwond's  nepheu  Thnmas  l')\eile\  wlm 
ad  tollov\ed  his  lather  as  Lnndnn  M.inager. 
-ters  to  the  demand  Inr  siKer  lustre  w  are  and 
oeson; 


//;is  /s  niiH  h  Wiinted  lot  loieuinei  \  in  1  oinpiete 
till  M  Is      j'lease  seiiil  a  lew  ol  the  newe\t  Shapes 
Teapots  ohloiifi     1  iips  I  )eni  h  sluii'i-     and  let 
the  Sliver  lustre  be  as  like  Silver  as  jtossible 
Mr.  Iliiiinlton  ol  Stoke  slunved  ine  sii/iic  that  he 
makes  mm  h  wliilei  and  leseinbhiui  Silvei  iinu  h 
nioie  than  011 1  s  does    I'erhaps  a  lillli-  Silvei  is 
mixed  with  it.  01  1/  llin  kei  1  oatiiui  i>l  the  platina 
to  nil  lease  the  opiieitii'' 

Ihe  Knherl  ll.imillon  ii'leiied  In  was  ihe 
snn  Ill-law  and  p.iilnei  nl  Thnm.is  Wnjli-. 
(kiidnei's  eiiipln\ei.  and  it  appears  lli.il 
(iaiiliU'l  had  .idnpled  the  use  nl  a  sei  niul 
in.itmg  III  pkilmum  In  .nhieve  ihe  hiighlei 
siK  ei  elleet, 

A  lew  \  ears  latei  ,111  I'lilrv  in  I  he  \\  edgw  oml 
I'nIleiA  \lemn  l',iink,  uiidali'd  hut  linm  inli'i  iial 
e\  lileili  e  ahnill  1  S  1  7  ni'  1  S  1  S.  gi\  es  I  he  Inllnw  - 
iiig  details  III  hnlli  pi  need u res: 

7'ii  make  Steel  lustre,  mix  solution  ol  platina 
with  oil  ol  ttir  and  bi  iish  it  over  the  ware      then 
lire  III  the  enamel  kiln      to  silver  this  iirind  up 
the  jirei  ipitate  ol  platina  bii  sal-aniiiii>iiiai  with 
walei  and  apphi  it  over  the  steel  and  then  exposi' 
It  to  a  heat  barehi  red. 

Ihe  lirsl  printed  leiipes  Inr  ])iitter\  deeor- 
atioii  well'  those  eompili'd  In  I  hum, is  kakin 
Inr  snnie  lime  a  pailiier  m  k.ikm  ,tiui  koole  in 
I'aiislem  hut  Liter  the  managei"  ol  the  keeils 
pottei  \  ,ind  puhlished  in  1  S24,  shnilK  .iller 
his  death.  h\  Ins  inipn\  eiisheil  w  idnw  .  In  the 
inleiise  aiimnanee  nl  ihe  Stallni  ilsliii  e  pnl- 
lei's  '"  kakin  deserihes  lirsl  ilu'  gradual  mixing 
III  line  pari  ol  a  snlulinn  ol  pkilmum  111  aqua 
reiiia  w  ith  tliiee  p.ii  Is  ol  spirits  nl  I ai  I 'all  other 
spirits  would  he  destiui  li\  e  ),  Ihe  leeipe 
eoni  iiiiies; 

Inst  proi  i//r  brown  eiii  thenwaie  ol  a  lull  soil 
ijlaze.  and  with  a  bioad  1  ainel  hair  peiii  il  lap  on 
all  iivei  the  piei  e  ol  ware  the  platina  in  solution, 
and  lire  it  at  a  stroiui  enainelliiiii  heat,  bp  wlm  h  it 
will  III  ijiiire  a  slnniiui  steel  1  oloiir  lustre:  then 
take  the  o\  ule  ol  platina  mixed  up  with  water  to  a 
tlm  kish  I  onsisteiii  e  ami  lap  it  on  the  steel  lustre. 
lis  It  IS  I  ominonhi  1  ailed,  and  lire  it  apain  in  a  kiln 
or  innllle  but  not  to  exi  eed  a  blood  red  heat:  it  is 
then  I  ailed  silver  lustre,  beiiui  less  resplendent. 
Iiaviiifl  more  soliditji  and  whiteness,  and  a  verji 
similar  appearani  e  to  silver.  ( In  all  white 
earthenware  the  platma  m  snlution  is  perlei  tip 
sullieient  to  prodiiie  a  silver  lustre. 

Id  the  modern  potter  m  i  I'l.imie  i  hemist  I  hi' 
killer  part  ol  lliis  reeipe  would  seem  lo  he  quite 
melleelive.  hut  it  must  again  he  remembered 
ih.il  the  pkilmum  .iv.iil.ihle  at  the  time  was 
highly  impure  b\'  enmpaiisnii  w  ilh  the  relined 
metal  now  prnduied  ami  that  snme  pioportinn 
III  the  impuritii's  wnulit  hi'  .ibsnrbed  nr  ne- 
iluiled     111     the    preeipitate    and  as    v\ilh 

Kla|iriilhs  nrigin.il  prmedure  would  help 
signiliiaiitl\  in  si'nirmg  .idhesmn  to  the  gla/i' 
.iiiil  the  aehievement  ol  a  innlinunus  lilm  nl 
metal.  In  eniilirm  the  smeesslul  ri'sults  thai 
inulii,    with   snme   i  niisidi'iable   e.ire,    be   nb- 


laineil  1>\  the  \\edgv\nnd  ,ind  l.iklll  leiipcs 
snme  expel  imeiil.il  v\  ni  k  w.is  uiiilei  l.ikiii  tm 
the  wiitei  111  the  |nliiisnii  \lalllie\  Kesi  an  h 
t'enlie  I  sing  pkitiiuim  delibei  ,ilel\  adiillei 
at  I'll  w  lib  sm.ill  pi  u  ell  I  ages  nl  ihe  olhei  pkiti 
niiiii  giiiu|i  met, lis  .md  ol  1  np|H'i  ,iml  imii. 
dissnK  ed  III  i/i/iia  /iiMd.l  he  .iiiminmum  elik  >i  11  ie 
pieiipil.ile  w.is  dried,  mixed  with  w.ilei.  .mil 
applied  dlieriK  nil  In  the  gl.i/e  .mil  .ilsii  n\  ei  .III 
miti.il  l.iM'i  ol  Inn  iiisli  pkilmum  (In  smiulale 
t  he  steel  lustre  i  nil  v\  bite  e.ii  then w  .11  e  \llei 
lliing  <it  .iiniiml  (>=,ii  (  enligiMile  ihe  spei  1- 
nieiis  emi'igeil  Irnm  the  luin.iie  with  .111  ex- 
tiemih  ihin  but  !  iillianl  .mil  i  mil  iiiiiniis  lilm 
nrplatiniim      Mli    sib  ei  liisiie'  ellei  I. 

I  iiipieslinii.ibK  sibei  lustre'  bei  .line  i  nm- 
meiei.ilK  sueiesslul  and  w  .is  exploited  llu  niigli- 
nut  St.lllnrdsblie  and  alsn  In  the  polleiles  m 
l.eeds.  Swansea.  Xewe.isile.  Sumleikiml  .mil 
elsewheie.  When  .ipplieil  .ill  over  llie  w.iic  il 
w  as  seen  as  .1  eheap  snbslil  ule  loi  I  he  sil\  ei  .mil 
Sheriield  plate  te.i  pots,  eie.im  pigs,  sug.ii 
basins  .md  sn  nn.  and  Inr  m.iiu  \e,iis,  until  the 
mtrnilmtlnii  nT  eleeli  nplalmg  in  the  iN4iis. 
tlii'ii'  was  .1  great  pi  nil  ml  inn  nl  siii  11  .irl  ii  les  in 
rigid  imilalinii  nl  the  sh.ipes  nl  the  siberw.iie. 
The  .1 1 ko\  er  usage  then  dei  lined,  bill  the  use  ol 
platinum  deioratioii  111  a  more  .irlisiie  loiin 
had  .iiisi'ii  in  whieli  either  a  p.itleiii  or  its 
baekgrouml  w  .IS  p.ilnled  on  III  w  bite  v\  .11  e  v\  It  II 
an  .iipieous  snlutinii  nl  .1  \  isi'niis  siibsl.ime 
sueh  .IS  gum  III  bniiev  beloi  e  ihe  pl.il  iiiuiii  w  .is 
a|iplii'il.  .\ller  ili\  ing.  the  resist'  w  ,is  1  emov  ed. 
either  by  v\,isliing  or  In  liiing.  le.iving  the 
ili'i'or.it  i\  e  platinum  elleii.  Most  c  nllei  tors  .ne 
la  mill. II  Willi  the  designs  ailiie\  ed  in  this  v\  ,i\ 
In  a  lumibei  orpotterN  m.iiuikii  liirei  s. 

rlu'\fnl,'i  U'isli.'s /,i.'v;')rss;iis,/i,i(i(i(,;,(,i  \;,-.    /   lunl,'-. 
I  oniiiiius  I, 'I  iiilvii  I'  mi  niiiini  iis/i,',  i\  ,it  /i,iii , 7,111)  ,iiul  I'i'lhi  1/ 
,/.v,r/,i(i,iri,  ;,.  Ml    Ifliii  Maltrl  ,i<ht  M;s-,  l„n,  tlhd.    K.'l;,!-. 
ol  Ihr  I  II  Uiniiiiiiil   Mhnl  \lii\nini   I  .•luli'ii   In  rhol.'./uii'lih 
I.I.  i/i(),A   M  \li    K,i/r,M  I  .•i','l,in.noi  ihiflu'to.ii.ii'hol  ih, 
Sr.nlr  lni:nvin'.iiiut  Ih    r    M    W  i!h:  Im  ,  ,n n„ihi  .•in  llu 
ixrinnunliil  mnl,  ,'nllu  ohi  loiniiihi,  hn  Mlvn  lirJn 

Mills 

1  |).in..lil  \U  II.Hi.ild      \  lliNl..i\  .it  I'l.ilinMTM  ,  |..|iiiM.n 
\l, III  I  u'l,  I  I  mill  III.  mil..    Iliis  I  iiiiipn.'hi-iisnr  \liiil\ 

t;iM.'s,;,U'l,Ml>Hl  .1,1  1.11 1  ,il!  ihrr.irU  irsr.M.  hrs  nil 

pLilinnni 

2  Mil    M.ipii.lli     S.iiiiiiiliinjj  ,lri  ilruls,  lini 
\hli.in.lluil:jrii  K.Hli:^     \k.iil   .In  W  issnis.  |i,,|i  /,, 

Uriliii  III  j.ihii-ii   I  7.SS  II    I  7S1)',  lirilin    I  -')  ;. 
IT    I  -^    I  ^ 
i     \l    II    kl.ipii.lli    I  ifit  -.1  hfiiir.ili,'   \nniil,'i,    1  :S(,    1   1  ,1 

4  K    I'.nilins,   1  ili-iil   \lrx,,iidci  vmi  I  limihnlili     I  i.iiili.ii. 
1S7  .,  \ii|    1   p    12  ', 

^     Mil    Kl.ipinlh.   Silu-irrs   \l!j.'    |   iln  ihrinir'    1  Si  ,j 

').  4  I   ',   122 
Il      \    I     I  mil.  iii\    I    11,11.  .■!  .iiiil  I     r.  l.iiMi.li,    K.ippiiil 

sill    li-Miilllruispnlll   1,1  piiiii'l.iilUMlu  en     lllhl  '. 
\"n  I  hirn  ,  I  7'|N    2  S    ^  ;    MO 
7     IriHI.ll.l  W  hltn      Spn.lr     \  ||isliii\  i,|  ihr  I  ,,,llll\ 

I  ,1.  Iiil\  ,inil  W.lirs  hum    1  7  ;  ;  In    |  S  ;  (',  I  nlulnll 

I'lT"  p  4  ; 

5  \'wilrniinil   \n  hui-s.  I  liiin.i  1     ;  1  ^.  I  .ini  j.'!  r.iiU 

in.lrlili-,1  In  Mis   I  n.i.lrs  I  mil ,-s  l.u  ilns.uul  llii- 

nlllrl  Wnljiunnil  ulrlriurs 

'I      W  rilliunnil    \li  hiM's     I  J  I  1  '|-  I    ; 
111       IhnllMs  I  .iklM       III.-  \,llll.lhlr  Kc.nplsnl  Ihr 
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Fans  and  Fan  Painting  in  Japan 
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Til  \  I  iIr'  Idkllnj;  hill  IS  .III  I'lisl  AsKin  iin ml  loii  1 1; is  long 
Ix'fii  ,i(  know  Ifilj^c'd  Inil  lIuTi'  .nc  cIniilUs  .iIkiuI  lis 
t(Uiiili\  111  (iriiiin.  SirIi  rvKli-iuf  iis  r\ists  sui^virsls 
|;ip;in  rallirr  I  h.iii  Koi m  di  ('liiiiii;  ;illli(iui;li  lliis  rv  ulriu  r  is 
cin.umsl;mli.il  i.illu'i  IIkiii  (.iiikIusu  c  iI  is  kii(i\\  ii  lluil  lllc 
liikling  liiii  v\  iis  111  w  uk'siirriKl  use  in  |,ip,iii  loiii;  hcldic  it 
hcLiiincpopiiliiniii  llu'  iiiiiiiihiiul.  Scn'iii  riinsi.isdpposrd  Id 
Inkling  kmsi.  on  iju-  nlluT  h;iiul.  .ippciir  Id  \\i\\r  hern 
mil  dtUKci.1  Inmi  C'liiiui  \  i.i  KuriM  iiiui  iIr'  liisi  kiidwn 
|iip;iiu'sf(k'pK  lidiis  dl  kins.  ,ii  ilu-T,ik(.'licir;i  huriiil  mdiiiul  111 
1  iikiidkii  pn'k'tUin'  I  SIN  ill  icnliiry  I  iiiul  llic  T.ik.iniiilsn/iikii 
Iniriiil  iiiduiul  lUMi  \;ir;i  lliili-  scvnilli  di  c,h\\  cighlli 
I  en  til  r\)  slidw  llu'iii  id  bv  hiisrcl  on  l^islcrn  I  l.iii  (  2  S'  >  2M)\ 
iiiul  I  iiiig  I'liN  >)<i'il  iiidik'ls  I  fspfcil\i'l\ , '  li  IS  prohiihk' 
lli;il  the  gifiil  I'dlk'ilidiis  dl  C'liiiU'sc  .iiid  riiiiK'sc-slv  Ic 
dhjfils  rdinicd  .irdiind  7s'>  <il  llu'  Slinsdin  in  \;iiii  v\()ukl 
liii\'t'  liuluik'd  Inkling  lans  il  siuii  1  lungs  hiid  I'MsU'd  Inil  I  lie 
diih'  lan-likr  iih|t.'<.t  iIutc  is.  is  ,1  ivpr  iilsiri't'ii  liin  knuH  n  as 
inil'i  dl  \\  llu  li  rniilriiipdrai  \  cN.inipk's  li,i\  c'  hccii  Iduiul  111 
C'liina.-^ 

I  I  If  tirsl  lA  uk'iuf  Idi"  ihc  use  dl  the  lolding  Ian  in  |apaii  is 
III  llicdfliiial  liisldi  \  III  llu'  ihiiu'sf  Sung  dy  nasi  \.  w  Iktc  v\f 
k'aiii  llial  In  i)S>i  a  japaiu'sc  iiidiik  calk'd  C'luiiU'ii  visiU'il 

IaII.  ,ih,i\r 
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I'iciHii  iiiii  lin  nuHin-vicwiiui. 

iiiliiur  priiil  liiiiii  u  iidd  hlm  ks. 

sigiU'ii  ' llofiiitikii  hits  11'  u  ilh  a  sr.il  ' I hnmokii' 

III  U'l  III  aiiil  Mhi-i  I  Mw^iiim.  Ii'iuli'ii 

I'.mip.is  gi.iss.  rue  eakes  , Hid  boll  lis  111  si(/v( 

an-  li.KliIinnalK  assm.  i.ilcci  u  illi  iimnn  \  hu  inu. 


(.'hina  and  pri'scnU'd  <il  nuiil  IwoKr  'tApicss  iaiis'  and  Iwn 
hal  Tails'.  I  lu'  cliar.ictns  usihI  in  liu'sf  I'xpicssidiis  arc  llu- 
saitu'  as  lliosf  used  in  japan  Id  llii^  da\  In  di-scnhe. 
H'speiliv  cK  ,  llic  hii\i'  Ian  made  Irnm  slips  nl  express  wimd 
I/i/ik;/  in  lapanese)  and  llie  kikling  paper  Tan  tkunuiii  m/;).  ' 
I  Ins  t'liiiiese  n-pcirt  eaniiol  he  lakeii  <is  e\  idt'iR'e  llial  sueli 
lliings  had  iidi  heeii  used  in  China  betnre  >cSS  hul  il  is 
sign  illi-,i 111  I  hal  ihrnughnul  I  he  Nnrlhern  SungKjdu-  1  1  Jdl 
peridd  japaiU'se  la  lis  ennlinueil  In  exeile  spei.  lal  mU'resI  and 
enmiin'iil:  ihe  pnel  Su  Tung-p'n  lells  us  ihal  llu'\  uere  nii 
sale  in  ihe  tapilal.  K'ai  I'eiig.  and  Kun  jn-hsii,  in  Ins 
T'u-hna  ehien-weii-ehih'.  inenliniis  ihe  Japanese  Inkling 
Tans  hinughl  In  Knrean  emissaries.  In  aii\'  ease  there  are 
less  reliahle  iniliealinns  ihal  llu'  Tan  iiia\'  have  been  useil  in 
I  a  pa  11  hekire  the  ten  ill  eenlui  y.  I  iisl  there  are  l\\eiit\'  slips  nl 
v\  ddd  Tdu lid  inside  a  11  image  111  the Td|i  U'lnpk'  111  K\ntnsiime 
\eais  agd.  .Altlidugh  ihe  thread  and  ri\i.'t  whieh  wnuld 
ennliriii  that  lhe\  niiee  Imined  <i  liunii  are  iin  Iniigi'i  present, 
ihe  slips  are  pien'eii  in  sneh  .1  v\a\  that  a  thread  enuki  be 
passeil  lliiniigh  niie  eiul  anil  it  ma\'  well  be  that  these  slips, 
line  nl  wliieli  is  ilated  ^77.  .111'  the  remains  nl  diU'  nl  the 
w  (irld's  lirsl  Tdkling  Tans. '  .\iidtlier  liint  nl  the  e\isleiue  nl 
Inkling  Tans  is  prn\  iiled  In  a  \iitni  hn\  in  Tdk\'d  Xatinnal 
Museum,  d.iting  lidiii  1 .  1)111 1,  \\  hull  slidws  Cdu  rtiers  plaving 
ball  and  lidklmg  in  then  haiuls  what  ma\  be  kildeil  paper 
Tans.  ,\gain,  untiirl  uiuileU  ,  w  i'  eannnt  be  cert. nil.  A 
dietinnar\  ei  uiipiletl  1  'i  ',  s  lists  the  \\ dnisoi/i  and  in  /m\'((  and 
siiui'  in/i  li.is  tiaditinilalK  leteireil  In  the  liiklmg  Ian  and 
III  liiwii  In  the  rigid  seri'en  Tan  it  si'ems  likelv  that  I  he  aiilhnr 
intended  sniiie  dislnulinii  belu  I'l'ii  the  tun,' 

.\ttei  these  \ague  and  uilsatist.ielni  \  speeukilinns  it  is  a 
lelieTln  be  pri'seiiteil  arduml  the  \  ear  1 1 11  m  i  w  it  h  a  \  ast  mass 
dl  liteiar\  e\ideiiee  ennlirming  llial  bnlli  the  p.ipei  kikling 
Ian  and  the  /iiii(/;  were  used  \ei\  wideK  In  llii'  K\ciln 
anslncraiA  ,  The  Tale  nl  ( ienji'  and  lIu'  'rillnvx  kinnk'  nl  Sei 
Shnii.ignii  abnund  111  releienees  aiul  li  nm  an  aeslhelu  pnint 
nl  \  iev\  v\e  learn  thai  I  he  siieks  nT  I  he  Tan  w  ere  ediisiik'reil  In 
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I I  lake  <in  iinpoilaiii  i  onl  i  ilnilioii  In  llu'  lolal  I'llctt  aiui  u  iTi' 
ollrii  niaiiLitai  lured  iiulcpciuleiil  l\  nl  the  papei'  (ihcre  is  ,i 
MH'iiliciii  (i|    a  111, i^iillii.  I'll!  Ian  Iraiiir  wlmli  1  want  lo  luue 

I  (>\  ci  chI'  a  I  III  Sci  lias  picelsi'  (ipiiiKiiis  mi  llie  c  oiiett  rdlour 
inakliin:'  "'  -.Ink  and  papci  I.  Suli|t'cls  tlepRli'il  iiuhiile 
siuii  lliiir.'s  as  a  lia\flkTs'  Idilam^  aiul  'llii'  capital  ill  a 
i.iiiistiii  111'  w  In  Ic  snaps  111  lnklmg  pajiri  la  lis  \\  likh  sur\i\e 

III  \iilia  iiiniiiuls  III  t\\clllli-(  ('iiliirx  date  and  ik'pirllniis  ol 

I I  HI  11  III  SI  lulls  ol  Iwcllili  Ici  Iduileeiilli  I  c'liUiiN  ilalf  siiiiiirst 
1 1  la  I  I  lie  piiiinciils  ,iiid  iiialenals  iiseil  w  ere  the  same  as  llmse 
eiiipki\ed  in  llie  paiiilinii  ol  the  senilis  iheinsc'Ki's,  wilh 
lavish  use  ol  aoid,  silver,  inua  and  llie  llikk  white  paint 
km  iv\  II  as  (lotiiii.  Suli|eel  niallei  i  aniies  Irniii  smipk'  desitiiis 
ol  llie  moon  III  Sliver  and  I  he  sun  111  i^old  to  w  ,itei  seapes  v\  ith 
lieions.  I  lanes  and  piik's  lull  llu'ie  is  msullii'ienl  evideiiee 
loi  us  to  lud^c'  wlietlu'i  Ian  painliii^  lorined  a  separate  and 
disiiiu  ;  (lass  ol  Its  own,''  At  tiu'  same  date  appear  the  lirsi 
ex.miples  ol  |apaiu'se  Ian  desij^ii  in  wliuli  the  lokiinii  Ian 
shape  IS  used  lor  aesilietie  rather  than  praetie.il  purposes  as 
a  I  iKilleiigin'r;  .md  allrai  lue  loiinat  in  its  own  right,  in  the 
loi  111  ol  the  111  nets  -i-ight  pieeesol  Ian  shaped  paper  on  w  huh 
seel  ion  sol  the  I, ol  us  Sutra  ari'  w  ritleii  over  a  li  round  painted 
v\  Ith  liiiuie  suh|ec  Is  land  a  lew  landseapesi  w  liieh  sui\  i\e  in 
tlu'  Shileiiiio|i  temple,  in  Osaka,  and  c'lse\\liere.  The  ma- 
terials ai  e  the  same  as  those  in  eoiuc'iitioiKil  paintings  ol  the 
same  dale.  e\eepl  that  the  ilesigns  are  huill  up  Irom  a 
numbeidl  small  u  Odd  bloeks.  a  praetiii'  horrowetl.  |X'rliaps. 
Irom  eoiitemporar\  Ian  paintiniis  ilesianed  lor  iiiounling  and 
use.  w  huh  the  Lotus  Sutra  Ian  leavi'S  were  not.  I  he  chiel 
mleiesl  ol  these  lea\  es.  howcncr.  lies  in  the  way  in  wliieh  the 
.iilisi  has  responded  to  llie  possibilities  ol  their  unusual 
shape.  I  he  lines  ol  llu'  leM  lollow  tlu'  latlii  ol  the  Ian  anil  gel 
smallei  as  t|ie\  go  dou  n  I  he  paper  <ii  id  although  the  aitual 
size  ol  ihe  elements  in  thi'  painting  ( w  hieh  hear  no  relation 
lolhe  le\t  Ms  not  similarK  alU-eti-il  I  hi' overall  ei  imposition  is 
iiioiikled  to  till'  lormal.  I  prighls  are  plaeeil  paralk-l  lo  llu' 
I  ad  1 1  and  I  he  horizon  is  eui  veil,  lollow  iiig  the  i.iieiimli'renee 
ol  .1  em  le  t  (iiu  eiitiu  with  the  Ian  shape  it  sell.' 

Dm  iiig  Ihelilteeiithi  i-iilui  \  I  hi' Cdiinese  too  began  lolui  ii 
llieii  .ilU'iilion  to  the  painting  ol  lolding  lans  and  the 
mlliieiiic  ol  llieii  (  oinposilion.il  iiu'IIkkIs  began  to  make 
ils(  ''   ■    '  lap, 111  shoilU   .illerw  ,irds.  lor  this  was  ,i  lime 

wl,  iielweeii  llu'  two  lounlries  were  strong  ,iiul 

leneweii  aw.ireiiess  ol  C'liiiu'se  painlmg  w,is  having  ,i 
piolouiuh'llei  I  on  |apaiiesi'  ,ii  lists.  ,in  cWvct  w  liu  h  leil  to  the 
lorm.ilion  <it  .i  new  seliool.  the  kano.  wliu  li  in  some  wa\s 
w  ,is  ihe  n-sult  ol  a  lusioii  ol  |apanese  >md  lori'ign  elements, 
ol  llie  native  i  okmr  painting  liaililion  and  C'hmest'  mono- 
ehiome  bi  iishwoi  k.  ,\  ile.ir  uii'a  ol  the  stale  ol  l.iii  |iaiiil  iiig 
during  the  siMeeiilli  eenlurv  is  given  bv  llie  lv\o  hundred 
,iiid  loi  I V  kills  pa  sled  I  o  sereeiis  w  liu  li  li,iv  e  surv  ivetl  in  the 
\anzen|i  1  em  pie  in  Kv<ilo.'"  .Ml  llii'  lans  show  tlu'  marks  ol 
use.  lull  ,ill  h.ul  evideiillv  been  remounled  m  this  curious 
kishioii  bv  I  'i  1  7.  the  dale  ol  llie  de.illi  ol  kmperoi  Cio-\o/.t'i. 
lo  w  hoiii  ihe  SI  reeiis  were  pn-seiiieil,  M.inv  ol  tin-  kins  bear 
the  ve.ilsol  le,uliiig  Kami  ,irtisis,iiid  ,ill  llu't  h.iraeU-risiu  sol 
llie  kano  sivle  .lie  well  illusii.iied.  Irom  the  sparsc'si 
bnisliwoik  lo  kivish  gold,  silver  anil  eolour.  bill  Irom  ihe 
poini  ol  V  lew  ol  1.111  p.iinlmg  it  is  the  melliods  ol  eom  posit  ion 
u  liu  h  ,iie  most  Milking.  I  he  shape  is  espei  i.illv  sv  llip.it  liel  1 
e.iilv  lie,  I  led  111  llu  l.indse.ipes.  lor  oiu  e  the  hoi  i/oii  li.is  been 
111. llie  lo  lollow  liie  I  III  ve  ol  the  Ian  the  other  elemenls  kill 
ii.iliii.ilK  iiilo  ihe  I.Hiii.ii.  On  the  other  hand,  where  gold 
eloiids  ,jie  p.iinled  iiuiild  llu  edge  ol  the  tan  the v  are  used  lo 
eoi  leel  its  sli.ipe  ,md  loi  111  ,1  11101  e  i  oil  v  en  lion  a  I  reel  angle. 
\g.iin,  Willi  siibu'els  iiuliuliiig  l.iige  numbers  ol  liguies. 
espei  i.ilK  il  lliev  si.ind  111  groups,  the  ,11  lisi  iivoiils  ihe  use  ol 
,1  single  plane  wliuh  would  hme  limi  to  paint  Ins  ligures 
slandinu  ,ii  ^M  .mules  lo  one  ,in    i  iiei .  .md  div  iiles  llie  aie.i 


into  sevxTiii  separate  planes,  disguising  the  diserepaney 
between  groups  v\ilh  a  eovering  olelouds  and  waves. 

In  the  l.ilo  period  I  1  d  1  s  i.Sd.S)  the  tan  shape  was  used 
more  w  iilelv  than  ever  and  in  general  it  may  be  said  ihal  the 
stronger  the  C'hmese  mlluenee  on  a  painting,  the  less  the 
eoneession  made  lo  tlie  Ian  shape.  Ihls  eonlrasl  is  well 
illustrated  in  two  paintings  by  the  leading  artist  ol  the  .Vo/ii/K 
sehool.  Tain  I'uneho  (  1  7'M  i^^T'ii.  The  Chinese  slvie 
landseape  v\  ith  mountain,  ligures  and  pav  ilioiis  relleets  v  erv 
stronglv  the  lessons  m  Chinese  painting  w  hieh  Buneho  and 
his  predeeessors  had  learnt  Irom  (.'hinese  v\ doiibloek-printed 
p.iiiiting  manuals  sueh  as  the  I'a  Chung  llua-p'u'  Itirst 
)a|ianese  edition  1(1711  and  llie  C'hieh-tzu-v nan  llua- 
ehuan'  (lirst  printed  in  |apan  in  1  74.S  but  knov\n  longbelore 
tlienl.  The  river  landseape.  on  the  other  hand,  takes  lull 
advantage  ol  the  opportunities  ollered  by  the  context  in  its 
placing  of  the  opposite  shore  and  the  lone  tisherman  and 
w  liile  the  v\ allow  s  do  not  skivlshlv  lollow  tlu'  Ian  ribs  as  the\' 
might  have  in  an  earlier  painting  lhe\  conlrast  strongly 
w  ith  the  ahiiosi  stubborn  uprightness  ol  the  mountains  and 
trees  in  the  Chinese  landscape.  In  the  painting  by  C'hiiinen 
I  1  7^)2  I  .Ss  1  I  which  has.  unusuallv .  survived  on  its  sticks 
and  the  print  by  the  obscure  ^amalla  llogvoku  (active 
I.  i.S2(i  (.  iS4(i)  the  simplicitv  ol  the  design  and  the 
absence  ol  a  ground  make  it  impossible  to  generalise  about 
the  treatment  olthe  shape,  hut  such  ellective  placing  would 
liardh  have  been  feasible  in  an  ordinary  format.  CTiinnen's 
/  iiji  may  lie  contrasted  v\ith  the  sludv  of  pike  and  v\ater 
plants  by  Totoki  liaigai  (  1  7  ?2-  1  <So4)  which  lills  almost  the 
entire  space  by  ingenious  arrangement  of  the  available 
material.  v\hile  hchosai's  (active  1 .  17X1-1  7SS  )  humorous 
.Srv<7i  {,'(i(/.v  ol  Cj'(1(>(/  I  iiriiiiw  lend  themselves  ideallv  lo  radial 
placing.  The  colourful  painting  of  maple  leaves  bv  Sakai 
lloitsu  (  1  7(1 1  I  (S2,Sl.  v\  ho  revived  and  developei!  the 
decorative  tradition  in  I'.do  period  painting,  is  of  interest  in 
that  it  inaki's  use  ol  the  favourite  C'hinese  ile\  ice  ol  massing 
the  design  in  one  corner  of  the  fan  (often  the  top  right-hand 
corner)  and  leaving  the  opposite  side  blank  or  iiearK  blank. 

The  use  of  the  vertical  fan  format  seems  to  have  been  an 
innovation  brought  in  bv  artistsofthe  Mi/ync sehool.  Shown 
here  (colour  1  )  in  a  rare  painting  bv  a  little  known  artist  of 
the  I  01 II  line,  kivohisa.  and  a  spread  Irom  the  famous  'Idion 
liut.ii  Ogi'.  an  illustrated  book  coiilineil  entirelv  to  Ian 
portraits,  it  is  a  classic  instance  of  the  )apanese  love  of  an 
av\kw.ird  compositional  challenge.  Ihe  landscape  bv 
lliroshige.  on  the  other  hand,  is  included  not  because  of  any 
particularU  ingenious  Ireatmeiil  of  the  screen  Ian  shape 
(which  was  standard  lor  printed  l.iiisi  but  simply  because 
this  IS  ,111  exanijile  ol  the  artist  at  his  most  ellectively 
almospheric. 
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Conrad  Wise  Chapman 
Soldier  and  Artist 
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I    (nm  .111  W  ISC  (  Imiiiii.im,  I  nun  .1  |i|iiilii)^i  .ipli 
liikrii  iliinni;  llic  l'i\  il  \\  <ii 
Musi-iiiii  ii/  ihi'  Ct>iil('ili>iii  i(.  /\'ii  linioiul.  \  iniiiiiii 

Ani()n<4  tlu'  colk'elioiis  ot  the  MLisriiiii  ot  the 
C'()nlc'i.icr;ic\  in  Kkhiiioiul.  X'irginia  is  a 
si'i'ics  ot  lhii"t\-()iu'  oil  paintiniis  ol  tlie  i  S(-)  ] 
siege  ol  Charleston,  South  Carolina  b\'  an 
artist-soldier  from  \'iriiinia.  Conrad  Wise 
Chapman.  These  small  paintings,  eaeh 
measuring  onl\'  ten  b\  fourteen  inches, 
eonstitute  a  uniciue  eolleetion.  So  lar  as 


is  know  II.  they  are  the  only  group  of 
hattle-lield  related  paintings  produeed  by  a 
Confederate  during  the  Ameriean  C'i\'il  W  ar. 
Their  artistie  ealibre  is  extremel\'  high  and 
tlH\\'  are  taseinating  for  theii"  rendering  of 
small  eletail.  Indeed,  it  is  this  wealth  of  detail 
that  |iro\  ides  a  mass  of  inlormalion  for  the 
historian  and  curator.  It  should  be  noted 
that  although  se\  eral  artists  covered  the 
Ci\il  W  ar.  almost  all  of  tlu'm  woiked  on  the 
I  iiion  side.  In  the  south,  onix'  frank 
\  i/etell\'  of  the  lllnstnilcil  Loiidini  Vcws 
[irodueed  w  artime  scenes,  anti  these  were 
onl\'  the  rough  sketches  that  were  turned 
into  woodcuts  for  his  new  spaper.  P)C-\'ond 
this,  his  work  is  somewhat  marred  li\  the 
know'letlge  that  he  occasionall\'  "doctored" 
his  scenes,  thus  reducing  their  value  as 
historical  documents,  .\ltei"  the  war.  two 
former  Confederates.  William  Ludwell 
Sheppard  and  A.  C\  Redwood,  became  well 
know  n  lor  their  |iortra\'als  of  ('onlederate 
army  life.  I  ntortunalely,  Shei^ipard's  v\ork 
sutlers  from  a  nostalgic  and  sometimes 
almost  cartoon-like  technique,  while  in  the 
case  of  Ivcdwood,  the  \olume  of  his  work 
was  small  and  to  a  certain  extent,  it  too  v\  as 
marred  by  post-w  ar  nostalgia.  Were  it  not 
for  Conrad  Wise  Chapman,  w  hose  paintings 
so  admirably  hel|i  to  till  the  void,  there 
w'oidd  be  a  lamentable  tiearth  of  Confederate 
pictorial  material. 


Cii\  K  \ii  W  isi  ('11  \  r\i  \  \  \\\is  In  nil  ill  W  iishiiiiildii  Di  , 
(III  14  I  chiii.irN  1S42.  Ills  hitlHT  \\<is  John  ('liiclsln 
I'hiipni.iM,  <i  \\  ell -know  11  illusir.iii  ir  \\  ho  is  1(hI;i\  Ih'sI 
kiidw  II  Idi  I' I  It'  Hiipti^iii  i>l  /'('( (iluuitiis  w  IirIi  JKins^s  111  iIh'  1  s 
(.'.ipiliij.  ('oniiiil  spr.iiiL;  Inun  <in  did  \  irgiiiiii  liiniilv.  ,iiul 
iillhdu^li  \\c  spnii  liiilc  ol  his  Ilk-  111  iIr'  sI.iIc,  1k'  iil\\;i\s 
lonsitiiTfil  hmiscll  .1  M.iliM'  ol  ihr  OM  I'oininioii.  In  1S4S 
till'  (.'li.ipiiKiiis  Irll  lor  I  iiropi.'  so  ih.il  |ohii  I  linlshs  idiilJ 
tdiiliiuH'  iIk'  ill"!  (.iirrci  hi'  h.id  sl.irU'il  llini-  111  1S2S,  P,\ 
1  S  ;;( ),  ilu'  l.imiK  Ii.hI  set  lied  m  KoiiR'  .md  ( 'our.  id  lollow  cd 
in  his  liiilu'i  s  lo(itsii'|is.  ifi  CIV  \t\'j.  his  lirsi  <irl  iiisiriu  tioii  <il 
honu'. 


W  ht'ii  lU'ws  tx'.u  Ik'd  Koiiir  ol  llu'  oiilhriMk  ol  \\;ii  in 
AiiU'i'ici  III  I  S(i  I  .  Coniiid.  llu'ii  niiR'Ic'cn.  sold  sonu'  ot  his 
p.iinliii:,;s  ,ind  look  p.iss.igc  lor  \fv\  ^  01  k.  I,;indiiiii  iIrtc.  Iu' 
lu'.idi'd  s(uiih.  drii'i  iniiU'd  to  )o:.;  the  liist  i;i(Hip  ot  (dn- 
lci.liT;ilfs  Ir-  I'lu  lumlcn-d.  l  )n  v>  Si-plrmhci  iSdi  hr 
I'ldisti'il  III  I'owling  (Irccn.  Kcntinkx  m  Coinp,in\  n.  ilnitl 
KcntiRk\-  lnliinlr\ .  W  ilh  his  tiisi  p<i\  lu'  h(uiiihi  soinc  piimis 
.iirI  bci^iin  toski-ti  h  suncs  ol  ,irm\  lilc.  His  idim  ,idrs.  w  ht'ii 
lhc\  s,iv\  sonu'lliing  thf\  Irll  should  he  idniiiiillril  to  p.ipri . 
v\oiild  ^all  oiil  (oiiic.  Old  Koine,  iind  i  ,ili  h  il''  The 
iiRkn.inu'  ■()ld  Konir'  irm, lined  with  (  h.ipm.in  lor  the  rest 
ol  his  ser\  R  e. 


I  >)  = 
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\  C'dNH  M)  W  isi  t  II  \i'\i  \\   I  lilt  Siiinlci .  inu-ni>r.  siiiin\r.  <)  Dccciiibfi  1^(14.  Miisnim  ol  the  Citnjcdcrtu  ij.  Kulinuind,  \'iiciinhi. 


On  ')  .\pril  isdj.  t'liiipiiiiin  s  rcjiiiiu'iit  siivv  its  tirst  liig 
h.illli-  ill  Shiloli.  Uiiiussrt'.  W  Ink'  ('liai)man  uas  rcloinling 
his  miiskcl  iliiiiiiji  llu-  liiilitin^.  <i  tliarfii-  pri'malurelv  wi'iit 
(ill.  mtlu  ting  a  hi'. id  w  luinci  iluil  knot  ki'cl  liiiii  uiiconstious. 
t'aiiu'd  1)11  iIk-  Ik'Id.  t'hapiiian  unit  ihroiigh  various 
Imspilals  until  lu'  I'lidi-d  up  in  a  private-  hoiiic  in  Memphis. 
whtTi'  hi'  Wcis  lUHsi-il  hack  to  hr.iltli 

Mfaiiuhilc,   Chapman  s   lathri    had   uiittt-n   to  <in   olii 


Irii'iid.  llt'iiry  A.  V\isc".  lormer  governor  ol' Virginia  and  now 
a  C'onlt'deratc  brigadier  gciu'ral.  I  he  elder  Chapman  asked 
W  ise  to  loiate  his  son  ami  I'lideavour  to  have  him  trans- 
ferred to  his  ov\  n  eommanii.  V\'ise.  lor  whom  Conrad  had 
been  named.  v\as  happy  to  oblige.  In  September  iXfi2. 
Conrad  was  translerred  from  the  third  Kentucky  to  Com- 
pany .\.  lort\'-si.\lh  X'irginia  Infantry.  V\ise's  Brigade,  then 
serving  near  Kichmoiui. 


1  <■)>■> 
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K  C'(iNHAl>  V\'lsl  C  MAI' MAN.  Cluiilrstoti  Hiiif  (iiul  Cilii   Miisniiu  ol  thv  (  (in/ci/cMd  i/. 


?4 


During  the  v\  inter  ol  i  Sh2  ^  Chii(imaii  saw  diil\  rasl  (il 
^ichiiKind  as  his  bii^ade  suppditi'd  the  ri\iT  ballcTit's  <it 
hallin's  Farm  and  piikc'tctl  iIk'  roads  In  \rvv  krnt  1,'oLinly. 
everal  ol'  C'liapinan's  sketches,  now  in  the  \  alentiiie 
luseum  in  Riehmond,  survive  Irom  this  perioil  anti  deimt 
amp  lite  at  Chaltin's  I'arm  and  at  his  rejiiment's  post  at 
'iaseund  Bridge.  On  m  |iily  iSh]  Chapman  v\as  trans- 
■rred  to  Company  u.  tiity-ninth  \  irginia  Intanlrv.  still  in 
\  ise's  Brigade. 
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I).  Con  UAH  \\  I  SI  l'n  ai'.m.n  n   iOrl  Sum  to .  ivciiiiiii  iitiii  .Mi/sikki  c/  (In  I  (>nh<lci  lu  ti 
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J.  I  i)N  i<  \ij  \\  iM  Cm  \|'m  an, 

\uliiiiiiiiiir  hoiil.  II    I,.  Iluilrv.  J  Iktcinhn   iH>i\. 

\hi\fiim  i<l  the  (  diilcdcitK  tj. 


In  ihc  liilc  simmici  (il  I  Sd  ;.  W  isc's  I'lii^iiiit'  uiis  iiuivftl 
siiiilli  1(1  ('h:ii  Icsldii  111  assisl  111  llic  dftciicr  of  llu'  ell  \'.  llu-ii 
liiuli-i  I  iiKiii  l.iiui  mill  iiii\iil  iilliirk.  I'.\  tins  Iimr-.  ("h;ipm;m 
w  ^  IS  ill  I  ,u  iiii};  I  IK  1 1 1,  HUT  siT^^fiini  111  ilic  lilt  \n  ml  1 1  \'irj^iiii;i. 
I  liMillii  i,il  ilrsiiiplii  HI  pii1  111  cil  liiiil  ;is  '.  .  .,iiic  2(  I.  Ii;i/k'  (■\  cs. 
Ii;j,lil  liiiii  .  1,111  I  (iiil|)lr\iiiil.  s     I  <  i"  liigll  .  .  .  . 

I  iciici  III  W  ISC  liiid  lirioinc  \\  ;ii  iilK  iittiu  lii'd  In  ('iKipilliin, 
.111(1  II I  mil  III  I  he  villi  1 1  !4  SCI  liCJinl's  lliiic  sccnis  In  liini'  hci'ii 
spriil  ,il  irjiiiiu'iil.il  111  hiifiiiiir  liciRJ(|iiiirlcrs.  Wise  alsii 
.uliiiiicil  I'luipiiiiin's  iirlislir  l<ilfiil.  ,iiul  mi  Ins  irniiii 
iiirnd.il  Hill  II  I  (  K-iiri  III  r,  ( I,  I  .  I'ciiiirciiiird.  niiniii.iiidillg  I  llr 
(  h.ii  Icsiiiii  dclnucs.  t'li.ipiiiiiii  u;is  dcliiilcd  In  iii.ikc  ;i 
pit  1 1 II  III  I  I  (■(  nid  III  I  111.'  \  ill  II 11  IS  lulls  and  hiitU'rii's,  1  or  sc'\  cii 
nil  111  I  lis.  I  mm  .Srplrnihci  i  Sd  ',  iiiilil  Vlaifh  i  ,S()_|  lii'  scrvi'd 
111  lliis  assi^niiu'iil  I  lie  skch  hcs  he  pindiiccd  served  as  llie 
hasis  Ini  Ins  (  liai  Irsiiui  painlin^s. 

Ill  \ii\  iinlici  I  S()  ;.  (Iiapiiiaii  had  iisked  liii  a  leave  iil 
.ihselli  e  111  Didei  In  \  isil  Ins  innlliei .  llieii  i.laii;^iTniislv  ill  in 
Kill  lie,  and  in  \laieli  I  Mi  4  llie  tin  Imijili  vv  as  j^i  anied.  1 1  had 
heen  ,11 1  aiiued  llial  ( 'h.ipiiian  shniild  I  ravel  iis  a  eiiin|iaiiiiiii 

I  il  I  he  I'ishnp  I  il  (  hai  leslmi.  \\  lin  had  reeeived  pi'i  iiiissinii  In 
\  isil  Kniiie,  ( )ii  llie  hliu  kade  1  nnnei  Miiniif.  C'hapill.iii.  ihe 
I'lislinp  and  Ins  sei  1  elai  \  jell  \\  iliiiin.ulnll.  \ni  I  11  {  ai  nliiia  nil 
.1  d.iik  iir^hl.  As  (  h.ipinan  desriihed  ihe  |iiiiinev;  '  ,  .,  In 
linllli;  nlll  \V  e  VV  eiil  1  111  1  Uliill  I  he  ^  ailkev  lleel  sn  ejnse  In  nlie 
nt  llieiii  llial  111  ihe  sileiue  nl  ihe  iiii^hl  we  cniild  hear  ihe 

II  ead  111  ihe  senlinal  nil  lliedec  k  .111(1  II  w  as  rallier  e\i  ililiu  al 
ih.il  inniiieiil  ,  ,  ,',    I  he  Minnie  le.u  lied  I'eiiiuida  salelv  .iild 

I  he  1 1  nee  I  ni  ik  I  he    \li'liii  In  I  l.ilil.ix.  \nv  .1  S((ili,i.  \v  here  I  hey 

I I  .iiistei  I  ed  In  the  \\hi  Ini  1  lie  I  lip  In  l.iverpnnl.  .\llei  a  I  rip 
.K  inss  I  iiinpe.  t'h.ipinail  lill.illv  le.u  lied  Knme  ,iild  Inlllid 
his  innlhei  iiiiu  h  nnpiiued,  Sniiieliine  in  the  lale  spring  ni 
e.nK  siiiinnei  nl  1  Sd  |  he  hej^aii  In  p. mil  ihe  C'liai  leslmi 
sei  les  II  mil  Ins  skel(  lies,  I  lis  lal  liei  \\  as  sn  enllnised  \v  ilh  ihe 
pi  n|e(  I  I  li.ii  he  Ic'iil  ,1  hiiiid.  paiiil  iiiv;  SIX  nl  ihe  scenes  liimsell. 
,fiid  1. 1 1  CI  el(  hiiiu  .1  iiumhci  (il  llieiii, 

Ihe  (A.miples  limn  ihc  series  illiisiraicd  here  sliiuv   llu- 
scnpe  nl  I'll. ipni, ill's  laleiil  .iiul  pinvide  lis  willi  an  nppni 
I  III  111  \  In  \  lew  ihe  p.imliinjs  as  liisim  u  al  dncnmenls.  ( )|  all 
ihe  h.iliciics  in  llie  I  h.iilesimi  dcleiues.  ihe  mnsi  lammis 


was  j'orl  Sumter.  Coiistriu-led  beime  the  war  by  the  rs 
Army,  il  was  still  unlinished  in  i.Sdi  when  the  CnnlediTale 
ileeisjnn  In  Inrce  its  surrender  led  In  the  lamous  bnmbard- 
menl  that  opened  I  lie  Civil  War.  Siluaied  in  the  middle  oltlie 
harbour,  tlie  lort  withstood  the  C'oniedcrate  shelling  lor 
thirty-six  hours  until,  w  ilh  the  liarraeks  burning  and  the  tire 
dangerously  close  to  Ihe  jiowder  magazine,  .Major  Robert 
.Xndersnii  surrenderetl  his  garrison.  I'rom  then  until  1  Sh^, 
I'ort  Sumter  remaiiu'd  in  I'onlederate  liaiids.  Sumter  was  a 
powerlul  symbol  to  both  the  In  ion  and  theContederacy  and 
as  such  it  received  more  lh;in  its  share  ol  pounding  during 
llie  various  I  nimi  attacks  nn  Charleston,  ('hapman.  too. 
was  lascinatt'd  bv  tins  island  bastion.  Seven  nl  his  thirty-one 
paintings  are  direct  depictions  ot  the  lort.  and  because  olils 
central  |iosition  in  the  harbour.  It  shov\s  in  several  other 
sci'iies  as  v\ell.  I'nrt  Sitiutrr.  inlnior.  sunrise.  <■)  Dreeiiiber 
I  ,S7)4  icolmir  .\  I  shows  the  battered  remains  ol  Ihe  bastion. 
Its  brick  walls,  once  three  storeys  high,  ami  now  pounded 
into  a  little  over  one  storey,  and  a  large  breach  has  opened  in 
the  tar  wall.  Chapman  described  the  painting  as  '  ...  A  scene 
at  sun -rise:  it  was  cool  in  the  early  morning,  and  the  negroes 
belore  starling  to  VMirk  would  warm  themselves  at  the  tires: 
there  was  (oniinua!  work  to  be  clone,  getting  ready  sand- 
bags tor  breaks  in  the  lortilications  .  .  ,'. 

A  second  painting  ol  the  tort,  and  perhaps  one  ol  the  most 
visually  im|iressive  in  llie  series,  is  entitled  I'oit  Suniler. 
eveinnfi  fjuii.  _'s  Oitober  /  ,S'6  ;  (colour  n).  It  shows  the 
battert'd  outi'r  wall  ot  the  lort,  with  the  city  ol  Charleston 
silhouetted  against  the  setting  sun  in  the  background. 
.\ccording  to  C'hapman.  this  is  one  ol  the  six  paintings  done 
by  his  lather.  Here  the  talent  olboth  Chapmans  is  evident: 
the  son's  lor  the  concept  ol  the  painting  and  the  lather's  lor 
Its  execution. 

liiilteifi  Miirshall.  Siilliviin's  Ishiiui.  4  Decenihcr  iSh^  is  a 
gooel  example  ol  the  type  ol  Work  that  comprises  the  bulk  ol' 
the  series.  It  shov\s  sienes  orContederate  army  lil'e  that  are 
rarely  depitted  in  pictorial  work  ol  the  iSdos.  The  huts 
oieupied  by  the  troops  are  just  below  the  breastworks,  and 
ill  rrmil  ol  llu'in  an  ollicer  addresses  his  company.  Black 
labourers  are  wiirking  on  the  Ibrtitications  (a  constant 
theme  in  t  hi' series)  and  a  sentry's  watchtov\er  shows  on  the 
skyline.  /Xccording  to  Chapman.  Battery  Marshall  was  in  an 
exposed  position  and  troops  v\ere  constantly  kept  in  readi- 
ness to  repel  attacks. 

Haiieiii  Riitledfje.  ;  Deeeniher  iHh]  iNo.  >,)  is  particularly 
inti'ri'sting  m  that  C'hapman  chose  to  include  a  sell-portrait 
in  the  painting.  The  soldier  sitting  on  the  breastworks 
looking  back  over  his  shoukler  is  Chapman.  The  pose  came 
Irnm  an  1  ,S(i4  photograph  ot  C'hapman  taken  in  Home  by  his 
brother  liiilnn.  liattery  Kutledge  itself  was  on  Sullivan's 
Island  east  nl  I'nrt  .Mnultrie.  and  boasted  the  large  obser- 
vation tower  and  probable  signal  station  shown  in  the 
cintre.  in  thetrenih  in  I'ront  ol'the  figure  ol  Chapman  is  one 
nl  iIk'  sniiill  scenes  that  help  make  the  series  so  immediate 
and  human:  that  nl  tv\(i  soldiers  playing  cards. 

I  orl  Xhuiltiie.  inlenor  (colour  c|  is.  in  many  ways,  one  of 
the  most  peaceful  of  the  series,  despite  its  depiction  of  a 
wartime  scene.  /Mthough  the  Cnion  blockade  fleet  appears 
on  the  horizon,  the  troops  in  the  painting  appear  to  feel 
perfectly  safe.  On  the  right,  the  small  Hat  mound  of  earth  in 
the  harbour  is  I'ort  Sumter.  I'ort  Moultrie  was  already  old 
w  hen  Chapman  painted  it.  First  built  during  the  American 
Revolution,  it  had  served  as  a  is  Army  post  until  Major 
.\iicierson  and  his  garrison  abandoned  it  in  iSdi  lor  the 
greater  safety  of  I'ort  Sumter.  The  Confederates  had  shelled 
fort  Sumter  from  I'ort  .Moultrie  and  it  remained  a  key 
position  in  the  Charleston  defences  until  the  end  of  the  war. 

from  the  historian's  point  of  view,  the  painting. S'i//)/»((r/m' 
IhHit.  II,  I  ,  I  luiiley.  _'  December  1  <S'6  ^  I  No.  2  I  may  well  be  the 
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;.  t'liMt  \ii  W  isi  C\i  \r\i  \  \ 
<iitlnti  Rullnlfji-.   ;  Uriiiiil'i'i  /  ,S7i  ; 
ilnM'Hi;i  (i/  r/ic  Cii/i/ci/r/iii  1/ 

nost  JMipnrlaiit  in  thf  sfiii's.  Il  sIkiws  llic  Inn  sulniiariiu' 
liinlvii  u  illi  its  invL'iilor.  I  IdiiKX'  I..  I  liiiik'N  sl.iiuim}^  iicM  In 
I  on  a  C'hiirlrslcMi  ilock.  The  Hiinhii.  ilrm'ii  In  a  h.iiui 
ipcratc'tl  strt'u  aiui  tarryin;^  a  cvvw  dlfijilu.  was  a  v\cll- 
aidun  ilralh  Irap.  Tv\  Ire  during  piatlitt-  runs  ii  sank  and 
i()v\iu'cl  its  trrws,  Inil  mi  ils  lirsl  allriiipl  al  altaikmv:  ihc 
nion  blot'kailc  Ik'i't.  il  lamiiR'ti  w  illi  1  ss  I  i(Hi>.iiU'nii  u  illi  a 
par  torpedo  and  sent  her  to  the  bottom.  I  rue  to  lorm.  thi' 
luiih'ii  went  down  with  her  \ietiin  and  has  ne\er  heen 
luiid.  The  Hoiiscitoiui  uas  the  tirst  v\arship  in  histoi  \  to  lie 
unk  b\'  a  sLibmariiu'.  Cliapinan's  paintinii.  .iloni;  willi  his 
'riginal  skeleh  ot  llie  same  seeiie.  are  tlie  onl\  idii- 
.■mporar\'  repn'seiitatioiis  ol  tlie  world's  liisi  sueeesslul 
ubmarine.  other  than  primitive  uorks.  known  to  exist, 
'erhaps  e\en  more  strikiiii;  is  Chapman's  depletion  ol 
ioraee  lhinie\  stand  my  pmnilK  In  Ins  nnention.  \\  ithin  a 
hort  time  lluiile\  himsell  beeanu'  one  ot  the  subm.irme's 
ietims. 

rile  siege  ol  (.'harleston  w  ,is  as  niiu  h  a  ii.iv  al  as  a  land 
peration,  ami  C'hapm.in's  C'/iio/r.sdui  lUni  dtul  t'll//  (cdlour 
K  beyond  being  a  magmlieent  seasi.ipe.  also  pro\  uk's  us 
it!)  a  glimpse  ol  C'onledi'rate  naval  power.  Tlu'  two  iron- 
lad  rams  Chironi  and  raliiictUi  Sidle  tigure  promineiith  in 
he  painting  with  the  round  bastion  e'.istle  l'inkne\  and  the 
ity  ol  C'harleslon  in  the  baekgiound.  I'xilli  rams  parliei- 
ated  aeti\el\  in  the  deleiui-  ol  Charleston  and  both  wei'e 
loun  up  w  hen  the  eil\  w  ,is  r\  .u  luited  in  i.Sd:;. 


W  hen  C'hapman  hati  linished  the  (.Tiarieston  series,  he 
took  ship  lor  the  t'onlederae\dnee again.  I  le  kiiuled  in  I'l'xas 
oiiK  to  learn  ol  l,(.'e's  surrender  aiul  the  t'onlederain 's 
eol  lapse.  With  no  hinds  to  return  to  I' u  rope  aiul  no  ilesire  to 
remain  in  the  I  iiited  Slates,  hi-  joined  a  group  of  expatriol 
I'onledeiMtes  in  Mmieo.  w  lu're  he  s|a\(.'d  until  1  S()(i.  v\  lu'ii 
he  1 1'turneil  to  I, u  rope.  In  the  post  w  ai  \ears,  Chapman  sav\ 
almosi  eoiistant  linaneial  problems,  ami  travelled  widel\  in 
si'areh  ol  linaneial  seiurits.  .At  various  limes  he  worked  m 
l.uidpe.  Mexii'o  and  New  \  ork.  In  1  Si),S  w  hen  the  Spanish* 
,\iiiei  lean  War  broke  out.  he  returneil  lo  \  irginia  I o  oiler  Ins 
sei  \  K  I's  oiiee  more  as  a  soldier.  Turned  dow  n  because  ol  Ins 
.ige  and  luMlth.  C'hapman  moM'il  to  Hampton.  \  iigmia 
where  he  eontinued  wurking  unti!  his  tiealli  111  imio. 
During  C'hapman's  liletime.  his  work  was  iu'vcr  w  iileh 
appretiatetl  ami  onl\  in  reeeni  \ears  has  he  becdiiie 
reeogmst'd  as  one  ol  the  great  artists  ol  the  C'lvil  W  ar  and 
without  a  doubt  the  C'onlederae\  s  tinest.  A  lew  hov\e\'i'r. 
noted  Ins  genius  during  the  wai-.  among  them  llenrv  ,\. 
W  ise  and  I'.  ('..  I  .  Beauregard.  \\  ise's  son  John  believed  ol 
C'hapman's  work  that  il  nothing  else,  tlu'  C'h.irk'slon  series 
should  loreviT  prest'ivi'  his  nami''. 

/,i',s/;i'  /).  jt'nsoi  IS  CiiKih'i  <>/  c  e/Zci  lu>ii\. 
\Uiscuiii  <>!  ihf  Ci'iilcdriiii  1/.  Hu  lutwiul.  [iifiinni. 
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Charles  Shannon 
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\\  hen  (  hiirk's  Shannon  won  n  {^old  mcdiil  alon;^ 
with  Sir  Ixhvarcl  l5uriu'-|otu's  at  (he  Annual 
hilcrnalional  I  xhihition  ol  the  I  inc  Arts  at  Munich 
in  I  St>7,  it  marked  a  tiirninj;  point  in  his  career. 
I  p  to  then  he  had  been  known  in  Britain  and  abroad 
lor  his  litliographs,  having  been  described  in  i  St)4 
as  "one  ol  the  most  graeelully  aeeomplished  and 
scholarly  lith<)j;ra|>hers  ol  the  day'.'  Over  the 
previous  nine  years,  he  had  virtually  ceased 
evhibitiri}'  in  oils,  and  the  oil  portrait  ol  his  Iriend, 
the  poet  and  wood-engraver,  Thomas  Sturge  Moore, 
done  the  vear  belore  it  was  sent  to  Munich,  was  the 
inception  ol  his  career  as  a  painter  and  portraitist. 
1  ithography  was  only  taken  up  again  litlully.  The 
early  lithographs  had,  however,  delined  the  style  and 
subject  matter  (»rmuch  subsequent  work.  What  is 
more,  they  are  regarded  by  some  as  his  greatest 
achievement,  as  their  status  among  today's 
collectors  indicates. 
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Till  iMiik'st  lilhojiiiiplis  v\ rre  iloiu'  u  hen  Shaiiiuin  liiid 
llic  IdtM  1)1  puhlishiiij;  original  lilhojiraplis  In  I'ljc  Dial 
(  I  SS<)  '.)7).  iIh-  i)c'ri(i(ikal  lu-ciesignctl  and  t-tliti'ti  with 
his  Idi'lnn^  trii'iid.  C'liarlfs  Ku  krtts.  With  tlic  aid  ol  VV.  D. 
Kichiiiond's  '(Iraminar  ol  l,ilh()j;raphy'.  Shannon  mastered 
the  leihnii|ucs.  and  using  his  own  press  at  first  printed 
Ills  lilluigraphs.  an  unusnal  aehievenieiit  v\'hieh  no  doubt 
enliaiucd  his  understanding  of  the  medium.-  'I'hoLigh  his 
initial  alli'inpt  dali's  Irom  i  SSS.  it  was  not  until  i  Si)2  that 
his  lithographs  appeared  in  Tlw  Dial,  in  its  second  number. 
Auk  )ii^  them  was  Rcpcdlcd  /icni/thetirst  ot'eighl  print  sea  lied 
ilic  Sloiic  Hdlli  Scries  on  the  subject  ol  women  bathing 
(No.  I  ).  Shannon's  obsession  with  certain  themes  makes  his 
prints  Tail  naturally  into  pairs,  series  or  related  groups.  Here, 
the  eroueliing  botiies  ol  tlie  women  are  given  an  economy,  a 
chastt'  yet  sensuous  beauty  that  shows  how  from  the  begin- 
ning Shannon  touid  make  use  ol  the  tonal  and  suggestive 
qualities  ol  his  art.  By  exploiting  the  particular  expressive 
qualities  ol  the  metiium.  Shannon,  lollowing  ).  McN. 
Whistler,  made  lithography,  then  largely  ;i  reproductive 
process,  a  vehicle  ol  original  artistic  expression,  and  by 
publishing  his  work  in  perioilicalssueh  as  The  Didl.  Iieiielped 
to  re\  i\e  and  pojiularise  artistic  lithography  in  Britain. ' 

l,itlioj;raphy  in  I'rance.  howexer,  having  alreaily  been 
reviveti  by  tlu'  Impressionists  in  the  i  S7()s.  had  entered  into 
one  of  its  most  glorious  peiiotls,  as  the  recent  exhibition  at 
the  British  .Museum.  'Irom  Maiu't  to  Toulouse  l.autree'. 
showed.  Hul  when  Britain  was  inviletl  to  submit  work  to  the 
International  I'.xhibilion  of  the  Centenary  of  Lithography  in 
Paris  in  i  Si)=;,  it  was  found  that  none  oft  lie  older  established 
artists  practised  the  art.  and  a  plea  from  Lord  Leighlon. 
Tresidi'iit  ol  the  Royal  /Xcademy.  resulted  in  lithographs 
Irom  Watts.  Sargent  and  others  who  like  Leighton  himself 
VMienot  really  conversant  witii  tiie  character  or  techniques 
of  the  nu'iiium.  /Along  the  okler  contributors,  only  Whistler, 
and  amon^  tlii'  vounger.  only  Shannon  and  to  a  lesser 
extent  William  Kolhenstein.  hail  alreail\  acc]uiri'd  any 
mastei  v  or  anv  reputation  in  tlu'  art. 


1     {  ■  1 1  \  l<  I  I  S  S  1 1  \  N  N  ()  \ . 

RcpccHcd  lii'iid.  I  Si).i.  Iilliograph.  141    '   loi)iiiiii. 
I  ueiilv-li\i'  inipressidiis  in  grey-blink  ink. 
I'rinlfii  scp.ir.ilciv  m  iij;hl  gt\-cn 
in  llu-  SCI  ciiui  miriihrr  ol  I'hc  Dial.  I  .S42. 

K/<//i( 

1.  (llAlil  I  s  Sll  WNON. 

\  l.illhkiiai>li  in  While  I. inc.  1  S')  1 . 
Iilhogriiph.  I  70  ■   17s  nun 
Ten  Inipressums  in  grey,  prinled  by  the  iirlist. 
Printed  sepiirately  in  light  green  in 
llic  Cciitiiiii  (i'i///i/  //()/)/)!/  llorsc.  \  I. 
I  Si)  I .  Tvvt'nlyTi\e  impressions 
ucre  kiter  prinleii  In  hkiik. 
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master  of  lithography 


(  H  \1<[  1  S  SHANNON 


V  C'haki  I  s  Shannon. 

The  \iirserij  I'loor.  i  8i)f).  lithograph. 

2  17'  197  ni'ii- 

Thirty-livi'  impression.s  in  black  or  sanguine. 

Printed  separately  in  L'Album  des 

I'eintres-Ciraveurs'.  i  H'~)j.  as 

in  Liiltr  ijildiUine  in  black  in 

one  hundred  numbered  copies. 


Sliiiiiiioii  was  certainly  intlueiiced  by  these  developments 
in  I'rance  and  the  example  of  Whistler.  The  depiction  of 
'haigneuses'  in  lithography  was  a  convention  dating  back  to 
Daumier  and  Delacroix  and  adopted  by  Degas,  Fantin- 
Latour  and  Camille  Pissarro  as  well  as  by  Whistler.  An 
atlinity  with,  il  not  the  influence  of,  Fantin-Latour  is  also 
suggested  by  the  use  of  white-line',  a  technique  of  scraping 
a  dark  ground  which  Shannon  used  extensively,  and  A 
Lillwfiraph  in  White  Line.  1891,  is  done  entirely  by  this 
method  (No.  2).  Shannon's  scholarly  approach  to  his  art 
and  his  activities  as  a  collector  account  for  the  traces  of 
Millais,  Watts.  Rossetti  and  Burne-Jones  that  can  also  be 
found  in  his  work.  These,  nevertheless,  are  from  the  first 
absorbed  into  his  own  strong  sense  of  design  and  his  pursuit 
of  a  beauty  far  removed  from  everyday  life,  which  always 
make  his  lithographs  unmistakably  his.  The  composition  of 
A  Litlhniniph  in  While  Line,  for  instance,  is  entirely  original. 

It  is  not  surprising  therefore  that  Shannon's  work  was 
early  recognised  on  the  continent.  Not  only  were  his  prints 
exhibited  at  the  Centenary  Exhibition  in  Paris,  but  also  at 
Durand  Kuel's  Gallery  and  at  the  exhibitions  of  the  Societe 
des  Peintres  Lithographes.  of  which  he  was  a  member.  They 
were  published  along  with  the  work  of  Renoir,  Bonnard, 
V'uillard  and  Toulouse-l.autrec  in  two  celebrated  albums 
of  limited  editions  of  origmal  prints,  mostly  lithographs, 
Andre  Marty's  'L'Estampe  Originaie'  contained  Shannon's 
Hioinhna.  1844,  renamed  La  Femme  aux  Chats,  and 
Ambroise  Vollard's  Album  des  Peintres-Graveurs'.  1897, 
contained  The  Niirserii  Floor.  1 896,  called  La  Liitte  Enfantine. 
I  89(1,  depicting  with  charming  freshness  and  intimacy  a 
mother  watching  her  two  infants  tumbling  on  the  floor 
(No.  51.^  This  shows  one  of  Shannon's  favourite  themcjs,  a 
mother  or  father  and  child  caught  in  a  moment  of  play  or 
tender  attention.  An  original  print  oiThe  Risinci  Tide.  1909, 
translated  as  /,((  Maree  Montante.  accompanied  an  article  on 
lithography  in  the  Gazette  des  Beaux  Arts  where  the  English 
artist  was  singled  out  for  his  'haute  qualites  de  style,  son 
dessin  plein  de  couleur  et  de  grandeur'.^  By  191 1.  there 
were  complete  collections  of  Shannon's  lithographs  in  the 
galleries  at  Dresden  and  Berlin,  where  a  room  is  still  devoted 
to  them.''  Yet.  in  1 904.  Ricketts  complained  that  while  the 
firitish  Museum  was  buying  'German  prints  and  engravings 
(modern),  they  have  not  bought  Shannon's  lithographs'.' 
The  tine  collection  now  in  the  British  Museum  is  largely  a 
result  of  Shannon's  generosity. 

fiis  pre-occupation  with  the  female  form,  like  that  witli 
scenes  of  family  life,  may  reveal  a  yearning  for  the  ordinary 
pleasures  ofmarriage  and  fatherhood  that  he  never  enjoyed, 
since  he  shared  his  life,  work  and  collecting  with  Ricketts. 
Girls  bathing,  combing  their  hair,  gathering  apples,  posed 
with  musical  instruments,  lying,  standing,  swimming  at  the 
seaside:  these  predominate  his  rather  limited  field  of  subject 
matter.  Many,  moreover,  convey  a  sense  of  movement 
stilled,  of  hushed  expectation,  of  exquisite  longing,  as  in  The 


4.  Chari  Ks  Shannon. 

The  While  Wateh.  1X94.  lithograph.  5  57  x  22<^  mm. 

Ttiirty  impressions  on  grey-black  or  blue. 
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S    I'm  Aid  I  S  Sll  \NNON. 

hi  tin  lloiisr  11/  Dfhii.  I  Si)S. 

Iilli(igr.i|)h.  21s  ■  -i^ii  tnin. 

I  wcnly-tivf  impressions  In  bliu  k 

I'lihlishfil  si'piiriilcly  in  the  lourlli  iiumlnT 

111  Thr  Dial.  iSij;;. 


White  W'liUh.  i  S44.  in  which  a  maiden  peers  through  a  tiny 
window  Into  the  night,  while  the  splendid  light  falls  on  the 
sleeping  lornisoi  her  companions  and  on  the  curtain  behind 
them  (No.  4).  There  is  something  ot  the  mystery,  the 
mythical  dimension  found  in  tin-  work  of  Burne-)ones  in  this 
lithograph  which  exploits  s(!  masterlully  the  tone,  even  the 
grain,  of  the  stone. 

The  rather  attenuated  figures  of  the  girls  in  this  litho- 
graph gave  way  in  later  prints  to  a  more  sensuous  and 
statuesque  ideal  of  female  beauty,  with  long  flowing  hair. 
'I  his  is  prefigured  in  the  lovely.  Titianesque  hi  ihe  House  oj 
Delia.  1S4S.  one  of  a  number  of  prints  on  classical  or 
mythological  subjects  (No.  s)-  The  cups  of  the  revellers  meet 
above  the  head  of  the  mistress  of  the  Roman  poet.  Tibullus. 
whose  eyes  seek  out  hers  and  whose  left  hand  reaches  round 
to  hers,  which  toys  with  a  rose.  In  his  attentions  there  is  a 
hint  of  insecurity,  and  in  her  detachment  from  the  general 
exuberance,  a  hint  of  her  infidelity,  also  suggested  by  the 
heart  she  idly  traces  with  her  right  hand  and  the  rose,  with 
its  associations  of  aiipe  dieiii.  in  her  left.  Ihe  drama 
suggested  here  is  unusual  in  Shannon's  lithographs  which 
generally  convey  little  of  passion  or  purposeful  activity,  but 
it  demonstrates  how  some  of  ihem  must  be  read,  how  the 
viewer's  imagination  musl  expand  on  the  situation 
presented. 

'Most  of  Shannon's  oils  have  at  some  time  been  lithos'. 
wrote  Ricketts  in  i  9  i  ^i.  but  while  the  relationship  between 
work  in  the  two  media  is  more  complex,  this  is  certainly  true 
of  the  early  lithographs.''  In  (lie  //oi/.sco/  Deliii  was  painted  in 
asmalll  i  S^s  land  a  large!  H)ii2  s  I  version. ''Studiesforthe 
later  work  seem  to  have  been  worked  directly  from  the 
lithograph,  as  Shannon  noted  in  his  diary  (  i  ^  June  i  .S9K); 

,\J(((/('  nii((//i  mloiir  sketch  n/  Delia  on  the  (ilass  of  a  //t/j<></r((/)/i;c 
Iranie  iisiiuj  the  litho  underneath  as  ijuide.  Made  roinih  also  ol 
The  Infant  Hacehus'  in  the  same  waii. 

Three  oil  versions  of  The  Uijanei\  oj  Hacehus  were  executed, 
the  first  dated  190(1.  further  illustrating  how  Shannon 
returned  again  and  again  to  the  themes  of  his  first  and 
indeed  his  most  creative  period  of  work. 

Ihe  prominent  male  figures  in  Delia,  furthermore,  are 
portraits  of  Ricketts  (on  the  left )  and  Shannon  (on  the  right  I. 
and  Shannon's  greatest  achievement  in  lithography  was  in 
portraiture.  His  success  as  a  portrait  painter  is  adumbrated 
in  these  images  of  the  small  circle  of  friends,  the  poet.  John 
Gray.  Ricketts'  partner.  VV.  L.  Macon,  the  artists.  Alphonse 
Legros.  I.ucien  Pissarro.  and  Reginald  Sa\age.  the  wit  and 
caricaturist.  Max  Beerbohm.  who  gathered  for  cheap  meals 
and  brilliant  conversation  at  Ricketts  and  Shannon's  houses 
in  The  Vale  and  then  Beaufort  Street.  Chelsea.  Thomas 
Sturge  Moore,  the  subject  of  The  Modeller  in  1S91.  the 
earliest  pt)rtrait,  and  of  T.  Sturge  Moore  in  a  Cloak  in  iS9() 
(No.  h)  as  well  a.s  of  the  oil  mentioned  above,  has  left  an 
account  of  the  artist's  working  methods: 


f).  Ch.'kri  Es  Shannon. 

r.  Sturge  Moore  in  a  Cloak.  1 846. 

lithograph.  24s  »  170  mm. 

Thirty  impressions  in  grey,  printed  by  the  artist. 
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SIniiiiioit  wmild  Mtininiish  liiinscll      'Sow  ijoti  luul  hcltt')'  slop.^ 
(u  fioii'll sjHiil  il'.  Soiiu'tinu's  Rukctts'  Iwtul  would totur  roiiiul 
the  iloor,  wlwii  he  would  shout  '(<'<)  dwaii!  -  not  ripv  lor 
judijiDcnt  lid'.' .  .  .  I  was  s'lttiiuj  lor  "ilir  Clonk' .  .  .  I  luid  aimc 
that  he  niiijiil  i/cl  ofi  witli  his  lirsl  portr(ul.  wluili  woi]  tlic  ('ii>hl 
Medal  at  Munu  li:  Init  he  u'kn  verij  parln  alar,  and  did  not  jeel  ni 
a  sullieienthj  l)uoiiant  mood  lor  painiiiui .  .  .  Sueli  stones  took, 
rests,  linal  toadies  and  all.  little  over  an  hour.  Sometimes  theij 
woulil  hi'  put  aside,  and  the  while-line  work  would  be  added 
later  .  .  .  Ihepeneil  riiaiiii'  lor  the  ijeiieral  arraiuiement  would 
lie  heside  him  hetore  a  line  was  on  the  stone:  then  the  work 
pro(  eeded  rapidhj  in  Iroiit  ol  a  nwdel.  sitter  or  \tudies. '" 


7,  ('llAKI  I  S  SlI.WNON. 

'I'lie  Siu'w:  Wiiilcr.  1  <)()7.  lilliojiriiph,  142   •  427  mm, 

A  tew  proiits  (iriiiti-il  In  jiiccn  or  hluc 

Piiblislu-d  in  the  \i'olith. 

\<i.  2  I  I  i)n!^l.  IM  grci'ii  or  liliK' 


VV  hill  is  miiarkiibk'  iiliout  Stuimion's  litliogrnptm'  pmlrait^ 
is  tlu'  way  he  evokes  a  iiiooil  ol  sert'iie  toiiteriiplalioii  whil( 
iruliiating  with  the  slijilitest  strokes  the  teaturi's  am* 
cliaraiter  ol  ihi-  sitliT.  'Ihe  loinbiiiatioii  ol  his  scan  h  foil 
beauty  ol  desij^ri  ami  texture  v\'ith  realistie  porlraiturel 
makes  these  among  (he  best  portraits  in  British  lithography  | 

In  spite  ol  the  announcement  in  Ricketts'  Catalogue  oil 
Mr.  Shannon's  Lithographs',  i 'j()2,  that  Shannon  had| 
given  up  lithography,  he  returned,  from  1  40s  to  1  <)(H).  andl 
from  1 1)  I  7  to  1 1)2().  to  the-  art  to  I'xplore  it  yet  more  hilly. 
C'lrrulai  ami  lan-shapeii  lithographs  show  a  (levelojiment  olj 
his  interest  in  eompusition.  lirst  indiealed  in  the  eireular 
Inlaiu  fiol  Baeihus.  1  St)  7,  and  healv\ays  manages  with  great 
ingenintv  to  adapt  the  tigures  to  the  unusual  shape,  even., 
though  ihcv  are  larger  than  might  be  expected.  The  Snow:\ 
Winter.  11)117.  is  a  siiecesslul  adaptation  ol  an  earlien 
lithograph,  Winter.  1  .S')S.  to  the  Ian  shape  iNo.  7). 

Though  the  1  Scjos  had  been  the  age  ofthe  I'rench  colour 
lithograph.  Shannon's  work  had  remained  monochrome,  in 
pale- green  or  pale  sanguine,  in  grey-black  or  siUery  grey.  In 


S    I'll  \l<  I  I  V  Sll  WNON 

ilie  lirciikwiilei .  I  >)o(i. 
( i)l(iiu  lilhiigr<iph, 
I  ',11  ■  ')7  ')  mm. 
I  (irl V  impM-sMdiis 
in  Inill  .111(1  blue 
( PI  hull  .mil  green 
un  grc\  Icmeil  [i.iper. 


■i"4 


\l,. 


II   \HI   I  s  sll   \\\(l\ 


lis  [liiinlini;  lu'  u  ,is  pi  iiii.ii  il\  ;i  (olnm  isi .  Iitil  in  hi  Ik  i;.m  ,i|i|i\ 
1  v\':i.s  llic  sii|i|l('l\  (il  liinc  ,iiui  Icxiiiic  lli.il  iiilci  csicil  liiiii 
•ihaniiDMs  inks  nun  Iht(iiiic  luii^lilci  ,mil  u  idci  iii  i,iiit;c 
i|iir,  il.nk  ^iccn.  ilcrp  hl.uk.  dcliiuU'  i',ic\  .iiid  \  i\  ul 
.angiiiiK'  iiiul  lir  .iNo  ln'i^liis  piiKJiniip^  wli.ii  hi-  i.iHcil 
I'liiiirdstLirci'  lilliiigi  .iplis.  priiik'il  in  luo  injoiiis  dii  i;rc\ 
(HU'il  p.ipi'i-  Onr  III  llir  bcsl  ul  llicsc,  .iiiil  iiu  uiciil.ilK 
■iliaiinon's  largcsl  lilliotjrapli.  is  llw  liirdkwdtn .  |i)i''i. 
ninli'il  In  Inill  iiiul  i^iccn  m  in  Inill  ,\i\A  blue  i\i)  Si.  I  lu' 
)i)dk's  (il  iIk'  inn  I  v\  lid  l(iiiii;4(.'  (Hi  I  he  nu  ks  or  ili\c  inid  llir 
,ea  are  Irralcil  willi  a  viiidui  lli.il  is  ,ip|)i  npi  lalc  In  llic 
lihjcrl.  ami  tlu'  pnc\.  W  .  I'.  Nc.ils.  ,i  liiciid  and  adiiiiicr  ol 
•.hanniin's.  imU-d  Imw  ihc  iiiosi  rmispirndus  lij^nic  in  lliis 
illiiij^raph.  w'hii  11  lnin;^  in  his  hi'drdniii.  v\as  'drawn  willi 
(iliiplLldUs  pk-asLirr  ill  hark  and  Hank.  ,is  aK\,i\s  v\illi 
•Jhaniidn. ' '  l'!\pci  iiiu'iils  m  pi  ml  mi;  v\  il  h  llin'i'  sidiirs  w  cvr 
illcmpti'd  in  1 1^)  I  N  hnl  iidiir  is  know  n  id  sni  \  i\ c. '  ' 

Till'  lilhdgraphs  dl  ihis  priiod  ,\w  siriin;j,l\  inllik'iufd  In 
^llanndn  s  u oi  k  in  nils,  lie  ii(>v\  dlli-ii  iisrs  iilhdi^i  aphu  ink 
ind  hi  usli  rallu'i  ih.iii  lilhd-^i  apliu  rhalk.  ami  I  lir  handlinu 
't'CoiiU's  si  roll  ^tT.  hrnaik'i"  and  sdmcw  hal  i  darsci  I  Ins  ran 
H'  si'on  in  I  111'  sink  in  14  I'l't  tiiiit  .i/  ilir  \i  tisi.  i  i)i  i^.  v\  licu'  hi' 
las  iiiaik'  liuiiscll  lnnk  \diiii;^iT  ih.iii  his  ihiiU  nine  mmis 
\d.  ')).  Ills  (Ills.  iiiiiM-d\n,  iiiiw  piii\idr  snh|ci  Is  Idi  Ins 
itllii.uraplls:  77)r  I tjitint.  l  'i  l  S.  Idi  inslaiu c.  hcinu  a  i  cdi  aw 
iig  (il  a  ri.'|(.TU'd  dfsign  dl  i  i)i  I'l  dci  i\  I'd  li  din  ,iii  dil  ul  i  ■)(  i  j. 
rllisr\  idi'iUT  dl  si  a  In  less  (.•\plaiiis  v\  li\  ihc  kilci  hi  Imiii  aphs 
irc  dllni  disappointlil}^  even  Id  ihc  kccncsl  adiiiiici  di 
>liaiiiidil's  v\  dik  (III  I  111'  slum' 

'i  iH'lK''  is'lhc  W  n\\\  lli.il  main  ciiIks  Ii,i\i.-  sci/cd  dn  In 
k'st'ilK'  llu'  ac'sllu'lu  ism  nl  .Shanndn's  hi  hdi:i  ,ip!is  \nd 
ijinu'aiul  li  Clin  (.'111  si  nil  \  arc  nci  cssar\  In  .ipprciialc  I  hem.  as 
'A'illi  ihc  hcsi  [idcms.  The  en  Ik  .  Kdi;ci  1  i\ .  saw  .Sli.nmi  ui's 
,\  (II  k  as  a  pi  iilcsl  a  14. 1  111  s|  ihc  \  nhjaril  \ .  I  he  ha  sic  ,inil  ihc 
igliiiess  III  iiiiidei  11  Ilk'',  and  I  Ins  perhaps  explains  w  h\  i  hc\ 
irc  dllcn  incrliidked  In  ihe  ilcin/ciis  ul  ihis  even  hnsier 
\(irlil.'  \I(isl  dl  llu'iii  ,ire  laic.  cspci  i,ill\  ihc  cail\  diics 
he  ediliniis  nsnall\  i  ,mi:inii  h  nm  i'i_i;hl  In  lilu  li\  e  i  npics. 
iild  ihis  raiilv  has  heen  iiiercascd  In  ihe  eiil  hiisi.ism  ul 
iillecldis.  sd  ihal  there  are  al  leasl  hun  laiL'.e  piivale 
(illcelidiis  and  ei^lil  hiii^e  |iiihlie  idlleelidiis  m  lliilam. 
.ermaiiy  and  .\mciiea.  Ihis  mcnis  ihal  ihe  hesi  IiiIki 
'.raplis  haidh'  I'v  er  ei  line  (HI  I  he  m.ii  kcl .  .\\\d  I  his  m  mu  <ill\ 
las  ciinlrihiiled  In  I  he  iic^ lei  I  i  it  I  Ins  m.isici  dl  hi  In  i;ji  aplu  . 


'I    I    II   \  IM   I  s  S  II  \  \  \i  l\ 

I'i'i  liiiil  .'I  ihr    \i  li\l.   \  •)!>'-,    Iilli(i!4i  .i|ih.  J'l'i    ■     ',11^,111111 

I  ill\  ini|ii  I'ssK  ins  111  l;i  cv .  (II  hKu  k  ci  d.ii  k  I'l  ecu 


I  he  anlhdi  wniild  like  In  lli.nik 

\li    Slephcn  t'alliiw  a\  and  I  )|    rianees  I  ai  e\ 

till  I  hen  help  in  ihe  pi  epai  al  inn  dl  I  his  ,ii  I  lele 

(  hai  Ics  Kukclls  ,nid  (  hai  les  Shai  iin  in 
\ii    \i'sl  liclii    r.irl  ni'rsln|i  .  ( )i  Icnis  I  Iduse  (  iailei  \ . 
Ki\cisidi'.  I  v\  K  kenhani.   '.March    iii\la\    i'i~i). 


\  1 )  1 1  S 
I     Willi, 111!  Kdllicnsicin     Some  Kciii.ii  ks  mi   \ilisli,   I  ii  h, -l'i  .i|'lu 

Ihc  Siiitlui.  1 1 1  I  I  Si)  4  i   |,    1  - 
1.   I„ilci  iHinls  urrcd.inc  In  Ihc  L'lc.il  lilli('j!i.i|iliii   piiMici     lli.iiii.i 
V    l.illi(ij;r,i|ihs,i|i|ic,iic(l  m  llw  i  nniini  i  ,ni/,/  ll.'l'hi:  ll.'i;,  i  i  s,d  i 

,-U/idliili/cl  iNiiJi,  Ihr  llnhhi,  /  d  k  sr  il  S.,  ;  i  .md  / //,    \inni|  i  I  s, ,( , 

Hi'll  ,is  Ihr  Dull  I  1  s.|j    - 
4.   Till'  SlMiiniiiis  wcrv  in  llic  sc\ciilli  ,il|iimi  i  i  Si|  i  i  nl    11  sLuiipi 

Drigiii.ilc'.  ,111(1  in  Ihc  Sd  (111(1  ,ill>iiiii  I  1  s.|-i  1,1    I     MlMim  ilc  I 'cm 

l.illiiigr.ilihcs'    llicn.iniciilihcsc,  ,111(1  i  ..liimc  i\  .is ,  li.,n>;c.l  In   I 

d'i:sl,iiH|H-sOri>;iii, lies  lie  l.i  e.illciic  \  ell,, id     hiil  \  ,  ilLii  ,1  M  im  n 

iirc  iisn.illv  giM'ii  Ihc  .ih.nc  ii.iiiic 
s.    Li-iiiiic  Bi'iu'dilc.    I'cinlic  j;r,u,  MIS  el  pcmlic  hi  h.ii.'i  .iplic-, 

(;<(:('lIC(/.-s  ;jc(ii/v    \i/s    (ciiicpci    \(il    iiii>ii"ii   p    I'll 
h.   '(.'h.irlcs  Sh.mrKin      1  111  \,  liipcdi.i  Hill, innu  ,1      i  1 1  h  cd   iimim 
7.   C'liiirlcs  Kiikrtls.   Sell  I'diii, 111  cd   Ccillcur,    |.i;.|   p    i ,  i :, 

■S.     Iripilhllsllcd  Icllcl    III    I  hdllMS  I  nu  lllskl    ,       dllS     I  111  MlMnlc,  nl  , 

lilli(ii;riiplis,ircnucn  in  I', ml  licl,fiic\  s    I  he  I  il  hni;i  .i|i|i-,  nl  i  li.i 

Shiinndri',  I  ,ir,inm.iii    i  ■17S 
>l    Bnlish  I  ilAi,ir\  \is    ^Sin.i    I  lieic  is  ,iK(i  ,111  iind.iicd  p.isiel  m'i  si, 

I'ru.ileenlleilinn.  Knuhlnii 
III    ■Kxtiihitiniinl  Ihc  I  illmnLiplisnl  t he  l.il e  Ch.ii  ics  Sli.m iinn 

I'  &  I)  eoln.ighi.  i>) ',S   Inrcunid  h\    I    Smi  l'c  Mnni  e   pp   |i     j| 
II     l.fllcrsdn  I'dcIrN  Iniiii  W    H   '^  cils  in  I  ini,,|h\  W  ellcs|e\      dici 

p    14(1 1, S  Niivi-niluT  I  I  'Mi'h 
12.   llnpiiblislu'd  Idler  Irnni  Kiikells  Id  I  nuinski   1     1 'i  1  s 
I  i     IRdHcr  l'r\  j.  'Mr   C   H   Sli,miidn  s  Wnik  ,it  the  Ihil.  h  i„iilc,\ 

T/ic   U/i(/iiiii("M  J ',  M,ii(  Il  |.|(iii   p    ',71, 
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L  I    1  DO 

111  1')  I  <  \\  l'  Slrickliirulpiibllshi'dhismonumi'iital. 
Iv\ci  \()liiiiic.  A  Diitionaryot  Irish  Artists'.  Aditlion- 
i\v\.  luiufviT  usctul  is  not  a  history,  and  until  now 
no  history  ol  Irish  painters  has  appi-ared.  Happily  this 
present  work  is  worthy  of  its  subject  and  of  Strickland 
to  whom  It  is  dedicated.  Its  author.  Professor  Anne 
C'rookshank  and  Desmond  ritzgerald.  The  Knight  of 
(llin.  ha\eheen  .iiiiotif;  the  foremost  in  research  into 
Irish  pamtmj;.  particularly  of  the  eighteenlfi  century 
and  the  ealier  period  They  have  been  responsible  for 
two  ma)()r  exhibitions:  Irish  Houses  and  Uindscapes' 
IH)(>SI  in  I  ollaboration  with  Desmond  ("luinness. 
and  Irish  Portraits  ihfxi  iXdo'i  I  i)fi4l  They.  thus, 
conu'  lo  the  subject  with  more,  and  more  accurate, 
knowledge  than  Strickland  had  available  seventy 
vears  ago.  and.  what  is  more  important,  a  greatly 
enlargeil  knowledge  of  actual  works  bv  Irisli  artists. 


since  many  recorded  by  Strickland'have  come  to 
light  only  in  recent  years. 

The  reader  may  ask:  do  we  really  need  a  history  of 
Irish  painters,  or  a  two-volume  dictionary  for  that 
matter-  Who  are  these  Irish  painters  who  merit  such 
attention.^  Is  there  a  school  of  Irish  painting  which  is 
distinguishable  from  British  or  Continental  schools.- 

One  reason  why  such  questions  are  asked  is  that 
inost  of  the  more  talented  Irish  painters  are  regarded 
as  British,  chiefly  because  they  were  forced  to  work  in 
England  in  order  to  earn  a  living.  The.se  include 
painters  such  as  James  Barry,  one  of  the  early 
Academicians,  who  was  a  Corkman,  as  was  Daniel 
Maclise  who  painted  the  massive  pictures  of 
Wellington  and  Nelson  in  the  Palace  of  Westminster. 
Other  reasonably  well-known  Irishmen  who  worked 
in  England  were  Francis  Danby.  William  Mulready. 
Sir  )ohn  Lavery  and  Sir  William  Orpen.  And  there 
was  Sir  Frederick  Burton,  one  of  the  most  outstand- 
ing directors  of  the  National  Gallery,  London.  Among 
Continental  painters  there  was  Roderic  O'Conor. 
friend  of  C.auguin.  Cezanne  and  Van  dogh,  fore- 
runners of  the  Fauves,  much  admired  by  Matthew 
Smith. 

It  is  not  until  these  painters  are  brought  home,  so 
to  speak,  along  with  other,  lesser  names,  and  put  side 
by  side  with  indigenous  Irish  painters,  that  the 
question  of  an  Irish  school  of  painting  can  be 
attempted.  In  the  end  one  inay  have  to  say  that  there 
is  no  school  of  Irish  painting.  Though  what  is  a 
school.'  The  British  School  is  not  a  school  in  the  sense 
in  which  there  is  a  Sienese,  Florentine,  Dutch 
(seventeenth-century  I  School,  that  is  a  school  with  a 
homogeneous  style.  But  what  are  the  French  or 
British  schools.'  They  are  useful  labels,  particularly 
for  assigning  a  pseudo-attribution  to  an  unknown 
painter.  However,  it  can  be  said  that  in  Poussin  and 
the  Impressionists  or  in  Hogarth.  Reynolds.  Constable 
and  Turner,  the  French  and  British  schools  had 
something  distinctive  to  offer,  whereas,  apart,  per- 
haps, for  jack  B.  Yeats,  the  Irish  so  far  have  not.  But 
there  are  certain  negative  features  of  Irish  painting 
which  distinguish  it  from  painting  in  Britain. 

For  one  thing  there  is  very  little  of  the  moralism 
which  characterised  British  painting  even  in  the 
eighteenth  century,  but  particularly  in  the  nine- 
teenth Irish  painting  was  only  lightly  touched  by  the 
Pre-Raphaelite  movement.  Its  brand  of  continentally 
influenced  painting  in  the  latter  part  of  the  nineteenth 
century  was  imported  directly  and  had  a  distinctive 
flavour.  But  it  is  above  all  in  landscape  that  the  Irish 
painters  were  distinct  from  British  painters,  not  only 
in  the  quality  of  their  landscapes,  its  freshness  and 
lyricism,  but  also  in  its  quantity.  From  the  1  7(i()s 
there  has  been  a  steady  output  of  landscape  painting 
of  a  high  standard,  starting  with  such  names  as 
Barret.  Roberts.  Ashford.  Grogan.  continued  into 
the  nineteenth  century  by  Danby  and  James  Arthur 
O't'onnor. 

Apart  from  the  artists,  Irish  painting  in  general 
raises  problems  for  the  art  historian  which  are 
distinct  from  those  encountered  in  the  history  ot 
British  art.  One  of  the  major  problems  is  why  the 
Irish,  who  displayed  great  skill  in  graphic  art  in  the 
ninth  century  should  have  left  almost  nothing 
between  then  and  the  seventeenth.  This  can  be  only 
partly  explained  by  the  turbulence  of  the  times,  since 
the  times  which  produced  T}w  Book  of  Kelts  were  far 
from  tranquil.  Another  problem  is  why.  with  the 
private  patronage  of  painting  all  over  Europe  during 
the  Renaissance  and  afterwards,  there  should  have 
been  so  little  in  Ireland  until  the  i  7  v>s-  Yet  another 
question  to  be  asked  is  whether  the  painters  whom 
Ireland  eventually  produced  worked  in  isolation  or 
were  part  of  a  tradition. 

Thanks  to  the  recent  research  of  scholars  such  as 


Professor  Crookshank  and  Desmond  Fitzgerald  evi- 
deni  e  of  such  a  tradition  has  begun  to  emerge.  The 
piecing  together  of  this  evidence  makes  the  earlier 
chapters  of  this  book  fascinating  reading,  with 
something  of  the  excitement  of  a  detective  novel. 
Indeed,  it  gives  the  book  a  slight  imbalance,  since  the 
later  chapters,  where  source  material  is  abundant, 
seem  condensed  in  comparison.  One  misses  the 
lavish  quotations  from  quaint  sources  which  throw 
so  much  light  on  the  society  and  culture  of  their 
period.  Bui  it  was  essential  that  these  hitherto 
unknown  waters  should  be  properly  charted  if  we  are 
to  find  our  bearings  in  the  history  of  Irish  painting 
and  have  a  frame  of  reference  in  which  to  locate 
future  discoveries.  For  one  thing  at  least  is  certain. 
this  book  is  likely  to  remain  a  reference  point  for  a 
long  time  to  come. 

Perhaps  a  little  more  could  have  been  done  to 
redress  the  balance  if  some  of  the  evidence  for  lack  of 
interest  in  painting,  and  consequent  lack  of  patron- 
age, in  the  nineteenth  century  were  used  and 
discussed.  The  impression  is  given  that  this  was 
entirely  due  to  the  dispersal  of  the  Anglo-Irish 
ascendancy  after  the  Act  of  Union  (1801).  the 
Incumbered  Estate  Act  (1851)  and  various  Land 
Acts.  These  were  undoubtedly  important,  but  there 
was  a  Catholic  middle  class,  growing  in  prosperity, 
which  might  have  continued  the  patronage  of  the 
aristocracy.  Why  did  it  not-  The  answer  cannot  be 
lack  of  education  and  cultivated  taste  alone,  nor 
simply  that  all  their  resources  went  into  building 
churches. 

There  are  also  a  number  of  anomalies  in  the  book, 
some  trivial,  others  somewhat  more  serious.  For 
instance,  a  portrait  of  Sir  Neil  O'Neil  of  Killyleagh  (a 
version  of  which  is  in  the  Tate  tialleryl  by  John 
Michael  Wright  is  described  as  far  and  away  the  best 
portrait  of  an  Irishman  painted  in  the  seventeenth 
century'.  But  it  is  not  illustrated.  Again.  Jack  B.  Yeats 
is  described  as  without  doubt,  the  greatest  Irish  artist 
of  the  first  half  of  the  twentieth  century',  yet  he  is 
accorded  less  than  half  a  page  of  text.  Admittedly 
some  of  his  major  work,  particularly  in  oils,  was  not 
done  until  after  1 420,  and  it  is  true  that  the  authors 
admit  to  being  selective  where  watercolourists  are 
concerned  and  do  not  write  at  length  about  artists 
who  have  received  proper  scholarly  attention.  But 
their  treatment  of  Yeats  seems  to  be  carrying  these 
principles  too  far.  The  reader  should,  therefore,  take 
seriously  their  warning  that,  though  they  have  tried 
to  be  as  comprehensive  as  possible,  they  have  allowed 
their  own  taste  to  rule  their  selection  to  a  considerable 
extent. 

Their  selection,  however,  has.  on  the  whole,  been 
admirable,  not  least  in  the  selection  of  illustrations.  It 
is  a  pity  that  they  were  not  better  served  in  some  of 
the  colour  plates,  which  have  a  reddish  tinge.  But 
this  is  a  handsome  book,  which  can  only  enhance  the 
status  of  Irish  art  both  in  its  own  country  and  abroad. 
It  is  written  in  engaging  style.  Altogether  an  excep-j 
tionally  readable  book  on  the  history  of  painting.       ; 

By  a  happy  coincidence  the  other  book  under 
review  puts  the  first  into  its  context.  It  is  the  first 
comprehensive  scholarly  survey  of  Irish  art  to  have 
yet  appeared.  A  previous  work.  'A  Concise  History  of 
Irish  Art'  by  Bruce  Arnold  (from  the  same  publishing 
house!  which  appeared  in  1 969  was,  even  its  author 
would  agree,  nothing  more  than  an  essay,  not 
hitherto  undertaken,  into  this  field.  No  single  person, 
not  even  a  Ixird  Acton,  could  claim  to  be  an  expert  on 
all  phases  of  Irish  art.  The  present  volume  has  been 
divided  between  Peter  Harbison.  Homan  Potterton 
and  Jeanne  Sheehy,  each  an  expert  in  his  or  her  own 
field. 

Peter  Harbison  has  done  a  masterly  survey  of  the 
material  which  covers  a  period  from  neolithic  times 
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totheslxtt'fnth  century.  Although  iikinI  oI  thi'earlitT 
period  has  already  been  dealt  with  in  detail. 
Harbison's  treatment  of  the  material  is  so  clear  and 
synoptic  that  it  is  likely  to  remain  for  a  long  time  the 
best  introduction  to  this  important  period  of  Irish  art 
His  treatment  of  the  mediaeval  period  and  in 
Ireland  the  middle  ages,  as  otherwise  understood, 
stretched  well  into  the  sixteenth  century  -  is  not  only 
fresh,  but  helps  to  explain  the  break  in  the  graphic 
tradition. 

Homan  Potterton's  strong  suit  is  sculpture,  and  he 
has  given  us  a  splendid  survey  of  Irish  sculpture  from 
the  seventeenth  to  the  nineteenth  centuries,  h  has 
also  fallen  to  his  lot  to  record  brilliant  achievements 
in  architecture,  when  architects  such  as  Castle. 
Duckart.  Ivory  and  (landon  contributed  to  the  second 
flowering  of  Irish  art.  albeit  Anglo-Irish,  which,  in 
spite  of  the  modern  vandals  and  barbarians,  remains 
a  glory  and  an  enviable  heritage. 

Jeanne  Sheehy  charts  the  hitherto  unknown 
waters  of  Irish  nineteenth-century  architecture, 
mostly  of  Fnglish  origin,  but  with  some  outstanding 
achievements  such  as  Mulvany's  Broadstone  Station. 
Semples  Black  Church.  J.  |.  McCarthy's  Armagh 
Cathedral.  Deane  and  Woodward's  New  Museum. 
Trinity  College.  Dublin,  by  native  architects.  She  also 
struggles  manfully  I  if  this  is  the  correct  word  in  these 
days  of  women's  liberation)  to  cope  with  the  mass  of 
material  concerning  painting  and  the  applied  arts 
during  the  period. 

This  leads  me  to  my  first  major  criticism  of  this 
book.  It  is  that,  while  Arnold's  volume,  with  all  its 
inaccuracies,  lack  of  proportion  and  complete  absence 
of  historical  sense,  was  not  a  bad  concise  history', 
this  volume  is  just  a  more  accurate,  better  propor- 
tioned and  historically  more  sensible  versit)n  ot 
Arnold's  volume.  What  was  needed  was  a  hook  of  at 
least  twice  its  size,  in  which  the  contributors  could 
expand  their  ideas  and  give  a  proper  account  of  the 
history  of  Irish  art.  with  all  its  achievements  and  Its 
gaps  both  exposed  and  explained.  Instead  the  pub- 
lishers have,  for  the  second  time,  sold  Irish  art  short. 
Let  us  hope  that  some  publisher  will  come  forward  to 
put  the  record  straight. 

It  must  be  admitted  that  the  black  and  white  plates 
are,  on  the  whole,  well-chosen  -  particularly  the 
historical  photographs  of  older  buildings  But  the  size 
of  their  reproduction,  and  the  quality  of  the  colour 
reproductions  make  this  a  very  unsatisfactory  pro- 
duction. A  warning  notice  to  anyone  liable  to  form 
an  opinion  on  Irish  art  based  on  its  visual  content 
should  be  posted  on  its  dust-cover.  It  is  a  great  shame 
that  so  much  talent  should  have  been  so  wantonly 
squandered,  but,  as  far  as  the  history  of  Irish  art  goes. 
these  are  still  pioneering  days. 

CV'Rll    B.AKRKIT 
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I'his  is  a  large,  glossy  book,  ill-suited  to  the  shelf, 
which  will  therefore  remain  on  the  colTee  table,  by 
which  standards  it  will  be  judged.  It  is  instantly 
absorbing  for  the  casual  reader  but  less  satisfying  on 
a  more  serious  \ev'e\.  The  illustrations,  both  colour 
and  black  and  white,  are  of  high  quality  and  the  book 
as  a  whole  has  been  sumptuously  produced.  It  is  one 
ol  those  books  that  distracts  conversation  and  once 
opened  is  hard  to  put  down. 

Fran(,"ois  Mathey.  Chief  Curator  of  the  Musee  des 
.'\rts  Decoratifs  in  Paris,  contributes  an  illuminating 


essay  to  idniplement  the  piitonal  survey  ol 
American  art  front  the  early  eighteenth  century  to 
the  1470s.  The  title  of  the  book  is  something  of  a 
pretext  because  though  Mathey  argues  that  it  oilers  a 
chronicle  in  images  of 'a  society  in  search  ol  its  own 
identily  and  detiiies  Ameriian  realism  as  'an  atti- 
liide  and  a  way  of  acting  in  which  there  is  a  strain  ol 
pragmatism',  he  fails  to  develop  his  thesis  in  the 
iDmmentary.  But  if  the  format  of  the  book  denies 
investigation  of  Mat  hey  soften  pertinent  ideas  in  any 
depth,  it  does  present  us  with  an  excellent  potted 
history  of  American  art. 

The  realism  of  the  Ameriian  Primitives  supplies 
some  of  the  most  enchanting  images  in  this  book, 
lacking  the  sustenance  of  an  established  native 
tradition,  having,  as  the  author  says,  neither  roots 
nor  examples',  these  earnestly  naive  paintings  have 
a  startling  honesty  of  vision.  In  the  portraits  it  is  as  if 
the  sitters  are  looking  back  at  us,  so  vividly  are  they 
portrayed.  Yet.  however  naive,  there  is  always  an 
intense  self-consciousness.  One  landscape  entitled  He 
Tlhit  Tilleth  His  Lund  Shall  Be  Satisfied  reflects  on  the 
early  settlers'  self-righteous  regard  for  the  life  they 
had  created. 

Less  appealing  is  the  hackneyed  nineteenth- 
century  realism  used  to  portray  the  adventures  of  the 
Wild  West.  While  this  century  did  produce  eth- 
nographers such  as  Cieorge  Catlin.  whose  records  of 
Indian  tribes  were  praised  by  Baudelaire,  and  the 
famous  naturalist  Audubon,  whose  combination  of 
scientific  accuracy  with  bold  design  is  highly  prized, 
the  general  level  ot  artistic  activity  came  close  to 
reportage.  Currer  and  Ives  created  the  romance  of 
the  V\'ild  West  for  young  Americans  in  their  prints 
which  sold  for  ^s  cents  apiece,  while  Frederic 
Remington  and  others  employed  more  bravura  and 
mimetic  skill  to  recount  the  same  tale  in  paint.  Social 
and  historic  interest  here  tends  to  outweigh  artistic 
merit. 

Mathey  rightly  observes  that  'paradoxically  it  was 
iust  when  ethnic  and  social  unity  disappeared  that 
the  seeds  of  authentic  American  art  began  to  sprout'. 
When  industrial  expansion  and  the  wealth  and 
wretchedness  this  brought  imposed  a  new  vision  of 
man  and  society.  American  realism  became  pro- 
vocative, contentious  and  often  deeply  disturbing. 
The  Ashcan  School  made  working-class  subjects 
acceptable  and  realism  swung  between  poignancy, 
grim  seriousness  and  llippant  humour.  Yet  if  Pop  Art 
is  the  movement  most  often  associated  with  the 
latter,  it  has  fathered  stark  Photo-Realism.  Richard 
Estes  has  said;  The  trouble  with  Pop  was  that  it  made 
too  much  comment.  A  very  sophisticated  intellectual 
game  type  thing.  You  got  tired  of  it  very  quickly.  The 
|oke  has  been  made  and  that's  it.  you  can't  laugh 
forever'. 

American  realism  as  revealed  in  this  book  is 
therefore  something  that  responds  to  the  mood  of  the 
age.  Naive,  patriotic,  humorous  or  serious,  one 
wonders  at  the  end  whether  Mathey's  realism  is 
anything  more  than  each  artist's  personal  vision. 
Pven  Albert  Pinkham  Ryder  has  been  included, 
because  says  Mathey.  beneath  appearances  and 
beyond  the  world  of  dreams  it  is  mysterious  reality 
that  Ryder  seeks,  the  deeper  meaning  of  things,  the 
great  enigma  of  life  and  death'.  This  all-embracing 
definition  enables  the  book  to  contain  such  contrasts 
as  a  Diane  Arbus  photograph  and  a  Ralph  Earl 
portrait.  Marsden  Hartley's  decorative-Cubist 
Portrait  of  a  German  Officer  and  Andrew  Wyeth's 
discovery  of  the  poetic  in  a  forgotten  corner  of  reality 
m  Mondafi  Morniny.  Many  of  these  images  are 
hauntingly  memorable  and  this  book  only  confirms 
the  gradual  reassessment  and  rising  status  of 
American  art. 

Francks  Spai  dim; 
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Sir  |ohn  Addis,  .he  author,  has  not  only  served  in 
China  as  a  diplomat  but  was  Her  Maiesly's 
Ambassador  there  Irom  1472  to  11)74.  He  was 
therefore  able  to  visit  many  tomb  sites  and  important 
controlled  excavations,  a  privilege  alTorded  to  tew 
Western  scholars.  Several  reports  on  excavations 
have  been  published  in  Wen  Wii  and  Kao  Kii.  etc  Ot 
these  reports  a  few  have  been  translated  and  pub- 
lished by  the  Oriental  Ceramic  Society,  in  conjunc- 
tion with  the  Victoria  and  Albert  Museum  Publii  a- 
tion.  however,  still  lags  behind  discovery. 

This  book,  as  the  author  points  out.  is  far  Irom 
comprehensive  or  properly  representative,  tor  its 
scope  has  been  restricted  by  the  material  which  he 
has  been  able  to  collect.  No  material  from  T'ang  sites 
is  included  and  the  emphasis  is  on  Chingtechen 
porcelain  of  the  fourteenth  and  tilteenth  centuries 
and  on  the  Sung  Sheng  group  of  tombs.  Moreover 
Sir  John  was  always  pressed  for  time  on  his  visits  to 
museums  and  art-historical  institutes  and  the  dilli- 
culties  of  working  In  two  languages,  u  hilsi  taking 
measurements,  notes  and  photographs,  did  not  make 
his  task  easy.  Nevertheless,  uilhin  these  limitations 
this  is  a  valuable  handbook. 

The  material  covered  ranges  from  thi-  Three 
Kingdoms  220  An  to  the  end  of  the  Ming  dynasty  in 
1644.  Although  the  title  refers  only  to  Chinese 
ceramics  in  fact  other  materials  found  have  also  been 
included:  a  stone  casket  and  wooden  Sutra-box. 
lacquer  Sutra-boxes  and  metal  objects,  stone  and 
lacquer  miniature  furniture,  a  lobed  siKit  box. 
carved  red  lacquer  and  furniture  and  metal  ware. 
Ihebook  IS  divided  into  seven  parts:  'I'hiee  Kingdoms 
to  Five  Dynasties:  Sung:  N'uan:  Early  Ming;  the  Sung 
Sheng  family  group  of  tombs;  Middle  and  Late  Ming; 
and  Dragons  from  Ming  tombs.  It  includes  a  map.  a 
glossary  of  terms  and  a  select  bibliography. 

Until  the  Ming  Dynasty  tombs,  so  far  excavated, 
have  only  contained  objects  which  appear  to  ha^e 
been  approximately  the  same  date  as  that  of  the  tomb 
itselL  While  the  date  of  the  tomb  provides  only  a 
terminus  ante  quern  any  of  the  contents  could  have 
been  made  years  earlier.  Nevertheless  up  to  the  end  of 
the  Yuan  Dynasty  there  does  not  so  tar  appear  to 
have  been  any  case  where  a  tomb  s  contents  have 
been  appreciably  earlier  than  the  tomb  itselL  With 
the  beginning  of  the  Ming  f)ynasty.  however,  all  this 
changed.  The  author  points  out  that  the  tomb  of 
Wang  Hsing-tsu.  dated  to  the  fourth  year  of  Hung 
Wu.  that  is  I  571.  contains  porcelain  which  is 
obviously  Southern  Sung,  namely  three  unmistak- 
able and  very  characteristic  Southern  Sung  Kuan 
dishes'.  Chinese  experts  attach  great  importance  to 
this  excavation  tor  it  reveals  that  in  early  Ming  times 
burials  contained  heirlooms.  Sir  John  observes  that 
whilst  It  is  understandable  that  toinbs  of  this  lime 
should  contain  classical  wares  from  the  last  native 
dynasty  it  seems  strange,  at  first  sight,  that  thev 
should  contain  wares  made  to  a  barbarian  taste 
under  an  alien  occupation.  The  explanation  of  the 
Chinese  experts  is  that  the  first  elite  of  the  Ming 
liberation  were  utterly  uncultured  and  simply  took 
over  as  loot  the  treasures  of  the  aliens  whom  they 
defeated,  and  of  the  native  collaborators  whom  they 
replaced'. 
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U  hal  IS  rfrii.iik.ilik-  is  lluit  the  cxc  avaluins  (ciii 
limi  i,illuT  III. Ill  irlutc  iiuhIctii  VVcslcni  sc  hohirslilp, 
Tlii-ir  an-  I'xainpli's  i>l  the  bliiik  ware  iil  IV  ili'ing 
(lalcil  111  5(14  I  Ins  IS  tlif  cirlu'st  liNii  k  gla/cd  ware 
Idiiiui  111  (  lukiaiin  ,iiul  lis  smc'csslul  liniijj  was  an 
iniKu  alum  ai  ilic  imu'  I'.wfrs  wilh  a  spout  In  Ilic 
liiiin  mI  a  (  liu  ken's  lu'acl,  I'ifil-du-iiK.  tirsi  lu'tiaii  hi 
a|i|>rai  III  jin'cii  w.irc  during  Itif  l-aslcrri  I'liiii  perioil. 
',17  411  "ill  One  sui  li  lull  bull-jjlazed  and  'deior- 
aicd  uilli  I  iinlriilicd  brown  spols'  is  shown  Irom  a 
loiiib  CM  a\,ilfd  III  liiian  ('ounlv  dalcd  jdh,  AnionnsI 
I  he  Sling  u.irfs  ,in-  luo  V/ni/  (hiini  (1  li'tiui  pdi)  wine 
lucis,  iinr  Willi  a  warmer,  troiii  lombs  ilaled  l(iS7 
and  11  7  i  lespei  lively  I  he  i-wcrs  are  nol  dissiiinlar 
lo  eweis  vMlh  basins  in  Ihe  Vhiseuiii  ol  line  Arls. 
Kosi ( 111  and  I  he  Hn I  ish  Museum.  01  luT  [iieeesot  \  iiuj- 
ili'imi  have  Inn-n  rei  overt'd  trom  lombs  daled  liii)ci. 
iJiii.  1227.  ij>)i.  1  iiS  'Hul  I  1 J  S.  I  he  lasl  c  dii- 
1. lining  .1  p.iir  ol  nui-p'inti\  The  nui  p'lihis  have  an 
ineised  deioralion  ol  ,1  pair  ol  lolus  sprays  on  Ihe 
sliouldei.  a  c.  harai  lensllc  N'lian  dragon  on  a  baek 
gmund  ol  waves,  wilhoiil  [learl.  in  Ihe  main  /one-, 
and  pel.d  (i.inels  above  Ihe  hiol'  There  are  closeK 
similar  vases  in  ihe  Hrilish  Museum  and  .il  Hoslon.  al 
I  kolsund.  ,111(1  in  japan 

\  repoil  on  Ihe  eMavalion  ol  Ihe  .Sung  Sheng 
l.imilv  group  ol  si\  lombs  oulside  ihe  t'hung  Una 
Men  \ankmg.  u.is  published  in  Kiia  hii.  \o  •). 
I'l'iJ  Assuming  Ihal  Ihose  buried  there  were  en 
lombed  wilhin  .1  re.isonable  period  ol  their  deallis, 
ihe  I  hronologii  ,il  order  ol  Ihe  six  tombs  and  Iheir 
loiilenis  m.iv  be  \os  ',  and  4  perlia|)s  lale 
loiirleenlh  eenluiv.  \o  ^  I4'i7.  "^o  j  14  I  J. 
\f>  I,  i)iS.\o  I  1  42  I .  Hesidesporcelain  Iheob 
jec  Is  louiid  III  lliese  lombs  also  iiu  I ude  silver  ,ind  gold 
|ev\cllc'rv  earrings,  hair  [iiiis  and  hair  ornamenls;  ,1 
bron/e  gong,  a  shine  ineense  burner,  a  riirrror.  a  jade 
girdle  and  jade  orn.iments.  Tomb  s  i  ontained  ninety 
eighl  pieces  ol  while  porcelain  and  Tomb  (>  thirlv- 
one  Togelhc-r  Ihc'se  liiuls  eonslilute  Ihe  largest 
numbc-r  ol  prei  c's  ol  wlirh-  porcelain  yel  excavated 
Irom  c'arlv  Ming  lombs  ,'\ll  are  I'liingtec  hen  porcelain 
ol  linec|u<ililv  and  c  an  never  have'  been  used.  It  is  lair 
III  assume,  iheielore.  Ihal  Ihe  pic-c  es  m  lomb  S  were 
m.idei  I  4c 1 7  and  Ihose  in  I  oiiib  d  1  I  4  I  S,  Since  ihe 
oltic  lal  kilns  v\ere  sel  u()  in  1  4c  1  ',.  lire  lirsl  group  ol 
wares  inav  be  I  he  early  prod  uc  Is  ol  these  kilns  wiulsl 
those  Irom  I  omb  h  may  represent  the  products  ol  ihe 
middle  yc-.irs  ol  Ihe  Yung  lo  emperor  As  a  group  the 
wares  Irom  these  two  tombs  span  Ihe  period  between 
I  he-  SliKJii  ol  the  lale  'I  nan  on  the  one  hand  and  Ihe 
ware-sol  II  sua  nle  on  Ihe  olhc-r  .Allliough  liner  I  ban 
S/11//11  ihev  do  mil  reac  h  Ilic-  c]  11,1  111 v  ol  the  llsuan  le 
v\  ares  I  hc'dishes  rec  all  Ihec-arly  'dr.igon  . 1  nil -c  loud' 
dishes  dec  oraled  eilher  with  a  blue-and  while'  design 
or  (  ovc-red  i\  ilh  a  red  or  blue  gla/.e  and  ■illribuled  to 
Ihe  N  uan  dvnasly  I  liese  while  wares  provide  one 
more  Irnk  belv\eeri  ihe  Vinc/i  li  iihi  1 1  hiiui  pm}  v\  ares 
ol  Ihe  Sung  dyn.islv  and  Ihe  waic-s  ol  llsu.m  Te 
.\moiigsl  llie  celadons  rec  ovc-red  Irom  these  lombs 
arc-  a  tlower-pol.  a  cuverc-d  jar  with  undergla/e 
painled  dec  cir.ilion  and  C'hekiaiig  dishi-s  and  bowls, 
some-  with  a  dimly  impressed  design,  a  Iripod  meense 
buriu-r  .uid  ,1  Kiitin  with  cover,  a  ewer,  a  small  pot 
.ind  ,1  N  u  hu  c  h  un  bolllc-  I  lu-re  .in-  Iwo  blue-and- 
w  liile  pic-c  c-s  bolh  I, lie-  N  u.iri.  one  ,1  bow  I  Ihe  other  .1 
iiin  p  iiHi 

There  are  three  pu-ces  ol  p.irlic  ul.ir  inleresi  One  is 
,1  bull  gl,i/ej  box  Willi  brown  spolslrom  a  tombdated 
I'l  !7  in  Ki.ingsi  Anoilu'r  is  ,m  urulLTgla/.e-red  nwi- 
p  !')•!  lound  ne.ir  \. inking  111  a  tomb  dated  142')  in 
the-  lourth  vear  of  the  llsuan-le  emperor.  Finally 
lliere  is  whal  the  author,  an  authority  in  these 
matters,  i  cirisidersto  be  the  best  and  greatest  piece  ol 


blue  and-white  in  the  world.  The  cololir  Is  the  most 
brilliant  and  perl'eet  blue  .  .  the  drawing  is  marvel- 
lous: the  hairs  ollhe  horse's  tail  and  the  needles  of  the 
prne-tree  are  incredibly  tine,  yet  strongly  drawn  and 
lierlectly  distinct.  The  form  ollhe  vessel  is  perfect  and 
glorious'. 

This  interesting  and  useful  handbook  comple- 
ments Sir  lohn's  papers.  A  Visit  to  C'hing-te  Chen' 
and  llung-wu  and  Yung-lo  White'  published  by  the 
Oriental  t'eramic  Society  in  their'Transaclions  -  Tin  s 
\ii  41.  Both  amateur  collectors  and  professional 
scholars  will  find  It  invaluable,  particularly  wTieri 
studying  Ihe  early  Ming  wares  of  the  fourteenth  and 
lifteenth  centuries. 

VV.  B.  R.  Ni, AVI -Him 


The  Garden  as  Fine  Art 

Irom  Antiquity  to  Modern  Times 

H;i  I    K   dnwll 

1  \l  pages.  I  2(1  illustrations  and  24  colour 

London:  w  1  iim  M  1  I  ii  and  n  11  01  son 
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Despile  ihe  aulhor's  stated  wish  in  this  book  to  lit 
gardens  rrito  an  aesthetic  framework,  the  stages  ol 
crvilisalion  and  the  arts  setting  an  important  back- 
ground against  which  styles  of  gardening  can  be 
ludged.  it  IS  perhaps  more  successful  as  an  erudite 
panoramic  view  of  the  subject,  fhs  definitions  of 
ideate'  and  sensate  do  in  fact  become  almost 
intrusive  and  make  awkward  reading.  It  is  certainly 
easier  lo  apply  siu  h  a  formula  to  the  gardens  of 
anlicjuily  than  to  Ihose  of  later  centuries  in  Hurope. 
when  gardens  responded  to  ready-made  aesthetic 
c  ategories,  the  Picturesque  most  notably.  The  book 
makes  most  sense  as  an  overall  view  of  the  subject  at 
points  where  ( (innections  become  evident,  or  paral- 
lels appear  \\\  tdwell  mentions  the  seizing  ol 
villages  and  farmland  lor  pleasure  gardens  and 
hunlmg  grounds  in  the  tirst  millennium  Bi  en- 
c  Insure  and  c-mp. irking  reappear  in  eighleenlh- 
cenlury  Tjigland.  Similarly  Ihe  Chinese  monastic 
garden.  |usl  as  its  equivalent  in  mediaeval  T^urope 
did.  provided  Ihe  home  lor  rare  herbs  and  spec  res  and 
bet  ame  a  model  lor  Ihe  small  garden.  'These  parallels. 
Ihe  interconnecting  thread  between  countries,  con- 
tinents and  civilisations,  is  emphasised  by  the  way  in 
which  the  spread  of  species  has  come  about  through 
w  arlare.  colonialism  and  travel.  Mr.  CowelTs  book  is 
|)resenled  as  a  lavish,  colfee  table  production  -  even 
111  these  post  collee  table  days  -  and  as  such,  it  boasts 
a  sequenc  c-  ol  lavish  cdlour  plates  giving  a  seductive 
view  ol  gardens  Irom  Villandry  to  Isfahan.  I'ompei  to 
Clrveden  Set  agarnsi  ihal  .ire  llu-  ollen  exlremely 
poor  blac  k  and  while  plates  grey  in  tone  and  oflen 
mdislincl  Ml  quality.  It  is  an  orthodox  treatment  ol 
the  subieil:  it  recciuiits  much  well-known  material 
.ind  does  not.  despile  the  objectives,  place  it  in 
dramatically  new  light.  However,  it  also  makes  a 
good  |ob  of  pulling  much  disparate  information 
togelhc-r  v\hicli  lor  the  non-specialist  reader  will  be 
n-vealmg  Mr  Cowell  somehow  also  manages  a 
Meeting  course  of  world  history  en  route  and  his 
outline  ol  government  and  culture  in  each  particular 
area  rs  helplul  II  is  much  stronger  in  the  earlier 
c  hapters  the  latter  ones  suffer  Irom  a  lack  of  fresh 
material  and  the  kind  of  immediacy  that  well-chosen 
quotes  might  have  brought  to  il:  nevertheless  as  a 
whole  Mr.  CowelTs  book  is  a  worthwhile,  if  not 
essential,  addition  to  those  already  sagging  shelves  of 
gardening  literature.  Ciim.'^n  D.akifv 


An  illustrated  history 
of  Gardening 
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5S2  pages.  1000  illustrations  and  7s  colour 
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'Ciardeners  are  first  of  all  artisans,  only  secondarily 
artists. '  Anthony  Huxley's  book  is  a  celebration  of  an 
under-explored  corner  of  gardening,  that  of  methixls. 
With  elTectrvely  used  and  imaginatively  chosen 
illustrations  comes  a  text  which  illustrates  how 
utilitarian  methods  have,  throughout  the  centuries 
and  across  the  world,  led  to  the  embellishments  and 
elaboration  of  gardening.  Plant  beds,  rectangular 
blocks  designed  in  order  that  the  hefty  gardening 
boot  should  not  llatten  the  delicate  seedling,  become 
the  convoluted  knots  of  the  Tudor  and  Elizabethan 
garden  and  their  European  equivalents.  Water,  a 
practical  necessity  in  the  garden  where  rainfall  is  not 
adequate  to  the  needs  of  the  plants,  reappears  in 
fountains  and  cascades.  Floating  gardens  even  turn 
the  water  surface  into  a  functional  space  for  culti- 
vation. Huxley  deals  with  fencing  and  paths,  flower 
ccintainers.  tools  and  much  more  -  the  book  is  a 
treasure  trove,  almost  too  much  so.  for  some  pas- 
sages verge  on  the  indigestible,  they  are  so  packed 
w  ith  facts.  Oddly  in  view  of  this  wealth  of  information 
the  book  has  a  very  inadequate  index  and  one  page  is 
given  to  a  seemingly  pointless  relisting  of  the  cap- 
tions to  the  colour  plates.  Huxley  enlivens  his  text 
with  delightful  quotes  -  gardening  writers  harbour 
among  Iheir  ranks  more  dry  wits  than  many  other 
seemingly  more  humorous  subjects.  One  quote 
which  perfectly  demonstrates  that  combination  of 
practicality  with  the  decorative  is  that  by  John 
Worlidge  (a  perfect  name  for  a  gardener!  in  i  700:  'it 
IS  not  unusual  to  raise  a  Mount  with  the  waste  earth 
or  Rubbish  you  may  otherwise  happen  to  be  troubled 
withal,  at  some  convenient  distance  from  your 
House,  on  whichasonyourTerrace-walks.  you  have 
the  advantage  of  the  Air  and  prospect,  and  whereon 
you  may  erect  a  Pleasure  or  Banqueting  house  of 
Repose'.  Mounds  in  gardens  lead  with  unquestion- 
able logic  to  the  subject  of  tree  houses.  They  produce 
some  charming  illustrations:  none  more  so  than  the 
engrossed  Italian  monk  of  the  late  fifteenth  century 
nesting  neatly  in  the  branches  of  a  tree,  while  the 
displaced  birds  stamp  about  underneath.  Cardening 
instruments  present  an  example  of  the  enduring 
qualities  of  functional  objects  -  apart  from  lighter 
materials  some  tools  have  not  changed  at  all.  John 
TAelvn's  drawing  of  a  range  of  tools  includes  a  wheel 
barrow,  watering-can  and  cold-frame  all  but  identi- 
cal to  those  used  today.  As  well  as  the  physical 
components  of  gardening  and  the  garden.  Huxley 
writes  of  gardening  operations  which  are  divided 
between  the  essential  and  those  connected  with 
advanced  cultivation'  ranging  from  propagation  to 
bc-es.  T'lants  under  cover'  includes  orangeries,  green- 
houses and  conservatories,  frames  and  cloches  of  an 
astonishing  variety  whilst  forcing  devices  introduce 
Ihe  methods  used  by  the  florists  -  who  are  also  dealt 
with  in  the  chapter  on  specialisation.  Huxley  ends 
the  book  with  a  look  ahead:  despite  our  lack  of  spare 
ground  the  British  household  in  eighty  per  cent  of 
cases  has  some  kind  of  private  garden  -  compared  to 
fifteen  per  cent  in  Italy  and  seven  per  cent  in  Spain. 
Huxley's  book  is  encyclopaedic,  in  the  best  tradition 
of  John  Claudius  1-oudon.  The  text  and  plates  com- 
bine to  provide  an  engrossing  guide  to  the  national, 
and  seemingly  international,  pastime. 

C.ii  I  I.A.N  Dariey 


211.S 


MMA«a«.«l*««M 


■I 


FOIRE  DES  ANTIQUAIRES  DE  BELGIQUE 

i^alais  des  Beaux-Arts     Brussels     6-20  March  1979 


rhe  theme  of  this  year's  fair  is  'Brussels  -  a  thousand  years  of  beauty  and  culture'.  The  forty-seven  dealers 
aking  part,  all  members  of  the  Chambre  des  Antiquaires  de  Belgique,  will  display  tine  and  exceptional  objects 
•overing  the  whole  field  of  collecting  and  from  every  civilisation.  A  record  attendance  is  expected,  to  view  and 
o  purchase  works  of  art  which  reflect  the  cultural  richness  and  historical  importance  of  this  great  city. 
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MAASTRICHT  INTERNATIONAL  ANTIQUES  FAIR 

I^^urohal,  McUistricht  2-11  March  1979 
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•AN  DKK  VKN  &  VAN  DKR  VHN 
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eventeenth-century  Brussels  tHpestry 
epicting  U\ana  at  the  huiii. 


[PINK  AND  SON  IJMITKD 
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!)ne  of  a  pair  of  tine  Canton 
namel  saucers.  Chinese, 
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Nieuwe  Spiegclstraat  ^7a 
Amsterdam 

Harthenware  model  of  a  horse's  head. 
C'hinese.  I  Ian  Dynasty  (202  bc- ad  2211). 
Height:  i  7  cm. 
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THE  ARTS  IN  MONTE  CARLO 


Over  the  past  five  yciirs  Monte  Carlo  has  built  up  an  enviable  reputation  as  a  new  centre  for  the  arts,  attracting 
some  of  the  world's  most  prestigious  dealers  and  acting  as  host  to  some  of  Sotheby's  most  spectacular  sales. 
The  Connoisseur  will  make  regular  visits  to  Monaco,  introducing  readers  to  the  Principality  and  showing  some 
of  the  best  works  of  art  on  display  in  the  leading  galleries. 
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The  London  Art  Market 

Chinese  Ceramics 


\  ii<(ii\i  \  I  lT■/l<()^■ 


loiulnii  IS  nnr  ol  llic  il'l.iin  H'lllii's  <>l  I  he 
t'liincsc  H'rainu  nuiikrt  in  ihr  world  I  rciin 
ciiiK  111  the  ii'iilLiry.  ihc  dcjilcrs  in  l.niulim 
luivr  hfcn  SI  holiirs  vvlio  lia\c  fciih  (.liosrn  to 
specialise  HI  a  parlu'iilar  peridil  or  type  ol 
Chinese  c  i-ramu  s. 

There  are  llirei'  main  areas  iii  l.omlon  v\  here 
there  <ire  Chinese  eeramii  di'ak'is;  Knighls- 
biid^e.  ihe  \\  I'st  Ijul  and  Keiisinjiton  ("liureh 
Sirei'I  j-arli'  I)  V'andekar  in  l5roiiipton  Koail 
has  the  largt'sl  eolleelion  ol  Chinese  i'.xporl 
ponelaln  in  London.  S.  Man  harU  has  a  lar^e 
selection  ol  C'hinese  ceramics,  especially  blue 
<ind  white  [)orcelain.  i]skena/i  deals  especially 
v\  Ith  early  Chinese  ceramlis.  liluelt  has  a  wider 
varietv.  v\'ilh  some  very  t'arly  pieces  ranjiiiiji 
rifihl  up  until  the  eij^hteenth  (cnlurv.  Spink 
also  has  a  v\  ide  variety  ol  C'hiiu'se  ci'ramics  in 
tlieir  I  ai  I  astern  Department.  Sparks  has  a 
w  ide  V  a  net  \  ol  (hinese  ceramics.  Most  ol  these 
dealers  also  have  lailes.  ivories,  netsuke  ami 
hron/.t-s. 


At  the  bet^innm^  ol  this  teiiturv.  Idttiillc 
vcilr.  Iitnulli'  rose  and  janiillr  none  were  very 
popular.  I  iitil  the  i^jios  v\  hen  Han  pieces 
were  discovered,  peojile  hail  hail  to  collect  later 
ceramics.  In  the  nj^os  the  Oriental  Ceramics 
Society  was  loLinded  and  Irom  then  on  much 
more  care  and  attention  v\'as  paid  to  the  dating 
oT  pieces.  Helore  that  time,  many  pieces  v\ere 
inaccurately  dated. 

To  ^ive  an  e.vample  of  the  vast  acceleration 
ol  prices  over  the  past  twenty-live  years:  in 
1 1)  S  ?  a  Tang  camel  v\as  sold  lor  seventy-three 
pounds;  in  \<-)jj  a  similar  camel  was  sold  lor 
approximately  sixty  llioiisand  pounds.  In  i  4''<i 
a  piece  sold  lor  approximately  one  thousand 
pounds  v\'oulil  have  been  sold  lor  eij;hl  thous- 
and pounds  in  1 1)70  and  twenty-live  thousand 
pounds  in  1  ')7  '<  hi  1  '^)74  Ihi're  was  a  lollapsi' 
in  tlie  market,  mainlv  due  to  the  Siock  Market 
di'pression.  I'rom  the  muldle  ol  1  M77.  thi're  has 
been  a  revival  in  the  market.  The  price  ol  blue 
and  v\  hite  seems  to  Ikutuate  more  than  that  ol 


Han  ami  F  anj^  v\  Inch  remain  tairlv  steady. 

C'hina's  trade  vvitli  the  West  bej^an  in  the 
sixteenth  century  with  the  iounding  olthe  Kast 
India  Company.  Approximately  sixty  thousand 
pieces  were  shipped  to  the  West  in  the  1  701)8 
alone;  many  armorial  wares  were  sent  to 
Hritain.  The  Portuguese,  particularly,  con- 
tinued to  collect  a  large  amount  ol  Chinese 
porcelain  Irom  the  sixteenth  century  until  the 
Kevolulioii  in  1  '^)7b. 

I'lilortunately  most  ol  the  large  private 
collections  ol  Chinese  ceramics  have  been 
broken  up  and  sold.  In  London,  the  Victoria 
and  .Albert  Museum,  the  British  Museum  and 
The  I'ercival  David  Foundation  house  the  linest 
collections  ol  Chinese  ceramics  on  display  to 
the  public. 

Ihe  lollovving  photographs  show  a  w'ide 
range  ol  Chinese  ceramics  wliich  are  tor  sale  at 
London  dealers.  Irom  the  Han/Six  Dynasties 
model  to  the  eighteenth-century  jamiUc  rose 
<ind  iannllc  vrrlc  pieces. 
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mark  .mil  periDil  ol  Chien-liiMg,  I  7  ?<<     I7't~ 
Height:  1  7^  mches 

liliielt  iind  Sons  I  iniiletl 

4S  DavifsSlrcel 

London  ui 

Ti'h'plwiw  O  I  -h2tj  40  1  K/  5  }S)7 


I'hmese  potters  figure  ol  a  staiuimg  dog. 
T'aiig  Dynasty.  (>  1  S    ijoh 
lleijilit:  s  iiK  lies 

IJIiu'll  iiiul  Sons  Limited 
48  Davics  Street 
l.<)ndon  WI 

Ti'Irphonr  o  I  -(129  40  1  8/  \  597 


JI4 


^r  q:^3>^v%^ 


lApiHlw.irc  slr.ught-Milril  t  \  liruir  u  ,il  I.ink.iid  v\  illi 
l-inopiMil  suhin  I.  p.iiiilcil  iii  htinilli'  insr  cii.iiiicK 
u  ilh  niounlcil  l.mnpcaiis  \\  ilh  hounds  mil  liimlinu, 
brIVM'rn  uiulri  i;l.r/,r  blur  Ivnuls  .ilioxc  .irul  In-lnu 
C'h'irn  l.unj;.  i  ~  >,h     i  711s 
llcighl    4  ,'  iiu  lies. 

S.  Vlitrihiinl  and  Son 

I  20  Ki'nsinglcin  (  hurt  h  Sirtil 

Lor.don  w  s 

Tflcplioiic  0  1  -21>i  s  ?  1^) 


hiiu-sc  bl(it}t  -di-'i  liinr  pcirtflciin  group  dl'twn 
M-strrntTs.  st-VfUttx-nth  (.'ightccritli  n-rilury. 

Ills  IS  a  gddil  example  (il  thi-  t'hincsr 
^presentation  ol  Kuropeans, 
leight:  h^  inehes 

5luett  and  Sons  Limited 

\H  Davics  Street 

,ondon  ui 

r/r/'/iinjc  o  I  -(124  40  I  8/  ?  ^97 


I'diiu  ,\\  how  I  ot  shallow  lorni 

w  illi  slighl  iiuui  \  mg  run  .iiul  sli  aighl  tool. 

w  Ilh  lavriiilcr  blue  gla/i'  v\  liii  li  slops  shoil  ol  llie 

lool  lo  re\cal  ihr  gre\  sloiirw  .iir  boiK  . 

I'liun  W  .ire.  Sung  I  )\  iiaslw  <)l>i  >     1  -  7') 

Spink  and  Son  I  muted 

S-7  King  Street 

St.  lanies's 

london  sw 1 

/i7r;i/;ii;/r  (i  I  -i)  {(>  7SSS 


Tollers  amphora.  Ihe  w  aisled  neek  united  to  ihe 
hods  Willi  tw  o  studded  dragon  h.mdies  gripping 
the  rim;  the  hod\  w  ith  ,1  ereamv  w  hile  gl,i/.e. 
Tang  1)\  nasl\ .  (1  1  S  -^iid. 
Ileighl:  I  h  lull  lies, 

Spink  and  Son  Limited 

S-7  King  Street 

St.  James's 

London  s»m 

Tclrphoiu  01  -4  ?()  7SS8 


'Va.       ^^      ^^         ^.n^' 


l.arK  \1ing  blue  and  w  lute  saui  er  dish  p.iinted  in 
the  eenlri-  w  ilh  a  spray  ol  loins  tlowiTs.  leaves, 
w.ilerweed  ami  a  seedfiod,  Ihe  llowermg  slems  lied 
at  ihe  base  v\  ilh  a  ribbon,  all  eiulosed  within  a 
triple  line  border,  the  well  deeoraled  with  a 
I omposile  Mower  si  roll  bearing  Ihirleeii  blooms.  ,ill 
exeepl  one  in  pairs,  spaied  among  i  haraelerislk 
loliage.  nil  hilling  lolus.  i  lirvsanlhemum.  i  amelia 
and  peoiu  below  a  i  lassie  st mil  border  around  Ihe 
rim,  the  underside  w  ilh  a  turther  eomposile  tlov\er 
SI  roll  w  Ilh  tonrleeii  blooms  iiutk  lung  Ihe  mterior 
exeepi  tor  a  pair  ol  lilv  like  tlowers,  em  losed  b\ 
ke\  tret  ,[i\d  1  lassie  si  roll  bands,  ihe  sh.illow' 
be\elleil  lool  w  ilh  a  single  line  border,  Ihe 
ungla/ed  b.ise  burnt  pinkish  in  iho  tiring. 
Ming  Dvn.islv.  earlv  tilleeiilh  eenlurv 
I  )iameler    I  1 1  iiu  lies 

Spink  and  Son  Limited 
S-7  King  Street 
St.  lames's 
London  sw 1 

;e/r|i;/e)ie(H-i)5"  7<SSH 


Plate,  depii  ling  lliuiuHir  lo  llw  ('/(i/  ol  litiUlvKi: 
Ihe  I  )uti  11  Lmpire  reeeiv  ing  .1  tribute. 
v\  lib  Men  nrv  looking  on 
Kalavia  was  the  Duteh  port  ol  eall  on  the 
w.u  to  ('lima    It  IS  rare  to  lind  the  monogram 
ol   x  111  '      \  ereenigde  ( •osl-liulisi  he  I'ompagme 
ll'.ast  India  (omp.iiu  1. 
I  )iametiT    7  inehes 

Larle  I).  \  andekar  of  Knighlsbridge 
I  5S  Bromplon  Road 
London  sw  t 

Trirphoiic  o  I  -S8<-)  S4S  1  /  5  ^tjS 


21  S 


HHWB-, 


'^  ''"^m  I   if  I     i«    ir  ..u-j — 


(  liirii-sc  imllcr  \  iihkIcI  iil  .1  j]r  ,iii,ii  \ . 
1 1. in   Si\  I  )\  M.islics   lliird  si\|  |i  iciil  ur\ 
I  Icij'lil     ^  .   III.  hc\ 

Blucll  iind  Sons  I  iiiiilcd 
4S  Dimes  Sirict 

I  OIltllMl  i\  I 

liUj'hiinc  0  I  -(i2<)  40  I  S    {  (1)7 


I  .1  lm,i  jf/r/  /i|/ji/  .|i  .  1  ii  .ilrd  in 

I  /iMsininr  Ici  liiiHiur,  il.iik  hliu-  };i(iuiul, 

Mmg,  ■     I  si'o 

I  liii;ht    I  ^  nil  firs 

i  I'Mii  llic  .  .illfi  liun  <i'  Mrs    \ltii(|  (I, Ilk 

Spink  iiiul  Son  I  iiiiilt'd 
S-r  Imiiia  Sirtil 
Si.  ),mus  s 
I  oiiilon  sv\  1 

i,'lq4u')U'  III-.,  {(1  7SSS 


Oin-  (>r,i  p.iH  (il  poiichnn  Inikistrr  \iisc's  and  tdvtTs. 
Iiiniillc  idsc 

I  he  shiul  iu'(  ks  v\  ilh  lliiriil  spiiivs.  tlif  slioiddi-rs 
v\  illi  sh.ipcil  srroll  p.iiu'ls  ol  prLinus.  cloud  scrolls 
iind  kcs  Iri-t  In  tLiri|uoisc.  toral  and  blue:  the  main 
IhhIics  u  iiti  shaped  panels  ol  mythological  and 
.luduiu  e  scenes  In  green,  grey,  toral.  cream,  hlue. 
Iighl  lun]uoise  and  \cllov\  surrounded  hv  ahund<inl 
s|)ia\s  ol  llov\ers.  Iea\i's  and  hultertlies.  I'he  slighlU 
splayc'tl  bases  with  trellis  hands  anti  shaped  p.ini'ls 
ol  pri'cuuis  ob)ects.  The  ilomed  c<i\its  u  ilh  Itiniillc 
icsc  petal  kiiops, 

I  .iil\  eiglileenlh  ci-nlur\.  Chien  Lung.  I  7  ?'>     I  7')s 
I  leighl:  J  ; ,  nil  lies, 

Spink  and  Son  I  iinlled 
S-7  King  Street 
St.  lanu's's 
London  s\\  1 

V'(7i;i/iii/ic  0  I  -ij  51 '  7S.S,S 


/  iiiiiillr  i{i\r  lolus  slM|ifil  saucer  dish. 
|)aiiiled  in  the  i  eiilie  in  coloured  enamels 
\\  illi  tiill .  uilli  llou  eiing  lulus  plants 
v\  illiin  ,1  pink  pelal  horder. 
t'h  len  I  ung.  I  7  ;')    :  74S 
I  li.iiiuicr    III'  nil  lies 

S.  Marc  haul  and  Son 

I  2.it  kensinglon  (  hurch  Street 

I  (iiulon  i\  K 

Tlh-l'lh'IIC  0  I  -22I-)  S  i  19 


H\uv  and  while  barbers  dish  painted 
In  the  centre  with  birds  perched  on 
tlowering  peony  and  primus  branches  u  illiln 
lue  landscape  vifincltcs  with  Moral  surrounds. 
N  ung  (_'heng.  I  72  i-i  7  (s. 
I  iiiimeter;  1  1  ;,  ■  i)^  inches. 

S.  Vlarchant  and  Son 

1  20  Kensington  (  hurch  Street 

London  \\x 

I'l'li-jilutnc  o  I  -111.)  S  ?  I  9 


I'orcelam  stem  mp.  the  interior  nm  deiorated  In 
underglazc  blue  with  a  diaper  band,  the  everted  lip 
rim  tiecorated  uitli  a  scene  oIHgiires  within  an 
inli-rior  si  cue.  some  playing  d'd.  The  stem  painted 
ulth  concenlric  rings,  late  Ming  Period. 
Height:  ^  niches. 

Spink  and  Son  Limited 
S-7  Kltig  Street 
St.  lames's 
London  s\\  1 

7V/c/»;;,inc()l-',  50  7SS8 


_. 


iir  ol  l.iiughiiig  I5(i\  s  synibdlisini;  iiutcv. 
iing  I  Isi.  ( .  1  7i"i. 
righl:  1 1 1  iru  hrs, 

irli'  I).  \  ;ind(.'k;ir  olKnightsbriiljif 
58  i'romplon  Roiiil 
)nd');i  su  j 

dqihoiic  0  l-S^t)  <S4S  1/  5  jijS 


imitlc  wrtf  ciniilar  tlish  w  illi  u  ,i\  \  run  .irui 
iiulded  i(i\T//ii.  piiintrd  in  lliu  tcnlrc  u  illi 
inlninlini;  k\lin  <iiul  phdniix  in  ,1  giirdfii  si'iiing 
ithin  ,1  piiru'lloil  honk-r  ol  hntlcrllics.  the  r  iin 
itli  Iniir  panels  ol  birds  on  hi-,irutifs  luiwrfn 
ittfrllifs  on  a  diapri  gronnd. 
ang  llsl,  I  (1(12    \  721. 
lanu'tcr:  14I  intlu's 

Marchant  and  Son 
10  Kensington  C'hurih  Slri-i-l 
mdon  w  h 

■U'plldlW  (I  1  -22I-)  S  ?  1  >J 


Nortlu'i  n  t'riadon  iiou  I, 
Simg  1  )\nasl\ .  udo     1  2  71) 
I  )ianiclri    7  '  inrhrs 

l.sk<-na/i 

lovgkivf  House 

i(ir>l'inadillv 

London  \m 

TcU'phtnic  0  I -41)  5  S4'''4/S 


(fl^ 


^-■^^ 


I'kili'  and  lylindrlial  nuig  uilh  ik'sign  ol  lobano 

k-at,  hibiscus  atui  p.i  ,Mon  tk)urrs.  The  dt'sign  troni 

an  Indian  01  l.nropran  IcMilr  dcsigufi  s  book  was 

icipicd  In  the  (.'hiiii'sf  lor  ilu'  l.uroptan  ni.irki'I. 

C'h'K-n  I. ling.  ( .  1  7(10. 

I  liainrlci  ol  plair;  i|  iiu  hrs: 

I  Irighl  ol  mug:  7  liu  lies. 

I'.arle  I).  V  andfkar  o(  Knightsbridge 
I  ?S  Kromplon  Road 
London  s\\  5 

Telephone  i>  1  -sNi)  .S4S  1  /  ?  >i)S 


I'ai  \cd  I'/u  I'liou  \asr. 
Sung  1  )\  nasU  .  hIki     i  27>), 
llnghl:  s  Iff! 

Iskcna/i 

I oxgloM'  House 

i()()PiceadHI\ 

London  \\  1 

VV/i/i/iiDir  01-41)?  ^4'>4/S 


I  il.izrd  pollorx  ligiiti- 1  it  a  lini  sc. 

1  '.ing  1  )\  nasi\ ,  (>  1  S    <)(i(i 

I  hi'  cbcsliuil  and  green  gl.i/.r  IS  \  crx  lini 

I  he  saddle  in  siinul.iled  elolli  is  i.ire, 

I  leiglil    2'i  im  lies. 

Lskena/i 

l(i\glo\f  House 

I  ()(>  I'iei  addiv 

Londoti  u  I 

TelepliKih  0  I -41)  5  S4'"'4/S 


iHnriHiniH»iQiM 


diinese  art  auctions 


The    iisn.il    winlc'i    llurr\    ol    ciiicnl.il   iirl    .iiulioiis 
liKUij'lil  \ti  \iyj\\  siiiiii'  line  pun-s  .iiul  prucs  wlmli 

I  inii's|>(iiHlctl  Id  lliciii  Sdllicln's.  uilli  llicir  Inn 
^coiiiiij.'  (nil|iiisl  III  I  loiijj,  Kuiij;.  h,ul  ;i  huge  Iu'(i  day 
s.ilc  nl  (liiiirsc  I  CI  a  III  us  ,111(1  \\  (ii  ks  (i|  all  (in  _' S  a  I  111 
J')  \(H  ciiiIh-i  I  'iT'^.  Idllducil  In  aiKillici  less  iiiipdi 
1,1  III  (ill  ■,  ,111(1  1 1  I  )(■(  ciiihci  llic  l,isU'  111  lldiig  Kiiii)' 
(  iilli(  Idis  ,ippc,iis  Id  he  i|iiiU'  spci  lli(  lilllc  gciu-i.il 
mill  csl  .IS  \  el  111  .IK  li.iH  ,111(1  carl  \  puces;  simiu-v\  li.il 

I I  Idle  III  I  111-  «  .lies  III  I  he  Suilj.'.  Dvn.isly  u  liu  li  ucic 
iidl  well  IcpicscMlcd  111  llu;sc  s,ilcs:  j.i,ic,il  Iciviiui 
!(■;:. mini;'  llic  liiicsi  Miiiy  hliic  .iiid  uliilc  .iiid  en 
.iiiicllcd  pu  ( cs  ,111(1  ,i|sd  pcilcr  I  and  i.iii'  ('h'lnj; 
pici  IS  iliiisr  iii,i(lc  Idi  lidiiic  ( iinsinnpluiii  ralliiT 
lli.in  (Ajidtl  Sdllicin  s  ,iic  dl  (( II I  ISC  pel  led  I V  awaic 
dl  lliis  ,111(1  Iniild  llicii  s,iles  III  lldiig  Kniij',  Id  aiiiird 


I  iid(if;l,i/c  hliic  .111(1  \cll(iu 

en. unci  s.nu  ei  dish, 

\1iii;'  1 1\  ii.isu  .  II 11 11^'  I  I  nil  I  1 .4S.S     I  SI 'SI 

1  )l,iilielci     111:   iiu  lies 

(111  isl  le  s.  I  )(•(  ciiihcl    I  1(7^ 


^'■^.•1_ 


Sil\  ei    j^ill  sieiM  I  up. 
I   .me  I  >\  n,is|\  U,  1  N    >|ii(i  1 
I  liii'.lil     ;  nil  lies 
SdUieh\  s    I  )(■(  einlier  1  i)-,S 


with  Ideal  prelcrciues.  Most  oltlu'  line  pieces  ol  Minji 
tirtecnlh-cciitiirv  lilue  and  white  werT'  plucked  out  ol 
the  l.iiulhcr^;  ((illcction.  the  hulk  iit  which  was  to  he 
auiluincd  111  hnnddii  on  1  j  Detcmber,  Id  loriii  thi- 
ceiilic  pie(  (■  111  the  big  sale  on  2M  and  2<-j  Novfiiiher, 
The  nidsl  interesting  item  in  the  sale  uas  an  earl\ 
lillecnili  century  blue  and  white  ewer  iil  Ishimic 
shape,  ol  great  rarity  and  in  excellent  condition.  Only 
,1  handlul  ol  other  examples  are  recorded,  all  in 
inuseuiiis  and  niiisl  with  some  kind  ordamage.  I'oiii- 
petition  v\,is  lien  (■  and  the  euci  eventualK'  far 
exceeded  its  top  pre  sale  cslim.ile  ol  iikS  I  ,2111  i.ikii  1 
Id  make  II kS^.i II  111,(1(111,  It  uas  luil  bought,  hin\'e\'cr. 
by  a  l(i(  ,il  but  In  a  London  dc.ilei  .Aparl  Irom  otiiei 
line  blue  ,ind  white  piei cs.  there  was  some  good 
Ching  poKclam;  lot  511(1  was  a  beaulirully  painted 
hex.igonal    Idiiiillc    icsc   bou  I.    bought    locally    Im 

II  kS  (41 1,(11  111  like  scvei.il  other  items  in  the  auction. 
It  u  as  picv  loiisls  sold  111  I  1)74  In  Sotheby's.  London. 
v\  here  it  leli  hed  1, 11  more  Li)  s.i  uu  1  compared  to 
I  1',  7.(11111  I  he  reasons  lor  the  I '17',  74  boom  a ri- 
loo  ucll  d(K  umented  to  meril  liirlhei  discussion;  it  e 
geiier,ill\  ,igree(l  that  the  |)rices  lor  C'h'ing  porcelain 

III  partu  ul,ii  ucre  at  thai  lime  arliliciallv  higli. 

The  sale  ,it  C'hristie's  on  I  1  Deicmbcr  occupu  il 
both  morning  and  alternoon  ,\  llimg  Chili  dish 
dcdii.ited  111  iiiulcrgla/e  blue  ,ind  sellou  en. unci 
letclied  llie  lemark.iblcpiiccdl  I.  sii.iiiKi;  an  identii  al 
dish  sold  HI  |iiK  1 1)77  al  ('hrislics  Im  L^Ii.iuki  .iiul 
this  seemed  a  \cr\  high  priic  .it  llie  time  .\  v\liilc 
glazed  sieiii  i  n|i  delii  atel\  deidi.iled  in  iifi  liuu  nith 
tv\(i  dragons.  m,ide  141 1.(  u  i(  1, 1'inallv.  back  to  Sotheby's 
,ind  \li,  Lmdiierg  lor  llie  iiidining  nl   I  J  l)e(cmbei 


I  luk-rgki/e  bine  ,md  u  hile  eucr, 

\lmg  l)\ii,isl\ ,  N  ling  Ld  I  1  4(iJ     I  4241 

lleighl     I  4  ,  nil  lies 

1  idiii  ihc  I  iiulbeig  (  iillei  turn 

Sothein  s.  Hong  Kong,  \(i\cmbei   I  i)7S 

iikS  J. Ill  III. 1111(1 


The  jcwi-l  of  this  sale  was  a  T'ang  pottery  tripod  dish  I 
deioraled  with  brilliant  green,  blue  and  amber; 
glazes,  in  excellent  condition:  exeeptional  ol  its  type,! 
it  letclied  Lbs.n'xi  compared  to  an  estimate  of; 
L^S  i  S.I  11 1').  Many  estimates  were  greatly  exceeded 
lor  less  exciting  objects.  Two  Han  jars,  good  but  not 
remarkable,  made  tK.soo  and  1.7,500.  Similarly, 
many  ot  the  white  wares,  plentilul  in  tliis  loilection. 
lar  exceeded  their  pre-sale  estimates.  'I'he  afternoon 
sale,  not  part  of  tlie  Lindberg  collection,  contained 
some  extremely  attractive  objects,  notably  a  I'ang 
silver-gilt  bowl  which  letclied  L  (ij.iioo.  an  exquisite 
I'ang  siKcr-gilt  stem-cup  decorated  with  athletic 
huntsmen,  leaping  rabbits  and  lurry  camels  which 
leli  bed  t.(i2.iiiMi.  a  rare  white-glazed  'I'ang  ewer  in 
the  form  ol  a  vvme  seller,  an  enormous  brown  and 
(ream  glazed  I  ang  Bactrian  camel,  and  a  selection 
ol  good  lifteenth-centiiry  blue  and  white.  With  the 
exception  of  the  lamel.  all  these  lots  fetched  a  great 
deal  more  than  expected,  demonstrating  the  present 
buoyaiu  s  (if  the  ("hineseart  market,  due  in  p<irl  toils 
inlernational  appeal,  I'lill  li'  t'oNs  1  ,\n  1  1  nidi 


( 'ihized  potterv  tripod  dish, 
I  ',mg  hvnastv  I  d  1  S  Miibi 
l>iameter:  1  I  \  inches. 


(ilazed  piitlcr\  iiadrian  camel, 
I'.ing  l)\  iiasi\  1(1 1  ,S    i)(i(>l. 
Height;  >,  >,'■  inches 
Sotheby's,  December  i')7H. 
!.S><.o(iii. 


J  I  S 


'aintings  in  the  auction  rooms 


I  selection  of  the  most  interest  iiig  pictures  in  tfie  winter  season  ofolci  master  sales  in  London  and  New  ^  ork. 


■oIlDU'fl    (ll   KiK.I  I    H    \     \\    III    l<    \\    I    \  111    N 

'7ir /)c;i(iMniiii.  (in  p.iiicl.  ^<i   ■   'i.Siiii 
iiillR'h\  \.  I  )cc cinlic'i    I  i)7.N 
U^S'i.iHHi  l(iC(iln,ii;ln  s,  I  (iiulun 

This  idiiipcisilKin  IS  li.isrd  (111  lli.il  (il  .1  Idsi  p.iinlmj^ 
jlv  RdjiJci  Villi  (Icr  \\ Cvdcii.  kiidwii  rniiii  .1  ilrau  iiiji 
litU'r  il  m  I  lie  l.diu  ic   ll  is  ihdujilil  In  ils  piiK  liasci^ 

0  he  b\  a  rare  laic  litlcciilh  ( ciiliii  \  ( Ici  iii.m 
iicislci .  |Lislil\  iiii;  lis  liiiili  pi  k c.  main  limes  m 
■Xiess  dills  esliiiiaU- dl  L^d.ddd    L  ;d,d(id 

1  Is  .in  expressive  pit  lure,  in  liiu'  ( (iiuiilidii, 
he  lailik'i"  appears  tn  be  a  lalei  addilidii 


\N  lil<i  I  (.III  1    I  III   ll  HI  i(, 
■  till  llknl  r/cuvrs. 

11  inet.il.  sij^neil.   ',  >   •   JS  s  em 
Hithehv's.  \eu  ^llrk.  |,mii,ir\   I')7M- 
)4  I  (1,11(1(1  Id  a  /iini  ll  (lealei . 

'riees  uere  liij^h  111  Ihis  s.ile  at  I'arke  Beniel  aiu 
i  small  I  iinUi\tu  iainlsc  upc  hv  Kiielaiiill  S,i\ei\ . 
lyileil  .iiiii  (_l,ileil  '  i(u  ;    leleheil  S  I  '.d.ddd 


I  u  \  \.  1  s(  (1  I'l  SI  I  I  d.  e.illeil  Ti  SI  I  I  I  Nd 

//ll   Mihloiiiui  iu}tl  I.  hihl.  Willi  Slim!  jiiliiin. 

\iiiiil  I  iiiiu  IS  iinil  iwd  ii/i(f(7s. 

iiisi  I  iliett  (111  llie  M.iildnn.rs  rube. 

dii  p.iiiel.  74    ;   ■   4S  2  (111 

(111  isiie's.  I  )e(  ember  1  (17N 

L  71 1  ( .( 1(1  Id  ('dliLijiln's,  l.diuldii 

I  Kim  I  lie  I  (illi-elidii  dl  llie  l.ile  ILiniil  I  laU  ,iii\ 
this  rldrenlme  p.iiiel  «  illi  its  ele.ir  reds,  bines  ,iiul 
iireens  had  been  iiiilil   I  '14  1  al  ('drsh.im  t'lini  I 
111  I  he  (  iille(  lidii  dl  1,(11(1  \Iellnien:  ll  u.is  piil  m  id 
the  S. Ill  1(11(1  sale  (il  I  Si)')  bill  u  as  u  illidr.iv\  11 
It  li.is  been  published  .is  I'eseljiiid  In  sever, il 
vv  ell-kiidvv  n  vv  riters  (in  the  ll.ili.in  Ken.iissaiu  e 


( ;  1 1   1  Id  (I  s  VKl    I'UIK    VI  (   I  M 

Till    XUiili'iiiui  iiiiil  (  7ii/(/  Willi  the  iiiliim 

Siinil  li'liii  ihr  /io/idst  uiiil  iilh'iuliiiil  diuirl-,. 

dii  p.iiiel,  4')  s    ■     ;  s  s  (III 

Clii  isties.  I  leeembei    I  ')7S 

L  1  ■,(  .,(1(1(1  Id  \\  ard  |.i(ksdn,  I  (iiiddii 

I  his  leiidei  ,iiid  delu  .ilelv  p.iinled  pu  lure  li.id 
beldiij^ed  td  (h.ii  les  I    llie  siippurl  nl  llie  |i.inel  is 
branded  v\  ilh  his  rev.il  i  i(H\  11  ,ind  1  iphei  .iiul  it  is 
lei  (irded  in  the  l  umiiidiuv  e.ill  h  mv  eiildiv  (it 
Seplembei    1  ( 14(1    1 1  h.id  been  111  I  he  (  dllei  I  inn  nl  .111 
I  111' lis  h  t.imilv  SI  I  ue  I  he  mid  mneleeiilh  (  cut  ill  v 


,3*     «^>**       *iT.„A 


ski- ./ 


I   K  \  M   I  S(  d  C.l     VKIII, 

\iiti  ( iicM/iii  \/i(i/(/iii)e,  I  e)i((  e, 

seen  lidiii  the  I ',iiide(  1 .1.  4*1    ',   •    ?M.4  em, 

(lirisiK   s   1  Viember  ii)7S.  L7s,(i(i(i 

Tlu  p.ili  1(1  tins,  Siiiilii  Mm  III  drild  Siiliih',  \niur. 
seen  ti  din  the  mdiilli  nl  llie  ( ii.iiul  I  .rn.il,  was  suld 
.IS  Ihe  Idllduing  I  it  l(ir  Ll.s.ddd.  Inilh  Id 
aiidiiviiidiis  bnvers 


-il"-) 


Victorian  Mediaevalism 

C.othic  revival  furniture 
recently  on  the  market  in  London 


The  Sun  Cabinet'. 

I'olychrome  and  gilt  painted  cabinet  made  by 
William  Burges.  c.  i  8^!^.  lor  H.  G.  Yatman. 
eiulosing  a  pair  of  cupboard  doors:  the  upper  part 
painted  with  six  male  figures  depicting  T/ic  Mrtuls. 
on  ice-blue,  green  and  red  grounds,  the  frieze 
stencilled  with  confronting  winged  beasts:  the 
interior  of  the  doors  painted  with  the  naked  figures 
o\  Ciirlopi's  and  two  assistants  forging  a  bolt  of 
lightning,  the  other  with  Tubal  Cain  hammering 
nails  into  a  post,  watched  by  a  young  girl. 
Height:  3  feet  4+  inches. 
Sold  at  Sothchfi's  Behiravia  in  December  i  <-)~H. 


Late  Georgian  oak  open  armchair,  the  back 
and  sides  pierced  with  Gothic  tracery  and 
cluster-column  uprights:  bearing  the  brand 
of  Windsor  Castle  with  a  crown: 
probably  designed  by  James  Wyatt 
for  Windsor  Castle,  c.  1 806. 
Bought  at  Christie's  in  December  1978 
bif  the  Victoria  and  Albert  Museum. 


Painted  polychrome  writing  cabinet  by  Gualbert 
Saunders  and  William  Burges:  the  doors,  sides 
and  writing  flap  painted  with  allegorical  figures: 
three  train  clock  movement,  the  dial  engraved, 
above  three  bells:  also  an  arched  panel  painted 
with  the  Butcher.  Baker  and  dmdh'sticl:  Maker 
and  coins  of  the  realm,  above  calendar  dials: 
also  five  hand-painted  Minton  tiles  depicting 
the  history  of  communication: 
signed  'Gualbert  Saunders  Made  Me  ad  i  ^65 '. 
Height:  9  feet  2  inches. 

Bought  at  Sotheby's  Belgravia  in  December  1978 
bij  The  Fine  Art  Society  for  an  English  collection. 


Cabinet,  stamped  by  the  firm  of  J.  Grace, 
probably  made  by  them.  c.  1 860, 
from  designs  by  A.  W.  N.  Pugin. 
Jeremy  Cooper  Limited. 


One  of  a  pair  of  satinwood  card  tables, 
designed  by  A.  W.  N.  Pugin  and  made  by 
E.  W.  Pugin  and  J.  Grace,  1852-1855. 
Height:  2  feet  6  inches. 
Jeremy  Cooper  Limited. 


One  of  a  pair  of  bookcases,  made  by 

the  firm  of  J.  Grace,  c.  1 860. 

probably  from  designs  by  A.  W.  N.  Pugin. 

Height;  6  feet  9  inches. 

Jeremy  Cooper  Limited. 

Cabinet  and  bookcases  sold  to  the  Department  of 

the  Environment  for  the  Palace  of  Westminster. 
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A  Decorative  Arts  Bazaar 


leremy  Cooper  Limited 

L)  Galen  Place 

l,ittle  Russell  Street,  wci 


The  arts  and  decorative  arts  of  the  period  iS^)- 
1 9  ]o  are  still  desperately  unappreciated  and  under- 
valued. This  fact,  despite  the  constant  and  sometimes 
vociferous  support  of  those  who  do  appreciate  and 
value  the  period,  is  still  broadly  unrecognised  by 
those  others  who  determine  canons  of  taste.  This 
most  adventurous  and  imaginative  of  centuries. 
which  starts  in  i  8  ?()  with  Regency  exoticism  and 
ends  in  it)V)  with  .Surrealism  is  still  casually  dis- 
missed by  keepers  of  public  museums,  major  antique 
dealers,  leading  art  critics,  and  even  by  the  ladies 
who  organise  local  collectors'  societies.  Vlajor  national 
museums  regularly  add  to  their  already  extensi\c 
collections  of  eighteenth-century  porcelain,  so  much 
of  which  is  in  any  case  badly  made  and  artisticall\ 
sterile,  while  the  ceramics  of  the  nineteenth  and 
twentieth  centuries  are  barely  represented. 

Of  course,  this  disregard  by  serious'  authorities 
has  meant  that  it  is  still  possible  for  collections  of 
international  significance  to  be  amassed  quite  cheaply 
by  Ibresighted  private  individuals.  Many  have  fol- 
lowed the  course  pioneered  by  the  late  Charles  and 
Lavinia  Handley-Read.  and.  aided  by  ihe  few  percipi- 
ent specialist  dealers  and  the  great  eflbrls  made  by 
Sotheby's  Belgravia  saleroom,  some  products  of  this 
period  are  now  starting  to  be  taken  seriously,  on 
grounds  of  both  price  and  quality. 

However,  there  is  still  a  long  way  to  go.  and  so  the 
opening  of  a  major  new  gallery  devoted  to  this  period 
may  go  some  way  towards  redressing  the  balance.  Hy 
Ihe  same  token,  increasitig  appreciation  may  well 
mean  Ihal  the  days  of  bargains  are  now  numbered  ll 
IS  no  aciidenl  thai  this  new  gallery,  in  a  dramatic 
building  near  the  British  Museum,  is  operated  by  ex 
Sotheby  personnel.  Jeremy  I'ooper  has  drawn  fully 
on  his  experiences  at  Sotheby's  to  promote  this  new 
venture,  and  to  till  it  with  a  fascinating  variety  of 
objects.  The  gallery  has  been  launched  with  thrir 
basic  principles  -  namely  to  buy  only  objects  ol 
Inherent  quality  or  historical  Interest,  to  buy  in.  and 
thus  to  promote,  under-appreciated  fields,  and  to 
maintain  reasonable  prices  by  operating  with  mini- 
mal overheads.  The  continually  changing  slock 
includes  furniture,  paintings  and  prints,  sculpture, 
ceramics  and  glass,  toys,  clocks  and  automata,  silver 
and  melalwork.  photographs,  textiles,  scientilic 
instruments  and  ephemera.  .Ml  the  items  have  a 
distinctive  quality,  but  inevitably  their  prices  appear 
low  when  compared  with  equivalent  pieces  from 
earlier  peritnls.  ll  Is  a  rellection  of  the  grotesque  lack 
of  proportion  in  appreciation  that  a  library  table  from 
Combe  .Abbey,  attributed  to  Chippendale,  can  be  sold 
at  auction  for  Li(  )<>.<><)<>.  while  a  cabinet  designed  by 
Pugin  and  made  by  Crace.  of  equivalent  quality  and 
probably  greater  historical  significance,  was  sold  by 
Jeremy  Cooper  for  1. 1  .s<>(i  isee  page  I2i)\. 

One  of  the  manufacturers  particularly  well  served 
by  the  gallery  is  Minion,  whose  originality  and 
invcntivenes,s  dunng  the  nineteenth  century  was 
probably  not  rivalled  by  any  other  Kuropean  potter. 
Many  Minton  products  arc  stix"ked  by  Jeremy  Ccxjper. 
Including  parian  figures  and  ornaments  In  various 
contemporary  sculptural  and  architectural  styles, 
and  the  freely  painted  plaques  produced  at  the  short- 
lived South  Kensington  .Xrt  Pottery  Studio.  However, 
most  significant  is  Ciwpers  support  of  majolica  -  the 
brightly  coloured,  extravagantly  modelled  pottery 
produced  between  iSso  and  about  1410.  This 
bizarre,  extravagant,  ostentatious  and  even  vulgar 


Cieneral  view  ol  the  main  gallery  at  Jeremy  Cooper  I. united,  ini  luding  a  bookcase  made  by  Marsh  and  joiii- 


ware  is  by  far  the  most  original  and  dynamic  ceramic 
form  the  Victorians  produced,  rellecting  their  catholic 
use  of  sources  In  a  dramatic  and  colourful  way. 
I'nder-rated  for  years,  majolica  may  now.  under 
Cooper's  guidance,  emerge  once  again  as  an  original 
form  of  popular  sculpture  as  It  was  received  when  il 
first  appeared  on  a  grand  scale al  the  i  Ss  1  exhibition 
.Several  Interesting  examples  can  be  seen  in  the 
general  view  of  the  gallery,  and  In  the  Crace  cabinet 
The  Kngllsh  trail  behind  not  only  America  and 
Kurope  but  practically  every  civilised  country  in  the 
world  In  their  appreciation  of  their  past.  \Vedestro> 
wantonly  the  great  collections  and  structures  of  the 
recent  past.  <ind  then  complain  when  so  much  of  our 
heritage  is  sold  abroad.  Uy  concentrating  our  atten- 
tion on  a  period  so  undervalui-d.  and  hence  so  much 
at  risk.  Jeremy  t'ooper  could  make  an  Important 
contribution  in  restoring  our  sense  of  proportion. 

P  \l   I    .'\  I  I  1  KKI   K^ 


Plate  made  at  the  IJella  Robbia  Pottery. 
Birkenhead,  c.  1900. 
Jeremy  Cooper  Limiled. 


Rofi  at  Plafi  by  Coscombe  John,  bronze, 
exhibited  at  the  Royal  Academy  i  89s- 
Jeremy  Cooper  Limited. 


Ill 


The  Arts  Reviewed 


IKANCi: 


Significiint  features  ot 
publie  siiles  in  Paris  in  1 978 

I'uliliL  .iiiclKiii  s.ili-s  .irr  siiiiiclirncs  llinuuhl  to  l)c 
.ikiii  Id  ihc  Slink  I  \i  h.ni;^c  In  mv  iniiul  Ihis  is  ,i 
liiisl.ikc  W.ill  Sircrl  |ii(i\iili's  ,1  (  Icir  irulii  .ilKiii  (il 
iiiDiirliitA  .111(1  till, nil  I. il  ,iii\iflics,  hnl  iiiu  Ikjii  s.iIcs 
.itr  I  iinccnu-il  v\ilh  .1  InLillv  ilillcicnl  m-I  (il  \;iliU's. 
;ili(l  ■^tvv  .1  rr.iscjn.iliK  1  or  reel  iinpicsMon  ol  puhllc 
l.isif  .Il  .iii\  |).irlu  nl.ii  liiiii-  liu  ir.isiii^lv.  .is  (  apil.il 
III  I  111-  UCsllTIl  U  01  Id  sulUls  1 1  0111  IIISIH  iiiil\ .  oli|i-i  Is 
ol  .III  ,11c  iri.Mnlc(l  .IS  ,1  s.itc  iiucsliiiciil  Tlir  p. ill 
pi.iM'd  In  lo\.  m^  I  iiK-  .iiul  scnliinrnl  in  I  he  i  ic.itioii  ol 
.iii\  uoik  ol  .111  nils  ,is  ,1  liiiirlv  idiinlcibalaiu  !■ 
u  liii  11  olliii  iipscis  1 1  ir  (  .ill  11  I.I  1 101  IS  ol  spt-c  iiliilois  III 
slloll,  ^'.llllhilTS,  uluii  llll\  cic.il  111  .III.  pi. IV  .1 
il.iliV;cious  ^iiiiic  I  Ins  li.is  lut-ii  .inipK  i  onlii  iiinl  in 
llic  ticlil  ot  inodciii  p.iiiiliii^',,  llic  (iisis  ol  l')7) 
bioiighl  .ihoiil  .1  sc\'cn-  ,111(1  p.iililul  re  .isscssiiiciil  ot 
v.ililcs  Ml  tills  p.iilK  iil.ir  rn.irkcl  ('oikIiIihhs  .iic  llov^ 
imicl)  lic.illliKT  In  Imics  [i.isi  ,1  pKliiic  umild  he 
biMij;li(  u  ilhoiil  ever  Ihmii^  cxiiiiiincd  incrciv  1)C(  .iiisc 
Il  horc  llic  sinrialiirc  ol  a  wcll-knou  11  .irlist.  The  risk 
u.issliglii:  prkfs  had  risen  ((inlindoiislv  siiuc  IMS" 
lUil  111  1 1)71)  .1  ( .iru  .IS  IS  no  lonjjci  .u  (|iiirc(l  bc(  .uisc  il 
IS  ,1  \l.ilissc  or  .1  Hadin  but  bi-(.iiisc  ii  is  ol  ,1  ( crlain 
pciiod  or  ol  a  [lariK  iilar  style  ot  the  .iilisi 

Prices  (|uoled  licrc  iiu  ludc  lni\ci  s  1  oiimiission 

I'lu'  ri'tuni  of  old  masters 

Willi  .1  tew  cxieplions  lv\enlielli  (CiiHUA  p.iintinj.' 
made  little  impact  on  the  market  in  1  ')7.S  but  llierc 
u.is  ,1  riolKf.ible  demand  tor  eijihteenlli  .iiid  nine 
teenlli  (cnturv  works  lo  lake  dr.u\'inf;s  liisl  ilic 
inore(lis(ernm^  art  loMTsseem  lo  be  iiioie  ,iiid  more 
.ittr.icted  Id  works  illiislr.itin^  the  sponlaneoiis  .iiul 
instant  ru/i/Kir;  ot  the  .iilisl  uilli  Ins  sub|e(  I  Ibis  is 
why  .1  sm.ill  w.ish  dr.iwin^  ol  \Ciii(c  bv  t'an.ilctto 
was  pushed  to  >,h  5.<hmp  tr.iiu  s,  .1  I  lumen  id  1  Tie|iolo 
ilffliinl  liHlir\  III  llif  inul\l  nt  hulliutns  lo  ^(i.).(iii(i 
trani  s.  ,1  I  rajidiiard  J'l  •  (()(ni  l.c  litii^ii  11  lii  tiinn'c. 
Id  47  i. ')()()  and  .1  small  (  halk  and  i/oiiiK  /ic  drawinj^ 
bv  I'lericaull.  hi  I'liniiili-llf.  a  Neapolilan  dame.  In 
\  1 1). (100  trancs. 

I'd coriH- Id  painting;  on  j.S  November  ,il  the  I'.  1 1. 1  is 
d'Orsay  a  large  canvas  by  l.argilliere  was  iii>  tor  s.ile 
which  had  been  found  aband(  ned  <it  the  bad  ol  <i 
garage.  I  Ins  port r. lit  ol  ilu'  \i  ulfHor  \iiiilii\  1.  oiisloii  111 
lu^stiiilio.  I  iS  "  1 1  >S  till  .  went  lor  1  .i)2S.'"  "'iraiics 
to  the  I.dtuldii  dealers  .Agnevv  and  C'olnaghi.  who 
siKcesslully  oiithKl  the  powerlul  tinan(  lal  group 
representing  the  Hriljsh  Kail  Pension  Knnd  II  is  likely 
Id  be  show  n  in  the  import. ml  travelling  exhibilion  ot 
the  works  ol  l.argilliere  soon  to  lour  the  principal 
cities  ol  the  I  niled  Stales. 


\  K  01  ,\s  III    l,,\H(.l  I  1   I  I  Kl  . 

Ilw  ,M  iilpU'i  ,\/( o/iis  I'i'ustoii  III  his  sliidio. 
I  ',S   •    HIS  cm. 

Ader  Pic.iriiTa)an,  November  l')7S. 
I  r.  I  .()2s.b()(). 

( )ii  2  1  h'lH"  Delacroix  li.id  the  honour  III  I akmg  the 
Inghesl  price  e\  cr  rea(  bed  in  a  public  s.ile  m  Irance: 
;.74(i.()iH)  Ira  IKS  lor  /.c  (.ici  11  ilirval.  a  masterpiece 
ol  (>  1  ■  Si  (111.  signed  111  1  S  s'>  I  Ins  copy  oi  a  lirst 
MMsion  siiijied  m  I  S27,  inspired  bv  the  ( Ireek  War  ol 
Independence  .igainsi  the  Turks,  now  hangs  in  the 
PiiKKdlek  111  .Athens,  through  the  geiierositv  ol 
Ni.ir(  bos  .111(1  (ioul.indris  Ibis  re((ird  empli.isiscs 
llic  explosion  ol  interest  in  ,ill  nineleenlli-c cnturv 
paintings  orihe  ImsI.  .\lgerian  repatriates,  museums 
(piiblu  .111(1  private)  ivliuli  ,iie  opening  in  North 
AliK.i  .111(1  the  counliies  ol  Ihc  Middle  bast  lia\c 
ilK  reased  demand  lor  .ill  (  .iiuases  inspired  b\   .\rab 


( ,1  l<  K    M  I  I 

/7ii-  I'dKintflhi. 

bl.K  k  (  h.ilk  heightened  with  u  Inle 

on  brov\  11  paper.  27    ■    U)  cm. 

Iludes  (Hideau  el  (Irindel.  I)e(  ember  1  47S. 

Ir    (|().bn(i. 


landscapes  or  costumes,  even  when  signed  by  little 
known  painters.  For  example,  on  4  December. 
14s. Hoi)  francs  and  1  {(i.ooo  francs  were  paid  for 
I'cnimc  rcpiiilii'i'  and  jcii  ilc  hi  Kroiita  by  Ktienne  Dinel. 
a  Frenchman  converted  to  Islam  whose  anecdotal 
paintings  rarely  realised  more  than  lo.ooo  francs  a 
lew  years  ago. 

Similarly,  the  Barbizon  painters  who  followed  in 
Ihc  footsteps  of  .Millet,  and  most  of  the  good  minor 
masters  of  the  nineleenlh-cenlury  academic  tradi- 
tion, who  all  fell  from  favour  when  the  Impressionists 
finally  begaiito  triumph  over  general  contempt,  now 
fetch  the  prices  they  deserve. 


I.a  \'ie  dcs  .Abeilles'  bv  Vlaelerlinck. 
published  in  1  ()  1  4.  binding  by  I.evilsky. 
('outuriei  el  de  Nicolay.  November  197K. 

I    I.    (,(!.(  1(1(1. 


.xarc  books 

r.iiis  IS  uiuloubledlv  an  nii|iorlanl  centre  lor  ok) 
hooks,  lud  sales  m  December  proved  this.  On  I  J 
December  there  were  some  first  editions  ol  the  grea' 
seventeenth-century  classics  when  the  l5ibliothequ(i 

Mil.  was  dispersed;  I  (i7.,S(i()  francs  lor  the  Pcnsccso 
l',is(  .il  I  I  (17(11.  I  4 1), (1(1(1  francs  lor  /,c  C'i(/by  Corneilk 
ii(i',7).   ,ind.   also  by  C'orneille.   a   lirst   edition  (i 

\/i(/iiiiiiC(/i'  lids  I  I  was  ,ic(]uirc(l  In  the  Musee 
Nation. lux  lor  the  C'omedie  I  raiK'.iise  lor  I  ()<-). 7()( 
Irancs.  Ibis  is  a  \ery  valuable  copy  as  .Moliere  wrob 
in  It  the  names  ol  the  actors  w  ho  took  part  opposit 
the  names  ol  the  characters  of  the  tragedy.  Moliere' 
autographs  are  rare.  Only  four  of  his  signatures  ar 
known  to  be  in  private  collections,  two  in  the  Unite' 
States  and  two  in  France.  On  that  day  i82.00(, 
Irancs  were  paid  for  a  fifth  at  the  bottom  of  a  receipj 
concerning  the  costumes  f(ir  his  play  Les  Amanfj 
iinuinitkiucs.  Two  days  later,  on  1  s  December,  in  i 
collection  of  illustrated  modern  books,  a  SwiS 
(dlleclor  gave  1  i  (i.boo  francs  for  one  of  the  copies  (s,, 
the  Poemes'  by  Stephane  Mallarme.  decorated  witj 
twenty-nine  etchings  by  Matisse  in  i^]2.  anj 
Ss<>.fi()()  francs  for  the  only  copy  (further  public! 
lion  was  abandoned  by  the  n.k.f.  in  1952I  of  tf 

Poesies'  of  Paul  Valery  which,  indeed,  containe 
thirty-seven  of  the  writer's  original  drawings  and  tf 
signed  manuscript  of  the  last  verses  of  La  jew 
Ptirquf.  the  whole  in  a  superb  inlaid  leather  bindir 
signed  I'aul  Bonet. 


y 


Coins 

Koni.in  .mm  IS;. hum  Ii.hus  Im  ,i:i  .iiiicns  i>l 
l-Jiij;iih.iliisl.  ,111(1  vidlcl  S[i.inisli  i(iiiis  dl  s  esc  lulns 
(  I  I  (i, (II  1(1  Irarus  lor  .1  (diii  sir  luk  111  1  S  1  ',  u  illi  ihc 
I'lligy  (it  lerdlniiiul  \  111  ucrc  llic  hi^hlij^hls  dl  ihc 
vt'iir,  with  a  gdlcl  pK'i  (•  (it  41 1  (lu(  .Its  iiiirilcd  111  t'di.iiul 
in  idj:  uiul(.-r  Sl^iisimiiul  111  \\  .is.i.  uliicli  ic.uhcd 
5  H),(i(i(i  tiiiius.  I  k'lii.iiui  in(Tc.is(..(l  till  I  rciK  li  (dins 
linividcci  tliev  were  111  .111  (.■vct'ptinn.ilK  ^(khI  sI.iIc  cit 
prt'Sfrvatldn  (whuh  is  rare  I.  Spf(  lalisis  ,11  (•delighted 
that  this  market  is  sdunder.  as  it  has  been  .iitilieialh' 
inllated  by  speeiilators  nl  varidiis  iiu'csinieni  linns 
rhf  iidvices  who  Iriisted  ihein  are  imw  rc-selling 
I  heir  ei  tins  tor  hallvvhat  they  ha\e  paid  In  1  his  Held  dl 
old  eoins,  more  than  in  any  others,  il  is  u  ise  Ui  lak(.' 
the  ad\'iee  dl  established  e\pei  Is. 

I'Lirniture: 

The  eighteenth  century 

no  longer  in  the  lead 

^'ora  long  while  I  rem  h  eighleenth-(cntiit\  liirnitiiie 

has  been  regarded  <is  a  gdld  mine.  Tins  is  slill  true  dl 

the  highest  qualilv  lurniture  signed  In  well  knuun 

I'bcnistcs  under  Louis  w  or  Louis  w  1.  but  no  Idngenil 

lurniture  ot  inedioere  quality    Thus  S()|.(i(mi  Ir.iiK  s 

1  were  given   tor  a   Loins   \\    (niniiidde  in   I'hinese 

\  lacquer  stamped  Dubnis.  ^(id.diMi  Ir.iiu  s  tdi  ,1  Lnuis 

j  \l\  bureau  dllhc  M.r/.ii  in  l\  pe  si,  imped  1     1  (ii)S  In 

j  laeques  (.'allien,  and  ',  >(i,i)(i(i  Ir.iiu  s  lur  .1  X.ipoledii 

I II  bureau  I'hit  veneered  in  eboin  .  |jglileenlh-(CiiUn  \ 

■oni. nodes  ,ind   sii  ii'huii'\  ol   inlcrKir  i|ii,ilit\    weie 

lUSted  bv  .1  dillerent  empli.isis  111  design.  b\  the  light 

UvDodsdl  the  (."h.irles  \  peiidd,  b\  the  v\  cird  ( (Uildi  led 

shapes  olThe  Second  T 111  pi  re  ,ind  in  p.iitK  iil.ii  nl  Ihc 

,  iesigns  ol  the  Kelle  Lpo(|ue:  bedroom   luinituic  ol 

;  line  pieces  bv  Maiorelle,  the  m.isiei  de( di  .iloi  ol  the 

\ancy  School,  letched  i  s  s.  ',1 » '  Irancs  .md  .1  (  h,ii  m 

ng  bureau   'vMlh   u  .iter  lilies'   m  o.ik   '.cncered   111 

dacass.ir  cboiiN  rea(  lied  1  S  7,(11 "  1  Ir.iiu  s. 


ewellery  ol  i  *-)<»<) 
ind  the  primitive  arts 

here  has  been  iiuie.ised  mleresl  in  ,\rl  \du\c.iii 
.■wclleiv ,  the  v.ilue  dl  w  huh  stems  iidl  II  dill  ihc  (list 
it  materials  but  Irdiii  their  l'>,iidi|iie  sl\  le  and  design 
Tiioches.  rings  and  iicikkKcs,  pnuided  ihc\  .iic 
vpical  III  the  Mmlcni  Si\le,  (dmm.md  lop  pru  cs 
•wels  bv  Kenc  1  .ilii]iic  wcie  sold  ,1  ring  111  gold 
'Itaped  as  tun  pc.udi  k  he. ids  ic.iiised  :;  j.  ■,(>!  1  Ii.hk  s 
11  S  Mav  .111  drii.miciil  Im  .1  dress  1  ,S  7,1,.  11 1  Ir.iiii  s 
ul  a  plaque  dii  an  cii.iinclled  iie(  kl.ii  e  in  the  sli.ipe 
a  siren  22  i,iiiiii  Ir.iiu  s. 

In  the  sii-(alled  pi  iiiiitue  ,irls  1  (17S  did  ndt  see.  in 

iris,  sales  ciimpar. I ble  in  llie  une  w  hu  h  w  .is  held  nn 

December  li.)77  uhcii  .1  statue  Irum  \e\\  (.uine.i 

■ached   SsS.ddii   Ir.iiu  s.    On    id    December    l.isi. 

iwever,  a  se.il  Irdiii  the  ,\iUillcs  m  the  lurm  ul  .111 

litnal  with  a  hiim.m  he. id  re, u  bed  i  1 1 1,()(  n  1  Iraiu  s, 

id  the  head  ofan  udr\  si  epire  Irdin  /.iire  l'>.ikdiigii 

(hed  I  27,111111  francs.  I  here  were  nn  li.ill  me.isures 

this  specialitv      high  prices  Uir  tirst  (pialitv  Hems 

id  derisory  sums  I  sometimes  less  than  Si  11 1  Ir.iiu  si 

second-rate  masks,  sl.ituetles  or  highly  decor. Hue 

imed  helmets      v\huh  le.ues  plentv  ol  smpe  loi 

>se  wishing  to  start  .1  colleition. 

■it  from  the  .\ntilles  111  lighl  Wdod. 
'igth:44cm. 

iidmeret  I'oulain,  December  ii)7S 
I  10. (mil. 


I  he  posters  olCharlcs  Loupot 

I  he  pdsici .  like  the  pdsi(  ,11(1.  li.is  leieniK  bci  dine  ,1 
idllecldl's  pie(  (•  .111(1  diie  hIikIi  ih  (  .isidii.dK 
I  diniiuiiuls  uiicxpiH  led  pi  ues  in  puiilii  s,ilcs  1  here  is 
iidU  .1  spe(  i,il  pdslei  miiseuiii  111  l',iiis  I  |S  1  ue  de 
I'.ir.idisl  iiisl.illed  in  .1  Idiiiiei  poller\  shop  It  lioiisev 
lill\  llidus.ind  Items,  .iinmged  either  .ucdrding  In 
siibjei  I  III  .irlist  .At  present,  t'li.ii  les  Loupol  dC(  11  pies 
the  pl.ue  111  hoiidur  1  lis  posters  lot  /)( 71.  Suuil  }\iii>liiul 
,111(1  lor  the  ( 1. denes  H.irbes  .ire  well  kiiou  11  Im  tlieii 
dngm.ilit  \ ,  masteiU  dr.iu  iiig,  resti.iinl  ,iii(l  the 
ellecliM-ness  ol  then  iiiip.K  I  but  it  is  ,is  i\e|l  Id  iih.iII 
llie  name  ul  the  .iiithm  iil  siii  h  slim  k  piclures 
Ldupdl,  .1  iiiastei  ,i|  this  medium,  v\,is  inspired  in  ihe 
lirsl  inslatue  In  Ihc  poelic  and  (le(dr,ili\e  s|\le  ul 
('.ippiclld  but  sddii  csl.iblislicd  Ills  in\ii  sUle  I  rmii 
1 1)2  ;  diiw  .irds  his  posters  lor  I  ium/;  ( .11  s  made  him 
l.imdiis.  1  he  domin.int  idea  in  the  posters  gi.ulu.ilK 
emerged  Irmii  .1  (diigldmer.ilidii  ul  hundreds  ol  sm.ill 
skeU  lies  Ills  tecliiiKal  skill  ill  lithngraplu ,  the 
v\<irmlli  dl  his  ( dinposilKuis  .iiid  Ihe  poetr\  ol  these 
sketches  St  em  11  led  Irmii  the  perlei  timi  ol  his  dr,i  light  s- 
m.iiiship  low  ards  1  (|  ;  j  he  began  to  make  use  ol  the 
.lei  ograpli,  .iiid  Iroiii  1  i|  s  -  miu  .irds  his  .istonislimg 
i/((i(  mis  (/(■  ( ((/('  (till  S.uiit  K.ipli.iel )  c  ii\ercd  hoardings 
111  the  w  lioleol  1  r.iiue.  I  lissl\  lised  \f(  Uii  llor  \i(  olas 
u  mes  I  <)^  1 1  ,iiul  the  genmelrK  sigla  lor  l.uiuid  An . 
his  1,1  st  wdrk.  deiiK  Hist  r.i  les  his  e\  libit  ion  IdW  .11  (Is. Ill 
(•\piessi\  (■  (■(  diidiiu  dl  line 


('11   \  Kl   1  s  llll    I'll  1 

piislei  Im   I  iiiM/l  ( .irs.   1 1)2  » 

\;i(Mv,/,r  \//ii/ic,  ;'(i/is 


Posters  in  the  salerooms 

\oleuiirth\  s.iles  ol  pusters  m  ii)7S  were  S-.V"' 
Ir.iius  .ind  ^  vqiiii  tr.iiKs  lur  Iwn  l.imiuis  I'oulduse- 
L.iutrec  p<isters,  jditf  '\vril  uii  janhn  dc  /'mis  (  tS<i  51 
.md  .\ms/|(/c  Hi uanl  duns  s.i/i  1  uban'l  .ind  ,ilso,  in  a  s.de 
held  tin  Jd  ( >i  lobcr  .it  Or  le.  11  is,  ()  2,1 11  in  Ir.iiu  s  lor  an 
evtremelv  r.ire  puster  ul  the  kite  nineteenlh  ceiilurv 
h\  \l.i(  kintiish,  (;'/iiM/(ii\'  /nsiilutc  (i/  ihr  I  iiif  Arts 


I  he  incrensin^  popiilarilN 
ol  Old  postcards 


l'ds|(,ird 

\(l/s,v,/(s    iMsel 

I'l  uiblii<ii\  l\'i'uluuc\.  I'ui  IS 


1(11  sdiiic  \e,iis  .mi.ileui  (dlleitms  li.i\e  simiied 
s.ileriidins  tludiiglioul  ihc  \Mii  Id  liir  pdsi(  ,ii(ls  dl  Ihe 
e.ii  K  p.ii  I  dl  the  (enlur\ .  the  pike  ol  u  liu  h  li.is,  111 
smile  (  ,is(s.  iiu  icised  ,1  hiiiidi  ed  I  old  11 1  1  v\  d  nr  three 
\e,iis  \ew  spe(  lalisl  simps  li.ue  been  opened  111 
I', ins  ,111(1  the  piininces,  ,inil  publishers  li,i\c  pid- 
diued  ,iltr,iiti\e  biinks  on  the  siilije(l  \in\.  luiilil 
S  \l.in  b  I  <)7i)  I  cmiies  dlli(  i,il  1  (•(  dgiiilidii  dl  the  pdsl- 
(  ,ir(l  In  the  \lusee  des  Nils  el  I  1  ,iditidiis  rdpul.iires 
111  Ihe  I'dis  (le  I'iduliigne  Ibis  is  ,111  ,ii  kiunv  ledgement 
111  the  keen  interest  ol  oui"  (  oiilciiipdr.ii  les  in  a 
p,irli(ul.n  w.i\  ol  lile,  in  hisloiv  ,iiid  in  sin, ill  (tails, 
kinds.  ,ipes  ,111(1  .inecdotes  aboii!  Ihe  p.ist  In  this 
e\liibitiiiii  the  posU.ird  is  ieg,irded  ,1^  ,1  means  ol 
(  ommuiiu  atioii  w  liu  h  deni.inds  skills  m  repm- 
diu  lion  (  ph olograph \'  and  pnnting  I.  and  .is  ,1  Ion  11  ol 
.iitislu  evpressimi  Ihe  liisl  1  iii  les  ;iiis(i  .  Ihc  .iiues- 
lors  dl  ihc  piisu  ,ird.  h.id  im  |ii(liiies.  mie  side  w.is 
intended  Im  the  n.mic  .md  .iddrcss  .iiul  the  ullicr  Im 
I  dl  1  cspdiuleiu  (•  rlie\  were  prudiued  111  li.iiue 
dining  the  1  S71 1  w  ,ir  1  he  lirsl  pu  tiire  pusU  .ird  w  as 
s.iid  Id  be  111  the  Lille  I  1  ow  ei  designed  In  1  ilidiims  in 
1  NS(|  In  I  S()(i  the  iiueiilidii  dl  the  pmccss  ul 
1  dlldl  vpe.  v\  llll  h  s  11  pp  1,11  lied  li  ,iditidii.il  Ici  hiikpies. 
en,  I  bled  I  hem  In  he  piddiu  cd  ill  (pi.iiiliU  ,iii(l  (  lic.ip 
1\  Ihc  gulden  ,ige  ul  the  p(ist(,ir(l  llien  beg. ill  .ind 
v\  .IS  pidlmiged  In  I  be  w  .11  until  I  ()2ii.  1  he  pusli  .iid 
,iiliic\ed  ,im,izing  pupiil.iriU  and  superseded  (  nl- 
diiicd  sheets  dl  sdldiei  s  ,111(1  even  prints  In  1  ()i  i^  the 
csliiiuiicd  number  piddiued  c.u  I.  c.ii  111  li.iiue 
.ippro. idled  live  liuiidred  million  (.irds  I'ublisliiiig 
linns  sent  pholdgr.ipher-repoi  ters  ihrdnghmit 
1  r.iiiie  Id  re(  iird  llie  (  iiiiiitrsside.  \  ill.ige  seeiies  .md 
(diilcmpor.nn  events  I  he  1  Irevliis  .illair  g.i\e  rise  In 
ihdiis.iiuls  dl  (,iids,  the  nudes  ul  the  IV'lle  Lpiique 
displ.ived  iheir  .iiiiple  1  h.iiins,  ,iiid  u.ir  sldries  m 
doubt  llll  l.isle  prolilei  .ited  111  nil  I  'M  4  1  liediH  line  set 
111  .1  bout  1  'i^iidespilci  lew  ellmlsidrev  ice  Ihe  tr.ide. 
Ihe  exliibilimi  (diuliides  uilh  an  .luiliii  \  isu.il  dis- 
[ikiv  H  huh  idininenls  u  ilh  liiimnur  .md  eliKiueiue 
llll  llie  siibu'O  III  the  (iillection.  now  mer  ,1  hundred 
vears  did 

1  il  l<  \  I  II  S(  111  H  H 
I'ldiisbitrd  llll  XUiiciuiil    \d(im\ 


^2  \ 


riALY 


Pirtint'si  in  Venice 


It  was  lilliiiv,  lliiil  tlic  liisl  and  bcsl  ol  llu"  lliri'f  iiiajor 
cxhihilioiis  Ill-Ill  to  ii'li-hralu  the  blii'iiti'iiary  ot  llif 
ilfalli  nl  I'lraiii'si.  arihili'llo  Vi'iir/iaiio'.  shoukl 
lia\f  hfcn  slajii'il  in  V'l'niii'.  Ills  hirthplaii'. 

In  roiiuuli'  vvilh  Ilic  I'xhibilioii  Ak'ssaiuiro 
I'rllaj^iui  also  arranjii'd  a  llui'i'-ilav  i duIiti'IUI'  ol 
I'u.mcMan  sliiilirs  .il  llir  C'nii  I  omidalKin  on  San 
I  iiornio.  I  lie  siMi-Mi-  [)ro|)orllons  ol  I'alladio's  ri'- 
liHlorv  ollcri-d  solaii'  to  those  partliipants  whose 
I  I  in  n-n  I  rat  ion  llajigi-il  uniliM  the  disi  urslve  anil  most 
diihionslv  irlri.-.inl  rnlhnsiasuis  ol  sonic  ol  Ihi' 
sprakcis,  hut  thrir  was  a  lasilnatingronlrllnition  by 
\driano  ('au(  I  111  .mil  Silla  '/aniboni  ot  Hologiia  In  a 
librarv  m  Modrn.i  two  ol  I'Irani'Sl's  notebooks  have 
nicnlK  hern  iliscd\rrcil.  one  ilallnn  Irdm  his  early 
UMi  s  111  Home  and  one  I  lom  his  Una  I  I'aeslnm  period. 
I  he  liist  (oiilams  lumieidiis  little  skelehes  lor  Ins 
earlv  small  vfdutinc,  interspersed  in  i  h.iotii  lashioii 
with  notes.  possihU  lor  a  didaetii  treatlsiv  The 
tr.ijjinents  are  l,inl,ilisiri)^l\  iiiKiiriplete  with  some 
siirprisinj;  asides  siu  h  as  an  nru  liarai  teristii  le- 
leri-rne  lo  the  b.id  t<iste  ol  Korr<iminr  I'veii  at  this 
earl\  stage  his  masteiK  drairjihlsmanship  is  ap 
[lareiit;  a  skiMi  h  ol  the  shadows  In  the  apse  ol  the 
li-mple  ol  \eriLis  in  Korrre.  lor  mslaiue.  sliov\s 
e\aill\  ulial  legrand.  his  early  biogra|ilier.  meant 
u  hen  he  s.iid  tli.it  ,i  brd.iil  stroke  ol  red  eh. ilk  was 
en  on  J.',  h  to  seen  re  his  rile. is'  I  he  second  notebook  rs.i 
i  urions  iriedle\  corit, lining  iiiles  lor  gr.imrrr.ir  writ- 
ten out  ,is  .1  schoolgir  I  exercrse  by  I'lranesrs  ilaiigh- 
tei.  I..itir,i.  and  dr. ills  ol  letleis  written  alter  Ins 
l.ilher  s  ilc.ith  bv  I  r.inccsid  riraiiesi's  owrr  draw 
irigs  III  this  secoiul  notebook  relate  lo  some  ol  the 
.intii|iiilies  published  m  V.isi.  I'andi'labri.  (.'Ippi'. 
uliile  drawings  in  Iraniesens  liarril  prove  eon 
ilusi\eK  tli.it  he  w.is  resfionsihle  lor  most  ol  the 
lumpish  ligures  ol  shepherds  in  the  I'.iestiim  eteli 
nigs  This  e\iitirig  ilisid\er\'  will  be  publishe.d. 
logcihei  Willi  the  other  pa|)ers.  in  the  lortheommg 
■  Mil'  ol  the  i  onlereni  e  I  he  Moden.i  disemery  oilers 
lio[)es  ill. It  more  sueli  notebooks  m.iv  still  he  lying 
unknown  in  otiiei  It.iliari  and  I  rem  h  eolleelions. 
Alti  r  .ill.  ue  kiiov\  that  twenl\'  lour  \olumes  ol 
skelehes  ,ind  ,i  rri.iss  ol  drawings  ol  I'ompeii  .mil  ol 
I  noli,  dis.ippe.iied  u  hen  the  I'lranesi  sons  lei  I  Koine 
lor  I'. Ills  III  I  ~'t'i  I'erhaps  .1  \eapolit.iii  lollei  lion 
iii.n  piodiii  e  .iiiothei  surprise 

joN  \  I  II  \  \  S(  o  1  1 


IIOXC  KONCj 


*  east  Asian  and 

(  iinieM'  Irade  Pottery 

I  h<  I  I;  .1  .ill,:  -,  \,.i  irl\  ol  Hong  Kong  is 
lioldine  ..'  .■\hil  .:  '  Ml  south-east  ,\si.in  and 
I  limes,    i  !.,.(.    ;•   ri.i      '<  liu-  II, >n.,.  Kong  Museum  ol 

\l  I.    J(>  j.iril:   II   .       .'      '  I';    '    I  •,   ''I 

I  he  lull\  illii-.li.Mr.'     ^'nImIu  M  >  al.ilogue  meludes 
.111  iiitiodui  i,.Mi  i.il  hi        .    '     !.!■■  l'.ill,r\  !i\  Sir  )ohri 

\dili.  .Ill  iriitl,-  .HI  s,  u,  I  '  \si,m  W.ires  In 
l<o\,ii  111,1  P.io'.Mi  ,irul  spei  r.i,  ;nihi  nl.ir les  on  ihe 
'.  .11  lous  r\  p,-s  III  I'hrneM-  u  -ide  p.'iir:  : 

I I  IS  .i\  .iil.iMi-  li.'iii  tin- 1  ineiil.ii  i,  i.imii   So   lety  ol 
ll.'iig  Kmie   i.i  ..  Ii..\  i.j...'    Iloiif  Kont' 


-:.( 


(IRHAT  BRITAIN 


il 

Ks^.i^ 

,  '^^J^^^ 

\  .  ' 

,\1  \  I  I  I  \  I'll  I  I  I.  /'/)(■  Ikdiifilitsithiiins. 
lii-.S    ■    14  1-S  em. 

I  rom  the  eolleetion  ol  the  l.ite  Mr.  Henediel  Nieolsoii. 
[iresented  bv  his  rriends  and  admirers  through  the 
National  .'\rt-l'olleelioiis  liind  lo  the  Ashmolean 
Museum.  Oxioril.  (ienerous  eontribulions  towards 
Ihe  [nirehase  ol  this  picture  ineliided  Ihe  monev 
1  aiseil  Irom  the  sale  olthe  i  alalogue  olTlie  exhibllion 
Seiirat  p.mitings  and  drauings'  held  In'  David 
t'.irritt  ,it  ,\rtemis  beloie  ('hristm.is,  ,irni  Irom  the 
.Ashmole.in  ilsell  Shown  in  ihe  .Ashmole.m's  reeeiit 
new  .11  eessions  exhibition.  Ihe  painting  rs  now  berng 
I  leaned  and  will  be  on  permanent  display  later  in 
the  vearlt  is  a  line  example  by  an  Italian  artisl 
who  wiirked  111  Home,  Naples  and  .Malta,  [lainted 
during  his  i-arly  years  when  he  v\  as  most  under  Ihe 
mlliienee  ol  t'aravaggio. 


(.'  AKI  II  S,\K,\l  KM  I  I  S74-  I  'i2ll|. 

j(i(oh  iiinl  l.dhiiii  will]  IjuiIi. 
on  copper.  2S.s   •    iS.  !  im 

A  recent  acquisition  by  the  National  ('.allery. 
London,  bei]ueathed  by  the  late  Mr.  Benedict 
Nicolson.  editor  ol'/'/ii'  HtirliticjlDn  Xhifiitzinr  lor  thirty- 
one  years.  It  was  bought  by  Mr.  Nicolson  in  I4S4 
Irom  another  distinguished  art-historian  and  col- 
lector. V'ltale  Kloch  since  v\  hen  it  has  been  in 
exhibitions  in  Holland.  Stockholm  and  London.  By 
the  terms  ol'  Mr.  Nicolson's  will  the  National  (lallery 
was  generously  allowed  to  choo.se  a  painting  Irom  his 
collection:  this  was  selected  as  a  tine  work  by  an  artist 
hitherto  unrepresented  in  the  ('.allery. 


Painting  in  Florence 
1 600- 1  700 

20  |;inuary-  i  X  I'l'briiary  1  474 
RovhI  Academy  of  Arts.  London 
27  February-aS  March  197') 
Fitzwilliam  Museum,  t'amhridge 

The  revival  of  scholarly  interest  in  sevenlt'enth- 
centurv  I'loreiitine  painting  since  the  last  v\ar  has 
been  particularly  encouraged  by  a  steady  llou  ol 
pictures  through  the  art  market  into  the  hands  ol 
collectors.  This  increasing  supply  ol  material  to  be 
studied  and  classilied  has.  in  turn,  retrieved  a 
number  of  artists  from  obscurity  and  also  updated 
our  notions  about  those  masters  sutliciently  tel- 
ebrated  to  have  emerged  undiminished  in  reputation 
from  a  period  when  the  ITorentine  Baroque  uas 
dismissed  for  its  extremes  of  decadenci''  and  popish' 
devotional  attitudes.  Small,  larefully  planned  exhi- 
bitions of  Florentine  ScuciUo  art.  chiell\  Irom  private 
collections,  such  as  those  lu'ld  in  1  i)(iS  at  the  I'alaz/o 
iStrozzi  in  Florence  aiul  111  1  ^Tu)  at  the  Metropolitan 
iMuseum  in  New  \ork,  have  consequently  betome 
landmarks  in  the  process  of  rehabilitating  the  later 
I  lorentine  school:  as  uill.  assurcill\.  the  current 
■  bowing  of  lifty-six  paintings  pieseiiled  In  t'oliuighi 
.11  the  Royal  ,\cadem\ . 

■fhe  selection   nunle   b\    I'harles   \U  (.'orquodale. 

.luthor  of  the  catalogue,  oilers  quite  a  represenlaliv  e 

sail  pling  of  the   various   IriMuls   and   sl\les   thai 

distinguished  ITori-ntme  painling  during  ihe  course 

lof  the  century,  from  llu-  lasl  vesligt's  ol  \laniu-rism  to 

Itheearliesl  manileslalions  ol  tlu'  Koc oco.  comprising 

portraits,  landscapes  and  huzzrui  as  ui'll  as  ri'ligious. 

mythological,      allegorical      ami      i/r/irr      sub|ecls. 

CbronologicalK     Ihe    exhibition     In-giiis    uilh    an 

.l(/i)r(((;(i/i  ol  llic  Slicphcids  on   panel   Irom  llie  I'llv 

Vluseum  ol  ri\  iitoulh.  .1  rareearb  u  (uk  In  |acopoila 

Fmpoli  who  is  also  represenlt'd  b\  a  line  porlrail  ol 

t'onciiii.  painti'tl   m    1  (>  1  (i  uheii   the  conlro\  ei  sial 

Florentine  had  become  tlentleman-in-v\ailing  to  the 

IKieen  oflraiii'e.  Thedruggi'd  atmosphere  anil  riclilv 

textured   inipiisli<  of  t'lgoli's   Dicniii  I'l  /kk'I)  Irom 

I'urghley   House  documenl   anolliei    aspe(  I   ol   lliis 

transitional  pluise  in    I  use.m  paiiilmg.  one  uhkli 

was  fundamental  to  Ihe  ile\eliipmcnl   ol  ihe  sub 

sequent  generation  here  illuslraled  v\  illi  Ihe  uork  ol 

C'ristotano  ,\llori.  Biluert  and  t'urraili.  .\lloris  signed 

ibl  i  /i((/;l/i  with  tin-  llnul  ol  llololcnics  is  llie  most 

-Iriking  item  in  the  group  lor  itssuperluiu.iliU  ,iiui  ils 

iistorical  assoiialions,  I'.iiiiled  li\e  ve<irs  belore  Ihe 

ietter-knov\n    \ersion     m    the    liallena     I'alalina, 

lorence.  this  |udilh  has  been  com  iiu  iiigK  uientilied 

IS  a  portrait  oftheartists  mistress.  Ihe  serv  aiil  as  her 

nother  and  Holoferncs  as  ,\llori  himself  indeed  a 

rovocative  statement  on  their  liaison  and  I'liiblem 

lie  of  the  ambiguous  use  m<idi'  ol  religious  im.iger\ 

it  the  time,  ( )l  Ihe  other  arlisis  actne  111  this  period. 

i\'o  have  been  broughl  iiilo  better  locus  uilli  lU'u 

itributions:  a  pensui-  XUhiildlciif  has  been  given  to 

ne  mysterious  i;,   H    l.upicini   ralluT  lh,iii   lo  his 

1  nasterC'igoli.  and  a  Rest  on  ihr  I  hfihl  inli'  I  itfipt.  once 

ibelled  as  Rosselli.  nou    goes  under  Ihe  n.iiiie  ol 

'  archiani. 

The  lion's  share  of  the  exhibition  ueni  lo  I'arlo 
)oici  (  I  hi  (1-1  (iS(i).  v\hose  ele\en  paintings  i)ccup\ 
I  room  to  themselves.  Dolci's  work  u<is  prized  b\ 
nglish  collectors  like  Sir  |ohn  finch  and  his  Iriend 
Jir  Thomas  Baines.  the  latter  porlrased  in  a  sober 
ffigy  lent  by  the  Fitzwilliam  Museum,  Fht'  signed 
[f'-lS  Christ  in  llic  House  ol  the  I'Ininsir  from  the 
dethuen  Collection,  an  unusually  dramatic  and 
omplex  scene,  shows  that  Dole!  was  not  miiitleriMii 
the  theatrical  Hair  endemic  in  Florentine  p.iinting 
late  as  mid-century,  even  though  the  bulk  ol  his 


production  consists  ol  deliberately  static  ligures 
wroiiglil  out  with  enamelled  lints  and  fastidious 
detailing.  v\hether  on  Ihe  monumental  scale  ol  an 
impressive  Davul  with  Ihr  Hrad  ol  i'loluilli  painted  lor 
llie  Marchese  Rliiiiccim  or  in  the  reduced  format  ol 
an  exquisite  head  ol,S'iii/)(  /  rsiihi  Irom  Ked  lesion  Hall, 
Dolci's  prime  coincided  v\ilh  the  long  reign  ol 
Ferdin<iiulo  1 1  de'  Medici,  when  .irlists  such  as  l,i|ipi. 
f  icherelli.  .M.irtmelli.  V'ollerrano  and  I'lgnom  all 
present  in  Ihe  exhibition  lloiirished,  i  he  someu  lial 
lardy  impact  of  I'ietro  da  C'orlona's  grand  Baroque 
,Manner  arui  looser  painterly  style  on  Ihe  Flori-nlines 
IS  perfectly  illustrated  by  a  delighlhilly  frivolous 
female  MIcfioiii  ol  I'dintiiui  b\  I'ietro  Dandini,  I  his 
cainas  marks  the  point  at  which  the  turgid  manner 
and  esoteric  content  of  standard  Florentine  picture's 
uere  being  substiluted  with  a  neu  k-\ity,  ihe  lasl 
thirU  yearsollhi'CenliirvarespaiseK  represented  in 
Ihe  exhibilion.  Whether  bv  chaiici'  or  by  intent.  Ihis 
rellecis  a  very  real  shift  111  fjiglish  I'ollt-ctmg  towards 
Rome  and  \i'nice  during  the  Kesloratioii  In  the 
meantime  lloreiiline  p<iinlers.  uiuler  the  progress- 
ively stilling  conslramt  ol  the  courl  ol  t'osiiiid  111 
de'  Meilii  I.  ail|usled  lliemsek cs  to  Ihe  exigencies  iil 
local  patrons:  the  epoch  ol  the  lust  lous  easel  paint- 
ings In  be  SCI' 11  a  I  ihe  Royal  ,\catlemy  thus  gave  u<i\ 
lo  Ihe  gre.il  age  ol  Irescoed  apartments 

S  I  I  I  I  \  R  I  iMii  I'll 
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,Siii/i/  I  isiild.  ml  (HI  p.iiiel. 

hiaineter.  iiii  liuliiig  li.imi',  4^.1  i  m 

I  i,VM)i/n(  Snitsddlr.  Kfdlrston  llall.  I>nlui\hiii 


C '  HI  s  I  o  I   \  \  ( 1  ,  \  I  1  o  i<  I 

liidith  with  the  hrail  ol  llololnm-^. 

signed  and  daletl '/ O  ;  ;'.  1204   ■    101.   ;  i  in 

Hfl  drill  ions  prinii'^sion  ol  llu  Aluyrsd/  //ii-  tjiurn. 


VicniiJi        '  r  ;ij;t'  ol  Schubert 

I  he  I'ic'iici  liuiiT  ItiU'iior  I  S  i  s     i  N4S 

;  I  l.inn.ir  \     i    \|'i  il  i  >)  ">) 
\  it  1(11 1.1  .111.1    Mliri  I  MiiM'Uin. 

Solllll  kcMMMVildri,  su   ~ 

I  111--  1  \liil>iluin  ptcjv  iiifs  ,1  ( ciin|>n-licnsi\c  siu\fv  nl 
the  .Ills  in  \  iiiiii.i  ilnniii^  llic  IJii-tlcr  riicirr  |h  i  icid  .iiid 
illuslr.ilrs  llu-  ilcvrliipincnl  u\  .1  slvk'  «'I)k  li  (loiiii 
n.ilcil  \nslri.i  .irul  the  lii-im.ni  si. lies.  ,is  well  .is 
mu<  Il  (il  t  fill  1 .1 1  I  III  <>|ir  I  id  ween  1  .S  1  s  .iiui  1  ,S.)  S 
I  mil-  kiiiiu  II  111  stwilicii  111  I  11(^1, iiul,  Kicilcriiicici  u.is 
.1  liiiitl.iiiu-iit.ilK  iiiiilillr  c  l.iss  nuiM'iiU'nl.  in  which 
ihc  (irdin.irv  man  l/iici/cf  iiumiiiii)^  phiiii  <uul  Mcici' 
Ih'Iiij;  oiu-iil  the  iiiiisl  I  oniiiiiin  (liTm.inii  suin.iiin-sl. 
irai  lin^.'  .iimiiisI  the  n-prcssuf  giiw-rniufnl  ul  I  r.inz  1. 
tcticilril  III  ihc  (Iclijihls  nl  iinpictciil  11  ins  (Inincs 
Ik  it\  ri-nliiil  nil  his  hniiu'  .mil  l.imiK  .  n|  siiiiplu  itv 
III  ilcsi^^n  inspiiril  hv  Ihc  iii.istci  (i.illsmcn  i.ilhcr 
ih.in  llu-  snphistic  .ilcil  ilcsij^nci  ,  .mil  nl  n.ilnrc. 
uilli  .1  p.iilKiil.ii  liivc  (il  tinvvcis  .iiul  ,ill  Iniins  III 
llnr.il  (ici  iir.ilinii  I  hc.ill  cintn.K  iiij;  Hicdcriiicici  cnll 
.illcclcil  cM-i'.  .irc.i  111  (Icsi^'ii  .111(1  hc(  .line,  in  lis 
t'iii|)li.isis  nn  luinian  i|n.ililics  .iiiil  ihc  ti  .nlilinn.il 
\. lilies,  .1  I  niiipleic  lilcsl\lc.  ,is  ucll  .is  .1  ticmi.iluc 
s|\le  I  he  liiiiii.il  ,iiul  nvcrhcaiing  Inipirc  sivle.  Willi 
.ill  lis  (  iniKilaliniis.  was  ic|e(.lcil.  .illh(in^;h  slill 
( 1 1.1  u  II  npnii  1(11  1 1  nil  h  nl  the  \<ii  <  I.issk  al  1iecn1.1l  ivc 
Mil  .ilnil.m  ol  Hicilcimciei  I  he  sl\  Ic  spre.iil  npw  .irils 
limn  llie  iiliilillc  i  l.isses  .mil  v\.is  .iilnplcd  hv  llu' 
,11  isiiii  i.K  \  .111(1  liii|)eri,d  lainilv,  a  si^nili(  .ml  i  h.ingi- 
trniii  1  he  i  nnil  domm.ilinn  nl  Ihe  cijihlccnlh  i  fiilnr\ , 
.iiul  .1  Inicshadiiu  ing  nl  llie  pnpni.ir  ninvemciils. 
ulmh  h.i\e  plaved  sni  h  .1  mli-  m  ihc  lesl  nl  iiine- 
leciilll  .md  Iwcniiclli  1  (•illiil  les.  Sn  esolvcil  ,1  sl\lc 
u  liK  II  ilillered  siihslanli.div  Irnin  ihe  nlher  i  niilcni 
(inr.iis  I  nrnpe.m  si\les.  .illlinuj;)i  .illcr  iS'.ii  'he 
pcrv.isnc  mllneiKcs  nl  liislnncism  hciiunc  iiii  le.is 
uij^ls  .ipp.irenl 

Ihe  cxhihilinli,   wlliih   IS  e\( cplinii.ilK'   «cll  pre 
si'iilcd  .md  I. lid  niil.   h.is  dr.iuii   nn   .ill   Ihi'  m.i|nr 
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Nellcc,  I  licii  \v\iind.  w  ilh  ,1  iiiihIi'1  11  unci  II 1^!. 
.Iisiijniii  |i\  jnsel  I  l.mh.msei  \  iciin.i,  1  iSJS 
1.  11  I.'/ Ill  aril/    Mtnit   \}uM-iiiii.  I  intili'il 


\\  .lien  iilnni  .md  v\  hilc  hntUi dlnni  nn  p.ipci . 
sij^iu'd    /     Mdlri  k  /  ,\  ;*/,  pinh.iliK  nl  .1  li\  iiii;  1  nnm 
III  ihe  ( il  Till.  Ill  Hniise  v\  illi  .1  view  nl  Si,  Slephan's 
('.illicdi  .il  Inuei  Irniii  llic  u  iiidnu 
I  II  Uiruniinl  Mhfit  \Ui\iiiiii.  I.iniilnn. 


\  icnnese  museums  as  v\cll  as  |)ilvatc  cnllcctinils  liir 
lis  wide  i.mginji  c\hihils,  prii\idiiiji  .1  i  Icii  .md 
espci  i.illv  .i|ip<isilc  view  nl  llu'  dailv  domesljc  llie  nl 
Ihc  |icii(id.  uilli  cx.imples  nl  luiniturc.  glass,  pni - 
lel.nii.  piilnres.  sihcr,  cincks  .ind  Icxlilcs,  Ihe 
i|U.ililv  nl  (  lallsm.mship  .md  sl.iruiard  nl  dcsij;n 
picv  .iiliiig  dm  iiij;  lliis  pel  ind  III  'Vienna,  1  he  ccnli  e  111 
llie  si  vie,  ,iic.i|i[),ircnl  .md  Ihi'sc  manilcsl  ihcmsi'lvcs 
iiinsl  slinn^;lv  III  Ihe  Inrmliire.  the  mnsl  impnil.ml 
Ic.itiirc  nl  Ihc  (  ns\  Kicdcrmciei  linmc,  Willi  lilllc 
sn  peri  III  |)nsed  dccnr.ilinll  ,md  l"el\  lllj;  nn  u  ell  chnseii 
unnds  ,ind  simple  jmc.ir  Inrms  Inr  (■llccl,  m.iiu  nl 
ihcse  pieces  .ire  slarllmj;  m  Iheir  ni  i^^in.ililv  .md 
simplicilv  ,md  had  ,111  .k  kiiin\  Icdjicd  mllucncc  nn 
.mnlliei  m.ijnr  \  icnnese  mnvcmcnl,  Ihc  ,'^cccssiiiii. 
.IS  well  .IS  Ihc  Itanh.ius  ,\mniin  Ihc  ilesijiiicrs  rcprc 
sen  led,  the  figure  nl  |(isel  I  )a  Ilh. I  user  (  I  ;Sii  I  S^'il 
si. mils  iinl.  uhilc  it  is  signiliiani  lli.il  Mich.iel 
I  liiinel ,  u  hii  ilinv  cd  In  \  icilll.i  III  1  S4  J,  U  .is  pi  nil  in 
111),',  his  I. minus  .mil  iilin]nil(ins  hcnlunnd  i  h.ius  well 
\\  itliiii  the  liii'dcrmcicr  ei.i 

I  he  I  h,i rilling  11  iiitciii|)niai  \  u  .itercninnrs  nl  rnnm 
inlerinrs  slinw  .1  u  imIi  11  nl  pamlmgs.  ghiss.  pnrceiaiil 
.md  nlliei  kiiick  kil.ii  ks,  .ind  ihcsc  li.ive  .ill  hecli 
galhcied   Ingcthei    In  iiinliiluitc   In   ihc   cniiiplcle 


piclurc  l.aiuiseapes.  hislnrieal  i/c/im'  and  llnuers 
ui-rc  ihe  cliu'l  siihjccls  Inr  Ihe  Hiedcrmeier  .irlist. 
cmph.isismg  ihc  mam  themes  nl  tlu'  mmcmcnl  and 
shnuini;.  ,ilin\f  .ill.  ils  \crv  human  aspect,  .Xmong 
ihc  m.mv  pinilucts  nl  lIu'  Vienna  pnrcclain  lactnry. 
niteii  lincK  p, lulled  with  laiulscapc  \ignctlcs  or 
llnwcrs,  .irt'  Items  Irnm  the  cclchr.iled  Taiglischc 
Serv  ice',  desl  in cd  Inrdcnrgc  I  v  hut  rc|ectcd  hv  him  in 
l.iMinr  (il  Ink, IV,  .Slimulaled  h\  increased  skills, 
p.irliciilar  aiivaiucs  wi'rc  made  in  the  maiiulaclnre 
nl  gl.iss.  clominalcil  In  the  l.nhmeyer  t.utniv.  and 
pieces  were  ilelii.ilcK  dccnratt'd,  ciigravc'd  nr  nlteri 
nveil.iiil,  .\g,iiii.  .is  .1  result  ol  improved  prnces.ses. 
IcMiles  bci  ,ime  mnre  clahnr.ilc.  .md  included  are  a 
k'W  examples  linm  ,1  l.iscmalmg  cnlleition  nl  mer 
ciglit  thnus.md  s.iiiiplcs.  Inriiu'd  In  .1  cniitcmpnrary 
111. mill. ulnrci 

All  lliesc  i-lcmcnls  .ire  deltlv  galhcred  tngclhcr  lo 
s|iin\  Ihe  richness  nl  ihc  i  ic.ilive  Hie  ol  the  iieriod.  in 
whiih  the  grc.ilU  imprn\ed  U'l'hnical  pnssihilities 
I  nmhmcd  w  ilh  lem.irkahle  mvenliveilessol  design  to 
lorm  ,j  sl\|i-  which,  .illhough  nl'teii  in  ihc  [)ast 
H'g.irdcd  .IS  nnsialgii  ,iiid  lamlK'  iidiculnus.  has  been 
mnsl  rclcx.ml  In  suiccediiig  giMicr.ilinns  ,md  which 
llirniigh  ihe  l'..mh.ms  ,md  Ihc  MndiTii  mnvi'menl 
slill  c\crls  Its  mlluencc  Inday,  As  well  as  appealing 
In  inntcmpnrarv  I. isle,  the  Hiedcrmeier  style  is  ol' 
cspeci.il  inlcresi  111  ihis  cnuntry  as  a  comparison  to 
Ihe  Inglish  del  ni.i  live  stvic  of  the  same  period,  from 
\\liii  II  I'aeilerincici  drew  sn  iinuh  inspiralioii  and 
w  liK  h  developed  in  i]ulte  similar  iircumslanccs, 

CM  \i<i  I  s  t'  \  KIR 


I  ri'usurt's  Irom  Biissethiw 

III    .'ill    ■  ,11  I  I  ICI    I  hi-  I    nil  si   InUSnCSS  I  it   ihc   111   I  III  CSS 

nl  ihi  ;,        ,  1         .lie  I  nglisli  I  nmilrv 

h.'ii.i      !■'        111.','    1. 1'!'   Mhrtl  Museum  II. IS  set 

.e-ldi-  .11  1'  '111    I        ■  ''II:'  li-.idlll;'  up  In  lll(- 

I'.lltlsji  I  'I,  ;ii,  I  '     ,    Ihc  .llspl.iv   nl  nlijci  Is 

ti.'inp.iiii  r     I  111-    I-  |)cginiimg  w  Ilh 
li'Ui  .llspl.i  ,              '    '      i  ,:i;       "!"iilh,  dcMiled  In 

hnii'.siiii;  .  :m   I  -  i!  s.,  .iiiiigli.imshirc 

Ihc.  I'icil  l.mclli,si|..,-rln 

I'. III!  M.  ri  .,1  '  ,  ;    ■  ;.  p.iii itiii;>,s  In  l'..-n 

\l.ii  sh.iil  .1,    ^  nc  I  ii'fili  11  Inrmr.ire  The 

sp.i.  e  w  ill  ;  .  ,  ;i.-  luluic  ,!iinthcr 

Meiiliiini  c  1'. ;  '  r..-s 


Must. 11(1  pill  111  the  ,\ils  ,md  (r.ills  slvIc, 
I'lirmmgh.im,  1  ')i .  j 

I  inm  '  Ihe  t'nlm.m  l-'nlleclinn  nl  Silver  Mustard 

I'nls'  ,il  the  ('.isllc  Museum.  Nnrw  ich 

Irom   ',  M.in  h  In  Jt)  ,April  i>^)7i). 

.1  Icmpnr.irv  cxhihilion  organisi'd 

hv  Kci  kill  ,md  ("olmaii 

1  Odd  .md  \\  iiu-  Duisinn,  Xorwiih. 

More  lluin  one  hundred  and  tilty  British  mustard 

pots  are  displaved  shouing  many  dillerent  styles. 

Irnm  the  blind  mustard'  ol  1  724  up  to  the  present 

cciiiurv ,  .Iiul  ineluding  examples  commissioned  by 

t'niman's  In  celebrate  speiial  i'\  i-nls  in  their  history. 

.-\  catalogue  is  avaihihie. 


Dearest  Children 

t'lothes  and  loys  from 
ninctcetUh-ceiilLiry  royal  nurseries 

I  7()ct(ilH-r  i^r^    -S  Miirch  I  >)7M 
Ttic  Musciiiii  ol  Liirulon. 
Loniliiii  Wall,  i  i  2 

III  rc-cenl  vfiirs  iIutl-  ha\c  hiTii  a  nninbrr  nl  cxlii 
bilious  aiul  .1  bdok  abmit  c  hildrciis'  ((isliinir:'  Ibc 
latest  ackiition  is  a  small  cxhibilKin  al  llu-  Mnsrimi  i>l 
l,iind<in  deviitcil  to  tlu'  cIhIIk's  and  li)\s  Itdin  ic>\al 
luirserk's  in  the  iiinctccnili  irntnr\ 

Tlic  fxhibition  tlocs  lufl  aim  al  a  riini|Mrlicnsi\  r 
sludv  <il  till'  siibn'c  I:  the  iavcuit  is  s()nH'v\lial  luii- 
lusfd.  v\  lib,  (in  spile  1)1  I  111'  til  Id,  brici  t^limpsrs  nl  tlic 
(.bildlioDil  111  eiiark-s  1,  and  sumc  rigblrriitli-nnliirv 
haby  ckitlu'S.  brlme  wr  airuc  cvinliialK  m  llir 
Vic'tiirian  iiiirstTies.  thr  real  cibjci  t  nl  the  cxncisr 

ll  is  (inlv  in  llir  last  [wn  liuiidrcil  \c,ns  ilial  llu' 
needs  ( if  lb  iki  hi  Hid  li<i\e  realK  been  .ipprei  i.iled.  ,iiid 
only  in  tills  eeiitiirv  b.is  Ibe  laiiiib'  been  i;eaieil  In  the 
ehild.  Iiitil  abiuil  the  mid  eit;lileentli  eeiilm\, 
ebildren  uere  me. ml  In  behave,  and  dressed,  as 
iilinialuie  adults,  and  it  uas  nul  uiilill  he  piiblu  alinii 
ol  Hoiissi'airs    I, mile'  I  1  7()il  that  ediiealeil  people 


rai;e  from  Oneeii  \  letoi  las  I  loll  liook 
Kiii(ii/  \ri//i\'rs  /fi(  ( .'(111  lei/s /'ri  m/sMiii; 
1/  lln  \/i/;i',s/i/  llii'  Ihirni 

iigaii  to  lealisi'  lli.jl  ehiklliood  li.ul  lis  own  ,peei,il 
leeils  111  ihe  u,i\  ol  diet,  e\eri  isc  ,ind  ilolhini;. 
^oLisseau's  ,id\  111  .ilioii  ol  ,1  mi  Ml'  naliii  al  iipbrin^mji 
or  ebildren  and  I  be  abolilion  ol  lesli  11  Iim'  i  loth  mi;, 
'speeially  the  \\  idespread  piaetiiiorsH  addlmi;.  v\  cie 
lot  orij;nial  ami  lelied  to  a  l,ii;4e  e\leiil  on  the  work 
1  Ibe  pre\  ions  eenlnr\  ol  t'onieiims  ,t\\A  I  oeke,  but 
lis  tboniihts  eoiiii  ideil  with  the  grow  iiii;  leeling  Im 
iiliplieity  III  e\ervd,i\  elolhini;.  «  liu  h  in  ilsrll Was 
Hied  to  till'  l,n(ilisb  love  ol  sport  and  the  opni  air 
xistenee.  I'.y  Ihe  last  quarter  ol  the  eii;bti'eiilh 
entury.  ehiklren  s  elolhinj;  u  .IS  diM'ij^int;  lioin  that 
't  their  parents,  .iiid  in  some  e.iscs  ,miu  i|i.itini; 
iiture  developments  m  dress  (iirls.  lor  e\.iniple. 
lere  wearing  simple  u  bile  Iroiks  u  itli  s.ishes  loniul 
lie  waist,  and  little  bins  v\ere  dressi-d  m  loiifi 
lousers  (possibK  .ui.ipled  troiii  s.nlor's  p.ml.iloonsi. 
nd  short  jaekels  -  .ill  these  l.isbions  were  uorn  In 
diilts  at  the  begiiinmg  ol  the  nineteenth  eeiitnrv. 
Vashable  I'ahries  siieb  .is  eotton  were  both  lasluon- 
ale  and  lunetioiial.  espeeially  suitable  lor  i  liildren. 
nd  greatly  added  to  Ihe  chances  olsiirvieing  bevoiid 
le  first  years  of  infancy. 

How  far  these  almost  revokitionary  clothes  re 
ected  the  freedom  and  independence  ol  children  .il 
ie  end  of  the  eighteenth  century,  is  debatable.  In 
I'ite  of  the  carefree  groups  of  royal  children  in 
eorge  ill's  family,  depicted  in  their  iiiuslm  lnuks 
nd  plain  cloth  suits,  ue  know  from  the  diaries  of 
.anny  Buriiey  how  trivial  and  cloistered  ,111  existence 

as  led.  particularly  by  the  princesses, 
I 


I 


llueeii  \  11  loi  1.1  s  1  hildhooil  u  .IS  ri|iiall\  1  loisleii'il 
,mil  1,11  moil-  siilil.iiv  I  III-  M-nsr  .it  liiliiie  lespoiisi 
bililv  w  .IS  nil  iik.ilid  e.iilv  111  lier  lile,  so  lb. it  ,il  the 
.ige  ol  si\  slir  I  01  ill  I  s,i\'  III  .1  vomig  \  isiloi  i\  bo  u  .is 
makiii'j  lire  will,  bei  lo\s;  '^  on  imisl  not  loin  b 
those.  llu'\  ..le  mine,  .mil  I  m.i\  c.ill  \oii  |,iiie,  but  villi 
iiiiisl  noi  c.ill  me  \iiloii.i  Some  ol  the  \iiiing 
|>rmcess'sdolls,iiedispl,i\i'd  m  I  he  exhibit  ion.  dating 
liom  the  e.ii  l\  i  S  ;i  is.  lbe\  suggesi  her  I'.iiK  mteiesi 
111  bisloiie.d  cosliime  losleied  b\  her  goveiness 
K.ironess  leb/.eii  .is  .m  ,iiil  In  Iciriiing  hislorv,  .1 
Mirpi  isingK  modern  and  im.igiii.iln  e  ide.i 

Haling  from  ihe  s.mie  peiioil  ,iie  some  ol  Ihe 
princess  s  dresses,  rellei  ling  .idnll  l.isbions  ol  l.irge 
pulled  sleeves  .mil  Incked  .mil  ple.iled  bo<lices:  ,1 
Lilian  velvet  dress  of  1  1  S  5  ^  b.is  echoes  ol  lh.it 
pel  lod's  loudness  lor  plaids  and  lor  anvlhmg 
Scotlish.  ,1  leciirring  le.ilure  among  the  rov.il  l.imilv 
ever  since  (icorge  1  v  s  event  In  I  v  isit  to  rdmbnigh  in 
|SJ2  ll  ciiiilmues  tliioiighnut  the  centuiv  v\ilh  a 
l.irl.in  Silk  dress  worn  In  I'rincess  \ick\.  (liieeii 
\  11  I  or  I. IS  eldest  d.inghlei .  .nul  .1  bighl.ind  mil  til  ol 
kill,  bl.ick  velvel  i.ickel  .nul  waistco.il  worn  In  ibe 
V 1 11  111  g  I'riiiie  Idw  ,iiil,  lull  ire  King  bdw.ird  v  11, 

\s  IS  often  Ihe  c.ise  in  tbe  bisloiv  ol  dress.  ,1 
le.ii  lion  sel  111  .itlei  ,1  period  ol  eni.ineip.ilion  .liter 
Ihe  lipbe.iv  .lis  ol  1  ev  olulion.irv  .mil  \,ipoleoiiic 
I  uiope.  the  I  S.21  IS  v\ere  vears  ol  lelreiichmeiil  both 
III  polilics  ,iiul  clothing  I'olli  .idult's  ,mil  children  s 
dress  .issumeil  .1  lie.u mess  of  l.ibni  .mil  Inssiness  ol 
decoi.ilion.  w  bile  p.iv  iiig  lip  serv  ice  lo  the  ide.i  tli.il 
I  hiklii'irs  diess  should  be  less  cumbersome  .nul 
resliielive.  wilbiii  the  boiinds  ol  pioprielv,  lis  the 
lime  ib.il  (lueeii  \utoii.i  v\.is  produemg  her  own 
l.irge  i.imiK,  it  w.is  well  nndeistood  lb, it  i  bildren 
sboiild  be  bioiigbt  up  close  to  then  p.irenls,  ,ind 
ill. It  lliev  neeiled  Iresb  .111  .mil  exercise,  it  v\.is  llii' 
lliieeii'.  iiiteiilioii.  giiideil  In  I', iron  Slockm.ii. 
riini  e  \lbeil  s  mentor,  lli.it  her  i  hildien  sluinld  be 
bi  oil  gill  iip.issimpiv  ,is  possible  .mil  I  h.i  I  I  he  v  should 


( .roup  ol  I  liieen  \ic  I  or  la's  dolls: 
the, III  Kill  cbar.ii  leis. 
\UiM-iiiii  i<l  l.ouiUiii 

be  <is  olleii  .IS  possible  w  itli  then  parents'.  In  photo- 
gr.ipbs  ol  the  rov.il  ibildrcn.  Iliev  .ippear  dressed 
iliiitc  simpK.  the  bo\s  in  long  trousers  and  short 
pickets,  or  tunics,  01  sailor  suits,  ibe  girls  in  sensibk' 
dresses  over  llii'ir  erinolmes,  ,iiul  w  itli  the  minimum 
ol  del  or.ition 

\  ictoria  .md  .\lbert  had  nine  children  born  within 
.1  rel.itivelv  short  period  of  time:  the  Iregueni  rov.il 
births  .ire  represented  in  the  exhibition  bv  the 
snmpluouscarrv  iiig  capes  worn  al  christenings.  The 
cape  usi'il  lor  (Jueeii  \  ictona's  ebildren.  ol  velvet 
trimmed  with  ermine,  goes  back  lo  .i  mediaev.d 
ir.idilion  ,it  the  i  hristenmg  of  I'rinee  ,\rtliur.  sou  of 
llenrv  \  11  .md  Kli/.abeth  of  Nork.  in  14X11.  tbe  child 
w  .is  wr.ipped    in  a  niantelle  ol  riibe  clothe  of  gold 


I  )r.iv\  iilg  bv  I'rincess  I  leleii.i  (  I  S.^d     1  ■)._'  ',1 
lliird  d.iiighli'r  ofl  liieeii  \  iclori.i. 
I,  I  lei  I'rincess  t'hrisli.m  ol  Schlesw  ig  1 1  ol  si  em 
\/i/,sr((/)i  !>/  l.oiuii'u 

with  .1  long  Iravne  Inrred  with  einiines  \lso  on 
displ.iv  isthec.ipe  used  bv  lliei  hikli  en  ol  I  dw  .11  d  .mil 
,\lex.iiiilra.  ol  blue  velvet  trimmed  w  ilb  li  isb  l.u  e 

I  iilil  ri'l.itiveU  reiiiit  nines  mouinmg  clollies 
VM'ie  .1 1 0111  moil  iii'ci'ssity  lor  most  families'  liv  es  I  he 
extent  .md  depth  ol  the  grief  sulfered  In  (liieeii 
\  lelori.i  on  I  he  death  of  I  he  Prince  I'onsoi  1  in  1  Sd  1  is 
well  kiiov\  n.  .md  her  insistence  on  perpetu.il  iiinui  11 
iiig  clnlhes.  .1  ci'iitr.il  p.irt  nl  her  life  In  the  Inllnw  mg 
ve.ir  Ihe  l.lueeij  cnmmissioned  Sir  |osepli  \oel  I'.ilnn 
In  p.iinl  her  m  ninurnmg  v\  ith  her  children,  .mil  the 
unrelieved  bl.ickness  of  the  clnthmg  si, mils  out  in 
loiitr.ist  10  the  unlinisbed  cinv.is.  Here  m  the 
exhibition  the  painting  is  dispkived  v\illi  the  bl.ick 
dress  wiirn  bv  I'rincess  iValriee  .md  ibe  ninurnmg 
Ibghkmd  picket  ,ind  kilt  wnrii  bv  I'rince  l.i'opokl, 

Ihe  movement  lov\ards  greater  simpluilv  m 
children's  dress  gathered  impel  lis  m  ihe  l,ist  qu.iiter 
ol  the  nineteenlb  cent  urv,  .1 1  lied  lo  1  he  K.ilion.d  Dress 
movement,  .mil  to  v.nious  kinds  ol  .leslhetic  dress 
l,iv  oureil  bv  some  .irlisis  and  their  circles  I  here  is  no 
ev  ideiice  in  this  exhibition  that  the  rov.il  children.  In 
luilure  conserv  .itive  in  dress,  were  .illeited  bv  such 
movements  of  eni,inci|),ilioii  .md  .irtislic  feeling 
Ihev  VM'ie  .illected.  bowevei.  bv  .molher  import. ml 
trend  in  the  nmeteenlh  century  land  one  thai  w.is 
more  w  idespre.ul  1.  the  laiuv  dress  element  based  on 
the  popnl.iriU  ol  rev  iv.ilsnl  lust  one. d  costume  Many 
ot  (Jueen  \  icloi  i.i  s  dolls  represented  historic  cluir.ic 
lers.  .iiiil  .IS  .1  voiiiig  (.lueeii  she  loved  to  dress  up  lor 
l.mcv  dress  b.dls  Her  children  ,iited  m  tableaux 
vivants.  .1  lavouiile  \  ictorian  pastime,  .md  some  of 
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I'rincess  M.iiul 

ofW.iles 
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ol\orwa\,  ^ 
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llii-  iiisiniiics  ilis|)l,i\  (xl  in  lliis  cxliihiliiiri  ,i  liliic 
\rl\rl  I  lluiss.ir  siiil  .iiiil  ,iii  iiricnl.jl  Iiiriic  ,nul 
111  cci  lii-s  (111  ui.ilril  nil  1 1  }-',(ilcl      in,i\  li.ix  c  h<-i-ii  u  urn 

hll   Mil  ll  (H  (  .iMons 

I  nitnriir  unr  ,in  ini|i(iil,inl  p. ill  dI  clrcssinj;  np. 
.111(1  .1  I  UN. I, ml  lliiiiic  in  llu-  l-nglisli  nn.il  laniiK 
MiK  (■  I  lini  ;'.r  I  \  ,  I  Ins  l,is(  in;itiiin  nb\  mnsK  hf^^.ni  iii 
I  111'  iinisii  \  <inil  (ill  en  u  illi  High  hi  ml  nnihii  in  uhu  h 
.i|ipc.ii  s  lo  li.u  (■  been  .1  pcicnni.il  liivdimlc  cspix  lallv 
i\  illi  \  iiiinj;  hiivs  in  I  he  iiilcmicili.iU'  sl.ij^c  licl  v\'C('n 
we. Hint-'  li(»h"^  .iihI  Ih-iiih  pill  iiild  iKinscrs  llu- 
ninclccnlh  (cnliuN  u,is  ,i  pc-imil  <A  llic  iikisI  lavish 
iinildi  Ills.  ,\\\i\  niiiilaiv  hciin-s  li.id  v;ical  appeal;  Ihc 
\iiiiiit;  I'liiuc  Alhcil  \i(liii  III  1^77  (iiinpiling  <i 
(HicslKinnaiic,  sl.ilcd  Ih.il  his  hem  was  Ihc  lliikc  iil 
U  (•lliiij.'liiii,  ,111(1  a  (liauinj;  ddiic  lui  Ins  Inlui  |ij|in 
I  ),illi  111  \ialc  sill  ju  s  a  su  ajij-'cnnj.;  inilil.ii  \  i  h.ii  ai  Ici 
u  nil  111  i;.',c  moll  slai  Iks  and  hi  nils  Tlir  pai  I  pl,i\  cd  hv 
iiiiltiiims  HI  ihildicns'  dii-ss  Imlli  heir  and  nil  ihc 
iiMilincnl  IS  a  lliinic  ihal  iiiiild  piolilahK  he 
lApluied 

In  lllls  c\hlhllliin  uc  sec  Ihc  lijihlei  side  nl  iiiv.il 
(  hildhiiiid.  I  he  aliiiusl  dcsperalc  (  niu ci  n  In  t;i\  (.•  Ihc 


S      I'      |)|   NMM. 

/'r  (111  i-s\  I  11  loi  hi.  1(1/1  i/  liHIl 

/)!(/ (■ii/i  Cii/Zci/c  I'll  ho,  (.iW/iM/.  I  iiiulon 


1 1 1\  al  I  hill  lien  a  sli  u  I  and  (i\  ci  i  ii'iii  i  uis  cdiu  aliiin 
cu  II  when  (as  in  ihe  case  nt  Ihc  suns  ut  ihe  hiliiic 
I  (K\  .11(1  \  III  lhc\  uerc  I  Ic.iiU  iinsniled  In  il.  is  iml 
(  mph.isccd  jpcic  U  h.il  IS  hiiiirjhl  mil  is  ihc  (  Inse 
p.iicnl.il  iiiMiKcnicnl  ,md  Ihc  w.iimlh  (il  .i  ildsch 
1  ml  l.mi.U  \\  Mil  Ihc  uc.illh  1)1  sni  \  i\  mi;  iii.ilcn.il 
I"  "iks  I.  .\.  s  Ihc  .  hildieiis  (H\  n  ili.iu  mils.  ,md  .ihii\  e 
ll!  I  111  11  I'  'llim;'  lli.il  miisi  pci  sunal  nl  pusscssKiiis 
u  c  he.' 1 11  I. '  I'd  .1 .1111-  i.lc.i  I  >l  111  n\  I  lie  u  .IS  111  ihc  1 1 1\  .ll 
nnis.i  1.       M  Ihc  iiiiK  |(  cnlli  i  cnlni  \ 

\  I  1  I  I  N  l<  1 11 1  I  K  1 1 


I  Ihc.     -.    '  ■'!.      lis    ll 

I  hildh '  -  -111.         I       I  cini\  Si  (ill.iiur. 

Ihc  S,(.|l|-  I!  ■:      ,..,,    I      .,  ...-I    I  ,.d|,T\    III    I  ()7(.. 

the.  .il.lldCic    I  v   I         |i  1-  ■  I      M,  I    (.all. 
Kd\.iiihiMi    1    I  Ihc  All  (,.illci\ 

III  Cjhldll.  .IS  p.i:  '    .    I  1  !|.     I'.l  ,.  ',1  ■:■■  IH.il    !  ■.  7", 

.  .il.ild'^'nc  ,n.iil,ilil( 

I  he  indsl  ic(  ciii  ■•.  ...k  ..:i  ,  hildi  mi  •  liiinc 

IS  I  li/,ih('lli  I  ucr       111  .cm  dl  (  hiMic,  -  i  ■..  inine 

l'..iisidid.  i.,77 


I, 111  painled  in  vvalcicdimirs  nn  [laper  u  ilh 
.iddilidii.il  dec  (iialidii  nl  iiinl  her-dt  pearl  .iild  silk 
u  Ilh  iiel  .111(1  niK  .1  mseilidiis:  each  lealshdvvs  a 
i^iunp  dl  pe(i|)le  in  ('Inn esc  dress  in  a  ^iardeii: 
pdssihK  I  )nl(  h  (  .  I  7711s. 
\  i<  iDiui  (inil  \lhcil  Mu^ciiin,  Ijtiiihni 

( )iic  III  Ihe  e\hibils  in   I  aiis  lidm  Ihe  liasl'  al  the 
\'ii  Idi  la  ,ind  .'\lherl  .VUiseuni  unlll  I  s  A  pi  a. 
I're\  idiisK'  sliiuvn  al  Ihe  I'll  mmghani  I'llv  Arl 
(  Ml  I  lei  \.  Ihc  e\llibili(in  ( diisisls  nl  (incnl.il  la  lis 
dl  .ill  ( (ildiiis.  shapes  .md  sivles. 


Aniniig  Ihc  nidst  spectacular  are  a  t'hinese  screen 
Ian  u  lib  eiiibrdidcretl  appliques  ami  a  large  circular 
Ian  made  nl  t'otldii  overlaid  with  porcupine  quills 
<ind  a  border  of  peacock  leathers  Irom  .Siihsagur  in 
.Assam.  The  most  lielicate  ;ire  the  Chinese  and  the 
lapanese  lans  which  are  the  subjeets  of  two  articles 
111  Ibis  and  nc\l  month's  Tlic  Connoisseur.  An 
illusli.iled  book,  with  live  essays  corresponding  to 
the  live  sect  ions  of  the  exhibit  ion  -  'I'anslrom  |apan'. 

I'.ms  Irom  t'hina'.  'L'hinoiserie'.   I'ans  from  India  to 
the  I'hilippmes'  and  ',\  l.i\ing  ,\rt'  (llu-  u  ork  ol  Kalv 

I  a  kit  I)      has  been  published  at  t  Vi)S 


S,i\  lie  (lip  .iml 
(  ii\  CI .  sik  ei-gill. 
(     I  (1  S'  1,  makci  s 
111.11  k.  .1  llOllllll  \i-iioil 
I  Iciglil     I  ; .  im  lies 


liK  Indcd  111  .111  cxhihilion  ot  r.iiciv  exhibited 
Irc.isnics  tioiii  llie  m.ignilii fill  .ill  (  ollci  liiuis  dt 
Ihc  I  liikes  ol  I  )e\  luishire  .il  C'h.ilsu  (U  lb    (in  displ.i\ 
.ll  the  \\  b llu  drib  ,\il  I  i.illci\  in  M.im  licslci  iiiilil 
III  \l.ii(  b     \s  iM-ll  ,is  the  spc(  I.K  ul.ii  ddmcslii 
sib  cr  .111(1  SI  I  \cr  gill  .ire  siiull  boxes,  rings. 
I  ire.  1 1  Ills  .md  model  11  broii/e  poi  li.iil  busts, 
A  cal.ilogue  is  a\.iil<iblc 

Ihe  '('(insci  \  .ilidii  SdUKi'hddk'  h.is  rcceniK  been 
published  b\  ihc  (i.ills  ,\d\isdr\  I'dmimllce  ll  is  .1 
icIcieiKc  bddk  1(11  1  onsci A.ilors.  (i.illsmcn  .md  .ill 
those  u  bii  h.U'c  hisliirK  ohiei  Is  m  llicii  ( .ire,  pro\  id 
ing  .1  ( omprehensuc  guide  to  ihc  dig.ims.ilidns  in 
l.ngl.md  and  \\  .lies  u  hdsc  com crn  is  ( (inscrv  alKin 
I  ,K  ll  111  lis  luii  hundreil  .md  tills  enlrics  (Uillincs  the 
.11111  ,md  .K  li\  ilics  (ll  c,i(  h  (irg.mis.ilion  .md  iiu  ludes 
.1  list  dl  the  services  lhc\  iiller  It  ni.n  be  |uir(  based 
tdi  '- I  J  s  bum  the  c  \c  s  ti,illcr\  in  IJ  W.iterlcio 
I'l.K  c,  s\\  I  dl  bdiii  ihe  t'r.ilt  Slinp  m  ihe  \  k  lon.i  and 
Albeil  Museum  or  In  m.iil  nrdci  Irom  the  c   \c  . 


I  hc.il.ib.istcr  moiiument  to  bilin  .Siciu  m  .St,  ,\ndrev\ 
Indersbalt  in  the  ('itv  ori,onddii.  uas  commissioned 
In  Slow  s  u  lie  trcim  Nicholas  |ohnson.  the  son  ol  a 
l)nt(  b  s(  iilpldi  v\  bo  set  up,M\(irkshop  m  Sduthuark 
m  I  s'l.S.  anglic  ised  bis  n.ime  and  established  himsell 
,is  a  sculplnr  dl  mdiuiments.  His  monument  to  Sir 
Thomas  ( llllcv  is  .ilso  in  St.  /\iidrew  1  'mlershalt.  John 
.Slou  I  I  S-^S    ibdsl  was  a  I'reeman  olthe  Merchant 

I'.ivlor's  C'ompain.  an  avid  collector  of  manuscripts 
.md  .m  important  historian,  publishing  his  'Survey  of 
kondon'  in  1  S')^ 

( )iicol\icholas  bib ns( Mi's  finest  works,  the  m on u- 
mciil  IS  iiiildi  limalcK  in  ,1  sorrv  slate  -  it  is  cracked 
and  c  ciated  with  mneteeiith-century  wax  hiding  Ihe 
line  .ilabaster  beneath.  It  is  proposed  that  it  should  be 
ccinscrvi'd  b\'  post-graduate  students  of  the  moiui- 
menl  and  sculpture  conservation  course  at  CroNdon 
I'd  I  lege,  under  Ihe  supervision  of  bib  n  ('ireeiie.  oneol 
I'lriLim's  leading  ccinservators.  L  1  (i.chki  is  needed  for 
this  ,iiid  Idi  the  ()Hlc\  mcinumcnt  .iml  an\'  cnntribu- 
Iidii  would  be  uc'Iccime:  cheques  should  be  sent  to 

Ihc  Slou  .Appe.il  t'rovclon  (."ollegc  I  imd'.  t'roydon 
t'ollegc.  ('i(i\i' 


A  Blueprint  for  our  Museums'  Future 

rhe  report  by  n  Working  Party  set  up  hy  the  Staiuliiig  C\)nimissi()ii  on  Museunis  and  (iaileries  tor  a  new  system  tor  loc.il 
non-national)  museums  in  the  United  Kingdom,  was  puhlislied  on  2<^)  January  1^)7').  its  ohjcet  is  to  proMcie  mut  h- 
leeded  improvement  in  the  eonditions  in  ioeal  museums  so  lliat  their  contents  ean  lu- better  enjoyed  hv  tht'ir  mereasing 
lumber  of  visitors.  U  estimates  that  the  sum  ot  tiioney  necessary  tor  tlie  implementation  ot  its  recommendations  v\(iuld 
imount  to  about  €d  million  a  year  tor  the  whole  country.  Surely  this  is  not  too  high  a  price  to  pav  tor  the  p.roper  c  arc  and 
display  of  this  country's  treasures. 

This  does,  of  course,  exclude  quite  exceptional  cases  such  as  tlie  housing  of  the  lUirrell  Collection  at  Clasgow  tor  wliuli 
rentral  government  has  at  last  decided  to  contribute  s<>%,  and  the  prospect  in  the  near  future  of  euMiring  facilities  tor 
displaying  the  outstanding  i.  y)  million  collection  of  paintings  and  drawings  so  tnutiiticently  beiiu.athed  last  year  by 
[Tount  Seilern  to  London  University  in  the  shape  of  the  Courtauld  Institute  ot  Art. 

This  much-needed  analysis  of  the  requirements  of  our  nf)n-national  museums  lias  already  been  given  a  general 
welcome  from  the  museum  world  -  amongst  others  by  the  Museums'  Association  ami  the  Association  ot  Itulependetit 
Museums.  It  is  evident  that  the  report  now  demands  the  most  urgent  attention  from  lentral  government. 


Categories  of  Museums 

rhe  struitiiR'  ;nid  iicocls  dI  UkuI  imist'Uins  art-  so  various  llial  llu- 
V\'c)rl<lnj;  l'art\'  has  maik-  dilkTciit  nx  iniimrinlatioiis  lor  farh 
princip;il  t\'pc'.  I  lu-st'  arr  as  rollov\s: 

Museums  for  Direct  drant-in-Aid 

A  snicill  luinihiT  of  non- nation  a  I  nniseums.  v\  itii  rolloitions 
outstanding  in  quality,  depth  and  quantity,  and  serving  a  wide  area, 
mav"  apply  to  bcilrsifituitcd  lordinrt  fiovcninictit  (iniiil  in  respt'ct  of  both 
capital  e.xpendilure  in  respect  ol  buildings  aiul  running  costs. 

Approved  inaior  capital  works  oi  designated  museums  should  he  treated 
as  key  sector  expenditure:  they  should  be  included  in  tlie  (ioveriiment's 
capital  expenditure  programme  and  supported  hv  at  least  S'»"i.<'l  the 
cost. 

Kcii  sector  cxpvtulituir  is  subject  to  specific  approvol  bji  a  centrnl  fiovenuiieul 
depdrtnienl  (iml  is  for  nuitters  consitlereil  to  be  of  luilioiuil  iiuportaiicc.  Tins  is 
purticiihirlfi  important  for  sclienies.  siicli  us  tlie  projated  new  extension  at 
tlie  Manchester  Citii  Art  (uillerii.  wliitli  deniatid  lOfient  attention. 

The  number  and  status  of  the  stalT  in  designated  museums  shoulil  he 
raised  to  the  .same  standards  as  those  in  the  national  museums. 

Museums  with  Specialised  Collections 

Museums  with  important  specialised  collections  of  more  than  loe.il  area 
interest  should  be  eligible  for  a  one-time  dired  firanl  of  up  to  =,""„  ol  tlie 
cost  of  capita!  expenditure. 

Other  Museums  with  Special  Requirements 

Approved  major  capital  schemes  to  hoLise  important  collections, 
whether  local  aiithoril\ .  iiniwrsits .  scrv  ire  or  pnv  .lie.  u  huh  w  ould 
not  adequateK  be  caretl  lor  or  v\  orlhiK  displa\c'd.  should  oic.isionalK 
be  eligible  for  a  one  lime  direct  grani  ol  up  to  ','  i",.  ol  llie  eosl. 


Area  Museum  Councils 

1.  Under  the  above  system  only  a  small  number  of  museums  would 
receive  direct  government  grants:  the  rest  woukt  rely  on  Area  Councils 
for  advice  and  support.  The  Working  Party  recommends  that  the 
powers  and  responsibilities  of  the  existing  Area  Mu.seun!  c'ouncils 
ihould  be  increased  and  widened,  and  that  the  funds;.,  tlieir disposal. 
)n  the  basis  of  a  matching  grant,  should  be  douliled.  to  enable  them 
idequately  to  fulfil  their  commitments. 

2.  These  should  include  the  following  functio.'is: 

fostering  the  formation  of  consultative  (■•■    ""ttees  on  a  lountrv- 
wide  basis:  fostering  the  overall  develc;  '•  imisicim 

educational  services  in  the  area:  supportir.g  (he  loc  al  iniplemen- 
tatit)n  of  national  schemes  lor  the  Iramini!  ol  must'iim  |iersoniH'l: 
co-operating  with  the  Dep.irtmenl  of  the  I  nvnonnienl  in  arraoging 
for  the  conservation  and  museum  aecoiniaoti.iiion  ot  m.itenal  trom 


rescue  and  oilier  arc  hae<ilogKal  I'xeavations:  idllaboralmg  w  itli 
university  authorities  to  establish  the  interest  ol  Ioeal  aiitliorilies  m 
universitN  museums. 

V  \\  lui  e  .in\  (it  I  lirse  m  heiiics  ,iie  ol  iialioiial  i  (■spoiisihijit  \  I  h(   lull 

idsi  should  be  iiiel  tioiii  an  t'M  lieqiiei  gianl. 

4-  C'apital  v\'orks.  losting  t.S".i""i  or  less,  ol  other  than  designated 

museums  shouki  bo  aided  with  a  si>"(,  grant  from  the  ,\rea  C'oiiiuils. 

S.  The  importance  of  eonserv  ation  Is  such  that  it  should  rei en  e 

priority,  and  the  Area  ("oimcils  should  determine  annualh  llu' 

percentage  of  grant  support  necessars'. 

h.  Improvements  should  be  made  in  the  status  and  tinaik  ing  of  the 

si.itl  ol  the   \i  ea  I'l  uiiii  lis. 


The  Central  Body 


/\  central  policy-making  body  should  hi'  set  up  in  two  seclions: 

.•\  Museums  Commission,  vvhieh  v\()uld  be  similar  to  ihe  presc'iil  Siaiuling 

Commission  on  Museums  and  (iaileries.  and  should  be  responsible  kir 

monitoring  the  standard  ol  performance  of  Area  t'ouncil  .Serv  ices  and 

oltlesignated  musi'ums. 

A  Museums  Couniil.  v\'hich  would  bedirecll\  representative- ol  nuiseum 

interests  throughout  the  country  and  v\()uld  report  to  the  Museums 

C'ommission, 

A  verii  necessarii  recommendation  earlier  in  the  repi>i  t  relatiiui  t(>  umvi'rsilii 
museums  is  that  co-operati('n  between  universities  atid  local  aiitliiuilics 
should  be  fostered  bfi  the  central  bodij. 

In  Its  submission  to  the  Se(  retiuies  of  Stale  endorsuhj  the  rciommendations 
ol  its  W'i'rkiini  I'arlii.  ihe  Standiint  Ciimmission  i  I'mmenl' .  however,  on  the 
I  liarat  ler  ii/  tlw  icntra!  bodij  l(>  represeni  museum  interests  in  the  lidlowiiiij 
terms: 

■,  \  dear  distiiu  tion  needs  to  be  drawn  between  the  objective  of  the  Count  i! 
wliitli  is  to  provide  a  representative  toriim  m  which  museum  problems  i  an  be 
discussed  and  broiiiihl  to  llie  iioluf  ol  Ministers  and  the  public,  and  the 
i>bjeitive  of  the  i'otnmission  which  must  provide  the  madimerii  needed  tor 
exen  isinij  ami  powers  delcfiated  bit  the  (H>vernmenl  an  ludiiuj  tlie  distribuluui 
oj  firants.  It  is  thus  important  tt>  make  it  ( lear  that  the  Museums  (.'ouiuil 
would  be  subordinate  to  the  Museums  Commission. ' 


National  Services  for  Local  Museums 

National  museums  should  prov  ide  s^rv  ices  lor  museums  tin  oughiiiii 
the  country. 

limds  k)r  travelling  exhibitions  set  up  In  luitional  museums  shoiiKI  In- 
provided  by  central  government. 

,'\  fund  of  t  SI "'."<"'  a  year  should  be  prov  idc-d  hi  help  1 1  ■   '^<  casional 
purchase  of  outstanding  objects  by  majoi  non-nalioni;l  museums 
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Mayorcas  Ltd. 

Member  ol  the  BADA  Ltd. 


An  i^xtrcmt'lv  tine  Noith  liaii.in  embroidered  picture  of  the  Raising 
mI  .1,11  ID' I  s  I  ),iu(]liit='i  wi  liked  III  laid  silk  and  silver- threads,  the 
t.ii  PS  and  hands  steru  illed  and  painted  Mounted  in  carved  and 
niiiiili.Ird  ijiitwiiiicl  Irarrie  glared  mid  seventeenth  century 
,     1  ()')()    4?  I  ins    ■    3(i  <  nis  I  l'4y    •    ]'?''] 

38  Jermyn  Street  St.  James's 

London  S.W.i.         Telephone:  01-629  4195 
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20th  Art  and  Antiques  Fair  of  Switzerland 
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I  .  \.ei'i ."  I'll  lull  retail  I'rue  01  /_  j  00 .  and  ih.-' it  shall  not  he  lent,  resold,  hired  out  or  otherwise  disposed  ot  in  a  iniililaled  condition  orin  any  unauthorised 

•'   :    ;\.T.i  ,■•  .iri)-  rii/-.'i,.;ri,.t(  or  adierli^in;    ;.-  .  t)  ,'r  fi,lotuil  null,  r  u  hal-oerer 
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Chinese  fans 

Nineteenth-century 
America 

Dutch  Townscapes 

Dragons 
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NNEDY  GALLERIES 

»the  great  American  art  resource 


Fine  Ld1^|CT!lHPHBRnPaniille  Verte 

Porcelain  Plate, 

With  boldly  written  six  charattc/ 

Imperial  nien  hao  in  underpU  ^;e 

cobalt  blue  reading  "Ta  Ch'u.    K'ang 

Hsi  Nien  Chih" 

Of  the  K'ang  Hsi  period.  A  D.  1662-1722 

Diameter:  14?.  ?    ches. 


^ 


RALPH 


ESTABLISHES  1910 


I 


:U 


I 


•;  K 
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im 


From  the  collection  of 

ILmii  Wint,  lUti. 


A  very  rare  Three-Colour  Gold  Etui  with  blue  enamel  plaques  inset  on  either  side,  France  circa  1790. 

Length  31"  (9-5  cm.).  Width  2\"  (5-6  cm.).  This  Etui  was  a  present  from  Catherine  the  Great  to 

General  Koutouzov's  wife,  nee  Bibikoff,  wife  of  Michel  Hilariamonovitch  Koutouzov.  The  Porcelain 

Plaques  represent  the  flags  and  emblems  of  the  captive  Turkish  Janiceries,  and  the  letters  IS 

(ISMAIL)  are  inscribed  on  the  flag. 

Under  the  orders  of  Souvonofl  in  1788.  General  Koutouzov  was  particularly  distinguished  at  the  time 

oj  the  assault  on  the  Ismali  Fortress.  It  is  believed  that  Catherine  paid  homage  to  the  bravery  of 

General  Koutouzov,  by  giving  this  token  of  friendship  to  his  wife. 

A  Piece  from  part  of  the  Tolstoy  Collection  which  we  have  in  stock. 


Established  1840 


31/32,  Grafton  Street,  Dublin  2. 

Jfine  ^rt  Dealers;,  f  eUjeller^  anb  ^ilbergmitljsf 

"Valuers!  anb  $)urcljas;erfi;  of  l^orks;  of  ^rt 


Tel   Dublin  773865 


Paintings  fix)m 


19Aprn-19May 


1 


14  Old  Bond  Stfiet,  London,  W.  1 
TeleplKJne  01-491  7408      ^ 

Cables  qolhaghi,  London  Telex  29855^ 


^trated  cqtcdpgue  on  request 


featuring  AMERICAN  ART  POTTERY  1880-1930 


finest  quality  Rookwood,  Fulper,  Grueby,  Newcomb  College, 
Van  Briggle,  Weller  "Sicard",  George  Ohr  and  others. 


JORMN- 

VOLFE 

QflLLERY 


457  WEST  BROADWAY 
NEW  YORK,  N.Y.  10012 
(212)   533-3900 

Winter  hours: 
Tuesday  •  Saturday 
1 1  am  to  6:30  pm 


Berry-Hill  (ralkTics.  Inc. 

JV-\  Killh  Avniii, ,  \r\s  Vuk,  VV.  m±l  •  (:>l"i);i7l-r)777    Calilcs  HKHiniiILL  NEW  YOHK 


ArUiurMtzwilliainTait 


Hunter  irith  Dog  and  (rwuse 


iI'Mii  ,iii\,i,s.  \\\11  111!  hrv       Muiiri|.iiiiM,ilr(|||i)\vrr  nulil|:  AK'Tail  \V,  |S7 


L 


\|,i,l  pi-i.  Vol.  2()0  No.  Kofi  ij 

llu  I    ■vh.ivsciir  i'.puhlislu'd  iiioiuhly  by  \\u-  \<itlonal  .Magiizint- Cnmpiiny  Limited.  Nalional  .\1as;a/inc  House.  72  Broadwick  Street.  London  w  i  v  2BP.  England.  V 

SoK'h.l  .  l.iSN  poNl.ijje  paid  al  New  York.  n.v.  Substripticin  price:  1  s.\.  and  possessions  SaX.oo  for  one  year.  Canada  SsS-""  lor  one  year.  | 

I'ovtmastiT     ^eiul  ?;7'i  I'orms  In  I  be  (onnoisseiir.  I' O,  Bo\  Bi  01  2i>.  Des  Moines.  Iowa  s'Mso  ' 


KOBENHAVN 


International  Auction  in  Copenhagen 

on  Tuesday,  April  24th,  at  i  p.m. 

View:  Three  weekdays  prior  to  the  sale 
or  by  special  appointment 


Joseph  Sillrede  Duplessis:  Charles  Claude  Flahault  de  la  Billarderic,  Comte 

d'Angivillcr,  Dire      ur  et  Ordonnateur  general  des  Batiments,  (  1730-1809). 

Expose:  Le  Salon  1779  No.  127. 


ARN£  BRUUN  RASMUSSEN 

Auctioneer  of  Fine  Art 
33  Brcdgadc      DK-1260  Copenhagen  K      Dcninark     Telephone  (oi)  13  69  1  1 


^/J^A, 


A 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


and 


LTD. 


THE  CITY  OF  BRISTOL  MUSEUM  &  ART  GALLERY 

announce  an  Exhibition 
entitled 


"Collectors  .  .  . 
the  Museum,  the  Dealer — 

and  You!" 


I 


Friday  6th  April — Saturday  5th  May 

Daily  lo-oo  am — 4-00  pm 
Excluding  Sundays  and  Good  Friday 


ALL  EXHIBITS  WILL  BE  FOR  SALE 


FiKthcr  information  can  be  obtained  from  either  the  British  Antique 

i  >     1(  rs'  Association,  20  Rutland  Gate,  London  SW7  iBD.  01-589  4128 

the  City  of  Bristol  Museum  and  Art  Gallery,  Queens  Road,  Bristol 

BS81R2.  0272299771 


I'lir,  April.  1471) 


MALLETT 


BY  AJPPOnrrMENT  TO  THE  LATE  QUEEN  MARY 


A  very  important  George  I  parcel 
gilt  and  mahogany  side  table  with 
marble  top,  the  cabriole  legs 
carved  with  acanthus  leaves  and 
joined  by  an  elaborate  carved 
giltwood  frieze  with  central 
basket  motif. 

English,  circa  1720. 

Width  -  3  ft.  7^  ins. 
Depth  -  2  ft.  3  ins. 
Height  -  2  ft.  6  ins. 


MALLETT  &      JN  (ANTIQUES)  LTD..  40  NEW  BONP  -  J 
TELEX  25692  C  ';iLES;  MALLETSON  LONDON  WiY  ■ 
Also  in  NEW  YORK:  MALLETT  of  LONDON 


,  LONDON  WiY  OBS.  TELEPHONE:  01-499  74<  i  (5  lines) 
BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
,b  N.Y.  iOoaS.  Telephone:  (212)  876  9033.  Telex:  62580 


r 


Important  American  Art 

FENN 

GALLERIES  LTD 

1075  Paseo  de  Peralta 
Santa  Fe,  New  Mexico  87501 

505/982-4631 


Bt    tpp,utilwrnl  fl>  AMmnhnrnl 


ESTABLISHED:  1865 
14  GRAFTON  STREET,  LONDON  Wi      TELEPHONES :  493  1 141  2  3 


Carlo  &  Arthur  Giuliano 


JEWELS  OF  THE 
NINETEENTH  CENTURY 


s'  iwci^ 


*!.  r  "   '  I'' ' 


H 
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^'■'^. 
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■-J 


larlo  Giuliano 


,^A^ 


%:iO'i\ 


;pl~     vi^' 


Castellani 


^ 


\ 


a 


English  circu  1880 


X. 


^i%-i^^ 
H 


i  ^r 


Paris  circa  1870 


^■pf'-_^ 


'^C^^^ 


French,  Platinum. 
Circa  1870 


y 


Similar  Feather  by  Boucheron     y^//"^' 
in  "19th  Century  Jewellery"  ^"^Z 

by  Peter  Hinks 


Russian  circa  1890 


:^.j1r^V.  MJit 


Carlo  Giuliano 


Ernesto  Rinzi. 
London  circa  1870 


%-_^-^(l 


St.  I'etersburg  circa  1880 


Paris  circa  1880     ^T^T^'FV'^^' : 


Carved  Sapphire  & 
Diamonds.  Circa  1900 


'f 


''ir\ 


English  circa  1810 


*-.^  t\."-m','-'      ■■■■i«,-AV4aK 


AMERICAN 

G.  WIGGINS 

H.  R0SELAKB-_^ 

F.  T.  JOHNSON 

R.  MARSH 

F.  BOGGS       ■'■*%W 

M.  DIXON 

E.  SHINN 

T.  HILL              ^ 

|l          C.  GRAIG 

B.  SHAHN 

O.  BERNINGHAUS 

^1^.  S.  GOODWIN 

G.  INNESS 

I.  E.  COUSE 

'^■^gaspard 

Uli'' 

W.  R.  LEIGH 

^^B|I^SELL 

PI' 

EUROPEAN 

"^H^. 

LE  SIDANER 

A.  GUILLAUMIN 

A.  QUIZET 

L.  LOIR            '"^ 

^.             A.  LEBOURG 

AMAN-JEAN 

V.  charreton 

CATALOGUES: 

t9th  and  20th  Century  Masters  $1 1 
^   Ai-t  of  the  American  West  $10 

^are  interested  in  buying 
'art  of  comparable  quality 


ERG 

^galleries 


\ 


JOHN  GEORGE  BROWN 


American  1831-1913 


Left: 

"Stuck" 

Oil  on  canvas  24  x  16  inches 

Signed  lower  left:  "J.  G.  Brown  N.  A. 


Below: 

"Playing  the  Harmonica" 
Oil  on  canvas  24  x  16  inches 
Signed  and  dated  lower  left : 
"J.  G.  Brown  N.  A.  1904" 


I 


■  ■■.^■-^.>,--      ^     ■-..^.r..~T^^ni>^^^.^MMQ.MC»BiMMi^^ 


An  Oil  and  Vinegar  C. 
Date  William  IV,  1836 


m. 


il 


GARRARD 

The  Crown  Jewellers 

i  12  REGENT  STREET      LONDON  WIA  2JJ      TELEPHONE:  01  7U  702U 
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RICHARD  GREEN 


ri^ffe' 


/■^ 


.»/,-,, 


,^fmz- 


fl 


yaS^' 


44  Dover  Street 
London  W1X4JQ 
01-493  7997/491  3277 
Telex:  25796  GREEN  G 


Cornells  de  Vos  (c 


Poftr.-iit  of  a  young  cjirl,  stdndnu),  tliroc  (]u.-ittei 

length,  in  a  grey  embroideml  dross  ,ind  higti 

standing  collrir,  playinq  ,i  spinet 

Panel    32  ■  23'4in/;-:i    ■  61  '.i.in 

Pro\/enance 

Thomas  Agnew  ."j  Sons  I  td   [J   H   F.irr,  PhiLidelphLi 

Literature 

E   Greindl,  Corneille  de  Vos.  1944  pp  67.  IhJ 

Exhibited 

Philadelphia  Museum  ot  Art 


Exhibiting  at  PICTURA  79 

Eurohal  —  Maastricht  —  Holland 
Stand  No.  P5 

20April— 29  April  1979 


Plullips  Geneva 


Sunday,  6th  May  at  8.00  pm 
at  the  Hotel  De  Bergues,  Geneva 

Important  Jewels 


^ 


Left    An  important  sapphire  rinfi.  thf  cushion-shaped  mixed  cut  sapphire  of  fine  colour   ivith  an  attractive  diamond  sctlini; 

A  fine  diamond  and  ruby  brooch  with  a  central  pear-shaped  diamond  drop. 

Centre    A  diamond  pendant  of  marquise  shape  pave  set  with  brilliant  cut  diamonds  with  two  large  brilliant  drops. 

An  important  diamond  necklace  of  geometric  design  with  a  central  pear-shaped  diamond  weighing  V  carats. 

Right    A  fine  diamond  and  calibre  emerald  bracelet. 

Viewing    Saturday  .'<lh  May.  9.00  am  to  5.00  pm.  Sunday  6th  May.  9.0(1  am  to  yOO  p.m. 

Illustrated  Catalogue  price  £3  00  by  post 

Phillips  tk  litJernational  Auction  People.  Founded  1796. 
7  Blenheim  St  reel,  ilew  Bond  Street,  London  WlYOAiTel:  016296602 


\    IfejlMOSdlcmRd 
lA>nd.Hi\\24W 


HiokkoK-IUcsM 
l,.nJ,«iN\\liil  \ 


Jolirs,U)idhii«si 

li.\ih  Von 
l,lfr_'2.">.il(»f'ifi 


Midlu4s.llw(lklH>us. 

l\ivmi.\V"jMull.Mids 


Nvtk.  Ik'pjx-r  \  iiHi-A-, 

i,-i(iv;i'4(H»-';> 


Sc«tUii()-)(in>rj,VSl 
biinl)ur,Jil  IIL'2.11 


GUjJ»w.>)«Swilm-li.illSi 

(iUij>v(,L'L'IXJ 

•k'l(Ml.i.t',V)«(; 


rtl  VI  .u  I  MJin  ( ione\A.  Ainsii'TvLun. 
Wmt  r\'.\!   kjnmlo.  ( >I  I  .\w  .1 
New  Virk -A' Boston 


MembciM)'  ;tHSiKii'i>i>i!W'\it  AuilKMiocri 


■rdua       I 


ftmrof 
is  an  investment 


the  same  glass  has  been 
reflecting  beauty,  grace  and 
greatness  since  the  days  of 
Good  Queen  Anne  (circa  1710). 

Intricately  carved  and 
impeccably  gilded  so  well   ^ 
its  original  gilding  hasgloti 
through  the  centuries. 
With  period  crystal  arms    | 
outstretched  to  hold 
your  choice  of  candles.      A 


m^ 


^?  'Af. 


,S,=  .^'    ^Wf-^ 


^ork  (212)  794-I$43. 
^ANTIQ  NEW  YORK. 


•*«c? 


■  ii'i  ■■■■■■■iM  ia« 


BELGIUM  -  GHENT 


13th  FLEMISH  ANTIQUES  FAIR 

CENTRE  OF  ART  AND  CULTURE 

(Sint-Pietersabdij  -  Sint-Pietersplein  9) 

27  APRIL  -  6  MAY  1979 


OPEN  DAILY  (Including  Sundays  and  Public  Holidays)  from  3  p.m.  to  10  p.m. 


'— SE*r^lfeviJ?l. 


The  Connoisseur 


Register  Advertisements 


WANTED 

PAINTINGS  WANTED!  Private  collector  will  pay  top  prices  for  exceptional  quality 
19th  century  finely  cli;i<iilt,'(l  oil  paintings  Elegant  figures,  Romantic.  Genre,  etc, 
scenes  D  Ridgcway  Knight,  DeBlaas,  Brunery,  Alma-Tadema.  Ludwig  Fischer, 
Ludwig  Deulsch  or  similar  Send  photographs,  description,  size,  price,  P  0  Box 
414273.  Normandy  Branch,  Miami,  Florida  33141,  U  S  A  Phone  (305)868  7108of 
(305) 868  4361 

David  Wynne  Wanted  privately  Maguette  of  Yehudi  Menutiin  Exhibited  Tooths 
1964   ^l■\     (;1   629  1225 

FOR  SALE 


■THE  CONNOISSEUR'  Volumes  1    21  bound  Box  525,  Babylon,  NY  1 1  702,  USA 


MISCELLANEOUS 

Bookspecialist  in  Japanese  Arms  and  Netsuke  Catalogue  available  from  K   E  Skafle, 
■  International  Antiquarian  Booksellers,  Nykobing  4800,  Denmark 

F-'ollowing  the  theft  of  part  of  its  collection,  CARTIER  is  looking  for  all  articles 
former  to  1925  CARTIER     1  3  rue  de  la  Paix   75002  Pans  Tel   261  58  56 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three  times  a  year 
at  t4  50  each  (plus  9p  postage)  From  Comag,  Tavistock  Road,  West  Drayton, 
Middlesex 

The  Connoisseur  is  available  on  microfilm  from  1  901  -1  975  on  a  total  of  86  reels  at  a 
price  of  £12  00  per  reel  Write  to  E  P  Microfilm  Ltd  ,  East  Ardsley,  Wakefield,  West 
Yorkshire,  WF3  2JM 


Heqislar  ,idvt:rtisen>ents  ,ire  25/)  per  word  minimum  t4  00  for  75  words  wfiicfi  must  be  prepaid  and  sent  to  Itie  Advertisement  fVlanager.  TI-IE  CONNOISSEUR.  NATIONAL 
MAGAZINE  HOUSE.  72  BROADWICK  STREET.  LONDON.  WIV  2BP  101  437  7833)  Addresses  or  Box  Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number   The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any  sales  affected 


MAIl  ORDER  HHOISCll ON  SCHtMC  Pulilrslii-is  in  iiu-inberstiip  ol  thi-  Pfnodical  Publishers  Assoc i.ii ion  tiave  giuen  an  undertaking  lo  the  Direcior  General  of  Fair  Trading  tfial  if  you  order 
goods  from  mail  orfler  .idverlisers  in  tht^  ( onnoisstui  ,intl  p.iy  by  post  m  advance  of  delivery  consideration  will  be  given  lo  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
banlrupl   provided 

1  You  have  nol  ft;ceived  tfie  goods  or  tiafl  your  money  relumed,  and 

2  You  wnle  to  llie  publisher  of  Ihc  Connuibieiii  explaining  Ihe  pbsilioii  nol  earlier  Ihan  28  days  from  Ihe  day  you  seni  your  order  and  nol  later  than  2  months  from  that  day 
When  y(ju  fiave  written,  you  will  t)e  told  how  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  gu.irantee  to  meet  claims  from  tenders  made  in  accordance  witfi  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  to  a  limit  of 
f  7  080  per  annum  in  respei  t  of  all  affected  advertisers  Payment  of  any  claims  for  tiigher  amounts,  or  when  the  above  procedure  has  not  been  complied  with.  wiM  be  at  the  discretion  of  The 
Connaisseui   but  we  do  not  guarantee  to  do  so  in  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn  quickly  of  readers  difficulties 

Tlusquaranir^e  (  overs  only  advance  payments  sent  in  rjirect  response  to  an  advertisement  in  this  magazine  (not  for  example,  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)    Classified  advertisements  are  excluded 


AUCTION  SALE  IN  PARIS  -  PALAIS  D'ORSAY 

7,  (^uai  Analolc  Irancc  7^007  PARIS  Telex  DROL'OT  270906 

WHDNi:SDA^'  1 6th  MA^'  1979 


1 


BEURDELEY  COLLECTION 


\t  2.30  p.m. 
i    I'.XCl-PTIONAL  GROUP  OF  19th  CHNTURY 
?    FL'RNITURI':  AND  0BJF:TS  D'ART 

made  111  the  \<.iirkslir)ps  of  .MtVcd  Bcurdclcy  Pcrc  ct  b'lls 
dunnj;  the  Sccnnd  l\tnpirc  and  5rd  Republic 
ReprtrdiictiDns  ot  pieces  of  furniture  in  the  collections 
nl'the  I.i)u\'re,  Chateau  de  X'ersailles,  'I'rianon, 


< 


\   fiO}^       1(,  i'  At  9  p.m. 

l-fy\!9^'lY(j  vi:r\'  important  modhrn 

^  I}P\   •'■  PAlNTlNCiS  AND  DRAWINGS  BY 

"^Smi'I  '■>!  BONNARD.  COROT,  DALE  DECAMPS,  DEI 

^     lv>-  '  j  EORAIN,  CiROMAlRi;,  LA  FRIvSNAYE,  MA 

•^;,>'">.'  PICASSO,  PLSSARO,  ROlALM.T,  VILLON,  L 


■  (^)uintetie  rl'insiruments  .mcicns' 
1 1    I  ,^  1  ni  (  zii  in,  )\\  -  o.fio  m.  ' 


RAIN,  DUFY, 
■.,  MARQLU'T, 
TRILLO, 
VI  1,1  R A  DA  SILVA 

l.xptrti .  M.iM,  Rcvillon  d'.Apreval,  Mile  (.aihic,  Uramc  Lorcnceau, 

Hiurilele\ 

On  I   /(H  ;  T'uesd.iv  lUli  Mav  19^1;  from  11  .i.m.  tntipm, 

and  from  <;  tci  11  p.m. 

<  at.iliij^uc  on  recjuest  trcim  the  irtiice. 


S         ^   PvmAlJLT-MENETIERE,LENORMAND,OGER  Auctioneers 

r.K-  llipp.-lvte  l.ch.is,  ^V'OV  P.\RIS.    Tel.:  K^X.^.y^  •Iclex  DROL'OT  270906 


ih,  . 


WILLIAM  WALTER  ANTIQUES  LIMITED 


yii 


hitkjiie  ^-  \merican  Silver 


U 


»te>d.«J 


An  interHstKHi  t'X.Hiijik'  fiofii  our  compieiiensive  (  i  illi-'  Imhi  nf  ,inti(|iio  siIvim 

E-iMv  Amu'iii.jm  ►•(i:)[.ivtMl  Ted  Cdddy  tit  I  i.ii  idbunit,'  pi  u|")i  utu  Mr- 
Height  to  top  ot  tinial    7;"  Widtl,    br  Wri.jhl  Hi,,/:-.    liidA't'- 
MadH!)v  HiMdMS  Rn  h,.r  1:-.  nt  Pejd  Sti.'.'-    I'slew  Y(.)rk  ( Sen  inset  < if  H,illni.irl<s) 


LONDON  SILVER  VAULTS  *  '    \NCERV  LANE  LONDON  WC2AfiQS 

Telephone  01    242  3248/9     Telegra-ns  WAl  TtR  STRONGROOMS  London  WC2A  1  QS 


Understanding  the  logic  of  nat- 
ural progressions  is  something 
we're  very  good  at.  It's  a  concept 
that  makes  us  special.  The  assur- 
n  ''C  and  sensibility  of  "first  things 
first    '"  a  method  we  believe  in.  It's 
a  comfort  our  clients  expect  and 
deoend  upoii.  Michael  Davis'  ex- 
pansion into  the  ^reas  of  house- 
hold renK)val,  freij^'^*  forwarding, 
antique  buying  tours      H  travel, 
each  er- .  •  c!ed  with  perso   ^lized 
carf  an  '     ^ndling,  are  contiw  na- 
tions of  i_         m  io  provide  our 
client ^  w  :;       lie  -  service  a  better 
way.  Michr        h  ;•-    Naturally. 


Michael  Davis 
Expertise: 
One  Thing 

Naturcdly  Leads 
to  Another. 


Please  send  me  additional  information 

NAME  

ADDRESS 


C4/79 


Commercial  Dealer  D       PHONE 

Tdurisi  n  Collector  D  Household  Removal  D 

MK  HAt  L  DAVIS  (SHIPPING)  INt 

24tAST61STSTRl  tT 

Nl  W.  V(  IKK.  NhW  Y(JRK  10021    (212)  832  3655 

MlCHAl  L  DAVIS  (SHIPPING)  INC 

8439  MKLROSe  AVtNUt 

H  )S  ANGH.tS.  C  ALIFCJRNIA  40069  ■  TtL  (213)  655-3030 

MICHAtL  DAVIS  (SHIPPING)  lIMITtD 

1 1 1  M(  )RTLAKK  ROAD.  Kt  W  RK  HMOND, 

SURRKYTW9  4AU 

II  Ll.ONDCJN  (01)876-0434  ■  NIGHT  lINt   (01)878-3377 


MICHAEL  DAVIS 


<§$> 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


70,  SOUTH  AUDLEY  STREET, 

MAYFAIR, 

LONDON,    WIY    5FE 

TELEPHONE 

01-493   528fc 


An  important  and  attractive  Indian  Agra  Carpet 

with  an  ivory  background,  in  perfect  condition. 

Size:  810     ■  4  11    (269  cm      150  cm) 


Norman  Adams  Ltd. 

N    Kj  [  l.ins  Rd.nl.  KiiightNbruigc,  l.oiidoii 
svt  3 

Inn    I  Sih-it'iituiy  lin^lish  liiniitnic  and 
\\\'rh^  ol  .\rl 

Thos.  Agncw  ik  Sons  Ltd. 

4]  ( )ld  Hdiul  Strirt,  L I  null  11 1  wi 

I'iiniiiii^;^ ,  II  itli  tioloiir^ ,  I  )>iiii'ni^;_''  iiiul 
I  ii^iiirnii^^  ol  all  m  hooh 

Alexander  Gallery 

)^  Mil. UK'  Stli.it,  I  niuloil  SWI 
III    III     .2  (  S   I  ■"<  n 

iStliaud  U)lli  iiiiluiy  l\\»L's  I'l  .-Irl. 
I  (  I  )ukr  Stnit,  I oiuliiii  s\x.  1 
III    111    <)\<i  v><<- 

(  )ltl  .\  Id-It  I  I'illlllllH^'. 

Bentley  &  Co.  Ltd. 

(,\  Ni  \\   Hi  mil  Stiiit.  1  1 11  nil  111  w  n  i;i>i 

ill     III     6JIV  oCs  I    IH2S 

.\llllijltl    jlU'th,   AlllUjIK    U'llllllO,  Iciftllid 
I'/l/Cl/^  I'/  .III.    Rll^-UDI  (llilHIll^ 

H.  Blairman  &  Sons  Ltd. 

I  IV  .VI mint  Strut.  I  diiiIoii  v.  ]  \  SIIH 
III    III    .\<)\  11444 

/  ^;/(  I  (Hint  Y  I  III  II I  Inn  .  l-^i  \;ciii  y  lininlnn  . 
(  Jinii'w  Mil  101  I'll  Inn  -  diul  1 1  ork^  oj  .III 

Blond  Fine  Art  Ltd. 

i   i     S.ll  k\  llll     Still  t.     I    Dlllillll     \\    I 

ill    III    4  i7  I  J  <ii 

/  ircnnclh  n  iiliny  Ihili-h  luniilni'^-  iliiil 

m  I  I'll  II I  ,  ,>i  i\<iHiil  j>i  iiih  tiiiit  '^iiipliii  - 

Bluett  &  Sons  Ltd. 

4^  I  ).i\  iiA  Striit,  Ldiiilnii  \\  I 
ill    "I    I'ljv  401  XI \  ?v7 
<  hunhil  (■ .(  (ijj/Hi  V  u'oiL--  of  .■\it.  aihl  hLiiint 

II  oih-ol  A,t 

1).  Bouldstridge  Ltd. 

!~  i  ()\Mr  lUlgr.ui-  Strut.  1  (iiiilon  sw.  1 

I  I  '    III    -\(i  7S4N 

S/'i,i,,',.  ■  ni  I  ii\;lisli  .linhjni  C'/ik/,'^  of  lali- 
I'lli.  rMi  I  tdily- 1  i.)ih  (iiinnu>.  Miiiilni 
li  \  I  >  1  /Vr  ';i-,'(l -upplici  to  ihi-  ( ^np- 
I  hpio)ii,iti.r.(i 

Brod  Gallery 

24  St    |.iii)is\  Srni-t.  London  s\t  1  .i\  I  HA 
I  I'l    01     >  cv  i'^     I 
(  .ibk's     Hrotl.i''   '  'Midon  svi  i 
(>lJ.\hhlii  l''!:!iiiu        :!hl  l)rdu'ni\;< 


The  Bruton  Gallery 

I  li;j;h  Striit,  Hrutoii,  Sonursit  H.AIOo.mi 
Tel :  074  vX  I  2205 

Spfiiiili-h  III  linropcdii  ••iiilpliiic  oi  the  iQlli 
diid  jotli  iiiitniH''     Ayitoii,  lidiyc,  lioniihllc, 
(  'ill  pcdn.\  .  (.'iiiiiii  /J(//(';/M',  I  )dloii .  I  hiniiiHi  . 
Ddrul  d'  .\ii\ic\s ,  Dv-pidii.  I  dl{;nicn-.  Mdillol, 
Mooir.  l'ld-:-:olld,  Rodin.   11  7,n,l 

Colnaghi 

14  Old  Hond  Strict,  London  Wi 

111 :  01    491  740S 

In'ic  ( )ld  Mdstci  I'diiitnu^s.  Didwiin^s  diid 

l'llllt\  I'ci-lilll,  llldldll  dlld  hldlllU   Alt 

Crane  Arts 

j2i  Kings  l<.o,id,  London  svK,  3 

Ti-1:  01     VS2  sX>7 

l.dily  Sdii'c  l'diiiini'^>.  Aho  yoiuni  diii>i^  with 

inci'trciil  fl'ii'oin 

Crane  Kalman  Gallery 

17s  Hronipton  Ivo.id,  London  swj 

Tel :  01    5X4  7s<'i<'i 

JOlli  (Ciitniy  liiitisti  dlld  i.iiiopcdii  XLi^tcis. 

)'oiiiixi'i  Biiti'-li  dili>l>.  I  Aho  niiiiislly  in{;lc(tcd 

pdllltCIs) 

Crosby  Books 

\> 0    l5o.\  100.  fishgu.ird,  Dyfcd,  W.dcs, 

(;.B 

Til:  ou  '"^^^^  ^'>~ 

< Jiiiiitdl  ( ^dipct  hook\''  Mi/i/,  (.'li/ii/in^'Ko,  listiin; 

iiidiiy  hooh>  on  ///is  >nhnit  >i'iil  ficc  on  ittjiicsl 

Euston  Gallery 

I  21')/ 1  30  I  )rLininiond  Strict,  London  wti 
Lcl :  01     ^S7  Cii  7,4 

l-.MiiiMi'i  idiiiic  ol  (  )ld  dlld  ('.onttiiipoidiy 
l'dintiii<^s  L-  I'rnits,  so  pdi^c  uitdloi^uc  (6/1 

Fine  Art  Society 

14H  New  Bond  Street,  London  wi 
Tel ;  01-629  51  16 

British  Art  ol  the  igth  and  20th  cciitiirus. 
I\iiiitiin;s,  li'cUfnolours ,  Drdwiin^s  dtid 
Sculpture  and  DccortUivi'  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  Janies's,  London  swi 
Tel :  01X39  3942 

JOtli  iciiliiry  Mdstcrs  diid  (loiitvmpordry 
l'diiitiin;s  and  Drdifiin^s 

Fox  Galleries 

5/6  C'ork  Street,  London  \vi 
Tel:  01-734  -626 
enables;  Fo.xart  London  u  1 
Tele.x:  2('iX04X  E.xtldiig 

iinr  Paintnu^s  British  diid  i'.uropcdii  1700  to 
it)6s 


S.  Franses 

71  Knightsbridgc,  London  swi 
Tel :  01  -  235  I  XXX 

Oruntal  and  l-.uropcdii  Carpels .   Tapestries  and 
ll'orks  ol  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  WI 

Tel:  01-629  2457 

H^tli-  igth  aiitiiry  l-inilish  and  Dutch 

I'diiitnu^s,  C.oiiteiiipordry  iiii'i'lish  and  Modern 

Treiiih  I'ainiiin^s 

Fry  Gallery 

SX  jerniyn  Street,  St.  janies's,  London  swi 

Tel:  01    493  4496 

Cables:  Fryart,  London 

[•.n\>lisli  II  'dtercoloins  diid  l)rdu'nn;s  ol  the 

I  !^tli  dlld  ic)lli  centuries 

The  General  Trading  Company 
Ltd. 

144  Slo.me  Street,  Sloanc  Si]nare, 

London  sw  1  .\  9HI. 

I'd  :  01    730  041  I 

iStli  dlld  iQih  century  Fiij^lish  Furniture. 

I'oneldin.  I'ewter.  Prints.  Decordtin\;.  Fine 

ijiidlity  modern  (  'liiiia,  (^rystdl  and  (jifts 

Christopher  Gibbs  Ltd. 

I  iX  New  Bond  Street,  London  wi  Y  9AB 

Tel :  01    629  200X/9 

Old  Mdsler^diid  IWnhsoJ  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi 
Tel:  or  493  7997 

iSth  and  igth  century  F.in>lish  Painlitiiis. 

I  jtli  iiiid  iStli  century  Dutch,  Flemish  and 

Italian. 

ijlh  to  iQlh  century  l.uropedii  Pdintiin^s 

Grey-Harris  &  Co. 

12  Pnnccss  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leadir\^  Weit  of  F.m^land  repository  for 

Jewellery,  Old  Sheffield  and  quality  Flectro 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi Y i aa 

iSth  and  igth  century  F.nglish  Fnamels,  Papier 
Mache,  Tole,  Torloiseshell,  Treen.  Sole  U.K. 
stockist  of  contemporary  Bilslou  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  wcia 

lES 

Tel :  01  -636  2121 

Fine  iSth  century  F.ni;lish  Furniture  and 

ll'orks  of  An 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd 

(>-   ^oCh.ilk  Larni  i<,o.Ki,  London  \\\  1  Xan 
line  I  ~lli  to  eaily  igih  century  Jiiniiliire , 
ilotks  and  irorks  ol  art  ' 


I  Heim  Gallery 

syjcrmyii  Street.  St,  J.mus's,  loiuloii  svx  i 
rd:  01-493  o6S,S 

Did  Mdslti  I'ilitlliil{;\  iiiiil  Sdilplurcs  III  iiiiiihl, 
hroii^f  and  IctrdiOlUi 

Milne  Henderson 

yy  Mount  Street.  London  \\\ 

Tel:  01    4yv  2S07 

CliiiH'sc  and  ]apaiivsc  I'aiHtui^^^.  lapanc^f 

screens  tind  piiiils ,  ( )ticnldl  liitihrouhty 

Hennell  Ltd. 

1  n.ivies  Street,  Herkelev  Si|u.ire.  1  ondon 

w  I  V  2  N  "> 

Tel :  01    4<;v  301  1 

Antique  and  Modem  jcirillciy  and  Silver , 

Donioiu  Sili'cr  hy  the  Hciiiuh  ji\<iu  ;  '  p 

Holmes 

2y  Old  Bond  Street.  London  \\\ 

Tel:  01    493  1 394 

Icirrllii y .  Aiitiijiic .  I  'utoiuin  ,ind  fine  Modern 

Silrcr 

Gforge  Horan 
(Oriental  Antiques)  Ltd. 

I3SA  Kensington  C  luin.h  Street,  I  ondon  \>i  N 
Tel:  01    <)}-]  <)<,7,2 

By  iipponiliiHiit  to  tin  (  'orp^  DiploiiuiiujiH 
Vine  (  irniitdl  <  '.(lariui.^ ,  liroiizcs,  jddi^. 
h'orits.  f  ."i;M7//t_i>  cii . 

lona  Antiques 

Stand  I  I  ,  Antuiiie  I  l\  (h  1  in.nket. 

2'i  KeiisniL^tnn  i  lii^l)  Stiei  t.   I  muhui  w  S 

lel :  111    >;;-  -43  > 

I  Otii-d'iiliii  ]'  liii'li^li  diiiiiul  p,iniiiii\;s 

Alan  Jacobs 

IS  Moteonih  Street,  Belgr.iv  e  Squ.ire, 

London  svi  1 

Tel:  01    23s  S944 

Spec  hill  siii'^  III  i~lli  iciiliny  Diitili  iind  llfiiii'-h 

Old  M.istir  l',iiiitiii\;> 

I  Alexander  Juran  &  Co. 

fj  74  New  Bond  Street,  Lomlon  w  1  >  'i\>\> 

Tel :  01    C129  2SS<-i 

(Jid  and  Antique  (  \iih  ii^uin  ,iiid  (  iiieiitdl  Ru'^s 
f   and  (^iirpets 

\ 

.R.A.Lee 

.   I  1-9  Brutoii  Place,  London  wi 
I  Tel:  01-629  5600  and  499  6366 

:.'  Works  of  Art,  fine  f-uniilure,  (,7('(i.'>  diid 
>'i  Armour 

i'l  Little  Gallery 

I  5  Kensington  Chureh  Walk,  London  v^  ^ 
;[  Tel:  01-937  S3 32 

Tuesday  to  Saturday  1  1  a  ni    to  (>  p  ni   or 

by  appointment 
j  iSth.  iQth  diid  joth  eentiiry  W'iiienoloiii'-  tind 
j  DrjH'un^s 


London  Art  Centre 

I  <,!](>  Kov.il  (  )pi  r.i  Ar(  .ide,  I  l.i  vin.irkc  I . 

I'all  Mall,  1  ..nd.ui  su  1 

I  el  01    <;l<i  7''?'; 

Why  I'tiy  niort  -   /  _•<;  for  e\,jui^itely .  hand 
tdiral  hdiiied  ti,iililiondl  lii\;li^h  oil  /),;^;f;l;^'^ 
on  ( tini'ti^ 

D.  M.  &  P.  Manhcini 
(Peter  Manhcini)  Ltd. 

<>')  LJpper  Berkeley  Street,  I'drtni.m 
Square,  1  ondun  v\  1 
lel    (II    7j  (  os<;S 

Menihii  li  .\  I )  .]    Spi(  i.ili^t  III  I  ine  Vii'^li-.h 
.\ntuiiie  I'onehiiii ,  I'olleiy.  I  h  ltlu\iK  and 
iininiih 

Marlborough 

(1  Albein.u  le  Street,  1  cuk1(Ui  W  1  \  3HI 
1  el     1)1     CO.;  s  I')! 

C  .ihles    Bond.irtos 

I  iiu  nnpii^sionisl  and  jolli  lenliiry  I'dinliin;^ . 
I  )i,iiriin;-'  diid  \i  ulpiiire    (  .idphu  ■■  diid 
I'liolO'^iiiph^  hy  leddin\;  joth  lentuiy  Aiti^t-. 

Roy  Miles  Fine  Paintings 

<\  I  )uk(.'  Street,  St    |.iines\,  London  s\\  1 
lel:  01    930  S6C.S,  ( '.ihles     Miles  Art 
I  oiulon 

( i.iller\  hours    Miuukn    Frid.i\,  lo.iin, 
s  p  ni 
I  hioiidii  !',iiiiiiii\:^  diid  <  till  Mii^ieis 

John  Mitchell  &  Sons 

S  New   Bond  Street,  I  ondon  w  1 
I  el  :  01     4(;3  7SC.7 

(  )/(/  Md^ti  I  i'tiininn;'- 

Morton  Morris  &  Company 

3J  Bur\   Strei,t,  St    lanus's,  1  undciii  s\\  1 -, 
(<\[ 

lel    III    ,;3(,  2S2s 

/  in;li'li  pdinlnn;^  iind  didwiii^;''  ol  the  1  'ih . 
I  Sill  diid  edily  I  otii  .  iiilinie^ 

Gerald  M.  Norman  Gallery 

N  1  )uke  Street,  St    |.imes\.  I  ondon  sw  1 
[el    111     >>\<>  7s';s 

line  eiiily  I  n{;li>li  and  I  rem  li  1 1  aten  oloiii^ 
diid  I )r<iu'in<^.^ 

James  R.  Ogden  &  Sons  Ltd. 

42  Puke  Street,  St  James's.  London  su  i  y 

61 J I 

Tel:  01-930  3353 

Speiuili>l^  in  Arment jewellery ,  jewellery  diid 

Silrer^niiths  for  four  ^^etierdtioih.  Aho  at 

Hdrro\idte 


Parker  Gallery  (Hstb.  1750) 

2  Allnrn-irK   Street.  I  oiulon  u  i\   uil 

I  el    111     (vi;  S9"'' 

.\/i/M((i  .  Milildiy.    I  i<po\;iiiphii  dl  diid  \poHin\; 
/ ',1; »///(( ^' -  ,  I'nnI'  diid  II  dtei,  oloui-  ,  <  )ld  Map   . 

Ship   \lod,l.d::d(   i-r.M 

David  Peei&  Co    Ltd. 

2  C   .irlos  I'l.n  I  .  Mount  Street.  I  oiidou  u  1 
iiiiopi  dii   1 1  ii/i>  ii/     \il 

Phillips  &  Hdtns 

s4  Kensington  (   liurc  h  Street.  I  ondon  w  s 
I  el    (M    IM7  !  I  n 

Seltdtd  I  uiopi  dii .  (  >tu  ntdl  tuniiliix  diui 
Work^ot  Art 

Piccadilly  Gallery 

Iti.i  C  drk  Street,  London  «  1 

lel    01     C129  2.'s-s  .ilid  o|     4i;i;4d^2 

Hrili^h  I  i\;iirdtn'e  l'dinte)\.  Iiiti  nidtiond! 
Syniholi^l ,  lii\^iiiylil  II  oik^    Mii^i  uiii  ,judlity 
British  lUid  ( .oiitinentiil  I  hdwin^i^ 

Pitt&  Scott  Ltd. 

20/24  Kden  (  .ro\  e,  I  ondon  \~  si  1 1 

I  el :  oi    t)o7  732  I 

Telex    2INS7 

l\u  knu;  tiihl  yhippiii\i  ol  fiiu  -<iit  iii'ik-' 
throu{;liout  tin   uoild 

H.  W.  Poulter&  Son 

279  rtilliani  Ko.id.  London  su  10 

Lel:  01     ^52  72^iN 

;  S^th  uiiliii  y  (  'hiinney  I'leie^ ,  (  irdle^ .  I  endei^ 

diid  i  '.hdiidelief-    Re^toidlioih  in  Mdihit 

G.  T.  RatcliffLtd. 

I  )urw  .irds  1  Lill.  KeK  tdon,  1  sse\  (  1  o  2i'(. 
SlklC  TLY  [KAIM  t^NL  Y 
Inorinoii.y  Antique  linnitine  ^loik^  in 
^hou'iooni  londilion  iniluilin\;  Lnqiiei  diid 
ilei  oriited  /iiio  > 

Howard  Ricketts 

I  So  New   Bond  Street.  I  ondon \\.  n  'M'l ' 
Lel    01    4111;  l<;-| 

I  ine  iinopedii  ,  l/;/;v  diid  Aiinoiii .  hldnn,  diid 
IW'ik^  ol  .\ii .  idily  rhotoi;!dplih  Mitteiidl 

Frank  T.  Sabin  Ltd. 

4  New   Bond  Street.  I  ondon  W  1 
I  el    01     4i;(.i  s  s  s  ; 

I  iis^li^h  I'dintin-^-- .   I!  <ih  iitd('iiiy  diid  I  lilt 
.  \nti,jiuiihiii  I'liul^ 

Spink  &  Son  Ltd. 

5  -  King  Street,  St    i  inies's,  1  ondon  su  1 
I  el    01    .jio  -SSS 

(.    ;hles    Spiiik  1  1  Midon  su  1 

(;<W)o.  Meddl-.  diid  (  )>dei-.  (  ><!,  ntdl  .\>i. 

I  indi--li  I  Hiniliiii  .  /',((/;/ /H i^i > ,  /  ''  ll|■|n^;■• ,  diid 

Silrei 


J 


Stair  &  Company  Ltd. 

I  20  Moutit  Strcit,  LiMidon  wi  y  511B 

I  cl :  01    4i;v  174^^   '7^5 

I  I  lie  I  in;li.^li  liirintiirf  aiid  Works  oj  Art  of  tlic 

I  71  h  ami  }Sth  nnturns 

Trevor 

J4    ^s  Mount  Stn.(.t.  1  (itidoii  wi 

III; 01    4V9 M-2H 

huportiiiil  ^tOih  I  Sth  iiihl  early  1  Qlli  tciUury 

I  iiniiliirf  diiJ  IWnks  of  An 

Johnny  Van  Haeften 

1X0  New  HoirI  Street,  London  WW  i;l'i) 

I  el    01    499  I  .SS5 

( >/i/.\/iiv/(7  I'aiiitiin;.'',  prniiipiilly  of  the 
l)ut(h  and  ileiiiisli  Sihooh 

Earle  D.  Vandekar  of 
Knightsbridge 

\  ]X  IJroinptoM  Road,  London  s\^'3 

Tel:  01     SXyH4Si/339S 

Telex :  P.ivant  917447 

Memher^oj  BAD  A   aiidC.I  SO  A 

l.ar\;e  ^loik  of  line  (  'lutiese,  (.lontiiieutal  and 

in(^li^li  I'oreelain  and  Pottery 


Weston  Gallery 

Weston  I  ongville,  Norwich,  Norfolk 
Tel;  Norwich  XC)0572 
Dutch  and  l-iij^ltsh  Paintin{;s  Jrom  ijt\i-igth 
lentiiry.  Norwich  School  and  Dutch  Roniantu 
Master. •■ 

Louise  Whitford  Gallery 

2SA  Lowndes  Street,  LtMidon  swi 

Tel;  23S-3>.sS 

Late  igth  and  eaily  jolh  century  Uns^iu'li  and 

liiiropean  painlim^s  specialisinii  in  works  oJ 

Australian  and  Middle  I'.astern  interest. 

Wildenstein  &  Co.  Ltd. 

147  New  IJond  Street,  London  wi 

Td;  01  -629  0602 

Cables;  Navild,  London  Wi 

Telex;  26715s  Navild  G 

Old  Master  and  Impressionist  Paintnn;s  and 

Drawiin^s 

Williams  &  Son 

2  CJrafton  Street,  London  wix  3 lb 
Tel;  01-493  575' 

Pine  Traditional  English  and  European 
Paintings Jrorn  the  igth  &  20th  centuries 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 

London  wi y  i af 

Tel;  01-629  14^^^ 

Eine  Rei^ency  Eurnilure,  Works  oj  Art, 

\  aluations 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel;  01-1J30  4732/0729 
Important  iStli  century  Eni^lish  and 
Continental  Porcelains  and  Enamels. 
Collectors'  pieces  of  Aluseum  quality 

W.  H.  WillsonLtd. 

15  King  Street,  St.  James's,  London  swiv 

6qu 

Tel ;  01—930  6463 

Eine  Stock  of  Antique  Silver 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  SW3 

Tel;  01-352  6494 

Telex  ;  2 1 S79  Harriet 

.■\iitiqiie  .Scientific  Instruments  and  new,  second 

hand  and  .■\ntiquarian  Books  on  the  history  oJ 

science  and  lechnolo{;y 

Charles  Young 

Seci)nd  Hoor,  Old  Bond  Street  House,  6-8( 
Old  Bond  Street,  London  wix  3TA 
Tel;  01-499  1117^  491  3430 

Eiii^lish  Paintiin^s  1600-1  goo 
and  Old  .Masters 


I 
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JULIUS  BOHLER 


Paul  Baudry 

( LaRoche-sur-  Yon 

1828- Paris  1H86). 

Sketch  for  the  Grande  Opera 

in  Paris. 

Oil  on  canvas, 

38  X  29  cm. 


BRIENNER  STRASSE  25 
8000  MUNICH  2,  WEST  GERMANY 
Tel:  (089)  55  52  29  Telegrams:  Paintings 


iii.'i 


.1.  ,\|'ril.  ii)7H 


BV   APPOrNTMENT 

TO   M    M      THE    OUEEM 

GOLDSMITHS  SILVERSMITHS  a   JEWELLERS 

ASPHEV    8i  COMPANY  LTD     LONDON 


A  i^ood  Cicorqc  III  mahogany  knccliolc 
Library  Desk,  tlu-  top  ciu  loscd  l)v  a 
tanil)our  and  with  an  adjustable  writing 
flap;  the  knechole  surrounded  l)y  drawers 
ol  various  sizes;  the  back  with  lour  drawers 
flanked  by  cupboards  eontaining  further 
drawers  and  shaped  sheKes;  retaining  its 
original  i)rass  handles  throughout. 


From  Mannington  Hal 

English  circa  i  760 

Width:  4' 6" 
Depth:  2' 8" 
Height:  3'  4"  o\erall 


ASPREY  &  COMPANY  LIMITED    -55-169  fv  ../V  BOND  STREET,  LONDON  W1  Y  OAR    TEL:  01-493  6767 

alterr^dtive  entr.^in  .o  at  22  All'ernarle  Street.  London  W1 
Telegrams;  Culleus  London  a  vrev  S  a   C^nev;).  40    i:  ■  du  Rhone,  Geneva  Telex    25110 

Tekp'ior.e    28  72-77 


FRANK  C  ARO 
GALLERY 


Vf  / 


n    i   A^  1     r>7iii    SI  ..  NKW   VOUK.  .V.  Y.    ioi>:22 


The  Mystery  Behind 

Galle 
Glass 


p' 

-=r-^ 

> 

^ 

K 

:IV 

^ 
^ 

A  Secret  Contract... 
A  Mastercraftsman... 
A  Famous  Name! 

All  tills  ,iJJs  lip  to  tlu'  iiitriLiuinL;  \\^^\\  nt  Desire  Christian, 
rile  m.in  uh.  i  signet!  niiii.  h  t  4  his  \s,  )rk  "Ci.tlle"! 

rrnh.ihK  the  j^re.itesr  L;l,issiii,iker  i>t  tile  late  Nth  cennir\' 
t   hristian  has  Ixeii  overshaJuweJ  by  the  uiirLI-faiiKnis  Emile 
Cm  lie.  The  strange  reason  tor  this  is  revealed  m  rhis  neu  himk. 

The  Glass  of  Desire  Christian, 

Ghost  for  Galle    bv  Jules  S.Tratih 

I  V'sire  C   hristi.in  uas  a  l;1,iss  e  rattsnian  eiitloued  u  ith  uLitstanJ- 
iiil;  rei.  hnieal  sk  ills  an^l  a  remarkable  aesthetie  sensihility. 

1  le  I,  reateJ  some  i  if  the  tinesr  ex.imples  of  Art 
Noiueau  L;lass,  iin.  liidinj^  the  lirst  laminatei.1  florals  and 
mvrhoh  lUKal  piens. 

IVspire  his  oh\  ii  Ills  talents,  ["lesire  Christian  neser 
i^aini'd  the  reeoLjiiition  he  ileserves.  He  has  remame^l  in 
ohsi_utit\ — the  "Cihost  for  Li.ille". 

VC'ln  IS  the  work  i  4  1  V'sire  Christian  all  hut  iinknouii.' 

Wlio  realK  ereated  Cialle  ,l:1.iss.' 

This  hook  iineo\'ers  an  ineredihle  story  of  secret  meet- 
inus,  eontraets,  and  eoiitidential  eommunicatums  between 
I  Vsire  (  hristian  and  hmile  Calle.  Spanniiiy  three  decades, 
their  assiie  lat  Ion  me  hided  an  II  year  formal,  secret  contract, 
niiriny  this  perioi.1,  C  hristi.in  produced  thousands  ot  ylass 
1  ih|ects  attributed  to  ,ind  be.irmL;  the  name  of  Em  lie  C.dle. 

Jules  Tr.iuh  exidores  this  f, iscin.it ini^  ,il I lance  in 
r/ic  (  i/<l^^  .1/  DcMic  (  '/msti.m,  C  ih.isljm  Liallc 

The  book  IS  publishetl  b\  The  .Art  Glass  Exchange  in 
.1  h.irddioiind  etiitioii.  It  is  144  p.iL;es  \yith  6^  magnificent 
full-color  |i|.ites  .md  6^'  bl.ick  iSi  uhife  illustr.irions. 

Seiul  for  V(  iiir  eopy  toil.iy  I 


m  THE  ART  GLASS  tXCHANGE 

iOS  WT^T  I  0\X  I  ifip  ri  Ai   I  ,  I  IfK  At.O,  II  LlNOfs  oOM4 

YES      l^le.ise  send  nie  _  copies  of  The  Cj/tiss  n/ /Vsiri' C  7^Il^(laIl. 

(,/i..M/nr  Cialle  .ir$W.SO 

f-.nJ.'seJisnn  tluxkct  _   riu.iK-\  ..nier  l..r  ■:.  W  SO  plus  f  1   SO 

tin.  no  p.'st.iye  liii  h. null  lilt;  tnr  c.rIi  i.npv   (lllmnis  resivli.nts  .iJJ  S''..  s.iUs  i.i\ 


N.inu- 

AJJrcNv 
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BY   APPOINTMKN  I 

TO  H.M.  (iUKKN 
ELIZABETH  7U\ 
QVKIFN       MOTHKR 


BV    APJ'OlNTMKSr 

ASTK^UK-    Df  ALF,K 

K)  THk    i-ATF 

(^tt.T'^    MARV 


c/tniiq/ue  Heioeid,  o^me  0/7100-  Jioxes 


A  pair  of  James  II  silver  beakers  and  covers, 
maker  R.  H.,  London  16S5 
Weight  7.75  onnces 
Shown  aetnal  size 


j-.'s^^^^^kJ*" 
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From  our  collection  of  XVIIth-centiiry 
Eti^li:<li  sili'cr 


■"■.,7;' 


'*^'01<  I  —  ftvt^^"^ 


(A) 


V,^><^ 
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^^euj^  J^o^u/  K-yifiee/^ 


'//  /  0/  ^  ^'j 


Vacations  for  probote.  Insurance  and  Division 

Telrakonr   nf-6J9  filal      TficgrapMc  Addrttt  "Euclate  Loiuhti  W.t" 


»...  the  best 
hfVl^t  QerfnanjotirIialisni<< 


TIk;  Surj(i('uts(.he  ZoiliiiKj  is  a 
mornb(M  nl  T  [  A  M  .  a  grfju|)  of 
1  4  t(j(3  lu.'wspapers  in  1  0 
(.(jijdtries  all  over  fiirope 
Ttie  Suddeutsche'  lias  the 
tiiyhest  circulation  of  any  of  the 
three  (merman  nifjmhers,  (F  A  Z 
Welt  anri  Suddeutsche) 
31  6.  734  cofjios  average  Monday 
to  Saturday.  1  st  quarter  1  978 

South  Germany.  Suddeutsche's 
tioTTK?  ground,  is  the  fastest 
ex[janding  business  area  in  tfie 


Federal  Republic,  and  it  is  here 
that  tfie  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That's  what  "The  Times"  said  about 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


I  \\t'  W(jfld's  newspa|jei  tioin  Municli  A  member  of  the  TEA 
(  To[)  European  Advertising  Media) 

I  III  III..  1)  K 

I'lihiM  it.r,  I  HI    b;^i;i   ')7/  I  ulhdrn  R.jdd  Lundon  SWb  IHI- 
l.-l  01    'iiii,  /7y"i'4 


gioup 


The  Special  "Art  arid  Prices"  Supplement  is 

published  twice  yearly  in  the  Spring  and  Autumn 

Every  Saturday  the  Suddeutsche  features  a  page 

on  "Fine  Arts  and  Antiques" 


m 
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KUNST&PREISE 


/  „.  H>:i..tr  dn   \uUcurJ.,n  /,:!,.„,  f:.,  ,,.V,  u„J  „„,  A«"J'       ■^•'^•""'"  ""''    *"">"''"•('" 


Auflricb  aut  dcm  KunstmarkI? 

S.„h  ikr.  .fNlvi  Aukl...nvn  ilivvi^  ^luh|..h^^ 


I  in  Aulo  odcr  ciiicn  Osiris 

Oic  f'n-i'.c  lur  di;vpiistlic  Antiquiljtcn  stcigcn 


fe^fe  -^'Wm  :^^:-^::iS-^Hr'  ^s^~- 


wmtmmmmm 


r...  .11    Friihiahrsauktionen 


i:xHiBrn().\ 


An  Anth()l()o\  of 


^^ 


FRENCH  SCULPTURE 


1775  1945 


Auyustin  Pa|(iii 


IV\|<  )l 
ll()l  DON 

kiDi; 

n.'WIDl)  \N(,i,KS 

HARVK 

DAIMIKR 


Bust  of  Mmc    i.i  in.ii(|inM-  ilc  (Jcsl.is  ni. uMc.  mi;iiiiI 
.Hid  (l.iti-d  1/7",  .■<)}  '  hii;li 


(AkkllK  HI  I  111  SI. 
I  Al.l.rilRl, 
lidNHKI   K 
CARI'KAIX 
l.l.CROS 

DAior 


1)1,1.  AS 
R(l|)|\ 
HOI   RDIII.I 
MAII  I.Ol 
Dl.sn  \l 
Ul  I  Rl<  K 


The  Aiith(iliii;\  (it  I  riTK  h  Si  ul[)Hiii-  1  (mifinscs  soiiir  M\l\  priiu  ni.il  \m 'i  ks  .is  \mII  .is  a  (  nllcUiiin  ul  iil.iK  d  m  u1|iIimi  ,  i!i.i\mih;s  .iiiii  pi  mis    liidu  nlu.il  «.  n  ks 

iii.i\  li!   s.  (  II  III  l.iindiiii  l)\  pricii  .in.iiiijtnuiit 

riu-  c  .it.iliiyuc.  liilK   !!lus|i.iii-d  vwll;  i... .  |Mk;<  s    is  .i\  .nl.ililr  .11  ^  j  |m  isi  |ii<-  u  iilun  I'.iiiDpf.  ..lui  Sti  I     S    .iiini.iil 

71!:  April   2inh  i\Ia\  1979 

**•:)"  .^)!5"  ('<lil^^  exicptinu,  Sunclavs 


Bruton  Gallery 

Hniton  .SoDicrsci  HAiu  oAB  Kiinl.uid 


"Vue  Prise  a  Beyrouth,  Syne" 

Theodore  Frere 

1814   1888 

Panel  size     ^0\"  ■   16^"  -26  •  41  cm. 

Outside  Frame     16"  ■   22"     40;   ■  56  cm 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Berne  Beilecour,  A  de  Breanski,  E   C   Barnes, 

Arthur  Briscoe,  Leon  Caille,  I   Chelmmski,  Ivan  Choultse,  Jules  Dupre, 

Dietz  Edzard,  E    Eichinger,  W   P   Frith,  A  A   Glendennmg,  F  Goodall,  R   A  , 

Paul  Grolleron,  A   F   Cues,  Heywood  Hardy,  Louis  Hasselbusch, 

J   J    Henner,  Joseph  Highmore,  R   Hillingford,  W   Lee  Hankey,  Louis  Japy, 

Aston  Knight,  J   Leurs,  Gustave  Jacquet,  Constantin  Makovsky, 

Hans  van  Meegeren,  Henry  H    Parker,  S   R   Percy,  B    Priestman,  R  A  , 

Sir  Henry  Raeburn,  Leon  Richet,  George  Romney,  Ferdinand  Roybet, 

W   Dendy  Sadler,  Wm  Shayer,  Wm.  Thornley,  J   Thors,  A.  Vickers, 

Felix  Ziem,  and  others 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone   416-921  3522 
Area  Code  416 


I'l  I  ondoii 

Sh:.    1  Kiive  Ltd. 

I  '    ■•'  irlc'St..  W.I 


.•\ii  c\Lcptuinal  (icorgc  III  f-pcrgnc.  1764.  F.mitk  Roiiicr.  216  o/ 


Valuations 
for  Probate  and  Insurance 


in  New  York 

I.  Freeman  &  Son  Inc. 

12  East  52nd  Street.  10022 
212-759-6900 


JEREMY  LTD 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Ciblrs:  [I  KhMiyut,  i.onuon,  s.w.3 

OPEN  ALL  DAY  SATIRDAV 


Telephone:  01-35)2  0644 
01-352  3127 


Minilxis  i>l"rhc  IJritisli  .\iitii|iii'  Dealers'  Ass.u  ialic.ii   l.li.l. 
I'lNl.sr  ENGLISH   \M)  FRENCH  1  TRM  ILRl. 


A  most  unusual  and  fine  quality  George  III  period  double-sided 
writing  desk  of  small  proportions  being  executed  in  faded 
mahogany  with  crossbandings  of  Tulipwood,  one  side 
comprising  of  drawers,  the  other,  two  cupboards,  the  one 
enclosing  shelves,  the  other  folio  racks,  each  cupboard  being 
surmounted  by  a  drawer,  all  the  drawers  still  retaining  the 
original  handles. 

Max.  Height  2  65    -  76  cms 
Max.  Length  3  9-1  m  1 5  cms 
Max.  Width  2  11V  -90  cms 


THE  BEST  MAKERS  OF  CRYSTAL  GLASS 
IN  ENGIJ\ND  AND,  CONSEQUENTLY,  IN  THE  WORLD.' 


I  l-'(  iM  Tilt  (  AIAI  1)1,111  (■)(  Ihl  I'MiV 
ir\ll[kNAllONAL  t  XHIHIIHJN  IH/;-, 


THOS. 

WEBB 

crystal 

%SH  W^^^  ^ 


I  \\v  \(irniaiiclv  liaiid  till 

katl  (.  I  yvlal  w  iiii.- suiti.'  is 

(MR- 1)1  many  in  tin.'  u  iiif 

ranjii.'  lashionccl  hv 

I  tios  VVVbb.  iIk-  inaslcr 

(.  iallsmi-ii  MiRf  1840 


,(Hik  ten  Ihf  hliicaiRl 
j^okl  label  111  leading slDix's, 
(II  u  lite  tor  Iree  broeluiie  lo 
ihos  Webb  cSi  Sons.  IX'ptCS 
32  I  lalloii  Claideii.  London  I.C 
lelephone  01  aOKI.XIl 


MEISTER 
ZURICH 

BAHNHOFSTRASSE  33 


SPECIAL  DIVISION 

FOR  ANTIQUE 

WATCHES  AND 

CLOCKS 


MEISTER— 

ONE  MORE  REASON 

TO  COME  TO  ZURICH 

MEISTER— 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 

MEISTER— WHY  NOT 

HAVE  A  TALK  AND  TAKE 

AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE? 

PHONE:  01/211.19  33 


Set  of  six  massive  weight  Georgian 

silver  open  salts  with  liners 

by  Robert  Garrard,  London,  1809. 

3Vi  inches  diameter. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 

Write  for  our  new  illustrated  catalogue .  $3.00 


riu- 1'  ■',        vi'ui.   \|'iil,  H)7> 


■^r, , 


154BROMPTONROAD- 


"^ohn  Keil 


LONDON  SW3JHY     ^ 


u-,d.,    "'■""■  ^^^-" 


^^HNKK,M,Tn.u.SOw. 


'■^^^  KJ.(>,M>, 
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IVON  KITCHENS 
RETROSPECTIVE 

Supported  by  the  Arts  Council  of  Great  Britain 

21st  March-25th  April      ^ 

DERBYDAY200    • 

Sponsored  by  Coults  &  Co., 
Rnandal  Times,  Moet  &  Chandon  and  Solheby^ 

5th  April-lst  July 

2Ilth  SUMMER 
EXHIBITION 

19thMay-12thAugust     - 

AVIEW  FROM 
THE  IRONBRIDGE 

Sponsored  by  the  Ironbridge  Trust 

25th  August-17th  November 

HORSES  OF 
SAN  MARCO 

Sponsored  by  British  Ohvetti 

8th  September-28th  October 

JOHNFLAXMANRA 

Sponsored  by  Wedgwood 
and  the  Arts  Council  of  Great  Britain 

26th  October-9th  December 

POST 
IMPRESSIONISM 

Supported  by  IBM  UK  Ltd 

17th  November-16th  March  1980 


THE 

ROVAL 

ACADEMY 

OFARTS 

Burlington  House, 
Piccadilly,  LondonWl 


U       I  hi-  ton  -.   Xjiril,  lv;y 


T  Crowther  &  Son  Ltd. 

282  North  End  Road,  Fulham  SW6  INH.  Tel:  01-385  1375/7.  Telegrams  &  Cables:  Antiquity  Ldn. 


W^e  are  especially  interested  in 

purchasing  fine  pieces  of 

1 8th  Century  furniture,  bronzes, 

wood  and  marble  Chimney  pieces, 

grates,  fenders  and  fire  irons. 


oak  and  pine  panelling  and 
Garden  Ornaments  to 

supplement  the  extensive 

stocks  already  available 

from  our  shor  rooms. 


A  superb  life  size  bronze  figure 

of  a  'Dancing  Faun', 

mid  19th  century. 

Signed  by  Tomaso  Solari,  of  Naples 

Overall  height,  6  ft.  10  in., 

base,  2  ft.  8  in.  x  1  ft.  1 1  in. 

A  very  finely  carved 

17th-century  Verona  marble 

wellhead,  having  a  wrought  iron 

overthrow  (not  original)  on  a 

square  base. 

Overall  height,  8  ft.  10  in., 

base,  3  ft.  6  in.  square. 


"Le  Jade"  flacon  by  Rene  Lalique. 
Designed  for  Roger  Et  Gallet. 
Pans  c.  1920.  8-1/4  cm. 
3-1/4  in.) 


Rare  I9th  and  20th  century 
works  of  art  and  Oriental 
antiques.      GallerieAreta 


2212  Biscayne  Boulevard 
kk.  SthFloor/Miami,  Florida  33137 

r^AI    I    PDIf=  1305)576  2040 
V3y~\l_LL_|\ll_    For  inquiries,  please  write 
^r^PTN    or  call  I  Jeffrey  S.  Kaufman 
/iKlI  I  r\  orAretaAdler 

Subject  to  prior  sale   Photography  by  John  Littleton 


(6      riu- I'liiuioi 


ssi'  .■ril. 


Oil  on  canvas 


i6"  X  24" 


|ept.  C4 


Sedona,  Arizona  •  86336 


Ralph  H. 
Blakelock 


featured  in 


The  Vintage  ^om 


(602)  282  •  7489 


Christie's 


New  York 


Saturday,  April  21  at  10.50  a.m. 

Fine  French  and  Continental  Furniture, 
Objects  of  Art  Tapestries  and  Sculpture 

The  Properties  of  The  Marquis  de  Rosanbo,  The  late  Barbara  R.  Michel, 
The  late  David  McKibbins  and  others 


\'^ 


Louis  X\'  tulipwooti  and  marquetry  table-cle-toilette, 
mid-iXrh  ccnturv,  siampcd  L  Boudin  Jmc,  87.')  cm.  -wide. 

Catd/ooHe  (  v>  plans,  including  ;  ///  colour)   ij.oo  {%io.oo)  post  paid 


Christie's 


London 


Thursday,  April  19  at  10.30  a.m. 

Important  Islamic  and  Indian 
Manuscripts  and  Miniatures 


i  ••' 


-  -*.?4J»*k 


'  t: 


i.~^ 


L... 


y^ 


A  seated  Peri,  Qazwin,  circa  1560,  5I  in.  by  4I  in.  (13.8  cm.  by  11  cm.), 
leaf  ii|  in.  by  i8|  in.  (28.5  by  20.8  cm.). 

(atalogue  {4^  plates,  including  7  in  colour)  £2.80  (%J.Jo)  post  paid 


jX      \\w  1  .    ,     'I       111     \;,rii,  1  ^i-'i 


Christie's 


London 


Thursday,  April  19  at  2.30  p.m. 

Fine  Eastern  Textiles,  Rugs  and  Carpets 


iTtrrm  tiitmrrr 


rrrrrym  jjrjyr'y.Fj  j  jj  j^J'^Jj 


»;?i5?»,„„»».t55?,.».  ».«,SS«,»,.»USS?55r»,,.^,,,»-.«-> 


r^''"'''m.^.^i......jm^. 


foa»'<g^^syv-< 


<rO^N3><*S3>< 


<&2>  4B9><EC<> 


Anticjuc  Kuba  rug,  ^  ft.  5  in.  by  5  tt.  s  in. 
16^  cm.  by  104  cm.) 


Antique  Sileh  carpet, 

S  ft.  II  in.  by  6  ft.  6  in. 

(271  cm.  by  19^'  cm.) 


Antique  Chinese  pillar  rug, 
8  ft.  ^  in.  by  ^  ft.  i  in. 
(2^6  cm.  by  1  s  ^  cm.) 


Catalogm  (46  p/ofs,  including  9  in  colour)  j^^Jo  (%j.jo)  post  paid 


Christians 


London 


Tuesday,  April  24  at  11  a.m.  and  2.30  p.m. 

Important  Old  Master  Prints 

The  Properties  of  The  kite  Arthur  von  Zwanenberg,  The  Descendants 
of  the  8th  Viscount  Galway,  The  Holker  Estate  Trust  and  others 


'>     .> 
^^J^ 


^s^i^' 


■^ranccsco  dc  (j()\a  \   Lucicnics:  A  Bull  auackccl  by  Dogs  (L.D.  274;  T.H.  277), 

t"ra\()n  lirliograph  with  pen  and  tuschc,  a  Hne  impression  ot  this  rare  print 

(only  eight  other  impressions  are  known). 


V-^;'^>  ^  ^a  -jjU  '"*/■'  f'Yf 


^ 

**»• 


^jt^^ 


rici<  r  Brueghel  the  I  .Ider:  The  Landscape  with  the  Rabbit-Hunters 

(Bast.,  [loll.i),  etching,  a  hne  impression  of  this  rare  print. 

Formerly  in  the  collectic^n  of  Franz  Koenigs. 

(.(//t//oo//f  ( ^6  i/lnstrcitioiis)  £j.jO  (%6.6o)  post  paid 


-!•  •      I  lu  t  .nniiisMii;     \|inl,   i  'iTM 


Christie^s 


London 


Monday,  April  30  at  11  a.m. 

English  and  Continental  19th  Century  Sculpture 


Sil\crttl  hron/c  Ti^Lirc  ot"  Icarus  by  Sir  Altrcil  Clillurt, 

M.\'.( ).,  R.A.,  \c)\  in.  (49  cm.)  high.  Sold  with  .1  kttcr 

from  the  .irtist  tn  Sir  lknr\  Douhon  ilatcd  189s- 


Bronze  figure  of  a  Fencer,  signet!  Madr.issi, 
2  ^  ;  in.  (C)0.  s  cm.)  high. 


Pair  of  bron/c  figures  of  Avant  et  Aprcs  I,e  Combat, 
signed  [\.  bumaige,  26;,;  m.  ((.7  cm.)  higli. 


Ikonze  group  of  Monn.ue  (.le  Singe,  signetl 
{■.  Roland,  m]  I'l-  C^^  '':''iv)  ingh. 


(.'c//(//oo/ft'  ( /"  ^'Ui:cs.  infliidiii:^  2  111  co/o/ir)  l/'.'M  (%2.oi))  post  paid 


Christie's 


London 


Wednesday,  May  2  at  10.30  a.m. 
Fine  Clocks,  Watches,  Barometers  and  Scientific  Instruments 


Cjilt-mctal  and  enamel  clock,  of  Royal  Provenance,  by  Parr,  the  enamel  signed  W.  H.  Craft, 

Invt  et  feet.  178^,  the  scroll  with  an  account  detailing  the  National  Debt 

incurred  in  connection  with  the  American  Colonies. 


)ctail  showing  the  scr(Wl  with  an  an.<>Lim 
detailing  the  National  Debt. 

llhistrali'd  catalogue  £i.yj  (%j.jo)  post  paid 


42       lhrr,.| 


'1       \\'.\'.  l')7'l 


\ 


On  the 


Premises 


Monday,  April  30  and  the  following  two  days  at  1 1  a.m.  and  2.30  p.m. 

Dell  Park  House,  Englefield  Green,  Surrey 

Fine  Continental  Furniture,  Porcelam,  Silver  and  Pictures 
The  property  of  Bruno  Schroder  Esq.  and  the  Schroder  Family. 


FranccMS  1  walnut  mcuhlc  en  deux  corps,  d^  .1  in.  (166  cm.)  wide; 
27.1  in.  [70  cm.)  deep;  69^  in.  (176  cm.)  high. 

On  view  at  the  House,  Thursday,  April  26  to  Saturday,  April  28  (inclusive), 

from  9.^0  a.m.  to  5.50  p.m. 

Ccifd/no/ie  (61  p/a/es,  including  6  in  colour)  f:^,).So  (%''-^'^)  post  paid 
\d mission  by  catalogue  only  {admits  two) 
.Ml  sales  are  subject  to  the  conditions  printed  m  the  catalogues 


CluiMic.  M.insoii  \:  Wnods  I  iitci  n.iiKni.il  Iik    ,  -,".-'  I'.nk  .\\<-iuic,  .\r\\  \^nV.  W    mkuj,   lei:    j  1  _■    \\:U  iWWW. 

C.ihlcs:  CIuiswimkK,  New  \'(iil  .  iiiKTu.uiniMl   i  <  ir\:  Ncu  \'(ii  Is  t)ju7_': .  Doiiusnc    \v\v\    Nru  ^  (uk  7111  -,;''!  -\~'^ 

('.JiiiNiic.  M.iiiMiii  \  \\(..«K  liii.-in.iiiiiiKil  hi(    ,  1  v  Ni>iili  Rndco  Drive,  I^cmiIs  lll!!:^,  t,  :..liliii  in.i  ((ojui. 

I 'I      -'IS    -'TJ  J')5t   '•■l'-'^: ''74"M7 

8  King  StKH^t,  St.  James's,  London  swi  v  Gqr 

lelcouiut^:  Christi.wl  London  SW'i        /  rbp/inne:  ioii  H;^()  ()()()o      7/7<  \  .■  ()  1  f  > , -M) 


)rgian  mahogany  bureau  k 
t  interior  contains  3  shelves 
.  42  inches  wide,  21%  inches 
b  19,000.00 


^1 


\\feshipvvorks 

ofart^vith 

old-fashioned  care 

and  up-to-date 

techniques 

In  o\xT  .1  ^cniuiA  d  c\ist<.'iiic,\\v  vc  Ixxunu-  ^.■\|x■rI^  at  uiv'int;  the 
kIimJiliI  ^.irc  Ml  Mt.il  t>>  ilic  h,iinlliii'j  I't  pri.viiHi-.  nhccts 

S. '  \>,lK-n  vuuciitni^l  .iiitK|Uc'  turniiuaMnJ  tine  piuiniiK^  tous.thcY 
Ji.n  I  |u^i  JiNip[X-.ir  ininthc  im[XTMin.il  ii|X-r.iti(iruit,ii;ijnUirsini;.ituin 
UfluivculiisL-lv  L nil  lonLcrn  th.it  i.-nMin,'^in(Ji\i(.ii.Lil,ittcnn( 111 turc\LTV 
ai^tunxT.wt  uva-.iKnl,iri;c<.-iK'iit;h  [iuitti.T  oltv  nuJcni  .iid.trum 
v>ph]viK.itL-i.l  l-Liixllmi:  cqLiipincnt  tn  iln.-  xvuritv  nt  riiund-thc-i.in.k 
\\,irch(iLiM--Mip(.T\iMoni-v,ickcv.lh  clceminu  sinokt- Jctivii •r^  AixlitKivs 
wiihoni  s.isin^  tltii  «v  kiuAi.  ,ill  .ilxnii  p.iLkinv; 

Anv  tiiiK-  \i'U  u.int  lo  l.ikc  .n.l\.int,it;c  nt  oLir  iiul--t>indinj;  skill  .inJ 
knoukxtc  in  the  --hippiiiu  ut  .iniiLiiio.invulu'R'  in  ilu-uiirld.iu^t  m-t  in 
ti  >iK  h  \Mi"lnis  YiHir  pax  mils. indnTi-pi.kc.ihlcitcni.s^Mlllx' 111  s.ilcl-uinds 

l*itt&Sc<)ttLtd. 

\'-Mldcia.ri.vcL..hd,.i,N7:-'l;l' 


Atitxqm 


Possibly  the  largest  and 


finest  collection  in  the  world  --* 


310  N.  Rodeo  Dr. 
Beverly  Hills,  California 

(213)  27:J0i.')r) 


4'  --r^ 


We  purchase  Fstates  und  Quality  pieces. 


ASJ.D.MEMBEIt 
Louise  A.  Mendel 


n*. 


ILLE.  KY.  40204    TEL:  (502)  587-6611 
t  Art  Deslert  Atiociatiou  of  Ameries,  Inc. 


ewmatv 


\S~{)  ll^T*; 
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\ 
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II1,N|)IIIKL'S  VAN  Dl,  SAM  )l,  BAKI  lUY/l-.N  (Si-i;c.l) 

C '.in\  ,is :  :•  S  4    •    3  3_Jins    (oo    ■    N6  cms.) 

l'iMiiii.\l :   \i\    •    4<)_J  Ills.  (S3    ■     103  tins.) 


\'lMt    Us   .It 

PICTURA  '79 

1:R(  )I  IAI       MA.AS  I  KI(  I  I  1       I  U  )|  I  ANI  ) 

J'  ■    Jij  Api  il,    |i;^i; 
Sr.iiid  Nn     ;  I 


M.  XKWM.W  I.I  1)    1  ,\  1)1   Kl.  ■siKl.l.r,  SI    J.Wli.SS  .\M)  1    -,  RM)I,K  SIKLM,  I .(  )\|)(  )\,  .^  \\    , 

1  cIcijIiMiic:  (1 1  -()-;i  I  ()<)t)I')  (  ;.il  ill's    ,\(\\  I  )|.      1 ,1  null  HI,  S  \\  .  1 

Ml '111  1  "•III!   I  III-  Bl  lli^li   .\ljl  l(|lir  1  )r,llri  s'  Asmk  Ml  h  ill    I  .li  1 .  .ilid   I  lie  Si  u  lrl\    1 1|    I  ,i  mm  li  HI  All    I  )i'.il(i  s 


in  Monte-Carlo.... 

premises 
available 


AKKA  100  SQUARE  METERS, 

COMI>l>ETELY  SELF-COIVTAIIVED 

AXU  AUJACEIVT  TO  OUR  GALLERY, 

LEAOIIVG-OFF  A  PRIVATE 

CO(  RTYARD  A«;R0SS  FROM  THE 

SI*OKTI\'<.  II'HIVEK  AIVD  SOTHEBY'S. 

SLITABLE  FOR  ESTABLISHED 

ANTIQUES  OR  ART  GALLERY 

OR  RELATEO  A<:TIVITY 

l*LA!Vi\L\G  A  MOIVACO  BRAIVCH 

OR  HEAD-OFFICE. 

UIVUSUAL  OPPORTUNITY  V^ITH 

THE  POSSIBILITY  OF 

OUR  PARTICIPATIOIV. 

I  CO.VTACT    BEKIVAKD    BLACK    OR  1 

L    HUUt'l^S-W.    IVADEAII    FOR    DETAILS,    j 


BL.\C  K-IVAIIKAC    0AL.I^E:RY 

5  bis,  ave.  Prineesse  Alice 
MOi\Tli:-C:ARI.O,  i1M».\ACO 

(»a>  :t0.7  7.40      «:able«  i  BLAIVAKT,  Monaco 


BUMPEI      USUI 

April  17-May  25 


SALANDER 

mpES 

831  ;-v1a(i,-:r.n  Avenue   New  York   (212)879-6606 


Colonial 

Williamsburg 

Collections 


A  fine  selection  of  booiis  portraying  tfie  collections  in  this 
famous  colonial  American  town,  superbly  produced  and 
beautifully  illustrated. 

'An  alternative  to  seeing  these  (collections)  "in  situ"  is 
the  series  of  well-produced  books  .  .  .  fully  illustrated 
and  amplified  with  inspired  commentary.' 
Suiuliiy  TcU'i^rap/i 


English  Silver  at  Williamsburg 

.John  D.  Davis 

MHhw  plates  ilxdil 

Chelsea  Porcelain  at  Williamsburg 

.John  C.  Austin 

65  cdldiir  ami  6V  h  w  plates  £25.1)0 

Decorated  Firearms  1540-1870 

Wallace  B,  Gusler  and  James  D.  Lavin 
11)2  colour  and  166  h  u  plates  £18.00 

New  England  Furniture  at 

Williamsburg 

Barry  A.  Greenlaw 

10  eolour  and  IS7  hn 'plates  £15.00 

English  and  Oriental  Carpets  at 
Williamsburg 

Mildred  B.  Lamer 

57  (oliiiir  and 6  h  w  plates  £12.^5 

Early  English  Delftware  from 

London  and  Virginia 

Ivor  NotM  Hume 

7  colour  and  60  h  w  plates  20  fii^ures   £15.00 

Rebellion  and  Reconciliation: 

Satirical  Prints  on  the  Revolution 

at  Williamsburg 

Joan  D.  Dolmetsch 
101  h  w  plates  £12.50 

C  harles  Bridges  and  William  Dering: 

Two  Virginia  Painters  1735-1750 

Cjraham  Hood 

y  colour  and  76  h  u  plates   £15.00 


Distributed  in  the  IK,  the  Commonwealth 
and  Kurope  by 

Paul  EIek  Ltd 

54-58  (  aledonian  Road,  london  Nl  9RN 


S 


il    U)7L, 


in  Monte-Carlo  ••. 


WE  HAVE  MOVED 
lOO  METERS  A^VAY. 


OUR  IVEW  PREIUIISES, 

LEADIIVG  OFF  A 

PRIVATE  GARDFIV-COURT 

OPPOSITE  THE 

^SPORTIXO  D'HIVER' 

ARE  NO\¥  OPEIV 

RY  APPOIIVTIIIEIVT. 


BLACK  •  IV ADEAU  GAEEERV 


5  BIS,  AVeiVlIE  PRIIVCESSE  ALICE 

Phone  I  <93>  30.7  7.40 


MOIVTE-CAKLO  MOIVACO 

Cablen  i  BI.,%.'VAKT,  Monaco 


SPECIALISTS   IIV  FI!VE  El  ROPEAIV  SCLUvPTURE,  BROIMZES  AIVD  WORKS  OF    tRT 
FROM  THE   16TH  TO  EARLY  20TH  C;E\'TLRIES 


Delomosne  &  Son  Ltd 


A  delightful  old 
Kiiglish  Tea  Service 
painted  with 
landscapes  on  a 
ground  of  fresh  lemon 
yellow  and 
comprising  teapot, 
cover  and  stand,  milk 
jug,  sucrier  and  cover, 
bowl,  two  cake 
plates,  12  tea  cups, 
I  ■>  saucers  and 
H  coffee  cups. 
Ridgway,  circa  1825. 


1  (  :,iiii|)(l(ii  ilill  Road    Kciisiiimoii  lliuhSticrt   London  W'U  yDL' 


u  I  -()  .;7   1804 


ALEXANDER  GALLERY 

13  Duke  Street,  St.  James's,  London  SWiY  6D 
Tel:  01-930  3062/3 

SPECIALISTS  IN  FINE  OLD  MASTER  PAINTINGS 


Jan  Brueghel  the  Elder 
(Brussels  i;68-Antwerp  162;) 


Landscape  with  a  Windmill 
Copper:  4 J  x  6 J  ins.  Signed. 


Open  Monday  to  Friday  9.50  am-5.50  pm 


ibiting  at  PICTURA  MAASTRICHT  April  2oth-29th 

Paintings  by 
i   B.  van  der  Ast,    A.  Bosschaert   the   Younger,   Jan  Brueghel  II,   P.  T.  van  Brussel,   J.  G.   Droochsloot, 
:;Guardi,  P.  Gysels,  C.  de  Heem,  J.  van  Huysum,  T.  Michau,  C.  Molenaer,  G.  J.  J.  van  Os,  J.  van  Os, 
?  .*■  F.  van  Schooton,  D.  Teniers  the  Younger,  N.  Veerendael,  A.  Vesstralen,  G.  Zocchi. 


PiiTiiR  &  JONATHAN  I^AlliMAN 


*i*^^ 


■'■■■<! pi 


Oval  Sweetmeat  Basket:  finely  pn'ii cfl  and  engraved.  Date:  1  790.  Lengtli    7" 

Helmet  shaped  Cream  Jug:  beaded  borders  and  bright -cut  engraving.  Date:  1  790   Lengtti :  6" 

Oval  Teapot  &  Stand :  reeded  borders  and  bright-cut  decoration.  Date :  1  790. 

Pair  Coasters:  plain  with  reeded  borders  and  mahogany  bases.  Date:  1  790,  5"  diameter. 

Pair  Sugar  Tongs:  with  bright -cut  decoration.  Date:  1  790. 

The  Peter  and  Jonathan  mark  is  the  rarest  of  the  Bateman  Family  The  fust  mark  was  entered  in  December  I  790  Jonathan 
died  in  April  1  791 ,  so  the  mark  was  used  for  only  four  months 

Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.|.SHRUEaDL 


LONDON  43  MUSEUM  STREET  LONDONWCl  A  ILY  TEL  01-4052712     NEWYORK  104  EAST  57th  STREET  NEWYORK  10022  TEL  OlOl -212  75-38920 
Member  ot  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers  Association  of  America 


r^4n  Invitation 

...to  spend  some  time  each 
month  among  the  thrust  most 
exquisite  tidasur^s  gfthe 
ancient  and  modem  World! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 

Tapestries  ^^.^d^^^       ^.^  <>j 

Antiques  i^rv^^^^       'A.4 

Silver 
Jewelry 
Porct  lain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

eONAOISSKUR  $6.00  a  copy. 

1  year  S48.00  (You  save  S24.00  from  the  single- 
copy  cost). 

2  years  SK5.00  (You  save  S59.00  from  the  single- 
copy  cost). 

I'or  these  substantial  savings,  just  fill  in  and  clip 
out  the  Subscription  Order  Form  below  and  mail 
It  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six  to 
twelve  weeks.  Watch  for  it! 

TiiiiiTiixvmssiTiT 

P.O.  Bo.x  10120.  Des  Moines.  Iowa  .^^0350 
\VSI  Please  send  me  Tin:  (OWdlSSIlK 

:  :     One  year  (12  months)  for  S4X.0() 

(sa\cs  mc  S24.()()  from  the  singlc-eopy  cost) 

1  uo  \cars  (24  months)  for  SX5.()0 

(saves  mc  S.s9.()()  from  the  single-copy  cost) 

[  '.     Pa>nicnl  is  enelosed     D   Bill  mc 


Add  loss 
I  ill    (  :  )N\ni'-  M 


plcisc  pritu 


—  Stale- 


-Zip- 


R  S6.()()  a  copy. 


W  4Sl• 
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Oxford 
University  Press 

The  Oxford 

History  of  English  Art 

Volume  XI.  English  Art  1870-1940 
Dennis  Farr 

in  this,  the  first  comprehensive  survey  of  painting, 
sculpture,  architecture,  and  the  decorative  arts  from  the 
second  half  of  Victoria's  reign  up  to  the  new  technological 
age  ushered  in  during  the  1930s,  a  central  theme  is  the 
breakdown  of  the  old  academic  tradition  and  the 
increasing  importance  of  those  innovators  who  worked 
outside  the  established  art  societies.    Illustrated  C17.50 

Beyond  Time  and  Place 

Non-Realist  Painting 

in  the  Nineteenth  Century 

Philippe  Roberts-Jones 

in  this  book  the  author  identifies,  describes,  and 
illustrates  a  tradition  of  nineteenth-century  painting  which, 
he  writes,  was  'a  deep  current  running  right  through  the 
century  that  had  its  source  in  the  strange,  the  imaginary, 
and  the  fantastic'.  He  traces  his  themes  from  Goya,  Blake, 
and  Fuseli  through  many  less  obvious  figures  in  the  world 
of  nineteenth-century  art  to  Whistler,  Munch,  and  Klimt. 
Illustrated  e22 

Paul  Nash 

Andrew  Causey 

This  analysis  of  the  development  of  Paul  Nash's  work 
from  its  beginnings  before  the  First  World  War  to  his  death 
in  1946  relates  the  pictures  to  contemporary  development 
in  British  and  Continental  painting,  and,  by  exploring  the 
links  between  events  in  Nash's  personal  life  and  his 
pictures,  points  to  the  existence  of  extensive 
autobiographical  references  in  his  work.  The  book  is 
based  on  the  first  complete  study  of  Nash's  personal 
papers  in  the  Tate  Gallery  Archive.  Many  of  the  works 
illustrated  have  not  been  reproduced  before. 
Illustrated  £30 

Images  from 

the  Floating  World 

The  Japanese  Print,  including  an 
Illustrated  Dictionary  of  Ukiyo-e 
Richard  Lane 

This  strikingly  illustrated  book  introduces  the  general 
reader  to  the  art  of  the  Japanese  paintings  and  prints 
categorized  as  Ukiyo-e,  and  also  provides  an  illustrated 
dictionary  of  400  Ukiyo-e  works  which  will  be  of  especial 
interest  to  the  collector  and  would-be  collector. 
Illustrated  £30 


i! 


C/k/tssodaliort 

of  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authorities  m  their  various 
fields  of  art.  All  members  subscribe  to  a 
code  of  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 
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GARRICK  C.  STEPHENSON 

50  East  57lh  Stret-t,  Nev\  York,  N  Y.  10022   1212-  753-2570 


G.RANDALL...., 

229  North  Royal  St.,  Alexandria,  Virginia  22314 
(703)  549-4432  or  548-5675 


Rare  Queen  Anne  padauk 

wood  side  chair 

with   scrolled 

vasiform  back  splat, 

balloon  seat  and 

shell  carved  knees. 

China  Trade  English 

Circa  1715-20 


BESHAR'S 


Established  1898 

49  E.  53rd  St.  2nd  Fl.,  New  York,  N.Y,  10022 
(212)   PL  8-1400 


Antique  Caucasian  prayer,  3.9  x  4.10 
Soft  marine  blue  with  central  designs  t)f 
taupe  and  celadon,  outlined  in  ruby  red. 
Borders  of  celadon,  oyster,  and  mocha. 


One  of  a  pair  of  Chinese 

red  lacquer  tables 

Ch'ien  Lung  (1736-1795) 

Height:  29V2"     Width:  31"     Depth:  31' 


FRED  B.  IVADLER 

56  Mount  Street  Bay  Head,  New  lersey  08742   (201)892-2575 


•^"n-.  ^v-,a-- 


.^^^ 


A  fine  Chinese  Export  porcelain  punch  bowl 

of  John  Wilkes;  en  grisaille  on  vermicule  ground. 

Circa  1765 

Diameter:  15V8" 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


^ 


A. 


DIDIEE,  AARON 

32  East  67th  Street  New  York  New  York  10021 
(212)  988-5248 


Inc. 


A  Nineteenth  century 

Indonesian  planter  armchair. 

Height:  39"  Length:  50"  Depth:  31" 


■f' 


D  M  C»  P 
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MANHEIM 

Antiques  Corporation 


46  East  57th  Street 

New  York,  N.Y.  10022 

(212)  PL  8-2986 


c 


Important  blue  decorated  Lambeth  delft  plate. 

Near  initials  the  arms  of  the  City  of  London. 

Dated  1695 

Diameter:  8V4  inches 


CJSational 

'X>ealcns 
(2/tssocmtmi 
oiAmericq, 
cjnc. 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  N.Y.  10022   (212)  752-1727 


Jewelled  gilded  silver  and  Russian  enamel 

panagia  centering  an  oval  enamel  icon 

of  Our  Lady  of  Eletskaya. 

By  Ovchinnikov.  Russian,  late  19th  century. 

Overall  height:  SVa" 


DILDARIAN,  Inc. 

595  Madison  Avenue,  New  York,  NY  10022   (212)  288- 


A  mid-nineteenth 
century  Soumak  rug, 

in  earth  colours. 
Dimensions:  9.9  x  6 


S.J.SIIKUBSOLE 

COR*' 

ast  57th  Street,  New  York,  NY.  10022    (212)  753-8920 


59  East  57th  Street 

New  York,  N.Y.  10022 

(212)  355-7620 


i>^\« 
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Fine  narrow  mahogany  enclosed 
sideboard  with  reeded  columned  ends;  of 
excellent  quality  and  colour.  England,  circa  1805 
Length:  7Vh"     Height:  35 V2"     Depth:  24' 


p.-^'  'Aj-j: 


A  fine  pair  of  Early 

American  silver  goblets 

New  York,  circa  1822 

I.  W.  Forbes 

Height:  4V4  inches 


/*ssociation  Secretary 

59  East  57th  Street 

New  York  10022 


^ 


ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103  (215)  735-1879 


A  George  III 
mahogany  secretary 

bookcase  with 

fitted  writing  drawer. 

English,  circa   1780 

Height  7'3" 

Width:  48" 

Depth:  22" 


MATTHEW© 
ELISABETH  SHARPE 

Spring  Mill,  Conshohocken,  Pa.  19428   (215)  828-0205 


Sheraton  mahogany 
drop  leaf  dumbwaiter, 

circa  1800,  of 
excellent  proportions 
and  superior  quality. 

Height:  44" 

Diameter  of  shelves 

graduating  from 

16"  to  24" 
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15  East  57th  Street 
New  York,  N.Y.  10022 
(212)  759-3715 


A  Ning-Shai  Chinese 

temple  rug  measuring 

11'5"  X  2'5"  in  yellows, 

blues,  and  some  ivory 

and  bronze.  The  pattern 

is  clearly  defmed  in 
its  boldness  and  clarity 


CnMmocTo  &  otiwclojnc, 

32  East  57th  Street    New  York,  N.Y.  10022     (212)  753-4.368 


PRICE  GLOAfR  INC. 

57  East  ')~th  Street,  Nev\  Vork,  NY    1U022    i212/  486-9767 


Rare  London  delft  "Sack"  bottle,  dated  1648, 

with  rat's  tail  terminal  to  the  handle. 

Height:  5'/2  inches 


yussel 


825  Madison  Avenue 

New  York,  N.Y.  10021 

(212)  879-.^344 


An  important 
set  of  8  George 
carved  mahogany 

armchairs. 

(One  of  later  date) 

Circa  1780 


TI     !^ 


OTE^ 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


RICKS  rWILSON 


P.O.  Box  504 

Merchants  Square  "^  (804)  229-(i860 

Duke  of  Gloucester  Street     Williamsburg,  Va.  23185 


Six  panel  screen  covered  with  early  19lh  century 

wallpaper,  lovely  muted  colours,  depicting  a  street 

and  market  scene  in  a  European  village. 

Height:  5'11"      Length:  11' 


MICHAEL  G.  cox 

Meyrick  Ncilson  (1973)  Ltd 

Avon  House,  Tetbury,  Glos.  GL8  8DF 

Telephone   Tetbury  (0666)  52201  &  53319 

Telex:  437159 


=    -,.  ^-^     = 


\  line  (ieorge  I  Walnut  and  Mahogany  Longcase  Clock 

b\  Chrfiloplwr  Tucker,  Li>nd(in.i:.  1720. 

Height  7  7"(23l  cms). 

We  ^hall  be  exhibiting  at  the  West  ol  England 

\iiiioiie  De.ilers'  lair,  .Assembly  Rooms,  Bath.  Stand  No.  1 

I  he  Concert  Room,  Sth  May    12th  May 

V\  s  U}\V  (  I  (K  KS  BOUGHT  AM)  SOLD 

RLI'Aii      '    \RRIKI)  Ol  r  BY  KF.VTN  SHKKHAN 
H  \U^>  ,   :  ;•!   \;  1,11  IBLRN  (Tel:  0666  53099) 


2-?'*  * -vs.-  ■ 


-iT- 


Swallows  and  a  Willow  Tree 

(Symbols  of  Autumn) 

Artist  Yang  Tien  Yi 

Painted  in  the  style  of  Pa  Ta  Shan  Jen  (Chu  Ta 

1 126-1 705)  This  album  leaf  was  a  gift  to 

Tung-weng.  a  friend  of  the  painter  18th  Century, 

Dimension  of  album  leaf  only  9"  x  8%" 


E(^J  FRANK 

ORIENTAL  ART 
25  East  77th  Street,  New  York,  New  York  10021 
Telephone  (212)  879-5733 

Members  of  The  An  and  Anligues  Dealers  League  ol  America 
The  Appraisers  Assoi_  lalion  ol  America  and  C  I  N  O  A 
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,  -    CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 

featuring 

FURNITURE  ORIENtAL  ART 

French.  English.  &  American       Ljrgp  &  Vjnrd  Selpcliun 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  CLASS 

BRONZES  BRICABRAC 

.  DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Gallepies 

751  N.WELLS   CHICAGO. ILLINOIS 

312/337-4052    MON.-SAT.  10-5 

WHOLESALE  A  RETAIL 

We  >re  inlcreslad  in  purchasing  worlhwhite  ARTor  all  pkriods 

VISA— MASTER  CHARGE 
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PHILIP  ANDRADE 

LIMITED 
Member  of  The  British  Antique  Dealers  Association 


Regency  period  Drum  table.  Circa  1810 
Diameter  48'  Height  28^ 


6,  7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 


TX   NATOMM   AAOCU 


RICHARD  OGDEN 

can  ensure  that  \'()Lir  choice  of  )e\veller\' 
IS  a  rewarding  investment  as  well  as  a  jo\' 
to  wear. 

The  acKice  of  his  Linic|Lie  jewellerv 
( j)nsLiltanc\-  Service  is  ahsokiteh'  free 
and  enables  \()li  to  sell  or  hu\  with 
confKJence  knowing  that  the  price  is  right 


r^ 


HARD  OGDEN 


liiit  rii.ii  I.  )n;illv  himoiis  for  I'inc  |cwcllcry 

....  n  l'/i,ii,i!t  iiiid  \    iibialKiil 

^  V      .  \V\   Kl  l\(,r()N  ARCADI'. 

'I'  '    \'   :■  i  N-  |,(  )M)()\  w, 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

The  Do'iiinuj.i  G.iMeiv  -.vilh  Rodiii  s    Buiqher  ol  Cal,iis    and  Heniv  Mooie  s 
Upright  Mnlive     in  fioni  ol  lis  Ijuildinq  has  1  7  rooms  on  4  Moors 


SCULPTURES  BY 

•■Al    SMAIKHI  » 
ARLHII'tNMJ 
••ARP 

•HARf  LI[R 
••HOMiT 
•(  f  SAR 
•tOUIURIER 
••F  IROG 
FARKAS 
•FA//INI 
GARGAl  lO 
•GRECO 
HAJFK 
Kl  NN'FDV 
"kll  F  F 
••kllF'FR 
•MAIl  LOl    A 


PAINTINGS  BY 

ADFill'lN 

HI/OMUl  ■> 

HIJRDUAS   P  I 

BOSCH    FF 

BOUDIN   S 

BRIANCHON 

Ot  BRf  ANSKI 

BUNDv    E 

{  AMERON    0  V 

(  AMPIGl  I    M 

(  AHR    FMIl  ^ 
•CASSINARI 

CA/IM    J  (_ 

C  FFAPI  IAIN    MIDI 

C  IJ  L  L  F  N    M 
"LIALI  AIRE 

FlUFY 
••ED/ARD 
••EISENDIECK 

EtDERICO   M 

IIT^GEHAFD 

FOUJITA 
"GAIL    FRANCOIS 

FIAIS    DIRK 

HFEM     I  D  DE 

VAN  HFEMSKERK    S 
■■HERVE    ,1 
••HUGHES    E   J 

JACKSON    A  Y 

JURRES    H  H 

KRFYfS    M  1 


MAN/U 

MARINI 

••MATTHEWS 

••MINGU//I 

MIHKO 
••MOORE 
••NEGRI 
••|"AOLOZ/l 
•POPESCU 
RICHMAN   F 
••RODIN 
••ROUSSIL 
••SCHLEEFI 
•SCHRfC  K 
•SPAMF'INATO 
••WINANT 
WERTHEIMEH 

AMDornrR.; 


KHSIGHOFI     C 

I  AVERY     JOHN 

LOISEAU   G 

LUCE    M 

LUNY   T 

MARC  HAND   A 

MARLOW  W 

MARTIN   FFRRIF  RES 
•MATHIfU 

MOMPER    F  DE 

MORRICS     IW 

NETSCHER  G 
•NOEH   A 

OSTERLINO 
•OUDOT 

PtLLAN   A 

PERCY   S  R 

RENOIR  A 

REYNOLDS  J 
•RIOPELLE  J  P 
•ROBERTS  G 

ROSTAND 

SU<!OR  COTS    A 

UNTER8ERGER 

VAITAT    L 

VFRBOECKHOVEN    L 
•VILALIONGA 

WAROQUIER 

WEILAND 

WEISSUNBRUCK   J  H 

ZADKINt 

AND  400OTHERS 


?  Ih 


I  livr 
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CANADA  S  LARGEST  SELECTION  OF  fv' 
AND  SCULPTURES  IN  CANADA  S  LAf 
DEALER  GALLERY 

1438SHERBROOKEWEST  MOM 
TEL  l514i84S  7471  and  845  " 
CABLE    DOM  GALLERY   MONT 


GREAT  EUROPEAN  ARTISTS     •    OL 
lllh  CENTURY      #      nvERJOOCANAC 


1       I 


PLAZA 


FINE  ART  AUCTIONEERS  ♦  SINCE  1916 


i 


Thursday,  May  3rd  and  May  lOrh  at  12  Noon 

FINE  FRENCH  FURNITURE.  OBIECTS  OF  ART  ORIENTALIA 

AND  EASTERN  RUGS  AND  CARPETS. 


■*^t' 


4, 


,Li.;  ..;  :/.,  M:r,::.„.,i(  7i  i>u:  / ^n.isii, 


,  ,j/f.  .N-,  P.,-..., 


i 
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THE  LARGEST  AMERR:AN'0\\'NEn  FINE  ART  AUCTION  HOUSE 

400  EAST  7^)TH  STR1:ET,  N.Y ,  N.Y.  10021  ♦  (2!:)  472'1000 

u:\Bl  E:  PLAZACiAL,  N.Y. 


:-;?i®?Wyi 
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ay  areas  Ltd, 


Member  of  the  HADA  Ltd. 


An  exceptional  ENGLISH  Border 
Band  Sannpler  signed  Martha 
Prescott  and  dated  1  650.  the 
design  of  colourful  embroidered 
silks  on  linen,  with  stylised  floral 
patterns,  'Boxer'  figures  and 
animals,  and  other  figures. 
Worked  m  double  running  stitch, 
cross,  stem  two-sided  Italian 
cross,  detached  filling  stitches, 
together  with  some  'raised' 
work,  in  reds,  blues,  greens, 
pink,  brown  etc 


Measuring  20  cms  '  91  cms 
(8"  '  3') ,  including  hessian 
and  water-gilt  mounting  and 
frame    33  cms  wide  by  1  05  m 
high  (I'V  X  3'5i") 
Cf  'Samplers'  by  Donald  King, 
Plate  11 


38  Jermyn  Street,  St.  James's 

I.oncidn  S  W  I  Telephone:  01-629  4195 
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Channel  Thirteen 

invites  the  public 

to  preview 

its  outstanding  collection 

of  art  and  antiques 

to  be  ouctioned  live 

on  THIRTEEN, 

May10-13 

An  illustrated  catalogue 

will  be  available  free  of 

charge  at  the  preview  or 

by  sending  S2  to  cover 

postage  and  handling  to 

THE  THIRTEEN  COLLECTION 

356  West  58th  Street 

New  York  City  10019 

Advance 

sealed  bids 

will  be  accepted 

at  the  preview 
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CHAIRMEN 

LAWRENCE  A   FLEISCHMAN 

kennedv  L-olleries 

JOHN  L   MARION 

Solhebv  t'o'ke  Bernel 

HAROLD  SACK 


%. 
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Antique  Silver 
ShelField  Plate 
Antique  Jewellery 


HARRY 

CHERNACK 

LTD. 

of  Edinburgh 


H5  ROSr.  STRl.l-T  ■  PlIONb  031-225  3038 


Detail 

cdEd 

itoria 

1  Indexes  for 
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1  rom 

(  oil  1. If; 

,   1  avistix  k  R 

...id,  \X' 

osl  Draylon, 

.Middlesex. 

oil)  MASTER 
DRAWINGS 

V\  rile  Inr  ciirrcru  list  to 
SKmliopc  Shclliin, 
(  obhoklx  Mill,  Wouks 
1  lci>;h.  Sutlolk  IP7  7JB. 

riiri.iiui 
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^   M  \rtii  1  \Mi  mi  wHiKiiAf.l   -^ 

I  \l  I  nil  I  I  \   HI  I'KitJM  (  II) 
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ThEltoEASURES  Of  Historic 

Charleston  Could RllABook. 

Send  For  It. 

At  $3.50,  a  copy,  our  just- 
completed  19/9  catalog  is 
bound  to  become  a  best-seller. 
It  contains  over  250  heirloom 
pieces  (priced  from  $5  to 
$5,000  and  more)  from  the 
i  7th  to  the  early  19th  cen- 
turies. All  are  reprcxJuced  or 
adapted  direct  from  the  origi- 
nals, and  certified  authentic 
by  Historic  Charleston  Foun- 
dation. More  than  100  full 
color  photographs  of  furni- 
ture, porcelain,  crystal,  silver, 
pewter,  brass  and  ten  other 
categories  of  collectibles. 


f 


Historic  Charleston  Reproductions 

Department     C-1  ,  105  Broad  Street,  Charleston, 
South  Carolina  2^)401 

Please  send  me  your  i'-)?'-^  catalog'.  I  enclose  payment  of  $3.50, 
which  1  understand  will  he  credited  aj^jainst  any  future  purchase 
ot  $25  or  more. 

NAME 

ADDRESS 

CIPt'/STATE/ZlP 


IllrC,.: 


Exhibitors: 

Thos  Agnew  &  Sons,  London  *  Alexander  Gallery,  London  «  Berko  Art  Gallery,  Lc  Zoute/ 
Paris  *  P.  de  Boer,  Amsterdam  *  Borzo,  's-Hertogenbosch  *  Ivo  Botiwman,  's-Gravenhage 
Brame  &  Lorenceau,  Paris  *  Brod  Gallery,  London  *  Galerle  Delestre,  Paris  *  Jan  Dlrvcn, 
Eindhoven  *  Gebrs.Douwes,  Amsterdam  *  Robert  Finck,  Bruxelles  «  Frost  &  Reed,  London 
Richard  Green,  Londpn  ♦  dejonckheere,  Bruxelles  i|i  Rob  Kattenburg,  Amsterdam 
Brian  Koetser,  London        *        Leonard  &  David  Koetser,  Geneve  *  J.  Kraus,  Paris 

J.O.  Leegenhoek,  Paris  *  The  Leger  Galleries,  London  *  Bruno  Melsner,  Zolllkon 
Mullenmelster,  SoUngen/Dusseldorf  4t  M.  Xewman,  London  *  Robert  Noortman,  London/ 
Hulsberg  *  NystadAntiqualrsLochem,  Amsterdam  4e  S.  Nystad, 's-Gravenhage 
Raphael  Vails,  London  *  Frank  T.  Sabln,London  «  Pleter  A.  Scheen, 's-Gravenhage 
Xaver  Scheidwimmer,  Munchen  *  G.J.  Scherpel,  Bussum  *  HJ.  Stokklng,  Amsterdam 
Trafalgar  Galleries,  London    *       A.  Vecht,  Amsterdam 

Euroha^  Maastricht 
^    Holland 


Sotheby's  Spring  Islamic  Sales 


Monday  23rd  April,  1979,  at  11  am 


IMPORTANT  ORIENTAL  MINIATURES  AND 

MANUSCRIPTS  FROM  THE  COLLECTION  OF  THE 

HAGOP  KEVORKIAN  FUND 


A  portrait  ot  Mcluii  (^iili  Kiian  by  Ram  Das,  Mughal,  i.  ififto 


hl>         I  tlf  t'oIlllnlsSC-lU       'P!!!.    I  V 
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Sotheby's  Spring  Islamic  Sales 


Mtiuday  23ri.i  April,  1979,  aiul  tollowmg  two  (.l.iy^ 


Monday  23rd  April,  1979,  at  i  i  am 

IMPORTANT  ORIENTAL 
MINIATURES  AND 
MANUSCRIPTS  FROM  THE 
COLLECTION  OF  THE  HAGOP 
KEVORKIAN  FUND 


Monday  23rd  April,  1979,  at  2.30  pni 

ISLAMIC  ARMS  AND  ARMOUR, 
GLASS,  CERAMICS,  TEXTILES, 
WOODWORK,  METALWORK, 
QAJAR  ENAMELS  AND  MUGHAL 
JADES 


Tuesday  24th  April,  1979,  at  10.30  am  and  2.30  pm 

FINE  ORIENTAL  MINIATURES, 
MANUSCRIPTS,  QAJAR 
PAINTINGS,  AND  LACQUER 


Wednesday  2Sth  April,  1979,  -it  10.30  am 

ISLAMIC  COINS,  MAINLY  IN 
GOLD 


Wednesday  2Sth  April,  1979,  -it  i  i  am 

FINE  ISLAMIC  RUGS  AND 
CARPETS 


On  view  from  Wednesday  iStli  April 

Special  I'iewin'^:  Saturday  2i<l  April  10  am  to  4  pnt 


A  i(''.h-iciitui  y  Usiuk  '-vjpli, 
SOI  by  173  cm. 


I'liqunif^  <il'Oiil  (lifH-  »ii/<'>  ihoiili!  he  ,kUrrs<iJ  lo  M.iri;<inl  l-r^knu 


Sotheby's  london 

Wednesday  yth  May,  1979,  at  10.30  am  and  2.30  pm 


IMPORTANT  NINETEENTH  CENTURY 
EUROPEAN  PAINTINGS 

and  Works  of  Islamic  Interest  including  pictures  by  E.  de  Blaas,  A.  Braith,  A.  Calame, 

L.  C'orinth,  A.  de  Dreux,  R.  Epp,  K.  HefFncr,  A.Heyn,J.  Hubner,  F.  Ittenbach,  W.  Kuhnert, 

J.  Maris,  F.  Quaglio,  A.  Schelfhout,  E.  Schleich,J.  Sorolla  y  Bastida,C.  Spitzweg, 

F.  von  Stuck, J.  H.  Verheyen,  W.  Verschuur  and  H.J.  Zugel. 


lidgjnl  M.ixtntc,  Lcs  Flcurs  du  Lis,  oil  and  guaclic  on  paper 
signed  and  dated  lyoo 


liiiqiiirus  tilnnil  this  sale  ihoiitd  he  adJrcsifd  to  Ah'Xiitidfr  Api. 


IheCi.M    .iM-iir.   \|':il. 


Sotheby  Parke  BernetA.G.  zc//?/a/ 

20  Bleichcrweg,  C;H-So22  Zurich      7  c/i /iZ/imc    (i)  202001  i        Iclrx     S2  3K0  A  lilNI  (  1 1       rilt{;riiiiis    Ahinitio, /iiru  li 

Tluirsday  17th  May,  1979,  at  10. 00  hours 


at  the  BAUR  AU  LAC:  HOTEL,  ZURK:H 

FINE  GOLD  BOXES  AND  OBJECTS  OF  VERTU 


A  ^cilci  hiix  sii  with  SIX  gou.nlir  slciks  by  I    I     v.111  ULircTilK-rglu', 
ni.ikir's  mark  ot  t  lijrlcs-B.irii.ibr  Sjgcrct,  Pans,  I7''S.  ■"<  ini    wuic 


Wednesday  16th  May,  1979,  at  17  00  hours 

FINE  EUROPEAN  SILVER 


.o^'ilCto^j^^, 


Oiuot.)  (vi-  :.l  L   nr.-  XV  n.cai  dislKs.  by  Mcxis  I  oir.  I'.iris  1744.  ^^yu"    wide 


Sotheby  Parke  Bemet  newyork 

■j.Xii  \1.kIisoii  A\fmii.-,  Ncu   York,  NY    10021         ItUphoiic    (212)472)400       I  tI,i;iiiiHs    I'.irk^.il ,  Ntvv  York       7  i/ia     232643  SOL  UR 

Thursday  3rd  May,  1979,  at  2  pm 


NINETEENTH  CENTURY  EUROPEAN  PAINTINGS  FROM 
THE  C:OLLECTION  OF  THE  CORCORAN  GALLERY  OF  ART, 

WASHINGTON,  D.C. 


()/;  t'icw  from  SiitiitddY  ~Sth  Aptil 


llhi^ti^ilcil  iiil,iloi;iii-  $t  ($7  tH'Cisni'.j ,  onlcr  hy  mi/(   iiik  4J^o  wtlli  i/ic,;i/c.  h.iiik  drafl  or  nioiuy 

to  Sollirhy  I'.nkt   Hiinnl.  IhpaiUmiU  COS 


■dct  diiionuihiliJ  III  I      S   doUiits  only 


(iuM.iv  ()scar  lijorck.   I'lii-  Wiilmaktrs,  sigiuii, 

I  ts  by  I  yi  iMK 


(:h.irlc^  F.Miili.- J.icquc,  Return  lo  //"   /  i'//     i.jh  iI. 
Si  by  66  cm 


/  hf  KoiiK-  of  till-  /'ii;ii-\.  sij;rnil  .iiul  J.itiil  i  Xsv. 
')')  In    137*  in 


Ji-.iii  kuqiRA  I  KiiiK-r,  joiiii  of  .-in, 
s6  hy  4'i  t  ni 


l.lu 


/ii./iiini  \  ii/iiMi/  lliiy  uilc  ^lioulil  lu-  ,hliln^-,(il  to  .■\iiiii-  Si'.^iiilhuiiii 


I ..  ■  . .  Ill  ilili  Irom  Sotlaliy  I'.iikc  Ik-riR-t  Iiu  ,  7660  IJivcrly  lioiili.v,ird.  Los  Angeles,  California.  90036,  Sotheby  Parke  Bernct  &  Co.. 
I'      ■•'  "■■'!    I  t.  I  oiuloii  Wi  A  2AA  ,iiul  Iroiii  representativis  in  Anisterdain,  Boston,  Brussels,  Buenos  Aires.  Chester,  Chicago.  Dublin, 
■I'       I  r  Hit  inn.  ( .ciu  v.i.  I  l.iinbiiri;.  I  loiistoii,  1  long  Kong,  |oh.innesliurg,  Mailrul.  Melbourne,  Micklleburg,  Milan.  Monte  Carlo.  Munich. 
I'  'Ini  H>  I.  Ii    I'  ins.  I'liil.Klelnhi.i,  Rio  de  j.ineiro.  Rome.  S.m  I  run  isi  o,  Sao  I'.iulo.  Stoi  kholm,   Loronto  and  Zurich 


r,         I  he 


Sotheby  Parke  Bemet  newyork 

VHO  MadiMiTi  Avenue,  New  Y.itk.  N  Y     10021        I  rlrphon,-    (.'.12)472(400       /,■/,^,.Mm^     I'.irkt;.!!,  Ni  w  Y.  .rk        /  r/r.x     2I2'.4|S()I    I.    R 

Friday  4th  May.  ivy;,  at  10.15  •*"!  "i^l  -  P"' 


NINETEENTH  CENTURY  EUROPEAN  PAINTlN(;S 

including  property  froni  the  Metropolitan  Museum  ot  Art,  New  York, 

and  other  owners 

( )ii  vicii'  froiii  Siittii'iiay  jStli  April 

llhiilr,tu\i  ,,il<ili'i;nf  $-  !$,•<  iiriTM-.is).  or.lci  hy  ,,i/r  m,)    ./j^i  iri(/i  ./ii./iir,  h.nih  duijl  or  inoiuy  orJrr  (l,-nonini,ilfil  in  I     S    ,y,>//,ir,  only  to 

Solh.hy  I'.irhf  H,rn,'t.  I  h'p.nlinvnl  <  '(  ),V 


j^^^ 

il 

^^S 

IVinl  (     iiinll.-  (.il)i;..u,  /',;)>, j^.e  I'rovnual. 
Mu'JH'il.  oil  p.iml.  i'j  In    ^^  s  i  in 


v., 


^   ,T- 


|.iM  (  .,illc^;os  \   ArnoN.i,  \\-n,  turn  1 1- clival 
si^iu'.l  .iiui  li.itcil  1.HN4.  4f,  bv ''S  ^  I  rn 


U  ilU'iii  K."  kk 


;      !.  ^^  In  f.v  i  m 


VH,  illMin  A.iolplu    H,.i)i;iur.  .1 
•)oHn^  I  .nl  ..inyuh]   ■  '  'I'll:! 
ii;ina  ,nui  a.iieil   1  S71),   I    "  In  '<■. 


;  •.  r.  '.•.  >  .i^.M,/  ry../.  <.!/.■  -;..'».',/  h,    i,lii,-.,;l  to  .s„„,..  H,.,;,. 


theby  Parke  Bemet  newyork 

i>Xo  Mjdison  Avenue.  New  York,  NY    I002I       lekplwm-    (212)4723400      Telegrams    Parkgal.  New  York      7V/fx    232643  SOL  UR 

Saturday  5th  May,  1979,  at  10.15  'Iiti  ^^^'^  -  P"i 


FINE  CHINESE  WORKS  OF  ART 

On  view  from  Saturday  2Sth  April 

lllii'.titilid  i.i/,i/i>\'ni  S.''  fSg  (M'lT^c.)*/.  urder  hy  mWc  ho    ^.'4-'  with  i/iciyiii  .  himk  tlrojt  or  inoiny  onlti  Jiiioiiniiiiliil  in  I     S    ilolliirs  only 

10  Sollichy  I\irke  Ikriul,  l)ip,irtininl  ( .'O.V 

/  ill-  'tauiiiird  (Oiiiiiiis^ioii  i/i.Jri,'i  1/  /«'  ^1  Iters  ,il  i),'io  Mtutisoii  Ariniie  r>  /('",,    All  property  sold  is  suhjed  10  .1  premium  of  /i'",,  piiyiihle  hy  all  buyers  as  p,irl  of  I  he  piinlhise  pru 


A  l.irge  gl.ized  pottery  figure  ot.i  horse.  T'ang  Dynasty.  i;4  cm. 


liupiiries  iihoiil  this  sale  should  he  addressed  lo  James  Lally 


hh      ltu-l\.r  .,'iii     \\,ni    |. 


Sotheby  Parke  Bemet  new  york 

vHo  Mjdison  AvL-nuc,  Nivv  York,  N  Y    ioo2]        liUphom     (212)  47^141"'       /./n,".'"i>    I'.irk^.il.  New  York       UUx     z\i(<^\\i-)\    LK 

Thursday  24th  May,  i<;7<;,  ami  follovNiuu;  li.iy  .ir  10. is  am  aiul  2  pm 

IMPORTANTJAFANESE  AND 
OTHER  ASIAN  WORKS  OF  ART 

including  liiglily  important  Japanese  prints,  the  CA^lleetion  ot  Mr    [ohn  K.  (Ja'nes, 

The  Louis  Black  C'ollection  ot  Modern  )apanese  Prints  (Part  III)  and  other  ownei  ^,  a'^o  including 

important  1  ibetan  and  Nepalese  bronzes  and  Indian  stone  sculpture 

O;/  I'lciv  from  Moiuiiiy  Jist  May,  iQji) 


'.    h  -}'         i^ 
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^    t 


V   t. 


Su/uki  1  Iiruii.ibu,  I  w.>  lovers  with  tlie  j 
with  .  rosseii  wimj;v.  we  should  n, 


i.Kiii  .iliove  reading  'Siine  ours  is  the  iiievit.ible  love  ot  ;ii.ind,inn  dikks,  pledged 
i    'c  x.id'.  (  luihaii,  I    t-dX    I  or  lilt  I  (,>i//ii/i,>»n    /.nin  t.tili'ii\.  H.iii^  /'.i/i/vr 


hii.lKin,  ^  jhoiil  llii^  -.ilr  ^hoiilJ  hr  .I,Ur.■^-<■J  ^'  /)    A/.iffrii  /.»r/>iT 


MATTHIESEN 

Fine  Art  Limited 

Fine 

Old  Master 

Paintings 

Modern  Prints 
and  Drawings 


■^^ 


i^^ 


Ociiloii  Rcdon 
"l.a  SLilainilc"' 


1  r|( 

r<i< 


|)li(iiH' : 
x:  ()I5^ 
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6  MASON'S  YARD  DIKE  STREET 
St.  JAMES'S  LONDON  SWi 


.*««>■' 


lithograph,  1897.  Printed  in  blue  ink 

with  the  printed  image  coloured  over 

extensively  in  crayons  by  the  artist. 

Trial  proof.  Mellerio  i(>7 

A 1  on  day  ^  Friday  jo  a.m.  -6  p.m. 


^^Morris  &Coinpaiiy^^ 

an  exhibition  of  furniture,  ceramics, 
fabrics,  tiles,  metalwork  etc. 


24th  April-i8th  May 

(illustrated  catalogue  available) 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  London  Wi 
01-629  W  i^"^      Cables  Finart  London  Wi 


.,V      The  i.  I 
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More  Art  and 


Antique  Dealers 
and  Collectors 
read  EA.Z. 
than  any  other 
national  quaUty 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 

If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

LI.K.  Advertisement  Office  (New  Address): 

10  Hans  Crescent,  London,  SW  1  \  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

Allcrnativelv  please  apply  direct  to  Frankfurter  Allgemeine  Zeitung, 

PO.  Bo\  2901,  6000  Frankfurt  am  Main  1,  West  Gemianv,  fel.  759  II. 


I^ranffurler^llgcmcine 

ZEITU.N':     fOR  DEUTSCHLAND 


r 


Waddia^toris 


— flin  linnpprs  jnd  Vdlueis  V^^  Est 


Established  in   1850- 


A  HIGHLY  IMPORTANT  COLLECTION  OF  INUIT  ART 


^ 


TO  BE  SOLD  BY  PUBLIC  AUCTION 

In  Our  Galleries 

189,  Queen  Street  East. TORONTO,  ONTARIO,  Canada 

Prints 

An  outstanding  collection  including 

Keno)uak  Enchanted  Owl  (Red  Tail).  Rabbit  Eating  Seaweed.  Bird  Fantasy  Birds  From  The 
Sea.  Woman  Who  Lives  In  The  Sun,  My  Birds.  The  Owl  and  I.  Dream  Kiakshuk  Summer  Tent. 
Ancient  Meeting,  Summer  Caribou  Hunt.  Eskimo  Wrestling  Two  Spirits  Mungitok  Man 
Carried  To  The  Moon  Parr  Geese.  Dog  and  Walrus  Pitseolak  Playing  Kickball  With  Demon. 
Figure  With  Serpent.  Joys  01  Summer  Island  Eegyvadluk  Vision  ot  Caribou.  Two  Faced  Sea 
Spirit.  Wolf  Possessed  By  Spirits  Innukjuakjuk  Autumn  Migration.  Searching  For  Seal  Holes. 
Eskimo  Mother  and  Children  Eligan  Flight  of  Birds  Paulassie  Sea  Goddess  Udlunak 
Undersea  Beast  Kunu   Boy  With  Ball  Nepachie   Bird  Spirits  Sheouak    Men  Meeting 


Kenojuak    Enchanted  Owl  (Red  Tail).  Cape  Dorset  7960 
Carvings 

A  large  and  varied  collection  in  stone,  ivory  and  bone  by  such  known  artists  as 
Jotin  Tiktak  Joe  Talirunili,  Henry  Evaluardjuk,  Davie  Atchealuk,  Keno|uak, 
Davideo  Itulu.  Samwillie.  Kiakshuk,  Charlie  Inukpuk.  Nooveya  Ippellie,  Charlie 
Kntosuck,  Noona  Parr.  Akeeaktokshuk,  Matthew  Akeeah.  Johnny  Inukpuk, 
Kaka,  Ticitoc,  Davidiuluk 

A  good  collectiori  of  Ancient  Inuit  ethnographical  artifacts  including  pieces 

from  the  Okvik,  Punuk  and  Thule  cultures 

A  collection  of  good  Inuit  and  Indian  baskets 

Sale:  Monday,  April  30th  at  7  30  p  m  Tuesday,  May  1st  at  7  30  p.m  Wednesday,  May  2nd  at  10  00  a  m 
Preview:  Friday,  April  27th    3  p  m    10  p  m  Saturday,  April  28th    9  30  am  -6  p  m  Sunday,  April  29th    9  30  a  m  -6  p.m. 

Illustrated  catalogues:  $4  00  ($4  50  by  mail)  available  from  the  Offices  of  the  Auctioneer 

Telephone  (416)  362-1678 


Henry  Evaluardjuk    Striding  Bear.  Frobisher  Bay,  9" 


K 


k 


h 


June  13-23,  1979 
June  13,  5.00pm  -  10.00pm.    June  14-23,  11.00am  -  7.30pm. 

(Closed  Sundays) 


J 


THE  GROSVENOR  HOUSE 
ANTIQUES  FAIR 


Admission  £2.00  including  illustrated  handbook 

Grosvenor  House,  Park  Lane,  London,  Wl  3AA 

Telephone  01-499  6363 


Til.  ( 


"v 


LAWRENCE 


"5"ti:^FINE  ART  -  OF  CREWKERNEp^H 

Important  Drawings  by  John  Constable,  R.  A. 

from  the  recently  discovered  HORNBY  ALBUM 

TO  BE  SOLD  INDIVIDUALLY 

at  LAWRENCE  FINE  ART  SALEROOM  on 

THURSDAY  19th  APRIL 


*." 


..A,";^^-^,i 


uisi's  (  m  .1  ( 'i  iiinl  r\  IviiMtl. 
n,  ink  &  water  cdlnur 
1  l-")  X  1S7  nun. 


I'jist  Hrr^hnlt  Church, 

ilatrd  :;f)(  )ct    hsl'i,,,!  ii'\'ri>c 

Pencil,  IHO  \  :i()n  mm 


'jt:^''^- 


'"'k 


.\  Hnr^;e  hv  a 'I'owp.-it  h, 
|i|-iihahl>'  ( 111  I  he  .Stoiir. 
Pen  &  ink  1 1.'>  .\  hs7  mm. 


^r-:"." 


■■■  :;;^.«    Landscape  u  It  h  a  hiii^e  1 11 
■pf^     Pencil, 
■"    (i.'i  X  s7  mm. 


The  Water  Tower,  Kalteisea 
InscriheiLilateil  .\UL' i;,  ISlt'     ^ 

Pencil,  Sf)  X  I  15  mm.       Vf-V-.  •   V 


1e  Hm-nhv  allium  contained  eli;hteen  diawmys  l.\  .h.lui  ('(.nstahie.  diawinus  lllu.st  r.lted  ,il».\e  are  li\,.  ..ftlle  tntal  numher  ..f  fifteen  which  are  t.. 
Isold.  Sonu'  (if  the  drawiii-.s  are  troiii  ,.ne  nithe  ,-ketcli  hooks  used  liy  the  artist  ..n  his  hone\inoon  fidlowinu  his  m.irriai^e  to  Mari.a  Bicknell  on 
2id  October  1816. 

1| 

FOR  FURTHER  INFORMATION  PLEASE  CONTACT  PETER  BROOKS. 


J 


T.  R*G.  Lawrence  &  Son  (Fine  Art), 
if  b  Market  Street,  Crewkerne. 


John  f'rederick  Lewis  R.A.   1805-1876 

Two  women  in  a  hareem. 

13' 4"  X  10'/2".(33x  27  cms.) 


Annual  Exhibition 
English  Watercolour  Drawings 
April  23rd-May  8th 


Catalogue  available  on  request. 


Thomas  Sunderland   1744-1828. 
The  Vale  ol  Keswick  looking  to 
Bassenthwaite  l^ake. 
10'  4"  X  20'  4".  (26  X  51  cms.) 
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MtJa'hut  Mtdallmt 


Kii^iis! 


Spink  &  Sw!i  Ltd.  M.  King  St.  St  James's,  London  SWl.Tel:0L9307888(24hrs)  Telex:  916711 

'K.;^  ,.mI  \V;^trri  I  iloiirs  Silver  hirnitureOrk'ntal  Works  of  Art  ■  Medals  Coins  Ancient  and  Modern-  Banknotes  Jewellery   Pa|jerweii»lil 
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( d/for  William  Allan 

/  ssislant  Editor  Susan  l.ivingslone-l^armonlh 
J  eviews  Editor  Briony  Llewellyn 
.'  lib  Editor  Virginia  FitzRoy 
/  rt  Editor  Trevor  Vincent 

'  litoruil  AssisliiiU  Sara  Nicholson 

ssociate  Publisher  |ohn  )effcott 

ssistant  Advertisement  Marniiier 

larilyn  Homewood 

dvertisement  Manaiier for  Enitue  |ean  Carter 

roduclwn  Controller  Victor  Haskell 
reduction  Manofier  Maurice  Berth-Jones 

diloriiil  and  AihrrtisenieiU  I  )//i(  e\ 
.iitioiial  Magazine  llnusc 
2  Broaiiwick  Slri'i'l 

cMUion  V\  I  \    2HI' 

(■h'I'luine  ()  1  -4  i7  7,S  i  5 
■  lr\  2(1  ^Xj'-t  \illm.lg  (. 

HI 

^^■iimfnnni  Editoi  Mario  Ania\a 

HB|ll24  West  S7th  SlR'cI.  \cu  Nnrks'i   iniiMi 

■'*f'c/(7)/!|)/ll'  2  I  2  2h2     (iS  I  ^     ') 

elex  C'cisiHd  42  ',')  \2 


'  [orrespondent  lor  irmn  e  (icraUl  Schiirr 

\ssociate  Publisher  m  the  i  s  a 
[ 
1   .awrence  A.  Ross 

<    :24  West  S7th  Street.  New  York  NV  1 1) 

elephone  212  2(12 -fisiH   4 

\'lex  Cosmo  42  54  ?2 

\dvertisement  representati^v  in  Holland 
\.  Arnold  Teesing  b  \ 
^obbemastraat  2(1 
lojizi  -  Amsterdam 
1  ''ekphone  itnt-jh  Hh  hh 
"elex  tun 

weden 

'r.  OlolV.  |.  Kriisson 

l)X  12  24 

2  I  IIS  I, unci  I 

elephone  04 <i  7  ?  ?4  7  < 

'eh'fjraphu  address  Kohollvpc  I  unci 

he  Connoisseur,  founded  m  1  4<i  1 .  was  acquired 
y  William  Randolph  Hearst  in  1427  and  is 
ubiished  monthly  in  (".real  Britain  and  the  1  sa 
y  the  National  Magazine  Company  limited 
iHgland 
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Managing  Director  Marcus  Mi)rrLS 
ubiishing  Director  Roger  Q.  Barrett 
iihhslu-i  Anlhon\  \larlin 

arly  consideration  will  be  given  to  \iss  ai(  ompanied 
y  suitable  photographs  Although  due  care  is  taken 
w  publishers  do  not  accept  responsibilitg  for 
iss.  or  photographs  which  must  be  submitted 
t  the  owner's  risk 

he  Editor's  decision  is  final  in  all  editorial  matters 
econd  class  postage  paid  at  Sew  York.  s\.  is. a 
rint^'cdn  Great  Britain  issn  ()()io-627S. 
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'(     I  474.  The  Salional  Mugazine  i.'ompanii  Limited 


I  I  on  I  iiuei :  l'hclsc;i  Dei  In  giiuip.  1  .  1  7711    1  77=;.  altci  h  p.iiiiliii;^  In  C'liil  \  iiii  L<hi, 
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1  ork.  I  Uih  li  p,  mil  lilies  )n  I  iii^lish  pnuiiui.il  ninst'uins,  llir  I;  1  sin  on  loi   I  urkisli  clii'ss  111  ihr 
(■  ml  111  •mill  1  cniiM  \ .  ,iiul  I  he  rci.liscii\LT\  ol  1  lu'  lc'ni|ilc  <il  l'r,mih,m,iii  111  liuloiu'si,i. 
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New  York  City's 
Italianate-style  'Brownstones' 


Charles  LockwoocI 


1^ 


I'hc  late  I  S4()s  were  years  of  architectural  change  in  New  York  City.  After  decades  of  the 
classically  restrained  red  brick  Federal  and  Greek  Revival  styles,  new  New  Yorkers  yearned  for 
homes  that  would  rellect  the  emerging  Romantic  movement  in  architecture,  the  city's 
unparalleled  prosperity,  and  the  increasingly  competitive  social  scene.  The  palazzo-insp'ired 
italianate  style  met  all  these  requirements.  The  style  first  appeared  in  New  York  in  the  mid- 
1 84()s  on  the  fagade  of  the  A.  T.  Stewart  department  store  and  on  several  mansions.  By  1 8  50  it 
had  replaced  Greek  Revival  as  the  most  fashionable  idiom  for  New  York  buildings. 


il      -ullll 


II  \M  \\  \ii    KlU'   liciusrs  vAni'  Iniilt   mi  <in   imprcssivt' 
s(;ik\  Knw  hduscs  dl  llu'  I  S  ^(  is  well'  l.ilk'i  lliiin  tompiii - 
.ihic  ( 'iicrk  Kc\  u'iil  hdiiscs  iillt'ii  \'riirs  t-iirlitT  hc'i;iiisf  ol 
hitiluT  hiist'iiu-nls  and  lallci  cciliniis  on  .ill  lloors.  lUiikk'rs 

I  ill  CM  aililcil  a  lilt  1 1  Ik  II II"  to  rvpcnsui'  dw  t'lliiii;s  cvvn  ihini^h 

II  was  as  ciiiplv  as  a  balli  ikiiii.  saw  oiicc  a  wri'k.  ulu'ii  a 
t  II  il  lies  lull.'  nia\  pi'irhaiu  c  hr  run  I  hmujili  it',  remark  ccl  llu- 
\('\y  )  i>i  k  I  IcKihl.  I'lil  ail  iiiuisi'd  tup  Ikior  dul  ikiI  hot  her  \c'V\ 
Ndikcis  who  iiiiikl  alldi'd  In  hiiy  llicsc  hig  sjiij^k'  lamily 
liiiiist's.  JAcrs  man  w  Iki  Iniilds  a  ih'V\  Ikilim'',  iiliser\'i,'d  tJK' 
\c\\'  \  (Ilk  Diithi  il  ilnmc.  seems  amIiilioLis  In  have  the  roola 
liiiit  III  t  w  II  hi  Jailer,  the  marhk'  sli'ps  a  lew  inehes  broader,  or 
the  eon  I  ice  and  entablature  .1  lillle  richer  than  his  neighbors'. 

I'.old  lorms  ,ind  elaborate  ornament  v\'i're  a  not  her  striking 

li-alure   ol    the    llaiianatc'   row    liouse   laviiiie:    (all 

I  oiind-headed    black    v\alniit    or   mahogany 

double   Iroiil    doors,   elaborately   ear\'e(l 

overhanging  door  hoods  or  a  eolumiied 

doorwav  poreh.  I'asl-iron  sloop 

railings,  plate  glass  window's 

with    prominent    lintels 

ami  sills,  ami  a  boldly 

pioliiKling  roolline 

k  ( (II  niee  supporteti 

( 111  brackets. 


le. 


IIk'  single  most   daring  architectural   leature  v\as  the 
brovA  nstone  Iront.  In  the  early  nineteenth  century,  brown- 
stoiu'.  which  is  a  soft  ciose-grained  triassic  saiuistone.  was-j 
usi'tj  as  trim  on   middle-class  row   houses.   Limestone  or 
marble  was  the  preferred  stone,  hut  it  was  more  expensive 
than  brownslone.  But  brownstone  became  all  the  rage  in 
the   mid-iS4(is  bi'cause  ol   the   Komantic   movement  in| 
architectLire.  Primarily  it  echoed  the  hues  ol  the  naturall 
landscape.  I'urthermore.  it  lit  the'  era's  tiesire  lor  showy- j 
looking  buildings,  stone  always  having  been  a  more  impres-'^ 
sive  building  material  than  brick.  i 

By  I  S^ii  brownstone  was  not  much  more  expensive  than  j 
brick,  ikownslone  quarries  in  tlie  Connecticut  River  Valley  i 
ami  near  kittle  I'alls.  New  lersey  were  close  to  New  York,  and 
water  routes  ol'lered  t|uick.  inexpensi\'e  transport  to  the  city. 
Iiirthermore.    I  he   iinention    ol   steam-pov\'ered   cutting; 
pnn'cssi's  lowered  the  cost  olall  cut  stone.  Narrow  middle- 
class  dwellings  hat!  richly  ornamented  lour-  to  six-inch- 
thick  brownstone  veneers  just  like  the  l-'il'th  /\ venue  man-i| 
sions.  .So  maiiv  brov\iistone-rront  row  houses  were  built  in-j 
New  \ork  lor  so  manv  \'ears  that  'brownstone'  became  the;j 
popular  New  N  ork  name  lor  any  row  house,  ol  any  period, ,| 
w  lielher  il  has  a  red  brick,  limestone,  or  brownstone  rai,'ade.ij 

New   ^■orkers  could   not    praise   Italianate-style  houses] 
enough.  In  llu-  late  1  Sfms.  the  Xrw  )'i>rk  Times  proclainiedi 
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1 .  ^21     5S<i  West  liirty-SiMli  Street.  A  row  ol  brmviisldnes  liuilfl 

I.  iSds  h\'  Willi.ini  Batkhniise  Astor  as  an  upper  iiildille-i'lassi 

speculalive  development,  photograph,  r.  1  <-)()0. 

XUisi'uni  oj  the  Citii  of  New  York.  Mew  York. 
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j  lh;it  'nolliin^  ciciiolcs  mori'  ;4r',Mll\  ,i  iliImui  \  .idv  aiu  rni;  : .. 

ii  civ'iliziilion  lliiiii  iIh'  diii.iIc  ,iiuI  iinpi(i\ril  s|\lcs  dl  us 

;  nil  Hot  II  IT.  iiiui  llu'  (.'iiTlion  nl  p.il.ili.il  [n  u  ,ilr  u-sidnu  cs 

uropc'uns   likfd   l\\v\c   luuisrs.   ido     In   ilic  ciiK     iS^ii-,. 

(.•ottisli  jdurn.ilisi  \\  illiiim  t'li.iiiilicis  w  ,is  (Icliiililcil  wiili 

Ik'  (isk'nlJlKUls  illspl;i\  ol    iniiK   ilci  ni  .ilcd'  l.n,  ;ulcs,  pl.ilc 

Jiiss  windows.  ;iiid  'sihcu'd     ,  .  liodi   h.iiidlcs.  pl.ilrs.  .iinl 

licil  pulls'  iHl  the  lidusrs  in'iii    I'liidM  Si|ii,irc    The  lUiihlii . 

•  nibli.slu'd  ill  (irciil  liillain.  dcchiicil  lli.il  \cw   ^ Dik  sirccis 

I'tTc  'springing  up.  liiu'd.  iiol  \\  ilh  lidiiscs  ImiI  w  illi  p.il.ncs' 

SoiiR'  iiKiiisidiis  wfic   iiidci'd   p. d, lies     ||u-   KkIlikI   k 

liiiglil  ni.iiisidii  I  1S4S     iS4c)i  ill  ilu'  iidilhc.isi  loiiui  ol 

I  ii'th  , Avenue  ninl   1  Slli  Slicrl  w  ;is   uiuiiU'slidii.rliK  ilu- 

I  iiosi  ck'ganllx'  iilti'd  up  hdusc'  in  \cw   ^dlk.  actduiing  td 

'  saluilii  \.w.\  I'ird.  ihc  I  wciiU  I lirt\-\i mi  -did  d, iiighlci  dl  an 

\ngli(an  parson  \a  lid  luni  cd    \iiici  ii  a  m  llic  cai  l\    1  N  ;;<  is, 

1  ;Ik'  adiiiiri'd  llu'    large  sakidiis  111  llic  I'aiisi.in  lasliidii.  a 

Irawilig   rddiii   in   (he   sl\lr  nl   llu-    la|    Mahal   al     Xgra.   a 

pk'iulitl   lihrai\.  eU'.   eir,    Ndii   pcucive  al   oiu c  llial    llic 

I  ivviK'r  dl  llic  lidiisc  has  li  a\  lijrd  all  d\  CI  I  imipc,  and  likes  Id 

)t'  surrdundcd  willi  llic  iccdllci  luuis  ol  c\i'i\lhinu  he  lias 

eiMl  ahi  iiad  .   I  his  pn'coeiniis  1 1  a\  liiei  s  lav  dui  lie  .ispei  t  ol 

he    llaighl    iii.insidii    was    the     large    w  iiilci    g.aidcii     di 

!  ;reeiilldiise      \  line  Idunlain  w  .is  plav  iiig  in  I  he  ecnl  1  c  .  slu' 

vrnle.    aiul  rdiiiul  lis  ma  1  hie  ha  sin  w  ei  e  di  .mgc.  pa  I  in,  .\\u\ 

11  y rile  Irces.  w  il  h  dlllei  s  li  din  I  he  1 1  dpies,  sdiiie  dt  I  hem  dl 

i  onsiiiei  ahle  gi  nw  ih.  I  v  ei  \  pari  dl  I  he  llndi  I  ha  I  was  not  nl 

lolihcd    while    niaihlc    was    ihieklv    eaipeled    Willi    siiiall 

''.rc'cn  reriis.  I  he  gleam  ol  w  hile  iiiarhic  slaUics,  li  din  .iiiidiig 

lilu'  clumps  (iT  dl  aiige  lices  and  dllici   sin  uhs.  w  ,is  pari  ic  11 

.  hrlv  prcllv .  iiuk'cd.  llie  w  hdlc  had  a  km  \   like  ap|)eai  ,iiu  c 

ihdiil  ik 

llaighl  s  'w  inlci  gaiden  was  ,1  si.iiijiiig  iniidv.ilhin  tdi 
\ew  ^  drk  III  llic  lale  iSpis  l',iildllici  millidii.iii  es  w  ci  e  pisl 
IS  imaginalivc  and  c\li.ivag.ini  when  lhe\  hudl  iheii 
lollU's.  ,\l  llie  lleniv  I'aiisli  lesideiue  I|S;N  iSfti  nii 
71 1 1  Si  I  eel.  |us|  dll  I  illh  \v  ciiue.  Isahclla  I  11.  v  I'li  d  eiitei  cd 
I  spacidus  m.iihic  hall,  leading  Id  a  ciii  iilai  sldiie  ^laneasc 
i|  grcal  w  idlh.  llic  h.iliisli  ,ides  hcing  ligiiiesclahdi  alelv  easi 
n  kndii/e  ,\hdul  I  Ins  s|,m  ease  w  as  a  lolU  1 1  dii  ic.  dee  di  a  led 
villi  pa  lull  ilgs  111  Ircseo  dl  easU'in  seciU's  I  licic  w  ere  niches 
n  the  w  alls,  sdiiic  cdiilaining  I  Lilian  sj.il  ii,ii\  ,  .11  id  nl  lici  s 
mall  |e|s  dl  \\  ,iiei  pduiingdvci  ai  lilieial  moss  Mllmugh 
'("Ikss  liinl  hclicvfil  ihai  these  maiisidiis  'weic  i.ilhei  .li 
liiriaiH  e  w  illi  m\  uk-as  ol  icpuhlicin  siinplu  lU  .iiul  sui 
assed  an\  ihmg  I  had  hilhei  hi  w  iliiesscd  in  1  d\  .d  di  dm  a  I 
alaces  al  iidille'.  she  iidiicllieless  w  rule  dl  ihe  I'aiish  resi 
eneelhal  llicrc  w  as  ndihing  gandv .  pidlusc.  di  pidimncnl 
1  llu'  decdialidiis  dl  liiiniluie;  evcivlhing  had  evidcnllv 
vcn  sclciled  h\  a  pcisdii  dl  v  ei  \  lelined  lasie 

I'rnhahK  no  iiidic  llian  .1  dd/cn  mansidns  ei]uallcd  llic 
jiaight  and  I'aiish  resulenccs  111  llie  \e,irs  hcldie  ihc  I'lvil 
\'ar.  Bui  Ihe  ihiuisaiuls  dl  Italiaiialc-sU  Ic  hidwnsidiies 
lal  tilled  \hinh,ill,in  Island  .ihdve  i.jlh  Miei-i  dlleu'd 
ixuridus  hdiiies  lor  uppi-i  middle  class  .\i\y\  rich  lamilies.  In 
SS4  rmiiiiin's  \U'iilh!ii  deekiicd  ihal  il  seems  li.iidK 
iossible  that  anvlhing  mnre  cdmp.ici.  KiU\.  cdinldriahlc. 
till  cli'gailt  in  tlu'  shape  dl  a  dwelling  hdiise  will  ever  he 
nentcil  than  the  liisi  ckiss  luuist's  inuv  ImiiIi  in  ihe  u|'pei 
art  dl  the  eit\ ', 
These  niw  houses  were  diiK  lv\eiilv  lo  Iweniv  tiv<  li  ci 
idc.  but  tliereu.is|ileiil\  dispaceldi  a  hig  \  leldiian  .miilv 
nd  several  livc-m  servaiils  on  the  Idiii  di  k  eik  is  I  h< 
'our  plan  and  use  dl  iddiiis  aliiidsi  alw  av  ■  \\  ■<  ■  ihc  s.imc 
liid-nineteenth-ienUir\  \cw  ^  crk  hdn-,  ^  Ihe  Im--'.  i"  ' 
iDor.  winch  was  parllv  htidw  tlicsiieei  .indp.nik.  .'I 
lad  an  inlorinal  dining  rdom  m  lioni  .in.l  ihe  I  ;ul;  1  m 
ack.  Kittiiens  included  ni.iin  Icaliirc-  ''niid  m  idil,i\  v 
ileheiis.  though  in  a  simpler  kn  m    In  I'lc  1  s  ). .-,   ,  ..al     1 


w  Odd  hi  1 11  ling  sld\es  lepku  ed  the  he. nth  loi  i  .inking.  ,ind 
111!  dl  /III.  lined  KC  hd\es  lessened  the  pi  dhlem  ol  I.«kI 
picsei  \  .It  1011 

\1.  mil.  I  It.  ID  I  si.  I  nd  h.  Ill  hci-ii  kiid  out  w  1II1..11I  h,i.  k  ,dle\s, 
lliiis  the  service  enli.iiuc  lo  lidines  v\,is  ,1  d.idi  h.inw  ihe 
liig.li  stddp  ih.it  led  up  Id  the  m.iin  eiili  ,iiu  c  I  hi  migli.  ml  I  he 
d.lV.  iiics  dl  stiect  vciuldis  lilk'd  the  ,111  .ind  ti.idcsmen  s 
w.igdiis  lined  the  cuihs  dl  even  llic  cilv  s  linest  iesidcnti.il 
streets 

\  Irdtil  ,iiid  hack  p.iildui  lillcd  the  liist  oi  m.iin  lldoi 
Sdiiiel lines  hdiises  h.id  1  hi  ee  p.ii  kmi  s,  diic  .illci  1  he  dtliei  , 
ev  I'll  I  lidiigji  Ihe  middle  I  ddiii  li.ul  lid  w  inddW  s  In  ,111  v  c.i 
the  real  p.iildui  dduhk'il  ,is  ,1  Idini.il  dining  rddin  .lie 
sc.Diid  llddi  li.id  lidiil  .iiid  hai  k  iieilrddins,  w  liK  h  w  ei  e 
scp.iiatcd  In  I  Idsets  and  dressing  .ikovcs.  with  m.iihle 
w  .ishh.isins,  m  Ihe  cenlic  nl  ihc  Inuisc  \  h.iihrddm  with 
toilet,  tub.  ,iiid  washb.isin  dc.  iipicd  .i  small  nidiii  in  the 
h.ick  Ihe  third  .ind  tduilh  Ikidis  iiu  luilctl  cliildrcns 
hedrddins.  sever. il  small  seivanls'  rdiiiiis.  ,ind  .it  Ic.ist  .me 
h.ilhi  ddiii 

I  V  en  w  lib  the  new  sldiic  (  ulliiig  cquipnu'iit.  kits  dt  1  lelilv 
c. lived  din.imenl  boosted  the  iiisl  <it  a  ■hrownst.me  luml' 
Cdiisidci  .iblv  I'lcsidi's,  an  ai.  hile.  I  .  .mid  d.  1  .mlv  s.i  nun  h 
with  llu'  ii.iiK.w  sli.iped  iiiw  house  kn,ide,  lUil  tlicic  was 
.ilmost  no  limit  to  wli.it  could  be  done  ic.is.m.iblv  ehc.ipiv 
w  il  h  u  o.  id.  plaster,  .ind  /i((;iici  /Mid  //c  inside  I  he  houses  We 
must  peep  within  llie  pal.ii cs  il  we  wnuld  compniiend  the 
lull  cxtciii  ol  I  hen  splcnd.mi '.  w  r.ilc  the  X.ii'  )  01  k  Tii  iu\  in 
the  iSdiis  ■  llieii  kivisli  .iddinnii'iit  is  .1  m.iivel  even  I.i 
1 1. IV  (ilcd  eves' 

I  111-  p. II  I. mi  lid. II  cpitdimsed  the  laniilv  s  w  callb.  icliiic 
ment ,  .iiul  sue  1,1 1  p.isit  ion.  H'al  or  iinagiiled,  W  ,is  tlici  e  ev  en 
.III  \iiiei  ic.in  w  din.  I II  who,  liirnishmg  .1  house,  did  not  lii  si 
l.iv  .iside  the  monev  1. 11  the  paii.mi  '  asked  .1  bonk  .ih.ml 
b.iusci^ecping  in  the  1  .S  7.  is,  A  p.ii  lour  must  be.  cv  en  il  allei 
II  lln'ie  c. lines  the  diiuge,'  .Some  u|nv  .irdiv mobile  lamilies 
spcnl  one  thud  ol  then  in.dinc  to  leiil  a  house  ,it  a 
kishidu.iblc  .ulili  ess.  b.  iiiglit  show  V  1 11  in  it  lire  l.u  the  parkin  1 
llooi,  .111.1  iisi'd  then  old  luimtiire  in  lb.'  b.iseiiiciit  .ind 
In-di.iom  llddis.  \\  Inch  guests  never  saw  . 

I'.iiidiii  lldiir  ceilings  were  higher  than  ,111  v  dlliei  lldni  dl 
the  lidiise  r.iurteen.  even  sixlccn  k'cl  l.ilk  .Mlh.mgh 
tuin.ucs  he. Ilcd  must  bi.iwiisldiic  li.mls'  bv  the  lN=;iis, 
liiepl.ice  m.inUis  rem.iiiled  the  miisj  imp.iil.inl  lealure  in  ,1 
Kidiii  I  he  usual  111.1 11  lei  was  w  llilc  marble,  with  a  sea  Hup 
edged  sheik  ,111  .nebed  lircpkice  dpcning.  .iiul  .  .11  veil  Ic.ives 
,ind  Ii  111!  Ill  ling  Ihc  sp.indi  el  .m  t'lt  hci  side  dl  the  dpening 

(  i.is  lighl  .ii.mdcliers  bung  !rom  scvci.il  loot  wide  pkislei 
01  piiiui'i  niih  hr  I  iist'ttcs'.  which  adoiiu'd  llic  eeiilrc  ol  llu- 
.eiling  Koseltes  wci.'  b.mghl  .it  la.  lories  .ind  glued  iiito 
place,  iiist  like  the  sever. iknieh-llnck  nidiildnigs  which 
brnke  up  the  leiling  s  V  ,isi  exp.msc  bv  (liv  idiiig  il  iiitd  sev  ci.il 
p.nuis,  t'cilings  1  .nelv  w  ere  p.  n  lit  cd  while  ,\l  t  he  le.isl .  llicv 
vveic  p.iinled  a  salmnli  tint  .u  p.ik  i.ivendci  Ollieis  were 
Ill's,  lied.  .111(1  Ihe  i.iselU'sand  m.  >  ildings  gilt  111  picked  .ml  m 
bdld  .dldurs 

Ml  these  rich  . nldurs  were  )usl  the  thing  l.i  edinplement 
the  p.iildUi's  si, imped  k'atlici  .11  viivet  w.illpapei.  Iie.iv  v 
di.ipes.  iiiiilv  uph.ilstercd  tuimlure.  gill  pu'i  mil  1. us  .iiul 
.iverm.mhi  iiiii mis.  .nul  w  .ill  t.i-w  .ill  c.ii  pcliiig 

'ilv  .1  h.mdlul  .il  \ew  \t>\k  houst's  weie  built  lot  .1 
ci  llic  kiimlv  111  till-  I.S^iis  ,ind  tSd.is  I'lin'd.  is  eiecled 
nv  s  dl  bdiiscN  dll  spc.u  lal  1.111.  ev  en  in  .  bdi.  c  k  ..  ,11  mils  like 
1  Illh  \veiiue  .ir  1  41I1  .Sire  I  \atui.illv  1  Ins  :  •■sulteil  in  hi.  ick 
.illei  bl.ii  k  .il  nc.n  Iv  unil.irm  h.iust-s,  p.irlu  iilaiiv  whenv.m 
ICC. ill  lb. It  the  It, ill, 111. lie  w.is  ihe  prevailing  st\lc  loi  tliirlv 
ve.es  j-lul  111.  ist  \ew  N  nrkcis  did  not  mniil  the  samencs  ,i| 
I  Ivii  homes  \lti-i"  .ilk  11. 1  one  i  olild  ,1.  eusc  \  on  .ilbad  1  1  lit 
\  dll  bdU'^lii  ,1  hoiisi-  ili.il  looked  I  list  like  cv  erv  one  <is.    , 
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Kiilhl 

J    I  Mil. nil  (■  li.ill. 

hnli-.r..!    \     I     MfU.ill 

I   lllll     \\  l-IIIU    ,111(1 

;  ilh  SliccI 

plllilov'l  ,l|l|l      \)|(S('I(/(I 

,1/  Ihi'  (  ilii  III  \c\y  '»i"'>. 
\,'\c  \ink 

;     1  (  iplc  p.ll  1(1111   III 
\  K  liil  I, IK  ,111(1  I  .1111  1^1,111 
\i(i  l<cii.iiss,in(  (■  sl\  Ic 
,il    ;  ;■  I  illli    \\  ciinc 

I  S  ^  J     ',  l-.nou  II  .IS  llic 
li  .1(1  I  l.iw  lev  I  Idiisc, 
(i(H\  llic  S, lllll, i^iiiidi 
(  liih 
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\  I  W    S  1 1  K  K  (   I  n     N   I  I    \  M   \  \   \  I  1     s  n  M    ■  I'.  I(  1 1  \\  \  s  I  I  I  \  I  s 


Well  I(ihI(i    \rv\    Noiki'is   linnislu'd    llini    lii)iiu-\    ii;  i 
:M   I  \x'r\linil\   I'Isr.  loo.    I  hr\    siinpl\    vmiiI   lo  ,i   l.isliioii.il);,- 
;j||     SroaiiwiiN'  lurnitiiir  sioir  iiiul  boiiiihi  ,i  |i,ii|oiii  or  iliniii;' 
ooill.   ' Tllf   ^D.iHxi  dl.iwiMt;   rooms  ol    \i\\    \n\k   ,iic  ;i\\ 
tLTCOtSpcil  fopH'S.  ol  OIK'  olll   ollhlCf  Ol    loili    s|\k's        iIh' 
t\'lc   drpi'iulcnl    oiil\    oil    llu'   df^irc   ol    cspcnsu  riicss  . 
,|  '(  bser\c'tl  Niilhiinu'l  l\ii  krr  \\  illls.  rililoi-  ol  ihr  IIdiih'  juiniuil 
']  arlour  ma^a/iiu'.  iii  i  he  i  N41  )s: 

hf  I'lcpiictKi  ol  tilnni\t  mill  hou\f  111  \c\v  Yoik  niuihl  waki'  up 
\  I  lIuHisdinIs  ol  (<tli(i  houses.  lUiil  iu>l  m  ihiiu:i'  lor  a  hull  houi . 
I'ltil  hi'  WHS  //(>(  III  honu\  I Ir  wtnihi  sii  011  iu\l  \ui  h  ii  si'lu  in  jiist 
1 ,',!  1m/(7i  1/  ici  I'ss     src  II  pun  10  pist  so  plm  nl     iiisi  us  iiuiiui  1  luiii  s 
I  icnlicullii  III  ihf  suiiic  piisitii'ii  j uiul  srr/  iiothiiifi .  .  .  hiil 
'  nhiips  u  little  ihllnrih  r  in  llir  liiiiii c  on  the  1  ui prt    .    01  thr 

1 '((//( 11/  (/  s;i(i(  (in  the  Willi  wlioic  Ins  lifuil  h'lins  m  luippiiui  iiltcr 

III  I  ■ 
iiiiin\ 

l?\' llif  rarl\  1S711S.  \c\\  ^  01  kci  s  hciian  lo  liio  ol  iicail\' 
Tirt\'  N'l'ai's  ol  iiMiloiin  llaliaiialr  hi  iiv\  nsioiu-  lacadt-s  and 
ch  oni.iiiu'iil,  ( )iR'  i^iiidi'hook  lo  \r\\  N  01  k  ('it\  roiiiplaiiicd: 
\  lu'ii  he  has  smi  one  house,  he  h;is  smi  llu'in  all  .  .  .  llif 
iilKTV  I'l  lasliii;^  hi;4li  sloops  ;ind  iiloonu  hidw  iisloiif  Iron  Is 
.  .  ihi'  s.jiiu'  Iniiif  1. 1  ii  iiiccs  hiisilinti  wiih  ovcipow  ci  iii;^ 
iiisok's  and  pi"o|rrlioiis'. 

TIk'  panic  ol  1  N  7  ;.  lollow  cd  In  ,1  nalionw  idc  dcpirssioii. 

irl.iik'U  all  roiisli  III  lion   in   \i-\\    ^  01  k   loi    srxcial   \i',iis. 

jj^|.lu'n   lull-siali'  hnildiipj  opeialioiis  u'snnud   in   ihc  kilr 

V     '■^7'"^-  ihi-  llalianaU'  si\k-  h,id  l.illcii  onl  ol  la\oni  lor  1  m\ 

^  [iiiisc's,   and   ihr  ,\v,c  ol   llu'   lasil.ikr.   (Inrcn     \nnc.   ,iiid 

'^   'j)niaiK'si]iu'  sl\  Irs  hail  daw  ncd. 
i 
.    r/air, 
11  1  ciiid  h    I  \\  o  ,iil\ci  lisriiu'iils  Ii  iiin  I  he 

i\v  \  i<ik  I'lUi  Diici  /ariiA.  (     1  S  ^o 
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know  II  ,is  I  lie  lr;ul  I  lav\  lc\  1  Imisr.  111  n\  tlic  .S.ilni.miiinii  t'luh 
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(.    luH  |iriiils  In  I    \\    ()r(  linm    lohn  I  rue' In  |.K  lib  Aliliiill. 
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S    A    I    Slrv\,iil  Ki-siilciui' (  ',4lli  SirrrI  and  I'lllli  Avt'iUK' 


I  S^(,,  \i',\  ^  'irk  lil\,  .1  ■  liililirn's  IxHik  .ibiiiil  ,1  III  h  h(i\  .i:ul  j-'iil  ntirlli  ucsl  Kirrn-r  )  i  imiplc-lcii  I  Sj  ',  al  a  c  iisl  cil  S  i.i  ini  i.i  i 


In  in;'  .in  I  itlh    \\fnnr.  m  a  lunu  nsliinr 

a    liiniklii--!  in  (I  (i;/i/.  til  nh'i  iiiiiii-Kunil  n/  d  I  illh    \\Tinic  pdltlii 

h     \    iii.hIiiii   IkiiIikuhii  with  s/r;i  ii;i  ;i/a(/ii)  (i/  loi  i  hildiiiL 


/Vl, 


;■    Siii'i-'c-sliil  lui  nilnic  .iiianvicnunl  lui  a  1  \  pii  al  In  ml  pai  luni 

•  I  a  \rn  ^  iiik  hr.iw  nsliMic  Inini  ( ,/ciisaii\  I'li  li'iitil  Dunviiui  Haoiii  plidlnt^i  a|)|- 


w  itli  tni  nishin^s   ll  luiusi'd  a  j^rt'at  c ollci  lum  (il 
ninclfcnili-i  rntui  \'  Sakm  .iiul  aiatlcmli'  ail  as  wi-ll  as 
I'laibiziin  pamliniis 
\lii\ciini  ol  llic  Cttti  ii/  \cu'  Villi'.  \c\v  )  mi. 

( ););i(iM/r.  hchnw 

>)   ricnrponll'lair.  \ns.  i  anil   ;  l',i  ddklvn  I  lcij;lils,  i  Sdd   7. 
shiiu  in^  llu-  ■|'cnn\  liruljic'  (ivri  llic  Mdiila^wc  Slii'cl  and  llic 
lunldings  l)r\iind  Nn,    ;  In  I  (ilninhi.i  I  k'l^hls  In  llic  miilli. 


(  a));;iirni.'ii     I  1   'siivcnilu-i    I  S^4 


I'hc  \r\v  ^.'ik  llisloiitiil  StHirlfi.  XcwVoik. 
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The  fail  was  used  iii  China  bii  niciubcrs  oj  all  strata  ofsock'tii^forcliuiatic 
considerations  made  it  an  indispensable  article  oj  everijdaij  use  duriiuj  the 
hot  sitninier  inonths.  Throucjhoiit  Chinese  societij.  the  fan  was  traditioncdhi 
adopted  for  use  bij  both  men  and  women.  Althoucjh  the  majoritij  oJ  the 
population  made  use  of  simple  fans  composed  of  a  palm  leaf  or  dried  grasses,  as 
theif  were  cheap  and  effective,  other  tifpes  of  fan  nevertheless  evolved  as  articles 
of  decorative  attention  and  as  importatit  accessories  to  Chinese  dress.  In  court 
and  official  circles,  detailed  rcfjulations^  established  not  otdif  the  type  of  fan  to 
which  each  rank  of  official  was  entitled,  but  also  duriiu]  wliich  seasons  of  the 
ijcar  theif  were  lo  be  emploijcd. 


iriiA  III  T'l 


Chinese  Fans 


1 .  Albutii  JL'af.  depicting 
the  manuliieture  of  folding 
tans,  trom  an  album  of 
trades  and  occupations, 
vvatercolour  on  paper, 
inscribed  'pUio  shan-micn'. 

pasting  fan  leaves'.  Chinese. 

for  the  western  market. 

nineteenth  century. 

British  XUisciim.  Loiulim. 


IN  t'liiN  \.  till'  Ian  was  usc-tl  for  niaiiy  pur- 
poses oil  icr  lliiui  its  primary  In  net  ion.  It  was 
cofiuiionly  t'niploycit  I  o  screen  tlielai'c  Iroiii 
the  unul  and  dust  and  to  protect  the  crown  ol 
ihc  head  Ironi  the  scorchinjj  sun  during  the 
siiiiiMtcr  months.  It  coiikl  even  be  used  to  dust 
llie  seal  helore  silling  tlowii.  lo  drive  away  in- 
secis.  or  lo  Ian  braziers  and  furnaces.  Tiie  Ian. 
(Kirlii  ularlv  the  large  wooden  variety,  could 
<ilso  be  Lisi'd  by  an  ollicial  to  screen  his  face 
w  hen  passing  another  of  equal  rank  and  hence 
avoiil  engaging  m  endless  ceremonial  greel- 
iii,  Allhoiigfi  most  tans  were  bought  ready 
■11. fill  .  ii  was  also  possible  to  purchase  them 
MHiei  oi.iicd.  Such  I'xamples  could  then  be 
"  '  'lib.  inscribed  as  a  gift  to  a  friend  or  to 
:niii  iiiiraie  a  special  occasion.  In  addition. 
1  'il.!!,!  i.i-is  portrayed  printed  maps  or  lopo- 
g  I'lii-.:!  iiuui.s  which  v\ere  of  use  to  the 
11.1. '.!'■[     l:isr!\     there  are  a  group  of  fans 


which  may  be  considered  as  puzzles  or  curio- 
sities. An  example  of  this  type,  the  broken  or 
trick  fan.  was  described  by  Osmond  TifTany  )r 
as  'a  fan.  which,  opened  in  one  direction, 
comes  into  a  dozen  parts,  and  moved  back  the 
other  way  it  is  whole  again'.-'  Another  type  was 
the  hidden  scene  Ian  which,  when  opened 
contrary  to  normal  practice  from  right  to  left, 
revealed  a  scene  of  a  pornographic  or  titillating 
nature. 

Generally  speaking.  Chinese  fans  may  be 
characterised  by  three  distinct  types;  the  screen 
or  rigid  fan  {pk-n-ntwn).  the  ceremonial  fan 
I  ('i/dn-.s/ia;!  Land  the  folding  fan  (liw-slmnl.  The 
rigid  fan  was  the  earliest  form  to  be  used  in 
China  and  is  thought  to  have  evolved  from 
either  large  pliable  leaves  or  feathers  which 
were  so  arranged  as  to  imitate  a  bird's  wing. 
The  screen  fan.  in  its  fully  developed  form,  was 
composed  of  such  materials  as  painted  silk  or 


il 


.  Brisi'  fan.  blink  atul  j;olc1  lacqurr.  \  iiu-  Icil 
nd  scrolling  k'arb(iri.k'rs.  v\  itli  ,i  i  fnli.il  paiu'l 
U'l(  >iriji  iIk'  ow  iut's  rmuKigr  iini.  t'hincsc. 
ir  IIk  vNcstcrn  in<irki'l.  r.ii  i\  iiinclrtrilli  irnlui  \ 
t-rtha  (/('  \  rrc  Crrrn 


t,    /?Msi'  l.in.  picn  c'll  and  r.iiM'ii  i\  iM  \ ,  i^i'i  imcliH 
panels,  u  illl  .1  ccntial  sliirlil  i-iu  Iiisiiil;  llic  ciu  lUT 
innnniirani   I'ltinesr,  tur  ihr  \\rsU-in  niaikcl. 
sciiHul  hall  nl  Ihc  cii^lili'riilh  rrnliiiA 
\'h  li'iiii  (111,1  \llhil  Xtif-ctnii.  l.onilfiL 


>^ 


Right. 

c.  Folding  fan.  applied  figures  on  painted  paper. 

carved  ivory  sticks.  Chinese,  lor  the  western 

market,  mid  nineteenth  century. 

This  type  of  fan  is  characterised  by  a  large  number 

of  figures,  in  this  case  exactly  one  hundred,  which 

are  composed  of  silk  for  the  robes  and  painted  ivory 

for  the  faces. 

Victoria  and  Albert  Museum.  Londim. 
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\  Scnru  litn.  one  ol  a  pair,  etnhroidcred  (/;);)/|(/nis 

(III  gill  thread.  Iiirtoiseshill  and  liiiilalion  liainbiiii 

Iranu'  and  handle  v\illi  plaijues  ot stained  i\(iry 

and  enaincl.  {'hiiu-sc.  late  ci^lilcentli  ' 

or  earlv  ninctccnlh  (  eiilurv  .,.■>. 

Jvftv 

\'ii  liiriii  iind  MIteil  Mim'imi.  At^V     '►V-^ 

hindoii 
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H.  linse  Ian. 

ivory,  pierced  and  p.iintid 

in  gilt  and  colours,  riiiiu-se.  !■  •!  ,  i . 

western  market,  early  eighlcintli  1 1 .    " 

This  Ian  imitates  liinulle  wrtr  pore  il.un  u  illi 

a  prodominaiue  of  shades  ol  green  .i!;!  ir! 

I  K 7()ri(((i;i(/ .l//)('r(  Musruin.  Lotuli"' 
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Fnr  n'fl/jt. 

1).  Hr/se  fan.  goose  feathers  and  down,  painted 

in  gouache,  carved  ivory  sticks.  Chinese,  for 

the  western  market:  mid  nineteenth  century. 

The  painted  decoration  of  fans  for  the  western 

market  was  predominantly  that  of  flowers. 

fruit,  birds  and  insects. 

Victoria  and  Albert  Museum.  iMndon. 
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p.ijui.  (II  cinhinulcri'il  silk  ddlciiir  \i.  which 
wcic  slii'hhcd  ii\ci  .1  I'l  .imc  (iT  vai  V'liiji  iiudmc. 
\ll(i  ii<ilivrl\'.  llic  ciiliic  liiri  may  have  hct'ii 
roiiipiisfd  III  (iiu-  iiiatmal  only,  such  as  jailc 
(\()  })  111  the  spallu-  ol  the  Ih-U'I  palm.  The 
screen  Ian.  mon'ovei.  is  a  lerm  which  is  usi'd  lo 
ileiiiili-  aii\'  non  Idlillii^  Ian  uliiiii  ciiuki  Cdii- 
\enieiill\'  be  helil  in  (he  haiul. 

The  eviiluliiin  ol  the  sireen  and  ceremonial 
lansand  their  decoralion  reveal  many  poinlsof 
similarity,  ihout^h  the  latter  lyjie  was  ol  larger 
proportions  and  was  cariieel  on  a  lonj^  haiulli'. 
it  was  originally  inteiuletl  lor  use  in  ceremonial 
pidi cssionsol  llu'empi-roror  high  oHicials.  hut 
it  u  as  gradually  ailopteil  at  many  other  import- 
ant liiiu  tioiis.  such  as  at  weildings.  In  many 
inslaiues.  it  is  t'\'idenl  thai  greater  emphasis 
v\as  placed  on  the  decorative  aspects  of  tlu- 
(cremoiiial  Ian  rather  than  on  its  functional 
ie(|uin-iiients. 

The  folding  fan.  on  tlu-  olhi'r  hand,  was 
a  form  v\hich  uas  not  intligi'iious  to  C'hina. 
II  is  Ihoughl  to  have  originated  in  |apan  and 
e.vamples  had  alri-ady  rt'ached  (.'hina  as  early 
,is  the  tenth  cc'iilury.'  liy  tlie  thirteenth  cen- 
tury, the  Chinese  folding  fan  lould  he  pur- 
chased in  somi'  ari'as.  such  as  the  Coal  P>ridge 
in  llangihou,'  It  v\'as  not,  however,  until  the 
liltet'iitli  century  that  the  indigenous  Inkling 
fan  heiame  witlespread.  at  least  in  court  and 
lashioiiahle  ciri'les. 

I  he  folding  fan  is  characlcrised  by  a  semi- 
( ircular  lealdf  papi'r  or  silk  whiih  is  folded  into 
pleats  at  regular  intervals  anti  in  bi'tv\c'en 
which  ari'  inserti'd  sticks  of  bamboo.  ivoi\  or 
sandalv\(iod  (No.  I  ).  W'lu'n  folded,  such  fans 
iduld  coiueniently  be  suspendeil  from  the  belt 
ill  a  cloth  (  ase  or  be  insi'rted  in  tiu'  sleeve,  the 
boot,  or  in  the  loldsol  llu'  male  dress  at  I  hi-  bat  k 
ol  the  netk. 

The  lormat  ol  both  the  folding  and  the  screen 
km  ollered  a  challengt'  to  the  creative  tak'iits  ol 
('liinese  artists  and  craftsmen  alike,  file  screi'ii 
Ian  (  Lilmmatt'd  artistically  in  compositions  ol 
the  Sung  period  i<)()ii  127')).  particularly 
iiiuit'i  the  leadership  of  the  linperoi  I  lui  Tsuiig 
M  iiii  I  \  2ii\.  It  uas.  however,  eventiialh' 
o\eis|iadov\eil  In  the  appt'ara  nee  of  the  folding 
Ian  III  ("hiiia.  The  lormat  of  the  folding  fan 
allorded  artists  of  the  Ming  dynasty  I  1  jliS 
I  (i.|  1 )  on  u  a  Ills  with  far  greater  scope  lor  the 
crealu  e  use  oft  he  pi  esc  11  bed  surface  area.  I  an 
[laintmg  thus  became  tirmlv  eslablislu'cl  as  an 
impiiiiaiii  and  cliallengmg  liiaiuh  of  Chinese 
painting  t  No  di. 

\\  itlui;  I  be  lliree  mam  typologii  al  groups  of 
tans  in  c  IniM  iluie  u  as  c  (insiderable  sciipc'  for 
divergence  in  the  choice  of  material,  formal 
and  dec-oialion  I  here  were',  in  addition,  fans 
whuli  e\<i|\ed  disiiiul  characteristics  and 
w  liu  h  wcic  a  sociated  u  lib  a  particular  city  or 
region.  I'ei  Imj  ■  ;  iic  mimsi  w  lii  know  n  ex.imple 
was  ilu'  su  ,  ,i!i,'d  \\aiow  i.iii  whic'h  w.is 
ai  tUiillv  iii.iili-  in  JMi  ci.'.i  uiii'.  l!  vv.is  char.icter- 
ised  In'  .1  liaiiii-  m|  '■■in  i;i.ii,iirig  slips,  wliic'll 
were  split  lioiM  ,1  li.iiiiiMMM  .1,  I-  ili.il  lormed  the 
handle.  The  si  ns  were  '\\-\\  covered  wilb 
ck-coraled  papei,  I  he  i.ide  |'.!ai|ue'  fan.  a  rigid 
tan  whicli  v\as  carved  In-m  ihegianl  h<imboo. 
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was.  on  the  other  hand,  jieculiar  to  the  province 
of Chekiang.  The  cily  of  llangchou.  which  had 
long  been  notable  for  its  manulacture  of  fans, 
was  particularly  associated  with  a  black  oiled 
[laper  folding  fan.  which  was  composed  of  an 
unusually  large  number  of  sticks  and  uliicli 
was  traditionally  decorated  with  gold  splashes. 
Another  interesting  example  was  a  rigid  fan 
from  Taiwan  (No.  si  which  was  said  to  be  the 
invention  of  an  impoverished  student.'.  It  was 
cut  from  thespathe  of  the  betel  palm,  dried  and 
Ihen  decorated  with  designs  which  were  burnt 
on  with  joss-sticks  or  a  hot  poker. 

Chinese  fans  and  fan  slicks  appear  to  have 
been  exported  to  the  west  from  as  early  as  the 
seventeenth  century,  though  surviving  ex- 
amples hek)re  the  eighteenth  century  are  rare. 
The  trade  in  luxury  goods  between  China  and 
the  v\'est  was  greatly  stimulated  by  the  fashion 
in  I'.urope  for  articles  of  C'hinese  inspiration. 
The  Chinese  catered  for  this  demand  by  pro 
clucing  goods  which  combined  elements  of 
Chinese  and  western  design  or  which  adapted 
traditional  (.'liinese  motifs,  fans  produced  by 
t'hinese  craftsmen  for  the  western  market  were 
thus  distinctive  and  were  of  a  type  that  rarely 
appealed  to  Chinese  taste. 

I'ans  for  the  western  market  v\'ere  composed 
ol  a  wide  range  ol  materials  such  as  mother-of- 
pearl,  tortoiseshell.  gold  and  silver  tiligree  as 
well  as  feathers  (colour  nl.  though  tlie  treat- 
ment of  the  malc'rial  lre(]uently  dilVered  from 
those'  intended  for  the  home  market.  I'lie 
earliest  examples  of  fans  for  the  weslern 
market,  however,  were  composed  ol  lacc|uer 
(No.  2  I  or  ivory  (colour  ul  and  these  continued 
lo  be  the  most  v\'idely  used  materials  in  sub- 
seciuent  periods.  Osmond  TiDaiiy  jr.  was  un- 
doubtedly referring  to  ivory  fans  wlien  he 
wrote  of 'fans  of  the  most  exquisite  and  delicate 
work,  that  look  when  spread  like  tlie  linest  lace' 
(No.  \).  A  particularly  distinctive  fan.  which 
ansv\'ered  the  demand  in  the  west  lor  fans  of  a 
novel  and  unusual  kind,  was  the  so-called 
'ap|ilied  ligure'  fan  (colour  (  I.  It  was  character- 
ised by  a  large  number  of  ligures.  which  were 
composed  of  applied  silk  for  the  robes  and 
painted  ivory  for  the  kices.  /Xmongst  the  fans 
which  were  exported  to  the  west  were  also 
several  types,  such  as  the  cockade,  asymmetric 
and  I'Msc  fans,  which  had  previously  been 
unknown  in  C'hina. 

Chinese  mythology  abounds  with  references 
to  the  fan  and  many  legendary  ligures  were 
represented  with  a  fan  as  a  main  or  secondary 
accessory.  Chung-li  Ch'iian.  lor  example,  one 
of  the  kighl  TaoisI  Immortals,  was  lrec|ueiitly 
represented  by  a  rigid  Ian,  the  fiii-i>uii<  shan. 
with  which  .he  revived  the  souls  of  the  dead. 
The  rigid  fan  thus  constitutes  one  ol  the  flight 
I  aoist  kmblems.  the  I'li-citi  Hsicn. 

Although  the  Ian  was  important  to  C'hiiiese 
societv.  the  fan  motif  is  rarely  encountered  in 
the  repertory  el  C'hinese  art.  The  various  media 
em|iloyed  in  (  nnese  art,  however.  Irec)uently 
portrayed  examples  of  the  fan  itself  in  use. 
v\'hicli  provides  cxc'ellent  material  for  the  study 
ol  the  devc'lopn  I  11 1  ol  the  fan  in  t'hina. 


Toplrlt. 

4  .Screen  km.  i.ide  with  gilt  decciriition. 
reverse  v\  itli  <i  piieni.  C'hmese.  reign  nun  k 
.iiul  seal  (it  the  C'h'ieii  Lung  pericid  (  1  7  i'l-^Sl- 
Tliis  tail  uas  probably  inleiuled  kir  eerem(ini;il  u.se. 
as  Its  rigidity  would  have  reiuleiecl  it  virtually 
useless  lor  its  primary  tuiietidii- 

iilzwilhaiii  Musciiiii.  Ctinihi nlfic. 

Top  I  Hjlll. 

5  Screen  Ian.  dried  spathe  ol  the  betel  palm, 
the  design  huriit  on  with  joss-stieks  or  a 

hdl  piiker.  Iicine  handle.  Taiwanese,  cyclical 

d.ile  c  iM  ic'sponding  to  the  year  1  Hhh. 

The  I. Ill  depicts  Mu  ban.  a  udiiian  who  pretencied 

111  he  a  man  In  order  tii  becdme  a  suldier  and  hence 

take  her  lal  hers  place  (in  accdimt  (il  his  (iKI  age. 

Tlic  .\/css(7Cii//irn(iii. 

/ii(  I  ei//  /CM/ 11/  ///(■  Ct'iiiitcss  i>l  Rossc. 


Hrhnv 

l<    Ian  pamting.  ink  diul  coldiir  nil  paper,  signed 

/'i/i  s////i  s/id/i-ivc/'!/  .  bv  Chi  I'ai-shih  (  1  Sh  5-1  4:^7), 
c'liiiiesc,  I, lie  miieleenlh  or  early  twentieth  century. 

I  Ins  p,ii  In  iil.ii  Ian  has  li.icl  its  sticks  remnved  and 

the  IdKIs  are  i  le,irl\  \  isihle.  This  \\  as  a  Cdmmiin 

prai  lice  In  preserve  Ian  paintings  ihat  were 

tre.isiired 

,\s/iiiiii/('i//i  ,\///M'/iiii,  ( Ixlmil. 


Mlirs  -I 

I     I  (M  cxciiiiplc,  Ihc  S.iii-ls'.ii  lii-luir.  \liiif;c(liliiiii  Kiiiipiled  ; 
In  \\  .iiin  Chi  .111(1  \\  .iiig  Ssu-i.  I  liii.iii  I  (17,  piigc-  1 11. 
si, lies  Ih.il    llu-  Sdii  III  Hc-.ucii  nli,il  is,  Ihc  l.iiiperiii  I 
uses  Icilhcr  l.iiis  in  siiiiinicr  .iiul  silk  l.iiis  in  u  inlci'. 

J     ( IsiiKiiul  I  ill. my  |i  .   The  C.iiiliiii  CIiiir-sc.  (ir  Ihc 
AiiiciK  ,111s  S(i|(Hirii  m  Ihc  C'clcsli.il  liiipirc  . 
I'xishiii  ^iiul  C'limhnclgc,  1  S41) 

1     1  (II  ,1  liillcr  iuKHint  iillhcciirly  hislorc  n\  the  Idlclingfan 
111  |,ip,iii  iiikI  C'hiiKi,  see  the  rclcvanl  sec  Ikmis  111  'liiiis 
hdiii  Ihc  l.,isr.  Dchrctl.  1  47S.  CliiiiUcr  2.    The  I  iiii  in 
j.ip.in   In  |(ic  1^.11  Ic  ,ind  Cli.iptcr  1 ,  C'hiiicsc  I  ,ins  and 
I  .Ills  lidiii  C'hin.i'  hv  luliii  llutt. 

4,    |. K  qiicsl, cruel.  Diiily  l.ilc  in  C'liina'.  Lcindon.  I  462. 
(|iiiiiiiig  iKiiii  Ihc  Mc'Mg-liiing  lu'.  I  27s.  republished  in 
■  I  iinn-i  lung  nicng-hiiii  lu'.  Shiinghiii.  1  4S'> 

S     II.  /\   lilies.  On  Chinese  I'ans'.   llistoni  ('lima  .ind 
Diher  Skelches'.  1  HK2.  page  1(14 
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John  George  Brown 

Sentimental  painter  of  the  American  Scene 

Katharine  M.McClinton 

Niiu'tcrnth-cc'iitury  American  painting  always  had  its  admirers  but  until  recently  it  was  ignored  by  the 
mainstream  taste.  However  the  vogue  for  nineteenth-century  American  painting  is  now  at  its  zenith  and 
lolm  (ieorge  Brown  is  one  of  the  painters  who  has  benetited  by  the  renewed  interest  in  past-century  art. 


JiuiN  (li  ()i<(,i   Bkou  \  (  1  S  5 1  -  1 1)  I  ', I  was  OIK'  oftlu'  best  known  and 
iiiiisi  I  )npi  1 1. 1  r  (/c/irc  pa  inlcTsor  I  lis  lime,  lie  won  hisl'anieasa  painter  ol 
slirci  urchins.  Iioolhlacks  and  newspaper  hovs.  I  lis  boys  were  the 
puloi  i.il  iniai^e  ol  llie  raj^s  to  riclu's  stories. 

l5roun.  like  so  many  American  painters  of  iiis  time,  was  an  iiiijilish- 
man  lie  uas  horn  near  Dnrham  in  the  north  of  linglaiui.  As  a  boy  his 
lather  .ipprcriiieecl  hup  lo  a  j;lass  eulter:  alter  seven  years  he  set  himself 
up  as  a  jiuirneMn.tii  j^lass  entter  in  Seolland.  His  interest  in  art  was 
e\  idem,  loi  li.  icjok  iiij-'jil  c  lassses  at  the  Koyal  Seottish  Aeadeiny. 

In  I  S=;  ;.  l',ii  i\  11 1 , line  to  \ev\  \ork.  lie  Ibiind  employment  at  the  ("lint 
( .lass  \\oi  ks  111  ill  i'okl\  n.  and  eon  tinned  lo  attend  art  school  at  night.  By 
I  S^d  Br^u^  i;  '•  .,i\  e  iahliNhed  his  own  studio  in  West  i  olh  street,  near  the 
siuclios  ol  !  ,,  iiiui'i  johnsnn  and  \\  inslow  Homer.  Brown  soon  began  to 
exhibit  al  all  ..  ':  ..ii..\mi  shows  at  the  National  Academy,  the  Boston 
Alhenaeui  •■    -.h  .niia   \eademy  and  the  important  galleries  ol 

\cu    NOrk  \  .  .CI    an  associate  of  the  National  .Acaileniv  ol 


,\.  1.(1.  liUOVVN. 

I'Icasc iloii'l  Crij.  iMSi.  5c'  ■  4SiiHlu's. 

This  is  the  kind  (it  whimsical  scene  on  which  Browns  reputation 
reslcd  lor  most  ol  his  career.  Iliiormoiisly  popular  in  his  lilelinic. 
these  paintings  dropped  out  ot sight  as  lar  as  the  appraising  public  and 
collectors  were  concerned  within  a  year  o!  Brown's  death. 

Design  and  in  1X65  he  was  elected  a  full  member.  He  later  became  c I 
member  of  the  American  Water  Color  Society  and  was  its  President  fron-j 
I  SS7  to  1  4i)S. 

I'.rown  won  early  recognition  with  such  paintings  as  L'AUctiw  an( 
//  I'niscroso  (the  episode  of  the  tirst  cigar).  Marchiiui  Aloiui.  painted  ill 
I  Sh  ]  was  one  of  Brown's  earliest  pictures.  Tuckerman  describes  thil 
picture  in  his  'Book  of  Artists':  'Here  a  score  of  country  children  hav(| 
formed  themselves  into  a  procession  and  are  going  behind  a  drum  ami 
dinner-horn  over  a  brook  and  into  the  woods  to  a  Union  celebration  in  thif 


4-' 


Ki((/i!.  u.  |.  C.  Bkown.  The  liuliistriinis  I'limilii.  2^  y  v  inches.  Galleries  Maurice.  Sternherii 
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npcii  .111.  Ill  i<S7,S  lirovvii  fxhibiti'd  his  p;iiiiting  'Flu-  Passiiui  Show  in 
I'litis,  vvluMv  lif  won  iin  lldiiduriiblf  Mi'iition.  I'liis  was  ii  composition 
showing  livi'slRvl  un  Inns  against  a  1' T.  Barnuni  poster  as  a  background. 

j'.arlv  paintings  by  iirovvn  included  lantlscapt's  painted  in  Vermont. 
\e\v  Hampshire.  Massai  luisetts.  New  York  and  New  Jersey.  There  are 
scenes  ot  fishing  and  hunting.  In  i.Sf)S  Brown  exhibited  a  group  of 
portraitsol  the  hunt  in  the  Adirondacks  (.ailed  Clainiinfi  the  Shot.  Seashore 
sci'iies.  lifi  tlw  Scul  Sea  Wiivcs  and  I'lill  lor  tlic  Shore  were  exhibited  in  the 
National  Academy  show  ol'  iSjS;  When  the  I'lowirui  Tide  Comes  hi.  in 
I  SS-.  and  With  the  Tide  in  i  Si^o.  There  were  scenes  ot'tishing:  A  Trout 
Stream  (  i  X(m  •■)).  Hofi  Fi.s/i/nj/ and  Fishiiui.  I'ort  Lee.  New lerseij. 

I')r()\\ii  also  painted  scenes  of  sports  and  games.  Curlinc]  -a  Seottisli 
tlame  at  Centr<d  I'ork  was  exhibited  in  i  Hh  >,  and  later  at  the  Centennial 
l.xposilion  in  riiiladelphia  in  1X76.  Professor  Weir,  in  his  report  of 
paintings  at  the  I'.xhibition  wrote:  'Mr.  Brown  contributed  his  "Curling 
Vlalcli"  wliK  h  IS  the  picture  that  exhibits  his  merits  to  the  best  advantage. 
Vir.  P«niwirs  subjects  are  deri\  I'tl  from  the  homely  incidents  of  every-day 
lilc  and  .ire  usiiallv  liealcd  with  simplicity  and  naturalness'.  In  i.SdS 
Brown  exhibited  IhdetmdSeek  which  showschildren  playing.  See-Suwmci. 
childri'ii  on  a  see-saw.  was  dated  i  mdS-  There  is  also  a  scene  of  children 
am!  a  hobby-horse  and  a  picture  ot  boys  with  a  jack-in-the-box.  C\>r/;crc(/ 
shows  playiTs  at  a  game  of  checkers. 

from  the  beginning  Brown  was  painting  pictures  ofchildreii  and  along 
with  llastman  |ohnson.  VVinslow  Homer  and  David  Ciilmour  BIythe.  he  is 
one  of  the  prime  recorders  of  American  childhood  in  the  nineteenth 
century.  A  painting  of  a  girl  and  a  small  boy  called  Cuitlieriiui  I'lowers  is 
dated  1  S()  1 .  In  i  Hh'-t  a  group  of  Brown's  pictures  of  children  were  made 
into  chromolithographs  by  Louis  Prang.  These  were  listed  and  described 
111  Prang's  catalogue  of  1  .S7  i  as  lol  lows: 

I'liiijiiui  \]iilher.  Alter  /.  (.'.  lirown.  'I'his  rs  a  verij  prettij  eompimion  to  our 
l>oind(ir  ( lironio  "I'he  liiweloot  liotj'.  It  represents  ii  little  fiirl  who  luis  put  on 
her  mother's  t  look,  (ape  (Oid  //<(/  und  ;s  (iinle  sioe  that  everiihodji  will  lake 
hei  tor 'i)hi'.  Size,  i)   ',4    ■    1  j  ~ :  S.  Prue  pi'r  mpii.  S^jio. 

The  (jiieen  oj  the  Womls'. 

Little  lio'l'eep'. 


Companions  idler  I .  (',.  Browti.  The  first  of  these  (jems.  hij  a  popular 
delineator  0/  Ameriean  iliild-hfe.  represents  a  beautdul  fjirl  oj  about  ten 
ijears.  erowned  with  a  ectronet  oj  wild  jlowers.  and  leanincj  against  the 
trunk  ol  one  of  the  inifihtfi  fiiants  oj  the  forest.  The  seeond  is  the  pieture  of  a 
ehubbfi  little  roijue  who  has  no  doubt  just  run  awaij  from  his  mother  and  is 
endeavorinfi  to  hide  behind  the  red  leaves  of  a  sumaeli  bush.  Size  ofeaeh. 
14  I IH  X    iH.  Friee  per  eopij.  $(■>.(>(>. 

'The  Three  Tom  lUnis'.  After  I.  (,'.  Hrown.  This  picture  represents  three 
rompiiifi  (jirls.  who  are  in  the  midst  oj  their  out-door  sports  duriiui  sehool 
vacation.  All  three  have  taken  possession  of  one  swintj.  and  are  each  of  them 
trijiiHi  to  make  it  turn  a  diflerent  waif  amid  jofioiis  bursts  of  ifirhsh  laiufhter. 
Size.  I-    ■   J  I .  Price  per  copij.  S  I  ^. 

"The  .Maiden's  Praijer'.  .\jter  John  (',.  Brown.  A  iioimij  ijirl.  just  arisen 
h'om  her  sleep  and  ijet  in  negliijee.  has  clasp  her  hands  in  devotion,  while  her 
Bible  is  hiiiui  lujore  her  on  a  table.  The  chamber  in  which  the  scene  is  laid  is 
illuminated  bii  the  ureij.  cool  lifiht  of  the  earhj  morninii.  It  is  altofjether  one  of 
the  most  pleasiiifi  productions  ol  this  lavorite  artist.  Size.  14   •'    iS.  Price 
per  copfi.  S  1  J. no. 

There  is  no  record  of  these  paintings  among  those  owned  by  Louis  Prang 
although  Prang  usually  owned  the  pictures  from  which  he  produced  his 
chromolithographs,  i'here  is  no  record  of  these  paintings  of  Brown  in  the 
ones  that  Prang  sold  in  the  various  auctions.  They  are  also  not  listed  in 
paintings  exhibited  by  Brown  or  in  the  sale  of  his  paintings  after  his  death. 

Brown  held  copyrights  on  many  of  his  paintings  and  thus  profited 
when  they  were  reproduced.  A  group  of  Brown's  paintings  were  also 
made  into  'Platinotypes'  and  'Photogravures'  and  sold  from  a  catalogue. 
The  pictures  included  such  domestic  subjects  as  A  Stitch  in  Time  and  His 
Sole  in  Daiifier.  They  sold  for  S2.1  x  >  and  S4.  s<)  each. 

Although  Brov\'n  is  best  known  as  a  painter  of  shoeshine  and 
newspaper  boys,  he  did  not  begin  to  paint  these  street  urchins  until  the 
I  .SSosand  cjcisand  most  of  them  were  not  painted  until  the  early  1  c)()os. 
( )iic  ol  the  earliest  depicts  a  group  of  nine  street  boys  gathered  around  a 
little  girl  who  is  crying  entitled  Please  don't  Crij  and  is  signed  '/.  C.  Brown 
\.  A.  1  SS  I ' .  The  large  painting  Heels  over  /-/('</(/ showing  a  group  of  boys 
watching  a  boy  who  is  standing  on   his  head.  v\'as  exhibited  at  the 
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!  National  Afadcmy  show  in  i  Si)4.  I'lic  I'miui  u.is  show  ii  m  i  s>)S  .uul/ir 
Aiiic.  a  painting  ot  shocshiru'  boss  u  iili  a  sc'iU'i  was  rxlnbiird  iii  i  .Si)S 
5rovvn  painleci  the  boy  with  t  lie  spot  ttxl  lo\  Iitiut  \Iut  niaii\  iimcsaiid  it 
ilmost  bc'caiiu'  liis  IrailLMiiark. 

Beginning  in  the  late  i  Sijos  Brown  pamu-il  in. my  st-nlinicnia!  seeiies 
)t'old  men  and  wonien.  Among  them  were  iiiknuj  it  i.asfi.  i.S'i):  /uvis 
.oni]  Alio.  I  cS <•)(■) :  l)ciiri.)hlC,i(innwitui.[  77ir ()/<//  nlkstit  Hotuc.  A  series ol  liie 
)eciipations  oi  (lid  men  intituled  'ihr  lUnit  Hmldn.  I'hc  Siiuirr.  I'hr  \  ilhuii- 
'(trpt'ntcr  and  'I'hc  Deacon,  illderlv  v\'omen  i\iv  shown  in  the  lollowiiig 
)ictures:  M  Pcdcc.  an  old  woman  with  a  l'>ible  on  her  l,ip:  lie  Doclh  Ml 
niiiuis  Well,  a  woman  reading  the  Bible:  Miuic.  an  old  woman  having  lea 
iy  herself.  These  pictures  v\ere  e\idi'nll\  popular  Mrue  man\  ol  them 
vere  copyrighted.  There  is  also  a  household  scene  in  a  more  clu'erlul 
nood  -  Tluiiiksfiiviiui  shov\'ing  a  woman  baking  a  pumpkin  pie. 

Brown's  paintings  also  included  several  canvasi-s  ol  negro  subjects.  ,\ 
licture  of  a  negro  bo\'  t'lililk'tl  //uiiw/AV  was  in  the  sale  at  the  .Ameriian 
\rt  Association  in  i  ■■)  i  4.  SitUiifi  lor  n  I'ii  tine  depicted  three  lU'gro  boys 
.itting  on  a  box. 

Brown's  painting  was  ordinarv  .ilthough  his  technique  w.ts  good. 
^owever,  in  atidition  to  tin-  narrative  charm.  Brow  11  v\as  a  line  liguie 
lainter  ami  his  pictiiiX's  ol  children  olteii  conves  a  believable 
nnoceiue. 

Brown's  philosophy  ol  portrait  painting  is  expressed  in  the  tollowmg 
etter  in  whiih  he  acknow  ledges  the  retcipt  ol  ,1  t  Ikx|ui'  lor  S7i)ii  lor  a 
lainting  and  Iraiiu': 


/)c,ir  Air.  W'lurh'r. 


lime  I  •!.  I  S't  I 


W'hrn  I  jxdiit  tlu'  pn  Uiic  ol  ti  fiouiU!  fiirl  I  like  to  niukc  her  look  as  //  tfou 
mu'.dlike  toeall  her  fiour  sisler  or  wile.  I  show  ihe  pure  in  wonuin  (nui  the  lar 
l||iu'((i/  look  sets  lis  all  tiniikiiui  ol  the  Si .  Si . 

Many  ol  Brown's  landsiapes  ami  sct'iies  show  that  he  was  lapable  ol 
greater  artistic  achievement  than  mosi  of  the  pictures  that  Ihe  public 
lemanded  ol'him.  I'videntiv  Brow  n  was  u  illing  lo  lower  his  stamlarils.  to 
laini  the  sentimenlal  .inecdolal  subieits  ihal  liil  ihe  t.isle  ot  the  times, 
ind  to  please  the  public. 

Brown  received  aixiaim  in  ihe  newspapei  s  ,iml  periodicals  ol  his  lime. 
A'hen  he  exhibited  at  the  shows  of  the  \alional  Academy  al  least  one  ol 
lis  pictures  was  usuallv  chosi'ii  for  illusiralion  m  the  catalogue  although 
uch  artists  as  l-aslman  Johnson.  l'>l,ikeliKk  and  |  I'  Kensetl  mighl  be 
nckideii  in  Ihe  same  exhibition. 

Brown's  paintings  brought  high  iirues  ihe  largt'r  oiu's  from  S  1  .noo 
;o  S2.S011  ami  Heels  over  Head  w.is  prit  ed  at  Ss.i"i'i  w  hen  exhibiled  al 
die  National  .Acatleiiu  show  in  1  .^114. 

Brown  was  a  |irolilic  painter.  .An  aLicIion  ol  his  pamlings  al  the  filth 
Avenue  Art  C'.alleries  in  New  ^'ork  in  i.StjJ  mcUult'ii  oiu'  hundred  and 
hirty  eight  paintings.  Brown  died  a  weaitlu  man  in  1  m  i  ',.  In  im  14  a  sale 
if  his  pictures  was  conducted  bv  his  estate  al  llie  .American  ,\rl 
\ssocialion.  The  resulls  show  thai  Brown  Ii<k1  oullived  his  populanly. 
closl  of  the  pictures  m  the  sale  did  not  sell  well  allhough  lliose  ot 
-hoeshine  antl  nev\'spaper  bo\'s  brought  good  prK'cs 

Although  Brown  received  several  siKer  medals  and  his  paiiilings  <ire 
n  the  Metropolitan  Museum  of  .\rt.  the  I'orcoian  I'.allerv.  Washington. 
X.  The  Detroit  Insliluteof.Xrl.  ihe  High  \hiseumol  \rl  .Ml.mla.  ('.eorgia 
ind  many  other  museums,  until  retenlh  the\  weie  in  basement  storage. 
The  paintings  ha\e  now  won  the  attention  ol  arl  dealers  .mil  colkxlors 
ind  are  bringing  high  prici's.il  aui'lions.  .\  workl-reiord  price  ol  SiS.odo 
.vas  paiil  for  a  late  work  enlilled  iour  ol  a  Kitul  I'ransit  ol  \enie.  sold  lor 
s24.(i()((at  Sothebv  ParkcBernel's  sale  in  March  im"'"^  '^  ^^"^^  '^'"''^ 
ollectorpaid  Si  i  .oiMilor  a  shoeshine  subieci,  \Ui  rardnei  and  S  14.(10(1 
.vas  paid  for  .VdOfic  loswiiui  Ale.  and  an  earl\  siibied  iln  I  leaitoui  a<iaiiist  a 
free,  i  Sdb.  brought  87.(1(111. 

Nostalgia  is  now  a  force  lo  be  retkoned  willi  111  Ihe  arl  m,-  ■■  ;.  I  he 
^cenes  of  old  New  ^ork.  the  shoeshme  .iml  o\\-v.i\-ri  !"■.■  1  ;!  such 
I'leturcs  as  The  Sidewalk  name,  a  large  cam  .-■  i-i'iitmu  cbilc,  adaiicmg 
.()  the  music  of  an  organ  grinder  onte  .1  ;.!ii:iliai  sce-i''  '  -w  ^  ork 
lave  some  historical  signilicance.  .Al-o  ihe  cai  1\  Liiidscip  \hich  were 
:il\vays  neglected  are  now  found  lo  include  >Mme  uiicxiuvtedh  good 
Minting. 


S   I    ( ,    \',\iii\\  \   Sluii-\hine  hiui  \,;ileil  I'll  \\  emleti  i  (i\ 
nn-,J,l,iiul   hUn  iMi/Zrors. 
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The  chimi^iiij;  cliarntiiT  oMurnifiiri' 
(lesion  ill  Itic  first  c|u;irU'r  olthis  ci'iidiry 
ri'\  I'iik'ci  iiii  t-nlijilileru'cl  release  Irorii  the 
lirnitaliotis  im|)()secl  by  the  late  \  ietorian 
pioneers  ol  the  arts  ami  crafts  moveinenl; 
the  work  of  those  pioneers  was  then 
(iiveloped  with  eonspieiious  abilit\  and 
an  ituiulj;ent  regard  lor  };raeionsness  of 
lorm  In  a  new  generation  ol  arlist- 
i  raltsinen.  and  Inrniture  made  by  those 
aeeoinplished  men  has  lonji  since  become 
material  l(»r  the  colleclor;  with  treasured 
e\am|)les  preserx  ed  in  private  collections 
and  country  houses.  The  new  j;ener- 
ation.  happily  Tree  from  (he  laintly 
contemptuous  preciousness  that  made 
man\  i  raltsmen  suspect  machinery 
instead  ol  iinderstandinj;  and  mastering; 
mechanical  processes,  now  bej;an  to  use 
such  processes  selectively,  thus  freeing; 
their  creative  abilities  from  hampering; 
(lrudi;er\ .  and  the  deadening;  j;rip  ol 
moral  earnestness  about  desij^n  and 
methods  oi  I'vec  ution. 
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Tiii  IhIhI  i!i,ii  ilu-  (k'lliciileil  rriiftsiii.in 
niii  i  1 1.  ■  ;ss,ii  il\  Ih' sr^rrv;<iti-tl  Iroiii  llir 
I'UM  i  .iii!  1  \.  ii'iiiciil  ,111(1  Irusltiitious  (i| 
I  ill'  111  a  ^<  ■  '•  .im'  ■  iM.i!  ,iL;r  w  .is  v;r  iiiluiillv 
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pKipdi  lion  1(1  tlu'ii  si/,1'.  I  hdsi'  siiiiill  VMirksluips 
,111(1  ((iiiinuTciiillv  liitiilcil  csliibllsliiiients  lunc 
hccMi  hkciU'd  Id  rcsciinli  hilmratdrk's  Idr  tlt'sij^ii 
;iiukkirin^  the  .scidtul  iiiul  Iliircl  t|uarlt'r,s  ol'lhe 
presiMit  ceiilurv  lliey  lielpeti  to  ircale  changes 
as  prdldimd  ,is  iIkisc  llial  tixik  placid'  lv\ii 
huiulrcd  vcars  earlier,  Ix'tweeii  the  ciwly  and 
late  (ledij,;ian  peridds  In  the  (.•i^lUeenth  (.en- 
liii\'.  (_'iirviliiiear  design  that  had  distinguished 
the  ()ueen  ,Anne  perioi.1.  was  replaced  by  a 
disciplined  thiiLigh  far  Irdin  iiillexihle  dhser- 
\'aiue  dl  (.(inteiiipdrary  aichitectur.il  cdinen- 
tidiis  uhich  regulated  the  pnipditions  and 
I'lnbellishnienl  dl  case  and  simI  lurnlture, 
inli'iisifying  the  ii'laljonship  ol  their  design  td 
the  classic  orders  by  est.iblishing  the  correct 
pidtiles  lor  inouldings  and  ensuring  the  ap- 
propriate placing  ot  carx'eti,  painted  or  (nuire 
rarcK  )  inl.iid  drnaiiieiit,  Sudi  changes  thrdugh- 
dut  thi'  (leiirgi.in  age  were  ni'ailv  always 
initiated  In  iashidiialile  makers  uhdse  lus- 
tdiiieis  pdssessed  iiiipi'ccable  taste  and  acute 
(ritual  piiwers,  cultural  and  visual  enddw- 
I lien ts(k'i lied  to  so  many  oT the  ardent  modern- 
ists who  desigiu'(.l  lurniture  in  the  iM><isarul 
the  vears  lollovving  the  ,S(.'cond  World  War 
w  hen  such  words  as  lashion  and  taste  were 
lastididusly  cNcludeil  from  the  bli'ak  staiuiards 
dlw  hat  was  then  calk'd  the  inddern  moveiiR'nt'. 
Ki'icctioii  dl  gaiet\  .ind  (■(int(.'iiipt  lor  the 
.incieiit  luiinan  lo\c  ol HiiKmR'nt  had  become 
dbligatiiry  Idi"  iiiddernists  b\  the  end  dl  the 
iijjiis:  light  luMited  design,  sd  cxuberantK 
triumphant  .it  tlu-  Paris  llxhibition  ol  im2S, 
was  in  ellipse;  the  warning  shadows  of  a 
nascent  I'uritan  iieriod  were  darkening  crea- 
ti\'e  ideils  ill  a  nil  itei  I  LI  re  a  I  id  the  ancillary  .irts. 
and  111  lurnilure  design  espeeiiillv  the  (.hilled 
censorshiii  dl  mhuinanism  blighted  nearly 
everything  thai  was  iidt  dbviously  or  even 
crudelv  funclidiial.  i  hat  repellent  wor(.l  lunc- 
tionaiism  iiu.ided  .mil  crippled  tlie  mspir.ilion 
ol  inanv  designers,  iind  b\  ei|iiating  abstinence 
with  excelleiKc,  a  new  breed  of  roundheads 
(ensured  decoralici'  exuberance  as  grimlv  as 
tlieir  t'romwiilian  forerunners.  The  tkiiberale 
ri'|e(ti(in  of  ornament  or  am  hint  of  gaiety  or 
lancilulness.  and  the  exaggerated  respect  lor 
Ihe  bleak  angularities  associated  with  the  so- 
lalled  iiiddern  nidcement'  in  architecture, 
encduiaged  the  ri'iection  dl  Ir.iditidnal  ma- 
terials, .mil  an  array  ol  metals.  varioLisly 
manipulated,  and  chemicallvprddLiced  sub- 
stances, \er\  dillerent  in  Cdldur  and  texture 
Irdill  Wddd.  eii)d\ed  a  transient  niddishness; 
but  unlike  furniture  m.ide  frdin  (lak  or  w.ilnul 
dr  m.ihoganv  or  the  warmlv  marki'd  and 
coloured  fruit  woods,  such  metallic  and  com- 
[losite  m.iterials  giiiiied  nothing  liom  age, 
W'ddd  aged  attractively,  becdiiiing  deeper  in 
hue.  vear  alter  vear.  and  aii.|uiring  a  p.itiii.i 
that  enriched  Ihe  surlaC('  .md  enh.iiui'd  the 
liguring.  Such  pruperties  of  the  material  were 
often  imaginatively  used  by  craftsmen  whose 
work  idiitinued  and  expanded  tin.'  cre.itive 
pdvver  dl  the  arts  ,md  crafts  mdvement.  The 
crude  missiduarv  lerveur  dl  tlidse  wild  had 
initiated  that  movement  was  gradually  modi- 
fied and  replaci'ij  by  the  realistic  common  sense 


df  a  new  generation  of  makers,  who  were  not 
concerned  v\'ith  si'gregaling  themselves  or 
their  work  from  contemporary  life  but  wanted 
to  sell  the  furniture  they  made  unhampered  by 
any  spurious  idealism  about  clianging  the  life 
style  of  prospective  purchasers.  The  minds  of 
some  exponents  of  the  arts  and  crafts  revival 
w  ere  slightly  bemused  by  their  alTection  kir  an 
imaginary  mediaeval  civilisation;  but  such 
visions  were  unrelated  to  the  character  of  the 
middle  ages  or  to  the  world  that  they  lived  ill. 
file  same  sort  of  illusion  occurred  in  the  second 
quaiter  of  the  present  century,  hut  instead  of 
sentimental  backward  glances  at  Ihe  remote 
past,  a  new  and  harsh  doctrine  was  preached 
by  the  ultra  modernists  who  had  been  con- 
verted to  Ihe  belief.  originalK'  promulgated  by 
l,e  t'orbusier.  that  'a  house  is  a  machine  for 
living  in'. 

This  mechanistic  view  v\iien  applied  to  ihe 
design  of  lurnilure  tilled  a  few  Cdiiildrtless 
houses  with  austere  skeletons  of  tubular  steel, 
polished,  plated,  or  sheathed  in  loloured  plastic; 
but  not  liing  could  soften  the  nakedness  of  such 
frames  and  to  have  associated  them  v\ith 
traditional  upholstery  wa)uld  have  been  in- 
congruous, so  lor  chairs,  strips  of  leather  or 
rectangular  seats  of  canvas  were  stretched 
between  the  horizontal  members  of  the  tubular 
frames.  During  the  ii-nos  some  people  of 
advanced  taste  sincerely  believed  that  such 
materials  possessed  an  almost  moral  signifi- 
caiue.  alone  appropriate  for  the  modern  world. 
I5y  the  end  of  the  second  quarter  of  the  century 
that  modern  world  had  a  good  many  strange 
things  in  it.  including  some  excessively  harsh 
and  ungracious  furniture  that  represented 
economy  of  materials  rather  than  skill  in 
design,  Ihe  state-sponsored  Titilily  furniture' 
during  the  .Second  V\'orld  V\'ar  made  an  impact 
on  design  comparable  with  the  C'romwellian 
censorship  of  ornament  three  hundred  years 
earlier,  and  was  v\'elcomed  by  the  moral  and 
intellectual  ilescendants  of  the  gloomy  puritans. 

I'ut  now.  in  the  last  quarter  of  the  century, 
appreciation  of  the  virtues  of  traditional 
materials  and  structural  methods  has  been 
reasserted;  they  were  never  abandoned, 
only  temporarily  in  eclipse  while  the  ultra 
modernists  played  about  with  industrially- 
produced  materials  and  claimed  a  lot  of  atten- 
tion. The  luriiituri'  they  kivoured  gained  noth- 
ing Ironi  the  passage  of  time,  and  aged  un- 
graciously, and  in  many  cases  far  too  rapidly. 
1  he  cre.itive  inspiration  ofthe  original  arts  aiiiJ 
crafts  movement  was  reinterpreted;  designers 
and  makers  who  appreciated  the  properties  of 
traditional  materials,  especially  hardwoods 
native  to  Britain,  have  proved,  and  continue  to 
prove,  that  the  inventive  gifts  of  craftsmen  are 
not  dormant,  nor  have  they  been  destructively 
curbed  by  the  com  pet  it  ion  of  industrial  or  semi- 
industrial  techniques.  The  accompanying  illus- 
trations demonstrate  the  renewed  vitality  of 
contemporary  design  in  the  relatively  small  but 
active  section  of  lurniture  making  that  has 
tlourished  and  expanded  since  the  end  ol  the 
First  World  War.  and  in  this  linal  quarter  ofthe 
century  continues  to  exert  a  potent  intluence. 
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',   I'lK  iil.ii   liipprd  (HI  .isiiiii.il  l.ililc  HI  vru  lire. 
v\  illi  ,1  l.u  clli'd  lini.il  sill  iiiiiiinliii}'  tlir  |iiiii  lion 
ol  I  lie    Ircli  Ik-is    I  Jrsigiii'd  b\  Sii  i , onion  Kiissell 
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The  Regency  Side 
of  Fede  ral  Furniture 
in  New  York 
and  Boston 


\1AK\  l\  I).  Sl'IIW  AKT/ 


In  post'Ht'vohitioiunii  Sew  \'ork  mid  Bitston.  furiuiurc- 
DUikcrs  priHliici'd  wtuk  thai  has  iiUcrcslinfi pdnillcls  even 
ihoiiiih  their  patrons  should  have  rcfkrti'd  their  diffcr- 
i'i}i  i's  in  taste.  Boston  was  conservative  sociallif  while 
Sew  \'i)rk  was  cpdek  to  rlunuie.  hut  both  were  cosnio- 
politan  rcniirs  in  which  fashionable  desifins  were  favoured. 
Little  i'l  the  furniture  produced  in  each  i  itii  slutws  that 
Boston  was  dominated  bij  families  who  were  descendants 
oj  the  tirst  settlers  while  Sew  \'ork  was  led  bij  represen- 
tatives ()/  ///(•  \icadii  stream  ol  arrivals  who  achieved  new 
social  and  Inuiiutid  promineiur.  Alontj  with  Dutch  and 
i'.nfllish  i//.  .'V  u'cf  !  rench  and  ik'rnum  names  in  Sew 
\  ork  c.  I  ,s  -.-;  w'liiif  the  Boston  roster  was  more  or  less 
British  in  :  'vt"  t'n  Id  (Uid  on  everij  level.  Cabinetmakers 
like  the  nu     ' ,    '     m  I'osion  often  had  names  that  had 
been  fanuii  ,'.-,  ,v(//;/  siventecnth  centurij. 


Fi  1)1  KM  1  K/\  cabint'tniiiking  in  both  cities  was  inlluenced  by  men 
who  were  exceptions  to  the  j^eneralisations.  I'hyt'e  and  Seymour,  the 
two  names  oiiahinet makers  which  have  become  generic  terms  for 
I'ederal  turniture  oi  New  York  and  Boston,  respectively,  were  both 
Ikitish-born  and  migrated  at  about  the  same  time  just  alter  the 
Kevolution.  Seymour  is  in  reality  a  father  and  son,  John  and  Thomas,  the 
father  born  < .  i  7  ^S.  the  son  in  1771,  while  Duncan  I'hyfe  was  born  in 
1  7hS.  The  younger  Seymour  died  in  i  S48  while  Phyfe  retired  in  i  S47 
and  died  in  i  (S^S.  Duncan  Phyfe  and  Thomas  Seymour  were  trained  at 
about  the  same  time  and  they  had  similar  experiences  in  settling  first  in 
smaller  towns.  Portland,  Maine,  for  the  Seymours  and  Albany,  New 
York,  for  the  Phyfes,  before  moving  to  Boston  and  New  York.  Attributions 
in  both  cases  have  been  inspired  by  the  fact  that  documented  work  was  of 
high  quality  so  that  connoisseurs  have  been  tempted  to  relate  anything 
good  enough  and  in  the  right  kind  of  design  to  Phyfe  or  .Seymour. 
Occasional  discoveriesoflabelied  furniture  by  other  cabinetmakers  in  the 
Phyfe"  or  'Seymour'  styles  has  had  little  impact  on  the  popular  level 
although  serious  students  are  reluctant  to  drop  names  casually. 

Differences  between  Federal  era  furniture  made  in  Boston  and  that 
made  in  New  York  are  particularly  fascinating  because  for  both  the 
source  of  inspiration  is  London  and  each  has  been  made  in  designs  that 
vary  from  London  in  distinctive  ways.  To  complicate  matters  further, 
despite  all  the  differences  there  is  an  underlying  relationship  between 
work  of  the  two  centres.  Vernon  Stoneman  caught  the  similarities  in 
background  between  Phyfe  and  the  Seymours  in  his  monograph  on  the 
Seymours  and  suggested  the  parallel  was  worth  investigating.  Although 
he  tended  to  use  the  name  Seymour  as  a  generic  term  for  one  kind  of 
Boston  furniture,  he  was  astute  in  distinguishing  a  body  of  stylish  Boston 
work  that  can  be  separated  from  the  output  of  Salem  and  other  significant 
Massachusetts  centres  of  furniture  production.  Not  every  piece  of 
furniture  can  be  attributed  to  a  specific  centre  because  there  are  certain 
designs  that  are  not  easily  traced,  but  as  time  goes  on  more  is  learned  and 
the  significance  of  Neo-classical  designs  inspired  by  sources  published 
in  I'ngland  iluring  the  Regency  is  increasingly  appreciated.  Nancy 
McClelland's  study.  'Duncan  Phyfe  and  the  English  Regency',  published 
in  I  <■)  ^<-).  introduced  ideas  that  have  to  be  pursued. 

Of  the  trio  oi  two  Seymours  and  one  Phyfe,  we  find  one  mature 
craftsman  ami  two  who  might  have  begun  their  training  in  Britain,  but 
more  important  we  can  see  that  they,  like  their  fellow  craftsmen,  were 
adaptable  and  working  in  a  variation  of  style  that  was  demanded  by  their 
patrons.  They  found  their  appeal  to  be  among  the  more  fashionable 
segments  of  each  city  sinie  neither  name  is  associated  with  the 
llepplewhite  designs  that  were  being  executed  at  the  beginning  of  the 
nineteenth  century.  The  conservative  trend  reflected  a  continuing 
interest  in  the  Neo-classicism  of  the  eighteenth  century  which  was 
popularised  in  publications  by  Hepplewhite,  Shearer  and  Sheraton.  This 
was  the  style  of  shieldback  chairs  and  tapering  legs  with  garlands  as 
decoration  that  followed  the  approach  introduced  by  the  Adam  Brothers 
in  the  1  jhos.  More  advanced  designs  were  characterised  by  a  more 
obvious  reliance  on  ancient  models.  The  curving  klismos  chair  provided 
the  pattern  for  chairbacks  with  reeded  and  fiuted  tapering  legs  more  like 
other  ancient  models.  The  new  trend  was  related  to  an  international 
craze  for  ancient  art  that  could  be  traced  back  to  'le  style  etrusque' 
introduced  during  the  reign  of  Louis  xvi.  but  cabinetmakers  were  very 
likely  less  interested  in  its  origins  than  its  popularity  and  the  availability 
of  suggestions  for  details  and  forms  in  flnglish  publications  as  early  as 
the  I  7S)9  'Ktchings  of  Ancient  Ornamental  Architecture'  by  Charles 
Heathcote  Tatham.  .Any  number  of  additional  publications  in  the  early 
nineteenth  century  offered  fashionable  designs  that  were  followed  more 
and  less  faithfully,  depending  upon  the  need  of  a  given  moment.  English 
Regency  cabinetmakers  also  borrowed  from  the  French  designers  in 
books  published  by  London  bookdealers. 

Americans  tended  to  be  more  restrained  in  their  quest  for  elegance 
than  their  English  counterparts.  There  are  extraordinary  examples  of 
Boston  origin  that  are  elegantly  painted,  but.  for  the  most  part,  ornament 
on  .'\merican  furniture  consisted  of  simple  carving  and  inlays  in  contrast 
to  the  more  elaborate  inlays  of  metals  and  exotic  woods  employed  on  the 
more  elaborate  stylish  English  models.  American  designs  tend  to  be  less 
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■■•f    |(ompli'\  lli.in  tin-  I'li^lish  .ilthouj^li  tlic\  i  ,iii  In' csciulnl  LimOiK    An  the 

'      'tudy  (il  Amfiirnn  lunilturi'  lic-ts  inmc  pmlomul.  n-^inii.il  iIiIIimcih cs 

1  I'foiiu'  iiioif  iipparcnt  ;iiui  the  simiilk',iiu  c  (ililcsi^ri  iii  (ciilirs  like  \c\\ 

'ork  and  I'xisldii  more  impri'ssi\c'. 

!■    :     At  lirst  glance  uork  from  bolh  I'xisinn  .ind  \cv\  ^  mk  scc'ins  Ir^liici  m 

''    ijcale  than  the  I.Dnddii  elloits.  To  some  de^iiec  ihcic  appeals  in  lie  a 

'':     ;;tronger  ednneitinii    with   SheralcHi   desigiis   than    those     >'   •'       '■■.],■[ 

\'    'London  proikietionsThi' scope  of  I'losion  design  IS  hro.idei  !  I  ,    .1 

■'■.    jlJew  York  in  so  far  as  there  is  a  group  ol  painted  pieces  thai  aie  i  losei  lo 

X     [English  elTorts  than  anything  knov\  II  to  have  heen  made  in  \e\\  N  m  k 

V';     lloston  cahinetmakeis  used  more  colour  in  iheii  work  heciiise  \eneeis, 

'■    .iilays  and  painting  \\  ere  all  common  emliellislnneiils  mi  then   work 

!>     "here  are  a  numher  of  hands  of  inl,i\s  m  identiliahle  pa  I  ten  is  Inuiid  on 

;:,    jlloston  furniture  which  had  been  considered  liistinciiw  enough  In  he 

.     liSC'd  to  tnaki'  attributions  uiilil  Kichard  Kaiulall  (loned  ilni  the  iiiosi 

::     |i  islinctivi'  baiuls  ucre  applietl  to  the  work  ol  iiimc  th.in  ,i  single  cibiiui 

:;iiaker.  Onlv  conservative  examples  olXeu  \  oi  k  lui  nituie  ol  the  ledeial 

ra  are  emhellisheil  with  tlu'  v  an-i-oloured  veneers  popular  m  I'.nstoii. 

feigns  relaletl  to  llu'  Kegc'iu  \  are  more  often  than  not  e\eciiti'd  in  dark 

:  •    :  :iahogany  or  rosev\  ood.  ( )ii.isioiial  e\i  eptioiis  are  m.ide  ol  salmv\  ood  or 

:iaple  but  are  also  monoi  lirome.  hollow  mg  llu'  s.mu'  basic  .ipproach  ol 

■I'c      niploying  ri'stramt  in  the  use  of  \eo-classK  al  designs,  lloston  and  \ew 

;■,::    i  'ork  cabiiU't  makers  dev  eloped  ilisl  iiicliv  c  dillereiices  w  Iik  li  v\  ere  a  I  liist 

:■     'houglit  to  hi'  the  result  ol  dilferences  iH-tween  I'livle  .md  St'Vinom  ,md 

re  now'  si'cii  as  relleitive  ol  dillereiu  cs  in  the  last  e  ol  w  hole  communities, 

Ulhough  the  advanced  approach  could  not  have  bct'ii  ix'stricted  to  \ew 

I 'ork  and  i'xiston.  it  is  not  easv  to  lind  examples  li  oin  othei  .ireas  that  can 

'V  gi  ouped  together  as  easilv , 

The  Kegencv  s|  v  k'  has  been  diitcd  (  i  ^iji '  to  i  S  j(  >  .nul  ilisimgiiished  as 
Ijlharacti'rised  bv  designs  b.ised  on  .ml  iipie  models  Since  il  occui  i  ed  at  1  he 
:  ame  time  1  he  I  lepplew  liilc  st  v  li'  tin  iv  ed  on  I  he  Amei  icaii  scene.  I  here 
vas  a  certain  .miounl  ol  overlap  ,md  snme  examples  in  the  more 
■onservaliv  e  I  k'ppk'W  bile  stvle  ha  v  e  .id  vaiucil  details,  \  good  ex.  mi  pie  ol 
I  he  com  bill,  I  lion  ol  ,idv  .iiu  ed  .md  consei  v  .il  iv  e  cl.issic.il  I'lcmenls  iii  .i 
urmturetlcsign  is  id  he  lomid  on  the  c.ii  d  l.ible  iii.idc  bv  I  lis  1 1,,  Tucker,  .i 
jostoii  C.I  hi  net  III.  I  kei  .k  liv  e  liom  i  i  Si  >>)  to  i  S^  ;  Ihc  imdulalmg  sides 
)l  the  lop  and  the  t.ipering  legs  ,11  e  I  lepplew  111  le  del.  I  lis,  bill  the  b,  mils  ol 
nlay  that  form  the  boidei  .iiouiid  ihe  edge  ol  the  lop  .iie  in  <i  me.indci 
laltern  1  h.il  i  mild  be  considei  ed  Kegeiu  v  m  spii  ii,  I  it  lie  is  know  ii  ,i  bout 
,;  'uckei  but  his  l.ibel  suggests  piospeimis  .iclivilv  .mil  the  l.ible  is  well 
(i'liade. 

I  sing  VMiik  In  I  he  Sev  mom  s  ,is  ,iii  mdu  ,ilion  ol  w  lieu  the  ,idv  ,inceil 

tyle  was  lirst  know  n,  I  he  kibel  ol  i  7M4  to  i  Si  14  ,ippe,ii  s  nii  one  l.imoiis 

ilesk  at  \\  interthiii  vv  liicli  isstionglv  classicil  bill  w  huh  li.is  ihe  i.ipei  iiig 

Ilia  ill  legs  til, It  ,11  e  ,issoci,iled  v\  illi  I  le|iplew  h  lie  designs,  Kecdi'd  legs  ,ire 

lund  on  documented  w  01  k  ol  1     1  Si  >;.  bill  llicic  is  piecedenl  111  design 

ooks  and  old  world  ex,miples  lor  c.ii  lici  ex.imples   A  siii,ill  siilebo,ii(l  111 

le  more  .ulvaiiced  siv  le  coiilil  li,iv  e  been  m.ule  bcloie  I  he  1  uckci  t,ible 

<  'he  shaping  oft  he  to]V  the  |iio|eclmg  li  out  legs  w  Inch  li.ive  1  ceding  .md 

che  use  of  veneers  m  Iwo  colon  is  on  llie  lioiils  nl  ihedi .  iw  ei  s  .net  lemeiits 

•  ihat  are  encountered  on  ,1  iiiimbei  ol  I'.osh  m  ex.imples    I  be  i  iiigt  in  iinigs 

I  the  tops  of  the  legs  ,iiid  ov  ci   I  he  pi. nil  v  .ise  sli.iped  ,  .ipil.iK  suggest 

eslr.iint,  but  otiiei  ex.imples  h.iv  c  Ic.il  c.n  v  mg  .is  .111  .iililed  01  n.iiiicnl  .is 

III    Ihe   case   of  the    p. in    ol    111,11  ble  lopped    coiisnle   01    serving    l.ibles 

'llustrated.    Ihe  li. ill  round  forms  willi  s.iiinwood  boideis  .noiiiul  the 

■  laiU'lson  the  skirt.  ,1  br,iss  g,illei  v  to  em  lose  1  he  lop  and  bi  .iss  lion  s  p.iw 
j  j.'Ct  ha\'e  the  right  combm.ilion  ol  deLiiN  to  be  coiisuleieil  bi'sioiii.m. 
'  Ivith  the  reslianu'd  use  ol  coloui  on  esseiiliallv  gi,iiid  pieces  .niothei 
I  :Klicatlon  of  its  origin. 

'  The  fame  of  the  S,ilem  cirver  Samuel  Mel  lit  ire  inspired  1  he  ,ilii  ibulion 
pf  an  amazing  number  ol  examples  to  him.  S.ilem  w,is  .1  rival  Inn'  ne 
iiaking  centre  whose  work  was  rel.iled  to  th,il  ot  Hosion.  bul  ih     .■  is  ,1 

■  ,liiTerence  in  the  handling  ol  del, iif  Salem  i.iivi  isieiided  to!>e  :m  <  .sebui 
ASS  classical,  fhe  sidebo.nd  illuslr.iled  h.is  lub  c.irvmg,  mi  nie  simple 
osette  and  k'af  motifs  tli.il  .11  e  a  line  coinplcm.iit  to  the  :  ■  i  ,ied  legs  w  ilh 
fu'  tluted  upper  sections,  Ihe  sides  i  ui  v  c  •.■eiillv  .niU  tin  •  :  ph,isis  |s  dii 
'arefully  placed  vi'iieersin  b.mdsoiiu  p.illci  iisdl  -i.nnine  i  he  sidebo.nd 
las  elaborate  detailiimlh, It  can  be  coiiti  .isied  lo  much  Mmplci  work  m  ,1 


sei  V  nig  t,ible  tli.it  bens  ihe  iii.n  k  d|  \\  illi.nii  I  isk  w  111!  w  I'l  keil  III  l'.os|,,n 
C.n  V  mg  .nul  ev  en  iTiboi  .ile  mouldings  111  complex  picliles  w  ei  e  .  iniilted 
but  the  suit. ices  vibi.ile  be>  .iiise  veiieeis  weie  pl.u  ed  in  .i|)pe,diiig 
|UXt.i|>ositidns  .nul  the  legs  ,iie  leeded  .nul  Imiied  in  .1  \  ei  v  gi.uelui 
design 

A  \ew  N  01  k  sei  V  nig  I.ible  tli.it  is  i  losi-  In  d'u  u  men  led  w  01  k  In  Mini.  .111 
rlule  piovides  evidence  th.il  the  \ev\  ^  01  k  .ippio.iili  dilleied  limn 
I'oslmi  I  ike  I  he  I  isk  l.iblc  III  lis  snnplicil  V  ,  ihe  ilitleien.  e  111  till  s,  ,ilc  ( >|  the 
leeding,  on  the  legsismdii  .iliveolmiedilli-ien  clh.il  isshghi  hill  ellci  live 
1  he  \ew  \  01  k  ex.  I  111  pie  h.is  v  eilcei  s  in  one  i  1  loin  1  .ilhei  I  li.m  I  w  d.  bill 
the  piece  IS  V  ei  V  mill  h  like  Ihe  siii.ill  suliT'  Mill  illiisli.ileil  I  he  1  ceding  mi 
the  side  ol  the  top  v\  liu  11  binds  lop  ,ind  su'  ,  m  .1  i  diil  iiiudiis  p.ittei  n  is 
.iMdtliei  pi  .ictii  e  \ev\  \  m  k  i.ibiiiet  m.iki  1  s  t,iv  mil  ed  I  li.il  v\  .is  |o  bei  miie 
p,ii  I  dt  the  liadeiiun  k.  su  In  spe.ik.  dl  VMU  k  .ilti  ibiiled  In  I'hv  le  ,ind  Ills 
Cdilipetitdis,  ,\n  uiiusii.ilb  sh.iped  \ew  ^  di  k  sulebd.iul.  with  .ingiil.n 
p.ii  Is  w  here  ulliei  s  ,ire  cm  v  ed.  is  .innlbci  ex.niiplc  th.il  be.  lis  i|s  in.ii  k  dt 
drigin  III  lis  design,  I'l.nn  enmigli  Id  be  ci  n i sulci  ed  liiiu  limi.il  in  design, 
iIh'  I  .ibnuim.ikei  h.is  m.ide  I  he  iiidsl  ol  gi  .111  ling  mi  .1  piece  w  lib  mimm.il 
drnament.  Asule  li  mii  1  he  limi's  he.ul  di  ,iw  ei  .nul  ikim  pulls  .md  I  he  limi's 
p,iw  led  mi  I  he  limit  legs,  the  mil  v  em  bell  ish  men  I  is  1 1  u'  slight  mmilding 
.nmiiid  dddis  .111(1  ill  .iv\  CIS  \ev\  \  m  k's  lin  ml  ill  e  indiisl  r\  giew  l.isiei 
lli.m  lldstdii's  and  mie  result  v\  ,is  ,1  l.ii  ge  11  umber  ol  ci  .ills men  pi  odiii  mg 
lel.itivelv  simple  v\ares.  Ibis  sidcbd.nd  is  simple  ,md  while  milv  the 
Nlighlesl  elemenls  ol  kishuiii  ,111  ev  ideiil.  il  lellecis  ihe  high  l.islnmi  nl  ils 
lime, 

I'ldslmi  .iiiil  \ev\  \  m  k  1  cpieseiil  I  v\  d  pules  in  Aiiiei  ii  .111  c.ibinetm.iking 
dl  the  ledei.d  ei.i,  lloslmi  ci.illsmeii  explmted  vntiidsd  del.iiling 
wheiievei  possible  v\lnle  the  \ew  ^  ork  shops  .iltempted  lo  .ulneve 
dram.itic  allecls  with  k-ss  labmii.  Ibis  cmiti.ist  in  .ipprd.ich  is  iini 
consist  en  I  bee,  1  use  there  w  ere  iiidmeiits  w  hen  \ev\  \  dik  cibinel  111,1  kei  s 
w  CI  e  attempting  In  be  el,  1  borate  ,is  vv  ell  as  elegant  I  he  I  v  |iii,il  so  1,1 1  led 
I'hv  le  chair  is  ,1  v  ,11  latimi  mi  the  klisiims  iiiddel  th.il  li.id  been  l.imili.n  Id 
bdlli  Ancient  K nine  and  ( ii  eece,  Keeding  u  .is  useil  exiensiv  elv  .nul  w  bile 
sdiiie  iiiddels  li.id  the  curving  legs  ,iiid  sli,iight  scits  nl  the  .inciciil 
iiiddels.  dtheis.  like  the  chair  illusli  ,iled.  Ii.ive  limseshde  se.iis  .niil 
straight  legs,  v',irv  ed  details  on  the  ci  esliiig  1  ,iil  w  ei  e  ,1  concessimi  \ew 
^  ork  cr,iltsmeii  m.ide  lo  the  deiii.nul  Im  speci.il,  liiiielv  det.nls  \  mme 
spect.iculai  v.ni.ilimi  bv  ,1  \ew  \ink  iii.ikei  who  iiiighl  li.ive  been 
I  )iiiic,in  I'll  vie  li,is  curiilc  Im  111  I  rout  legs.  ,1  Iv  1  e  spkii  .md  cm  niicopi.i  on 
till'  ciesi  nig  I  ,iil,  I  he  legs  ,11  e  based  on  a  folding  stool  modii  1 1  .iiistm  nied 
lor  Its  cm  lent  use,  I  he  en  ving  is  liiu'  ,md  111  the  spn  ii  dl  ;he  nidsi  siv  lish 
lilmis  dl  the  ciilv  nmeteenth  centuiv.  Ihe  ciiiule  legs  weie  used  in 
several  dilfeieiil  designs  In  \ew  N  mk  cabinet  m.ikei  s  I  he  Iv  ic  b.ick  ch,iii 
h.is  Ii  ,ulitidn,il  le.ii  legs  while  ,1  sola  has  dmible  cniiile  legs  lli.ii  .ne 
repelled  li  diil  ,md  b.ick,  I  he  scidll  back.  Id  use  I  he  ii.niie  Im  klisinns  1  v  pe 
b,icks  tb.it  .ippciis  III  c.n  l\  ddciimeiits.  w,is  used  III  I'dsl mi  ,is  w  ell  ,is  \ew 
^dik  .iilil  ,1  cnieback  sula  illustiaU'd  repieseills  .111  unusii.il  design  in 
w  Inch  I  ceding  is  tlii'  prim.nv  decmaliv  e  elemenl ,  ('.iiiiiig,  w  ,is  popiikn  ni 
bdiulmi  and  \ew  Nmk  but  it  seems  id  h.ive  been  iis.  I  m  I'.osimi  mi 
p,i lilted  pieces  1  .illier  th.iii  the  more  Im  m,il  appcii  nig  m.ihog.inv  .  w  it  h  ,1 
lew  1  are  exi  eplimis  I  be  I'.oston  v  ei  sioii  ol  the  klismns  ch,iii  h, is  been 
iinide  with  curving  legs  ,is  well  ,is  the  slr,iiglil  leeded  legs  illiisii  .iii  il, 
\eiieeis  lalliei  th.iii  c. living  aie  the  m.i|di  decm.ilive  elemenls  mi  ihe 
I'xisi mi  chair,  fhe  thick  1  ceding  mi  I  he  legs  nf  t  he  cli.iii  .11  e  v  ei  \  much  like 
ihe  reeding  mi  .ill  ihe  Hosimi  pieces  picimed.  .1  cdiiti.ist  In  llie  mme 
delic.ile  reeding  mi  Ihe  \i'w  ^  hi  k  examples. 

Il  IS  iidl  dilliciilt  Id  get  logetlici  .1  group  ol  I'losimi  .nul  \ew  N  01  k 
examples  th.il  show  fin  nit  ui  e  design  lel.iled  to  the  Kegel  icv  spn  il  W  li.ii 
IS  iliHicull  IS  discdveiing  how  impmt.mt  this  tieiid  vv.is  111  the  e,i;b. 
nineteenlh  ecu 1 111  v  i  eit.i ml v  it  is  dbv  imis  ib.il  I  lepplew  lute  designs  w  eie 
popular,  loo.  More  complex  is  the  ipicsiimi  ol  how  |Mev,ileiit  liiipne 
design  v\,is  becoming.  C'hailes  li  mme  b.mnuici  w.is  working  in  \i\v 
^  ork  ,il  the  s.niie  lime  ,is  I'hv  ti-  .nul  .ilthmigli  Ins  designs  look  l.iici .  he 
w  as  aclive  Im  ,1  1  el.itivelv  shoi  i  period  since  he  died  in  1  S  i  i).  \\  bile  some 
of  his  v\  01  k  v\  .IS  close  to  Ireili  h  protot  v  pes,  il  is  iml  cmiipl.  iel\  ,ip.n  I  1 1  0111 
.iilolliei  ,ispecl  of  Kegeiicv  design. 
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(,i  (iiui  h.  SiTviiig  t;ihk'  In  tin-  Slu-iiitdii 

\l\\c.  hy  WHIiain  I'lsk.  linslon.  i  S  mi, 

inahog.mv  <iiul  pmo.  marked  in  diaucr 

llcii;hl;   ',4 ',  Irulu's:  l.cn^lh:  5(1  inches: 

\\  kllti:  1  7  '.  iiK'hos. 

Hn  tun  il  iiinl  S  Dcnii  l.tvii,  liu  ,  \i\v\\iik 


J   l)iu-.>l  a  ^   ' 
Slu'i  aliiii  s|  \  |. 
ni.iliii^aiu  \\  ti' 
IK-iglil     \2  llli  I 
llrplli    I  7  111.  !, 
liti  ttdid  (ll\d  >    i 


I  III    Kl  C.I  \i  \    Mill    111    I  I  111  l;  \  I    I  I   I!  \  I  I  I   Kl    1  \    M  W    Ml  I!  I,     s  Ml  I'.ns  l(i\ 


^,1  ,inil  h     I  l|lr  nl   ,1  p.MI    111  ,  .i|is,,|,'  I.il.li-  .  m 

I'.iislnn.,     I  Si](i   ,iiul  ilrl.iil  W 

llcii;hl     ;  )  ,  nil  Iks;  \\  idllr  4')  uic  lirs,  W 

I  )c|illr  J  ; ;  iiu  lies  ■^ 
ImwI  SuiL.  Ill,  .  \nv  ),■■:!< 


Cbiwi  m  ihc  SluT.iliiii  sis  I 
'tributcti  111  |iihn  Somiuhu.  I'.nsion, 

I  Sim.  niiihiig.nu  u  ilh  s.iliriw  imd  iiil.i\ 
IW  XU'livpohUiti  \hisniin  ,>i   \i  I. 
ift  of  Mrs.  Riissrll  .Sii.fc.  I'ik'I 


'f? 

,4«, 


4f 


!  1!!  i  Ik-  Slu-l.lhill  sl\  Ic. 
I  Si  II  I.  Ml.lh<i'^,lll\  . 
.     •       '  .,iul  Sl'll     U  i"lci   PIIH' 

',       ,11,   Ins,   \\  ullll       '.^       nil   Ik-S, 
.     .;.  1      in.  Ill's 

,  11,..,/  ,ii:,':    ■    '  ii  ,//!  .'  ri  .1    hh      \cw  )  ai  k 
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S   S(it,i.  Diiiu  .III  I'livlc  Wdikslinp. 

\cu  N  ink.  (     I  S  I  ().  iiiiilicigiiiu 

Tlw  MctKiinihtiin  Miisciiin  of  Ail.  \cw  )('ik: 

I, ill  ('I  (■   Kinloii  ;,iiir.  ;  'i(>n 


')   Siiiclio.iiil.  \ru  ^  nrk.  (     I  S  I II, 
llcighl:   iSl  iiulii's;  l.ciijilh:  S-  iiu  lies: 
I  )cplh  <il  n-iilrc:  id  iiu  lies, 
/icii/mmn  ( .insluni/   \iiluiiiiiiii.  \ni'\iir/, 


1 1  L  Sult'cluiir  III  the  SluTiittin  styli' 
b\  Duiuaii  I'liytf.  \cv\  York.  iSio. 
m.ihogany.  Height:  51  intlu's: 
Wullh:  I  7'.  iikIu's;  Depth:  ihh  inches. 
lift  ihird  ((till  S.  Dciin  l.i'vii.  Iin..  \i'u'  )ork. 
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2.  C'iircl  lahlc  In  (.'h.ii  li-s  I  lonnn-  I  .in  i unci 
.ew  N  nrk,  I     I  S  1  ^,  u  illi  i;ili)i.'d  <nul  w  muicl 
aryalid  ,iiui  iKukcil  .iniinal  \v^. 
.itinuiKul  vfiu'ci  insulc  llir  lop 
iU'ight:  i  I  iiu  Ill's 


i^l 


ii.fi 


I  I    Siil.i.  I'.dstiin,  .     I  S  1 1 1.  m.ihci)i.in\ 
liri}i(iiiiin  ('.inshiiitl    \()((i/U((M/.  \i\v\.'ik 
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I  ',.1  .iiicl  I-  ('.inl  l.ihlf  In  I  lisli.i  I  ui  kii 

r.iisl.iii    I  s  1 1 1.  .iiiii  l.ihcl 

Merrill    -"I  nil  Iks,  W  i.llli     ',  s  '   iiii  In- 

I  irplh  .  liiM-d    I  ll .  iiu  his.  ii|Hii     ;  :     I  u  Ill's 

,'\ri/i'/  S./i  k.  Iih      \i\<.-  \  ,>ik 


The  Rochester  Plate 


t'lAI'DI'.  I'.I,/\1K 


0\  llu'  14  SrplciiilHT  |i)7.S  Ilk-  Df.in 
.iiul  C'li.iplt'i  ol  Koiiu'slri  ('.ilhrdi.il 
.innoiiiu  (.'il  llnil  iIr'V  h;ul  JiTitlrtl  '.is  ;in 
c'xpiT  iiiu'iil.  Ill  c'slablish  ii  \  isihirs'  c'cnlri-. 
w  liiTc  individuals  and  parties  \isiling  KdilK'slcr 
anil  ils  C'alhrdial  (.an  base  tlu'nisi'Kt's'.  Tlu' 
I'rrss  Kck'asr  whuh  w  <is  tlu'  vrhkli.'  Idr  llic 
iinnoLiiu  (.'mfnl  cunrhuk-d  .is  Idlldvxs: 


//;  ii't  rut  ijciii  s  llic  Di'iiii  iind  (  7)(i/(/r)  have  xjirol  k 
firciil  deal  11/  iJhiiicji  mi  iiiijuoviiui  the  iiicii  uiouihl 
the  L  iilhcdiiil  iiK  liiiliiui  then  pi  iipci  tirs  m  tlir  lliijli 
Slifi't  \(i  liiiuh  iiic  iiiiw  (iviiihihh'  liU  llif  I  (ipiUil 
costs  11/  dcvt'li>i>iiui  till'  \isili>is  (iiitic.  iiihl  it 
Wi'tilil  not  he  lc(i\ibl>'  (ii  hiiiii(  li  a  piddu  iippcid  tit 
tins  rxpci  iiiiriitdl  s/iii/c.  I'licji  have  thcnd"ii' 
dc(ulcil.  W'ltli  the  siippoit  id  the  Cci'rial  Chiiptci 
and  the  (\ithrditil  (.Hiiiuil.  di  iisk  Xh'ssis. 
St'tht'ihfi\  |si(.  I  (i/  l.tiiiiliui  to  S(dl  sii/t/r  ;/i7(;.s  nf 
s;/i'(7  \\'hi(  h  (III'  ii(<  Imiijci  used,  ilu'sc  1  tmipi  isr  thr 
I  iindh'stu  ks  w'liiili  ii'iiiiciUi  stood  on  thr  llifih 
\ltiii.  hut  whiih  u'Dc  I  cphiird  hfi  ijood  copies  six 
ifcdis  (11/(1  liciiiiisr  id  the  ///(///  sccnritfi  risk:  diiil  a 
pun  id  Cliiii'lcs  1 1  coiinininion  vcssc/s.  oj  hciiiitijiil 
hilt  iinpiiii  til  iddf  dcsujii. 

I'hc  DciiiuindClitiptci  lire  \'cri\i  onsi  lonsoj  their 
responsihihtjj  jor  till  llitit  tlieii  hold  in  trust  jroni 
the  past:  iind  theij  tire  convinced  thnt  it  is  ijooil 
stewiirilslnput  (/i;s  tune  to  rciihze  the  vnhieol  these 
buried  iissets  in  order  to  develop  the  i>re\enl  iliiii 
work  ol  the  i'lilhedrnl. 


I  .1,  I'.iir  111  (  aiullcshiks 

Ii  mil  ,1  scl  111  siKcr-gill  ,ill,ii  pl.ilc-, 

lll.iilc  In  llic  //iii(/l(/  sc/d/K  ill.isliT. 

Idiuliill   I  liS  '> 


ir*=< 


Si 


Bec;iuse  of  a  tc'iiip(iriir\-  cinbaigd  uti  |nii>li 

t.itioii.  thf  annouiK'nurnt  elid  iiol  )j,ci  iiiio  i!ic 

I  ewspapcrs  iinlil  I  Ik'  i  N  St'plcmlH'i ,  llici  c  w  ,is 

I  ttle  puhik'  rrailidii  ,il  lirst.  pioh.ihlv  Ih'i  aiixr 

tie  C'atlu'dral    aul  hm  it  ics         pcihaps   dclil- 

t -att'ly  -  liati  iidl  nArak'd  piX'nscK  wh.ii  ih,- 

I  iatc"  was  that  |Ih'\   pioposfd  to  srll.  W  luii  ii 

I  L'caiiH'  ticar  llial  iiol  oiih  »  as  il  oroiitsi.md 

I  ig  arlistli'  and  hisidi'k.d  iiiipoi  laiu  c'.  Inil  lliai 

I   also  iiuhulfd  pu'H's  Iroiii  a  set  ol  allai  pl.itc 

,i\x-ii  lo  tlic  C'allu'dial  |i\   our  ol  llic  C\\\   n\ 

I  oc'hfstci 's  fii'cal  luMii'lartoi  s.  .1  storm  ol  pio 

•St  Ix'gaii  to  hinld  up    This  iii.iiiik'stt'd  ilscll 

artlv  III  llu'  nalional  [ircss.  hul  lis  nuni  Iokc 

,  as  It'll  in  iIr'  .iHM  ol  Koi,  hrsin  ilscll.  sd  thai 

le   I'r.in    ami    ('liapirr   r\i'nluall\    lu'ianir 

waif  ihal  ihc'ir  propos.il  in  sell  llic  siKci  had 

ot       as  tlu'\'  dclualcK    pul    il   I  hcinsch  cs 

iL'i'n  so  v\rll  riTri\i-d    as  ihni  piopos.d  lo  srI 

pa  \isi  tors'  C't'iil  re.   I  he  iipshol  was  thai  on 

H'  1\    \o\i-in|ior  llu'\    issued   anolhei    |)iess 

'lease  ahonl  the  ('eiilK',  whuli  iiulnded  ihe 

ilorni.ilion  lhal  tlie\  hail  insi  lutled  Sol  liein  s 

1  vvlllulraw  llu'  ili'iiis  111  sil\  ci  Iroin  I  he  s.ilc  nj 

le  ;<  1  \o\  eilihei  111  w  lin  h  il  sIk  uild  lia\  e  hecii 

leluded.   hul  lo  rel.iin  llieiii  ill  1  oiulon  w  liilsi 

iseussiiins   I, ike    plai  e      In    i  1  uulnsKin.    lhe\ 

lat(  i  Ih.il  llie\  \\  onid  iiol  w  illidi  ,i\\  llie  siK  ei 

naii\  unlil  s.itisjied  ih.il  ihe  lin.inee  leipiiieil 

jir  the  (.'('11111'  would   he  toi  1  ludiiiinu     hi   ihe 

'vent,  il  w  as  1(11  till  ( iniiiii.;  sui  pi  isiiejK  i|nhiJ\ . 

,ith  Ihe  lesnll  I  li.il  in  I  he  middle  ol  |anu,ii  \  I  he 

lean   and  (haplei    aniiouiui'd   lhal    lhe\    no 

inger  intended  to  sell  ihe  sil\  ei 

The  pieees  ol  plale  lhal  were  lo  lia\e  been 
lid  .ire  <i  pan  ol  liill  i  ommunion  enps  ,iiid 
ateiis  ol  I  (1(1  J.  ,iiul  ,1  p.iir  ol  v;ill  , ill. 11  i  .iiidk' 
'ieks  ol  1(1=,!  The  1.  n|)s  .nul  p.itens.  wIikIi 
ear,  In  adililioii  lo  I  he  I  oiulon  h.illm.ii  k  .11  id 
ate  k'ller  lor  iddj.  the  unidenlilied  m.ikei's 
lark  is'  iner  .1  mullel  111  .1  shield,  weie  pre 
ented  lo  ihe  C'alliedi.il  In  \h  K.ilph  ('ooke. 
ho  hee.iiiie  .1  I'reheiid.ii  \  in  iddii  I  he\  .ire 
ngravi'd  with  insei  ipl  ions  leiciidiiej,  the  eill. 
'r.  Cooke's  eiesl  .md  eo.il-ol  .inns.  ,iiid  lepie 
'lltalions  nl  I  he  eommoii  se.il  (it  I  he  I  le.iii  .iiid 
liaplei.  .md  sii  .11  e  ol  spci  i.il  lush  u  u  .il  iiilei  est 
I  the  ('athedi.il.  I  he\  .ire  ollieiwise  |,iiil\ 
.ind.iril.  though  line  (]li.i  III  \ .  speiiiiuns  (i|  the 
ind  ol  eonimunion  vessels  ih.il  weie  oiuc 
idel\  used  .ill  o\(.'i  ihe  eounlix  '  Ihe  He. 111 
lid  C'hapter's  st.iiemenl  ih.il  llie\  .ire  ol  1111 
raetieahle  dt'sign'  i.uinot  he  l.ikeii  serioiisK. 
lid  sliouki  lu'  reeogmseil  lur  w  h.il  il  is,  diie  ol  .1 
umber  of  ritu.iirormul.it.'  th.il  .lie  not  uiiidiii 
onl\  repealetl.  like  gi.iee  heloie  .1  me. if  In 
lergy  w  ho  w  ish  to  dispose  ol  pl.ilc 

In  (.(intr.ist  lotheeups.md  p.ilens.  w  hull  .ire 
riiiiaril\  iijloe.il  sigmti(  ,iiu  I',  the  loe.il  mliirsi 
;   the  e.iiulleslK  ks.    though    i  (Uisider.ilile.    is 
r  (lutweighetl  In  their  n.ilional  import, iiiie 
liey  form  part  of  ,1  si't  nt  gilt  .ill.n  pl.ile  m.ule 
'    l'iS',.    h\-   Ihe    unidenlilied    koiuloii    g(T 
iiith  w  ho  used  the  m.irk  ol  <i  IiiUidiI  se/i/n;    '■  ■ 
lines  Stuart.  Duke  ol  Lennox  aiul  Ki.  hi 
I  b  I  2  -  I  (is  S  I.    presum.ibU    lot    ih.     pi.'.. 
hapel  of  his  residenee.  c'obh.im   1 1. ill     I. 
Iter   the  tie.ith    ol    ihe    last    Duke   ii' 
"bhaiii      was     pnreh.ised      In      Sn 


W  III  .'II.    .Ml  I  I  (1  ;  ;      I  ;-n  1  1.  u  j Kd.  m    1  (,   '.S. 

M1.II  I  lid  ll:e  I  Hike  s  w  idowed  sistci  \\  illi.imsdii 
was  .1  .leliie/iiislu'd  Kcsldi  .iIkui  pdliliei.m  .md 
on  il  si'i  \  ,ii;|  .,\  iidse  iillii  cs  cn.ihlcd  him  In 
amass.i  l.iige  Idi  liine.  w  hi(  Il  liedishmsed  with 
great  geneidsiu  on  bcnclailidiis  nl  \.irious 
kinds,  .miong  \\  huh  were  .1  iiumhci  ol  gilts  dt 
line  plale.  Idi  i\lii(h  he  seems  in  h.ive  li.id  .1 
special  liking.  Ilis  hcnclaelidiis  Id  KiHliester 
included,  on  Ins  de.illi  m  1  71 1 1  .  be(| nests  to  the 
cil\  (il  .1  large  sum  dl  nidiicx  lor  Ihe  lound.iliiiii 
ol  .1  lice  school,  wliith  slill  exists,  .md  lo  the 
t'alhedr.if  nn  set  dl  Cuill  t'ommumon  I'l.ile 
lieielolore  \c  Dnke  ol  Kiihmoiids.  w  hii  h  1 
redeemed'    ' 

Ihe  plate,  wliu  h  is  dl  magiiiliceni  ijualiU. 
cdiiipi  iscs.  Ill  addilion  lo  the  i  .indk'Mu  ks.  two 
(.■ommunion  cups  ,ind  coeers.  I w d  ll.igoiis.  Iw  d 
covered  [latens  .iiiil  .111  .ilms  dish,  all  nl  w  huh 
be. II  Ihe  luniihl  si'idiit  mark,  Ihe  inak(.'r  wild 
used  It.  \\  hdse  rei  orded  work  dales  Irom  be- 
Iween  l()4(>  ,iiid  1  (>(i(i.  Ii.is  been  described 
w  lib  I  list  ice  In  t'.  ('.  Om.in  as  the  mosi  impoi 
lani  g.oldsmith  activ  e  in  the  iiiKldlc  M'.irs  dl  ihe 
ceiilui  \ '  ( )m.m  .ilsi  u ommeiils:  his  cnstoiiiei  s 
w  ere  Kov  .ilisis  iind  hall  Ins  suiv  i\  ing  onlpiil  is 
m.ide  up  ol  pl.ile  lor  ihe  Anglican  Kesisi.nui' 
which  needed  lo  ei|mp  pmale  i  hapcN  when 
I'l.ixci  I'ook  SCI  \  lies  were  b.miied  m  parish 
ihniihes'  Iiulnded  .imongsl  it  is  the  oiiK 
sui  \  IV  iiig  set  dt  .ilt.ir  plale  com |i.ii  able  lo  the 
K(H  liesiei  one.  made  in  Ihe  following  veai  lor 
Si  I  KoIh'i  I  Shiilev  s  superb  church  .il  Sl.iunlon 
1 1. Hold,  heiceslershire. '  loundetl  in  1  t>s  ',  v\  hen. 
lo  ipiolc  the  g. ill. ml  mscriplion  over  ihe  en- 
li.iiuc.  all  ihiiigs  s;i(  red  v\ei"e  ihroughoul  ve 
n.ilion  I  illiei  dt'inollishl  or  prolanetl  .  Ihe 
i|Uol<ilioii  is  peril. ips  not  eiilirelv  inapiiropri.ile 
.IS  .1  lexl  for  this  ,11  lu  le. 

I  he  Km  best  er  ami  Si  <m  lit  on  Harold  ca  nil  le- 
st uks  ,11  e  the  on l\  (  Hies  of  their  kind  knov\  n  to 
survive,  .mil  ihe  loiiner  .ire  ,ilsd  the  earliest 
r.nglisb  silver  .ill.ii  c.mdlesticks  in  existence, 
I  lii'V  .iicdl  the  gre.ilesi  historical  and  ai'slhetic 
iiiipdi  l.iiice  in  iheii  dw  n  right,  but  then  impni  - 
l.ince  cm  onl\  be  diminished  In  separaling 
I  hem  Irom  lliesci  lo  vv  inch  lhe\  Ix'long.  \ol  the 
le.isl  sh.niietul  .ispecl  ol  then  proposed  s.ile  w  .is 
ih.il  il  v\onld  have  me. ml  ihe  mutilalion  ol  the 
set.  .mil  ihis  i\.is  sdiiu'lhing  lhal  the  ("atheilr.il 
.lulhoi  itii's  v\  ere  pi  ep.iri'd  to  allow  .  not  mercK 
w  lib  complaci'iu  V .  bnl  w  ilh  positive  |)i  ide.  Ihe 
i'.ishiip  st.iied  pnhliciv  lli.it  llie  s.ilc  w.is  ',m 
exciling  momenl  in  the  hisioiv  ot  the  I'athe- 
dr.d  .md  th.il  iii.mv  people  were  ibrilled' 
.iboul  il.  .md  v\ould  willingK  .iccept  lhal  il  is 
both  'jood  slew  .iidship  .mil  Ihe  .11  lion  ot  "I rue 
p.iilners  m  nnssidii"''  f  drluiMlelv.  ,is  w  i' 
h.ive  seen,  he  underesiim.ileil  llie  amonni  ol 
dppdsiiidii  1 1  Kit  there  w  dulil  be  lo  ihe  sale,  .mil 
ih-   pi. lie  h.is  b'  ■  ed      liir  the  lime  being  .il 

!:  .,.-1      i  hi  ,  ;.,ri    Ii    Could   Sd   e.isiK  .   .md 

Id-;.,,.  '•   III!  ai  1  isk  raises  jsMies  ;ihoiil 

.  ii,.  ,  ,  .  I  .  11   dl  c.ilhedr.il   iieasuies   th.il 

sb.  ■.    •  "  'n.-d  Id  i.'st. 

I  s,  cpi  ii'i:    of  cerlain   objeils   like 

,.  III!  I'll.    !i     .nu!    .'  Iiiev  enu'iils.  ov  er 

1     ^u  ■  -  .ii  kiv.  •  >l  1  ''•■  "'  igm.il  I  iw  iiers 

■_.|         iiK-  buiio.ii:-;  .I'-d  I  1  Milenis  ol 


.III  ,\iig,lu.in  i.ilhedi.il  .lie  held  In  ihe  De.in 
.Mill  (  h.  I  pi  el .  .md  dt  .III  \  11  gill  .111  I  hill  I  11  bv  llu 
incnmbenl  .mil  chin  I  liw  .ndeiis  I  espei  liv  el\  1 1 
Ihe  I.  ill  CI  w  ish  Id  m.ik(  .iiiv  bill  the  ninsl  miiidi 
.illri.il  lulls  III  then  chilli  II.  iiii  hiding  the 
.1  lien. it  lull  dl  .tin  p.irl  nl  its  i  diileiils,  ihev  .ire 
leg.illv  hdiind  Id  .ippiv  lur  .1  l.u  nil  v  .ml  lidiising 
lliem  Id  il(  i  Sd  Iriini  the  l  h.in.  elldi  dt  the 
didCese.  ,ind  bet  >}  1  ..pplving,  lhe\  Wdlild  seek 
the  .ippriiv.il  dl  ihei;  nw  11  I'.iiihIii.iI  llmnh 
Ciiimcil  I  he  ( 'li.nii  clldi  v\  1  mid  iku  m.illv  .  nn 
snll  the  Didi  es.m  \dvisdi\  (  diiimillee,  .md 
sdinelimes  .il'.i  .he  t'dimcil  Im  I'l.ices  ol 
Wdiship.  beldre  deciding  whelher  hi  nul  In 
issue  .1  laeullv  .md.  in  .111  impdil.inl  i  .ise.  ling  hi 
lidld  .1  ("diisisldin  ("din  I  beldie  w  Inch  v\  iliiesses 
both  tor  .md  .ig.imst  the  .ipplu  .ilion  w  011  Id  giv  e 
eviik'nce  |iublicl\-  Ihe  pioieduie  is  vei\  t.it 
Irom  being  perlecl.  but  it  does  .il  le.isi  eiisuie 
ih.il  the  ap|ilic.ilion  issubn'i  led  Id  mdepen.lenl 
scrulmv  .il  v.nidus  st.iges.  ^^  hile  il  is  snt 
til  lenlK  (ipen.  .mil  I. ikes  lung  eiidUgh.  lo  give 
llie  mleresled  people  lime  lo  be.ir  .ih(Uil  cases 
.md  Like  .iin  .11  lion  ihev  ni.iv  ihiiik  dcsiriible 
heloie  a  decision  is  re.uhed.  ,\ii  appe.il  .ig.imsl 
the  C'hancellor's  decision  c.m  be  m.ule  lo  .1 
bighei  court  in  cerl.nn  circumstniues 

\o  such  procedure  oper.ites  for  ('.il  hedr.ils 
and  cerlain  peculi.ns,  like  \\  eslmmsiei  \bhi'V  , 
v\  here  the  I  )e,iiis  .md  C'haplers,  tm  .ill  pi  .ulic.il 
purpdses.  .ire  en  I  irelv  a  l.iw  to  t  heiiiselv  cs.  .nul 
are  not  even  iei]uired  lo  make  then  delib 
eralions  m  decisidiis  public,  Ihe  De.m  .nul 
('hapler  dl  Kdchesler  need  nol .  ibei  etdre.  h.iv  e 
issued  an\  st.itenieiit  .ibdul  the  s.ile  dt  pl.ile 
I'erniissiiin  fnim  the  \  isitdi  hii  the  i  .ise  ot  .1 
lalhedial  llie  bishopi  is  iii|uiieil  lo  i.ititv 
decisions  lo  sell  clialli.'ls  or  dispose  ol  .inv 
p.roperlv ,  hul  il  is  unlikelv  lo  be  refused,  le.ist  ol 
all  wlii'ie  ihe  s.ile  of  a  cliuich  lie.isnie  is  in 
i]uestion.  \o  .ippi'.il  to  higher  .lulboiilv  is 
possible,  and  the  onlv  reslr.iini  on  ihe  actions 
of  Deans  .md  t'h.ipleis  m  m.illcis  nt  this 
kind  is  |irov  ideil  In  ihe  C'alhedi.ils  .XiKisniv 
C 'dill  111  It  lee.  .1  bddv  .issdi  i.iteil  w  illi  I  he  ( '.eiiei  .il 
Svninrst'duncil  lor  ri.ices  ol  \\  oisliip.  w  huh  is 
composi'd  ol  disinignished  experts  nn  the  his 
Idiical  .mil  .leslhelic  aspects  ol  c.ilhedi.ils  .md 
cluni  Ill's  .md  iheii  conlenls  llie  (ommillee 
h.is  no  legal  .lulhonlv  w  h.ilsdcv  ei .  bnl  il  li.is 
beci  line  cusidin.n  \  tin  De.ins  .iiul  (h.iplci  s  in 
Cdiisull  1 1  in  m.illeis  dl  llie  kind  I  li.il  w  diild  he 
^uh|el■t  Id  llie  I  .icnllv  juiisdulidii  m  the  c.ise 
of  .1  p. Irish  church.  Ihe  in.ulei|n.iiv  ot  tins 
restiamt  h.is  been  m.ule  veiv  cle.n  In  ihe 
Kocbesler  allaii.  since  the  liisl  news  th.il  ihe 
('ommillee  had  ol  llie  proposed  s.de  ol  silvei 
was  the  lepoi  I  .iboiil  il  in  I'lir  Titiu\  ot 
|S  September.  Ihe  membeis  vvcie  bulb  sm 
prisetl  and  perluibed  lhal  then  views  h.ul  not 
been  snughl  eillier  .ibiuit  lite  pl.ile  m  ihe 
\isi(di','  ('eillic  Ilscll  and.  , liter  simiic  i  .  i  :  cs 
pditdence  '•.lb  the  De.m.  Indk  llie  iiiipie.e 
'  leil  I  I'd  step  dt  issuing  I  heir  nw  n  I'l  ess  Kele.isc 
expressing  llieii  ilis.ip|u  nv  .il  biih  nl  ibc  pi.i 
pdsed  s.ile  .'mil  the  m.miier  in  v\  I .  eh  the  111. 11  lei 
h.iil  been  h.  mil  lei  I  1  be  1  espdiise  nl  i.  .0,  .11  I  '.lul 
\\  elshv  dt  Kdcbi  .  1  Id  iinesiinns  Irom  1  lie  loci  1 
press  .iboul  this    a  e  rev  ealmg:  'flu   i  .1 1  hedr.ils 


I  III  i<()(  III  s  1 1  i<  n  \T  I 
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\(l\  isni  \  ('iiiimiilli'c  IS  |)iirrl\  voliinliii  \  ;iiul  il 
IS  111)1  ((illl|)llls()i  \  loi  nllsull  il.  W  r  h,i\  (•  sdiiiilil 
lis  .1(1  \  II  c- 1  w  I  MM  ihicc  linu'sdunii;^  llic  piisi  i  2 
\c;iis  ,iiul  I  1 ,111  icnu'iiihiT  niic  ociiisinii  w  lirii 
W  r  K'H'c  led  il'.'' 

I  I  ici  (■  IS  nil  sp,  uc  lu'i  (■  till  il  disc  ussiDii  ol  'lie 
iiiiii.il  issues  sill  I  (iLiiuliii;^  llu'  siilc  111  liuiK  11 
lic.isuirs.  Il  iiiusi  hcsiiul.  hin\'i'\ cr.  lh;il  iii,iii\ 
I  >l  I  he  I  Ici  i^\'  iiic  |)iiiin'  In  I  urn  cviTV  siuii  i  use 
mil  1 .1  iiiiH.il  issue,  ,inil  111  ;issuiiU'  lliiilllu'  iiu'i  e 
sliileilieill  ih.il  II  IS  sill  II  IS  siillieieill  In  |uslll\ 
eiHiipleleh  .iii\  I  liiii;^  llie\  wish  In  ilii.  I  lie 
Km iieslei  i  ,ise  pimiiles  nu  e\eelleiil  exiiiiiple 
111  lliis.  The  I'iilheiliiil  .lulhiintles.  uiulei  ;il- 
l.iek.  leplieil.  mil  wilh  rciisniu'd  iiij^uinenls 
.ihiiul  ihe  need  Ini  ,1  \'isiliirs'  I'l'iilre  m  \\  lu'  il 
\\,is  mine  impnil.inl  llwin  ihe  leleiilion  nl  llie 
pi. lie  ,iiid  \\h\  iilhei  mediis  nl  lin,iiieiil^  il 
eiiiild  mil  he  snu^'.lil.  hiil  uilli  ,\  smnke  seii'eii 
111  phi.ises  .ihiiui  sueh  iiiiilleis  ;is  llie  need  In 
exieiid  llie  mmislr\'.  'liiiiid  slewiirdship'.  the 
ennlempni  Hrv  missimi  nl  the  eliureh',  ihe 
li\  mti  Ir.idilinii  111  I  iilhediiil  lili''.  sei  iiius  issues 
111   riiiisii.m   diseiplesliip'   ,jiui.   pil;;iims'.    All 


I  11,  Sel  111  sil\  CI  j^ill  iill.ii  pl.ilr.  euiiipi  isiii^  ,1  p.iii  111 
.iiiillcsluks  I  \ii.  1 ,1 1,  ,1  p.  I II  111  CI  in  11 11 II I  111  111  cups  ,  I  ml 

UMTS.  ,1  p.lll    III  11,1^1  II  IS.  ,1  p.lll    111  CI  1\CI  I'll  p.llclls  ,11  111 

.111  iiliiis  ilisli,  iill  iii.ulc  In  I  he  luninil  sciiinl  iiuislci . 

I  I  111  (Ion  Ml  s  ;  4,  liir  l.iiiics  .Siii.ii  I.  I  )iikc  iiT  l,ciiiiii\ 

.iiiil  KicliiiiiiMil  I  I  (1  I  J     1  (1^  s  I  •mil  hcijiicillicii  III 

Kiiclicslci  ('iilliciliiil  111  1  71 1 1  in  Si  I  jnscpli 

W  illiaiiisiiii. 


these  iiii',   nl   course,   mutters  th;it    must   be 
nT  deep  cniicerii  In  the  C'luirch.  but  niie  must 
queslinii  their  rele\';inee  to  the  prnposed  Visi-'j 
tors'  C\'iitre  whieii.  despite  denials  from  the 
Dean,  appears  to  he  no  more  than  a  centre  for 
tourists  forming  part  of  a  properl\'  develop- 
ment u'hich  the  Cathedral  authorities  regard ,[ 
as  a  tinancial  investment.'  It  is  |X'rhaps  not' 
entirely  without  si^nitieanee  in  this  connec- 
tion that  proposals  from  the  Medvvay  Council 
lor  the  setting  up  of  a  joint  tourists'  centre 
with  the  Catliedral.  which  emergetl  during  the 
coLirse  of  the  controversy,  were  turned  down 
hy  the  1  )ean  and  Chapter  because  they  preferred 
logoaheail  with  their  own  scheme:  thus,  there 
are  now  likely  to  be  two  Kochester  Visitors'  j 
Centres  in  the  near  luturel  I 

The  tTuirch  of  i'.ngland  has  never  officially  1 
ilenied  its  responsibility  to  the  nation  for  the' 
very  large  part  of  the  national  artistic  heritage 
in  itscharge.  though  individual  mi'inbersolthe 
clergy  (uiuioubtetlly  a  minority)  think  that  the 
works  of  art  anil  architecture  involved  should  ' 
be  treateil  simpiv  as  realisable  'assets'.  The  gulf 


liftaii 
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c'twecn  Ihc  'sc'lU'i  s'  ,111(1  llu'i  (iiisci  \  .iliiiMiNis  IS 
u  iilf  (Ilk',  .iiul  IS  iic\ci  likrK  liilK  III  W- 
ri(lv;(_xi,  siiur  lllr  \  icw  s  nj  hulh  sides  ,iic  ,i 
liitlcT  ol  rciiuulion  i.ilhci  ih.iii  nhicilivc 
iilgciiU'iit.  Il  IS  |htIi.i|is  mil  unl.iii  In  s,i\, 
()wc'\cr.  ih.ii  ilu'  iniisci  \.ili(iiiis|s  ,iif  inoic 

U'lilU'll  to  W  lnlci.inl  ol  sniiR'  ol  llu'll  op 
otU'iils'  \ifv\s  lliiin  \'i,  (■  wi\ii.  .iiul  llicir  .iic 
rolnihlv  li'u  ol  tlu'in  who  wouKI  s,i\  iImi 
ndcr  i\o  ciiciimsi.iiurs  w  li.ilsocx  ci  should  .i 
luirch  or  i,-.i(lu'di,il  dispose  ol  ,in\  ol  iis 
■easurc's. 
(till'  ol'  ,1  minilH-i  ol  \\,i\s  III  whuh  llie 
hurfh  has  failed  Iodise  h,iri;e  Us  n-sponsihiliu 
>i  its  works  ol  art  Is  in  iml  hav  niu  eslahlished  a 
atioiialproeediirelordiMliMii  iiiipaili.ilK  u  ilh 
isc's  liki'  ihc  Kocheslei  one.  .\\\i\  ii  eaniiol  he 
nphasisetl  loo  s|roiio|\  thai  iinlil  il  loi  lIu 
tale)  docs  so  there  ean  he  no  eeilaiiilx  thai 
llicrobjcctsol  nalion.il  nnpoitaiue  u  ill  noi  h, 
ul  at  risk.  It  is  oln  lonsK  undesir.ihK  i  ,ind  .iKi . 
"fair)  tliat  rallu-drals  should  hi-  exemjUed 
om  even  the  coinparaii\el\  liuli!  eonlroK  to 
hirh  parish  iluin  lies  ares  u|i)i\  ted  in  mailers 


ok  this  kind,  and  an  miniediale  aiisuei  to  the 
pi  oh  II  ■III  would  he  either  to  hriiiL;  them  v\  itliin 
the  I  ,Kull\  hiilsdii  tioii  or  else  m<ike  il  ohli;^a- 
loi\  lor  them  to  idnsull  the  I'.ilhedi  .ils  ,\d 
\  isoi  \  ('ommitlee  lu'loie  seekinv^  lo  make  am 
ma|oi  V  h.iiii;es  to  their  huildiniis  and  the  oh|ei  Is 
iiilhem  I  ItimateK  some  more  radieal  eouise 
ol  .lelion  IS  suieK  liomg  l<i  he  needetl  unless 
there  is  ,1  i|uite  rematkahle  ehani^e  in  the 
all  Ii  iu!e  ol  the  I 'I  mull  tow  ,irds  iimsei  \  al  ion  :i  i 
I  he  w  idest  sense  \s  loni:  ai^o  ,is  i  i)  i  j.  ,i  .Selei  i 
(  oiiimilicc  ol  I  Olds  and  ('oiiimons  reidin 
mended  lliat  the  Stale  should  Like  dinlrol  ol 
the  t'alhedrals  ,is  nation. il  monuments  whieh 
oni^lil  lo  he  pioti'cted  In  lei'iskii  loii  Irom 
iiiisli.mdlinu  In  neompelenl  eustodi.ins  .  I  he 
pi  opos.il  w  ,r.  I  :.il  put  into  elleet.  ehie!l\  he.  a  use 
I  h('  then  ,\i .  Iihishop  ok  (';mtei  h:  e  \  |)romist'd 
ill. It  ihe  (  luiieh  woiilil  pill   '  .11  house  in 

older  I  he  liiiu'  li.is  sni  el\  ai  i  iveil  lo  .isk  il  the 
I  ei  >■■.  'IK  id.ii  ions  ol  the  Selei  I  ('ommitlee 
should  not  he  implcmeiiteik  on  the  l;iouiuIs 
ill. It  the  ,\ielihishop  s  promise  h.is  not  heeii 
kepi 
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Confederate  Quality 

The  Sword  of  General  Sterling  Price 

I  rsiii  I).  ir,\si;\ 

St  uclc'iils  ol'Coiiredcratc  military  memorabilia  have  often  concentrated  their  efforts  on  the  crudest  of  the  products 
manufactured  in  tlie  south,  hideed,  the  maxim  'If  it's  crude,  it's  Confederate'  has  been  used  so  often  that  it  comes 
as  somettiing  of  a  surprise  to  some  to  learn  that  there  were  manufacturers  in  the  Confederacy  capable  of  turning 
out  not  only  liood  ciuality  products,  but  in  a  few  cases  objects  that  can  stand  among  the  best  of  their  age.  Among 
the  latter  is  a  sword  which  has  generally  been  considered  to  be  the  linest  example  of  swordmaking  ever  produced 
in  the  Confederacy:  the  presentation  sword  of  Ceneral  Sterling  Price,  now  in  the  Museum  of  the  Confederacy  in 
Kichmond.  Virginia. 


*i  I  mil  (,n  Sinlini!  I'tur  is  luirclly  ;i 
L\  liiaisi'hnkl  liciii  lodiiv.  I'V'cn  in  ihc  south, 
J~  J^iii  ciirK'  I  S()2  he  v\iis  v'LTV  imnh  jii  the 
piiblu-  i-\'c.  The  lill\'-tlirrc  yi-iir  ulcl  Viri^iiiian 
li.ul  inn\  c'll  v\  illi  [lis  laiiiily  to  Missouri  in  i  N  5 1 
and  ill  1N41)  \]c  v\as  fk'Ctcd  to  the  Stale 
li-;4islaliirf  and  proiiiptly  clioscn  Speaker  oi  tiie 
House,  lie  w  as  sent  to  the  I  sC'ongress  in  1  S44. 
raist'd  and  led  a  ri'jiiiiient  of  Missouriatis  in  thi' 
Mexiian  War,  v\ as  appointed  lirijiatlii-r (leneral 
hv  President  I'olk  and  in  I  S^-i  became  Ciovernor 
ol  Missouri,  a  post  he  held  unlil  iS:;7.  In  the 
debates  l)etv\cen  the  north  ami  south  in  tlie  late 

iS^os.  I'riic  uas  a  liiionist  and  he  useti  his 
inllueiu  (■  in  the  1  Sdo  St  a  It' Convention  to  kei'p 
Missouri  Iroiii  joiniiii^  South  Carolina  in  the 
secession  iiioMwiient. 

Through  the  lorinatioii  of  the  Conlederacy 
.111(1  even  alter  I'ort  Sumter  and  Lincoln's  call 
lor  troo[)s  to  put  douii  the  rebellion.  Price 
adhert-d  to  the  I  nioii.  In  Missouri,  lioui'ver, 
llie  situation  rapidiv  deteriorated  as  I  nionisi 

lloiiie  (Juards'  and  sei cssionist  mililia  drilled 
.iiid  trained  On  i<i  \lav  1  Xd  1  the  Home 
(ill, lids  lorced  the  suricndiT  of  secessionist 
Camp  )ai  ksoii  in  SI.  Louis.  In  the  allermath  of 
ihe  (.ipture,  I  moiiist  units  opened  lire  on  a 
\\.il(liin^  iiowd,  killing  twenty  I'i^lit  men. 
women  ,ind  ihildri-n.  for  Sterling  Price,  tliis 
w.is  Ihe  turninv;  point.  He  olleri'tl  his  st-rvices 
and  his  noi  iiudiisidei.ible  preslijie  to  si'ces- 
siomsi  t;o\i'riinr  t'laiboriie  Lickson  and  was 
proinplh.  phic  ed  in  command  ol  the  secessionist 
lorces  ',\  lib  ilic  1,1  nk  of  Major  ( leneral. 

In  ill:  weeks  .liter  Ins  appomtmeiit.  Price's 
pioblems  iiir>unled  i.ipidlv.  I  he  seizure  of  Camp 
lackson  b.iil  •  lliH  livcK  disarnu'tl  much  of  the 
milili.i-  I  ..••  iii.r  l.ickson  was  put  to  llijiht 
and  Pru  (  In;;       :s  ictre.ili'd  south.  Price, 

however.  1 1  ■■ 'ir ((•■■i  an  ,1  Hi. nice  wilh  Conleder- 
ale  iroop-  .,  ■•"  \;,k.ins.is  ami  together  llie\ 
mined  on  n      ;  n  ..H;,ts.  .\t  \\  ijson's  Crt'ck  on 

111  Aiigiisi  ;'  '  !ei.iU  weresouiidlvdefeated. 
I'rivingon,!  >.  ,0  :  r,;.' iii  LcMiigton,  .Missouri 
,ind  lorct'd  ih  on    •  1  Septemlx'r.  With 

these  two  \  I  ;.  e   1 1  ;,.:.;iiied  i  oiilrol  of 

much  ol  the  ^' 


-■«-, 

'J  V 

. ,  . 

...  ^^^ 

-*»: 

^           _■-„ 

„_ 

^- 

'-/rJ- 

//. . 

/      ,    ./ 

/' 

. 

■ 

■~^ 

,        -     ^__ 

1/  ,  ,. 

- 

-.,  .  .A.. 

'i//, 

s 

_  7_ 

;.  -/  / 

./, 

,j^.. 

/,.. 

S 

SST 

Bl«ur-- 

^Am 

iiii^ 

-...■.-. 

Although  .Missouri  had  not  ofticially  seceded 
from  the  Inion,  Price  was  very  i;iuch  a  Con- 
Uilerati'  hero.  I  he  people  of  .New  Orleans  in 
particular  seem  to  have  been  entranced  v\ith 
this  general  who  had  snatched  victory  from  the 
jaws  of  defeat.  I'o  honour  the  man  and  to 
demonstrate  the  solidarity  of  Louisiana  and 
Missouri,  tlie  ladies  of  New  Orleans  began  a 
subscription  drive  to  purchase  a  sworil  to  be 


'  eslii   I )  lensei 


■vtions,  \hiseum  of  the  C'onlederacy.  Kichmond.  \'irginia. 


presented  to  Price.  The  cost  of  the  sword  was 
determined  to  be  one  thousand  dollars  and 
subscriptions  were  limited  to  one  dollar  each  so 
that  as  many  as  possible  could  participate  in 
the  gift. 

The  tirm  chosen  to  produce  the  weapon  was 
Thomas,  Ciriswold  and  Company,  organised  in 
August  1861  as  the  successors  to  the  pre-war 
tirm  of  Hyde  and  Goodrich.  Operating  from  the 
corner  of  Canal  and  Royal  Streets.  Henr\ 
Thomas.  Jr..  and  A.  B.  Ciriswold  advertised 
themselves  as  ".  .  .  Importers  of  guns,  pistols, 
bowie-knives,  caps  and  cartridges,  military 
and  sporting  goods.  Manufacturers  of  t-^nfield 
rillcs.  cavalry  and  artillery  sabres,  line  and  field 
officers  swords  and  lances  .  ,  ,'.  Their  products 
were  not  only  among  the  best  in  the  South,  but 
ludging  from  the  number  of  surviving  pieces, 
their  output  must  have  been  prolific,  for  the 
tirm  was  only  in  business  until  the  fall  (jf  New 
Orleans  in  April  1  SC12. 1 'ndoubtedly  their  finest 
product  was  the  sword  presenteti  to  Sterling 
Price. 

'the  sword  is  not  only  the  high  point  of 
Confederate  sword  manufacturing,  but  in  a 
sense  it  also  symbolised  the  high  point  of  Price's 
military  career.  In  February  1862.  Price  was 
again  driven  out  of  Missouri.  Although  his 
troops  concentrated  with  others  underCleneral 
Larl  Van  Dorn.  the  combined  army  was  defeated 
at  Pea  Ridge.  Arkansas  on  7-8  March.  Soon 
alter.  Van  Dorn.  along  with  Price,  was  ordered 
to  join  a  larger  Confederate  army  at  C\)rinth, 
Mississippi.  .Missouri  was  virtually  written  off 
and  except  for  raids  and  guerrilla  warfare, 
hostilities  in  the  state  were  at  an  end.  Price 
(.(intinued  in  command  of  Confederate  troops 
in  Mississippi.  Arkansas  and  Texas,  and  while 
he  was  considered  one  of  the  best  generals  in  ,; 
the  Trans-Mississippi  region,  he  never  again  | 
held  the  public  eye  as  he  had  in  early  1862.  I 
When  the  war  ended  he  went  to  Mexico  but 
returned  to  Missouri  shortly  before  his  death  in 

In  1848.  General  Price's  son.  F.  M.  Price 
presented  his  father's  sword  to  the  Museum  of 
the  Conlederacy  where  it  is  exhibited  today.       ; 


['hotofiraphs:  Ronald  IcnnincjS. 
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A.  The  sword  of  General  Sterling  Price.  The  designer 
of  the  sword  is  unknown,  but  its  combination  of 
symbolic  elements  show  the  talents  of  a  highly 
skilled  artisan.  The  scabbard  is  made  of  gold  in 
the  shape  of  the  sugar  cane  of  [x)uisiana  and  is 
ornamented  by  ringmounts  to  represent  the  corn 
of  Missouri.  The  ivory  grip  is  shaped  like  an  ear  o! 
corn  while  the  guard  and  counterguard  display 
the  leaves  of  the  hemp  stalk,  tobacco,  grapes  and 
cotton.  The  counterguard  features  the  state  seal  of 
Missouri  on  a  gold  shield  while  the  pommel  i.s  ;> 
three-dimensional  rendering  of  the  Louisiana  .state 
seal  (a  pelican  feeding  her  youngl.  The  blade  is 
ouble-edged.  3 1|  inches  long  and  is  etched  with 
Dtton  and  tobacco  plants,  crossed  cannon  a; 
"c.s."  in  old  English  lettering.  The  obverse  ^i' 
blade  has  the  etched  motto:  'Enseet  V'irf; 
aspera  ad  aha'.  Stamped  on  the  re\  ( 
maker's  name  and  engraved  on  tl- 
'Maj.  Gen.  Sterling  Price/ of  Missouri   i-r<n  :       , 
Ladies  of  Sew  Orleans.  La.'  jtinuarii.  i.vx?'. 
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Walter  Sickert: 
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I .  \\  \i  1 1  i<  Si(  Ki  H  I .  I  ciiinic  df  IaUh's.  i-lcliing,  printed  In  black  ink  on  wove  piipcr. 
S>   ■  J  ]])i\ic\.  \h-tii>pi>litiiii  Xhiscunuij  All.  \cw  Wuk. 


Mario  Amaya 


WHAT  do  David  Hockney  and  Walter 
Sivkert  have  in  common?  They  are 
probably  the  two  greatest  British 
etchers  since  Whistler.  But  that  is  not  all.  They 
both  share  an  interest  in  photography  as  a 
source,  both  have  used  bold,  dramatic  strokes 
that  reveal  their  strong  sense  of  line,  and  both 
have  rejected  accepted  etching  techniques  to 
create  their  own  individual  style. 

To  compare  two  such  dilTerent  artists  from 
dilTerent  backgrounds  and  periods  is  not  as 
frivolous  as  it  might  at  first  seem,  for  one  could 
argue  that  there  may  never  have  been  a  David 
llockney  as  master  printmaker  if  a  Sickert  had 
not  led  the  way  almost  a  hundred  years  ago. 

Walter  Sickert  is  one  of  the  most  ignored 
artists  of  his  time  outside  the  British  Isles,  and 
even  in  his  own  country  he  has  remained  one 
of  those  prophetic  artists  the  British  themselves 
take  so  long  to  accept.  Last  year  the  Arts 
C'ouncil  of  Clreat  Britain  redressed  this  wrong 
by  producing  a  major  retrospective  of  his  work 
in  which  his  prints  figured  largely.  It  was  made 
clear  at  that  occasion  and  previously  in  mono- 
graphs by  Lilian  Browse!  1460),  Wendy  Baron 
(1475)  and  Denys  Sutton  ( iy7(S)  that  Sickert 
was  an  artistic  personality  more  in  tune  with 
our  times  than  with  his.  Now  at  last  Sickert  has 
come  into  his  own,  not  as  a  shadow  of  Degas 
whom  he  admired  greatly,  not  as  an  English 
equivalent  of  Vuillard.  but  as  an  artist  unique 
in  time  and  place  whose  music  hall  scenes, 
t'amden  fown  psychodramas  and  cityscapes 
stand  out  as  singular  advances  in  approach 
and  technique. 

The  United  States  is  currently  being  treated 
to  an  exhibition  of  his  prints,  which  are  at  the 
Yale  Center  for  British  Art.  Aimee  Troyen  has 
done  a  thorough  job  in  researching  and  select- 
ing the  works,  seventy  per  cent  from  British 
collections  and  thirty  per  cent  from  American. 
Her  catalogue  gives  us  the  first  full  document- 
ation of  his  prints  with  related  drawings  and 
surprisingly  she  informs  us  it  is  the  first  one 
man  Sickert  show  in  the  States  since  195*^  at 
the  Arts  Club  of  Chicago  and  the  Carnegie 
Institute.  I'ittsburgh.  It  was  long  overdue  and 
comes  as  a  pleasing  coda  to  the  Arts  Council 
exhibition  of  last  year. 

In  the  catalogue  for  the  British  exhibition. 
Cabriel  White  pointed  out  to  us  that  a  full  study 
of  Sickert's  etching  had  not  yet  been  published, 
and  apart  from  a  short  article  by  ).  Middleton 
Murray  in  the  Print  Collectors'  Quartcrlji  in  1 423 
this  side  of  Sickert  had  gone  ignored.  In  rectify- 
ing this.  Miss  Troyen  emphasises  just  how 
important  Sickert's  prints  were  to  the  evolution 

2.  VVai  I  hR  SicKiKT.  Clwerio.  1424.  etching, 
printed  in  black  ink  on  laid  paper,  j-k  "  Si  inches. 
Vutoria  and  Albert  Museum.  lAmdon. 
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evolutionary  Printmaker 


thill  medium  iit  llic  turn  ol  llu'  iriilui  \    l'.\ 

le  l;ist  qiiartLT  ol  llu'  iiliiflconlh  K.iitiii\  ,111 

lormous  market  IukI  drM'lopcd  Inr  (iniiinal 

rints.  u'ilh  a  great  deal  cil  fmpliasis  mi  ditlci 

lees  111  states  and  \ariati(iiis  on  pulls  in  eaiii 

ale.  Thus  eaeh   print   was  lu'lni;  pninidled 

li  iiiimereially  as  'almiisl  unique'.  Siekert  wi'iil 

■ack  to  an  earlier  tradition  uhieh  saw  the  trial 

roots  as  an  ellort  to  ereate  a  stale  wliu  h  the 

rlisi  was  salislieil  w  ith  and  then  proiluee  tlie 

[dition   as   unilorin.    In    lliis   \\a\,   the  pi  nil 

eeame  tlie  means  ol  niultipiuation  ol  a  di  aw  - 

ig  as   unirormly   and   pt'iieetl\    as   possihie 

;  tiroiighout    the   run.   Sukert's   prints  iduld 

iierelore  he  eonsidered  the  initiation  oT modern 

rintmakiiig  as  it  was  dexelopetl  primaiiK  In 

/op artists sueh  as  Kiehard  Hamilton  and  .\iid\ 

iVarhol.  and  v\hat  lloekney  athieves  with  Ins 

•t.  I  etershurg  editions   .\iiolliei  parallel  exists 

■1  III  It  Siekert  It'll  the  plate  should  he  an  e\ai  t 

jjlL'eoi'd  of  the  lines  he  etelied  and  lie  distlametl 

ihe  then  popular  use  ol  show  y  elVeets  ohiained 

)y  eral'tsmen  who  handleti  the  ink  on  ihe  [ilaK' 

o  ohlain  tonal  eonliasis  lliat  ne\ci  existed  in 

he  original  drav\iiig.  \ov\   an  artist  lan  do  a 

lrav\ingdireetly  in  loIoui  on  the  plate  and  have 

lis  work  reproiUu  ed  exailK  ,is  it  v\  as  eoneeu  cd. 

■     This   ri'.jeetion   ol   the   preeiousness  ol   the 

^iirint,  signalled  a  eomplele  hre.ik  in  Siekert's 

ime  w  ith  the  tradili<in  eiuourageii  hy  dealers. 

irui  his  prints  never  reaehed  a  great  degree  ol 

lopularity.  ()nl\'  Iwnor  three  sets  ol  plates  were 

i  luhlislietl  in  editions,  one  In  the  t'artax  (lalli'rN 

:i  n   1 1)  1  s  and  b\'  I'.rnest  IJrown  and  I'liillips  in 

i  I  <)iS  ami  1 1)2^.  .Main  ol  tiu'  piinis  w  ere  gi\  en 

'|iv\ay  hv  the  artist  to  Irieiuls  ami  siiiee  llie\ 

iivere  printed  |i\'  himsell.  no  reeord  seems  to 

jKUf  heen  ke|il  olthe  numbers. 

There  is  no  doubt  that  Sieki'rt  I'lijowd  etehing 

iikI  as  Mr.  VMiite  points  out.  although  irregular. 

lis  output  v\as  I'airlv  large,  around  two  hundn'd 

iiid  tilty  works  now  known    1  rom  Sukert's 

.■arlier  essays  in  aqu.itint  he  e\  eiilLialK'  mo\etl 

owards  a  sysU'iii  ol  tone  b\  line  w  ith  the  use  ol 

ipen   eross-hatehing.    Although    lie   believed 

'■itrongly  that  etehiiigs  shouki   be  printed  as 

asily  and  unilormK  as  a  visiting  earil  b\  an\ 

'.'ommereial  printer,  there  was  mueli  expt'ri 

:iieiitation  w  ith  inking  <iiid  wiping  a  luKdiintei 

"irooting  and  in  one  im.ige  ol  the  rue  Xolie 

iDaiiie.  Dieppe  there  is  ,1  whole  range  ol  tii.il 

JDfools   whieh   eonslitiile   a    si'i    ol    what    air 

virtuall\  monoU  pes 

Siekert  eiitereil  \\  IiisiUm's  siudio  as  liand\ 
man  and  assistant  in  iSNj  with  Mortimei 
'Meniies.  and  helped  the  master  print  his  '\  eiiiee' 
sets.  He  apparenth  had  \rcc  use  ol  \\  histler's 
presses  and  v\'as  allowed  to  proiluei.'  Ins  own 
lu'orks  in  thestutlio  He  went  on  skelehmg  trips 
rouiui  London  with  \\  histler  and  tlie\  beeame 


,1 


linn  li  K'lids.  I'.ul  eveiitiiall\  Siekert  reieetc'd  the 
older  artist's  teehiiKiues.  ealling  his  prints  a 
least  ol  laeili.'  and  daint\'  sketehing  on  (.(ippt'i'. 
Their  Iriendsliip  eame  to  an  abrupt  end  when 
he  publieallv  allaeked  Whistler's  method  ol 
using  tiansler  lithogiaplu  .  .Mthough  he  did  it 
himsell.  he  ditl  not  eonsider  it  true  lithography. 
A  eourt  easi'  rc'siilled  in  iSm7  vvith  Joseph 
rennell  suing  Siekert  and  liank  Harris  v\'lio 
was  Ihe  publisluM  ol  the  Sdliiidiui  Ri'vicw 
IV'iinell  won  the  ease  and  the  two  artists  ne\  er 
spoke  to  each  other  ag.iin. 

In  any  event  Sukert  had  already  touiul  a 
new  model  in  iK'gas  whom  he  met  in  Pans  in 
I  SS  ;  and  again  in  Dieppe  in  1  SS=;.  He  began  to 
lice  his  iJrawing  leehmque  and  abaiuloned 
\\  histli'i's  easual  impressionist  approaeh  lor  a 
\unvv  intense  stud"  oT  lorm  and  eomposition. 
He  is  eredited  by  Menpes  as  being  the  lirst  to 
bring  Degas'  ballet  girls  to  the  attention  of 
Ijiglish  artists.  ,\rouiKl  this  tmu',  and  tloubtless 
due  to  Degas'  inlluenee  he  lieveloped  an  in- 
terest m  musie  hall  audienees  and  perlormers. 
I  niiei  Degas'  inlluenee  he  began  to  use  pre- 
paratory drav\'iiigs  lor  his  etehings  and  his 
eompositions  betame  more  tightly  eoneeivetl 
,ind  developed  as  an  entitv.  Teehnique  and 
eontent  began  to  knit  together  vvith  the  eross- 
h.ileliing  that  gave  weight  ami  lielinition  to  his 
lorms.  The  iSSds  were  Ins  most  prolilie  prilli- 
ng perioti  until  he  oiiee  again  set  out  in  1  m  1  S 
with  determination  to  iiroduee  the  series  for 
the  t'aiTax  (lallerv.  obviously  with  the  idt'a  ol 
making  a  large  int'ome.  When  the  projeet  iaik'd 
linaiieiallv  he  realised  that  liis  reputation 
rested  on  his  paintings,  and  printmakiiig  be- 
e. line  an  intt'iniittenl  oeeupation. 

loeusing  on  lower-elass  llnglish  lite,  lirst 
with  the  I'lt/.roy  Street  group  ol  i<-)i>7  mil 
,ind  then  the  C'anulen  I'ovmi  group  ol  1  m  i  1 
1 1)  I  ',.  he  beeame  well  known  partieularlv  lor 
Ins  lonely,  detaehed  peoiik-in  bed-sitting  rooms 
pre<n\upied  with  non-eommunieation 

I  )av  id  I  loeknev .  w  hose  1  eeentiv  pnntetl  liliir 
iliiiun  represenis  one  ol  the  high  points  ol 
modern  print  making,  perhaps  might  have 
been  speaking  ol  Siekert  when  he  wrote  ol  Ins 
own  print-making:  'Insteaii  of  using  aquatints 
to  get  tone  I  deeideil  on  a  mellnul  ol  tross 
liaUhmg.  v\liuh  I  useil  throughout  I  |usi 
stumbled  aeross  it.  ,iiid  thoughl  it  was  a  good 
w  .IV  lo  do  it.  .And  then  I  louiul  that  you  e.in  gel 
veiv  rieh  blaek  bv  I'ross-hatelnng.  then  etehing. 
then  pulling  wax  on  again,  ami  then  tlrawing 
anoihei  i  ross-lialih  on  top  on  another,  on 
anolhei  .  .'  (,'oLild  il  be  that  lloekiiev  had 
somewhere  buried  in  the  reiesses  ot'liis  mind, 
some  long  lorgotti'ii  Siekert  etehing  he  had 
eome  aeross  In  aeeident  in  a  sho|"'  on  the 
(.'haniig  Cross  Koad, 
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rUhiiig  ,111(1  ill  vnninl    prinlcd  m  lij.ick  ink 

iMl  1,11(1  |i,ipci  .    I    ;.         11,   IlK  lies 

I  II  toihi  mill  Mheil  Miisi'iini.  Luiuli'ii 

\\  .illcr  Si(  kcil  ,is  I'linliiKikci    is  ,11  llic  ^  .ilc  i Cnlci 
liM  Iti  ilr.li    \rl  limn  J  I  I  cbi  11,11  \  In  is   April   I  'i  ,">) 
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Dutch  townscape  painting  flourished  in  Haarlem,  Delft  and  Amsterdam. 
This  article  discusses  the  meaning  a  picture  of  a  Dutch  town 
had  for  the  seventeenth-century  viewer. 


PRIDE  IN  PERSPECTIVE 

The  Dutch  Townscape 
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The  XUirki't  I'Ime 
mill  St.  liuw's.  Haarlem. 
i(-)74,  s  i><  '  ')7cni. 
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Di  I(  II  l(iv\  iisi  ,i|Hs  liiivf  H'triillv  Ihti)  llic  siihjc'i'l  ol  a  iii.ijiii 
^•\liil)llion  ill  Aiiisiciiliim  ,iiul  I  ninntd.  aiui  (ilscvt'ial  puhliralions. 
Il  h,is  hrcii  aliiinsi  a  hall  (i'iiliii\  sliur  the  last  sfiious  sliuly  <>\ 
|)iil(  li  l(i\\  iisiapc. '  a  iii-i'Icil  wliuli  liarilK'  rcllctls  tln'  iiUiTCst  ol  Ilk' 
w  111  ks  llu-iiisrl\rs.  lull  lalluT  a  iiiinliTii  ami  iml  I'liliri'lv  apprdpriali'  view 
III  ihc  iiniti-  as  (inc  III  IJK'  nimiir  'spctiallirs'  dl'Diilih  arlisls.  C'onsitli'ring 
ihal  smh  a  n'simli'tl  suhjcci  w,\s  ilrawii.  fii^iavcil  ami  painlctl 
ihiiiisaiuisol  iimcsciuiinjillu'pn  iiHJi .  I  ()is  I  '>7S  iili'iH' imd  was.  whik' 
mil  unknown  in  nihri  iiiunli  ics.  an  essentially  Dutiii  I'diitribulinn.  il 
appeals  111  I  he  KinlcM  lit  ilsciw  ii  tune  In  ha  \i' been  an  impiirtaiU  aspeet  ol 
the  clevelopinenl  ol  I  he  pic  torial  arts  in  sevt'iitet'iith-eenl  iii  y  Holla  ml. 

In  sill  \e\  s  of  Diitc  h  ail .  ton  nseajie  painting,  arguably  a  distinet  iiciin' 
ilsell.  IS  umieisi.imlahK  Init  arbitrarily  grouped  together  v\'ith  theehureli 
mleiioi  and  llie  Anlwi'ip  t\'pe  ol  palaee  vii'W  as  'arehiteetural  painting'. 
Adinilk'dK  iIr-ic  aie  some  eoiisideialions  uhieh  eiieourage  \'ie  wing  the 
laliei  as  a  i.iherent  iicnii'.  lor  .irehiteelLirt-.  perspeetive  and  olten  (bul 
olten  not)  certain  arlisls,  play  a  eoinimiii  part  in  dillereiit  arcliitectural 
siib)ec  Is  r,ul  categorising  ihings  in  ihis  way  jails  to  allribute  any  greal 
sigmlieamc'  lo  v\hal  the  eonleinporary  Dutch  viewer  thought  ol  these 
piclnies,  despite  llie  lael  that  liis  values  and  interests  must  lia\e 
delei  mined  Ihe  \ci  \  cMsteme  and  in  gooii  part  1  he  evolution  ol  the  .</c(irc 
ol  lin\iis(  ape  vieus.  hike  mv  pendant  arlieic'.  'j-ailh  in  I'l'rspeetive:  The 
Dutch  ('huK  h  Intel  loi'  (  The  ( 'niiiwiwciii .  October  i  47'>).  this  essay  is  a 
lentatue  alk'iiipt  lo  c(insnler  tlii'  nu'amng  ol  a  iharacteristic  siibjetl  ol 
Dutch  art, 

I     (  il  Hl<  I  I    I'l  Kl   Kin  >  III 

ihc  I  hnvfi  Xhiikft  in  .\instnilinn. 
I     I  <i7'i     I  '17  S.  4  S   ■   'ill  III, 
//islnMM  /i  XUiscii))!.    \nislncliini 


The  i.]uestion  is  maiU'  especially  ditlicult  bv  the  tiearlh  oldocimu-ntai  \ 
t'videme  about  thi'  lonti'inporary  market  lor  townseapi'  views.  The 
/Amsterdam  lawyer  v\ho  eonimissioiied  artists  to  draw  landscapes  and 
townscapes  in  I'orcign  lands  and  the  similar  service  ol  Wen/el  Hollar  to 
Ihe  liarl  of  Arundel  are  important  examples  oi  a  cosmopolitan  taste 
probably  ol  inleresi  lor  |an  van  tier  lleyden's  many  paintings  oi  loreign 
towns,  but  not  lor  the  numerous  and  Irequently  earlier  pictures  in  which 
ihe  subjeil  is  Dutch.  I'or  the  latter  we  have  little  more  than  a  tew  records 
ol  commissions  rnini  municipal  governmenls.  and  the  intuition  that 
ciMlain  works  ol  imposing  scale  (\a.  S)  wt-re  more  likelv  intended  tor  a 
public  setting  like  Ihe  town  hall  than  as  a  casual  piece  ol  home 
deioratiiin. 

.An  t'ssentially  aesthetic  appreciation  oltlie  towiiscape  painting  would 
seem  commnn  in  Hoi laiiil  mil \'  alter  the  rise  ol  Amsterdam  as  the  political 
and  cultuialci'iitreol  the  \iHmg  republic.- and  even  in  that  u  rlia  n  e  f/i/licu 
something  like  luir  usual  response  to  an  exquisite  van  der  Heyileii  in  a 
museum  today  must  have  been  only  part  ol'the  story  part  ol  the  time. 
I'lelore  mitl-century.  by  contrast,  the  much  more  limited  production  of 
lownscape  paintings  seems  to  havi'  been  supported  by  patrons  with  an 
absorbing,  indeed  vested  interest  in  the  subject  itself,  namely  the 
municipal  governmenl  or  an  iiulividual  personally  concerned  v\ith  the 
town  or  buildings  port  raved.  Jacob  Matham's  large  inoiioclirome  draw- 
ing on  panel  (No.  2).  for  example,  represents  the  house  and  brewery  of 
the  Haarlem  burgomaster  )an  C'lai'sz.  boo,  whose  country  estate  was 
miles  away  but  looms  large  in  the  background.  The  revealing  inscription 
praises  the  house  and  obliquely  defends  the  distant  retreat  with  a 
reference  to  earthlv  toil  (running  a  brewery.  qLiaintly  enough)  and 
heavenly  rewartls. 

Such    a   picture   strongly    recalls   the  sixteenth-century   practice  of 


I 
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,\i  OB  \1  \  I  )l  \  \i   liin  C  /ill's:   /,iiiis  hn'wci  fi  in  Waarhin  and  \u\  <  oiinlrii  csUiti'.  I  (< 
!  nd  IliiiirU'iil  I, in  nldii  Inmi  In  llu-  l  i^;lil  l,  /  /w/is  Ihihnin^i'iun.  Ildciih  in 


: ,  .  p.iiul    -  ]    ■    I  1  (i  cm.  Till'  ltcsI-,  arc  ihnsr  ultlu'  I'.iir^nni.islrr  Inn  uciilrri. 


ill  NUK  K  K  \  RiiDM    \  i,\v  t<l  lliHiihni  jioni  tlic  \orthi-ii: 
'iins  Hdlsnuisciini.  Hadilcin 


ilif  k'll  Is  llial  111  Ihuirlctn;  <ill  (lif  dIIuts  n-prc  i ;.,  .;.,    ..  lii^  i 


rkuiinii  rolc\;ml  hiiililin.us  iii  ihr  Ilk  k^rnuiuls  nl  puriiails.'  '  .ii  ii 
impk'te  triiiisliirmiitiiin  lids  Likrii  phui'  Xnl  iiuii;  .lun  .iis  u';is 
nderstood  ;is  oik'  (.A-inipU-  ul  .i  kind  el  N|'tiiit;iiio>us  !.'iiitr;il!(in  nl 
lodern  iiidtlls  (ki'cpiiii;  pan.'  w  ilh  tlu'diAi'lunmcnl  ot  ii  it.ilur.iiislicslxli') 
-It  of  the  backgrounds  ol  I'arlicr  i\iigimis  paintings  .iiui  p^nhails.  Tlic 
rth  oi'Dutth  tov\'nsi'apc  painting  largclv  di,  pc 'ulrd  on  the  -  nhjcct's  nt'w 
gniticaiHut'ora  lU'W  gciUTalmn  in  liu-ii  n.iv  coiinti  \ ,  ( 'lui'an  attrilniti' 
a  sitter's  social  or  prolcssion.il  bai  Kgiound  or  in  snnic    ilhcr  w  ,\\  ol 


sccondai\  mipoilancc  lor  .inollicr  sn|i|cil.  Ihc  lounstapc  v\v\\  hccanic 
in  ilsi'ir  a  sullicicnl  rcllcclion  oi  ,\l^  iiuli\ulnars  oi  a  i.-oinniiinil\  s 
characlcr.  Their  valiii's  <ind  ;i  liie\  t'liienls  were  einlioilii'd.  in  liiiii,  in  Ihc 
coiureli'  realit\  ol  Dutch  tnv\ns  at  the  liinc.  Coininission^  tor  llic  carh' 
Dutch  lownstapi'  paintings  imisl  ha\e  come  in  iuo\i  c.incs  Iroin 
prominent  mert-hants  who.  v\hellu'r  cit\  illicial'  m  iioi  '  d  eu'r\ 
reasiin  lo  relate  iheii  pt'isonal  good  Iciriiinc  lo  ili.ii  nl  lie  lU'wh 
independent  I  )utch  ton  ns. 


-2(17 


1 ,  Egbert  van  dir  Poi  i  . 

view  of  Delft  after  the  cxi'losion  of  1(1^4. 
I  anel.  ?'■>  ■  44. S  i-iii. 
iational  Ciallery.  London. 


I'K  MM   IN  ri  Hsn  (  I  p.  I 


In  the  periiid  in  ulikh  ihis  scuiclN  u,is  Innldiii^  ,1  disliiulK  Duuli 
ulture  after  years  of  revolutionary  war  ami  \\a\es  ol  immigration,  ii  is 
10  surprise  that  towiiscape  painting  was  often  an  ex|iression  oftleeph  lell 
oyalties  and  ei\ie  pride.  In  content  as  well  .is  m  form  llu'  earl\  Duli  li 
ownseape  is  profoundly  ilillereiil  from  tlu'  .Anlwi'ip  t\'pe  of  im<ij;in.ii\ 
;ity  view  sometimes  eited  as  a  source:'  its  essentialK  loeal  and  com 
;iiemorative  character  is  undersi-ored  by  the  meticulous  lidt'lit\,  large 
^cale  and  stately  composition  ol  the  more  common  i\pe  ol  lownscape 
;iainting  in  the  early  seventeenth  century,  the  protik'  viev\  of  an  I'lilire 
lown  (No.  ^1.  These  formal  portraits,  comparalile  l<i  the  large  group 
portraits  of  civic  guards  in  that  they  were  public  statements  iisuallv  made 
less  frequently  than  once  a  year,  seem  to  ilale  I'rom  (.  itxio  onward  in 
I  lolland  and  were  common  by  the  teens. 

Hendrick  V'room.  best  knov\n  today  as  a  fouiuk'i  ol  marine  painting, 
iiust  have  been  recogniseil  in  his  time  as  a  faithful  portraitist  of  Dutch 
towns.  {Resides  his  native  Haarlem  he  painteii  protile  views  ol.Amslerdam. 
Delft  (two  pendant  views  of  1  d  1  s )  and  a  lourti'en-foot  panoram.i  of  the 
.., 'arrival  of  I'rederick  \  of  Pxihemia  al  Missingi'n  11(12^;).  Vroom's 
jOaBimportant  contribution  to  thei/c/iri'  has  been  obstiired  bv  Roll  lYit/'s  \ieu 
that  townscape  painting  only  began  i .  1  tiS' '.  anil  that  paintings  like  the 
\'ic\y  ol  llaarlcni  (\o.  ^)  were  no  more  than  <i  minor  souni'  for  the  later 
wo 'ks  (Nos  I.  I  I.  and  colour  nl.  Iacii  Slechou  adopli'd  I'rit/.'s  view  of 
townscape  as  subordinate  to  tlu'  i/c/irc  of  l.indscape  painting,  ami  went  so 
t,|ar  as  to  idiiclude  that  On  the  w  hole,  then,  town  viev\'  painting  w  as  the 
result  of  the  stslistic  change  |m  Dutch  landscape  painting|  aroumi 
I  (iSi>  ■'  I  his  dated  lineof  historical  thought  cari  be  safely  supplanted  In  a 
delinition  ol  the  ijciin'  as  oiu'  in  which  a  town  or  cilv  is  the  essential 
subject  ol  the  piiture.  I'ntz  himsell  subsi  iibed  to  this  v  lew  Init  laikxl  to  see 
it  clearly,  for  he  ilesciibed  \  room's  \'ie\v  n/  Ihunlcin  as  a  marine  painting 
land  other  prolile  views  of  towns  as  landscapes)  in  which  the  town  is  a 
mere  Moil',  thus  discounting  the  prominence  of  St.  Bavo's  and  the  Dutch 
Hag  in  the  centre  of  the  picture,  and  of  shipping  in  the  life  of  Haarlem. 
'  There  our  ships  set  sail'  is  proudiv  penned  on  Matham's  view  ol  'the 
Spaarne  canal  in  the  best  part  ol  tlu'  tow  n'  I  \o.  2  I. 

Indei'ii.  V'room's  painting  could  borrow  the  title  ol  a  book  published  bv 
Samuel  .\mpzing  around  the  same  time  or  a  little  later  M(i2.Si. 
Description  and  I'ra  ise  of  the  Tit  v  ot  Haarlem'.  Like  iheearlv  townscapes. 
SLich  books  were  occasional  works  of  sizeable  dimensions.  Later  m 
.Amsterdam  the  parallel  to  ihe  ijcnrt'  of  townscape  c.onliiuies  vvilh  <i 
proliferation  of  books  (kiur  on  the  history  and  topography  of  .\msterdam 
were  published  in  the  iddos  alone)  and  a  stvie  seeminglv  directed  al 
more  than  a  local  audience  (one  of  the  four  books  is  in  (German).  Tiiat  a 
painting  like  Vroom's  and  a  book  like  .Amp/.ing's  shared  .ipproximatelv 
the  same  audience  is  sensed  especially  in  the  Litter's  plates,  below 
Saenredam's  view  of  the  old  town  hall  (No.  s).  kir  example,  we  read  ol  the 
building,  its  venerable  age  and  then  its  current  use.  so  that  justice  is  the 
life  of  the  land'.  Berckheyde's  manv  versions  of  this  subject  (No.  4)  must 
respond  to  Saenredam's  illustration  and  to  his  subsecjuenl  painting  style, 
but  their  existence  depends  even  more  on  the  spirit  expressed  in 
Ampzing's  inscription.  Ihe  same  may  be  said  kir  Beikhevde's  tine  views 
of  the  wharf  and  weigh  house  (now  the'l'eyler  .Museum  1  on  the  Spaarne 
(No.  (->)  and  the  inscription  on  \l,itham's  view  of  a  half-ienturv  earlier 
(No.  2). 

In  this  space  little  can  be  said  of  the  st\  listic  development  of  low  nscape 
painting  and  the  pioneering  role  of  Haarlem  painters,  engravers  and 
draughtsmen.  'I"he  protile  views  of  entire  towns  grew  out  ol  si\('  nth- 
century  topographical  prints  in  books  like  (iir  'ciardmi's  ■Des(  riiiiMne  di 
tutti  i  Paesi  Bassi'  (.Antwerp.    1  si>7:  eiiLirgcd  Dutiii  etlnion.  iielween 


C.  MKVNDIRT   HoBKl  MA, 

The  Haarlem  Unk  ami  Hennui-I'arker's  /eircr  in   \o!su-r,ltiin. 
c.  l6fi()-ififis,  77  ■  ^M  cm, 
\ationiiI  (i'(i//cn/,  London. 
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The  \]urkrl  Phi:  ,■  ond  L^nvn  llollol  llaarlnn. 
( .  I  ln)(i.  panel,  ^i  ■  411  cm, 
\,ilionid  (.'iW/cf  I/,  L('ndon 
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^,   I  ,\N   V    VN   1)1    \' I  I  111    .liter  I'lM  I  K  S  VI  NRl  l),\M, 

LIk  Market  Place  and  Town  Hull  of  Uaarletn. 
tidiii  Samuel  Ampziiig,   Hesehii|V  inge  eiule  l,i>l 
der  St. id  ll.ierlem  in  I  kill. mil'.  Il.i.irlem.  I  djS, 
l',enieenle(ntlnel.  Ilmnlcni. 


h.  (.1  UK  I  I    Bl  K(  kin  VIII 

Lhr  Weifili  Hou\e  and  Ctane  on  the  Spaarne  in  Uiuii  lent. 

panel,  17  ■   s.2  em, 

lornierhi  h'fier  (uillenes.  /.em/iiii 
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I'K  IDI    I  \  !'l  KSI'I  (    I  n  I 


.eft. 

i    ■.  J  AN  \'AN  CloYI  N. 

'iew  ol  Eniwcrich  froir}  (Uioss  tiic  Rliiiif. 

64s.  pant'l.  ()'i  ■  4S.?i.'m 

'he  Cleveland  Museum  ol  Art.  Clevehuu! 

I  ehnv  let  I. 

.  .  Daniki,  Vosmai  k. 
lew  0]  Delft.  SS  ■   10  ^  cm. 
i.^useo  de  Arte  de  /'nm  r,  I'lieilo  Rko. 

i     , 
j  klow. 

I,  DaMI  I    VOSM  Al  K. 

,  'iewojDeltt. 
''  6(is.  *-)<)-S  -11?  em 
i  'tedelijk  Museum  llel  l'imsenl]i>l'.  Delfl 
on  loan  from  the 
>  )ienst  Verspreide  Rijksiolhu  ties.  7'/ir  lliiiiue 


I  (>  I  11  iliui  I  (1  I  S'.  IhiI  like  llli-  111  IdUll  \  U'WA  nuc  .1  t'lciil  ilc.il  In  I  he 
I  l.i.irlrin  ciriie  dI  di  au^;hlsmcn  u  Im  li)ll(H\c(i  ( .(illzms  m  his  lurn  In  llir 
iiiiiiu'diair  (•inirniinuiil.  A  \iiuii^fi  icpn-sciiI.iIiM'  nl  lliis  ilc\  rli  ipmciil . 
);in  \iiiUlo\cii,  IN  ui'll  kiiiiw  11  tnr  Ins  inolilc'  vn'us  nt  lnu  lis  p.niitcd  m  .1 
sI\liMmuii  iii<)ir,ul\.iiu  ctl  ih.iii  ihiil  nl  \  room:  \  iru  s  ol /icrik/,i-o  1  1  d  1  Si, 
I'lnnu'ruli  1  \n.  7  1.  i.rulni.  \i|riu'gi'ii  .iiul  nllicr  lov\  lis.  .ilniiji  u  ilh  \  irv\  s 
ol  1  Iri'chi  iiiui  W  fsrl  In  \iiM  (in\i'irsiiHisUT  l.siiias  \im  ik-  \  cklc.  pri'icdc 
\'.m  (ioNfii's  vii'u  ol  riic  ll.ij.',iH-  nuniiiissioiifd  ill  I'^si  Ini  llu-  hur^n 
niiisliTs  ollirc  in  Ilic  Inwn  li.ill.  rcili.p'  ;i  niiiikcl  driiiiind.  more 
torn  moil  than  ui'  rr.ilisc.  inspired  \.i  11  dc  \\'l(k\  \;m(in\i.'n.  Salniimn  \  an 
Kuysdaol  and  oIIuts  Io  travel  Ihrouglinul  iinlkmd  ami  paml  siich  \irv\s 
uliith.  v\lilli'  probabK'  nol  nllen  i ommissmiu'd.  m.i\  ut'il  have  I'ren 
inteiuit'd  lor  sale  al  ihc  towns  llicN'  lepri'M  .!. 

;\ller  Ihiarlem's  linmiiKiiuc  nl  \\u-  fieiue  in  the  llrst  li.illnl  the  ifiiturv . 
the  position  of  Dellt  in  the  I'l^is  uas  eiiuial  si\listually  but  bettt'r 
tieseribed  as  Iraiisitioiial'  in  respect  to  vvh.it  townseape  painting  meant 
to  the  eontemporary  viewer.  I'hus  v\  bile  well-eslablisheii  snbieets  like  the 
large  profile  \  leu   aiul  the  'hlstorie.ir  lounse.ipe  Ufie  modernised  In 


in    I  \  \  \  I  i<\ii  I  i<    I  ;iir  !>/  Ih-ltt.  I     I  'i(>  I  .  ')S  .^   ■    I  I  7  ^  I  rii.  Al(iur/fs/////s,  The  llikiiic 


I  f.iiiicl  \  osiiiiuT  (  \iis.  S  ,111(1  ')  1 .111(1  l.ghci  t  \  iiii  del  I'ocl  respect iv'clv.  viin 
(let  I'ikI  Iniiiscll  ((oloiii  10.  t'.iicl  1  iilirilius,  \'crnk-cr,  and  llic  \isilin^  |aii 
(Ic  I'lissc  h(  i|)  and  |<in  \  an  (Icr  1  lc\(lcn  |)r(idn( cd  in-town  \  k'V\  s  v\  Inch  have 
\r\\  |)rc( cdcnls  (■\( ci)!  loi  I  he  cNpliiralni  \  skcu  lies  made  in  I  l.iai  Icni  Tlic 
laiici  I  )cllt  v\()i  ks  l(ii(k  lot  vvarii  lo  the  nialinc  years  ol  hiu  nscapc  centred 
in  Ainsierd.iin  in  then  ln(reasin^  allenlidii  In  stylistic  reliiu'iiienl  atul 
(|iialilics  1)1  V  isii.il  expel  leiu c  as  u ell  as  in  t  heir  iiKire  intiiiuite  apprnach  In 
(i\i(  space  and  then  ik  ( .isiunal  use  ol  themes  adopted  lioin  ijcnrc 
|). Hilling 

i'iisMhl\-  the  must  t.iiiKiiis  tm\iis(ape  painlinii  ol  all  time.  V'ermeer's 
\  irw  ('/  /'('//(  I  \(i,  1(1).  repicseiits  both  the  traditional  and  tlu'  innovative 
aspei  isiil  the  i;c/irc  in  I  )elll  as  a  u ork  v\  liu  h.  however  modern  in  st  vie  and 
slrikin;^  111  Its  (|u let  beaiit\ .  adheres  to  the  tradition  ot  lormal  portraits'  ol 
low  lis  Indeed,  the  painlinj^'s  exceptional  scale  and  departure  in  siih)ect 
Irom  till  .!i  list's  (ither  wurk  sngjiest  that  \'ermeer.  at  the  lime  a  regent  in 
tiie  p.iinlei  s  v.'.nild.  uas  vvorking  on  commission.  The  interest  oT  the 
mnnu  ip.i,  ■.  r,  ernmeiil  in  grand  pictori.il  records  ol  the  town  had  a  I  read  \' 
resulted  i;.  'i.  p.nr  ol  live  ,111(1  a  ha  II -toot  (an  vases  by  \rooiii  (  1  fi  i  s  I  and 
probabK  i'.  ■  i  panling  In  the  \'osniaer  brothers  (supported  by  some 
preparatoi  ■  ;  .(.  lung  .ind  loncliiiig-iip  In  ('atel  I'abritius)  mentioned  as 
III  the  tou  II  i'  .;i  ..'  I  ).-ltt  111  1  '>s  ',  I  other  \ieus  ol  Delft  by  Daniel  V'osmaer 
m.i\  well  1 1  !  'Cf  M  I  oni  missioned  In  the  lov\  n  or  a  concerned  (.■iti/.(.'n  ). 
And  111  Id;-,  ;  'W  n  o|  Dellt  torn  missioned  a  '(ireal  Illustrated  Map' 
the  l.irge  (■  -  "I  i>iiiii  with  bordi-ring  townscape  views  ol' wliii'h  a 
uiiKHie  exaii  .     s  m  the  .Amsterdam   loronto  exhibition  Uatalogue 

;  ^1    rrinted  i  <  ••    ia    kind  and  l.irge  printed  prolile  \  lews  of  towns, 

usu.ilhiaptici  .\  i!id\  w  mhIsoI  pr.iise.  d.ite  bai  k  to  the  earl\' \'ears  of 


the  (entiir\'  and  were  no  doubt  an  important  source  for  painted 
townseapes  as  well  as  an  iiuliialion  of  their  popular  appeal.  C'.  ). 
\'isschei"'s  /'/(i/i/c(i/  AnistvKhiii)  wilb  Dcsiriptionol  I  (i  I  ; .  a  four-sheet  jirint 
.iliiiost  lour  feet  wide,  includes  a  lew  very  progressive  in-town  \iews 
within  the  text  surrounding  the  panoramic  view  of  Amsterdam  and  her 
harbour  (the  passing  ships  are.  iiuidentally,  at  least  as  prominent  as  in 
\'room's  \'ii'w of  lliiiit Icm.  \t).  >,). 

lownscape  prints  .iiul  I'speeially  drawings  date  back  in  Amsterdam 
iiearK'  as  far  .is  tlu's  ilo  in  Haarlem  (i .  I  (nxi).  but  signiticanth'  it  was  not 
until  the  i(i=;"s  and  especially  the  \hhns  that  the  production  of 
townsc.ipe  paintings  in  a  modern  style  llourished  in  the  big  city,  and 
cons(.'(.|Lieiitl\ .  it  would  seem,  in  the  smaller  towns  where  artists  now 
looked  to  the  new  centre  of  l)Lit(.h  society  (in  earlier  years  the  ctiurt  at  The 
Hague  was  a  focus,  but  at  the  same  time  the  independent  culture  of  towns 
like  Ihiarleiii.  Delft  and  I'trecht  was  more  pronounced).  Painting  was 
almost  always  a  more  conservative  medium  than  drawing  because  it 
(k'pended  on  an  established  market  demand,  something  v\hich  the  first 
spi'cialists  in  Itu'  ijcnic  did  not  enjo\'  on  a  large  scale  until  Amsterdam 
led  the  way.  Rather  sudilenly.  numerous  artists,  most  memorably  |an 
van  der  Hevden  (\o.  i  i  i.  Cerrit  Berckheyde  (No.  il  and  Abraham 
Heerstraten.  turned  to  the  production  of  smaller  paintings  of  more 
iiuidental  town  views.  In  tlu'ir  considerable  artistic  relinement.  at  least, 
these  works  recall  the  cabinet  pictures  representing  imaginary  archi- 
tectural views  produced  in  Antwerp  almost  a  century  before,  and  indeed 
imaginarv  motifs  become  common  again  in  the  lU'iivirs  of  van  der 
Hevden.  de  Witte  and  several  contemporaries.  So  do  views  of  foreign 
towns."   .Ill    interest    paralleled   in   the  work   of  Italianate  and   other 
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liiiidscape  painti'rs,  ,iihI  au.iin  in  hiMiks,  In  Ik'i'istriilcn's  \\c\\  nl  llu' t'asllr 
ol  Muicicn  Inu'i'tinj^  place  (iMIk'  Mindfrkrin^'  poclsi.  in  I'cn  klif\df's 
sweeping  v'icv\'s  of  Ihc  lasliinnahk'  'Kciur  in  the  llni'iigraihl  (Kijks- 
nuisc'Lini  anil  Si\  C'ollcctidn  l.  and  in  \  an  dei  I  k'vdcn's  mLiiUr\  seals  and 
main  piirtiaits  dl  the  ureal  Inwii  Hall,  kieal  inteiesi  has  been  rieliK 
coloured  b\'  a  eosmopolilan  taste.  .Anil  a  physical  |o\  in  the  grand  and  \'el 
intimate  heaiit\  of  the  city  can  be  felt  in  what  h'lius  Held  called 
Ik'rckheyde's  'energetic  contrasts  of  lighl  and  shade'.''  in  \an  der 
Heyden's  remarkable  idloiir  harmonies,  and  in  ihe  nev\  promineiue  ol 
landscape  elements:  trees,  w  ater.  snnlighl.  and  the  clouds  lore\  ei  rolling 
in  from  the  coast  (some  of  the  linesl  ciews  of  .Amsterdam  <ire  be  |acob  \  an 
Huisdael.  Hobbema  |coloiir  i  ]  .md  |an  Wiinants). 
I  1'his  is  the  line  surface  of  things  in  the  matiue  years  of  a  iiniir  «  hich 
'jj  began  very  dillerently.  but  it  would  be  a  mistake  to  conclude  that 
'j  contemporary  interesi  in  the  Duttli  touiiscape  had  liecome  an  e\- 
i  clusively  aesthetic  affaii.  I')ercklie\ile  persislentK  returned  to  real 
'  subjects  olparticular  sign  iticance  to  a  tow  n  (coloni  \.  \os  i .  4  and  d  I.  \  an 
der  Heyden's  most  common  subiect  was  the  most  important  building  in 
the  Netherlands,  and  churches  remain  among  the  most  conspicuous 
features  of  townscapes  throughout  the  ceiiturv  IkiIoui  \i.  Ihe  ion 
noisseur  has  long  and  now  more  than  e\  er  esieemed  this  i/ci;;.  ol  Dutch 
art.  but  more  often  than  not  the  words  ol  appreciation  o\ei  heard  in  a 
Dutch  museum  w  ill  be  those  of  local  cili/.ens  pomling  out  the  low  11  h.ill. 
thechurch  iind  gr.indmolhei  s  house,  \olhinu  ^  ould  be  im  -re  appro|iii.ile. 
for.  in  the  broadest  \  ie\\  .  these  paintings  w  ere  made  loi  I  hem. 


(  k^ll  Anistcnlnni  (with  (e/Mi/iw/'ii/, 
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rhi-  .uilhor  IS  iiuifbU'tl  lur  111, inv  ilc-l,nls  dl  ml.iriii.itiiHi  ,mi  |'<ili"n,ij.T,  inili\  iilii.il  .irlivK  .iiul 
v\niks  loilu-i,il,il(.j;u('(.l  ih.rxliihilNHi  .11  the  Hi'.1..ms.  h  Miisriiiii,   \iiisli-ul.iin   ,nnl  I  he 
\il  (.,illci\  nl  (liil.iilci    hill. 1 11. 1     I  111'  Dull  li  Cil\si,i|ir  III  llir  Sr\rnlcciilh  Cciiliin  ,iiul  lis 
Siiiirirs'    I  .i;7  uilcd  here-  .i-,  W  .illniin.ikn  ,  r(  ii/  i.  u  huh  leu  umsoii-.  .i|  sp.i,  r  i  oulil  ii.'l  I'v 
|-<-l(|-i'iuril  111  r,Kh  iiisl.iiH  f   AKo  v.ilu.iblc  .irr  I'hiisliiplu'i-  Hr.nvii,   Dull  li  li.u  iim  ,i|ii-' 
rniiiliiii.  1 1| 74,  ,11  III  HriiH  n  I  iiunsiu  .   Thr  I  InniiiMil  llir  ll.iii.ir.  \  rilul.i     I'lm  hIi'Iuc, 
I'irS 

1  K    1  rilz.    IlisSCiill    umlSli-.issfnhilil  III  ilri  hdll, nulls,  hen  Mil. ■i.-i  lies  I  :   |.ihi  huiiilri  Is 
Diss,  lii-iiin.  |.|  ;j    SiT.ilsoW    Su,  h..i\ ,    Dul.  Ii  I  .m.lsi  .i|.r  I'.iiiiliM^;  ol  ihr  i  -ih 
I'fiiliiiv',  I.. .ml. 111.  1  '.Ml,  .iiiil  I  In-,  hi   Cciili.i.il  Museum.   XciIciI.huIsc  An  hih-.  liiiir 

2  111  his  rrucu  ..I  Ihe  .Xiiislfi.l.im- l.ir.iiili.i-\liiliili..n,  I    SLiikrsiKM  \Kliaiuhli,in   \il 
KiTii'H-/   \,   I.17S,   1  ,  p    ssl  n..lr.l  Ih.il  li.VMlsi.ipc  p.iiiilin^;  lli.unshril  priH  isrl\  .juiiilj;  Ihr 
sl,iilh..l.li-il.-ssprii,„lnl  !(,-,  i     I  (.72,  hul  .■lulcnllv  he.  .lusc  , .1  Ins  rmplMsis  ,„,  lhi-i,.|.' 
..I  Dclll  hi'.liil  mil  irl.ili-lhisspriili,  .ilK  i..ihc  Ainsici.l.im  111,11  k. I  is.v  lr\l  hi'L.u  1 

'.     Si'c  till-  pi'iuhiiil  pi.ili.iil ,  iMlh  ,1  viru  .il  l.t-ulcii  In  C   I  nj;ilhii-.  his/  nil   in  \\  .iiirnin.ikri 
.  (  11/  .  p    1 1)  I  I.  .mil  (:..ll/.inssili,iwmj.'  nl  I  In-  slii|)hnililri  |,m  li.ritsin.  il.iti-il  1  sSu 
(I    K    I    Ki'Ziiiirk.   Dl.' /ri.  hnimurn  M.n  llcmlrii  k  Ciillzms',  I  lie.  Ill,  I  .|l,  1 ,  1 1,  lig    171 
I  lii'ir  .III'  iii.nu  sfii'iilrrnlh  n'liluiA  I'X.implfs  lliiircril  I  ,i|ii  iliiis  s  p,  11  ii.m  nl  thr  .  il\ 
.III  liilr.  I  ..I  Li-iilrn  .iiiil  his  l.imiK'.  1  (.s'',  in  llii-  Kiiksmiis.iim.  AnisliTil.im  1 

1     I   i;   till-  pl.ilrs  hv  r.iiil  \  rrilrm.iii  ilr  \  1  ii-s  m  |,ni  \  irilrm.in  ilr  \  iirs,    Trispi'i  im-  ,  I  rulni 
iCi'l    s.l'.nlM.ri    1  4,  I  s,  .mil  rrkili-il  p.nnliiiijs  ii- j.;   ih.ilhvll    \ii  Is  m  W  .iiicnin.ik.-i 
r(  .1/  ,  C.il    I  Si    I  1 1,1 1  llirsi'  vii-ir  ,m  impoil.mt  si.un  r  Ini  si\  rnlrmlli  i  riiluiA  Dm.  Ii 
Iminsi.iprsisslill  miplii-il  In  ll.i.ik  I  W  .illi-nm.ikri ,  ,1  ,il  ,  p    1  .|j  I  .iiiil  In  \I    \1    k.il.i 
Dull  11  r.imlmi^  111  Ihr  I  7lh  Crntm\',  \r\\  ^l.lk  rl.   ,  1  >I7S,  p   j,|ii 
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1.    Srr  A    Hl.mkri  1,   jith.mnrs  \  ri  iiu-ri  ,  '  Irn  lit    Viiiwrip    i'i7s    P[^    sS    ^m,  ^^l.^lIiu.■ 
\  ri  inrri  s  pi.ssihlr  iisr,.l  lliri,iiii.'m,./.si  /'■  -  li.  1  Ilr  l.i.  I  lli.il  llu'  I'ir.ilrsI  pi.ssihlr  li.ir  lU 
u.is  nsii.ilK'  lApnlrii  111  tins  km.l  111  li.wi.  oru 

7     Cms  Mrv\s  wi-rr  p Ir.lln    \:ir,.li.im  ilr  \  ri  u  i-i  I  sir  W  .illni ki'i    .l.i/.l.il     i'" 

,mil  lllrr.lluiri  llril  Ihrirl    I'irlrl   W  i.liui'l  in.il  is  1  Ti  il/,  ,  .;■ ,  1/  ,  pp    I,       (.SI, 
,111(1  (.ihci  Dull  h  .nlisis 
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Glass  in 
Denmark 
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0\  llic  iii.i|i  III  l.uropriin  ^^lass  liislDrv, 
1  iciiin.iik  li.isncu'i  been  pr(iriiiiicnl.  1  or 
li  illi;  pel  loels  no  i^l.iss  ,il  i\\\  u  iis  |>roiluc('il 
\\  ilhiii  the  roiinti\.  iiiul  ii  sizciililc  .iiul  liisliiig 
iiuliisiis  v\>is  not  csl.iliiislicil  uiilil  ihc  nini-- 
Iccnlli  1  rntniA  .  I'lil  tliougli  llu'ii-  tontrihulinn 
lo  ilic  niiikin;^  III  ^;l.iss  ii.is  been  nioilcsl.  liu' 
D.incs  possess  i\  rii.li  Ircisuic  ol  line  t 'mil  itH'nl  ill 
[li.iss  in  llii'ii  iiuiscuins  ,111(1  nuiiior  houses. 
Illinois  III  Ihmu1\  iiiiil  liiiiif  u'hiih  iirr  ciosi'ly 
linkcil  III  iIk'  nuinli  \  s  liisliii V  iiiiit  liii-  lilc  III  its 
people,  ulietliei  tiles  i  iiniineniiii  iile  n;itiiiii;il 
e\eiils  III  h.ive  been  <ie(|uireil  hv  liistidiiuis 
p.iliiins  lioiii  tile  best  gl,issiii;ikers  iiiul  ileror- 
iilors  III  tlieir  lime. 

.\i  eli.u-olo^ists  eMiUiiling  in  M.inisli  soil 
liiixe  iii;i(le  n  i  ieli  liar\i-sl  ol  j^hiss,  most  ol 
wIikIi  Ii.is  eiiiiie  to  lest  in  (.'iipt'iihiijien's 
\<itioiiiilimiseiim. '  Imporls  Irom  llu'  Koman 
uoild  iibouiul.  Ilieie  .ire  |iirs  aiul  ev\'ers  lor 
piaelieal  use,  as  uell  as  luxury  vessels  like 
beakers  v\itli  eul  ileioralion  aiui  drinking;  in- 
seri|)lions  iii  (acek.  vessels  in  eomplex  lolour 
!(■(  liiiKiues.  snake  tliri-ad  \ases  Irom  I'olojiiie 
and  bonis  in  siKei  mouiils.  Some  drinking 
bonis  111  ^lass  ^\,\l^■  liiim  llie  Roman  peiiinl. 
ollieis  Irom  llie  Dark  .Xj^es.  wliile  Hiisscll>a  lin 
and  l.ill  tapeiini;  bi'akiMs  ol  several  dilleri'iit 
Ivjxs  .ire  pleiitiliil  Irom  tins  hitter  period. 
Iliiisli.iled  111  \o.  I  IS  ,1  'fiioup  III  eiiamelli'd 
bi  i\v  is  ,iiid  be.ikers  Irom  tlie  Koman  period  v\  itii 
.inim.il  niotils.  Ivv  osiiovv  .mim.ilsli^litinji.  ami 
l^l.isses  ol  tills  lvi)e  are  believed  to  iiavc  lieeii 
m.ide  III  I  oniKH'tion  vv  ilb  eirtiis  peitm  iiianees. 
.IS  soiaeiiiis  or  pii/.i's.  Aloii!^  tile  Kliiiie  were 
sevei.il  .aiipbitbealies.  wlieie  Kom.m  soldiers 
lould  I'lijov  siu  b  eiitei  laiimii'iils.  and  llu' 
vil.isses  were  most  prob.iblv  madi'  m  (olo^ine. 
llie  1 11,1111  eel  lire  loi  line  ^Lissmakinj^  vv  iliiiii  llie 
.lie. I 

I  In  iie\l  j^ie.il  period  lor  fil.iss  in  i  )enmark  is 
in  llu  I  ..iiieeiilii  and  eij^lileeiilb  ei'iituiies. 
•  iiid  IS  1  .  h  linked  lo  ibe  monarebv .  .\s  vv  illi 
km;^s  ,e'  :miu  es  all  over  l.uiope.  llie  rulers  ol 
Deiim.ii  k  VV'  ic  e,i(.'ei  to  .leciiiin'  ineiioiis  objixts 
"I  .ill  kill.  loi  eii|iivilieiil  ami  loi  pii'sti^e. 
IKei    llli         nliiites  ibe   Ken.nssaiiee  e.islle  ol 

i-'  isenboi .       I'    I !  le  1 11.1111  d(-posiloi  \  lor  ran' 

and  I  iiiio  ■  :' |M'  .issiuiis  Siiiee  I  .S  n- lln' 
V  asile  li.is '.,  .  ,  .  jMiblk  mii--eimi.  V  isiU'd  b\ 
ilioiis.ind-.  .  •■  ■..:  I.e. II  ned  seliol. lis  liave 
skillullv    .111  ■-     ■Mi.ioidin.irv    eonk-iils. 

.ind    pl.Ki'tl  '     .:      ilieii     propel     lllstiirit'al 

I  onlest  Isee  i  ■..;;(  .  |,iiui.il  V    I  <)7m). 

Dill'  ol  liir  '    'MiMl!.'.  iHeees  ol  <^l,iss 

.ii    Ki'senliort'  ik'i     mi    ibiee   bulbous 


leel,  enjiiaved  with  tliri'e  scenes  from  liie 
v\ar  belv\'i'eii  Sweden  and  Denmark  i()^S  ') 
(\os.  2a  c).  Ttiev  celebraU-  Danisli  vielories 
v\'oii  uiulerliie  leadersiiip  oll'rederik  lit. 

During  liie  sevenlei'nili  teiiluiy  Swixleii 
v\  asexpaiuling  her  lerrilories  in  tiif  iiallic  wilh 
purpose  and  el'lieiency.  TIk'  kt'y  to  real  power  In 
ihe  liallic  was  the  Sound,  aiui  the  Sv\'edes  made 
several  ellorts  lo  annex  il.  In  idsj  tlii-'y  ton 
qui'ri'd  Scania,  unlii  llieii  a  Danish  possession. 
aiul  Willi  il  liie  norliiern  toast  ol  the  Soniiil. 
i5ut  wiien  in  \h^H  C'ari  x  (luslal  ok  Sweden 
impulsivflv  v\c'nl  on  to  try  and  win  the  v\'hole 
ol  Denmark,  liie  powi'rs  ol  norlhern  iairopi' 
beramesi'riously  worrifil.  and  Holland.  I'oiaiid. 
Ijiandenburi^  and  llie  i'.mperor  in  Vienna  rusiietl 
lo  Denmark's  aiil.  ihe  Sv\etles  were  unable  to 
wiliistarui  sueli  opposition,  and  al  tiie  end  ol 
ihe  lampaign  ihey  liati  to  surrender  some  of 
liie  gains  ihey  liad  won.  l^ul  they  kept  Seania. 
v\  bile  Denmark  remained  masters  ol  llie  soul ii 
side  III  liie  Sound,  guarded  by  liie  castle  ol 
I'.lsiiiiire.  i  his  iias  remained  the  situation  unlii 
lodav . 


I     I  luce  'ill  I  MS  hcikci  s'.  eiiiiiiirllril  v\  il  II 
lij-'iii  IS  111  I  urn  .iiul  .iiiiin.ils   (  .ildj^ne. 

I  liii  il      Idiii  III  I  eiil  III  ics 
\iiliiiiiiiliiiu\niin.  (  iijii-iihiKicii 

,1    I'.e.ikri  w  illi  I  vv  n  hii  ils  .iiul  ins<  i  ihcil    iiv  li  r'. 

Ilrii'hl     ^   ^  I  III 

rniiiiil  ,il  \  .11  |i(lr\  .  I'l  .eslii.  /ral.iiitl 

II  r.r.ikri  v\  Illi  II  live  i  il  v\  ilil  .iniiii.ils 
llrii'lil    (i  :  I  III 

I  1  IN  ml  .Il  i  liiiiliiii'[i|i-.  I  'i  ,i".|(i.  /cikiiul 

I  I'.i-.ikri  vv  II  II  In  I II  ti;-',lil  iiiL'  lir.ii  .mil  lion  killin;.^ 
sl.i;'.  .1  III. Ill  vv  Illi  vv  lii|i  ,111(1  sliiclil  I'll!  iiui.rjes  llieiii 

I I  r  I L'  1 1 1    ' )  1  I  n 

I  iiiiiiil  ,il  \iiiili  u|i    Sum   /.-.iLmd 

liie  iveakc'r  l\os.  2a  c)  is  dividt'd  into  three 
panels  In  columns  wound  round  v\ilii  laiiri'l 
liranches.  On  ihe  IronI  oiii'  I'rederik  is  seen  in 
heroic  pose  on  liorseback.  delending  ('open- 
iiagen  tluring  liie  Svv  etiisli  siege.  Out  ol  liie  skv 
comes  the  hand  of  (lod,  holding  llu'  wreatii  ol 
viclorv  over  the  king's  head,  ihe  two  oilier 
|)<mels  show  the  sea  b.itlle  of  tlu'  Souiul,  w  iieri' 
ihe  action  ol  liie  DuUh  was  tiecisivi-,  and  the 
hind  h.iltie  ol  I'unen.  where  according  to  the 
(lerman  insiriplion  uiuierncath  'tlw invudanufi 
i'l  the  Swftlrs  sutlcinl  like  riuir(it>  iit  the  Red  Sen' . 
•All  three  pKluri's  ,ire  expertly  composed,  v\  ilii 
liiU'  ami  descriptive  ilelail  of  lopograpiiv  and 
naval  and  military  lormations.  Hound  the  rim 
are  tiic  arms  of  Denmark  and  all  its  possessions 
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proudly  displayed  traditionally  tlie  group 
also  includes  llie  arms  of  Sweden,  'ihe  beaker 
must  have  been  madi'  to  order  from  Di'iimark 
soon  alter  the  events  it  celebrates,  and  before 
the  deatii  of  I'rederik  ill.  which  leads  us  to  a 
tiating  between  idfioand  1(170.  Where  could 
such  a  masterly  piece  of  engraving  have  been 
produccii  al  Ibis  time.- 

Dr.  (ludmund  Boi'sen.  for  many  years  Director 
of  the  Rosenborg  collections,  has  analysed  the 
beaker  very  closely.-'  ami  suggesls  with  some 
resi'ivations  Nuremberg  as  the  place  of  origin. 
I  he  one  feature  that  points  against  this  attri- 
bution is  the  rather  heavy  iiielal  of  wiiicli  the 
beaker  is  maiie.  v\hich  contrasts  with  the  iight- 
v\'eighl  glass  one  linds  in  most  Nuremberg 
glass  of  the  period.  But  the  very  high  quality 
of  tlie  design  and  its  execution  in  line  wheel- 
engraving,  supported  by  diamond-point  work 
in  some  details,  tit  in  perfectly  with  the  Nurem- 
berg engraving  of  the  time,  and  no  alternative 
suggesls  itself  easily  as.  by  the  ihdos  and  '• 
ihyns.  Nuremberg  was  still  the  undisputed  1 
lenlre  for  lirst-class  engraving  on  glass.  The  [ 
shape,  obviously  modelled  on  a  silver  beaker,  .! 
was  also  used  in  Nuremberg  al  the  lime,  j 
Dr.  i5oesen  wrote  his  article  on  the  Rosenborg 
beaker  before  tlie  great  book  on  Nuremberg  1 
cngrav  ing  by  lorich  Meyer-Heisig  hail  appeared. 
On  the  basis  of  his  studies  it  now  seems  tempt- 
ing to  assign  the  Rosenborg  beaker  to  'ohann 
(Hans  I  Wolfgang  Schmidt  or  somebody  nearlo 
him. '  His  v\'orking  career  has  been  documented 
from  1(17(1  to  I  700.  but  may  easily  have  be- 
gun earlier  and  lasted  longer,  in  one  of  the 
laurel-leaves  on  our  beaker  Dr.  Boesen  found 
a  signature,  which  can  be  read  in  ditVerent 
ways,  one  of  them  being  'jvs'.  Schmidt  has 
engraved  liatties  and  siiipsaiul  views  of  towns. 
Perhaps  further  studies  into  the  rich  world  of 
Nuremberg  engraving  will  one  day  lead  to  a 
complete  answer  to  the  question  of  who  en- 
graved i'rederik  1  n's  beaker. 

After  Ihe  victory.  I'rederik  ill  was  made 
absolute  ruler  of  his  kingdom,  and  it  became 
vitally  important  to  establish  the  greatness  of 
llu'  monarch,  his  power  and  glory.  One  small 
step  111  tins  direction  was  the  appointment  in 
i(i()i  of  a  glass-  and  seal-engraver  lo  the 
court.*  I'oul  Schindler  was  probably  a  member 
of  tlie  Drestlen  himiiy  of  glass  decorators,  and 
before  he  settled  in  Copenhagen  he  had  worked 
for  some  time  at  the  court  ol  (iottorp  in  Slesvig. 
In  I  ()(>2  he  was  given  the  title  of  Royal  dlass- 
C'utler.  The  only  work  that  can  be  attributed  to 
him  in  Denmark  is  a  neatly  engraved  royal 
monogram  ami  the  date  '  ihhi'  on  a  square 
bottle  with  a  beautifully  made  screwed-on  top, 
signed  I's'  (No.  ]).  The  monogram  has  been 
taken  from  coinage,  and  its  sober  and  dignified 
ili'sign  has  been  placed  most  neatly  on  its 
square  background.  Considering  that  Schindler 
remained  in  Copenhagen  for  almost  twenty 
years,  it  is  surprising  that  this  simple  thing  is 
theonly  work  that  can  be  ascribed  to  him.  I'our 
panels  engraved  with  allegories  of  the  .Senses, 
now  in  the  must'um  of  Kulluren  in  i.und  in 
Scania,  are  signed  I's'.  and  may  be  more 
representative  of  Schindler's  work.^ 


,\|i(>i'c  (iihl  luiht 

2.  lifiikn  on  I  hire  l,ic  i-l  i  ul  led,  (  I  In- idui  is  ,iii 

(.•ii;lilccnlli-i  fiiliii  \  H'pl.KCiiu'iil  nl  llu'  (ingm.ii 

diu'i   I  \c\ii\\\  u  illidul  Ki\fi     m.  s  I  III 

K(ii/w/  C'.'//ci  luuis.  KtisriihiiKi  ('(/sf/c.  (  'ojh-i\Iuhji-u 

a.  /  ifdciik  III  Jiii'iultiHi  i'lipiiiluhirn  lioni  ihc  .S\ivi/r 
iclinitii  II  /()>!> 

b.  rhrlHitllci'l  Ihr  Soiiiul    Ki^S 

c.  Thr  hiillh-  •<!  I  linen.  ih<,'i 


V  Hotik'  u  Ith  siri-\veii-i)ii  glass  lnp.  (.-ngravx-d 
Willi  nciwiu-cl  inciiicigram  ultifcirrik  il  i.  I  'i<'  i  . 
and  signed  I's'       I'uul  Srhindlei\  Hciglii    Mv=;  mi, 
K(ii/((/  K'oUci  lions.  Ro\inh,>i(i  Cdsllf.  Ccpcnliiuivn. 


).   ,\   SclcH  IKMI   lit   \ ClU-ll.in   HldSS  llOIll   lIlC  KlIllH  iKIll 

prcMMilcii  III  1  M'lli-tik  i\  In  llu'  \ciicli.ni  aiilhiiritii-s 

111  I  71 1') 

K. 11/1(1  (  (i//i'i  Imn.  R(i\cnln<ifi  Cost/r.  {'t'pi'ii]uuicii. 

(  iivcrcil  ^ohk'l  uilh  i  iiiiihod  stripes  iiiui 

iii.inv  I  iiioiiiftl  tliiuci  luiiK  lies.  Ili'ijilit;  s  5  'Ml. 

I  uii  li.niilk'il  ll.u  nil  lit  I  Ir.ii  jjl.iss  U'llll  liliic  rdgrs- 


I  Iciglit:  I  ()  nil. 

l'(i\'L'rcd  howl  with  sott  rjhhing  in  iipiil-iDJouri-d 

Hl.iss.  Ili'ight:  21)  cm. 

.Sti-iiiiiK'd  ijhiss  in  Hligrcf  ghiss  v\itli  stripes 

II  rrttntoli.  Height:  1  7  em. 

I  AVer  (it  iip.Kjiie  vellnw  ghiss  with  pruiils.  shell 
iiiul  haiKlle  111  iK-iir  glass.  I  leight:  i  d  em. 


'I'he  collection  of  Venetian  glass  at  Rosenborg 
has  been  fully  published  by  Dr.  Boesen,''  and 
has  long  since  been  integrated  into  the  canon 
of  international  glass  history,  so  let  us  just 
briefly  repeat  some  facts  about  it  (Nos.  4.  5 
and  h).  It  was  given  to  Frederik  iv  by  the 
authorities  of  Venice  on  the  King's  Italian 
journey  in  i  704.  Of  the  original  seven  hundred 
and  thirty-five  pieces  presented,  five  hundred 
and  ninety-five  have  survived,  and  can  be  seen 
at  Ro.senborg.  prettily  set  out  in  the  Glaskammer. 
specially  built  for  it  in  1718.  With  its  many 
pairs  and  repetitions,  the  collection  consists  of 
one  hundred  and  thirty-seven  dilTerent  models 
of  vessels  and  curiosities,  plus  a  chandelier,  a 
candelabrum  and  a  glass-framed  mirror.  In 
1  7<)e)  Venetian  glassmaking  was  in  a  state  of 
decline,  and  many  colour  elTects  have  been 
attained  by  easier  methods  than  those  employed 
in  Murano  in  the  great  days  of  the  sixteenth 
and  seventeenth  centuries  -  the  combing  of 
two  colours  instead  of  the  rich  marbling  effects 
o\'  calicdoiiio.  for  instance.  There  are  however 
many  glorious  colours,  like  the  deep  reds  and 
the  bright  canary  yellows,  also  much  tine  opal 
glass  and  filigree  glass  impeccably  executed  in 
dilferent  forms  and  shapes  (No.  4).  Curiosities 
abound,  like  the  fruit  made  so  realistically  so  as 
to  deceive  the  eye,  and  knives,  forks  and  spoons 
made  in  tiligree  glass  (No.  si-  There  is  also  a 
large  group  of  wheel-engraved  glass,  in  itself 
not  a  Venetian  speciality,  and  doubts  have 
been  expressed  by  Dr.  Boesen  and  by  Bohemian 
scholars,  as  to  whether  the  engraving  was 
really  executed  in  Murano.  Venetian  glass 
'till'iisodc  Bocniia'  is  first  documented  in  Venice 
in  I  722.' and  the  engraved  glass  at  Rosenborg 
may  have  been  decorated  by  Bohemian  crafts- 
men, or,  as  suggested  by  Dr.  Olga  Drahotova  in 
Prague,  executed  in  Dresden." 

In  I  74^1  the  engraver  Heinrich  Ciottlieb 
Kiihler  arrived  in  Copenhagen.''  The  style  of  his 
work  shows  without  any  doubt  that  he  must 
have  come  from  Silesia  and  learnt  his  craft  in 
VVarmbrunn  close  to  the  great  master  Christian 
Ciottlried  Schneider.  The  political  upheavals  of 
1 740 -1 74  2.  when  Frederick  the  (Ireat  of  Prussia 
annexed  Silesia  I'rom  the  Fmpress  Maria  Teresa, 
broke  up  the  old  glassmaking  and  decorating 
world  of  Bohemia-Silesia,  and  many  craftsmen 
lied  the  country.  Kohler  made  his  way  to 
Copenhagen,  possibly  in  the  knowledge  that 
there,  much  was  happening  that  might  be 
favourable  for  possible  employment:  an  import- 
ing establishment  for  Continental  glass  had 
just  been  .set  up  in  Copenhagen.'"  and  in 
Norway  glassmaking  had  just  been  established 
at  Nostetangen  on  the  active  initiative  and 
under  the  personal  patronage  of  the  King  of 
Denmark-Norway.  There  might  well  be  work 
here  for  a  first-class  decorator  and  general  glass 
artist.  .And  indeed  there  was.  Kiihler  was  im- 
mediately employed  by  the  court  in  Copen- 
hagen, from  I  7S2  with  the  title  of  Court  Class- 
Cutter,  and  executed  a  variety  of  works  for  the 
king  and  his  circle.  From  the  early  I7S()S  he 
became  attached  to  the  factory  at  .Nostetangen, 
but  continued  to  work  for  the  King  and  court 
until  I  y(ih.  and  he  probably  ended  his  days  in 
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^pnon 


IP  liligree  gl.iss  Ik  mi  the  same  enllei  tinii  .is  No.  4.  Length  ol  knile:  2  S-S  em. 


(.'h.iiulrlici  111  mKci   |il.ili-il  Im  .iss  111!  ri;.'lili'rii 
I  ill  I'-  111  tiller  i(H\  s,  lniii)j  ,inil  scl  \\  II  li  l;l.l■^■^ 

llci incuts,  sdinc  I  lit  .111(1  iiil.iui  w  itli  umI  spii  ,iK. 
pnu'  niiuiKlrd.  sdnir  Im  n.u  c  \\  ni  koi,  .iNo  \\  iili 
k'iit".  n-il.  hhir  ,iiiii  .iinluT  i  i  ilc  micd  IhmiIs   In  Inner 
tgldil  tliri'e  sliieliK  ol  nun  ci  lil.iss  |i.iiiiteil  with 
n\ei-\  ,ises  in  reil,  M.k  k  .iiul  u  liiti-,  .iiu!  Iniirj 
id  set  u  itll  gl.iss  he, ids   (  I  lie  i  le.ii  lil.iss  siillei  s 
jjiii  jiliiss  siektu'ss  ,ind  shi.u  s  up  ,is  n  liile  Ml  the 
!^()t(ll;raph,  1  lleijiht    'I  ^  I  111   DesenJH'd  iis  ll.ilKin  in 
jh  iinentorv  trmn  i  r  i  ~s  .ind  din  ums|\  heldiiinni;  ti 
|ic  Siiiiie  eollei  lidiis  ,is  \ds   4  .md  s 
'lie  Koi/ii/ ('(>//ri  fiii/is,  Ki'Mn/i(iM/ (  (is;/i-.  ( 'e/'i'ii/iid/ed 


( .  I    \  s  s  IN  1)1  \  \I  \  1<  K 

Di'iim.itk  siimclimc  liiiriii^  the  17H11S.  Ilhis- 
Ir.itrci  .ire  a  [vw  olhis  pri-\i(iuslv  iinpuhlishrtl 
wnrks  m<i(lf  (hiring  Ins  ciirly  iiiul  jildnniis 
C'npc'iihii^i'ii  (I. us.  w  heti  he  i  .niic  Irrsli  iidtii 
niie  nl  the  great  tctilres  nl  jzl.iss  ftigr.iviiiji 
Id  work  l(ir  IiisIkIkius  ciislotncrs  i\iis.  7.  -Sa 
Miu!  b). 

iti  Deiiniiirk.  glass  had  been  made  spuradu 
.ilK'  (Ititiiig  the  Inilf  111  llic  Kciiaissatu c.  Inil 
\'erv  111  lie  is  kiiov\  ti  nl  1  he  pi  ddiiels  tlu-iiiseK  es. 
During  llu'  sl\l-('tilfi  <itid  se\  etitcetith  leti 
I  lines  leatiisdl  [tail-  ds  hail  ui  irked  tti  Dentil,  irk 
lor  shnri  peridd'..  Hill  iKitliiiig  has  been  pre 
served  nl  u  hal  llu'\  tn.ide  ' '  Kei  etil  i-\e.iv  .iltniis 
have  revealed  Iraees  nl  i|iiile  livelv  Inresi  glass 
making  aellvilies  in  varmus  parts  dl  jiilland. 
daliiig  Irnm  (  ,  iSS"  1 '>Sii  ' '  I  In-  liiuK  have 
been  Idlkuved  up  bv  .iriliival  sliulies.  and  an 
iiileresiing  pulnre  has  emerged,  nl  ititier.inl 
gl.issm.ikers.  m  ,ill  kiidwii  i  ,ises  nl  (iermaii 
(irlgiii.  wotking  seasniiallv  and  prndiiiing 
tii.iinlv  v\ind(iv\  panes,  simple  drmking-vessels 
and  bottles  in  rough  gri'i'tiish  glass.  A  lew 
Iragmetils  oleolmired  and  painted  glass  pose 
lanlalislng  qiieslinns  nl  whether  ihe  iiilland 
gl.issmakers  at  limes  worked  more  .imbtliouslv 
than  most  ol  the  glass  loiinil  mighl  suggest. 
I  lu'se  are  Denmark  s  parallels  to  the  Renais- 
same  glasshouse's  ioiiiul  in  the  Weald  and 
elsewhftc  in  sixleenlh-cenliiiv  Brilain. 

,\  (iinlmiions  and  evetilnallv  .1  large  se.ile 
prod  ml  lot  I  ol  glass  in  I  )enmark  began  in  1  S  j  ^ 
v\  itll  ihr  loimdalioii  oil  lolmrgaaid  glasshouse 
111  the  leiilaiid  ol  /ealaiul,  vvheie  peal  was 
loiiiid  III  abundance  and  used  as  Iir'I,  '  '  .'sikui. 
olhei  sm.illei  lacl ones  sprang  up  in  olhci  parts 
ol  the  I  (Uiiili  V  .  but  ihev  all  dis.ippcaicd  alter  ,1 
couple  o!  decades'  unrking.  In  |N.17  a  large 
modi'i  11  lacloiv  was  set  up  at  kasiriip  bv 
I'openhagen,  l'>otli  llolmeg.iaid  and  Kastrup 
,ire  slill  ,il  work,  and  have  co-operated  in 
dillerciil  Inrms  Irom  thai  dav  lo  this  Much  ol 
their  glass  slill  exists,  blown,  decoiated  ,md 
pressed  Danish  nincleenlh  i^'iitui  v  glass  is 
modest  ciimpared  lo  what  was  being  done  <il 
the  same  linu'  m  IVaiui'  and  I'l  il.iiti.  Uelgium 
and  l')oliemia.  Its  nileiesi  to  11011 -I), 1  ties  lies  liist 
.iiiii  loremost  in  the  lail  that  the  liistotieal 
picture  IS  compaiativ'i'lv  simpl'',  ,nul  much  ol 
the  gliiss  can  be  documented  w  itli  a  precision 
impossible  in  the  more  complev  situ.ilions  in 
the  gre.iter  gl.issmaking  counlries,  Danish 
s(  liolars  hav  e  I'vploili'd  laclorv  aichives.  price 
lists  and  preserved  draw  ings  in  .1  most  adiiiii 
,ible  wav.  and  Irom  iheir  iicliK  illiislialed 
works  lolleclois  evcivvvbere  can  gi't  such 
iiselul  indicallons  as  dates  and  naiiu'sormodels 
easilv  applicable  lo  material  Irom  llu'  w  hole  ol 
northern  I  iirope  (  \o,  1 1  ii. 

In  I  M-S  a  new  dfvclopmenl  began  w  ilh  the 
adoption  all  lolmegaard  ol  a  put  posetul  design 
policv  It;  tiie  modern  sense.''  but  that  sioiv 
la  lis  on  1  side  lIu'  It .  111  le  work  ol  ihis  arliile. 

7    Apdtlu'dsp,  dl  I'rdw  11  I'nnccss  ."sdphie  M.'L'd.ilcn.i 

dl  I  leniii.ii  k  Norw  <iv ,  hdni  1  7. pi.  nci  rli'd  i  .list.il  1 1 1 

dl  Sweden  111  I  7(i(> 

W  heel  engraved  dii  ,1  Xdslet.ingen  gojijel 

hv  II.  ('..  Kohler.  .    1  7(10.  and  signed  'iii.k'. 

I'nviitc  (.'(i//iv;ii','j,  \,ti\\;iii. 


;.,■/(. 

S.i  ,iml  h.  TIr'  rosal  liuni  in  llic  p.irk  at  l)\  rchiui'ii 
iRMi  C'openluigt-ii  and  llic  ensuing  brcdklasl  In  the 
hunling  l(i(.lgf  linnit.igcn   \\  hccl-cngia\cil  on  a 
\iisliiangi'ii  gdhlrl  In  II   ('.   kohln,  signed 
iii.k  (  "S  '     liir  (.'niinl   \   i',   Mollkc,  Dim  till  III  ihc 
glass  iiukisli\  in  \()i\\a\ 
(  ii|/nl  Wi'ltkr.  l.ih>nip  MiiiioilhHisc.  I  iiinn. 
a.  The  hum.  b.  Ilir  brcakldsl.  I  irinitiHjcn. 

\ho\r 

>i.  Dcianlfi  uilh  laccln  la.  gKuind  sinppt'i. 
Ildlinrgaard  i  S  ^ ',   llriglii;  J4  c  in, 
llttltih'iiciiiiil  Ci'lln  liiHi 
riir  iiiiiclcl  u,is  pul  mill  prcHkKliiin  again 
in  llu'  i  ■-)  VIS  ami  rcniaiiK'd  so  Linlil  Ilir  i^^ns. 
lull  III  ,1  siiiaJK-i  si/i'  ill. Ill  llu-  iinginal. 

I'lu'lcHiiai'lis    I  ,  ;.4.s  and  d   l.cnnarl  larscn: 
2  and  7;  AicIk'i  Tcigcii:  S:  l^lihe  HfiiKT; 
'i:  Kaiiii  \Uink 


NOI  Is 

I     1  11,1  liiiKl  ll,nisc-ii    ^;l,l^ll.llla^sk^■(ll.lllllslll[ul 

\atiiiri,;linusc'Uiii   CdiHiili.igin    I'lr'. 
J     (iIrIiiuiiuI  Kdcsin      \  srvrnliTnlh  icnlurA  i  up  ill  tin- 

Danish  K.i\,iU',.IKxli.ins',  j.,,,,  mil  ,•!(  .hiss  \liuhrs. 

('nl  nill^,  N  1    .    1  i)<i  t 

;     I  IK  li  \U-si'i  llc'isi^;     lli-i  \uriilin>;ri  (■.l.isschnill 

ili-s  I  7   latuluiiuicils  .  Niimiihcrg  I  'id  ', .  p   'ij  ,iiui 

ills    I  )  J,  I  4  ^,  I  4 s,  1  4'),  1 1)  1     I  (1  ; 
)     ( .uilinuiul  HiuMMi    (..inilr  j;l,is  ,   (  cd  ,  t  o|H-iili,i(;fn 

l'i<>S,|'    i4 
S     luiul.  Kalliiii-n    Wm/ii'n/.  / 'H  i    ills   P   ^''    ^7 

and  ihcTf  .illnlniu-d  In  niic  Paul  Mnidrii 
'1    ( iudiiiuiul  Hncsrn     \  riicliaii  gl.iss  at  Kascnhiiii; 

I'astir  .  I  n|H-llll,i[irll     I  '|i)'  i 
7     IhnI  .  p    71. 

S      01^,1  1)1, lb.  lima      H.illrlllMII  ,  l\sl,ll  ^;I,1S^  ,111(1  lis 

imil.itiniis  111  \  fiiKC  HI  iIh'  n^hUTiilli  i  niuii  \ 
\niiiilt'\  llu  sciani/fiA  iniii  luil  wiuih'  I'l'ui  I  insUinr 

i/ii  v.Mc  (111  PiMguf  i'i7"i   I  H-^i  .  |i|72.p   hS 
a     HiH'si'ii,   i;,iiiilf  j;l,i\  ,  |i    {, 
1 1  ■     //ill/  p    (^ 
I  1     //i|(/  |)    1  i 
IJ      111    |i-\l.-v,l'    Kiisiiiolli-i    ,iiul  \1    s,  hlul.-i     l>,lllsk  gl.is 

1  rrn<iiss,iiu  did  ISS''     1  f>  si '  ,  t  I'lH-iilKigi-ii,  Im7'i 
1  \     A   I  ,irs(.-ii.  I'   Kiisiih.11,1    ,iiul  \1   S,  hliiici     l),iiisk  gl,is 

ISJ^     i>i-^     -^I'll    I  iipiiili.igi'ii,  I'I74     l),iiiisli  j;l,iss 

1S14     |i|i4    IhcPilril    llcfniif;  rnllci  Iiiiii  , 

lAliihilian  i,il<il,iyur   \  ii  Iiiii.i  .Hid   MbtTI  \Uisciiiii 

i>)7J.li   lUuliu.ild   .iiid  \1   SihhiUT:    K.istiupot; 

llnliiu-g.i.irils  glasv.ciki-i   IXJ^     Ui7^' 1  ,ilsii  in  an 

I  nj;lisli  isliliiiiii.  (.iipfiilHigcii.  I  '(7^ 
14     I  Ilk  I  .isscn,  ,iiul  \liijii-iis  Si  hlulri     l)<inskglas 

l>/2S     l')7s'.  topcnli.igi-n,  I  a7s 


American 
Art  Pottery 


|()ii\  i,()Ki\(; 


In  the  r:ipicll>  incliislrialisinj;  hitc 
ninclc't'iith  cc'nliir\  whi-re  a  dcploriiblc 
laslc  for  the  liicili-  liishni'ss  oliiKiihini'- 
m;iclc'  wiires  h;ul  Ktrriiptc-cl  nil  ihc  ;irts. 
ii  return  to  the  prininl  eriilt  ol  potlinj;' 
uiis  ;in  inevitable  clexelopiiieni  olthe 
uni\  ersal  eall  first  matte  In  \\  illiani 
Morris  lor  iniliv  idual  ereativ  it\  . 

\rl  potterx .  as  the  noted  I  reneh 
conmienlalor  on  the  cleeoralixe  arts 
i|f\lain  I.esieiitre.  has  said,  made  a  Irijile 
I'appeal  to  the  last  deeades  ol  tlie  eentur\ . 
'It  spoke  of  a  return  to  simplieit\ : 
it  aecommo(fale(i  lln'  lantasies  of 
Symbolism,  ineorporatinj;  as  it  did, 
three  of  the  four  basie  elements,  earth, 
fire  and  water:  it  matte  a  tintx  with  the 
renewal  ol  interest  in  the  Orient.' 


TNI  iilicdiimriuiii  lit  ,iil  |)nllcr\  m 
Aiiii'i  u  ,1  w  ,is  llic  (lirci  I  icsiill  111  Ihc 
ii\  ri  w  lii'liiiiiiji  iin|ii  rssKiri  iti.kIc  i  hi 
Aniciu  nil  (  i.iliMiirn  In  llic  ilispl.ns  n|  l.iicit'ii 
(•(■rimiiiN    ,il    I'hil.ulclplii.i's    ^ir.il    (Vnliiiiii.il 

Ia|)IIS|(|1IM    (iI     1,S7(i,    TIlC    l'llll,niclplll.l    ll|sp|,|\s 

ol  ( )nciil.il  v\  ,iics  ucic  ^;iriill\'  nilinii  rd  .is  wcii ■ 
llic  ilispl,i\s  III  '|),i  I  hi  it  II  ir'  III  slip  p,i  I  111  cd  \\  ,iics 
tiniii    Ihnihiiul    111    liiiiuc-.    <iii(l.    Ill   ,1    Irssn 
ilr^irc.    I  )iiiilliiirs   slim\    111    Liiiiihclli    ;iilisi 
drcnralt'il.  siill -i;l<izi'il  stniicw  .iic  tniiii  l.i  uulnii 

l')Clnrc  lS7(i  llu'ir  liiul  l>ccii  virlii.ilK  nn 
prmilR-t  11)11  111  arlw.iu''  unrlliv  nl  the  Icini 
III  tlir  1  lilted  States.  Arlw.iic'  in  pn-  \S-h 
AiiUTK.i  j^i'iiciiilK  (k'si^njilcd  phiiii  liiii  i  ipciiii 
chliKi  Inrms  paiiiird  h\  gi-iillcvMiiiirn  iii  stcid 
liisllv  \'uli)rl;in  lloiiil  mollis  Siinii  ;illci  i  S7(i. 
.ill  lh;it  I  liiiii^ifd  1. 1 1  gel  \'  beeimse  nl  visits  In  the 
I'eiileiiiiiiil  i;\p(isjiiiiii  In  iv\ii  putters  nl  extra 
nrtlin,ir\  talent  \\lin  v\'ere  bnlli  .iilists  ,ind 
iiK|iiisjli\'e  leehniiians.  I  lun  u  ere  Mai  \  I, muse 
\U  I  .aiir;lilin  nl  t'liuinnali.  ()hin.  ,ind  lliiiili  C' 
Knherlsnn.  n|  c'lielsea,  M.issaeliiisells. 

linlh  were  inspired  In  nniks  linni  llie  ('  I  . 
I  lav'iland  sindin  in  Auleiiil  I  I'ai  isi  v\  hull,  siiiee 
1S72  under  the  direetinn  nl  the  paintei  ,ind 
I  eiaiiiisl  lelis  l'.raei|iieinnnd.  had  heeii  pm- 
diu  inv;  liarhntme  wares  ck'enrated  in  the  sl\'le 
nl  ihe  I'.arhi/.nn  l.mdsi.ipe  p.iinteis.  There  is 
e\ci\  le.isnn  In  |)elie\e  lliat  tlie\  were  alsn 
expnsed  in  I 'hii.idelplii.i  tn  the  nnpai.illeied 
work  nl  linest  I'haplel  v\lin  uas  nnl  nnl\  llie 
iindispuled  iii.isiei  nl  'II.iihIh''  glazes  Init  ulm 
had  lirsl  develnped  the  iniuii  emulated  barhntine 
iiiethnd  nl  nndergl.ize  ela\  slip  detniatinn  111 
I  S70  al  the  l.aiirin  laetnrv  at  I'nnrg-le  Keiiii- 
near  I'aiis  lintli  Americ  an  .irlisis  alsn  shnued 
evident  .idiniralinii  Ini  Orieiilal  wares 
\lel..in.uhlin  Ini  |apaiR-st-  pamti'd  eeraiiiK  s  and 
Knl'eitsnii  Ini  (liinese  mnnnehinm.it  le  gla/es 
lit  idiild  he  .irgned  lli.il  MelaiiLlhliirs  t.iste 
till  |.i|ianese  ninlits  n,is  ilireeiK  mspiied  In 
I'.r.ii  i|neniiind's  emiil.itinii  nl  I  Inknsai  and  that 
Knherlsnn's  lasein.itinii  with  nmnni.  hmmalH 
t'hinese  gla/es  w  as  t.iken  I  mm  C'h.ipk't .  In  ,in\ 
ease,  in  hniinni  nl  then  I  leiuil  enlle.iunes 
Mel.inghliii  e\entuall\  e.illed  her  pnttei\ 
Ins.inir  .liter  C'ineinnatrs  migm.il  I  reneh 
n.iiiie  l.ns.int  i\  llie  and  Knhertsnn  eiedited 
1,'li.iplel  l>\  n, lining  Ins  nwn  line  nl  haihnline 
w  ares    I'xiuigde-Keine',  1 

I  he  experiments  w  huh  \lehauglilin  heg.m 
III  Septemhei  1N77  .it  t'ineinn. ill's  ('nnlli\ 
I'nilei  \  were  tn  h.n  e  far  reaehing  results,  i  lei 
llisl  enmpleteh  siueesslnl  pieee  nl  slip  iindci 
gl.i/e  deeni  ,iled  wan-,  w  as  draw  n  linm  Ihe  kiln 
III  jann.iiN  1X78,  Her  iiiethnd  dilleicil  Imiii 
C'haplet  s  ,iiul  l')r,u  i|nemniid  s  111  thai  she  nstd 
nnlired  el.i\  slip  nn  a  damp  hiuK  ,is  nppnsed  In 
slip  trniii  regrnund  lired  el,i\  nn  .1  dr\  giniiiul, 
lull  the  methnd  wurkeil  leveii  hetlei  than 
t'haplet  si  and  v\'<is  In  he  imilateil  thrnnghnnt 
Anieiu  ,1, 

The  best  .Ameriean  h<irbnlme  was  nl  (unise 
In  be  iM.idi'  In  C  IIK  iimatis  lamed  Knnkwnnd 
I'nileiv  Innnded  m  iSSn  In  annlhei  wniii.in 
poller,  Man. I  l.nngwnith  \uhnls  .Stnrei , 

In  wh.it  .ip|)ears  In  he  blal.mt  eoiini\.iiiee 
,iiul    diuibU'   df. iliiiL',    Miss    Mel.anuhliii    w,is 


III \  lied  In  hung  the  (  iiu  inn.ili  I',  it  lei  \  I  liih 
\\liuli  she  li.id  Ituiiied  In  i  1  ill.ibnl  .lie  mi  liel 
pindlullnn     nl       lllllnges    l.lleliee      In     wmk     III 

Mrs  Simi-is  Immei  sindm  .ii  Knnkunud  in 
I  SS  i  I  hell  SI  ■!  lets  mil  e  le.iined  In  I  he  pn  ■ 
lessinn.il  l.iilniv  ler.iniisis  llie  i  Inh  w  .is 
pi  1  III!  pi  I  \  ev  U  ted  111  I  SS  J  W  huh  pill  .ill  etui  In 
Ml  I  .inglilin  s  pii  iilni  lion  nl  her  nw  11  in\  eiitinii 

Kniikw  nnd's  e  iri\  I  I  SSi  1  I  S  S4  1  pi  1  ullU  I  imi 
had  been  limited  in  nnlterv  with  lle.n  \  h.inded 
il  snmelimes  spei  t .u  iil.ii .  siiumi  |),iinling 
leliel  ,111(1  he.n  1  ■,  gilded,  textured  , lie, is  ,ill 
nl  ()iieiil,il  mspii.itimi  liul  In  1  SS  i  ilu'  pm 
duelinii  sliilted  tn  eniieent i.ilinii  mi  b.irbnline 
v\  .ire  ,1  lid  experimental  inn  sum  I  li/d  to  ,1  t.ilented 
p.lintei.  1,1111,1  Iia's.  diseo\c'i\  nl  suit  inlmii 
transitimis  i  re.iled  In  spi,i\ing  slip  ihrmigh 
,m  ,itnmisei,  Ihe  resnllmg  b.irbntine  with  lis 
snitened  tniies  w.is  n.iiiied  stand, iid  w.iie; 
and.  in  iSSi).  wnn  a  gold  med,il  ,it  the 
IniM-rs.il  Lxpnsilinii  III  Tans,  Ihe  ■st,iiul,iid 
v\'ilh  Its  I  u  h  bi  nw  ns.  reds,  nr.mges,  greens  ,md 
vellow's  glowing  under  ,1  \cllnw'-lmled  high 
gl.ize  Icitnied  lliii,il  ,ind  pulmuil  iiinlils  w  ,is 
still  til  iiil\  pi, lilted  III  high  \  11  tnriaii  design,  hill 
al  times  the  iini'iilinns  nt  its  p.iinleis  emild 
be  biilli.int  \  |,ii)anese  p.iintei,  k.it.iio 
Shii  ,i\  amad,iiii,  ,iiul  an  Ameriian,  M.itthew 
,\.  D.ilx,  wild  sh.ired  l')i,iei]neiiiniid  s  ,ulmu,i- 
limi  nl  llnknsiii  111  pailunhii  and  |,i|),iiiese  ,irt 
III  general  were  hired  m  1  SS  ;  and  iit.im  nl 
the  linest  e,iil_\  Knokwood  barbolme  pieees, 
like  then  lieiuh  i  ounteip.irts.  Ii.ue  strong 
|,ip,mese  ei  hoes 

Kookw  ood  St  a  lid. I rd  w  as  ,m  o\  ei  w  lu'lmmg 
popuhii  siueess  and  was  um\ers,ill\  eopied 
mosi  notabh  In  W  illi.im  I  ong  .iiul  I  .mi.i  I  1  \ , 
.It  then  lonluula  I'olterx  Im  med  in   1  SSij  .iltei 
I  l\    lelt   Kookwood,  llieil  In    Wtdlei    rotteix    III 
Its  ■|,oiiwels,r   line  ibegiin    1  Si)4   .ilier  W  ellei 
bought  I  he  l.onliiul.i  I'oltei  \  ,ind  mn\  ed  il  li  1  nn 
Slenbeiuille  tn  /,iiies\  ille,  ()liin)     l'.\    the  lime 
then       imit.itms      li,ul      begun      tn      pindnee 
(IIU  iiinat  I  laieiui'  ,  Kookv\ood  li.ul  mo\  ed  on 
to  inelnde  lis  ei|u,ill\  popul.ii  .11  ul  more  ele,iiil\ 
and    lighlK    eolmiiei,!    'Iris     gl,i/e   imlindiucd 
iSi)4i   and    then    inliigiimg   ,ind    .iKo   light 
inlnnied      III, III      Aellum'      gl.i/i'      imtrndlieed 
1  ')!  I  I  I.   ill    IS  interesting  In   nnte  ill, it    the   im 
inenseK      pnpiiLii      birehtiee     l.iiulse.ipes     nl 
Knnkwnnd's  A  ellimi  Seeiiies"  were  ,ig,im   in 
spired  b\  I  l,i\  il.iiid,  Ihis  lime  In  the  hirehb.iik 
mnlilsnl  ,1  ser\  u  i- 1  ommissimied  Im  the  \\  Inle 
I  louse  111  I  S7>),  1 

At  Ihe  s,ime  mmneiil  .is  M,ii\  Mel.iuuhlm 
w,is  piodiuing  liei  lirsl  b.irbolme  w.nes  in 
I'liu  inn.ili.  I  high  (',  Kohei  I  son  w  as  piodiuing 
.1  limited  liiu'  ol  bine  ,ind  green  gi  niiiuled 
■j'.nuig  1,1  Keille  w, lies, It  his('|ie|se,i  kei,iiii;, 
,\il  Wniks.  Ikiibnlme,  howewi.  was  iie\er 
umIK  !,i\oured  b\  cistern  Ameru<m  poiieis 
w  ho  eoiii  eiili  .ileil  mm  e  nn  I  he  subtler  be,  1  it  les 
.;  uil.idm  netl  mminelii  nnuitu  .  nr  //idil,'-  gl,i/es 
nil  el,issu,ill\  simple  Imiiis  Wluiliei  these 
w  ere  cut  II  el\  inspired  In  I'hii  ii  se  pi  nti  it  \  pes  m 
w  ei  !■  iiiou'  I  nil  111  need  I",  I  leiu  h  >  e;  .irnisis  like 
linesl  ('h.iplei  \ugusie  l)el,iheiei:  or  llie 
lesser  known  Iheoilme  Meek.  ,\  li  i,  11  I'leiie 
D.ilp.ivial  .ind  (leorges  lloenisehel      deh.it.ible 


AMI  KK  W    \H  I    I'OM  1  in 


\  \1  M<  l(     \  \     \IM    I'll  I   I  M<  ■! 
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'^  Willi ijiS^ 


\  \ll  l<  l(    W     \K  I    I'd  M  I  KS 


(  oloiir.  p;ij;c  2X0. 

\     I'cn  en  k  Ir.il  lirr   \  ,iM- In    \ilus  \  <iii  Hr  ij^j^lr. 
(  nil  11. nil  I  (1,1  \  Willi    (li  \    iiMll  ■^\,i'/.r  III  niii-i  .liil 
^ifcii  .iiul  sled  hliic.  (     l')<>I^     I  1)  I  I  ,  \  .111  111  ijij^lc 
riillci  \  ,  (  1  ill  II  ,ul<i  S|iMiiv;s.  ('iiliir  iidd, 
lindiin  I  ii/;ir  ( .((//(•/ 1/.  \t\y)iiik 

It    I  ri  II  \  ,isi- Isll.ipc  \ii     )   ;(il  ilcsigiu'd  hv 
\\  illi.ini  I  )iiv  I  lilies.    I  (■(  0  ^'ic-cn'  null  gNi/c 
111!  sciiii  piiK cILiiuiiiis  iiiDiiidcil  biidv. 

I  I  >)ns,   Ircii  l'(ill(T\  ,  liTi.i  ('iill.i.  Illiiuiis, 
I'livKlr  (  ii/Zri  IKUI.  \r\y  \  ink 

(    /.!■/'    I  iirlv  Til.iiiiiiiii  III. Ill  i-'l.T/c  pill  I  i.'hiin  v.isc 

W  llll    hcC  lllllllls  CMC    Nlcd   III     I  <)(1S   .ll    KllhllllMU 

I'lilUi  \ ,  S\'i.ii  use.  \c'U   ^  111  k: 

/\';i/(i(   (i  vsl.illiiu'  t;l.i/c  piinchun  v.isc  t'\ci  iilcd  m 

I  ')  I  '  I  .ll   I    IIIM'IMlV  ('ll\    I'ollcl  V,  I    lll\'ITSll\   (ilv. 

MisMiiii  1   I'.iilh  \ii\cs  In  Adrkiidf  AKiip  KnhiiUMii 
\Uiilni  I  /i/(7/)i7i/,  \r>i'  )  oik 

II  lun  li.indlcd  111  iKiiiicnIiil  li(iv\  I  .iiiil  iincird  urn. 
biitli  hv  (KMirgc  I'..  Olii .  lou'  U'liipcialiiir  11  red. 
hand-llirown  Biloxi  rkiy  hndics.  1  .  1  ijnii. 

I'lliiM  ,\rl  I'lillcry.  I'llnxi.  MissisMppi. 
(KM)/  I  Ciiiiiiti  l.imilnl.  \(U'  )iiik. 

1     I  iH.ilu    I  .i\  Ilk'  I'dllcrv'  \  Msc  u  llll  iiioilldcd 
lr.it  dec  iir.ilKiiis.  soini^;liiss  IMH  v  gla/r  sh.idiii^ 

III  111. II  k.  I     I  1)1  IS     I  1)  I '».  1  illanv  Sindiiis  \cv\  '1  ink 
\Uirliii  /  ii/c//irn/,  \r\v  )iiik^ 

I     I  ill.iii\    1  .IV  r  ik-  I'lillci  \''  \iisc. 

iriK  nl.ilrd  Iciii.    old  niii\''  ^ki/.e. 

1     l')iis     I 'H ').  Iilkinv  Sludliis  New  York. 

l(ii(l(in-\  ii/;ir  i.iillrni.  \('w  York. 

I.    I  lie  hv  (iriichv  I  .iiriu  1-  (  iniip.inv.  I'.iistiiii. 
M.iss.H  liiiscIN  1  iilimird  m.ill  gl,i/cs  nn  kiiriii  r. 

I  I  1)1 1'l.  u  llll  .1  liirllr  .mil  Icilik'sij^ii. 
I'livdtr  Cdllnlum.  \c\v  )',iik 

II  Kiibiiir.iii  111  .id.i  v.isi-  hv  Adrl.iidr  .Alsnp 
KiihiMc.iii.  11  vsl.illiiir  i!,\,i/.v  un  inmildi-il 
.mil  I  .ii\rd  Infill  liird  piii  1  ckiill  hiidv. 

^     I  '1117.  Kiihmc.m  I'nllri  v.  .Sviacusi-.  \ru  \iiik, 
Miitliii  I  lih-liii'iii.  \,'\v  )  luk 


Colour.  paj;i'  2S  1 . 

1  .  h'lt.  I'.liihi irate  In  n  lc.it  xase  designed 

hv  I'ril/  AUuTt; 

Kiflhl.  Tcco  vase  Isli.ipi-  Nii.  4  (dl 

drsignrd  hv  \\  illiam  Day  li.ilcs. 

1     I  >)i  is;  hi  llll  "lecii  grt'cil'  mat  I  gl,i/r 

nil  muiildcd  sriiii  pnrrcllanriuis  hi  idles. 

I'l  ivdif  (  ii/iri  (;ii;i.s.  \r\y  \  tuk. 

I    Tulip  vase,  priihahly  designed  hv  1',  ,\lherl 
eeramie  w  illi  'Tet'o  green'  gla/e  1 .  H)iii) 
lem  I'otlerv.  lerr.i  C'nlta.  IIIiiidIs. 
/  /i/-Ki/-\)(i'  (ii(//i7i/.  <7iii  1(1/(1, 
I'luiliifiuiph   (  7i/(i  k  \\  (iiii/.  ( /i/i  i((/ii 

k    Kiiiikuiiiid  Aelliiin  seeiiie'  vases. 

/,i7l.  Di'viiraled  hy  .Sally  t'uyne.  i<)2  i; 

transp.irent  m.ilt  gl.i/.e  incr  enlnured 

slip  ileeiir.ituiiis; 

( 'i7//ri'.  I  )eeiiraled  hy  lldw.ird  I .  Hurley.  1  t)J4: 

Kiflht.  I'.xhlhition  pieee  deenrated 

hv  I'rederiek  Kotheiihuseh.  (     1 ')  1  n;  all  made 

at  KiinkvMiud  I'litlerv.  C'liu  iiin.ili.  Ohm. 

l(>)(l(in-\  nlpr  Ciillciii.  \r\y  )'itik. 

I    Dedli.im  '\iikaiiii   u.ire   h\  Hugh  ('.  Kiiheilsnn, 
stuneu.ire  uith  tkuMiig  high  glnss  imillii  nlnui 
glaze.  1     I  i|iiii.  I  ted  1 1.1m  I'nttery.  1  )e(lli.mi. 
Vlassai  luisetis 
Kiilpli  Ciitln.  \fw  )i'ik 

\i.  I  mvcrsitv  t'iiv  pnlierv  ■giuird'  \  ases  In'  laMJe 
I  )iial.  1  rvsl.illme  gl.r/e  (111  mdulded  pun  1  lain  hudii's. 
I.irgcsl  \  .ISC  I  1)  I   ;.  I  iii\  ersil\  C'il\ .  \lissiniri. 
Miiilin  I  lilfllHifi,  \c\y  )  oik. 

\-  TiHaiiv  ■|-'a\rile  l'iitter\''  vase  oriiainented 
u  llll  tliiuers  and  li/.,iids.  miiulded  semigluss 
.mil  I  rvstalliiig  green  gla/e  on  mniilded  hnilv. 
(,  i<)iis     I  <)  I ').  Tillany  .Siiidios.  New  York. 
Mdiliii  /,ii/('//i('M/.  \('u'  ^ink 

11.  /,('//.  harlv  I  a  iieln'  vase  ileiiir.iled  u  illi 
I  iiiuentiDiialised  le.ives.  ,mil  running 
lueumher  green' matt  gl.i/.e.  1.   1  .X<)')     lijin. 
(iniehv  I'litterv.  Biistini.  .Massai  huselts: 
Hifllil.  \  ase.  signed  hv  Artiis  \  an  liiiggle.  1  ijii  ',. 
Van  Hriggle  I'nltei  \ .  ('ulur.iilo  Springs.  I'lilnradu. 
rnviilc  Colhi  lion.  \c\y  )(>ik 


Kiihertson's  nhsi'ssivi'  iiiul  ri'k'nlk'ss  piirsiiil 
111  llie  lost'  Chinese  nxhlnoil'  glaze  is  l';miims 
and  vviis  prniijiiilv  inntivatccl  by  iidiniriitiiin  Inr 
C'hiiU'se  originals.  (W'c  kiuiv\.  nl  iiuirse.  that 
i)alp;iyrat  .ilsn  perlecti'd  an  opaque  hlood-reil. ) 
Kohcrtsoii's  later,  and  only  oieasionjiliv  sui- 
I'fsslul.  Hainhr  ■voiranic'  v\'are  made  al  I  )edhaiii 
i'olterv  (Massachusflts)  is  more  likely  inspired 
hv  the  I'reiu'h  examples  of  C'liapk-t  and 
Delaherihe  as  are  several  ol  iiis  other  niaji- 
njlieenl  mutt  monoehromalie  glazes. 

V\'illiam  I  lenry  (Iruehy  ol  Boston  was  e (early 
inspiri'd  hv  the  display  ol'  Delahfrehe's  matt 
wares  at  the  ('hieago  VX'orld's  I'air  ol  1  .Si)  ^  to 
push  on  III  his  great  diseo\(.'r\'  in  i.Si)7  ol  ,1 
thuk.  matt,  so-ealled  eueumher'  green  glaze 
whiih  uas  to  have  as  lar-reaehing  elli'ets  as 
Miss  .McLaughlin's  C'iiuinatti   Limoges'. 

(Irueby's  lamed  green  glaze  with  its  slight 
irregularity  and  gentle  yellow  ish  \eining  was. 
if  ainthing.  more  beautiful  and  richer  than 
i'rench    models,    and    its   wildK    enthusiastic 


reception  both  in  Ainorica  and  Hurope  made  it 
the  envy  of  every  pottery  in  Amfrica.  It  was 
imitati'd  by  ,ill  but  never  with  great  success. 
The  /anesville  potteries  maile  their  quite 
inferior  versions.  More  successful  likenesses 
were  produced  by  Hampshire  of  Keene,  New 
Hampshire:  I'ewabic  of  Detroit,  and  ieco  of 
Terra  Cotla.  Illinois,  near  Chicago.  Of  these. 
"I'ecogreeii'  pottery  with  itsoften  architectonic 
forms  was  the  most  appealing. 

The  matt-green  wares  of  turn-o!-the-century 
American  art  pottery  were  undoubtedly  its 
most  acclaimeil  products,  not  only  lor  their 
intrinsic  beauty  which  is  frequently  consider- 
able but  also  because  they  complimented  per- 
fectly the  dark  oak  'Mission'-type  furniture  so 
totalK  111  vogue  .it  the  time. 

Not  all  of  the  linest  American  art  pottery 
was  either  produced  in  the  iiuantitv  of 
KookvMiod  or  as  imitated  as  Crucby  but  came 
from  smaller  workshops  ol'  potters  pursuing 
their  individual  visions. 

i\  lew  ol  these  remarkably  inventive  crafts- 
men were,  of  course,  foreign.  Not  surprisingly 
two  t-'rcnchmen  stand  out  ainong  them  - 
Ta.xilc  Doat  and  |acqui's  .Sicard. 

I'axile  Doat  was  a  world-renowned,  ami 
I'lnulateil.  ceramist  whose  experiments  with 
high-temperature  (ami  especially  crystallinel 
glazes  at  the  Sevres  factories  were  known  to 
/Xmencan  potters  largely  through  Doat's  book 
on  porcelains.  'Les  Ceramiques  du  Craiid  Leu' 
which  was  translated  by  Syracuse.  New  Wnk. 
ceramist  .Samuel  Ldouard  HobineaLi  i.  1 ')(>?. 
(Robineau's  wife.  /Xdelaide  /\lsop  Robineau. 
aildeii  Doat's  Sevres  formulas  to  her  own 
extensi\i'  knowledge  to  produce  unique  matt 
■  md  crystalline  glazes  on  delicate  and  often 
intiicatelv  carved  porcelain  forms  which  are 
generally  lonsidered  to  be  the  highest  achie\'e- 
iiu'iit  of  .'Xmi'iii'.in  pottery.) 

In  I  4()t)  Doat  came  to  work  at  the  I'riiversity 
('it\  I'otterv  in  Missouri  where  he  was  joined  by 
the  Robineaus  as  well  as  by  Lrederiik  llurten 
Rhead,  a  young  1-Jiglish  potter  who  had  already 
distinguished  himself  as  director  of  Roseville 
where  he  created  that  pottery's  only  signiticant 
works  in  his  'Delia  Robbia'  and  'Aztec'  lines  of 
Rozane  \\  are'.  Imitations  of  Diiat's  crystalline 
glazes  by  Ieco  ami  Robineau  had  already  been 
a  hit  of  the  St.  Louis  l-lxposition.  .iml  Doat's 
presence  in  Lniversity  City  only  increased  his 
inlluemc.  His  gourd-shaped  porcelain  vases 
with  their  cx(.)uisite  crystalline  glazes  -  although 
produced  by  Doat  at  (lniversity  C'ity  from 
moulds  brought  from  Sevres  -  are  milestones 
in  the  legends  of  American  art  pottery. 

Jacques  Sicard  presents  cpiite  a  ilillerent 
case.  Ik-  was  a  master  ceramist  at  the  popular 
pottery  of  Clement  Massier  founded  in  1  S,S<-)  at 
(lolfe-luan  near  V'aullauris.  Lrance.  a  works 
celebrated  for  its  metallic  lustre  on  iridescent 
grounds.  Sicard  came  to  the  Lnited  States  with 
his  assistant.  Henri  (a'llie,  and  both  were 
i-mployed  by  Weller  in  Zanesville  where  in  an 
atmosphere  of  utmost  secrecy  he  produced  the 
'Sicardo'  line  of  typically  Massier  surfaces  on 
typically  American  forms.  He  guarded  his 
secrets  so  well  that  other  potters  were  unable  to 
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"     I  )llow   him.   iiiul   llu'   prdclinlimi   of  Sit;iril(i 

"     '  Vellcr.  the  lirm's  (niisiinuliiii;  liiu'.  hiillctl  u  ilh 

■"'    :  icaril's  ri'lurii  lo  1  r.iiuc  m  1^)117. 

''        I'rt'iKh  intkinucs  (in  Aiiicrn.m  iioltcis  were 

"^      uil  iHw  ci\s  s.ihiliii  y.  Alius  \  ;iii  I'rij^i^k',  w  hnsc 

arlv  udi'k  ;il  Kciokw dotl  wiis  ol  ^n';il  ilislim 

idii   and   who   lalcr   at    his   ciwn    potlcix    in 

'olurado   Sprnigs   pnniiucd    handsdinc    \ii 

'  vlouvean  sciilpluri'ti  lloral  \asi's  v\ilh  iinn|ur, 

1  hick  'dry'  matt  glazi's,  w  as  scnl  b\  Kmikw  ond 

o  stud\'  in  I'ans  altrr  sliowmu;  rdiisidcr.ililc 

I  ntcrcst  in  DclahciH  he's  mall  waii's  shown  al 

'    I  he  Chicago  I'air.  While  In  I'raiue,  he  hccaim' 

asi'inatcd   v\'ith   C'hinosc'   'ilr\'   ;4la/,cs   uliuii 

■neouraged  hisov^ii  highl\'  piodLulivc  expen- 

iii'iits  on  Ills  iTlurn  to  Kookw  (mhI;  hul .  in  I'ans 

le  is  said  1(1  ha\e  als(H(iiiK'  iiiulri  llic  inlliieiuc' 

)f  Kddin  s  s(.ulplurr.  This  led  lo  a  \\  hole  line  1  il 

sculpted   ligiire  eer.imie   pieces   sin  h   as   his 

!'uri<)iisly  popular  '!  )espoiidenc\   \  ase    whuli 

•    lire  among  the  niosi  aslhelualU  iniiupl  and 

'onceptuallN    riiliculous   wmks   in   iIr'  eiilire 

ilslory  of  pulling;. 

■  (Although  Kodin  is  olleii  ciletl  as  iheii  source, 
he  young  Van  I'riggle  v\as  prohalilv  eiu  (lui.iged 

'  0  these  unrorlunaleecceiilricilies  In  llieexolic 
•i:)ieees  of  ligural  ^loiu'ware  heing  made  lor 
'' '  '..laiiguin  by  llrnesi  C'haplel  m  ll.i\iland's  nu' 
lilomet  studio.  \'an  I'lriggle  and  (iauguin  li,i\  iiig 
jpoth  arrived  in  I'aris  in  1  .S<)  ;  and  v\drkingonl\ 
■:l  k'w  sireels  a\\a\  li'om  each  olhei.  il  is 
.  mpossihie  thai  \  an  I'nggle  did  mil  sec  ( iauguin 

■  Mnd  Chaplel's  coll<ilioi.ili\  e  elloi  Is,  I 

lACenlncitx .  il  iiol  a  i|u.ilil\  in  \  an  I'lnggle. 

n   some   (.ases   led   to   gical    tesulls;   and.    in 

Ameru  a.  no  polU'r  w  as  more  ecceiilric  01  more 

alenled  I  halt  I'leorge  ( )hr  nl  I'lloxi.  \lississi|ipi, 

■'or  his    torluied'.  paper-llim.  cla\    lorms.  he 

arnetl  llu'  lille  ol  'ihe  mad  poller  oll'iilosi',  ( I  le 

irelerred  lo  see  himscllas    I  he  Second  l'aliss\ '  1 

\iul.  allhough  one  critic  uroU'  ol  his  'v\a\  ol 

orluring  cla\  inio  sueh  grotesque  shapes  ih.il 

me  can  well  helievi'  il  lo  cr\  oul  in  .iiigei  and 

fjiinguish  against  ihedi'seci.ilion'.  anolhei  (  ame 

Kl'ioser  lo  the  truth  w  hen  he  ohser\e(.l  ihal    it  is 

||]uile  prohahle  ihal  (ieorge  Ohr  was  ilie  mosi 

■Xpert  ihrowi'r  ihe  (rait  li<is  cv  ei  know  n 

.\  quite  tlillereiil  ei  (eiilru  il\'  ol  lorm  Hour 

..  shed  in  the  w  (inderlully  exotu  .  moukled  lilies. 

(j  endrils.  pods,  creepers,  and  replilian  forms  ol 

fSlew    \'ork's    Tiflain    Studios   .\ri    \ou\cau 

l'ei\rile'  potterv:  which,  despite  Us  naiiR'.  was 

me  of  ihe  least   hand-m.idc'  w  ares  ol  \merican 

irt  pottery  hut   v\as   iiiulouhtedK    American 

lottery's  most  sophisticati'il  [irodiu  I. 

I*  Kccentriiity  was  not  <ilwa\s  expressed  in 
lictual  form.  i',(.-cenlric  surface  llouiished  in 
i'jhe  semi-accidenlal  lire  rainlmg'  glazes  ol 
frheophilus  Hrowers  Mitldle  l.ane  TotterN-  ol 
,l!-;ast  Hampton.  \ew  ^  ork.  as  ii  did  in  Dedham's 
IjA'olcanic'  wares,  and  no  w  Ik'ri'  was  it  more 
■viderit  or  better  exploited  ihaii  in  ihe  almosi 
■ountk'ss  surface  text  lire  and  ( dloiir  \  .1  rial  ion 
)f  the  Flemington,  \ew  |ersc\ .  I  ulper  i'otti'rv  • 
iplainly  shapeil  but  so  extraordinarily  glazed 
:eramics. 

'•:i  For  whatever  its  eiceiilricilies.  there  is  ,111 
i.inderlying  sobiiel\  and  sciisibh  balaiucd 
[^esthetic  that  dislingmslies  Ihe  best  ,\meric<in 


Coldur.  |);ij;c  ^,S4. 

r   I  .11 1\  I'lldcil  ,111(1    sine, II  v'la/cd'  Kimku  und 
lish  v.r.i   .iilnlMili-d  h.  M.iii.i  I  uirjunilli  \i(  ImIs 
hand  ihiMu  11  .mil  111!  |N(  (I  (  l,i\  |i(.d\    ,     i.SSi.     |SS|, 
KdiikwiHid  I'lilUi  \  .  (III!  inn, ill,  I  llii.i 
(  iiml  I  en, mil  iiniilcil.  \,\v  )  ,>ik 

II    Siciidu'  ucllci  I  111  n  \  .ISC  In  |,ii  ipu  s  Si,  .n  d 
11  Ida  1 1 II   In  si  res  on  11  idcsi  en  I  Ljinnnd 
1 1\  I'l  iiiiiuldcd  hiid\  ,  ,     I  ')( 1 1      I  ')o7. 
\\  cllci  I'dllci  \  ,  /.iiicsv  illr,  I  Ihiii 
\l,i>liii  I  uhUu-ni.  \riv  'l.iit 

K    Middle  pel  liid'  \i'U  (  nilili  \  ,isc 

i\  illi  l'..i\(iu  ( iinnn\  l.indsi  ,i|ic, 

di'(  (M.ilcd  In  S.kIk'  Agnes, 

I  slelle  lr\  iiic,  lliidw  n  h\ 

|iise|ih  \le\ei ,  ill. ill  gl,i/,e 

d\er  (  dlimrcd  (  l.i\  slip  deedi  .ilmn 

dii  li.iiid  lludw  n  l)(i(l\    I     I  n  1 1 1     I  'I  1  >>, 

\e\\  ( mill)  I'dllei  \ ,  \en  ( )i  le.ins,  I  miisi.in.i 

fiiviiU-  (  a//d  linii.  \cw  )  ,'ik 

s    I  luce  1 1,1  nd led  I  niper  \  .ise.  i  r\  sl,llllll(■ 
.llul  iii(i.illi(  'leiip.ird  skin'  glaze 
nil  iiiiinlded  slmieu  ,11  e  lnuK  ,  ,•     I  'i  I  S, 
I  iilpei  i'dllei  \  I'liiiip.iiu  ,  rleiiungliin,  \ew  |erse\ 
/eiidiii-t  ,i/;i(n,(i//ri(/,  \eir  )otk 

1    Kill  ikw  (idd  ■sl.ind.iid  \\  .ire'  pile  her. 
signed  h\  M.illhcw    \   I  ),il\',  high  gluss  gl.ize 
ii\  ei  (  iildiHX'd  el.i\  slip  del  in.itK Ills.  1  XS  7. 
Kiinkuddd  l'ii|ler\,  ('iiuinn.ili.  Ohid 
(  iiicl  I  II  iiiiili  l.iinili'ii  \t'\v  ViD  k 

I     \  ,ises  ,ind  I  (i\  ered  pnl 

K11//1!   In  I  lanne  1  nil,  1     1  <)  1  n: 

('i-;i(;r  i     I  'in;    1  i|d,S 

\l,ii|ilehe,i(l  l'iiller\    \l,irhlelie,i(i. 

\l,iss,n  hnsells 

Mill  nil  I  iililhnii.  \i-w  )  I'lk 

\     Si(  .ikIii' \\  ellei  \  ,ise  In  |.i(  (|iies  Sie.ird. 
iiicI.iIIk  Insliesdii  indeseeiil  grdiiiid 
ci\  ei  iiiiiiilded  h(i(l\ ,  (     I  nos, 
Wellei  I'dllei  V,  /.inesville,  (Ihid, 
(  iiii'l  I  niiiiili  l.liiiilril    \iiv  \  I'l'k. 


.Ill  pdllers,  II  can  be  seen  in  ihe  slernl\- 
handsdiiie  \ev\  Ingkmd  wares  ol  \lassa- 
(  hiisctiv'  Marblelu'ad  l'otter\  w  ilh  iheir  sturiK 
loriiis  ,ind  sparse  sl\lised  pallerns,  and  m  the 
idiiianlH  ami  Krual  Sdulhern  wari's  dl  \ev\' 
(hliMiis'  Xewcdiiib  t'dllege  I'dtlerv  v\ilh  their 
simple   lines,   sull    matt   surfaces,   .ind   genlle 

I'.aMiu'  llower  and  landscape  decora  I  ions.  One 
IS  l\  |iicall\'  'I'.asienr  ,is  Ihe  other  is  distmcln cK 

Sduihern'.  |usl  as  TilVanv  I'ollerv  is  urbane 
,111(1  I  llu  rollein  IS  rural,  and  jusl  as  Teco  is 
,ii(  liiiectonii'  <ind  Kobineau  is  lapidar\',  I'lUt, 

!es|)ile  Iheir  nearly-tolal  incohereiuy  of  s|\le 
and  lechniiiue  when  viewed  as  ,1  group,  all 
share  in  this  imilv  ot  an  .iwakeniiig  .Xmerk  an- 
ism  in  aesllu'lK  sensibility.  Invt-iUivd  cialls- 
manship  .nid  dedicaleil  perfectionism  makes 
.Ameriian  art  pottery  one  of  the  most  lascinal- 
ing  phen.inu'iia  of  Ihe  .Arts  and  Crafts  \ldve- 
meiil.  Ills!  ,is  .1  vi'iv  Aiiu-rican  balanci'  el 
liaiuki.illed  .ind  mdiislnal  melhods  in  ils 
piodiiclion  made  it  one  nl  tlu'  most  suit dsslul. 


(  iiioiir.  |><igc  -^  S 

\\    I  id[iei  in  ilcpi  111  \  .ise    sluiieu  .lie 

inusl.ii  d  w  illi  1 1\  erdi  ip  n  1  'i  \ 

I'. ill    Idlle  (li(lll/i.   ,ind  gold  I  I  \s|,il  gl.i/rs    ,      1  ',  I  ^ 

l.'iiliiii  \  oliHi.iill.iii    \rw  \,>rk 

\     I  hiee    llildd''    peri- 'd    \eu  ■  oiiiIm  .ises. 
■  ■lie  v\  Ilh  li,i\  I  111  (  diiiilr  \   l.indsi  ,l|l(■ 
.llld  Ihe  dlliei  s  \\  Illi  sl\  lised  lliii  ,d  dei  '  •!  .ilii  Ml 
111, III  gl.l/e  (i\  11  (  dk  Ml,  ed  (  l,i\ 
slip  del  Ml  ,1 1 II  III  nil  h.ilid  Ihd  lU  n  In  idles. 
I.iil    I  )e(dr.iled  h',    \ni,<i  I  r.iiii  is  Siiiipsnn 
I  111  nn  II  h\  liisepli  \1     .  ei  ,  I      1  'i  1 1 1     I  <i  1  X 
(  i-iilii-   I  !(■(  iii,ile(:  il .  S.ulie  li\  ine, 
llii  du  11  In  KenneiK  Siiiiih,  I     I'lio     I'liS 
Kii///(    Dei  (ir,iled  In  ('(iriniie  \1   (iMl.iriin, 
I  111  nr,  11  In  Idseph  \1e\ ci  ,  I      I  ■»  J  ;     I  ')  J  ^ 
\e\\  idiiili  I'l  III  el  \  ,  \eu  ( Il  le.iiis    I  miisi.in.i 
/'mi'iiIc  ('ii//ri  n.Kis,  \r\e  )  oik 

\    I  niper  Idiii   li.indled    relii  nkiled' \  ,lse 
slllneu  ,iic  u  Ilh  hi  III'  gre\  iii.ill  gl,i/e.  ■     I  i|i  is 
jiiiiliiii  \  olpi' i'liilli'iii.  \i'\v\i>ik 

/   I  illpei    V  .iseki.ill    llnu  ei  hnu  I  v\  illi  eltigv  leel 
I  diii|iined  high-gliiss  (11    iiiii  im  ',  (  iv  si.ijline 
,ind  111,  ill  glazes  nn  iiinnlded  sUiiieu  .iie.  i     I'll), 
I  iilpei  I'dllerv.  rieiiiingldn,  \i  \\  |eise\ 
(  (Oil/  /  (■(  11(11(1  l.iiiiilnl,  \i-\v  \  III k 

\  \   \\  eller   Su  .irdd   \  .isi-  In  fu  i]iies  Sk  .ird 
with  d.ilfddll  .111(1  ddl  de(  iir.ilidil 
melalllc  luslr(  s  on  ii  idesn'iil  grnniid 
liuiiiiil  \  olpc  (iiillcrii    \r\v  )  ,<ik 

lilt,  Kiidkuddd  dns  gkize  v.ise 
del  (ir, lied  b\  (  Hg.i  ( lenev  .i  Keed,  1 1|( '_;. 
Kiidkw  diid  I'dlUrv  ,  C'llk  11111,1 1 1,  l  111  Id 
liiiiliin-\  iilpc  iiiillci fi.  \cn'  )'iiik 

(I    I  ,ile  ( il  neh\  \  list'  dei  iir.iled  \\il\\ 

( (in\  I'liliiiiuilised  ins,   I'lu  iiiiihcr  gret'ii 

l  iriieln  iikill  gkize  u  illi  red  ,iikl  vclldW  ,iiid  liglil 

gre(,'ii  (U'Uiils  dii  luilid  lhrin\  n  ,ind  lundelled  h,ise, 

I  i»iiS,  ( iri.iehv  I'dtlei  \ ,  I'ldslnii,  \Uiss 

I'liviiti-  I  ii//c(  (liiii,  \('\e  )  I'lk 

nn   I'lilper  \  ase,  dark  gieen  I  I  \  sl,illiiic  gl,i/es 
nil  1111111  Id  ed  earllieiuv  ,iie  hdiK  ,  I     I  'i  1  ^. 
I  iilpei  I'dllerv  Ciiiiipiiiiv    I  leiiiingldii,  \en   |eise\ 
('((111/  /  niiinti  I  iiiiili'il.  \r\v  )  oi  k 

I'liotiHinii'hs   lUllfi  { 'iiiiiiiiiiiliiiiii 
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I '  \ie  is  a  study  of  a  small  private  collection  of  dragon  artefacts.  The  dragons  come 

ti\  ...  .....ny  different  countries,  in  East  and  West,  and  the  objects  are  made  from  diverse 

materials,  such  as  silk.  wool.  wood,  bronze  and  paint.  Fortunately  it  is  still  possible  to 
collect  dragons  and  all  the  objects  illustrated  were  acquired  during  the  last  ten  vears. 
The  introduction  traces  various  literary  references  to  dragons  in  their  different  forms.  The 
pht)t()graphs  of  the  eight  objects  are  used  as  visual  starting  points  for  discussions  about 
Bestiaries,  heraldry,  the  physical  nature  of  dragons  and.  most  important,  the  mythological 
cind  s\mbolic  role  of  the  dragon  throughout  history,  reconciling  their  good  and  evil,  but 
alw  a\s  pou eriul.  forces. 


A  flight  of  Dragons 


HOl'AK  I  CHIACIM  K 


:    1  iii;li--h  p.imtiiii; 

:  icj\  id  I'lpcr  .'1  ihf  .\>hmi'li-<iii  MuM-Lim.  ()\Uird.  cuiiMdiTs  this  to  he 
,!  tiUi-c-mh.-  vi\ii-(.ni!i-ifriiur\  hnglish  p.iiiiting  of  Pcrvfus  sd\  ing  a 
.•.  i'-!!u!  \:idr. 'i!H-da  Ir.'tn  tlu--.i-<i  dragon.  Thi'  Brili'-h  I. '\f  of  animals 
■I'.i^i^  ni.initf^t  f.irlv  in  th.tt  itu-rf  arc  abou!  forty  lucifth-tiTUury 
i  ':^ii'-i,  I'.r^li.irit-.  ;n  the  Brili^h  \Iu>i'uni  and  Anne  Pa\  neeonsidtTS 
•  .:•  liii^  '.ir  tA^ced--  ihe  numher  of  others  eopied  in  ditferent 
.:-Tu-  \t:iui  \liiral,\,i  ha^  found  about  a  hundred  and  tuenty 
'  •■  ■  ■:       'Mi'iiciuli-.  ii!i.ir\  illustrated  Ik'^tiaries  m  evistenee.  Ihe 

■  :.>  :;:•'.  ^  ,:i  M.'r'.te  I'.iv-iiio  were  renou  ned  for  their  interest  in 

■  ■  ■  ^     ii;vi   !he\    h.ul   :requent   cdntaet   with   their   Knglish 

■  iMK:r:ev  arc-  i.inpiled  from  many  works,  including 
'":^t.  !!e   \'Un\    s,.]iaus.  Isadore  of  SeMlle  U     MifiV"- 


Samt  Augustine  and  general  science  or  pure  invention.  They  tell  of 
natural  and  supernatural  beasts,  as  happen  to  fall  under  the  pen  of 
the  physiologus.  .Accessible  translations  include  T  H.  White's 
translation  of  \1  R.  James'  reading  of  the  Cambridge  Bestiary  and 
F.  McCullogh  s  mediae\al  Latin  and  French  Bestiaries.  The  earliest 
work  on  dragons  is  Shan  Hai  King  in  Chinese  w  hich  was  compiled 
before  120(1  Bi.  Hindi  and  Islamic  astrologers  from  the  ninth 
century  ^D.  including  Al  Biruni  writing  in  Gazni  about  .^d  1048. 
wrote  about  the  constellation  of  Draco,  the  slain  dragon  of  the 
Hesperides.  .Abu  Mashar's  latin  translation  de  Magnlbus  Con- 
lunctionibus'  (  1  si  S'  has  an  illustration  of  a  dragon  twisted  about 
the  nodes  of  the  moon's  orbit. ' ' 


r: 


^ 


r"n  '"  '"  ^  "  ■  'ii*"i'iliiii;  III  S.iiiii  AiiuiisliMc  Icii  rl  <li  .1.  .' 
I'sl:  \ci)  prdplci  impcliiiis.  ih.uo  pmpici  iiisnii.. 
I  (il  low  111^  till'  1 1  el '1,111  \  isiiin  n\  ,1  SCI  pel  1 1  di.ij^dn  ,i ,  ,i 
f  iiini.-  (il  dfiilll  .iiul  Sill  (inlci  iiliii  n.iiiicl  71.  m  riiiicipr 
■  'hi  isti.inil\ .  Ill  iiiursc.  cnnruscd  ihc  lu-iic\  (ilciil  .iiid 
I  liili'v  nk'iil  sfipiMil  dfilK's  (i|  iiiu'iciil  mils  111  ,1  iiiiniiuin 
1  i)iidcmniili(in\ ' 

It     v\'oultl     be     liiiid     III     tind     ,1     hciici     .A.iinplc     ol 

i'o()miir;isw;imy's  or  Cnnim.iim  s  'lirsi  l,u\  of  s\  inhnlogv'. 

illiil  llu'  iiKiri'  iiiliMTs.d  ,1  iiulh.  llic  moir  niciiiiiii^  il  l.ikcs 

.11.  This  ;ipp,iii.'nt  I  (lilt  I  .idle  1 1(111  iiiiTcK  shdw  s  how  dillcic-iil 

larls  dl   hiiiiiiiiiit\    \\,\\c  \\]c  s.iinr  limilcd  i  ,isi   dl  pnin.d 

j  nytliical  tiiariKlt'is,  pussihU  draw  n  lioni  ^  imi;  s  i  (>llc(  ii\ c 

;  iiiconscioiis.  but  wilh  iid  iu'icss,ii\  i;cn!j.raphi(  ,il  ((iiiikh 

ions.  MiiTfa  I  li.idr  v\  1  ilrs  ihal   Diaiidns  .  ,  .  arc  llic  ciiihlciii 

it'lhr  water  .  .  ,  thc\  briiivi  ram.  iikhsIuh'.  and  Ihidds.  ihus 

UucrniiiL;  lIu'  k'i"lilil\   ol  the  world    Pia'^ons  dwcii  111  the 

loiuls  and  in  lakes;  lhe\  ha\c  i  har^e  nl  llinndciiiolts:  lht-\ 

.  ,  make  biitli  tields  ami  women  linillnr    I  his  poleiilialK 

(iriuplive  ami  oriiiin.il  power  ol  i  hani;e  m.ikes  draiions 

)()th  i;ood  and  e\  :l. 

The    word     dragon      was    |H'rha|is    deiivi'd    Irum    (he 

;  .'haldean   'Darkon'.   eerlainl\'   Irom   the  (Ireek   '.i/,.,, '. 

. ;  neaniii^  a  lar^e  seipenl.  In  the  t'ast  w  heii'  snakes  are  larj^e 
iiul  deatlh",  tlragnns  .lequiied  an  i.'\  il  repulalion.  I'ul  e\en 
■  hou^h  the  (Hie  .Alexander  ihe  (  a"eat  met  m  India  v\  as  iiiilw 
'  le  was  v\  ell  led  and  tame,  aeeoriling  lo  .Aeli.m's  I  )e  \al  lira 
\nnnaliLiiii'.  Oeeidi'iilal  and  Ai\an  dratjons  live  in  holes  111 
he  (.entre  ol  the  I'artli  (the  deep  w  ,iters  of  the  ( ire.it  \l\th  I 
piilered  through  ea\es  and  mount. lins, 

'|l  Chinese  and  I'ar  l^asiein  dragons  '.ire  s\inbols  ol  iIk' 
.'leelrieally  eharged.  d\  n.miK  .  arousmv;  lone  Ihal  mamlesis 
=  tsell  in  the  ihuiulerstorin'-^  ami  so  li\f  in  the  sk\'  or  m  the 
,'i.kVaters.  'Vhc  oldest  C'hiiU'se  drav^ons  dale  Irom  .Shani;  limes 
c.  2(H)()  lu  1.  The\'  ha\e  hors(.''s  he<ids.  sn.ike  s  tails,  winiis 
mil  lour  legs  wilh  \  ar\  mil;  numbers  ol  i  law  s,  up  to  li\i'  loi 
iiiperial  drajions.  The\  e.m  .illei  iheir  si/e  at  w  ill  .iiid  m.ike 
'hemsekes  xisibk'  or  iiuisible,  I  he  draiion  was  a  il\nastit- 
.■iiibleni.  the  progenitoi  ol  id\al  aneeslois,  ol  aiis|iieioiis 
preseme  at  the  time  ol  i;real  births,  such  as  Conrueius.  ,iml 
rc\eaier  of  the  ^in-^allJi.  As  the  imiierial  house  produeed 
(larinony  belween  I'arth  and  lu'aveii.  it  was  naluialK 
relateii  to  the  ilragon  who.  In  eonlrollmi;  the  skv  .iiui 
rainfall  ensured  lertilit\' ol  erops.  So  it  is  not  surprising  I o  lind 
that  the  ilragon  is  one  ol  tln'  lueKc  luek\  s\inbols  ami 
lappears  in  all  forms  of  ('hiiu'se  art,''  Di.igon  robes  ,ind 
■'banners,  signifying  power,  were  given  lo  C'hmese  olli(  iais 
ibo\e  the  third  rank  from  the  I  aiig  eighth  (cntun, '  In  llu' 
I  Clung',  the  ereati\ f  aspei  I  is  eoiinei  ted  w  ilh  dragons  It  is 
gooii  fortune  w  hen  a  eerl.iin  eonliguialion  show  s  a  llighl  ol 
dragons  looking  a\\<i\.  showing  strength  in  llighl,  and 
niiklness  by  the  fatt  thai  their  heatis  are  Imlden 

Returning  to  the  W  est.  p.irtiv  as  a  result  ol  their  lirst  role. 

.IS  powers  ol  Chaos.  v,im|UisluHl  b\  a  new  order  ol  gods  .iiid 

1  partly  because  of  their  terril\  iiig  .isptrt.  dr.igons  have  <ilso 

Ieome  to  represent  kingship  for  man\  re.il  .mil  iinihie.il 
empires.  Agamemnon  had  <i  tliiee-he.ided  dr.igon  nn  his 
sfiieid.  Siegfried  bathed  in  the  blood  of  tlie  dragon  Kegm  to 
beeome  in\ineible  Isimil.ir  magie  p. isles  lasted  even  10 
f-:dvv.ird  Topsell's  'Book  of  Serpents'  in  Mi^Sl,  Hie  Kom.in 
cohorts  held  a  dragon  standard  eommemor.iliii-  ihe  eon 
quest  oft  he  Balkan  Daei.ins  and  their  stand. ird  In  I  rai.iii  In 
time  this  sign  spread  to  m.iiu  n.ilions  w  lio  li.d  bi'eii  under 
the  ;'((,v  Romaiui  .ind  the  Liter  Roman  .iiid  Bvz.inlme 
emperors  had  purple  dnigmi  ensigns  In  l.nglaml.  I'endr.igon. 
Arthur's  father,  dreamt  tli.it  <i  dr.igon  told  bim  nl  Ins  lolun 
kingship  and  when  he  u.is  king  he  had  two  golden  dr.lgoll^ 
made.  One  he  took  lo  b.itlle  .ind  the  olhei  he  left  a  his 
religious  eapital  W'im  hesiei . 


(  iildiir.  piigc  2S,S. 

'     I  'liniCS(    silk   k   MSMI 

I  Ins  ili'l.iil  (il  .1  l.ilc  scvcnlcciilh  I  ciihii  \  T^  issii  .iinicii  s  ti  1  li.ii  ,■  hrcn  -.li;.'!!!  I\  1 .  'In.  i.l  .11.  ill;.'  I  lir 
I'M'  'Hid  die  lop  hill  del     1 1  r,  111.11  Ic  .  .1  silk  in  sill  H  ctl  l.ipcsl  1  \  Ir,  liniqiic 

■""■woil  I' Mil    (  i.iw  cd  Miiiij  (Il  ,i;.',Mls  IK   III  (  I.  11  his  Mil  11. (Ill  (led  l'\   .  r.illcs    pli(  iclll  \c-.  .illil  111.  k  \ 

"I'll 'I  Is       \l     llic    lii|'      lllllc    !■-.    llic   .  (.1   k    III    llic    Mill    .111(1    llic    1.1 1  (In  I    '  IK  i|  II  1.1  IK     i(l'V(  (   IH      III    (    lllllCNC 

I  all  111  CI  III  Ihc  iiKx  III    I'.ciic.illi  Ihciii  lud  (  cic  ,li,il  di  .li'niis  ll.ink  .1  m  \  en  l.i\ci  p.r.'.  xf.i  u  hi.  h  is  ,1 

llc,l\CllK     s\||||)i,i       III     the    hdll.llll     h.il.lcl     MM     .ll.lj'dlls    CIK'ulc      '     ll.lllllll;.:     pc.lll       Ml.CJi.II'-    .111(1 

I'li.iciiixcs,  Ih'iiij;  hciiij-'ii  ,111(1  liclpliil.  >'cI  (III  ucII  111  (  hiii.i,  luil  111  llic  s.iii;_'iis/k. .  I'l .  mp  .  .1  s.il.c.  i.l 
1111(1  sixicciitll  (('111  III  \  I  iij.',s  llic\  .lie  1(11  kcd  III  (Ic.iilK  M  iiiih.il  (  ICC  c\  pl.iii.ilh.il  iilllii'-iMh.iI  Ihci  c 
IS  ,1  .\i  I  111  \  cu  cl  pun  (111  die  \\  .nils  l(  .1  ill  .ij.'i  ,11  .mil  |)|iiii-iii\  .III.  .1  I'd  i,c(  ,iiisc  1  he  Miiiiii  '^h  ph.  icni\ 
111  Ins  Kile  ,is  sun  hi  1(1  u,is  ,1  ii,ilni  .il  ciiciiu  ( .1  Mi.ikcs  .md  di  .i;'.  .ps  'nl  il  .iKi,  idle.  Is  l[ic  ,iiu  icnl 
W  csl  ,\si,in  (  (UK  cpl  nl  .1  hillci  (  (HiIIk  I  heUM-cn  spii  ilii.ij  .nn)  m  .ui  1..I,  1  In  l.illci  s\  iiih..liscd  h\  llic 
dr,igiiii  ^  I  hcr(Ms  ,1  Siiiijj  li.iiulsi  i(i|U\  liK  II  slinV  s  ii.ilc  (li,|,f.'<iiis  r  iiii;j  ck  h  nl  lici  slu  n\  nr^  th.il 
dr.igiin  hilcs  ,iii-  iinl  iinkiKiu  n  in  (liiiicsc  ,irl   ' 

It,  ('liincsc  hidiizc.  (',11 1\ Miiij^  Aiii'i 

I  his  sIkiu  s  hdu  ihc  riiincsc  iinl  diijv  liked  (  npv  ill),'    \i .  Ii.iii  1  ilil.il  hidii/cs,  hni  li  .in^ldMiicd  Iheiii 
inid  line  sc(  iikii  (ih|c(  Is   I  Icrc  di.ijidii  hcids  hilc  Ihc  h.iiKllcs  .nid  on  die  l.ip  Isiiid  dl  Ihc  hdW  I  l\\ .' 
.IK  li.iK   (li.i^idiis  Ihink  .1  iiiK  rd(  DsniK   disi  ,  in  .111  c\pld(lc(l  \  ic«   ol  Ihc  Uic    lull  111. isk     I  he  sc.i 
ill  .1)1(111  on  Ihc  side  IS  livi-  (  l.iwcd  l.iii  .illi  ihiilc  dl  .111  impel  i.il  liimii.  'fiii.iidmij  the  tl,lllllll}.^  i\  ish 
gi  .iiillii^.'  pe.ii  I    I  hci  (•  .irc  m.iiis  dillciciil  I  Iiiiics(mIi  ;iL;diis  w  illi  llicii  dw  n  ii.iiiics  .1  nd  Inn.  1 1.  nis 

.    Sidiic  )i,ngd\lcs 

I  Ins  ( Idlhii  (11  ( idlliu  k  p.iir  Clinic  Ik  nil  .1  Sussex  i  hnn  h  u  liu  h  icic.iscd  I  hem  liiii  iicj,  icsldi  ,iti.  .11 
P.  isscssiiig  iiiiK  lic.ids  .111(1  u  iiigs,  lhc\  .ippc.ii  nil  I  111  iicisdl  liiucis  ,111(1  ,il  Ihe  Idps  dl  diilsidc  w.ills  dl 
(hill  dies  I  Ills  ■  rch.ihilil.il Id  11  nl  Inlcl.n  \  nciiii  gii.ii  (li.iiis  '  r.  iidl  ,is  sni  pi  isinvj  ,is  il  seems  I  he 
I  Idlhii  chilli  II  '.\  ,is  ,1  nil  idcl  I  il  hdlli  Ihc  i  (isiiids  ,111(1  111,111  ( i.ii  );(i\  Ics  u  ere  i  diu  en  led  in  Ihc  killer 
Idle  u  Ilh  Ihc  dill u  ,ird  ,ispci  I  nl  iiliii's  n.iliiic 

Ihe  gii.iiiling  ,ispc(l  dl  dr.igdiis  is  dllcn  seen  111  (,icek  Icijciul  u  here  llic  IMIkmi  gii.irds  ihc 
(11,11  le  ,i|  I  H'Iplii.  Ihc  I  l\(lr,i  Ihc  I  .didcii  I  lcc(  ('.  SCI  pciilscniu  me  .irdiind  1  he  1  (id  nl  \cs{  iil.ipins  In 
I, del  I.  (I  SCI  pell  1  gihirds  1  he  I  ice  dl  Kimu  ledge  ,in(l  111  Kinne  ihc  ./n/i  cii/ia  w  eie  s,k  1  cd  hcnclii  iciil 
gii,iidi,uis  duelling  in  ihe  i  en  I  re  nl  Ihc  c.iilh  K.ii  llidlnmcu  llic  I  nglishm.m  dcsi  1  iheil  I  hem  .is 
h,i\  ing  1  \ghtc  sli,irpc  sijiliC  .111(1  iiilhdiijjh  lliis  ill  1  ncs  Iriiiii  die  ( ,rcck  .i... „.,/,,..  me.inmg  In  si'c. 
lhe\  u  ere  (  rcdilcd  v\  ilh  il  in  I  heir  gi  1.1  id  1,111  inlc  I  )|,ig(iiis  lepicseiil  licrcs\  m  iiiedi,ie\  ,il  m\s|ci  \ 
pl,i\s,  ,iiid  lliiis  pcih.ips  llieir  c.iplne  idle  ,is  \  .nuiiiishcd  enemies  liiincd  i;ii,ii(li,ms  l'„iiidu 
i\  ( il  ms  gn.ird  gr,n cs  111  jicdW  all  I  lie  ^11,1  riling  inlc  is  ^iniiil  m  c\  il  dependinii  dii  die  .iiilhdi  s 
iiu  lin.iliiiiis 

J   Sdiilli  II. ill. Ill  h. 111(1 

I  his  dil.iil  slidw  s  l\\  (1  dr.igdiis  11  (Mil  ,1  1,1  le  sc\  cnlccnlh  1  iiiliii  \  h.iiid  .ihd'il  11  \  c  iiu  hc^  \\  ide, 
v\  here  Ihc  designs  .ire  pkiiii  while  linen  snrriiiinded  In  .1  gi  id  si  itch  Ini  111  lung  die  linen  wilh  .1 
.  (K  hine.il  red  silk  I  lire, id  I  he  upper  i  re, il  lire  hre,il  lies  ,1  II.  1  inc.  die  leu  ci  li.is  di.igdn.il  v\  mi;  lines, 
.111(1  hdlli  li,i\ccicg,ml  lignrc-dl ciglil  l.iils  I  lic\  .iic  pinh.ihh  (|n.idrnpeds  I  Ins  leu  1.  idiis  ili.ui.gli 
I  iilhci  iilnmp  w  cslci  n  spci  linen  w  ,is  ,ilw  ,i\  s  gelling  skiiii  In  S,iiiils  Mil  li,icl  .iiid  I  icdi  'je  \  spii  iled 
I  c\  ci  s.il  \\  ,is  sl.igcd  h\  ,1  I; It  ,11  id  gnu  11  iiig  (  cnfi  11  (■(  ,11  \  cd  .111  ,1  lillceiilh  i  culm  \  sidiic  i  ,ipil,il  in 
I  cdii  (',illicdi  ,ii.  w  hd  li,isdi'\  dined  1  he  Iduei  li.ill  dl  .1  (lisli  iislliil  he.iidcd  geiil  lem.in  I  c.iii.iiildd.i 
\  iiu  I  s  dl  ,igdiis,  I  (Id,  .lie  dclinilcK  lnsk\ 

Id  mine  llnm  usii.il  In  (  iuk  cpliMl  idc.is,  \  .iii(|iiislicd  (ll.ig.ilis  li,i\c  .iiKiciil  pi  C(  edi  1  lis. 
s\  iiihdlismg  die  Irnimph  nl  m  del  diei  (  h.ids,  hull  .1  in  die  Kig\  cd.i  i.  ;  i  m  k  .  lu  1  lights  wilh  die 
SCI  p(.  Ill  .\mi.  w  hd  gn.iids  die  Idiml.nn  dl  1 ,11ns,  I  he  (  ImIiIc.iii  ill  ,ig.  '11  nidlhei  1 .11111,1 1  isdcsii  cM-d 
In   M.irilnk,  die  (  hicl  gnd,  wlin  i  rc.ilcs  he.ncii  .iiiil  c.iilli  Ikmii  Iici  IkhK    In  I  g\pl  K.i  h.inishcs 

\p(ipliis,  the  grcil  serpcnl  dl  die  w  di  Id  dl  (1,11  k  11  ess   |dsephiis  s.ml  ili.il  Muses  s|ci\  IK  iiig  sei  penis 

n  nil  ihcxes  111  llicdesei  1    I  l.niicl  drciiiis  .ihdiil  die  sl.i\  nig  dl  .1  II  ighlliil  iiiiinslci  .  1 1 cl  7  I,     1 1  ii 

I  Ici  .K  les  killed  hill  1 1  Mic  I  l\di  <i  .mi  I  I  .idnii,  .iild  I'ci  sens  slew    Ins  sci  iiidiislci      I  he  /dl  ( 1,1  si  11. 111 

\li\  i/,.im  IS  (  diK|iiei('(l  In  Mil  In  .1  \ich,iiigcl  Mu  li.icl  Inn  gin  .i>4,iiiisi  die  di  ,ig(iii  .  .illcd  die  I  lei  1 1 
,111(1  S.il.in,  ( Msliiig  Inn  I  dnw  11  In  e,ii  ill  w  heie  he  Killed  In  i  ci  1  11  pi  u  dl  11.111  .iiid  (  ,111s.  s  ,1  Hi  mi  I  In 
dcslidv  liei  I  Kcvcl.ilidiis  1  J  71  She  iii,ikes,iii  ,11  i.mgcmcnl  w  Ilh  Mdllici  I  .iilli  sw  ,i||du  mg  npihc 
lldiiil  ,11  111  ihc  dl  ,ig(iii  de\  il  1 11, ikes  w  ,11  .ig.iinsl  her,  .1  ici  \  dcm.iiKling  iclc  Im  w  dm.mkind  I  h.u 
sl.i\  s  die  Midg.nd  SCI  pen  I    Sign  id  s|,i\  s  I  .itmi    Henw  nil  .11  id   I  1  isl.im  .n  ci  i  hiikmIi  .ignii- serpcnl  ^ 

I  he  .iiigel  Sh.niuii  .isli  IS  sliuw  II  111  ii.illlc  u  Ilh  Ins  dl  .igdii  111  Isl.niiK  p.iinlings  '  king  Sigismnnil 
c\  en  .iplimislu  .illv  (  re,  I  led  Ihc  KnclilK'  (  lidci  nl  llic  \  ,iiii|i  lis  lied  I  )i,igdii  pi  die.  ling  niild  his 
incillirnw  dl  ihe  licicli.  ,il  |dhii  llnss  II  1  |  1  ,S  ''■  I  Ins  .  diisl.ml  sl.mgliici  liii.ilK  dicv  e  lhedr,igdiis 
lip  Id  die  .Alps  u  Iici  c  I  lies  were  i.isl  rcp.n  led  (ill  Muiml  I'lkiliis  in  Si\  il/ci  kind  111   H..|i|, ' 

n  W  dddcn  u  S'vci  11 

I  Ins  (  rciliire  is  diic  \  .ml  knig  ii  dilcd  1  ,iii(l  is  snppcscd  In  h,i\  c  m  ignuiled  lidin  .111  I  Ixluid  (  ..liege 
■>\  lidsc  kilc  i'rcsidcnl  kepi  il  ,il  hdinc  M.igd.ilcnc  idllegc,  (.iiiihi  idgc  slill  li,is  ,1  \\  \  \  ci  n  Sc.  k  1  n  h 
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I  Ins  riij;  li.is.i  l\  |ii(  ,il  (Ml  l\  I  sli.ik  sli  ui  liiir  u  illi  icil  uiiiil  wells  .iriil 
\\  liilr  u  iH)|  u  ,11  ps  I  lieu-  <ir  r  nine  Ikhi/ihiI.iI  I)\  niiir  mm  I  H  .il  kmils 
iii.ikliijJ,  ci^'liU  (iiif  kliiils  .1  sciii.iic  null  I  lie  two  siiiglc-sli.iiul 
sill  II  lis  lit  well  ,11  (■  /'  U\  isu-il  .irul  I  lie  u  .11  |is  ,iu-  luii  sir.iiuls  oj  s' 
Wcinl  /  |ilicil  llicic  .ire  lu  ( 1  iitlici  siniil.ii  I  ugs  klioun.  IkiIIi  III 
li  .i;^mrMl,ii  \  I  uiuiiliiin,  line  111  r.ci  liii  .iiiil  llio  cilhn  111  llir  i ullci  Ikmi 
III  I    \    \U Alull.in  ' 

All  lliicT  ,111-  III  ,iu  li.ik  liiiiii  hill  llii-  MiAliill.iii  k'.il  rluiins'  iirc 
less  u  I'll  ill  .lu  II  lli.iii  llii'  III  lici  lu  11  \\  hu  h  li,u  (■  I  I'l'sLiMlls  u'lllliii  the 
lr,i\is  I  111-  iiiiiu'is  nil  llic  I'lrilm  .iiul  MiMiilkiii  pii'ics  nir 
111,111^11 1.1 1  ,  «  I  HI  IMS  in  I  Ins  iii^;  llir\  air  nl  .1  liitlci  nil  design  vvliu  h 

I I  HI  Id  he  ,1111111.1 1  I II  nils  I  hr  ill  ,u\  illg  isi|inlf  drl.iilrd  sliduing  uppiT 
,niii  liiwri  |,ius,  I  Inn.  r\is.  I. nigs.  r,iis  nii  ilu-  Inp.  niul  ,1  Irailing 
111,1  lie  III  r,ii  nil  1 1  u  ■  hill  1 1 II 11. ,  mil  Irgs  ,iiul  i  l,iu  s.  It  llu-sc  ,11  r  lirnds  it  is 
pussililr  llinl  tins  is  ,1  siMi-onlli  lonlinv  i-\,implf  nt  ,111  nppusiilg 
,mmi,il  .ihiiiil  ,1  Irrr  nt  litr  drsigii  wliii  li  is  ilisi  iissrd  in  the  Dingmi 
nig  I  .ipliiin  II  llu\  .nr  ,111  mi.  lis,  llini  llir  k'.it  i  Imiii'  iiilill  i  iiuid  hr 
si  \  lisrd  SI  ,  ill's  in.ikiiig  1 1  111  11  idi'iilitinhlr  ns  I  111  klsli  di  .igiiiiuids. 

I    I'rrm  i.iii  l.ipi'sli  \ 

tins  ,nii.i/ingl\  liiii'  l.ili-  (liiiiiii  1  lliii  UtiiIIi-i  riilin  \  I  l.ipi'sti\  is  .1 
iii\slri\  l.r.idiiig  l'rin\i,iii  .nilhiiipnliigisls  tniiii  C".iinhi  idgc 
1  iii\risj|\  di-n\  ill. it  llicii-  .nr  .iii\  dingnn  iiullis  111  I'lTU  or  lli.il 
llirir  .III'  1 1|  hri  knuw  11  i'\.niipli's  iil  dr.igniis  in  I'ri  ii\  1,111  .11 1.  1 11  lliiil 
,in\  iillii'i  use  III  lints  IS  kiinuii,  hut  llu'\  .iilinil  llinl  tliisi'  .nv 
ili.ignns  i.itlu'i  tli.iii  .1  p.nillu'r  III  ntlii'i  I'l'i  iiv  i.iii  hr.isl.  ,nul  lli.it  till' 
iiilnuis  ,ind  U'rliiiii]iii'  ,niil  ili,i\\  ing  idi'iititv  llif  piri  r. 

1 .  I  lr,igi  in  1  iig 

I  )rl,nl  III  ,1  I, lie  sr\  riilrriil  li  i  rutin  \  Kiih,!  ili,ignii  i  ni  pel.  slinu  nig 
I  mr  1  it  till-  H\  n  di.igniis  tl.iiik  nig  .1  I  I'lit  1,1 1  llni.i  I  111  iisk'i  I  Ins  r.npri 
jsiini'  lit  ihr  tun  kiinw  n  111  li.iM'  .1  giri'ii  li.ii  kgrniniil  I  lir  lrrliilii|iii' 
IS  iiiiiin.il  till  tins  t.iiniK  uilli  lliuk  unnlli'ii  u  ,11  ps  .mil  wells,  tin 
u.iips  ,111'  .ilti'i  n.iti'K  dcpii'ssi'd  ,nul  tliii  k  writs  iiMiir  n|  Innidlrs 
.ippr.ii  .It  iiii'giil.ii  iiili'M.ils  .mil  r.iii  hi-  scrii  .is  wliilr  linii/i  iiil.ij 
lines  nil  I  he  iippi'i  t.u  r  lit  tlii'i  ,11  prl  hi'i  ,iilsr  III  w  r,ir.  I  111'  ili,igiill  ll,is 
.1  lie. Ill  v\llll  tnlked  11. lines  innnilg  tinin  Ins  lllnlltli:  ilnis  In  slinw 
SI  .lies,  wings  ,mil  .1  l.iil:  \i'stigi,il  leel  ,niil  wli.it  i milii  he  ,1  led 
tkniimg  pi',iil  wliiili  lie  is  gn.nding  in  the  (  liniesi'  iii,innei  I  lie 
design  nt  I  w  mil  .iguiis  tkmking  ,1  liee  lit  lite  IS  seen  in  ,1  gnlil  pl.ii|ue  111 
the  tlennit.ige  Miiseinn  linm  the  Steppes  diiling  liiim  the  liiiirlli 
leiltim  I'.i  It  ,ippe,i|s  ,i|sii  nil  llie  .itliihuted  .11  Ills  nt  I  tliei 
I'eildi.ignii  ,mil  m  the  I  liii  leeiit  h  i  enlui  \  ,11111s  nt  K.niniiiid  lie 
\lnlltill,ignll  ,illil  nil  Inin  iilliei  I  nnleinpiiNil  \  I  leiu  li  se,i|s  '  '  Ilii 
iiiMge  nt  dr. ignns  ,is  w  ell  ,is  thinking  ,in  1111,1  Is  ,ihiint  trees  III  lite,  the 
i',iilii'st  heing  llie  scil  nt  (;ilg,imes|i  ,ne  kingslnp  svinhnls  I  Ins 
siippi  III  s  1  he  \  iev\  thill  these  gre.n  i  ,irpels  w  ere  iii,ide  tni  (',ilii  ,isi,ni 
I  lllel  s 

;     \nihi'i  se,il 

Mlhiiigh  lint  stiiill\  ,1  ili,igiiii  the  iileiitit\  nt  this  niie  null  lung 
nhii'i  I  IS  ,ii  pi.'M'iil  imkiinw  n  1 1  seems  In  he  ,1  Iin\  wnrm  w  itli  w  hite 
e\es  pnssihK  in  I, lid  w  liii  1 1  li,is  jiist  e\li  u  ,iteil  1 1  si 'It  tinm  its  n\  mph 
1  will  li  .  like  thediiigniilU  ,  .mil  IS  1  null  1  ml iiig  ilselt  t.u  e  In  t ri.ingiil.n 
l.u  e  li  .  ihiuighl  In  I  nine  trniii  Asi.i  \linni  111  .Si her  1.1  1  .11  \  i.'d  in  the 
IhsI  II.  -111111111  m  .  I  he  e\li,iniilm,n\  pnuei  nt  I  he  si  iilpUil  e  ,iild 
the  prill:  M  ii.nini.i  nt  hiith  .nut  sell  1  1  mti  nnt.itinn  .mil  dnmm.ilinn 
■ne  ps\.  ■  i'.'i.  .ilK  p.n.illel  In  I'llIU  s  (inidi.m  Knni'  stmies  nl 
elepli,ilil  eingleil  In  serpents,  win  1  kill  dnw  11  ili',iil  ,ind  sn  eiiisli 
Ihe  serp,  li,  I  li,i\  e  ,  ,msed  ihen  de,illi 


l'!lsfv\lii'ri'.  Norsc'tiii'ii  sii  rarvi'd  lite  prows  nl  llieir 
c'lmquci  iiig  ship.s.  and  tlragons  iulnrii  royal  shickis  IoliiuI  al 
.Siillon  Hon.  In  tlu'  east  Seljuk  Turks  sculplctl  pairs  ol'laiiiig 
ill  agniis''  nil  slniu-  lintels  snrii  as  tlu'  Inrtiier  'raiisnian  ( ;ale 
ill  .Ak'pim.  The  ilragnn  i'\'en  appeared  nit  a  sevenleenth- 
eeiiturv'  seal  Iroin  l.ondnii  .uigiiriiig  the  I'ritish  kinpiri'.  ami 
has  e\er  sinee  suppnrlerl  the  arms  nl  the  City  nl  l.nmlnii. 

I'h\sieall\ .  oeeidental  dragons  ha\'e  stales  and  breathe 
lire.  They  ean  have  Ivvn.  Iniir  or  no  legs,  otn'  or  more  heails 
ihyilras).  and  wings  are  nptional.  Herodotus  was  probably 
reletting  to  eroeodiles  and  Bartholomew  the  l-lnglishman 
nbtainetl  the  inlorinatinn  thai  diagons  were  bred  in  India 
and  I'itliiopia  from  .Artemidorus  \  ia  Strabo.  It  is  unuise  to 
Innk  lor  real  dragons  but  in  the  Spirit  House  ol  Ihe  Natural 
History  .MuseLim  there  is  a  dead  and  bottled  ten-inch  long 
wingi'd  Varaiius  Draco  Agamidaetrnm  Imlia  and  South  I'last 
•Asia  ami  a  slulleil  live  loot  Knmoiloensis  \\  ilhout  u  ings  from 
■Australi.i. 

.\iid  we  are  not  lintshed  with  them  \et.  lor  in  the 
lienultimate  destruction  prophesied  in  The  Book  ol' Revela- 
tion •■)■.  I  7  there  appear  liendish  riilers  mounted  on  dragons 
w  hnsr-  'heails  were  as  the  heails  nl  linns;  and  out  of  their 
mouths  issued  lire  anil  smoke  and  [irimsinne  .  .  .  their  tails 
were  like  unin  serpents  ami  li.iil  Ik'.iiIs  v\ith  them  that  iln 
hurl'.  Later  I  1  ;:  7).  there  appears  a  beasi  with  seven  heads 
.ind  horns  and  ten  crow  us  nn  the  horns,  like  a  leopard.  v\'ith 
bear's  lei-t.  a  linn's  mnulh  and,  •i\nrst,  ,1  ilrcigon's  poui'i. 
causing  man  to  vvorship  ilragniis  and  spurn  the  saints,  the 
preliminary  In  Armagedilnii, 

1  )ragnns  are  sn  pnpular  in  ,ii"t.  that  |udgeil  In  th.il  alniie. 
tlie\  uoulil  show  ihemseKi's  tn  be  unusualK'  ileepl\'  estab- 
lished in  the  he,irts  nl  man.  1  rnm  their  earliest  appearance 
in  Mesnpntamia,  w  here  the  Sumerians  describe  that  dragon- 
serpent  Kur.  Ihe  beast  has  ,ippi-,ireil  throughout  k'urope. 
.\sia,  India  (as  the  \aga  snakel  and  the  I  ai  last.  Ihe  notes 
on  til  IS  small  collection  nt  dragmis  Irnm  \  aiied  backgrnumis. 
explnie  dillerenl  p.irls  nl  this  subject,  .iboiit  v\liich.  by  its 
nature,  nothing  tinal  has  been  nr  can  be  said. 

Mills 
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A  precious  history  of  Taste 


The  Hull  Grundy  Gift  to  the  British  Museum 


ISABI-I.LH  ANSCOMHi: 


Jewellery  is  one  ofour  most  vital  ways  of  tracing  the  past  to  lind  manners,  habits  and  styles.  It  eaii  also  he  misleailinii 
for  although  its  value  has  preserved  it  when  other  trappings  of  the  past  havi-  been  destroyed,  the  limt's  when  fashion 
dictated  that  it  need  not  necessarily  be  precious  leaves  the  historian  of  taste  u  ith  gaps  which  he  cannot  t'\en  pro\e 
existed.  Like  the  scientist,  he  must  wait  to  lind  the  one  piece  which  will  falsify  the  current  theory.  The  Hull  (Irundy  ('■ill 
of  over  one  thousand  pieces  of  jewellery,  donated  to  the  Ikitish  Museum  last  summer,  is  a  collection  to  delight  an\ 
Investigative  historian. 


iiThe  collection  was  formed  not  to 
assemble  a  represenlalive  sur\e\  of  past 
styles  so  much  as  on  indi\  idual  crileria. 
the  gathering  of  clues  about  attribution, 
tei  hnique.  infhieiiee  and  fashion.  There 
ar^  pieces  which  show  (hi-  de\elo|)iiient 
lof  certain  techniques,  such  as  gem- 

llsetting  or  the  goldsmith's  craft:  there  are 
many  signed  pieces  which  open  the  vva\ 
for  a  new  appraisal  of  attribution;  most 
at(racti\e  to  the  non-c\perl.  the  collection 
gi\es  insight  into  changing  attitudes  to 
dress  and  fashions  in  jeweller\ ,  esjH'cialh 
where  examples  ha\e  been  found  of  pieces 
such  as  cra\  at  jiins  or  lace  pins  which 
were  frequentU  broken  up  to  make 
earrings,  brooches  or  rings  when  the 
original  sl\le  went  out  of  fashion  or 
where  a  piece  was  both  delicate  and  of 
no  great  \  alue.  like  much  seed  pearl 
jeweller\ .  and  therefore  seldom  sur\ i\ed. 


he  (.(iiisidi'U'd  .IS  ;in  iirliclc  nl  Jn  nt  iilum,  o\ 

inldrniiu'iil.  iiiul  iiii  1(111  ;mT  sulci \  .is  ,i  \  .ilii 

!   iihlf  Inrm   1)1  tiii'iciUA    m    pcisiiii.il  exqLiisilc 

I  v\  (irks  1)1  a  rl.  11  if  .iil  ol  llu'  v,cn\  sciici  i  .mic  li> 
)i  tllf  loiL'.  .IS  111  tlu'  siKfi-scl  I  hi  \s(ililc  icurllri  \ 
i|  show  It  \\ci\-.  Willi  simpU'  mollis  siu  li  ,is  hows. 
i  tlouiTs  or  tlk'  si'V';(/(ir  ilcsiiiiicil  (o  show  llic 
Id  gi'iiis  al  tlu-ii  most  hnlli.inl:  ihc  loinici   more 

),  sculptui.il  loriiis  tor  irwi'lloi  \  v;.i\c  w  a\  to  ihc 
I  purely  dc'corat  no.  K'willci\  w.issL'rii  not  oiiK 
as  an  addition  to  person. il  ailorniiu'iil  Inil  also 
as  something  v\'jlh  person.il  sentiinent.il  attach 
meiits  and  the  Mull  ('.I  111  uK  c  olleetion  is  iiiii  in 
examples  ot  p.iiiileil  en.imel  poitraits  oi  e\eii 
hrooehes  inteiv\  oven  v\ilh  the  hair  ol  loved 
ones.  I^\'  the  eiui  ot  ilu'  eii^hleenth  ceiitiir 
decorativi'  ieweller\  w.is  lirinK  est.ihhsln  J 
with  eolourtul  gems  .nul  pastes  made  into 
forms  wliieli  eonkl  he  shown  to  then  liest 
r  achantage.  I'rooihes  .nid  i(i.<//(7fes  .nul  otiiei 

II  hair  ornaments  were  even  iii.ide  with  inter 
ehan^eahle  How  er  he.ids  w  ith  ilitlereni  eoloured 

'  stones  to  m.ileli  ditlerent  oullits  and  mounted 


on  .irtieulated  pins  so  that  the  slightest  mo\t'- 
iiienl  ol  Ilk'  head  or  hody  would  set  them 
iiiov  iiij^  .mil  sliimii;;.  I  )uring  the  Kegenev  \  alue 
look  seeoiid  plaee  to  appearance  .nul  even  In 
\  ictoria's  reign  ladii's  |iondcred  in  theiidiancs 
over  wlu-thei  .i  rival's  di.imoiids  wi'ix'  re.il  or 
paste,  ev I'll  .it  court  halls. 

Vatoria's  n'ii^ii  w.is  particul.irlv  rich  in 
icwi'lleiv  .ind  tlu'  Hull  (irundv  collection  is 
icitamlv  stidiii.;est  in  this  pt^riod.  The  Oueeii 
hcrst'll  adored  jewcllei  v  .iild  olteii  v.,\\c  gilts  ol 
hi  ooches.  neck  1.1  CCS  and  hiacelels  to  peo|)le  she 
liked  or  .idmired  Men  loo.  although  more 
cinumspect.  did  iioi  miss  ihe  oppoiuinitv  to 
ho.isi  ol  iheii  iiu'.iiis  through  cravat  .md  tie 
pins,  w  .ilcli  lohs  and  chains  ,1  lid  rings.  W  omen 
wore  gold  and  |iii'(ions  stones  lor  loimal. 
cv  eiiing  oci  asions  hill  at  other  Iiiir's  I  here  w  .is 
.1  delighllul  v.iiielv  in  loiiii.  lecllilK|u<'  .iiid 
sul'staiuc  111  iS;7  m  I  I'liiale  IV'.iulv  \lis. 
\\  .ilkei  w  Idle  that  .ill hough  'How  ers  decorate 
the  svsicm  ol  lile.  w  Inch  is  cxnheranl  oiilv  in 
the  \  oung:  lew  els  di'Coi  ale  the  svstem  ol  mind. 
wIikIi  exiels  m  the  okl'.  All  hiil  the  digmlied. 
ihereloie,  w  ere  eiiconi  aged  to  w  e.ir  light  he.  irteil 
deiiiialive  pieces,  .md  varielv  hail  a  hevilav 
I  here  w  ,is  cor.il  tioiiu  ieiioa  and  N.i|iles  oil  en 
hroughl  hack  as  souvenirs  oi  li.ivcl  as  vveie 
ll, ill. Ill  I  .iineosor  iv  or\  Irom  I  'leppe:  there  were 
loi  loiseshell  Inittertlv  hrooehes  decor. ited  v\  ith 
gold  ;'(i/(ic.  .1  technique  hrought  to  hnglaiui  In 
the  sev  enteeiit  h-ceiit  iiiv  liuguenots;  there 
ueie  scmi-pi  ecioLis  sloiu's  oi  shell  and  poice 
lam  tlow  eis.md  insects  decorated  w  ith  eii.imel 
Senlimeiil.il  |ev\elleiv  ahounded.  especi.illv 
.iliei  I'rince  .Alhert's  de.ilh  when  momiimg 
hci.ime  .ill  hut  .i  national  p.istime.  hiinging 
ue.illh  to  |ohn  t'.irtei  ol  Wliitin  who  h.id 
I  ai  V  ed  the  lirsl  W  liilhv'  jci ,  Mourmiig  pieci's  ol 
h.iii .  ol  msci  ihed  names  and  d.iles  oi  imiii.it n re 
poitraits  ahoundi'd  as  did  more  cheerlul  senli- 
meiil.il lewellerv  w  Inch  emploved  the  language 
ol  How  CIS  lor  courting  oi  .mniv  ers.irv  messages. 

Hv  iSSi)  the  hnglil  stones  and  I'liamels  ol 
the  eariier  part  ol  thecenlui  v  had  given  v\'a\  lo 
moll-  diamonds  and  jiearls.  I'specially  <is  a  lU'w 
aiui  rel.itivelv   che.ip.  source  ol  diamonds  had 


heeii  discovered  in  South  \liic.i  in  |N()7.  .md 
the  art  ol  gem-seltmg  w.is  ov  ersh.idow  ed  In 
till'  cut  ol  the  stone.  Ihe  t'astell.im  l.iniiK 
usheri'ii  in  a  new  love  lor  .mlR]iie  reprodiic- 
lions  and  sculptural,  arch.ieological  lewclleiv 
w  .IS  much  lav  (Hired.  But  ihe  puhlic  li.iil  .ilie.idv 
li.iil  .1  l.isU'  ol  eii|ovrneiil  with  lewellerv  .md 
were  not  to  he  outdone  In  ihe  expense  ol  the 
iii'w  heavier  stvles.  Ihe  ,\i"ls  and  t'l.ilts  \love- 
nu'iit  and  ,\rl  Nouve.iu  ,iiid.  especi.illv  in 
I  .iigl.md,  the  lov  e  ol  |apanese  iiiol  iN  k'd  |o  hoih 
nev\  stvles  ,ind  .i  new  commei  ci.ilism  m  keep 
mg  lip  w  Ith  the  st  v  les,  I  he  grand  st  v  Ic  w  .is  still 
present  in  line  ihiiiiics  or  c.imeos  hut  vvilh 
gr.idiial  ch.inges  in  dress  .md  .i  developing 
liwdom  lor  women  the  Ir.idilioii  ol  lewi'lleiv 
which  we  know  tod.iv  li.ul  .ilic.idv  hegun  In 
the  I  Si, (IS 

I  he  dillerence  in  i|u.ilil  v  helvv  ecu  ihe  I  ill.mv 
,ind  (.'ompaiiv  |.ipanesc  Ian  lirooch  .nul  the 
silver  Inglisli  Aestlietii  Movement  hroocli 
iiieielv  serves  lo  Inghlighl  the  l.icl  ill. it  .inv 
pui  se  could  now  allord  to  he  in  l.ishion.  as  does 
the  w  ide  dillerence  in  i|ii,ililv  liclween  so  much 
All  \onv  can  jew  ellerv .  Ihe  proiiimeiice  giv  en 
on  I  he  person  to  |ew  ellei  v  .iNo  ch.mged.  Irom 
the  elahor.ilc  h.iii  ornameiiis  ol  the  c.irK  [i.irt 
ol  the  niileleeiilh  cenliiiv  to  the  heav  v  lU'ck 
I. ices  and  hi  ooches  ol  the  middle  ol  I  he  cent  III  V 
to  the  hnikles.  hrooehes  and  line  eh.im  lik( 
neck  I.  ices  w  orn  hv  the  hegiiining  of  this,  h  is  i 
tiihule  to  this  i-ollection  tli.il  it  is  not  oiilv  .in 
intelleetu.il  exei  cise.  .i  l.u  I  lind  mg  mission  ml.  > 
I  he  p. 1st  to  enl.iige  ,ind  sir,  ugh  I  en  the  rei  oi  d.  il 
is  also  a  h.iph.i/.iid  glimpse  into  peopled  In  es 
manners  .iiul  aspii  at  ions 

/  iiiii  iihlclilcd  /(>/  ;/;cii  (issisUiiii  (■  ((> 
lliifih  idil  t'Jul  ( 'l)(n  lolic  ( .(7( 
w/li)  ("(•  I  •'UihuittiHii  llir  I  t'lln  11(1/1 


\  I'Kl  (11)1  SHIS  lOKV  Ol     I  ASM 


\,  I'iituic  in  lliriT 
I  iilciur  ^oM.  si-l  u  illi 
lurqiioisc.  Ill  iiiij^iii.il 
I  iiNc  h\  Moiliiiicr  .iiul 
Hunt.  London. 
,     |S4(, 

iriilii'  UU 

\:  ( lokl  ,111(1  lur(|iioisc 

vl    ll/..ll(l   Willi 

.iiiii  III. licit  I. Ill  h\ 
1     U    SliciUi    .inr  ul  ih, 
liiNl  icurlli'is  In  ,i(ivcitr  1 
lli.il  lIliA  iisrd  iii.K  liiiir 
pidiliK  lion.  (  .   I  S71  > 

(  ii\l\,-  iKihl 

I  I  n.iiiu'ili'd  ,iiid 

|ll  ll(  (-1.1111   In.  HK  ll   111 

llic  Ihi  III  <il  or.ingc 
hill' SI  iin  In  I  liinl  and 

Koskrl'     .       1S)(,      lllls 
piCl  (■  r       'l.lU-d  lo  .1  SCl 

■  it  jcurl.    '  \  fjiM-Ii  lo 
(  hiccii  \  !   '•  .1 1.1  In 
I'liiu  (•  \,'     1 1  in  I  s  4  s. 

II  lour  c.i.m;"'  '  .    /.'/>; 
;//,-  DniiJ.  I  K.'iiii-' 

|.\  \    M.islni        I  s  n, 

f'Ulir    ('■nil.  ;:    d 

,:,i'l(l(/ll'  ol  pi         'f 
[I.    llLllls  ol  (  ,.       •  ,'.•  l\ 

■  ".    I'.ClU-dcIlo  '    .111.11, 
llii    !u-,id  (in-  1  i\ 
ill;   mini.   I  Sj 
lii'Ui'ni  sln'jj  I . 

p.'t  :i  .i\iii^  the  ■'' 

;■,■.:•:.   prob.ihlv 

ll.jllMi.,      isoo 
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I .  l-:.irrings  (il'i-hrwcililcs  mM  m  -,ih.  i  , 
I'ditugucsf.  mill  iiulilfciil  li  t  rnliuv 


2.  ,SV\'/i/ni'  ii|\  hr\Mi|iU-s  srI  in  mKci  .  b,n  krd  u  illi 
gukl.  in  I  he  Im  in  nt  ir.ivc's  ,incl  How  cis.  S|i,misli, 
'  mill  i.'iglilroiilli  I cnlni  \ 


?.  BiiU  briHK  ll  oU  111  \MililrN  sci  in  siml 
"find  (.'nrii  Ik'iI  »  illi  hnrclcrs  n\  i^dM  hi.nK. 
'Spiinish  (u  rmtnguc-sc  nr  [msMhU  I  hmu  Ii 
iinid  t'it:litri.'nth  contiu  \ 


4.1,  SiKri  .mil  giikl  aujiclU'.  \c\  \\  ilh  ili.iiiioiuK 
Tlif  I1.K  k  \  iru  l\n  4l)i  slidw  s  llu-  .irliini.iU'd  pin. 
|iiiib,ibl\  ll, ill, III  (M  Su  ili.in.  I  .  1  7')(  1, 


^.  W  ciKliir^  brcnrli,  pmb.ibK  r\i-i.  utnl  In  llic  bin 
lii'i  M'll.  iii.iik'  (iIUmi  luliinis  ol  li.nr  sen  n  mi  silk 
,111(1  M't  iiiiiirr  ^ihiss  v\illi  ,1  bdidri  nl  (ImiiuuiiK, 
kill-  rmliliTiith  iiiilin  \ 


£• 


(1    I  irjiisli  luitU'i  IK  biodc  ll  \\  illu  IdNc'ii  b^ii  k  sell II p. 
. I, limn  llif  piece  ,is  l.ilr  I'lgliliTiilli  (  iiiliir\' 
I  Ipcii  b,u  k  srilini-'..  w  Ilh  ll  iinpidv  rcl  llir  irtlft  Iim' 
i|u,ililirs.  \\,is  iidl  (lev  rldpi'd  nnhl  l.iliT, 


[b     \;(;)  i\ti-.  \  u-\\  dl  b.K  k  u  illi  pin 
I  llic  pin  IS  ,1  mndcrn  i(ip\  1 


S,   I  ni^llsll  tliiH  CI"  bide  nil  III  blddllll'il  ; 

i.-n,iMu-l  .mil  sIr'II.  i  .  i  S  'ii. 


||,  I  )iinl'lr  I  I  ,i\  ;il  pin  in  cn.imcl  anil  giiKI  u  li  b 
ii'i  iM  sibk  i.iril.illidns  slum  inj;  Onrcn  V'ii  I.  1  i.i  .  lul 
riiMi    \lbiil,  .mil  llir  I'liiiir  dl  \\  ,ili's  tcil'     i  ,iiul 
ihr  he, II I  of  I  lie  new  1\  bui  n  I'l  iiu  >    -ilW.il    , 
(,   l.S(2.   Ihr  siLikrs  b,i\  c  lii.imoi:,    cws 

l.rlt. 

- .    riirldlSl'shcIl   :!  ddlh  llfldl.llril   U  ill      ;'i  li.l  ,"Il/l(l'. 
|S(.M      IS -11 


M  ^ 


A  I'KI  I  lOI  s  II  Is  I  DH"!    (H     I   \s  I  I 


in   M.irkcii  I  illain  ihrt'c-rolour  gold  hrooch. 
Aiiu-iK.in.  |S7(.N    \tti-r  i  ShS  i:tlw;irii  I".  Mmin.-. 
Dirci  Im-  ciliill.iiiy's  silwr  ili'p.irlnuMil.  h.nl 
|<i|\iiir^c  c  r.ilIsriuM  u  i  irkirii;  iii  \cu  N  Hi  k 


I  I    I  luinifl  ,iiui  ;^iild  hriicii  h 
111  the  Idfin  111  .111  f.iM-l.  I  N-os. 


I  .:   I  iiL^r.Hcd  siKcr  .irsiluiu  iiiovuiiu'iil  bidiK  h. 
I  ii'jlish  .     IS-'. 


MUiu-d  H. 

•  :-...hI 

1  111  gi'id  .ind 

,1  ;.'i(i  CI 

■  l!  il  -  ip.K 

IIU'  I'll.lIIU'l 

•  111'. ids  si- 

'i.mii in 

Is- 

ll,  |S7(is 

*>"'  -o: 
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\ 


.A  >:v 


4    ^ 
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1  4.  ( )ni,niiciits  111  seed  pciirls  ,ind  sciiii-prfcious 
slcincs  nil  gold  u  ire.  K,n  h  llnwer  is  deliich.ible  In 
siilisiiiule  ililVereni  enlnured  simies  Idf  ititlerenl 
dresses.  Iiiglish.  e.irK  nineleenth  eeiilui  \ . 


I  s-  Silver  \rl  NuLue.iu  hiu  kK'  hy  W  ilh.iiii  (.'niiuns. 
Iiill\  li.ill  iiiiirked  Inn  w  ilh  im  regisir.ilioii  in.iik. 
I  nulisli.  I  .  I  ')cis. 


1 1)   I'liiiurll)  in.M.elies  in  liirldisi-sfiel!  u  ilh  goki 
;'ii/i(e.  gold  liligree.  yellow  iind  handed  iigate. 
Tlie  eeiitre  lor  working  biinded  ag.ile  was  at 
ldi.robersiem  In  tk-rinanv. 


I  7.  I'louer  brooeh  of  enamel,  shell 
and  textured  gold  in  the  lorm  of 
eoinokuliis.  denoting  in  the 
language  of  tlouers  for  jewellery 
of  sentiment:  'Worth  sustained  by 
judicious  and  tender  affection',  i  8705. 


I  s.  i  rem  h  .\rt  \ou\eau  Inakle 
111  ;)/i(/i/i'  (I  ;i)i(r  enamel, 
gold  and  pearls,  unmarked. 


Ik 


1 1),  Liberty  and  C'ompany  gold 
and  opal  brooch  In  original  box. 


Books 


Italian  and  Spanish  I'aintings 
in  the  National  Ciallery 
:it  Scotland 

CdUihhiui'd  hfi  lliiiih  /iMi(v(ii(  kr 

121)  pii^;rs.  4(1  illiisir, limns 

I'llmhurgh:  1  11 1   \  \  1  iii\  \i  (,  \  1  1  I  m  ni  si  ii  1  1  \  m> 

The  col  Ire  I  Kin  nlOkl  \!,isU-i  |i,ii  Illinois  ,it  I  ■(linluii  gli  is 
We'll  kiiiiwn  III  hisliHiims  nl  cvnv  nuiim  Sihonl  ol 
l',uiii|UMii  |i>iinliiij^  liii  ils  clidu  (■  srlci  iKui  nt  \mii  ks  ol 
high  quci Ills .  ,iiui  il  li.is  mil  l,n  knl  usctnl  i  dl.iliij^ucs 
in  ihr  pcisl.  nul.iliK  ihr  tmc  |ni|ilis|u'il  111  insr 
which  lu'iictilcil  linm  irsciirch  ddiu'  In  Sii  lllis 
\\  atcrhiuisc.  who  h.iil  hccn  Diicclm  dl  Ihc  (i.illci\ 
troi.i  I  1)4'-)  Id  I  I)  s  -■  \c\  iTlhclcss  lliis  III  si  \  dliinir  (i| 
.1  ni'V\  series  111  dcl.iilcil  ciilicil  c,il,iiii;/iu-s  dl  ihe 
l,uid|H'<in  uiiiks  in  ihc  cullcclidn,  i\hicli  liki-  llic 
iiilciAcnmy;  Shdrlci  I'.il.ildj^iic'  dl  H1711  i  mil, nils 
cnlrics  Idi  Udiks  mi  Imig  Iimii  limn  ihc  Ihikc  dl 
S 11 1  h  CI  1, 1 1  III.  ilcsci  \  cs  ,1  u  ,11  Ml  u  clcmnc  I  hi  mil  miU 
li.is  Ihcic  hccii  ,1  sIc.kK  iiuicisc  snu  c  1  'isr  m  llic 
lldu  111  ,11 1  hisliMit  ,il  hddksiiml  ,11  In  Ics  lh,il  nccil  In  he 
1,1  ken  inid  ccinsulciMiimi.  Inil  llieie  h,i\  c  ,i|sd  In-cii  ,1 

I  nninhci  nl  new  icijiiisiiidiis  id  i  ,ii,ild;^iic,  inclni.liiii; 
sl\  uiiiks  dl  Ihc  ll, ill, III  Schddl.  iidl  III  mcnlimi  ihe 

I'  Till, Ills  and  K.iph,iels  mi  In, in 

Aituing  ihe  se\er,il  iiscliil  lisis  ,iikI  iiuIcms  iIi.ii 

Ij  fdlldw  Ihe  111,1111  le\l.  ihe  lisl  nl  , ill iihul inns  cli,iiigcil 

I  sliue  Ihc  U)Sr  i.il.ildtjue  cmil.iiiis  icI.ilivcU  lcv\ 
changes  ol  suhsl,mce  iii,iile  since  11)711  Ihe  iiidsi 
intcrcsliiig  ,iie  ihe  .iildplimi  dl  Denis  \!,ilidn  s  pi.i 
posi'd  atlrihulidii  Id  Siiiidne  (".nil. 11 1111  nl  Ihc  Ui>hi 
Trinilji  iNci,  421,  pic\  imisU  ,isci  ihed  In  ( iiiidd  Keiii, 

land  I'hilip  l'dniiie\'s  rccdgnilidii  nl  \d  jijn 
rormeiU  cal.ildgiied  nmlei  Veiiclniii  eiglileeiilli 
cenlurv '.  as  a  umk  nl  ihe  linldgnesep.iinlei  Ir.im  cscn 

I  Monli.  This  KcdcMi/  ,11  thr  WrII  h.is  iidv\  heen 
re(iiddui.ed  as  In  Mmili  in  I'l.ilc  ^ish  nl  Keiuiln 
Kdlis  I'll  I  III, I  Kdldgnese  1  liS"  I  Ni  n  1  d,ilc'igii,ini  ,11 
r.,iiuldlti  .  1  L)7r 

Anidiig  .illiilnilimis  Uikeii  mci  Irmn  ihe  shmlei 

,  catalogue  ol  1  l)7ii  is  ih.il  nl  ihe  1  ,i/i,/m  k/v  wilh  \)c/i*.s 

!|Nd,  7)  td  \laicd  Kkci  ,ildiie  \dl  iiieiilidneil,  \\n\\ 
t'\ei.  IS  ih.il  sup|idil  h,is  been  gui'ii  In  .1  (iciioese 
schdlai.  I  lUisKi  liMiichmi  (iuelli  111  l.,i  I'iIUiim  ,1 
(".emn.i  v  in  l.igurui  d,il  Seiceiild  ,il  pi  mid  \d\eceiild', 
,1  Wdrk  dl  Cdlkibm  .ilimi  h\  eiglil  .lulhoi  s  puhlished  111 
(.'.eiioa  in  1471.  page  ^(17  and  lig.  24  ',.  lo  Ihe  \  lew 
that  this  problem  piclnre  111. i\  h,i\e  been  cveciilcd 
b>  one  luiiul  in  llmeiice  111  the  e,iil\  vc.iis  ol  the 
I,  eighteenth   centum:   her  ,illi  ihulimi,    hin\e\ei.   is 

!not  to  Marco  Kicci  but   to   ,\less,iiidio   \l,ign,isco 
Brigstocke's   rejcclion   ol   ilu-   \  leu    lli,il    it   could 
I  be  a  work  ol  coll.iboi.ition,  does  nol  cmiMiue  this 
\  reviewer,  who  believes  It  IS  prd|i,ibl>  b\  ,iiiolhei  li,ind 
as  well  as  Marco  Kicci's 

Another  case  111  whiJi  ,1  receiil  publk,ilion  h,is 
been   missed   is   lh.it   ol   lialdinucci  s    \  iw   |sii|   ol 


l',iiuldll,i  Kcsi  III.  u  liii  ll  IS  sl.iled  III  iidir  1  mi  p.ige 
I  J  I  Id  lie  iiiipiiblis|ii-d  r.iil  ll  .ippc.iied  III  I  '1  ;  -,  111 
K.n  1  oll.i  dl  loiili  pel  1,1  sldiM  deir,iile  diiell,!  il,i 
\lai  Id  S,iliin  .  se<  mid,i  sei  le  111,  I  1  .im  esi  u  S,ivei  id 
l'..ildiiiiici  1,  \  lie  dl  ,11  iisli  del  sc'culi  w  11  \  \  1 1 1  ,1  i  ill  ,1 
ill    \iiii,i  \l,illedli',  |)|i    21  ,\     _■  ji| 

■\l  I  his  pmiil  iii,i\  siiiUibIc  he  e\piesseil  Ihe  \  leu 
lh,il  Ihe  liiiiil,ilimi  dl  hibliogi  ,iplin  ,il  rein  eiu  es  Id 
lllelll  ions  HI  I  he  Km  ill  Idles  IS  legiell.ible  A  p,ii  .igi  .ipli 
ol  selei  led  biblioei,ipli\  Im  e,iclienli\  is  nm  iii.ilK  In 
be  Idiind  111  sihdkiiK  i  ,il,ildgiies  Im  giiiid  le.ismis 
,iiid  III  ihe  pieseiil  i  ,ise  il  VMiiild  li.iidK  im  icise  Ihe 
lei  1  gill  ol  Ihe  eiili  les    Idi    il   VMPilId  s,ne  sp,ii  e  in  ihe 


I'helsci  pLile.  I  7s-i  S.  .inchor  p.iinled  in  ii'd  on 
ie\eise.  Keil  .ilichm  pel  ind,  I  )|,i meter    2  4.N  cm 

I'lielsea  I'mcel.iin  at  \\  illiamsberg'  b\  |dhii  (.' 
Austin.  J  27  p,iges.  144  illiisliMlimis  u  lib  cdldiii 
C'liai  Idllcsv  llic,  \  ,1     I  he  I  niMisil\  Press  nl  \  irginia 
liir  Ihe  ('dlmiril  \\  illi.imsbei  g  rmiml.ilimi. 
I.diiddii:  kick  I'.ddks   L^s-mi 

('lielsci  s,ili,  174^  I),  incised  In, ingle  iimlei 
ghr/.e  on  bollom  ol  shell.  1 1  i,ingie  I'ei  nul 
lleiglil    71.  I  111  .  W  u'.tb    1  I    1  cm 


Idoliidles  In  iii,ikiiig  piissible  the  reduclimi  lo  ,1 
iniiiiinuiii  leiiglli  ol  llic  lelereiues  lo  pubiii  ,ilidiis 
w  nil  long  lilies,  u  Im  li , 1  re  somel  lines  louiid  iepe,iled 
111  lull.  ,is  111  miles  ',  <)  ,iiid  24  on  p,ige  ',  ',,  .\nil  in  ihe 
period  beloie  Ih  :m  diinsed  lU'W  bunk  dl  illiisii,ilidiis 
.ippcirs.  ll  \-.diiid  li,i\e  been  mnie  lb, 111  usu,ill\ 
uselul  Idi  ii;r  .  lid  bddks  dl  illuslr.ilidiis  cmei  miU  ,1 
sm,ili  p.iilimi  ol  the  idllcclimi  ,\1  picscnl  the  lool 
iidies  sdiiicliines  d|i|igingl\  icier  ihe  rcidei  In  illus 
'i,ilimis  ol  lekileil  uoiks.  but  i,iiei\  lo  lliose  nl  ihe 
picl  me  I  ,il,ildgued 


111  Ml,  ll  .1  wi-ll  km'V\  n  ,  .ille,  ll,  111  ih'-  si  ,  ,pi  l.ii 
in.ikiiig  lieu  .illMbiilhins  ,11  bliligm;'  .Mil  si  1  il.  iiu'k. 
new  ,r.pe,  Is  d|  iniliv  i.lu.ii  p.iiiiling.  is  m.  \  ii.iiM\ 
limile.l  I'.iil  I'.i  igsld,  ke  has  done  nion  lli.in  nii  ii  1\ 
,iil.ipl  \  lew  s  .ijicMiK  e\piessed  In  spci  1,1 1 M  s,  ||.  'I.i's 
III  llieii  dwil  lielils  III  m,iii\  ,  ,isi  s  he  li.is  I, .1111. 1 
siippiii  iiii'^.  icis.Mis  .ll  his  nun  liM  .K.cpliii^'  tliein 
.illil  ll.is  lisu,ili\  pi,  rilled  .  b.ll.ill.  Ill  dis.  iissi.ii;  ,i| 
ihe  pidblem.  iii\.iKed  MoteoM-i.  imp.nl.inl  new 
,ispr.  Is  |i,i\c  brer  levealed  b\  \  i,i\  pli,  .I.  .ci  .iph\  ol 
sdiiie  dl  Ihe  link'  ol  Slllhcj  l.illds  1, 1,111  |i|,  liiirs 
p.ii  III  iiLilK  ihe  I  111,111  .  .iiiil  llie  I  iiilmelld /;i-.;icM/;.'r; 
ol  (  hiiM  III  llie  ,  ,ises  ,i|  I!,.'  Ii!'.','  l,(cs  ,.,'  \],i,!  ,111.1 
I  >iiiii:i  mill  \i  li'i<ii\<'  .  li  1,111  Ihe  .  h.inges  111  llie  m.isicis 
iiileiilimis  ,e  lb/  w  oi  k  piogic-ssed  ,iie  ol  .ibs.nbing 
iiilei  es| .  cv  en  1  hough  ll  is  mil  ,ilw  ,i\  s  pussible  lo  pi.  k 
dill.  III  ihe  siii.ill  I. -pi  dd  1 11  limis  .  i|  llie  \  r,i\  s  piiblisl  ii.t 
,1111.  MIg  ihe  I  milp.ii  .ili\  e  lllilsl  I  ,ilimis  ,il  llie  ellil  .  'I  llli 
uilinne.  e\ei\  del. ill  desi  iibeil  in  the  te\l  \ndlbei 
uselul  iliscussidii  dl  ,1  gicil  iiMslei's  u  dl  king  iiiel  lidils 
and  I H  ogi  ess  idu  ,11  lis  Ins  111  1,1 1  design  IS  Id  be  loll  I  111  111 
Ihe  elllM  oil  Ihe  /{i  l,li/,l\'i((.M  Mul.'llllil  ol  K.iph.iel, 
lliis  lime  Willi  lillle  .nil  ll  mil  llie  \  1  ,i\ 

I   udei  s|,iiid,ible    i,iiitidii    li,is    been    e\eiilsed    111 

I  .il.ildgiiiiig  Ihc  iiidsl  iinp.ii  l.iiil  I  e.  el  1 1  iii'W   ,1.  i|iiisi 

I I  du.  llie  \kii/i'iiiii(  idiii  (  /ii/i/  Idi  iiiei  l\  .n\  lied  In  |d|in 
Kiiskiii.  ,is  '  \lli  ibiiled  Id  \iidie,i  di-l  \  ei  idi  Inn  ,iiid 
Woikslid|i  .  Ill  spile  dl  lis  le.elll  ,ll  1 1  ibul  idl  1 .  lli,ulc 
illd.'pcndenlK  In  I  veiell  I  ,ili\  ,iiid  I  edei  u  o  /im  1  lo 
I'dmcnii.i  ( 'iliii  kind, lid  lbiue\ei  llie  li  ,idili.  iii,il 
view  iii,i\  li,i\e  Id  be  niddilied  when  llie  lull  le\l  dl 
I  .ili\  s  leclui  c  dii  llie  pill  11  re  is  published.  ,11  id  w  hen 
/ei  I  s  V  lew  s  ,11  e  .ilsn  ,n  ,iil,ible  in  pi  ml 

Ilieie  ,ire  iin  sinprises  .immig  ibe  ,illi  ibiilidiis  dl 
the  .Sp.iiiisli  p.iinliiigs.  Ibe  c.iiU  lilleenib  iciiliiiA 
p.iiiel  dl  \,iinl  Miiliiiil  killimi  the  ilniiioit  11.  n\  being 
lisled  ,is  ■  \lliibiileil  Id  I  ,dii/, do  I'eie/'.  lolk.w  iiig  llie 
silggeslidii  111  S,ii,i|egiii  ,1  i|ii,ii  lei  I  iMilui  \  ,igo  In 
his  elili\  on  ihe  /nib, 11, 111  liiuiui:  uhih  1  .•!!,  cpl/.'ii. 
I'llgslocke  li.is  iisellilK  disposed  ol  llic  uilsnppmled 
view  leceiilK  gi\  en  .  reileiu  e  In  I'ein.in  ,iiid  ol  hers 
lb.  it  ibis  i\  dl  k  w  .IS  dl  igiii.ill\  III  I  be  (1 1,1 1  lei  bouse  .il 
lerez  I'.iil  il  is  sii.inge  In  re, id  ih.il  \ Cki/iine/'s  lull 
n.ime  w.is  I  liegii  Kddiii|iie/  I  Mi  |  \  el.i/.iuiv.  inslcid 
dl  hiegd  Kddiigiiiv  lie  .Sil\,i  \  \  el,i/i|ue/.  while  ,1 
d  I  sen  SSI  mi  III  lb.'  \  cl,i/i|iie/  cull  \  ol  llic  in  linen,  e  mi 
Ins  /iiii/('i/ii/ii\  dl  ii.ilui  iilisin  111  .Sp,iiiis|i  siMeenlb 
ceiilin  \  iilei  ,iliii  e.  iiu  Indiiig  ,1  lung  ,11  id  niiiiei  ess,ii  \ 
ipidPilimi  111  ,1  Iddliidlc.  misses.  diiiplclel\  lliesimple 
l.u  I  ih.il  ii.ilni  .ilisiii  w  ,is  ,111  iinpoi  1,1111  iiigi  edieiil  in 
Sp,iiiisli  |i,iiiiliiig  limn  ihec.ii  l\  Middle  Xgcsmiw  .luls 
li.ikiii.cd  iiidgmenl  ,iiid  ciiilimi  being  ulniiuisb 
nccess.ii  \  q  11,1  111  ICS  Im  llie  ,iulbdi  nl  such  ,1  cil.ilogue 
lo  possess,  ll  iii,i\  seem  iilidiiK  i.iiping  to  suggesl 
lb,il  .ll  limes  Ibe  c.inlion  IS  d\  eiiidiie  111  I  he  Ii  ei|iieiil 
iisi-  dl  SII.  h  iillliei  css.ii  il\  qii.ililied  cxincssi.  i|is  ,is 
1, libel  pl.iiisibU  piiiposed.  iiol  p,ii  li.  iikii  h  .on 
\  nil  nig  .  ,iiid  '.ibsdliiicK  no  piisili\  e  c\  idem  c  \m.I 
mi  p.ige  7  ^.  we  .11  e  e\  en  Ink  I  Willi  I  etei  eilcc  lo  Xo 
1(17  ;.  Ihc  Si  I'uifiinii  c/  Chi  i\t  .illi  ibiiled  lo  M.ii  iiiilM 
llie  ,illiibiilion  IS  leil.iiiiK    i(inlc  emu  iiu  me 

eceii  ll  ll  imisi  siill  be  icg.nded  .is  lenl.ilivc'  I  his  is 
sill  el  \  ,1  I  .ise  v\  liei  e  llie  .lullioi  sbmild  li,i\  e  li.u!  I  lie 
cmii  ,ige  111  Ills  I  diu  ll  111  MIS  ,11  id  dill  ll  led  Ihe  I.eM  [line 
w  dl  ds  I  lse\\  liei  e  lliei  e  is  1  epciled  use  nl  lIu  ',  ,lglu■ 
,llld  iiMileqiMle  \\  m  d  ,11  gu.ibU  '.  v\  Ilu  ll  in  i!i\  \  u  ,, 
should  nol  liiid  .1  pl.ii  e  111  su.  h  .1  schol.iiK  w.mk  .is 
ibis  I'.I  1 1  lliese  ,iie  niiiioi  pmiils  .  mnp.ii  e.l  u  c  :■  :  he 
gre.il  v.iiiic  111  llie  iillm  m.ilimi  ,iiid  |iidgm  m  1  in,il 
ll.is  I  .iMl.igue  I  mil, nils 

i  iglil  pieces  dl  ll, ill, III  s.ulpliiie  uwi:  In  the 
\,ili.iii,il  ikilleiv  111  .Sidll.ind  .r  .  .it.il' 'Cm  d  in  ,111 
,i|ipeildi\  In  I'h.iiles  \iei\  dl  he  \m;.'I1.i  ,iiid 
Albei  I  Musemii.  i  .Midmi  I  1  m.   N  01  \., 
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Ot  the  ni.iiu'  poll cl.im  (Icilcis  in  Ldiiiluii,  soiiu-  liavi- 
.1  v\  kIc  i.inj^i-  (il  piiucl.iin  Ikhii  \,irl(His  liillcri'iit 
(iiiinlncs  .mil  u\  ilillcri'iil  ilalcs,  Inil  IIkti-  .iic  Mimr 
uliii  cicil  iiiiU  111  Ijijilish  poi  I  i-|,iiii.  sdiiu'iiinrs 
spiM mIisiiij.'  Ill  a  piirlK  ilNii  ta(  Im  v  ni  pci  khI. 

Mull  ,\iilii|iics  liiis  line  I'lgliliTiilli-i  riilui  \  I  ii^jlish 
.iiui  I'diitiiiciil.il  poKi'Niiii;  (il. ill. 1111  .iiiii  ()\lr\  li.is 
linr  ciy^lilfciilli  .111(1  iMilv  niiu-U'riilli-i  ciiliirs 
ici.iilius.  ji'aii  Scurll  li.is  .i  l.ii^i-  slixk  iil  ,iiilii|iic 
piilUlV     .liul    piMnl.lIll    spi'c  l.lllSIII^    III    ciglilccillh 

I  (-III  111  \'  .111(1  iiiiirlrciilh  I  (-111  III  \  l.ihlcu  lire;  I )  M  I' 
M.iiiliciiii  sp((  i.ilisc  111  liiglisli  ,iiili(|iic  piiK  claiii. 
piillciv  .111(1  ciLiiiicK,    I  he  AiilKjuc  I'm  (cl. nil  (Oiii- 

p.inV    (Ic.lls    111    .llllKIUCS    .111(1    Winks    (ll    .lit     UK  liullllg 

piiiicl.iiii,  I  .11  Ic  I)  \  .iiidck.ii  I  LIS  ,1  u  kIc  sc|c(  liiiii  111 
pdllcrs  puiiclaiii  .111(1  L'l.iss  iiKJiKling  Oiicnial.  ('iiii- 
linciil.il  .111(1  l,ii;j,lisli:  kl.ilici  .iiid  KI.iIht  has  line 
(•I'f^hlccnlli  1  ciiliiiA  l.nnlisli  .111(1  C'liiiliiiciil.i!  pm- 
((■l.iiii;  Alhcil  \iiiiii  spc(  i.iliscs  111  cinlllcciilli-i  ciiliii  \ 
Int-'lisli  pciltciv  ,111(1  piiicclaiii.  csptniallv  lirsl  pciiiHl 
WdKcsIci  .111(1  cighlccnlli-i  ('III  111  \  Mile  .iiul  while. 
.111(1  (11.111  ids:  \\  milled  \\  illi.iiiis  de.ils  ill  ciillileeiil  11 
((•nliir\  I  iiglish  .111(1  (di iliiieiil.il  ( clhiik  s  ,md  I  irj^lish 
eiiailiels 

I  he  pi  K  es  III  liiyjisli  pdn  clam  lliu  lii.ilesddi.im.ilK 
.ill\  ill.  1 1  It  IS  dill  il  lilt  Id  i|iidte  pi  II  (s  tli.il  will  K '11 1.1  III 
Idi  .iiu  leii^jtli  dl  lime  r.iiK  pie( cs  lia\c  iiseii 
p.iilii  iil.ii  l\ .  Idi  (A.miple  .ll  a  Sdlheln  s  s.ile  m 
I  eln  (i.ii  v ,  .111  e.ii  Iv  \\  di( cslei  iiiiij^  w  ,is  sdid  lin  lliiee 
t  lid  us,  mil  si\  h  II  lulled  pun  lids,  \\  ok  ester  [iieics  still 
seem  Id  he  the  must  s.ile.ihle  (il  the  r.ii}Alisli  l.ii  tunes, 
r.liie  ,mil  white  pdiicl.im  is  hcKiiiimg  iiu  ic.isingK 
pupil  I.I  I  I  hepidhlem  Im  the  ^.'.eii  nine  (  dlle(  tm  isth.it 
•  111  IIK  icisiiig  nimihei  d|  peiiple  .iiul  iiistitiitimis  ,ire 
luuinj;  poKckim  Im  iii\  estmeiit  sdtli,il  iii,m\  line 
piei  es  I, ill  into  the  w  idiij;  li,inds. 


I'.dth  sides  dl  ,1  I  )r.  W'.ill  tank,ird  i  iimineiiidrating 
the  111,11  riaj;e  dl  (ieoige  lit  to  (jneeii  ('h.irldlte 
ill  17(11,  i  7'i-2     1  7(iS   Ti.iiislei  pi  Jntiiij;  in  piiiple 
by  Kdbert  lliineuck  .illei  eiigr.i\  mgs  by 
lames  \U',\rdell  lirsl  published  m  1  7'i-2. 
Ileijilit:  1  I  ',  em. 

MbiTl  ,\m()r  limited 

',7  I'niy  .'street 
St.  I.imes's 
l.diidmi  s\\  1 
'/V/c/i/i.mc  (ii-i)  ',(1  J444 


..,..x> 


('miiplele  I  )erln  desk  set.  p.imted  w  itli 
landscapes,  birds  and  llower  spr.i\'s  In  the 
■((ittmi  st.ilks  p.imter.  ( .   17SS    17(111. 
W  idtli    1  t  (111. 

Albcrl  Amor  limilcd 

',7  I'm  \  .Street 
Si    I.imes's 
l.muldii  sw  t 
U'U'pluow:  (It   <)  {(I  J444 


I'Kiiimilh  t.mk.ird.  brilli.mtK  p.imted  with 
t'hmese  litjnres  m  .1  jiiit  si  rull  (  .irtmu  lie, 
.ilsd  p.imted  with  diient.il  lldwcrs.  im  111. irks. 
Ileighl    I  ^  (111 

MIhtI   Xmor  I  imilcd 

^7  I'.iii  \  Street 
St   I.imes's 
I  muldii  sw  1 
liU-plioiw  iii-'M"  -^444 


W  (ireester  te.i  Imw  I  ,iiid  s.iueer  dl   I 
pattern,  simnl.ited  ( )riental  mark.  1 

-AlhcTt  .Amor  Limited 

57  Hiiry  Street 
Si,  I.imes's 
Ldiulmi  sw  1 
Tch'plh'nr:  n]  -<-)  ]()  J444 


Inping  Kride' 
t  7b(i    1  7(1  S- 


I'll  i\\  liiiui  e  dl  .iiiuimn. 
niiiisii.il  (  dldiirmg.  1     i  7  S  S- 
I  leii;hl:  1  4  (ill. 

AlbiTt  Amor  I  itnlted 

',7  l'iir\'  Street 
St.  I.imes's 
Idiidmi  sw  t 
Tihplioiu-:  iil-(|  ^(1  J444 


.;irl\'  Wcirci'slrr  lliiU-il  Iim|iu|  p.nMiid  m  i  Im 
1  i/)i;7/c  \'rr((' si \'lr.  (     I7*'S    I  7''X.  im  in.iiks 
Icighl:  1  (i  (.111 

UluTl  Amur  1  imilcil 

;7  lUirv  Stu'cl 

it.  laiiifs's 

.ondoii  su'  I 

flviilionr:  iii->i  vi  24  44 


Wi.ii  rslcr  l)i    W  .ill  sh.iiuM  .n,i!  ,lr,|i  [..iiiilcil 
\\  ilh  tiirc  V  CI  sum  n\  I  lii|i  1  rrilis  p.illrr  ii  .nul 
u  illi  i;,in.lfii  llnwiTs.  ^iccii  rim.  i  .  1  7711. 
J7   ■    I  N.  s  I  111 

Hill)  \nll(|iu's  I  liiiili'd 

()(i  \  Kciisiiigliiii  rliiiii  li  Sircrl 

l.dlullHl  \\  S 

V'r/i-;i/iiinr   n  I  -2  J'l  tS  1 '' 


1|    \\  .ill  liriiiliii  pn-n  oil  h.iskcl.  dci  m  .ilril 
n  iho  liHuloii  iiU'lui'  111  l.iiiK's  ( lik's. 
Iiy  I  he  W  cl  P.rush  i'.iinlcr.  1  771 1,  no  m.ii  ks 

j   )i:ilIU'llT      I  1)  I  III 

jAllxTl  Amor  I  iriilli'il 

57  Hur\'  .Sircrl 
St.  jiiiiics's 
.oiuliMi  s\\  I 
rc/i'/j/iii/ic  II I  -1)  ill  -'444 


'One  III  .1  pairu!  I  )i    W.ill  t.ihlc  |il.ilcs, 
pamtcil  In  I   II   ONcilc. .     1  71.')   1  77' 
'Diiinick'r:  1  >.)  i  in 

i^Albert  .Xmiir  I  Imilcil 

'1^7  Bury  SirccI 
:|St.  ].imcss 
Loiuliin  s\\  I 
i|Tc/r;>/iciir  m-'M"  ^444 


|',.i\\  ill  iiiiimci  hi'\ .  Ills  |,K  kcl  is 
,1  In  i^lil  can, II  \  \clliu\ .  1  1  7<iii 
llciiihl;  2n[  I  in 

Hull  Anlii|iicN  l.linilfil 

i.ii  \  kcnsin^;l(in  t'huicli  .SirccI 

I  ulullHl  v\  ,S 

h'lri>li,nic:  n  1    .,'."1  sS  I  '' 


l)crln  ligiircs.  he  rcprcsciils  I  iltciiii  and  she' 
rcprcscnis  \hitnni,tnii   In  his  h.iiuls  he  hulds  a  hink 
ncsi  in  w  Inch  I  here  arc  I  hi  cc  si n.il I  hinls    I  lu' 
liijures  arc  hrijililK  1  nloiircii:  Ins  co.il  is  xcllcu- 
l'ali  hniarkcd.  I     1  7(111   I  7(iS 
llei^hl:  J  ji  tin 

MoH  AiitK|ues  I  imilcil 

(1(1  \  Kcnsiniiliin  (hnich  SliccI 

l.iiiulon  \\  S 

ii'Ici'lhtnc  11  I  -2.2')  SS  I  'i 


l'hels<M  Hilled  dish.  1  .used  aiu  hill  pei  iml. 
I     17^11     I7s2    l\\  11  p.incls.  incliidiiii;  ruins, 
liees  .md  l.iiulsc.ipcs  p.iinlcd  In  lelli  \es  ll.nninell 
.nul  ( )\c.ile  III  pnKchiiMiic  cn.iincis    Alsu 
dec  111. lied  w  ilh  lliiv\cis  .nid  hnllci  Hies. 
211'.    ■    I  ') ;  I  111 

llotl  Xnliiiiii's  l.imitctl 

(1(1  A  Keiisinyiliin  C'liun  h  .Sireel 

Inndiin  n  S 

/'i7c;i//(inc  m    -!2ij  s  ,  1  d 


-m; 


l'ii<ilp(irl  N(>ii|i  Uirccn  iomt  .iiui  sl.irul 

ilt-i  (H.iU-il  u  ith  hr  illi.iiit  <ill  >i\ct  Irn.in  p.ittirpi 

III  ri'il  ciiul  hliif,  ciiul  i;ikl(.'il.  i     i  S  i  n, 

W  idth    i  S  I  ni 

dnihiiin  aiul  ()\k'\  <  Andqut-sl  I  iiniU'd 

Mil  k'ii^in;jl(>ii  t  hiin  li  Sin  it 

I onddii  u  N 

\,U-piu>iu-  I  <  1 '  ii'-i  I  S  ^c  1 


I  list  pciicul  \\  (iriiNlrr  Icipol  ,iiul  loviT  ilci  (ir.ili'il 
w  illi  p.iiicK  ('!  t'\(ilu  hiiils  <iiul  inst-ils  on  hhu-  si  ,ilt 
i:ruuiu1  fill  II  lu'il  u  itli  ^ililmi;.  i     i  7711- 

I  Icrjtil     1  >  .  til 

l.riih.im  .iiiil  ()\l<\  I  \iilii|iii-M  I  irmuil 

1 1 '  I   Ki-iisiiii;l(i||  t  tiiiK  h  Slircl 

1  Miulnll  U  S 

It'll  j'hi'lli':  I  I  I  -i^i)    I  N  ^Cl 


I  '111-  111  .1  p.iii 

.1:1!  sl.illits    ! 

;  .;: Inn  iiiim; 
lUi-!:l    sun 

(ir.ih.iiii  iiiid  ( 

I '  '  i  M'TisinijIc' 

I  .'lUi.'ll  u  S 

I,  •,!■''-•'!•■    ol-J 


I  I'ri  i\'iiin  b,iski-lv,  I  >ai-i^ 

.!l\..I.:lill  uilh 

,     :  s  1'. 

\nlk(iit'si  I  itnilt'il 
■     Mlrii 


l)rr|i\  \iuiiii  .iiuK.ivci  tiiii'lv  pdinti'il  u  illi 
shipping  siriu-N  oil  u  hiti'  groiind.  1 .  1  71) s 
Mriglil:  1  (1  I  111, 

(;r;ih;im  iinil  ()\lf>  (Anliqut-s)  I.imiird 

HU  KiMiMiigion  t'hurili  Strix-t 
London  \\  S 


luiily  Dfrbv  'dry-edged'  white  glazed  group  ol  ii 
seiited  ehinamiin  and  his  Chinese  lady  companion, 
enihleniatic  of  ,S"/(//i(  Iroiii  a  set  of  the  live  senses, 
i  his  model  is  attributed  to  ,\ndre  I'lanehe.  i .  i  7 so. 
Height:  1  7i  em. 

\\  inifred  Williams 

>,  Hiir\  Street 
St,  lames's 
London  s\\  i 
I't'lf phone:  o  1 -I)  5(1  47  ^2  (1724 


I'inkston  taiik.ird  decorated  u ith  panels  ol  llouers 
|). anted  In  W  illiam  Billings|i-\  rescT\  ed  on  f/ri>.s  bini 
ground,  enrii  hed  u  ith  gilding.  1 ,  t  7')(i. 
Height:  1  J  ^  ni 

(Irahani  and  ()\le\  1  Anliquesi  I  itniled 

1 1  ii  Kensington  Chun  h  Street 

London  u  S 

Tflcphoih-  (1 1-221J  I  S^ii 


Small  Chelsea  tigure  ol  a  parrot,  decorated 
uith  multi-coloured  plumage,  and  marked  with 
a  riiised  red  anchor  beneath  the  tail.  c.  1  7S<). 
Height:  bj  cm. 

\\  Inifred  W  illiams 

5  Bury  Street 

St.  James's 

London  su  i 

Tfh'plioiic:  01-1^504752  072  <-j 
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The  Arts 
Reviewed 


CRHAT  BRITAIN 


tlolbein  and  the 
^ourt  onicnry  \  ill 

|t)7S  -i<)7i| 

riic  Ourcns  (l.ilK  r\ .  lUu  kiii^;li,iin  I'.il.n  r 

I  lu-  I  Ilk'  III  I  Ins  c\liihili(in  mivilil  Iciil  nm-  h'  i\|hi  I 
iilir  111  \\]n\v  |),iil\  Ilk-  in  ( )lilf  I  iigi.iiuJr  i\riils, 
(•liiv\  lied  \\  illi  I  iisliiini-s.  dm  iiinmls.  Iiii  iiiliii  c.  ,i  \r\\ 
uniksdl  ,iri  ,iiul  ,1  in  niisli  in  tiiiii  111  .1  idiulrniiU'il  re II 
1(11'  <iiinrsiu|ii  ihr(H\ii  in  lni  gudil  nuMsurr  Tli.ink- 
lul!,  thr  111  Li.inisiTs  h,i\c  , Mined  ,il  \irln,ill\  llu 
oppcisite  III  ■  ■■  I  hr  kind's  I  inml  Sri  \  ,nil  '.  Sir  I  hnin.is 
Miiri-'  al  the  N.ilinn.i!  I'dilr.nl  (;allri\  m  |i)7S 
Ki^litU    Irclini!    11(1   nreil    Im    llir   ihmIkih   nl    t.iNc 

iilniiispluTi.''  |Ik\  li,i\e  diiiu-  lillk-  iiiim  lli.in  displ,i\ 
in  the  simpk'sl  in.nnu-i  pussihlc  .ilmnl  mu'  luindird 
Items,  iiiiist  III  lluin  purlr.iils  In  IIhIIh-iii  I  liese  l,u  es. 
must  111  them  deenialed  link  In  ,i  lew  lines  nt  i.  h. ilk. 
ii  h.ire  siigj^esliiiii  ut  iiilinii.  evnke  the  ps\t  hii|iii;\ 
III  the  er.i  mme  re.idiK  ih.iii  ,in\  ,issembl,ii;e  nl 
■.niln|iies'.  I  u  ,is  ninsi  sti  in  k  In  tlu-  pi  i\  .u  \  n  liu  h 
the  sitters  ni.nnt.iin  lU-spile  then  seriitiiu  In  Ihe 
.irlist  llieii  unsmiliii;^  w.iiiness  innlr.isis  must 
niitKe,ihl\  with  the  he, inline;  smiles  e\liihiled  In 
members  nl  the  pieseiii  Kin.il  I  ,iinil\  whnse  like- 
llesst's  an-  nn  sale  <il  the  pnsle.iid  desk  (M  eninse 
se\  ei  >il  1.1'iitiii  les  nl  pi  aelK  e  III  pnsin^  Im  the  pmti  ,111 
1st  st'parate  Ihe  tun 


II  \  \s  llni  111  I  \   I  II I    N  III  M.I  H 
Sii  jfliii  i  „ii/\a/ri  ,  I  nlniiieil  I  h.ilks,  n  .ilen  nlniii . 
hnd\l  ninlll  ,i||il  mk  .ipplied  i\  illi  pen  ,iikI  hi  llsli. 
nil  pink  prep. lied  p.ipei .  iiisi  nlied  Mu  u  ei 
s'  liiliii  ^„hh,llur 
III!   \I((;rs;i/  ilw  Oiu'i  il 


\n  lAliibiliiiii  uhiih  111, ikes  ,u,iila|)k'  sn  m,iii\ 
dr.iu  in;.;s  In  .1  ;jre,il  artist  1  ,111  he,in\  llnivjnlhei  lli.iii 
unrlhuhile.  \el  this  mie  lell  ine  leelini;  snmeuli.il 
dissalislied  u  ith  I  he  expel  leiiee  Ihe  re.il  prnhlem  is 
th.il  It  kills  hetueeil  lu  11  sinnis  hein;.^  ni'itllei  Im  the 
v;enei,il  pnhlu  lun  Inr  ihe  si  hnkii  I  he  kitter  nii^^lil 
v\ell  inmpkiin  llnil  ue  ,iie  shnu  n  miK  <i  seleitimi. 
r, I  tiler  ill,  in  ,ill  the  dr.iu  m;.'s  I  u  mild  li.n  e  liked  tn 
see  lliiise  ill  ,iu  ini;s  iinu  deemed  tn  he  'si  linni  v\  nrks' 
|Lis|  sn  lli.il  I  I  mild  see  the  di  lie  re  me  ,\rl  hislm  i.iiis 
miiilil  ,ilsn  leel  ihemseh  es  i.ilher  I  lie.ileil  In  the  kii  1 
ill, It  the  lieu  1\ -phntn):r.i|ihed  v\  .ilerniarks  ,ire  im- 
u  here  rcprniliH  eil  in  the  i,it,ilngne  hiil  .illndid  In 
niiK  in'  relereilie  tn  l',rii)uet  sureh  smne  nl  the 
einpl\  p,ijies  in  the  i,il,iln;^ue  iniild  ti.ue  keen 
pintit<ibl\  used  Inr  tins  piirpnsi'." 


\s  Im  ihe  nmi  sp,  .  lalisl  miplil  he  ni  shi  lint  lind 
I  despite  ihr  implii  atmn  nl  the  mhihllimi  litlii  III  111  •, 
\  1 1  I  s  preseiii  e  |iii  iiliail'.  ditln  nil  In  pi  n  dnu  r  I  \i|,| 
I  mild   he  ni    she  iml   le',nl  iiii.ili  h.    ■  (,inpkiin   lh.it   llu 

exhikilinn  IS  i.illiei  sp.ii  M  K  lalielliMl    ll.iMii;'  | I  I..1 

enli.iiHe  the  l.u  k  nl  mini  m.ii  i,  .n  il|spla\ed  nii  tin 
u  .ill  111. ikes  II  .  irtn.dh  im(n  i  .ili\  e  th.il  lu  shi  11  .ml 
mnre  Im  I  he  i  .ft.ilnjjue  It  is  .i  pil\  1. 1  si  i  .i  h,  uK  lh.;l 
seems  •,'einimel\  piihii.  spii  ih  d  t.illinv.'  inl.  ■  ihe  ti  ,ip 
nl  ni.ikin;'  the  .'Mend  an  e  .mil  i  niiipn  hensimi  nl  .in 
exhihil  Inn  i  nsl  sn  mill  h  We  li.n  e  lie.ird  lepe.iIedK 
lli.it  exliihitinns  ,jie  .i  hi.iiii  li  nl  s||,m  Imsine-.s  Init 
need  llir,  iiiipk  siu  '     i  he.iv  \  einph.i^is  <i\\  h:r  :n,  ■.-. 

I  lie  lilt  I  mill.  i:i  '  in  till'  e\lii|iiliiiii  I  .il.iln./nenpenhv 
e\  pi  esses  lis  dekl  tn  ihe  I  'j  (  i  piiklu  .it  imi  In  Nil  K.ii  1 
I'.irkei    I  liieslimis  slill  iinl  enliii  K  .msu  end  I  niu  I  Ml 

I  lie  il.il  iiif.'  nt  ill  .lu  iiii;s  inin  I  Inlliein's  til  si  ,  ii  sei  mul 
pel  mil  111  1  11  •.'I.  I  lid.  the  .iinminl  nl  i  e  Imn  innv'  u  in,  li 
llie  ill  .lU  ili^s  li,i\  e  11  mil  I  ;j  line  llie  niii  liml  .idnpled 
tn  I  nii\  ei  I  .1  di.iu  iiig  mill  .1  p.niilin^' 

il  IS  mleleslini.1  In  llnte  ill. it  iiIlK  mie  dl.iuill;..'  |s 
|iru  keii  Im  Ir.inslei  ii  .il.ilnv^iie  niiniliei  I  i 'I  Mmei 
uliiiii  iinj;iil  siij-'gest  lli.il  it  u.r  nnl  llniluin  u  Im 
1 11. 1  lie  ihe  pi  II  ks  I  Unlldel  Inn  it  ll  is  |inssiii|i  th.il  the 
ilisi  I  ep.ini  les  limlh  in  si/e  .mil  del.nli  Iniueeii  ihe 
dr.iuiiiL'   nl   Sn    lleinn    liinldlnid   .mil   the  |),nnliii'f.' 

II  .il.ilnvnie  luniihers  i  j  .mil  I  ;  I  .ire  sij_'nilii  .ml  I  lind 
tile  p.imlni^  pei  uii.irK  i  rude  .mil.  piii  r  lis  ,  mid  it  mil 
wniidei  li  It  IS  .liisniiileU  .u  i  epi.ihle  ,is  in  linlhem's 
li.nid    1  iiliirlini,ilel\ ,  1  ii.ne  iml  seen  its  p.ni    in  S| 

I  mils   ,1  si;jlii  nl  \\  ini  h  mil! ill  he  lielplul 

I  )|  mliresi  In  serimis  sliuienls  nl  llniliein  imijlil 
lie  .1  |i.iinlinv-'  iiii  ludeii  in  .i  lei  eiil  s.ile  .it  Sniliein  s 
M  ;  1  )ei  emiiei  1  ')7S.  Inl  i  ^  )  i  i  .il.ilninied  ,is  /  n,//is/i 
Siluh'l.  \,\'fnl(cnlh  ii'Uluiii  i.md.  it  .ni\lliiii;j.  i.iler 
r.iihei  I  li.ni  e.n  lien  it  repimliu  es  I  he  i  ninpnsiiimi  nl 
liie  lull  I. II  e  di.iu  iii;j  nl  I  lein  \  I  |in\  ,irii  ^  el  it  he.irs 
till'  d.ile  I  S.4  I  .  u  ini  li  iiiiL;iil  i'e  ni  sniiie  reiin  .iiii  e  In 
the  lind, lied  nri^in.il  iii.n\iii^.  m  i.iliiei  tn  ,i  Insi 
p.niil  iirj  i\  ill!  ll  I  ll  ilkem  li.ised  mi  ihe  di  .lu  iinj 

(Ine  iiii.il  I  nil  111  lell  I  Ihe  i\  m  ks  ,iie  Innrj  side  in 
side  111  ImiL!  I  in\  s  .irnimd  liie  ( ..illei  \  1  liere  i  ,ni  he  nn 
ii.mv;  inn  re  iii|iirimis  in  pm  li.iils  ll  empii.isises  1  iieir 
siniikn  ll  les  i.illier  tii.m  distiiijjnisinni;  kelueen 
tliem  \  mnre  seii.n.itmmsl  iiisp|,i\  u  illi  smne  nt  the 
lir.iu  iirjs  mi  si  reeiis  v\mi|d  siirelx  li.ue  seiveii  In 
empii.isise  ihe  iiidn  idu.iiiU  nl  i  im  \  .irmiis  siiuis 

\  I  is  I  \  I  H  s  \i  I  I  n 


-— ^, 


Kileen  Gra> 

Designer  i  <S7<-)-i  '■)ji-) 


J4  hmu.n  \       12    \pril  I  ||7'| 

\  K  inri.i  .mil   \liiert  Museum.  Smitii  Kensmglnn,  s\\  7 

I  ileeii  ('.r,i\  s  exit  .mrdm.n  il\  Iniii;  lik'  .illnu  ed  her  tn 
keinine  1  iiat  i  iir mils  piienmnen nil  snmehml\  u  im 
1 ,111  lie  ihe  iinniliiKil  iiisinri,ni  nl  liieir  nun  umk 
uiliiin  lin-ir  lilelime  P.nrii  in  hij^ii  \  ntnruin  limes,  mtn 
,111  .iristneratK  Irish  lamil\.  .m  , id  mi  red  and  rei  nijnised 
liuLire  u  Ith  111  tile  Mndern  Mm  emeu  t.  \et  liv  mi;  uell 
intn  tile  deeade  in  uhieii  the  iuiii  lmn,ilist  li.iditiiiii 
u.is  tn  hi'  ren'X.imined  .iiiil  dusted  nil  m  the  liiilil  nl 
lill\  \e,irs'  hiiiilsi^hl.  1  lieen  1  ,r,i\  s  i  .ireer  sp.mned 
the  exlremes  nl  tile  last  mie  iumdred  \e.ns  li  is  ,1 
t.iieer  uiliih  Imiiis  .i  periei  1  sni.ili  exiniiitimi  iiei 
mitput  u  as  sm.ill  ,md  iter  prndiK  ti\e  \e.irs  rei.iIueK 
leu  .  Her  Ir.iinm^  u  .is  in  the  i  rail  nt  kKiiuermj^.  niie 
ni  the  must  p.imst.ikini;  teiiinii|iies  emisisliinj  nl  .1 
series  nl  .it  ie.isl  U\ent\  -tun  steps  tn  ,11  iiie\e  the  end 

.\riiu  ii.iir.    I  r,ins.ill.intKiiie'.  s\i  .niinie  ,ind 

.iluminmm.  desij^iied  k\  I  ileeii  ('.ra\ . 

I  leiii.  h   1     I  'IJ4 

1  ;<  Iiiriiiiii/i(   \/|ii7(  .\/((s.i(»i.  ii'iulon 


result  In  i'.iris,  u  here  she  u  .is  in  ii\./  ,ill  liei  lile,  she 
le.iriied  ti  mn  .mil  u  ,is  .issisted  in  .1  |.ip.inese  ,md  imi 
umk  demniisli.iles  ilie  1  nmiiin.ilinn  ni  niienl.il 
sp.ireiiess  nl  desr^n  u  illi.  In  sl.irl  u  ilii,  ihe  liisi  mii^ 
eiieliliiiiU  nl  \rl  1  >ei  n  She  u.is  iml  ineiek  .1 
desi^nei  nl  i;ie.il  m  i;.^iii,ilil\  ,ind  il.iir.  Iiul  eipi.iil^  .111 
mgenmus  iinenlm  nl  siiiuiuies  .md  ii  is  tins  lii.il 
prn\  iiles  ihe  ke\  In  iiei  .i|)p,n  eiil  K  e.:s\  ti.insitim;  I,- 
.in  Intel  lure,  u  iiu  ii  kei  .mie  liei  pi  line  intei  est  li  mn 
tile  I'i'.iis  nil  tier  liiimluie  .md  imilied  mleiim 
desiL;n  u  ,is  im  ,1  lux  in  \  111.11  kii  i  miturier  i,i.  ipies 
I'lUiiel  ,ind  iiimiisle  Sn/.miie  l.ilhnl  iM.ul.ime 
\kithieu  l,e\\  1  were  tun  ni  hei  hest  elieiils  Im  llie 
kiltei  siie  desejned  .111  entire  li.il  m  the  nn  de  I  nt.i. 
Irmil  |i)|i|  Siie  lunll  lun  Imnses.  hntli  l,.|  heiseil 
and  desijiiied  mie  i  it\  .ip.ntmeiil  \  [iru.ile  |ieisiin. 
slie  did  nut  .ipp,iienti\  mix  u  il  h  liie  .irtisii,  v.,  ■  Id  m 
Paris  lier  .nimiiers  i  .mie  In  .11 1  idem.  ii,i\  11 1.  i  e.nl 
atiniit  nr  seen  her  v\  m  k  I  Inn  nnmkered  .immii; 
them  memhers  nl  tile  lie  Sii|i  i;i :  .i;p  ,md  I  i  minisier 
I  rniii  iiei  must  iuxiiri.ml  unrks  :•  !  he  .iielei  il  \  ni  iiei 
.in  hileeture  .md  i.ilei  inle:  mrs  ■  I;,  i-  ,;  ked  u  itli  .111 
asinmshmjiK  s..ie  tmiih.  i  i  .iltsu  nm.m  liisi  .md 
.irlisi  next,  tin  ■  :  xhilnlinn  p.i\s  merdin  n  spei  I  I.  ,; 
ilfsii;iiei  nl  the  lirst  r.ink  (i  11  1  1  \  \  1 )  \  i<  1  1  ■! 
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Peace  and  War 

a  Baroque  Allegory 

2  I  I'clnu.iiN    Ji)  April  I  ')7') 
N.iliiin.il  ( .<illiT\'. 
I  i.il.il^.ir  Squ.iii-.  \\  I  J 

llic  siuccsslul  iiiul  illiunin.ilm^',  si'i  ics  ol  Niilion.il 
(;,illc[\'  I'iiinliiig  111  Tdnis'  cNliihilions.  iiiiluilt'd  in 
I  >»7.).  isgKingmil  u  nil  .1  b.ing.  TlicsuliH''  I  nl  llir  liisl 
(iiu-  IS  Kiihcns'  siiiiiplucuis  I'cdic  nthl  Wcii.  u  hose 
riiMiplc\  llisloi  \  ,iiul  .illrj^(ir\  is  ilc-.ii  Iv  iiiul  U-.il  IK\II\ 
(•\|iI.iiiuhI.  uiiIi  imu  h  suppoiliM'  m.ili'ii.il.  by 
("111  islijphci  Kniu  n  ll  is  llic  inns!  .mibilKHis  \i-l.  u  illi 
lliicc  nils  k-iil  linin  the  I<ij\,iI  (nlK'i  lion,  one  lioiii 
l)iiK\i(  h  t'ollc)j,c  .mil  srM'i.il  ilravvings  Ironi  <ibro,ul. 
,iiiil  ihc  inslall.ilion  uilli  tun  lalsi-  walls  ami  llir 
ma  loon  labiK  inm  piemen  ling  the  paintings,  i  reates 
a  lavish  selling  lor  the  display.  Here  \\c  publish  an 
exirail  liciin  the  booklet  bv  the-  oiganisei  uhiili 
ail  iMiipanies  the  exhibition.  hi 


I'l  I  I  K  I'  \i  I   Ki  HI  \s. 

I'nicc  (111(1  Well .  in  >,:,    ■    ^ijS  em. 

XdlHiiiid  Cdllciii.  I,iin(hiii 


Kiibeiis'  XUncivd  I'latcils  I'dx  jroin  XUirs.  belter 
known  as  I'cdic  iiiul  Uiu.  h. is  always  been  a  lamous 
ami  mm  h  ailmiieil  painlmg.  Thearlist  presented  it  to 
I  liai  les  I  111  1  (i  V I  and  it  liimg  sultsequently  in  the 
He.irtiallery  111  the  I'alaie  olWhilehall.  .Sold  with  the 
rest  ol  I 'ha  r  les  is  eollei  lion,  the  put  lire  louiid  lis  way 
to  Ihe  I'ala/./.o  I  )oi  la  ill  ( leiioa  w  lieie  in  i  Sn2  it  i\  as 
bouglil  b\  j.imes  Irvine,  ai  ling  lot  I  he  dealer  William 
l'>mliaii,iii.  It  has',  wiote  Irvine  to  lUuhanan. 
alu.ivs  been  a  v\ell  kiiouii  and  eelebrated  piituie. 
esteemed  Ihe  best  oi  seidiiikbest  by  him  In  llie 
iil\'  Umhanan  otk-red  the  piiliire  to  the  British 
(■oM'inment  v\liiili  las  he  says  in  his  'Mi'iiioirs  ol 
I '.Hilling'  I  S  24  I  w, IS  not  III  a  St. lie  .It  that  lime  to  1. 1\ 
out  money  on  ob|ei  Is  ol  ih.il  desi  ription,  and  lo  John 
jiiliiis  .Xngi'istem  vvlio  had  not  100111  111  his  house  in 
I'.ill  \l,ill'  beloie  It  w.is  bought  by  Lord  (iov\ei.  He.  as 
lluke  ol  .Sullierl.inil.  presi'iiled  it  lo  the  Nation, il 
( 1, 1 1  lei  \  111  I  SjM,  lour  years  alter  its  roundalion.  .Sinee 
111. It  lime  It  h.is  alu.iys  hung  .it  the  ii-ntie  ol  the 
(..illri  \  s  dis|)l.i\  ol  p.iinlmgs  In  Kubeiis 

^  el  loi  ,dl  ilsl.ime.  .1  modern  auiliem  e  in.iy  liiid  the 
idiom  ol  the  p.iinlmg  dilliiult  lo  gi.isp.  obsi  ure.  or 
I'Veii.  peril. ips.  .1  lillle  ridii  uloiis  In  .111  age  v\liii  li 
y.ilues  so  liighls  the  1111111. mils'  ol  Kubeiis'  Dull  h 
I  onlrmpoi.ii  \ .  Kembrandl.  the  el.iboialeU  posed 
iiulholiii'ii  ,il  liguies  m.iy  seem  o\ei  blouii  <ind 
iiiiieK  ihelorii.il  ll  is  llierelore  miport.iiil  to  reeon- 
sli  m  I  llie  I  III  umst.mi  es  undi'i  w  hull  I'cdic  iind  W'di 
I. line  lo  be  iiamted,  loi  the  piiliire  is  a  prokiumily 
seiiou  .  Mpreseiil.itioii  ol  Kubeiis'  dee|)ly-lielil  desire 
loi  pe.K  i  in  kiirope.  I  le  i  hose  to  express  this  desire  in 
.111  .illeg  'I  .ll  lomi  uhii  ll  would  be  readily  eompre- 
heiisibli  I  .  Ins  I  oiitem|ior.iries  but  the  meaning  ol 
ullkli  ll.n:  '  I  en  lost  iM-ii  v\lien  liMiietiisI  saw  Ihe 
piilure  III  ni.  ll  loni.iins'.  he  urole.  '.iliiiosi 
everything  m  '.\linh  Kubeiis  exi  elled  women. 
^  hiklien.  .1  ■  111  .11  mom.  ,1  satyr.  .1  Iiger.  Iruit  and 

till  les:  m.ikr  'l.igelher  .1 1  0111  posit  ion  uomlertulK 
1  ll  ll  and  pli  irii',  ll  IS  knou  11  in  (ieno.i  In  the  n.iiiie 
.  1  Kubeiis'  I., 

Ilou  did  1<  oiiie  lo  be  111  I  ngl.ind  .iilii  uln 

ili.l  he  p.iint  1  '  lire  loi  riiarles   1     .\  i  lose  .mil 

iiu.leil  advise  \ .'.     \i\lidiuliess  Is.ibell.i  ol  the 

\i  iherlaiuls.  II  1  iv.is  sent  lo  Ingkind  111  June 

I  I'.'o  lo  iR'goti.  .   e  beU\een  |-.nglaiid  .iiid  Sp.iiii 

on  hi  I  behall.  I '.  .  w  .  eived  vmiIi  appiob.it ion  by 

llie  King  who  h  sessed  Ills  Scll-1'oiUdH  siiue 

I*'.'  ■     slill   III   ll  .ll   v'olleilion   .ind   exhibited 


herel  and  three  months  later  both  Spanish  and 
l-Jiglish  ambassadors  had  been  named  and  the  peai  e 
had  been  agreed  111  prineiple. 

Ihe  most  important  single  |i,iiiiling  vvliuh  he 
undertook  in  kiigland  v\'as  the  Pcdic  diid  Wdi  .mil  ils 
purpose  was  to  underline  Ihe  peaee  mgoti.itions 
v\liiili  h.id  been  sueeesslully  completed.  Kubeiis  v\  as 
only  loo  well  aware  ol  the  Iragilily  ol  diplomalie 
jiromises  and  Ins  [ireseiiLilion  ol  Ihe  pielure  lo  the 
King  was  a  deliberate  attempt  to  inainlain  t'harles' 
eiilluisiasm  lor  pi'aee.  As  we  unravel  the  meaning  ol 
tlie  pielure.  it  beeomes  elear  how  elosely  it  presents  in 
allegorical  lorm  the  diplomalie  objectives  ol  Kubeiis' 
mission  to  I  jigl.iiiil. 

In  the  lenlre  ol  the  i.invas  is  Ihe  ligure  ol  I'.ix 
pressing  milk  trom  her  breast  lo  feed  the  child  I'lutus, 
Ihe  god  ol  wealth.  She  is  protected  Irom  the  heavily- 
armoured  Mars,  the  god  ol  War.  and  his  attendant 
I'ury,  by  the  helmeted  Minerva,  goddess  o!  wisdom 
I'rom  the  right  two  young  girls  are  led  forward,  one  lo 
be  crowned  by  the  torch-carrying  Hymen,  god  ol 
marriage,  and  both  to  enjoy  tlie  fruits  which  spill 
Irom  a  cornucopia  held  out  by  a  s.ityr  lassociated 
with  leaslmg.  drinking  and  love).  Iacii  the  usually 
ferocious  leop.ird  Itlie  choice  ol  animal  may  be  an 
heialdii  allusion  to  the  hostile  pov\er  in  I'rance)  is 
rolling  on  its  back,  ckiwing  playlully  at  the  Irailmg 
vine  tendrils 

On  the  extreme  lell  Ivvo  women  ilniiduiiHcs.  lol- 
lowers  of  Bacchus,  god  of  wine)  ci-lebrate  the  joys  ol 
peace.  One  brings  a  bowl  full  of  rich  vessels  and 
pearls:  the  other  shakes  a  tambourine-  Above  the 
he. Ill  ol  I'ax  .1  w  iiiged  ;>i(/(e  1 .1  11. iked  child)  holds  an 
olive  v\  realli  .mil  a  1  d(hi(cu\  1 1  he  attribute  of  .Mercury, 
messenger  ol  the  gods),  both  symbols  of  peace 
Though  the  loi  iii  w  Inch  the  allegorv  takes  may  seem 
obscure  to  modern  eyes,  its  message  is  simple:  peace 
lirings  pros|H'rily,  sl.ible  family  life  .iiul  geiier.il 
happiness.  It  must  be  vigorously  inotecled  Irom  the 
ever-present  threat  of  war. 

live  preparatory  drawings  lor  Ihe  picture  surv  ive. 
( )iie  I  Kotterdam.  .Museum  Boymans-van  Beuningen  I 
IS  a  compositional  sketch  lor  tlie  group  of  Hymen  and 
the  children,  .\notlier  (Berliii-I)ahlem.  Staalliche 
Museeii)  is  lor  I'lutus  .mil  lhe;i/i/(ii  offering  grapes  to 
the  girls.  Ihe  rem. lining  three  l\'ienii.i.  .■\lbertiiia: 
Weim.ir.  St.i.illiche  Museum:  Leningrad.  Hermit. ige 
.\hiseum)  are  |iortrait  heads  ol  Hymen  and  the  two 
girls.  Kubens  used  models  which  were  close  to  hand. 


for  they  are  portraits  of  thethree  eldest  children  of 
B.ilthasar  (lerbier.  Rubens'  host  during  his  stay  in 
l.ondon, 

Tlic  I  (inuhi  dl  Sii  i-i(i///i().s(ir  tj'cr/iii'rl  Windsor  (.'astle. 
Koy.il  C'ollection.  and  also  in  this  exhibition)  was 
painted  in  Kubens'  studio  at  a  later  date,  although  it 
is  likeK  111, It  the  origin. il  of  the  composition  was 
begun  w  bile  he  was  In  London.  II  would  seem  lohave 
had  lv\o  or  three  separate  stages  of  evolution.  The 
first  stage.  Ihe  core  of  the  composition,  shows 
t'lcrbier's  wile.  Deborah  Kip.  and  her  four  children, 
one  of  them  a  baby  lying  in  her  lap.  The  three  eldest 
children  are  those  used  by  Rubens  as  models  in  Pcdcc 
dihl  Wdr.  Cierbier  himself  and  the  two  girls  in  the 
centre  w  ere  added  later,  and  the  right  hand  group  of 
children  even  later,  after  Gerbier  was  knighted  in 
i()5S,  when  he  adopted  his  punning  coat  of  arms 
(three  ncrbcs.  or  sheaves  of  corn)  displayed  on  the 
llower  vase.  The  location  is  probably  ^'ork  House  and 
there  is  a  view  of  London  in  the  background. 

Another  painting  in  the  exhibition  is  the  Liiulscdpc 
with  Sdiiit  iicoiyc  imd  the  Driujon  (Buckingham 
I'alai  e.  Royal  C'ollection ).  One  of  the  drawings  for  the 
painting  is  on  Ihe  back  of  a  preparatory  drawing  for 
I'cdic  diul  W'di  v\hiih  suggests  that  Rubens  was 
v\'orkmg  on  the  two  |iaintings  at  more  or  less  the 
same  time.  I  rom  internal  evidence  and  that  ol 
preliminary  drawings  it  is  clear  that  the  composition 
was  at  lirsl  laid  out  on  a  much  smaller  scale  and  was 
Liter  enlarged  by  Rubens,  presumably  after  his 
return  to  Antwerp.  Saint  (leorge  is  traditionally  said 
to  be  a  romanticised  portrait  of  Charles  1.  and  that  of 
the  Princess  a  plump  Henrietta  Maria.  'Ihe  view  in 
the  disiame  is  of  the  Thames  and  London:  Lambeth 
I'al.ice  .mil  St.  .Mary  Overy  (Southwark  Cathedral), 
with  I  he  four  distinctive  pinnacles  ofits  tower,  can  be 
made  out.  as  can  less  distinctly  -  Westminster 
Abbey  and  the  Baiu|uetiiig  Hall.  Ihe  painting  was 
bought  from  the  artist  by  Hndymion  Porter  for 
(.'harles  1  and  is  recorded  in  van  der  Doorts  catalogue 
as  "Ihe  Cireat  St.  (leorge'. 

Rubens  left  Lngland  in  March  1  h  v  The  expedi- 
tion li.id  been  a  success,  both  politically  and  artistic- 
.illy,  .md  somewhat  to  his  surprise  he  had  greatly 
eiijoved  his  stay:  'C'ertainly  in  this  island  I  find  none 
of  the  crudeness  that  one  might  expect  from  a  place 
so  remote  Irom  Italian  elegance'. 

e'liKisioi'ill  R  Bkown 


^01. 


;>ugar  Sculpture 

\  Jacobean  Ixho 

rlir  arliilr  in  llic  Scpli-mbci  i^iyS  issue  nt  Tlu- 
'lUiiu'isscui  (in  SLig.ii  Sculplnic  lor  lir.iiul  Dik.iI 
i\rddint;s  liiiin  iIk-  (li;imliiil(ign,i  \\niksli(i|)  In 
Niitluirlnr  |.  W'.ilsdii  spi'iiks  lit  sLij^.ii  derm  .iliims 
Liiider  lite-size.  iippriiMiiiiitely  sliituetle  size  .  u  hu  h 
ivere  displayed  al  banquets  'Id  ilelit;lil  Ihe  e\c  lallici 
Ihan  the  stcimai  h.  aiul  ,ire  sninelinies  presented  In 
Ljiiests  al  the  end  cil  llu'  evenl'.  This  e\lra\ag.ini 
.  Listcim  al  Ihe  Medin  enuil  iiiav  sciliiuI  exnlie  indeed 
111  lln^lisii  taste,  hut  Ihe  li.ihil  had  heidine  well 
L'liiiugh  kniivvn  hi  liguie  m  ,i  billei  (ralliei  lb, in 
^uj^aiN  I  enniMient  m  Tb(ini,is  Middlelnns  pl,i\ 
Woiiicn  licwdif  lV(i/)ii7;.  liisl  peildiiiied  in  i  dj  ;  m 
1  'i-:4  In  ibis  seiisaticinal  expdsim-  (it  enn  uplKui  at 
llaluin  ecuiils.  the  Linnanied  I  )ukt'  nl  llnreiu  c'  lines 
111  his  table  tln'  vnun^  brule  nt  ,i  luinible  I  luientine 
nhiim  he  plans  in  sednee.  I  lei  |iiiuis  pinlelan.in 
iiii>lher-in-hivv  Is  jneluded  in  the  in\  ilatmn.  and  is  sn 
eager  In  repeal  the  thrilling  experieme  lb, it  u  hen 
aiiiitherdinal  siiiiiinnnsarnM-ssheiru'snul  exeitedb 

I'll  lirsl  obcij  Ihr  diikr. 

And  Uislc  (i/  K  i/mii/  Iniihiiict:  I'm  e/  //ii/  ninitl 
I'll  step  hill  up  (iiul  /((i  //  Mee  hiindki'n  hii'l\ 
Topotkct  up  ,s(iii/e  swcflniciUs.  (Uid  o'ci  lukr  Ihrc 

-  til  ubiih   her  teenage  tlaugbler-in  l,u\ ,   alread\ 
thii  (Highh'  enn  iipted.  ri'inai  ks 

'A'hfi,  line's  unitld  w./ii  h  wiuihl  liiU  iiilou  Innvd  neie 
i!        /  <ir  ,sii/iii'  di )!  suikcl,  01  u  i  i<ll  ill  iiuiii  ll-puui' 


ll  isa  snbenng  ibniigbt  ihal  snment  lbeei|iiesliian 
niaizipan  sucelineals  la  i  nil  in  inanhpane'i 
lasbinneil  In  ( .lambnlngna  and  bis  Inllnueis  v\eie 
1  niisideied  nselnl  bail  liii  eagei  i  ni|uelles  and  then 
I  iiniplaisani  gnaidians,  niie  nt  u  bnni  .is  pieseiited 
tnlniidnneisln  niienl  Sb.ikispeai  es  i  Insist  Inllnneis 

enilld  mil  wail  In  lie  piesenled'  w  lib  ,i  sample  but 
went  nil  111  dine  w  lib  a  eniiple  nt  napkins  , it  the  I  eaiK  , 
VMlhin  w  hu  b  In  i  nm  eal  a  siiriepliluuis  smuenii 

S   I  aim  I  ^   I'l   II 


1  I  IllKi.l  11  \Iiiu  \  Mil 
\(itiii(i  iiioild  u  flKuidi  sri//Ji. 
elebiiig.  seeniui  sl.ite.  1 ')  >,  I  . 
signed  ,inil  luiinben  d  '  J~   s 


:s    ■    ',4   s  I  ill 


\n  exhibitinn  nt  sniiie  till\  ni  Mnrandi's  prints  is  al 
I  umle\  (a/.alel  bum  led,  _;4  1  )a\  les  Sirt-el.  w  I  . 
Iiiiiii  s  April      4  \l.i\   I  ']7i) 


I'. I  i;  \  \Hiii  \i'  I  I       ,  \  I  I  I  )(.■  I    :  i  I  In 
I  hi    \hiiliiidfiii  ll/  Sainl  (  Unu  in. 
I  111  nil  panel  ku  ed  Willi  linen, 
M.      •   J4 

Ibe  ^lllk  .\il  ('..iNeu  biipev  In  Inn  this  painliiig, 
till  nil '1 1  \  111  I  be  I  nllei  tinii  nl  Nil  1  bninas  \lertnii  ,ii 
M.iideiihe.id,  111  nrdei  In  i  em  lite  1 1  w  lib  I  nilgai's  Sa,'/)/ 
i'li-niiiil  \li  ikiiui  thi-  iih  k  .ilre.uU  in  the  i  iailerv  .is  p.irl 
111  Ihe  I  \eetl  I  iieen  gitl  I'.nlli  p.inels  tniinid  p.irl  nl  .i 
j'ifil,-lhi  .mil  .lie  exielleiit  ex.mipli-.  nt  this  Sieiiese 
.iilisl  s  v\  nrk  S.iiiit  I'lemeiil  v\,is  mie  nt  the  e.irU 
I'npes  .ind  met  Ills  de.itb  b\  being  i  .ist  intn  the  se.i 
with  ,111  .nil  bill  inund  his  lus  k  the  event  h.is  been 
tr.insl.iled  In  the  Inng.ii  inln  a  <  b  irmingK  n.me 
pii  line  M'r\  ilitleieiil  111  stvie  .ind  tniie  In  the  Win  k  nt 
I  nillempnr.iries  sm  b  .is  linltu  elli  ,ilid  lenii.iidn 

I  be  I  ..illei  \  b.is  tn  r.iise  the  List  L  4  .i  "  h  i  iiei  ess.n  \ 
In  piin  b.ise  the  p,iiiel  In  the  end  nt  .April,  ,iiid  ,iiu 
I  iinti  ilniliniis  w  ill  be  gr.iletulK  reeened 


Samuel  Palmer: 

A  V  ision  Recaptured 

Tlic  etchings  and  related  paintings 
tor  Virgil  and  Milton 

2j\n\ember  |i)7S    d  \l,i\    11)71) 
\'ii  Inn. I  .ind  ,\lberl  \hiseum. 
Soutb  kensingtnn.  sw  7 

^bs^l^derslnnd  even  In  llinsi-  nt  bis  i  niitempni  .iries 
u  bii  wi'H'i  liisi'st  III  him  .iiui  indigent  ibiiingliniil  his 
lile,   S.iillik-|    I'.dmei    is   tnd.iv    well    klinwii,   ,iiid    Ills 

jWnik  IS  bigbb  v.iluid  bulb  .lestbelii  .ilK  .md  iniii 
iiieiei.ill>',  Snrpi  isiiigU  ,  lliniigb.  lew  e\bibitiiins 
b.ive  been  devnted  In  him.  .iiid  the  present  niie 
shiuild  have  lu'eii  the  iiinre  exeiling  siiue  it  Inenses 
.ittentinn  nut  nil  the  .ilie.id\  1  eli'br,ili-d  e.irb  perind, 
but  nil  Ibe  kiter  \e.iis,  generallv  iniisulered  In  be 
devnid  nl  the  iin.igiii.it ll  in  w  till  ll  iilspii  ed  sill  ll  w  nl  ks 
as  //;  II  SIhiiiluiiii  i,iiidi-ii  i\uliiii.i  .md  Albert 
Museum  I.  Ihe  best  test  1111  niu  In  the  niigm.iliU  nl  bis 
kiter  years  are  the  seven  slunning  w  .ilei  i  nlnui  s, 
eumimssiniK-d  In  benn.iid  \  .dp\  in  1  Si>  i,  illusli.il 
mg  \lilliins  ;,'.\//,i/rii  .md  //  /'i/jmiumi,  lillle  kiinw  n 
unlil  liine  U)7()  wluai  si\  .ippe.iied  Inr  s.de  ,il 
(.'hnslie's.  when'  thev  teli  bed  belweeii  eighleen  .md 
si\  thmis.ind  pnunds  Less  spniit.ineniis  .md  m.igu  .il 
than  his  Shoreh.im  pii  lures,  these  .ire  .is  v  isinii.ii  \ 
and    perhaps    ginw     with    gre.iler    einntinii.il    e\ 

i  peneiiie,  llun  .ire  supplemented  In  prelimin.ii\ 
drawings.  relaU'd  |i.iiiiliiigs.  Ihe  eli  bed  veisiniis 
made  h\'  I'.dmer  nl  twn.  Tlu-  lirlhiuin  ,mil  /7ir  /.e/ii  /i/ 
7'iiu'i'r.  and  ibree  (ii/nas  w  .ileu  nlmiis  ,ill  relleeliiig 
I'alnier's  btelnng  l.isi  in.iiinii  wilb  Millnii  \  irgil 
rnllowed  nnl  tar  bebmd  .is  ,1  snuiie  Inr  r.ilmei  s 
mspiraliiin.  and  his  di.tumgs  .nul  etebiiigs  In  illus 
trate  the  liloiiiirs  ,ire  dis(i|.i\ed.  lbs  desenplinn  nl 
Blake's  \'irgil  illuslr.it  mi  is  \  isn  ins  nl  little  dells  .11  id 
noiiks.  and  eornei  silt  p.ir.idise'  is. is  apt  Inr  biMiw  11 
Several  earlier  elehings  .ire  .iKn  evlnbited.  .1  lew 
Shoreham  <ind  Italian  di.iwings  .md.  Inr  bum.m 
;j  interest,  tellers  ,md  (inrlr.iits  nt  llie  .irtisi. 


I'.ul  splendid  tbiiugli  the  maleiial  is,  ihe  net  resull 
IS  .1  dull  and  eerl.iiiil',  .1  iiuiddled  e\liibitinii  In  s|iite 
nl  the  e\pl.m.ilii|\  piei  e  nl  [i.ipei ,  il  is  mil  e,is\  tn  tiiid 
Ibe  mnsi  illumin.ilmg  w.i\  Ihrnugb  ihe  bideniis 
I  .ises,  m,in\  nl  the  ili.iwmgs  .md  etihmgs  .iie 
.iwkw.iidiv  pl.ii  ed  sn  lli.il  ll  is  dillieiilt  eilbei  In  see 
them  s.itist.ieliiriK  nr  In  draw  enmp.irisniis  belween 
ibe  ditleienl  st.igi-s  nl  ibe  i  nmpnsiliiins.  In  ibe  end 
line  Will  iders  w  bet  her  the  exhibit  inn  ll. IS  been  .ibnul 
I'.diiiei's  skills  .IS  ,m  eteber.  Ins  arlislii  respnnse  tn 
pneli\,  landse.ipe,  light  nr  his  nw  n  emnliiins.  nr  Ins 
persiin.iliU  .  tnr  iin  i  leai  id(.M  nl  am  nne  nt  these,  ni 
indeed  Ibe  whiile,  emerges,  Ln.ins  li.ive  been  m.ide 
111  1111  .ill  liver  b.i  it.iin,  .md  trnm  ,\inei  ll  .1  .ind  Aiisli.ih.i 
.iiiil  It  IS  the  tiist  time  lli.it  .ill  ibis  m.iteri.d  h.is  been 
biiiughl  tngelher:  Ibe  mure  sli, 1  me  lb.it  I  heir  pi  it  en  1 1.1 1 
li.is  mil  lieeii  re.ilised 

One     ledi'eming     taelni     is     Ibe     .11 1  nmp.iii  v  iiig 


S.muiel  I'.ilmei  ,\  (nminemni  .iliv  e  tt.mdbnnk  1  it 
llie  IMiiliiliiiii  .ll  the  Viilnri.i  .mil  \lbeil  Museum 
v\illi  .1  e.il.ilngue  .md  ess.ivs  In  K.ivmniid  lislei  .nut 
(ir. ill. nil  Kevnnlds  publisbed  In   Ibe  Willi. mi  I'.l.ike 

I  rust,  ihniigb  It  v\iiulil  b.ive  been  iiinie  iiselul  it  llie 
l.iige  Milliiii  w  .ileii  iilnin  s  enuld  b.ive  been  illiis 
Ir.ited  I  bis  summei  llie  I'l. ike  I  1  usi  w  ill  publish  the 
t.iisimile,  S.imuel  t'.ilmei  Ibe  I'ninplete  I, Ii  lungs 
and  Ibe  lleMgiis  Inr  Millnii  .md  \  irgil.  In  iniii  then 
alreadv  published  l.iisnmle  editinns  nt  m.iiiv  nl 
Kl. ike's  illusti  .lied  blinks  UKlll^^   1  I  1  w  1  1  1  \  \ 

S  \  \ii  I  I    l',\i  \i  I  u 

\/ciHii(ii/  1 11/  thf  l>i  ipi'iiui  I  iivr-,).  I  S(i  ^, 

v\,ileii  iilniir  .nut  gini.u  lie  nn  Inndnn  bn.nd, 

I  I) ,    ■   J  7    iiiebes 

lllusli  .itinii  tn  lines  ill  Millnn's  //  /'i  iimjumi 

khr  ki  iisdrs  ,>l  l/ie  I  luil-.wiii ih  SrUlcnii-iil.  Ih-ihiishiir 


:    "-as- 


Johnny  van  Haeften 

A  ru'U  ).',.illci\  licis  iricnlK  hrrn  upfiu-d  In  |(i|iiin\ 
\  ,IH  I  l.nllcil,  lorilK'I  Iv  111  I'lll  iNlli-'s.  .i(  I  Si  1  \ru  liiiiul 
Mrccl.  \\l.  s|HH  lalisiiij^  in  DuUli  .illcl  I  Iciiusli  iilil 
in.islns  Ills  liist  i'\liil'ili(iii  IS  hciiiji  held  Ikmii  2  ^n 
April  .iMcl  nil  Imlrs  srvn.il  line  works  In  Irsscr 
kiiin\n  .iilisis:  ,1  t'lDiiiiil  III  II  Sotilin  In  W  illcin 
I  I II  mils/  I  hivslcr,  I  he  I  luili!  ml  a  I  Hfipl  b\  l.in  as  \  .in 
I  ..iss(.'l.  ( lipluii\  iitht  the  i////;)/ii/s  l)\  |,H  (lb  Hiuill.its.  a 
s'/i//  ///(■  I'/  tlinvcis  in  II  i//u\s  In  1 1. ills  Bullongii-r.  ami  a 
(  f  III  il'nuni  In  |iMis  \  ,111  ('lcc\  V 


\  I   I  II I  H  I    \  MUSH  S(   IKinl  . 
(  ,11 1\  siMciiilli  ix'iiliii  \ 
llir  \Uiih  It'  ol  Ihc  Snow. 
I  S    ■    ^(i  im  lies 

lliis  illiisli  ,ilcs  llu-  Ic^Jrml  111  llir  IihiiiiI,iI  mil  nl  llir 
I  liMii  li  111  S,iiil,i  \l,in,i  \1, 1 ^,^11  III-  in  Kiiiiir  111  \ii  ',  S- 
111  u  Ilk  h  I  lie  \  I  r  1.1  111  ,ippr.nril  In  I  he  I'lipr  I  iIhiiii  ,iml 
ihc  iiiihlriii.in  ('aiiv,inni  ,iiul  milrrcil  lliciii  In  liuiiit  in 
liii  liiiiiniii  ,1 1  liiirc  h  lA.ii  iK  nil  llic  s|ini  imlii,  ,ilcil  In 
.1  inn  ,11  nlnus  I, ill  i  il  sm  i\\ 

llu-  \tli<nin,'nol  ihiitohlini.  iillU\  \u  Imlas  I'missin  sn 
iliiMclliilU  sl.islu'il  l.isl  ,\|)iil  li,is  nnu  hrcn  rcslmcil 
,iml  IS  l),n  k  nr.  ilispla\  in  Knniii  (J  nl  the  \aliiiii.il 
( ,,illii_\  lis  rcni.ii  k.ihir  in  n\ri  \  u  ,is  due  In  llu-  skill 
.ilidi  .iirni  lluCiilris  s(  hid  Krslnu-i,  All  lull  I  lli  .is 
\\  lin  h,is  HI  I'll  tK  I  rill  III  I  n  r  pii'i  rs  nl  ihr  i  ,inv  .is 
1 1,  II I  hfi-n  (  111  ,imi  I  ippi'd  mil  ,iml  ,illhnii^li  iiinsi  111  ihr 
1  ,im  .IS  \\  ,is  I  (•(  n\  i-iiil  liisscs  111  p.iiiil  h.iil  IK  till  I  rd 
1  hi  end  icsiill  is  ,i  pri  In  t  in.ili  h  il  is  h.ii  d  Inr  .in 
iinli.iim-d  CM'  In  disinn  llir  Ic.iis  hill  llu'  l.u  I 
mil. mis  ih.il  v\li.il  u.is  mur  ,i  hr.iiililiii  pulun-  in 
r\i  I'llrnl  iniidilinii  is  m  iw  ,i  nul  K  iili  uisK  iii.ili  lied 
Mt;  s,,u 

Mu.iil  I  i\sl,i|  bnul.  rnt:r,iu-d  uilli  W  i/s/;  i/i.|//  \;/is 
iii'l  lie..'  I'l,  I-  iiiilfi' .  Ill  ( .irik  nil  ihr  hnn  I  ,ind  in 
I  njilish     ■!  Ihr  liinl.  In  I  ),n  id  I'r.u  i-,   I  |)7<). 
/'/iir(,i,(,,/|       I  ilwiiiil  I  ciijli.  (iiinhiiilfir 
OlU'nll.M.,      ii-d-sln  lllisucll  nspei  led  til.iss 
rn^ra\ii        .,  l.u  lU' inhihilinn  nl  Ihc  umk  nl 
uu-inluis  .  I  ;hr  Cu  lid  nl  (. I. iss  I, ii}_'r,  I  vers. 1 1  ihc 
\s|minlc,u     •  iiitiiri    I  1.  I, .id  luilil  Jj.    \p\i\ 


^■i^Hk 

^P^f^fdi^^l 
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I  IIClM   \s  l,(l\(,(  KOI   I. 

llu-  ( )/nrnw(ii)7/.  /)i7/i;. 
S;nn  u  .isli.  1  ^  '    •   11'  inches, 
inscribed  '( '/iscrwi/in  i/.  i/i  l/ir  Ai/i  jcur  (;(!/  ii/  Delhi, 
hiiilt  hij  Riiiii  ji'jjt  Sinij  diiiwn  on  llw  spot  I  ~<)  ;'  .iiul 
i/iivu  (ii  inr  /ii/  llw  \ii\\'iiiib  Siiiidiil  Ml'  in  H.irlnn's 
hand  nil  ihc  wash  bnrder. 

Lnngi-rol't  went  to  Indi.i  in  i  7,S  ^  and  visiteil  l.ucknnu' 
u  ith  johaiin  /nlTany  in  the  lollin\  ing  \ear.  In  i  7S7 
he  boniihl  .111  estate  near  .Aligarh  and  spent  the  rest 
111  his  hie  .IS  .in  imligo  planter.  \\  hen  he  ilied  111  Indi.i 
in  IS  I  I  iic.iiK  st'vcii  liiimlied  nl  his  dr.iuings 
ui-rc  SI  lid.  Ill  IS  dr.in  inj;  u  ,is  111  ,111  album  belnngint^ 
In  licnteiiani'dcner.il  l/ckicl  Hartnii.  hmiselt  .111 
.im.itc'ur  artist  nl  };rc,il  aiciiiiiplishineiit.  sc\cr,il  nl 
u  linsc  dr.ininj^s  ncic  in  ihc  s,iinc  ,ilbuiii.  I  he 
cniilcnis  nl  ihis  ,ind  .innlhci  .ilbimi  bclniiijing  In 
I'.irlnii.  till  111  the  bulk  nl  ,111  c\hiliUinn.  'Iiidi,i; 
di.iuini;s  liniu  ,111  .ilbiim  .  shin\mi;  the  unik  nl 
pinlcssinn.i!  ,iiid  .mi.ilcur  .iilists  wnikiiii;  in  India  .il 
the  bcL;iiiiiiiij;  nl  the  ninetecnlh  (ciilurv.  at  Spmk 
.iiid  Snii.  King  Slreti.  St  [.iiucss.  sn  1  .  until  <i  .April. 
In  .iddilion  there  .11 1'  sm uc  line  dr.iu  iiigs  b\'  (Icorge 
('hinnerv  u  lin  v\  .IS  111  Indi.i  bclwccn  I  Snj  ,iiid  1  S_!  s. 
.iiid  his  pupil.  Sir  t  lull  Ics  1 1'()\  l\ 


I  rum  ,1  tr.iM'lling  cxhibitinii  Slrcel  |euellerv:  nm 
ve.irs  nl  enamel  .Kkcrtising  signs'  at  tin-  (U'tlrsc 
Museum.  Kingsl.ind  Kn.id.  I  1.  until  11  .April, 

The  t'xhibils  are  m.imly  Irnm  the  mllections  nl 
('hrislo[)her  Kaglee  .ind  Aiulreu'  Mnrli'v.  u  ho  .ire 
,ilso(  (laulhors  ol  tlk'  superbly  illustrated  book  nl  the 
same  title,   published  by  New    I'.ncndish   Hnoks  at 

Ihc  period  co\t-red  by  the  exhibition  is  iSdn- 
I'lfiii,  Ihc  signs  ,ire  in  all  shapes  and  sizes  (from 
three  inch  wide  door  linger  pl.iles  to  seven  led  six 
inch  wide  g.ibJe-eiui  sigtisl.  ihey  encompass  al 
snli|cds  (trom  perhime  to  pig  food):  employ  a  nuilti- 
tudinnusarr.iy  of  rnbust  tvpe-laii's.  usual!)'  in  strong 
[inmarv  colours,  aiul.  w  ilh  eiuiable  lack  ol  timidity. 
,ichie\i'  a  gaiety  ami  exuberance  by  contrast  sadl>  in 
short  supply  toda)  I  \ 


Puppets  of  the  World 

7  March  27  May  i  471.) 
Ik'thnal  (ireen  Museum, 
t'.mibridge  lle.ith  Koad.  I  2 

111  Iw  enlidh-ccillury  western  civilisation  puppets 
li.nc  come  to  be  regarded  as  toys  lor  children;  but  in 
mauv  countrii's  throughout  the  world  their  use  in 
draiiKilii  performances  have  lormed  an  essential 
p.irt  ol  the  tullural  heritage.  Shallow  puppets  from 
|.i\.i.  glovf  puppets  from  China,  one-string  marion- 
ettes hum  India,  and  puppets  from  all  over  Hurope, 
adeil  out  their  countries'  traditional  myths  and 
legends,  loday  m  the  Sicilian  puppet  theatres  battles 
are  nightly  fought  betv\'een  the  Mrluons  C'hristian 
paladins  and  the  lustful  Saraiens.  .nul  the  antiis  of 
I'liiu  h  iiiul  |ud\  pro\  iile  amusement  in  manv  a  fair 
in  i Jigland,  'Puppet  I'luMtre  7^1'.  a  luflv  festival  to 
iclebrale  the  liltidh  anniversary  of  1  mvi  \.  the 
international  organisation  for  puppet  iiuisters.  was 
held  last  month  in  London,  and  this  exhibition  at  the 
Kethnal  ('.reen  Museum,  was  arranged  to  coincide 
iMlli  It,  It  consists  of  material  from  the  collection  of 
the  I'liitish  I'uppd  and  Model  Theatre  (luild  founded 
in  I  'Il  s.  <iiul  as  well  as  |iuppets,  includes  models  and 
designs  lor  puppet  stage 
sets  .iMcl  posters  lor  the  M   (§)  Q 

pertnrm.mces. 


(Inu  n  111.11  inudte. 
m.icic  In  |,in  I'ussell 
I  iiglish. 
Iwentidh  cciilmn  , 


Tuiii  11.  m.idc  In 
I  led  I  u  kiier. 

I  llgllsh, 

Iwciitietl 
c  cnlurv. 
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Die  Parler  und  der 
SchoneStil  13  50- 1400 

Europaisdu"  Kiinst 
unter  lIvu  lAi\(.'nihuru,erii 

24  N(i\(.'nilH'r  i')7S     iSMiinli  iii7') 
Kiinstli.illr.  I'dldUiU' 


'  \  iiiliii  iiiul  (  hihl, 
I  tin-  Ml  r.illrd  Al, nil  11 11 1, 1  ,iiul  l  liilil  nl  \  \  ssi  UkuI'  i. 
hrldii'  I  4211.  i)'i   ■   7S  I  111, 

\lllh<IUll  (  Hlllll'fl.    /'/I(./I(C 


Tin-  cvliihiliDii  .11  Ihc  Kiinslli.illc.  (oldi^iu',  Inlldwcd 
Iwii  cirlici  lAhihilKMiv  lu'lil  in  \ni  iniln-i  :J  .mil 
I'r.ii^uc  liMii.ii  k  iIk'  si\  liiiiuiii'illh  .iiiiiivcis.ii  \  (il  llir 
diMlh  ol  I'h.ii  Ics  i\,  lloK  K. Mil. Ill  I  iiipciiii  .iiul  KiiiLi 
111  I'xihnni;!,  I'li.iiics.  .i  niciiilH'i  ul  llic  lldiisc  nl 
l,ii\rmliui  v;.  w.is  tin-  IhuiuKt  "I  mmih'I  Iiiml'  .ip- 
prii.Kliinv;  .111  iniprii.il  il\ii.isl\  \\  Iik  li  l.islcd  iiiilil 
14  >,'     IK'    .liul    hl^   suns    pillslK'il    .1    pnlu  \    •  >\    I.IIIllK 

a^i;i  .mclisciiu'iil  uilh  siii  h  ^luicss  ili.il  In  141'). 
uhcil  Sii;isnuiiul  bo.iiiK- 1  inpri .  II  nil  I  he  ilr.il  h  nl  Ills 
brill  Irt  \\  c'lK'cshis.  hr  v\  ,is  .lirc.uK  Kiiiu  ul  I'.nlu-ini.i 
Kinii  (il  I  liing,ir\  .iiul  1  iiki  ol  .1  l.ii  t;c  .11  i.i  "I  pii"^i'ii' 
il<i\  I 'ill, I  ml.  in  , kill  il  1(11 1  III  I  hi'  Dm  li\  ol  I  iiMiiihiii  v; 
t'h.ii  Irs'  l.iiniK  ,1  mill  I II  ins,  hnu  rvri ,  wrn  .1,  liu'Mii 
,il  llu'  tiisl  lit  .mi'li'i.ilini;  iIk'  iln  hm-  in  iinpi-'i  i.il 
anlhnriU  .md  i mu  nmil.inl  iiu  icisr  in  ihr  pnwri  ul 
IIk'  (a'rm.iii  I'lcilnis  ,ind  piimrs  (,i  si.ilr  ul  .ijl.iiis 
giM'ii  (/('  liiilo  n'Ciiiiiiilinn  In  llir  I'.nldi'n  lUill  ul 
1  iSM. 

\\haU'\cr  C'h.iili's'  pnliln.il  slim  ii  mniiras,  iiiidn 
ills  rulf  Ir.irnini;  ,iml  llir  ,11  Is  limn  islu'd,  I'l  .i^^nr  i\  .is 
the  main  lu'iu'lit  i.ii  \  nt  iii\.il  p,iliiin,i;4i',  Init  llir 
organisers  ul  this  I'xhihilmn  scnsi|i|\  1  hnsi'  In  give  .1 
bird's-L'Sf  \  lew  ul  .irlislii  .k  hu'\  eiiunls  iliinughmil 
all  Ihe  lands  muter  ('h.ii  les  1  iili'  ,\  linking  line, id  is 
prii\ided  b\  ihe  l.imnus  I', 11  lei  lamiU  ul  m.isuns, 
sculpliirs  ,ind  guldsmilhs,  w  hnsi'  i  ummissiiins  ueie 
scattered  ihriuighmil  the  lmpiii.'and  I'.i  ihenii.i  .iiid 
were  very  inllm'iili.il 

The  exhibilinn  u.is  s|i,uiinis|\  l.iid  mil  mi  lun 
lliiiirs  in  ihe  Kiinsih.dle  II  w.is  ariani'ed  mi  a 
geographual  b.isis,  nilh  seilimis  mi  ihe  i.aiimis 
regimisullhellub  Kmii.in  I  mpiie,  and  nt  Ihe  ,im  unl 
klngdmnsnl  IhingaiA  ,  I'lil.iml  .mil  I'.nheinia   In  mdei 


111  gue  .1  li.il.im  I'd  pii  Ime  ihe  1  o  iipei  .ilii  iii  .  il  I  he 
I..ISI1  1 II  htm  1  miiili  les  \\  ,is  esse  III  1.1 1,  .mil  iml  le.e.l  ol 
Ihe  ii'.isoiis  \\  li\  Ihe  I'vhihilimi  v\  .is  imp,  n  i.mi  |,i|  ,ilt 
simlenis  nl  iiiedi.iev  .il  ,irl  v\.is  ihe  imii|m  nppm 
I  iiniU  P  I  see  SI  1  111.  Ill  \  \\  m  ks  nl  .11 1  iii'\  ei  |mi\  imisK 
shin\  II  III  Ihe  \\  esl  I  liei  e  \\  eie  Iim'  liiindi  ed  e\liiliils 
di  .u\  11  li  I  Mil  IiIm  .11  les,  iimsemiis  ,11 1  ^^'.illenes,  pi  i\  ,ile 
iiilleilimis  .nut  ,  tmn  h  lie.isniies  Ihe  i.iii)'e  nt 
nhiei  Is  i\,is  lem.ii  k.ihte  Kel.ilneK  pnil.ilite  items 
sm  II  .IS  ittiimm.ileit  m.miisiiipis  p. met  |i.Miilings, 
sl.ilm'lli's,  li'Mltes,  iiuI.iIh  nl  k  .llld  rll.imrls  \\  rle 
sIliiHIl  111  |U\l.ipnsil|nll  v\llli  l.ilge  sl.imrd  gt.iss 
p.mets  ilhnse  Imm   llie  west    wimtin\    nt     Mlenberg 

\hhe\  v\  I'll'  p.ii  til  iit.ii  tv  impii'ssi\  ei,  Inmh  etligrs  dm 
I'N.impie  I  li.il  nt  All  lihislinp  K  imn  1 1  \  mi  I  .itkeiislein 
limn  (nhten/i  .iiul   t.iige  .itl.n  piei  es    ihe  li.mspm 
l.ilimi    nt    ihe    immense    .ill  ,11    Imm    I'.i  .1  mien  I'm  g 
I  '.It  hedl  .il  iimsl  li.i\  r  1  1  e.ited  1  nn-.idei  .ihle  pi  nhtems 

I  llei  e  U.IS  ,1  splendid  sei  les  nt  .11 1  liileel  ill  .it  dese^iis 
Im  Ihe  i.ithedials  nj  (ntngiie,  \  leim.i  .Hid  Ml. is 
hiuirg,  .llld  tm  till-  \lmsleis  nt  1  Im  .iiid  lieilniig 
Here,  Imwrvri,  the  ie\iev\ei  iii,i\  he  peiiiiilled  .1 
4iiihble  Mtlimigli  .1  luimhei  nl  these  designs  .ire 
,issi  11  i.iled  Willi  the  I'ailers  .md  tlleie  ■,\eie  se\ei.il 
I, livings  m  the  i'\hil>ilimi  .itliihnted  In  lliem,  the 
e\liihilimi  did  iinl  nmle  sm, red  ill  dmiig  pistiie  In 
then  .11  liievi'iiienls  t  luse  lie  1  liiettv  m  ,111  liitei  Ime 
.md  111  .11 1  liileeliii  .it  SI  iilpliii  e.  w  tin  11  w  ei  e  nt  1  mil  se 
iimi  pm  i.ihle,  hill  v\  li.it  the  exhibit  Inn  l.hked  i\  .IS  ,m 
.in  Intel  tm  .il  Ir.imew  m  k  ,ig,iiiis|  w  tin  h  t  hi'  sn  1  ,illed 
111  innr  ,11  Is  I  nil  Id  be  seen  t  Ills  1  mild  h,iv  e  been  dniie 
bv  gr,ipliK  p,iiieis  illiisli  ,i|iiig  the  gieat  buildings 
eieeled  bv  the  l',iileis,  giMphiis  ,inil  mini  ill, il  inn 
panels  weie,  linwi  ver,  1  mitlned  In  .1  series  nl  iii.ips 
Willi  hi  lel  ml  I  mil  11  till  V   texts     Ihe  .in  hileeliii  e  .md 


'■^^W 


Sb 


■silver  p. ill  el  gill  reluiii.ii  \  bns[ 

nl  S.iiiil  I'm  ,'U'lms, 

('ntngn.'    1      t    :  v     I   ','"  I- 

(  hiiu  h  i>l  Sdiiil  (  ,M  nrlu,--.    \iii  hen 
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,--^.<  ^,S-  -i.*^' 


S'l  /icMir'  \l,ul:'iinii   pnlv  1  111  nmeil  limest,  >ile- 
I      I    p)i  1     I   p  "  1    I  leiglil    N  (  1  111 
Mr)  (i/)(ii(   I  .11  /ies/iM'i(A(a 


mmmmeiit.il  siulplme  nt  1  b.iiles  iv  s  leigii  weie 
liillv  inveied  in  the  em  v  1  Inp.iedu  tbieevninme 
I  .il.ilngiie  nt  the  exhibitinn,  bill  m 'i  eveiMMie  will 
h.ne  bmiglit  Ibis,  espei  i.illv  .is  ilieie  w.is  .1  sm.ill 
1 1.1 1  id  bnnk  .llsn  ,iv  .lll.lble  \  sn  nlld  ills.i  ppnini  ment 
u  .IS  lli.il  nil  .illeiiipt  w  .IS  m.ide  In  nil  Inde  I  nglisli  ,11 1 
nt  lliis  peiinil  I  ngl.iiid  l.iv  bevniid  ihe  teililnries  nl 
( 'b.ii  les  IV,  bill  sn  Inn  did  I  I  .iiii  e.  vv  Im  h  w  .is  1  epie 
seiited,  I  ngl.ind  li.id  111  the  sn  mid  li.itt  nt  the 
Imiileeiilh  lenliiiv  i  Insc  .niislie  links  willi  Ibe 
I  mpii  e  ,11  111  I'.nhemi.i  I  he  .n  1  liitei  tin  .il  1  niinei  linns 
li.ive  peih.ips  been  nv  ei  pl.ived  bv  liernmn  .nt 
histmi.ms.  bill  llieie  ,iie  stimig  .illimties  between 
I  iiglisb  iii.iimsi  iipl  .md  u.ill  p.iinlmg  .md  1  lemish 
.md  11m  til  ( ,ei  111. Ill  p. mil  mg 

I  liese  .lie  bill  mmm  iiitiiisms  .md  shnnld  iint 
dell. Ill  tinm  Ihe  v. due  nl  tlie  exbibitimi,  wbuli 
nil  hided  ihe  wnik  nt  .ilmnsi  eveiv  m.ijni  .iitlsl 
w  nl  king  w  il  Inn  I'eiili  .il  I  111  npe  .it  ihe  lime  \nt  ,miIv 
weie  Ihe  r,iileis  lepiesenled.  bill  ,i|sii  \iidie 
I'e.mnev  en,  |e.iii  nl  liege,  |.in|iies  de  I'.iei  .'e  |e,m 
I'lnndnl,  ihe  \  en  Mill  ,1  \l.istei ,  I'mii  ,id  v  mi  ~m  >,  s|  ,iiid 
\leistei  thendmii,  ,is  welt  ,is  niimeimis  iifiknnwn 
siiilplms,  iiii't,itw  m  kei  s  .md  p,imleis  Im  ihe  pie- 
sen  I  w  nil  I  the  high  light  nt  I  lie  exbibilimi  i\  ,1  ,  I  he 
sei  les  nl  '^'.i  liiMie'  \l,idnnn.is,  nt  w  liu  h  ;|ins.  Iinm 
Allenm.iikl  im  I'mig.iii  (  \ns|ii.ii  ,m,t  'sieiiiberg 
i( '/eebnslnv  .iki.i  1  .lie  |i.ii  I k  ul.n  1\  Mieinm.ible 
Inl.illv  dillerelil  bill  im  less  4iies-i',  .  ..v.is  the 
limillving  Imtined  I'liiisl  li,  1,  'lie  ^..iindnv 
Mnseiim,  \\  .11  s.  ,.  .1  lelling  .mlilliesi  :,  m  '  e  eleganl 
.md  1  li.ii  mil;'.'  .-.  m  Id  nt  Ihe    Si  liniie    M.i.i.  im.is 

K  e  n  V  ■;  11  M  \Hhs 


•RANCI 


Lc  lemps  des  Ciares 

Sl.ilKin  .lu  hitriluic  ni.i\  \m\\v  bciDiiu-  .1  l.miiliiir 
suliu'ii  Icii  cxliilMliiins  ,iiul  inihlKiitldiis  Inil  tlu' 
.illciii|il  Id  gi\c  ,1  ((iiiipli'li'lv  |Kinoriimi(.'  view  ol  lilc 
uilliin  .iiiil  .ininiul  llic  si,iliiiii\  ,iiul  Iciinmi  ol  iIr' 
vviiikl  IS  iiiiHjucIv  iiiubiliiuis,  I  ho  riiiis  fvliihilioii. 
iirj;,u)isril  h\  t\\v  t'cniri'  lic  I'mmIkhi  liuliislrlcllc  <il 
Ilii-  lic.iiihdurg  niilil  4  April  ^ic-iii(inslr:itt's  holli  \\\v 
slifii^j.llis  iiiiil  w<Mkiu'sst-s  (il  Ihc  [mil(i-dis(.ipliii;ir\ 
iaIiiIhIioii;  iI  is  Inn  laij^c  diul  |iriiliiihly  Inn  ((iinprc- 
liciisiM-  Id  l.iikic  soiiu-  III  the  iMiiblcins  scl,  \'i'l  il  is 
t.isc  iii.iling  illiisliiiliiig  111  pL-rlciliDii  the  IuiuIkhi 
III  .1  pici  I-  nl  ,in  liik'i'lun-  uiiuh  combines  bnlh  Ihe 
Idiesci-n  ii'iiniri-iiieiils  (ilsiieh  .1  binklinji  Ingelher 
v\  ilh  I  he  iiiiliiiesee.ibk'.  whu  h  ina\  be  sm  i.ik  pnklieak 
rilii.ilislii  .  (ikMsiirahk-  m  Ihe  reverse.  W  rilers  liave 
ah\avs  been  j^iiihI  al  iibsi'r^inn  slalioiis  Henry 
James  was  a  devuleil  eiilhusiasl  iit  Ihe  termiiuis  - 
Ihey  remintl  me  nt  all  our  reeiproeilies  and  aetivities' 

and  [lainlers  lourid  an  equal  laseinatioii  lor  thi'  lile 
wilhin  Ihe  slalion  sheil,  Ihe  exhibilion.  whilst 
eoruenlialinjiondoeuinenlarv.  pholojjraphie  material 

essenlially  an  hileelural  is  also  able  to  eoiijiire 
the  slalion  bv  sound,  imajies  on  lilm  ami  with  a 
spec  i.ilK  (  (immissioned  series  ol  v\(irks  by  inn- 
leiiipoi.irv  ailisls.  one  jier  si-ction.  Models  and 
epheinei  a  make  up  Ihe  rest  ol  Ihe  material  on  show. 
Ihe  ilesinn.  based  on  loklinj;  screens,  has  beiTi 
larj^eU  die  I.iled  b\  Ihe  lai  I  thai  Ihe  exhibition  will 
Ir.ivi'l  III  l.vonsand  l'ordeau\  and  then  at  ross  1 .11  rope 
to  Milan.  I'.iussels.  and  l.,iiisanne.  until  I'jSi 
ending  lis  lour,  il  is  hoped,  m  London  al  the  .Sc  leiu  e 
Vhiseum  .iiid  m  N'ork.  al  Ihe  Kailw  a\Museuni,  In  Ihe 
nie.iiitime.  try  to  oblam  a  i upv  ol  ihe  ealaloj^ue:  it 
u  hels  the  appetite  admirabK  , 

( d  I  I  I  \  s  I )  \  K I  I  "1 


(.far    hiillil,-  1(1,1 

iNs,  I       'Mill, 

/'/ill/       .,,".'1   lent; 


i;..i;i  ln(lii\tri,-llr 


Bonnat 

A  collector  of  drawings 

I.eon  lionnal.  ver\'  nuKli  Ihe  olliei.il  painter  ol  the 
end  ol'tlie  nineleenlh  century  and  today  consuii-red 
lo  be  one  olthe  champions  olCon  vent  iona  I  art.  made 
good  use  ol  his  considerable  earnings  trom  his 
lashionable  portraits.  A  discriminating  anil  en- 
ihusiasllc  art  lover  ol  eclectic  tastes,  he  kirmed  a 
collection,  with  unusual  sensitivity  and  unerring 
laste,  ol  many  pictures  and  particularly  ol'drawings 
w  hich.  since  his  death  in  1  922,  have  been  housed  in 
Ihe  Musee  Bonnat  ,il  Ba\'oniie.  Ins  nali\'e  cily.  ,Al  Ihe 
momeni  a  great  deal  orreno\  .ition  is  taking  place  m 
ihis  huge  building,  which  should  be  opened  to  the 
public  in  the  cuming  weeks.  Meanwhile  the  C'abinel 
des  Dessins  ol  the  Louvre  is  proliting  by  these 
alterations  and  devoting  its  sixty-ninth  exhibition  to 
a  selection  I'rom  I'rench  drawings  of  the  nineteenth 
century,  assembled  by  Bonnat  I'rom  1  XcSo  onwards. 
There  are  twenty-live  items  signed  by  artists  ol  the 
beginning  ol  Ihe  centurv  whom  he  admired  very 
much,  such  as  (iericault  an'd  Delacroix.  I)a\id  ami 
I'rud'hon.  with  works  by  his  [lainter  Iriemis  such  as 
Millet.  i;s 


Rene  Magritte 


Kim   M  \c,i<  i  1  i  i  .  I'rrpctiial  \Unvnicnl. 

1 ')  ',4.  s'l  •    '.4  '  I'l 

( 'i7i/rc  lictiulnuiiii.  I'lins. 


A  lloor  ol  Ihe  t'eiilre  I'ompidou  in  I'aris  has  been 
decile  a  led.  iiiilil  in  ,\|iril,  to  more  I  ban  two  hundred 
works  ol  Kene  Magritle  (  I  SijS  U)()7).  Il  is  a  VMirld 
both  lamiliar  and  strange  whic  h  exposes  the  absurd 
by  subtly  misplacing  an  ob|ec  I  (always  objectively 
depicted  and  verging  on  lioinpc  I'dcil)  and  the  I'unetion 
allotted  to  il  In  the  arlisl.  Ihe  lirsl  canvases  (1  .  1  4201 
demonslrale  Ihe  .iltiac  lion  lor  .Magritte  ol  a  Cubism 
tinged  with  ruluiism  and  .Abstraction,  lie  rejoined 
ihe  Surrealist  grou|)  in  |i)2S;  in  I'aris  lu-  became  a 
Iriencl  ol  I'aiil  Lluard.  ('.radu.illv  the  |uxlaposilion. 
.ilwavs  unexpected,  olcibiec  Is  almost  imperceptibly 
ditlerenl  trom  Ihe  real  thing  sUirlle  ihe  s|iectator  as 
lliev  arouse-  leelmgs  ol  disorienlalion  dilliciill  to 
.inalvse  He  iiuc'iiled  surprising  image's  by  lhesim|ile 
method  ol  iiu'lamorphosis  I  a  blue  summer  sky  over  a 
street  .it  niglil  or  a  woman's  head  represented  by  a 
\cry  realistic-  portrayal  of  her  bodyl.  Does  .Magritte. 
then,  benelil  by  Ihis  comprehensivi'  and  possibly 
rather  too  sober  exhibition.'  Ketrospeitive  exhibi- 
tions are  somelimes  unprolilable  and  dangerous 
ulu-n.  as  in  this  case,  arranged  in  c  hronologiial 
order  Ihev  disclose,  in  e<ic  h  period  studied.  Ihe 
rc-i  iirrenc  c-ol  Ihe  same- sub|ei  I  and  ibec-xploilalion  ol 
llu-  same  icU-a,  Il  seems  as  il  .Magrille.  the  sorcerc-r 
who  c  ri-alc-cl  llu-  imagmar\  mil  ol  llu-  insigmlii  ani. 
wciulcl  h,i\c-  been  better  served  b>  a  more  light- 
hearted  ami  lancilul  presentation.  c,s 


Chardin 


>,  1  laiuiary-  ^n  .April  1 1)79 
Cirand  Palais.  I'aris 

I  nlil  Ihe  end  ol, April  there  can  be  seen  in  I'aris  at  the 
(liaiul  I'.ilais  an  exhibition  of  almost  one  hundred 
and  lorly  paintings  and  pastels  by  Chardin.  together 
Willi  a  handl'ul  ol'drawings.  commemorating  the 
bicentenary  .ol'  the  artist's  death.  It  triumphantly 
c  iinlirnis  the  giant  stature  of  this  eighteenth-century 
paiiitc-r  of  (/(-fin-  and  stilNife.  demonstrating  con- 
clusively that  the  limited  scope  of  his  subject  matter 
in  no  way  qualities  his  greatness.  The  culmination  of 
llu-  exhibition  is  the  group  of  stili-lifes  of  the  1  7S(>s 
and  I  7b()s  chielly  comprising  small  pictures  of  fruit 
Willi  perhaps  a  teapot,  jug  or  glass.  The  subjects  may 
be  humble  but  Chardin  invests  them  with  an  in- 
tensity of  being  which  is  astonishing.  To  press  this 
point  may  today  seem  unnecessary,  but  this  exhi- 
bition is  a  powerful  reminder  that  a  work  of  art  does 
not  have  to  be  the  vehicle  of  weighty  ideas  or 
philosophies  to  be  profound.  When  painted  by 
(.'hardin.  a  basket  of  strawberries  will  suffice. 

The  eighteenth  century  was  not  so  rigorous  in  its 
application  of  the  hierarchy  of  genres  as  to  neglect 
Chardin  and  his  art.  His  wdrks  were  acquired  by 
Louis  XV.  Frederick  the  Creat.  Catherine  the  Creat 
and  many  aristocratic  collectors.  At  the  Academy,  to 
which  he  was  elected  in  i  jzH,  he  was  appointed 
treasurer  and  later  charged  with  the  delicate  and 
responsible  task  of  hanging  the  Salon  exhibitions. 
Vet  even  Diderot,  his  great  admirer,  could  not 
prevent  himself  qualifying  his  praise  by  conceding 
that  Chardin's  kind  of  painting  is  the  easiest'.  The 
implication  is  that  artistic  genius  is  somehow  related 
to  the-  lime  and  effort  expended  on  a  work  in  research 
and  execution,  if  not  to  the  amount  of  canvas 
covered.  This  fallacy,  which  is  still  with  us.  perhaps 
explains  why  in  eighteenth-century  France  such 
artists  as  I'arle  \  an  Loo  and  )ean-Baptiste  Pierre 
wc-re  amongst  those  to  receive  the  highest  honours. 

Ihe  case  for  Chardin  as  a  master  of 'pure'  art  has 
been  well  made  by  Andre  Gide  who  compared  the 
c-llect  ol  his  work  to  that  of  music.  However  the  power 
of  Cliardin's  paintings  resides  not  only  in  abstract 
ciualities  of  colour,  form  and  texture.  Fie  paints  his 
slilLliles.  like  his  interiors,  with  the  alTection  of 
iiilimale  knowledge.  Where  it  is  absent,  in.  for 
c-xample.  Ihc-  large  commissioned  overdoors.  he  is 
more  convenlional  in  his  arrangements  and  prosaic 
III  his  handling.  He  never  tires,  however,  of  the 
domestic  theme,  frequently  returning  to  favourite 
siibiec  Is  and  even  repeating  specilic  compositions.  In 
llu-  |iiclures  ol  ihis  exhibition  we  see  the  components 


1 1  \  \-B  \i' I  IS  1 1  -Si  Ml  ON  Chardin. 
I'lic  biiskfl  ol  wild  strciwherries. 
I  7hi .  5S  '  4(1  cm. 
I'nvdlc  Collet  tion.  I'aris. 
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'   III  ClKirilin's  udikl  iXMsscinhkil.  Uiniilnu'  ,iiul  dli 
I    id  ts  \\\\h  u  hic  h  he  rmi'-l  h,i\i'  sin  i  uiiiulril  Innisclt  ,i 
I    Ciircl  tahlf.  ,1  1  liikl's  i  h.iii.  ,i  Idh.mn  cisc.  .1  umk 
bii\.  .1  slKtT  dish  u  ,11  inci ,  ,1  iDpin'i    v\  .ilcr-i  isici  n. 
iiinl  i\ho\c  .ill  Ilk'  |i(i|s  ,111(1  dislu's  (it  llii'  kiU  lii-ii    ll  IS 
templing  t(i  link  iiiK'  pklnic  uilh  .nidlhci    .iiul   lo 
I    vvlMc  llu'  tiguics  ili.ii  cli,ii(lin  n.-spc(  llnIK   dcpuls, 
qiiu'lh  (.'nyiigcd  in  ihcn  diiiK  (h x  iip.ilKuis.  sn  iiiiu  li 
dii  llu'v  s(.'cm  p.irl  nl  the  s.mic  VMiiid.  c\  en  ilic  s.mu' 
hdusfluild.    It    IS  I'luirdms   lidrlitv    1.1   llic   snuillcsi 
dftiiilsiil'this  uiirld      the  bliKun  dl.i  pc.u  h.  the  (  iil  nl 
H  boniu't  -  that  gi\cs  it  iTcdihilitvand  pnuci  In  nunc. 
In  his  ,i\()id, nuc  (i|  >iiic( dote  .uid  in  his  icln^.i!  In 
pdint  a  nKir.ii  I'hardm  is  lai  icnuucd  In  mi  (  ■.k.-ii/c,  m 
whom  l)ld(.'r(it  Inund  nidic  In  excite  his  einoliniis    II 
anything  is  Uieking  in  this  e\hihiti(in  il  is  pei  haps  ,111 
indication  of  the  cnnteM  nl  ('hardins  ail.  a  suhied 
which  is  touched  upon  111  I'leiie  Koscnherg's  sub- 
stantial and  scholarly  calalogiie.  ('onipai  .ili\e  u  inks 
by  Oudry  and  (ireu/e  vMUild  Ii.hc  ni.ide  \el  more 
striking  the  originality  and  inlegntv  oK'hardin  s  ail 
Ne\ertheless  the  gathering  logelhei  ol  these  pi(  lures 
from  <ill  o\er  tin,'  unrld  is  iisella  greal  a(  hie\  cineJil , 
i|    one  ol  enormous  \  aine  to  spe(  i,ilis|s.  and  one  i\  lin  h 
I     should  afford  ( dnsiderable  pleasure  lo  all  u  Im  \  isil 
j    the  exhilntion.  \1i<ii\ll   Wiisos 


*-     :$^  ^''^'U  .V 


I I  \  \-K  \  !•  I  Is  1 1  -Si  \i  1  o\  (n  \  Kin  \. 

III  I'i'iii  iv((e/(sc.   I  7  ',i|. 

(  r    ■     '1''^  '  '"- 

\lii\i-i'  (III  Ijuivii-.  I'iiiis 

la  Kiichc  i\ni\ 
Vlontparniissc 

\l  till  -.Mile  liinr  .is  ihc  puhli(Mliiiii  (In  liliii.ms 
W  chei  I  nl  lici  adiiiii.ibK  dm  iimenled  woik  on  l.i 
KiK  he  el  Monlp.ii  n.isse  |e.iiiiiie  \\  ,11  ihkI  is  i cv  i\  iiig 
lliis  snhie.  I  ai  the  \lnsec  |.i(  i|ueni.ii  I- Andre,  i^S 
l'..'uli\.nd    I  l.mssiii.inn      I  his   h.iiinl    nt   .iilisis  Islill 

U'.inriiied  h\'  p.iinleis  .il   2  I'.iss.igc  ll.inlwig  111  ihe 

I  ^1  II  a/  i('(ii/isM'()ii-/in  (  onsisling  lit  ,1  eiiciil.ii  p.i\  ilh.n 

I I  01 1 1  Ihe  I  \posilion  I  iiu  ei  sclle  nt  1  01  "  1  v\  .is  niic  nl 
I  be  pi  iiu  ip.il  1  ,     li  es  ol  .11 1  hii  v\  ccn   I'loS.ind  inl  ; 

III  lis  slndi-  •  v. .  'I  ked  (  hag.ill  .ind  Sou  line,  Kremegiie. 
I  ei'.  t ,  /M'Ikiiie.  I,i|)(liilz.  ,\rchipenko  .mil  in.iiix 
clliei  I  he  .lies  nl  Mniilp.im.isse,  I  c  llnmc  .ind  I  ,1 
Knh  lule  were  ihe  s( cue  .i|  ihe  l.iiniching  nl  .iilisis 
who  I  till  Ihe  I'll,)  I  ')  1  .'s  \\  .11 ,  be(  .line  knnw  n  I.  tier 
.IS  I  I  1  nie  de  I'.iiis  I  hr  m  i  np.inis  nl  l,.i  Km  he  inri 
ihen-  I  eildr.irs,  ,\pnllm.iiir,  \l.i\  |,ienh  ,iiid  ,ilsn 
Mndigliam   and    Kisling,    I'.is.m   .iiid    I  (lujil.i,    \,in 


Mnn;'i  11  .Hid  I  ler.iili  .iiuK  nil.  s  sii,  h  ,1  ,   \ii,!ir  \\  .an.  .d 

nl     \nilie  s.ilii Ihis  hisn.ri,  .ll  ph.il.iiisler\    In.ni 

v\biih  rniciged  ,1  .nlmirlid  .ill  inllii.  ucd  l!.,lh  in 
I  nbisni  ,111(1  I  ,iiu  isni,  .ind  lhiM|ii.i(  lei  ih.u  n  -1.  .i.-d 
.111(1  lull  nt  nrw  sludids  |s  rei  .ilird  t.  T  .1  leu  v\ciks  .is 
\M'II  .IS  ihe  1  nsni.ipnlil.in  ,111.1  it  \|nnl|i.un.issc 
Ibinuidi  snim  lud  biindred  p.iiiiliie.'s  s,  ulpluies 
I'llnln^'l.iptl-  .ind  di  n  uniellls  .  'I  lllr  |.rn..il  .,s 


\  oltiiire 

I  lu'  iiiiiii  ,iMi'  iiK'  c-i'nliir\ 

I  be  l',il)|inlhe(|ue  \.il inn.ile  (  ^ ,s,  me  de  Ku  helicui  is 
Ineiissing  nil  \  ..ll.iiie  unlil  jj  \piil  I  mm  I'.N;  In 
I  r;.N  Ihe  philnsnpher's  hie  .uid  umk  1  niiesp.mded 
In  I  be  .ispii.ilinns  ,11  id  sini  ins  nt  eiehleenlb-i  eiihii  \ 
I  r.iiu  ebelnic  ihe  uphe.n.ilsnl  ihe  Kevnlulinn  I  smg 
|iii  lilies,  linnks.  Idlers  .md  i\,<^  nnicnts  ihe  liiHihlcd 
e\islcii(C  IS  i((ic,ilc(|  .i|  the  .lullmi  nl  IcHres 
|ihilnsnplii(|nes'  Irnni  ihe  Iree  Ihiiikiiig  pncii\  nt  bis 
e.iiK    d.i\s  1(1  Ihe  scicniiv    nt  ihe  lin.il   \c.irs  nl  the 

p.ilri.iii  ir  nt  I  eine\    lhss|,i\  (it  U\ id  ,1  li.ilt  u.irs 

in  Ingl.ind  is  re(  .illcd  '  I  Ins  is  .1  1  ininlm  ,  be  «  mle 
ill  INJ(>,  'where  line  (.111  ihink  tirel\  .md  iinhK 
VMlhnnl  llie(  nnsli.iinlsnt.ibici  I  te.ii,  it  I  tnllnued  111  \ 
iiielin.ilinii  II  VMiiild  be  Ihere  v\beie  I  uniild  sdilc 
VMlb  Ihe  snie  .11111  nt  le. lining  to  think  ,  Ills  uilli- 
di.iw.il  with  Mine  dn  (iLileld.  Ins  hte  ,is  ,1  gcni.il 
I  nil  1 1  Id  .It  \  ei  s.iillcs.  Ins  rel.iliniis  v\  ilh  I  rederk  k  1 1 
nl  I'liissi.i  uhiib,  enlered  iipnii  i\ilh  eiilhnsi.isni, 
ended  in  piisnn.  his  skirmishes  uilh  |e,in  |,i(  ipies 
Kniisscin  in  shni  I  tbi  numemus  iips  ,iiid  d,  lu  iis  nl 
.1  las(  in.iiing  (h.ii.klei,  \\\\u  In  Ins  ic.uK  \\  ii  ,in(l 
line  nt  lnpii,il  (|uesliniis,  is  llic  t.ilbei  nl  nindein 
inliriMllsni,  (il  H   M   |.  Si    III    UK 


1 1   \  \   ,\  N  1  01  Nl   Hoi  noN 

//.■a,/,./  \,'!l:ii,r   iii.iib!,- 
Kil'Uolhciiih-  \iiluiniilr.  /'a/is 
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PICTURA  79 

INTERNATIONAL  FINE  ART  FAIR 

Eurohal,  Maastricht,  20-29  April  1979 

Sonic  thirtv-li\('  line  art  galleries  I'roin  Belgium.  England,  France,  Switzerland,  Germany  and  the  Netherlands, 
arc  taking  part  in  this  ten-day  world-famous  Fine  Art  Fair,  in  Holland.  On  exhibition  will  be  master  works  fror 
the  European  Schools,  a  lew  of  which  are  illustrated  here,  underlining  the  very  high  standards  in  diversity 
which  liavc  made  the  I'lci  t  K.\  lairs  internationally  successful. 


\  lllllclf  Si  fllf  Willi  (I   \hllkft 

signed  Willi  .1  ni(ini);.'i,im  .mil  clalcii  '  /  ')S  •! 
Iil.uk  <iihI  giry  u.isli,   17s   ■    .iNniiii. 
I  honiiis  Xjini'U  iind  Sons  I  imilcd 
4  1  Old  Hoiid  Strccl.  I.uruldn  u  : 
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A  I  i<  I  \  \  \  III  K  \  I  I  K.    \  \  ilhuir  Siciir  In/  MhuiIuiIiI, 
si^ru'd  u  illi  ,1  iniiri(ij;r,mi,  p.iiu'l.  54  •    ^(>riii. 
Kii'liiird  drfi'ti  1  iiic-  I'iiinliiigs 
44  I  )<'\  VI  Sin-cl,  l.diuldii  u  I 
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COKM  I  I  I  s  V'KOdM  I  I  S'>'>-1  '14"  I 

Ci'liiltlfi  .Si  I7IC. 

piiiR'l,  54  ■   SS  111'- 

CliiiiTJc  Bruno  Mfissncr 

Balinliolslrassc  2^j 

87112  /ollikoii-/iiri(.li 

Switzerland 
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\'iiilin  (ind  i'liihl. 

signed  and  dated  ' ;  S""/- 

panel.  ><.(>. ^  ■   ^S^2  em. 

RolxTt  .Noortman  CialltTN  BV 

.•\<ilbekerweg  41.).  Hnlsherg 

The  Netherlands  and 

H  Bury  Strei.'t.  Sl.  laines's 

l.iindon  su  I 


Ixlt. 

Hdrbiini. 

lirst  part  sixteenth  century. 

iKirthern  1  rt-neh  walnut. 

Height;  5 1  em. 

)an  Dirven 

Keizersgraehl  I  s.  Ijiidhoven 

1  lie  Netherlands 


I  Sl  SI. 


].  H.  VAN  Mastenbroi:k(i875-I945). 
Sloojtc.  signed  and  dated  '1900'.  34  x  50  cm. 
M.  Newman  [.imited 

4  yd  Duke  Street.  Lundon  svvi 
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Pll  I  I  K  ClISl  I  S  (  1621  -16901. 

Tlw  IhirwsL  panel,  is  x  2i.scm. 
Caierie  l)e  |ontlvtieere 

Bdulevard  de  Waterloo  s  S 
1 1 11 II I  Brussels.  Belgium 
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.-\BK  AHAM  VAN  BtYKRKN  (1620-1690). 

Still-lije  with  tazza.  panel.  68  x  45  cm. 
Gaierie  Miillenmeister 
S6s  Sollingen  i .  Pfaffenberger  U'eg  87 
West  Germany 
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Exhibitors 

^  Tbf  foil  (net  ng  diitinguished  group 

of  exhibitors  will  offer  antiijucs 

of  quality  and  interest 

u  It  bin  a  If  I  de  price  range. 


Jane  Alper  Antiques 
NX'.  Graham  Arader,  III 
Leonard  Balisli 
William  Blair,  Ltd. 
Jerome  Blum 
Irvm  &  Dolores  Boyd 
Philip  H.  Bradley- 
Alfred  Bullard,  Inc. 
Robert  Burkhardt 
Circa  Antiques 
Ed  Clerk 
Lillian  Blankley  Cogan 
Katherme  Denny 
Cynthia  Fehr  Antiques 
E.&J.  Frank  el,  Ltd. 
Malcolm  Franklin,  Inc. 
'  Georgian  Manor  Antiques,  Inc. 
!Gc>od  and  Hutchinson  ik  Assoc. 
Elinor  Gordon 
he  Greenwood  Book  Shop,  Inc. 
Wm.  Griffith  Antiques,  Inc. 
and 
Bihier  &  Coger  Associates 
Kenneth  Hammitt  Antiques 
Harry  B.  Hartman  Antiques 
Hastings  House  Antiques 
Hayestock  House 
Hobart  House 
William  D.  Hocker,  Inc. 
Valdcmar  F.  Jacobsen 
Kennedy  Galleries,  Inc. 
Bernard  «Sc  S.  Dean  Levy,  Inc. 
The  Lion  Mark 
Helen  McGehee 
Marine  Arts  Gallery 
Fred  B.  Nadler  Antiques,  Inc. 
John  C.  Newcomer 
Nimmo  &  Hart 
E.  Grosvenor  Paine 
Jack  Partridge 
C.  L.  Pnckett 
H&  RSandor,  Inc. 
Herbert  Schiffer  Antiques,  Inc. 
George  E.  Schoellkopt 
Matthew  &  Elisabeth  Sharpe 
S.J.  Shrubsole,  Inc. 
Kenneth  &  Stephen  Snow 
Joseph  Stanley  Ltd. 
Leon  F.  S.  Stark  Antiques,  Inc. 
David  Stockwell,  Inc. 
The  S  trad  lings 
Philip  Suval,  Inc. 
Ruth  Troiani 
Vose  Galleries  c^f  Boston,  Inc. 
imas  D.  &  Constance  R.  Williams 
Jane  Wilson 
Ricks' Wilson  Ltd. 
Thomas  K.  Woodard 

Manager  Mr.  John  G.  Fifield 
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UNIVERSITY 
HOSPITAL 

ANTIQUES 
SHOW 

April  24  through  28, 1979 

1  uesd.iy  through  Iriclav,  \oon-9:  -^O  p.m. 

,S,i[(irda\,  10  ,1.111.  -  t  pill 


]03rd  ENGINEERS  ARMORY 

3.^rd  Street  north  of  ^L^rket  Street 
(  Two  blocks  west  of  .M)th  Street  Station  ) 


lii^ADELPHIA 
NSYLVANIA 


1»*  T 


A'.hnission  $^.00 


A  Benefit  for  che  Hinptlal  of  the  (Jnivenity  of  Penmylvania 


Loa^i  Exhibit 

SAMPLl.RS ...SKILLS  AND  SENTIMENT 

Great  vx  wiples  of  the  classic  Atrurican  Samphr. 
nnludin'\uorks  that  date  baek-  as  far  as  1677. 
masterpieces  from  every  part  of  the  country. 

Prcrier  Reception  &  Dinner 

MONDAY.  APRIL  23. 

^;30to9:.M)p.m. 

Tickets.  SHO.OO  per  person 

lS6().()0  tax  deductible) 

Make  checks  payable  to: 

Boanl  of  Women  Visitors 

and  mail  to:  University  Hospital 

Antiques  Show.  206  Almur  Lane. 

Wynneuood,  Pennsylvania  19096 


House  Tours 

WEDNESDAY,  APRIL  25 
and  THURSDAY',  APRIL  26 
at  10  a.m. 

PHILADELPHIA  HOUSES- 
SECOND  CENTURY' 

Chartered  buses  u  ith  guides  leave  30th  Street 
Station  at  10  a.m.  Reserved  seals  only. 
Sl'>.00  ! includes  admissioni 

Lecture  Series 

THURSDAY,  APRIL  26  at  6  p.m. 
THE  ART  OE  COLLECTING 

John  L.  Marion.  President  of 
Sotheby  Parke  Bernet.  Inc. 
$7.yO  (includes  admission  to  Shou, 
and  Refreshnu  nts  prior  tn  Li  cturcl 

FRIDAY,  APRIL  27  at  11  a.m. 

.-/  NEEDLEWORK  SAMPLER  OE  WOMEN'S 

LIVES 

Susan  Burrous  Stian, 

Associate  Registrar.  Wintcrthur 

Lecture.  Luncheon  and  Admission,  $12.00 

Lecture  and  Admission.  $7 .  50 

Reservations  necessary 

Gai/ery  Tours 

WEDNESDAY  APRIL  25 
THURSDAY,  APRIL  26 
FRIDAY.  APRIL  27 

at  10:30  a.m.  each  day 

Tickets  $7.50  (includes  admission  to  Shou) 

Reservations  necessary 

Catalogue 

S4.00  (by  mails'). 50) 

Tickets  &  Information 

Please  make  checks  payable  to: 
The  University  Hospital  Antitjues  Show 
1813  Blackberry  Lane,  Gladwync,  Pa.  19035 
Telephone  (215)  6'i2-6557 
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AXIS  GALLERY 
1 2  Market  St ,  The  Lanes,  Brighton  tel    2031  93 

JAN  HOOGSTEYNS 

Pamtmgs-Drawings     25  Mar. -11  Apr.  1979 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 


BIX)Nl)  FINE  ART 

.v^  SackvillcSl..  London  W  .  1 . 
Icl:  01-437  1230 

IAIN  McNAB 

and  his  Circle 

I'   '!iiniL'\.  w.ileieiiliuirs  anel  w  ood  e'ii;jr;i\  intis 

iiiehu  I  oin  (  li.ulwKk.  Alisoii  .iiui  \\  iiiitred  \1eKeii/ie. 

(iti\  lei.  (  iweiiiki  MoiLMii.  i^.ieiiel  Reekilt  and  others 


19  April-I2\la>     409  6 


Weekd.ivs  Ml   <>.  S,inird,i\s  |()   T 


GILBERT  AUCTIONS 

APRIL  28  DR  ROBERT  L  LIEB.WEST  ORANGE.NEW  JERSEY  French  & 
Empire  furniture,  marquetry  curio  cabinet  by  Vve  Sormani  &  Fils,  10 
Chdrlet,Paris,Loui.sXVI  portrait  table, K  P  M  plaque,  3-piece  Louis  XVI  gilded 
parlor  set,  Limoges,  Bavarian,  Royal  Vienna  large  portrait  plaques,  signed 
Johner,  L  B  Patten,  Sevres,  Dresden,  Chelsea,  Augustus  Rex,  Bisque,  soft 
paste  figures  and  urns,  paintings  onivory  by  Rassi,  A  Lemaire  &  Dimare, 
bronze  dore'  clock  sets,  Guiche  Palais  Royal  1855,  150  pieces  of  sterling  silver, 
2  sets  flatware,  fine  tea  set  by  Nappin  &  Webb,  other  makers  Tiffany,  Stieff, 
Gorham     Sheffield.   4fold  Coromandel  screen,   etc 

MAY  12  YOUTH  CONSULATION  SERVICES  FURNISHINGS  BELONGING 
TO  MRS  FLAGLER  MATTHEW/S,  MRS  JOHN  SHAEFER  ET  AL  , 
■BROOKSIDE",RYE,   NEW  YORK 

JUNE  FIVE  STORY  TOWN  HOUSE, TROY,  NEW  YORK-Very  fine  Victorian  & 
Empire  American  furnishings,  paintings  &  portraits,  bric  a  brae,  Sevres, 
Meissen.    K  P  M  ,   Bow,    Bronzes,    fine  oriental  rugs,   Tiffany,   pianos,   etc 

AUGUST  8  11  THE  CLARK  FOUNDATION  "MOHICAN  MANOR",  COOP 
ERSTOWN,  NEW  YORK  Very  fine  18  c  American,  Empire,  Federal, 
Virturian,  Belter,  30  bronzes,  lb  19  c  Chinese  porcelains,  European  and 
American  master  paintings,  clocks, clock  sets,  oriental  rugs;  chandeliers, scon- 
ces, 2  Steinway  pianos,  2  Tiffany  table  lamps,  4  ship's  cannons,  ruby, etc 
over  2,000  Items 

COMPLETE  STRUCTURE  OF  "MOHICAN  MANOR"  WILL  BE  SOLD 
windows,  doors,  paneling,  fireplaces,  stairs,  elevator,  copper  roof,  pillars, 
floors,   etc 

Make  early  motel  reservations 
Other  sales  to  be  announced-illustrated  brochures  available 

WE  SPECIALIZE  IN   ON    PREMISE  ESTATE    AUCTIONS 
THROUGHOUT  THE  COUNTRY 
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I 't, til,  J  m  C.,t\u  l.'t.iui  hy  li.ihliin:    >-  M'":-'ll.  liniJoti  ,ni,l  U  i^htJi    Ai;,iih  :ii  (,'.irhi,/.i,    llu    It  »ii,  Djw^oii  .Sk/im  ri/Uion  ,Sirri<<-,  LlJ.  Sole  Jgnils  Jor  Auitrjlm  and  S'ew  Zcjhnd, 
( ,,'r./.'M  ^  (.,u,h      liiwi.i/.iw.i,  /  /,.'  .  .i^iiil-  !.•?  S,-r<f/i  Alruj.  Cctnt.il  .\Vi(~  A^ifhy  Ltd  I  London  .^^;,•n^^.  Cordon  t-  (.ouh  Ltd).  hIi,ii,(;inholliam  &  Co.,  in  Bombay  and  Calcutta. 
I  oiuhiwny,.,  ,s,i/,    .-..i  \ti,<,'ly       I  In-  ,>,nodu.il,-  -old  -nh,<c  t  lo  llw  lolloinui;  iondition.- .    I  hat  it  .-hall' not,  without  the  written  (onsiiil  of  the  puhhihcrsjirft  given,  he  lent,  resold,  hired  out 
,T  ,■<;„ -1,  1-,  ./i.;....,       ihyu.iyol  I  r.id,  i  \upi  ji  ihc  lull  retail  i>rue  o<  I  J  00 ,  and  that  II  -hall  not  he  lent ,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated  condition  or  in  any  unauthorised 
,.■1  (  I  A)  u\iy  I'l   1 1    :.  ,  oi  .iljixed  lo  or  ,|.  ;>.ir(  .■;  any  fnihlnalion  or  adrerti-i>n: .  literary  or  putorial  matter  leliat-oever. 


F^«'«l 


if- 
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.;  nature    with    their    own    talents  fto    give    you    the    ultimate    in    a    watch. 
diamonds,  onyx  dials,  ultra-thin  movements.  '^ 

exclusive  line  write  to  CORUM.  2301  La  Chaux-de-Fonds,  Switzerland. 
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